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A 5ol ZlgiEn). wof RQlFo] A ARl 2¥S Fo] 1of A
AT 58S de o ghell, of Ads o5 7S, A9 RIS Al
Sotes Zigigt. aof MAPE 7FES Aophe olopr|ds ae{std, O
B2 RolFo] A4l A2 o] ofyrth. 17404 o=, 1980dd] 0]
= FJadEe AEQl "o R Jh= da(Homecoming, 1981)ol= SEAQI
dAgZ FAe 1Lof #RIF tolA|(Dicey)’t Sttt tholAl= Aotz R
B HE¥y AT A2 Aophe 2 YoM gl digt vAgE g
2 dol&tt

Toprt @ystel nie Aths ASsHA Zepich 19471 F9, of
2 Apelo] Batsirte a0t 2130 olo] 1947] Fulol olyAA A
o olojAl2 SAECE 20417] &o] Hot Aatol: A
JejAla, £ AR A O ol 25Aoln g&% dotSe] s

ot 1960 & A% 7HE g9 Heprh ™ 79 dLop AAtd

fo

PR Jord ob

i)

ol

¥ =Ro] ohRl AFESE ao Ao UERd 1980t o] $9] 715g
217] A g QoA ohEnh TRoR Jhe s obs 7] AR
o AR eldels 2o AEC2A Iopt 9 olsyAdS0] A

2 AFoR 7% 7 A oloprojct. o}

Matel WS R Qe o] AHEo] oj@A 7]E o} olofr]g WA

7719 AZ2Ata(The Giver, 1993)= Ul2je] of MY ol o= AJEOA
S&AY gl sl Add ol AteE v o= sk Ato]dlA HAdo]

ch. 23t WAlo] ZAIT o] ZolAL Fusoln RAMQ WHos

[ I I ES



Al TolSo] 1R welg AL MUK o] Age TEA Fa
@ m2IMoRA, 15L oM 2oA BE XYM Ao} AH§L 5A

J= Z=xo] tiojolch o} shEmF TEA= ‘S, o]3L'o] ArS oja ot
Aleh o1l 7bs slofat olxtg &
st o 7| 7]9de et

AR Zeg opxstn 719 & JtEa 2SHE BASHE TS gojw

ol

sk 719 (memory)g st Y

ok i

FRIZYo] R y(The House of the Scorpion, 2002)& EA= A
ARIA], QAMTES oEr Fod AJA 59 #AE Al7]
I =

SATAL o= A 750l 2 4

Q7] mheo] mAEZUUZ Alche] motolch. QztolAg stEl s &
Dste 0] BRaAe AHe ASstul she B4 o] Auw e
AFO A ChRolZI} o}7] = BA] QI7te QpAtst= AloA 7tEo] ofw
oAl AmEm, FchE moh} chEQlh 24| Qlto] NHES Fsts

ZQof: 1o}, o} AL, 71E, 9ok SEmol, o], J]el, BA] 7L,

GAl



__l__IL_E__;;(_% ................................................................................................................. i
I. 7019} 1o} MAL: U2 FAEEREES ZAIO0 F s 1
1L. _]—_p_o], 7}@{(_)_] 73 7}!7]_1”39.;. 7].% 7‘_:]_J ............................................... 17
i. 198015[‘_“ _]—]__o}%o] )SQE 7}% 7‘_:.! ....................................................... 19
ii. _‘Hj]» : tﬂ—a‘é% _]—_]_o} O]O]:7] ..................................................................... 35
Lol AF8le] 7h5: mot2 THE 715 ©el—T7]o MRy oo 46
i. oljo-] %7@“ '%_P%’—]EHQ] _1__'_0]’ 7],§ ............................................................ 49
ii. 7]QI-I % 7].% 7}!-7]; 7]»§ ﬁl:(l)]—_ﬂ]. E:,‘l—ﬂ] .................................................. 62
IV. 28] 217k TAESHUZ A|T]Q] TOF—FRZIO] Al reeveeeenes 81
i, “otalaat 719] RFAF: Ol MFE R O] Z] e 85
ii. “/‘\_:].E_]O]-% L. —?"E‘] ()-ju]»o]:”: UHE—Q‘] 7].§_ ........................................ 98
V I:;E%EIE]- ......................................................................................................... 112
75:]'_1—’_.—3-7_51 ........................................................................................................... 117
AbStI‘aCt .......................................................................................................... 127
- v -



ofFol wetel #|YAE " 18A17] o]% JgutRof At fz4d o}

AAFS Qut Bt ofyet wAl7] of5 23t ALEO|ARE 20417] o} 53

adgsto] ol27]7tA] U715 7718l & oloplolchl) ofgRate] w0
2 WbE AESOIME ob £UFC] S s AR suTHMills
2277). ©}&0] ofd otz AAstaL Qle ot Aol 2, Felw, A
A7) M=, AR fgoll AT 7Hsd 5. ofsol EQste ouxlE =
Aoz 13sh olZo|tHCoveney xi: Mills 227). ®3F j10f Q139 11
VA AAlE obs A9 W #eee BVl SE9 At
22 e FEdt BEAPL Qe doks 7HEY 2EH Qo4 R

1o
r\l
X

o]
=
L&

o obsoll wish A7t gl AFFshlo] F2 Agoltt
(Singley 83). Z™ol= 275t wof Zelgo] ofufgh wiolA LEptn
ol R4 7ML YeAE thRE vBA AL U4
c2iA7 SAUE 19471 9= SE2jop Altho] Aol Heh P ERAIE
aoto] FEste Fe= EEth(Peters 2).

B8] Mop AAte] AYo] HojZZo] Wop AAbe 7HEE AHe o]of
Z]olchMills 228). S2oF Ay EAlOA] LAISH: Tote 7hEo] glowAl
© J}EC] oheb oo oIty Moh: JhEup 27hEO] #Ao|tHPazicky
xiii). 3of AJALOIA] ok ThEe] WMAE] el 5 ALE7] sl S48}
of, AABOA Lopt Swsts 2 e AR Jpor AU YYE

rlr ;&"

1) W7 ofzEst F 25T et 1ot AMARA 1765Wo] Z@dE £ FHlzl(John
= a(The History of Little Goody Two Shoes)e & 4
St Aot Alql Abot2 7idst 1ot Ay, obx2] tl<d(Margery Meanwell)

A & AT & o
< 3t BRE AAIRRE A g Zeg ey HE 718 UoA] Shye AR Al
o F A'(two shoes)Z 7MRHHAL Yot vigo] 'fY E42'2 2™ O WAPL H
o] & W2 A} AEFgogm T ofEZst AEol &3] YERd FAQI TEARRR
o’ (virtue rewarded)g 33HcH



Al Zskal A7t alobE9] olopr|7t Ao gitk= A(Singley 56)2 112i5t
W, Ao} AMARE Aot TE doprt HE/EE VHES Lshr] gt 'aapAQl
olo}7] Eolt}. oyt &S MW g s Zlo] ofyzt 7tFo| wotE WQ
g Stthe mEA(Laura Peters)?] g(1)2 ol2ist Mo Jastct. 1
ob= iotgt= EfolE5 Hlojur] ¢fsiiM SAstH, 1o AAt= ilopr} op
B HEEoloF & 7IE, A9 Yulet R4S FAESH AAtolth. dot=
7HSol gofste d-&7d(legitimacy), A& (race), A~4&(belonging) &4 5
= 22 EAOIHA FAl ddS &dll 7IECl mYste 7HRlE et
sh7] ol SdE= Ad=olth. LA dof MAR: Uy 7HE Ade =t
Aoz cyfe o|opr] ol

Jof AMARE otgEstt 19417 F= Ao S £ 5507 t+
of o]= &stuto] EXJolgtn & 4 9tk I8y} mfX|7](Diana Loercher
Pazicky)’t #45t= ZAA® ot ol= AR RE BlXH 0]=x9 =55
BRI RIS A71ske Eolth(xiil). 7HAAQ] AAPT gle ilotes EXE

S|
Al 2o Al ot Mz FAES dsidor 2 2Hrete 7HA L
L (0]

L.

Ak Qzte] WAL 75 olulNelz MEES MY, Uetet et
Az £5] 715 olujxalz M€t 02 AT £7] Fik
So Aoz ofxd] Yol AlMe AL U ASS Alo] A7} of
Ue} Ro(d=, topt Aol A slalwke AR molel SAAlgct
7hEe lof ojAo 2 e Mo LE u]Ro] AHAY FRIEE TE5] 9
s gRaAxlE @Aoln, Iots 1 BrolA Wbl & gl SAIZolnt
%9 0o b AAHo] 2RE Alzetn sk, ot
Zo] Qi ot 0] Alu} Bafel SUAEE b AAe] Yol &

| .
t EAE

o
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(Pazicky xiii). 7}
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Aol SR FE 20M)7] 2R oj= FAQE2ZS0 FYetd V1SS AdmE
= 710]'2}. o] == U= FadEst AF=0 WeEhd 1ot At ofgA
AEA JLot ofopr| & Wst=A] oA, ¥igd iof AAt Wgsts

gabal 7bE Algat 379] ojn]g kolstaat gt o} WA o
AolA Tob7t golste oiAbA wete Alo] ®
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o opt YAsHE W MwuuAt g
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Ge 0] ofE sl AEES0 zoge Ao A9l ulRiAlR o}

ofch4) 0]F Rato|A ot FAF] SHL 0T cjrbel ZhEd AN
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2) 'AAd'(young adult, adolescent, && teenager)?] 7f\do] &SAkst 322 o]=o]x|g9t A
RRE 2ol7] ARGEA] SUstA] Tk A2sto]l Hadl ag AESE] AR T
1904 0]=9] Ale]stA} Z(Stanley Hall)e] Aol oJsiA it Atglsto] Fad 71d
AgsP] AR e aRc ke 19200t LA ik Fad FAgol 54
L e AbEe Aejstolu} Alglats QlAlmc WA QA Little Women(1868)2.2 7t
T}. Michael Cart, Romance to Realism: 50 Years of Growth and Change In
Young Adult Literature (New York: Harper Collins, 1996) 3-5.

3) =22 o A TEAA 2047] 8t 0T FAUPe AESS
A obsEely PEY Ardeste] AR vHel it Aoz A2e) Zolck,

o v

Jadeste ofgeaty 1EHA QAU oUW ofFRalel seuse BaEe 2 b
olth. ¥ =pe Javdgste Wt € ofERete] AESY 50 vPSS Aus, of
88 &HFo| ofd 2047] FY 0% JAURS AFSS dith BAMOE Rolsix]
t g B 2o PavdRso] ofFRaty pEH: YA 542 A F2ge A
AlsteA Fadesto] Uekd Tob QA AmEch JAdBeto] Sxbye ZAsH bl

Mo thsjA]= Karen Coats, "Young Adult Literature: Growing Up, In Theory,"
Handbook of Research on Children's and Young Adult Literature, eds Shelby A.
Wolf, et al (New York: Routledge, 2011); Caroline Hunt, "Young Adult Literature
Evades the Theorists." Children's Literature Association Quarterly 21.1 (1996):
4-11 .

4) O]= olzRste] uXozg UHONX|= TE 409 ¥ ,(The Adventures of Tom
Sawyer, 1876), TLAe} AR 4(The Prince and the Pauper, 1881), T&|2H|2] Ho] @
S a(The Adventures of Huckleberry Finn, 1884), TA-gXxta(Little Lord Fauntleroy,
1886), F@ =9o| ulHAty(The Wizard of Oz, 1900), Fu|™o] XY (The Secret Garden,
1911) S0 FQI¥SL R& TofolAL} A Toje} chegit Aol Asiolct. o]
otE=st WSOl 5 aof FRlFo] @2 Ao F5sh= 22 AdE(Jerry Criswold)=

_3_



dr}. o]= opg-se] 1lof £IF2 nj=o] Ryl hEQls FYUCERE
dojd U4 o]%, Hr2HE AAgozi v gty 38 BH
5t EAiolth(Griswold 139). A4 AR5 Aol Agsog olF
‘HZ¥kl ' (gbandoned) 1olE=
UFshe ghd, A9 AdERE2(chosen) AtdE, & Al UY
%l'(adopted) A7} E]| AP Sh= @2 Ho|ETH(Singley 7). H{d®2 of
&9 AT AdEithe xo ZAbete & 7HA] AAME 19AI7IRE sd
ZER] aob MAtOA &) AR = A olX| T, Ulw otgZete] F§ o]
A= U= GAE 7] Bueflso]l s "y Aldiso] FArg dAt
et ¥sio] Zot.

A= 0|22 otz 02 H|SE7| Wj2('America as a Child'), o]=
AAb= obso B g9l JAE Htk(Griswold 16). ARIX] AJThe} o
B715 AW U= 4= Aol2be AoA A= obsol BRIl
o @22 ZA| 3A|(George I} ARIA] O]= Ato]e] A5 &3] /Jurg
oft{x|e} otz Atol] WhEa} Z3tE HAEQITH14). o] I ofzo] &3t 7
52 549 FH IV, 7t & o 24" FHQ 7HEoR JIAEA
TH15). A 71E9] vpZolA mE2] Qe ok =719 AAldS 9
Ste SRR AARG. A9 oL yetRo) e uj=oA 18519 UYH
o] &raE|v AlFH A2 ol2fgh Moot ¥ P2 FFol st A

&
o2t
El
H1
[-'O
fun
rlo
)
i)
>
fun
o
tu
i)

A

FQlgol SAshe 012 obg R £o wHEY WHS thgu 2ol Feldich 1

L= 701320 A 71X] 4te] e’ (The Three Lives of the Child Hero, 5)

olg=d U= otewsr 1S9 mMEE M, =& (Exposure), =A. A9

'(Social Problems) JEJ_W_ D}K]U_,PQE '3 E2(R eturn)oi Q_Okﬂt} A HR 4e] 2
Alst 11

9 °“*17<1L EH7H 2 7\1@1 lH‘ dixtAoly, o2 @‘3_
SIA ARl &35t 7HEo] ALgHT. & WA A9 Fe= 7HE <t %i%‘% ZQ159] 7] 3
Adiete] 250l siZAAS AA IBFE ?%K}E S%te 252 190 opR|gte g Ry
= 5 7HA & AtolQ] IhFolA WAk AAIES #AIE slEst] sl FAF Fofl A=
g SHA "Hoh= Zo|t}h. Jerry Griswold, Audacious Kids: Coming of Age iIn
America's Classic Children's Books (New York: Oxford UP, 1992) 3-9&F=.
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42 FRA3 dulx] 192640 bdo} 0 3at 2o AYEAUL APt
(Singley 7).
Tole B4 Bm e ol TSN Iol MAD} 5F £atS

Y 19417] Wlgajol Aljo] FolA] ot ofofUizt AESY Qlolw of
WAZ Pe of5L AWATKSingley 8). TSAME  HolAA (Oxford
English Dictionary)& “oj&o]] +2]d B35, o]S, &|=lo|u} 3§23 AMAlSEH
obz"(one bereft of protection, advantages, benefits, or happiness,
previously enjoyed)C.& 110FS 7JQsto 23 1lof= AA] a1, ALg]
Aoz of|His w2)A] FotH, vlRet AEiol Qe otsS ti&sity. o=
AE 7HEE g ofgolch A, 7hEo] APAQl @olo] x| %n FEA|
2 Sgws 2EW AWA 71EF HES VAR AAYLS B
fote gast Hct 32joe bEo] 42X 23 notk HES uirfe
SIH e Bhrue geld &4, 5 oluelolt tregl

gl dote THE B4 AtRlol #ES oPlsheE HBAR)] EAfoltt
Tobs JbEo] g, JbE9] upgo] iRt EAjolr] TR mzolE
(Sigmund Freud)] "d&5steS 24 (uncanny)® 7IE2 AGAIRI. ©]
T A9, 7MY, &% (heimlich)olgh= Dol vHHE]= SYol9]
‘unheimlich'o]] |9 El= o]z A, Folug 71&=x3 eaj=ln Al&st 7
2l AR 29 W0l AU e B2 IR e 2
olEe-TiRRel ol 1 Rl wReA ¥AA UgdE BRHR—F
Mol WmsEA] ZEsE Aot (illegitimate child)2 &3] Q@ Ql=lITtHPeters
23). ol2ieh QA2 FHIF FA19] dote} FAMS o4

R
FEelA] ok n M EEUOD(16)6 Tote i J1E0] PET AUt HBL

O

T

N
N
oX
i
[
1
k1

(@]
i)
|

5) Sigmund Freud, "The Uncanny," 7The Standard Edition of the Complete
Psychological Works of Sigmund Freud, Vol 17, trans. James Strachey (London:
Hogarth Press, 1973) 241.

6) 2o iofetw F4l AFol wet Ert depcks AL 22 Ghstth Jhdet A 2
obse 24 PYUol} mojelo] £8E0] Arto] el Wom PaEE e
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, ZX’(uncanny) A2 QlAlg]o] ot TejA 1o
= 7HE QoA EfolUWAE 1S wto2 uiAEichs oA, Al&SH H]

I A 2] L (heimlich)o]gt= 38AIQ} 'M=s5lx & O AASH (unheimlich)o]

2= "ol Thts Aol HRleitt. @50 #93hA] s Aoz T
dot Aot TSR oy} HEAlY 24l we EAiEH, 4z 19

-

AlZ1el @F W+t ARRIZE ARl (workhouse) E410|2t= Zlo] ©2 WA A
B SlAtHPeters 16). o]A ™ ilok= gU0] EHojAE 1L

&Y 7HsAd mEol ot EA1E =7 ARoz o A o &
AZOI(BPA S @] 255), 1otE w7t Hdshs Wdew Aiys A2 22
AdgdS AUt F7re] a5t JAlo|Qlth. o7]A iofE HigtE = TE Al
Zhol Eajdt}. obAl st uie} o] dlop= AbRlE AAAIA o2 9Yste= &
Mol A9k o}-2 hH, "WiX] AME]'(tabula rasa)etE Zolx Z717F Yahe T
d2 138 5 U= EAE oARS. doprt delshe Thdur REE, AHA
271 22 o]ulA]

+ ot&9 &aedolgts YRR JidS AU Jhdet
d ATt ALopofAl= ojwet MAw F2|A] = §¥IH, Zhdst
o2 Frysti Rurt H ApAo] gl EXlR A]FE QI (Peters 8). 1
A H2= =27 S8 AlRloly, JHAF e og gastie fA0R
7hdstal “AA - gl (unworthy) R R E28E APHES wigtol wofz gt
=71% lcH(Peters 13-4). 1lot= HEE ARt |7t dtojg HUshs
=z 9 & o @A ste= AAMl(raw material) 24 =77 75

-

r|

J

Tole o} ol29 PYUAE wlet: durd de P o2
o] o] M2 obEol otz =2)7] Aol &5 WA BE F of orFo] Aot 9l AlF
al

oA the shgolut Ao AAA 1ol ofests A7} UotThPeters 7).
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o]t} Alston 45). 20A|7] &£9] 1o} AARQl w7t 2] M y(Anne of Green
Gables, 1908)7x} F=glotuty(Pollyanna, 1913)oA & 4~ Ql5o0] 1of &

A
dshAlitts v¥hes s 242 okss 4489 o

A9 ol of 2L 2

Moz DAAIE durs hde vtk ol2iat Yara mop ofulx|}
8L ue Tofdol ozl ofsol YYHE M2 15T Holck,
J2e|(Carol J. Singley)oll T2 174]7]5€] 2047] Zof ol2t ]2 2
sfol A e Tobs o e S|YA7lE FHolA} ofolr} @S9 7

HolA Holh MEA LA AL
SeAA] Top} 1ES A olop], 5
13 WeiA ool £gstt Totd 5

S Golth(85). FHldolut ot & FFAE

AN AZIR ek ol

[-'O

LA UY AAY RR RES AN, AF o) 25 A7le )

x0] 5 oA sjATH.

71 A (domestic novel)o] Q17|12 17}ste 194)7] 5 w]=2oA 1
Ob= HHQl FAMS 71E olopr|e] W& u7Hojqict. AgH 11ote] ofofr|7t

Agdsh= 7HE9] 718 7HRl= FAESOl s 4% AdE AAd 4 9l
t}. J2efx VAE(Anne Alston)2 10} AAIGHE ofE 2
% o278 audes t2jys olopr|e glthal R7JsttH(44). Lo}
AAOIAL Q42 729l ofolZolut Zhdst o|RIAREY] ofo]lE2 AfHiA|

»
=2

S
opt
=
o

N
)

7) &1H2}(Lucy Maud Montgomery)?] o] Al&2 & =Fo|A 27jstes O& Algsde
2] Ayt AFgoltt. Ze2iy o] AFE-2 $JZ1(Kate Douglas Wiggin)o] THUBS s7te
W 7ta(Rebecca of Sunnybrook Farm, 1903)2] @2 w2 Hlth Ul=oA 2] 3l
AHEoloz u]F of AW Pely AF cio] gt

8) Carol ]. Singley, Adopting America: Childhood, Kinship and National Identity in
Literature (New York: Oxford UP, 2011)
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(relocation)sfiAl Alg] EQHS dljAdsh=s Ats] 7REQ] wh¥Ho|ATH(Singley

138). dF= ol LotE 3F 7150 e =s Tt ZY2 ofel A

S ol Zst= FAFSQ oA o] A2 AR F2AQ1 dS vHLAL
o 1=

=2 L.
wAl AR = 7hdE oprlste ARl 29 eSS Yetske ol

19M17] 594, 7t&5=S Aob7h= ilof ojopr|7t ¥ideh A2 A9 fle =
7P wgaE QI WSyt opr|st et ZQhg tisshe WAt 7h
£9| #gi} ZotE ARSI oS HAE AYE URR]l= ALof AAbE
LAlgt, o]qIxte] F7t 5 Ate] WHSHE BlRfE = QS AlA S BEsty 1
e gsbstr] SRk ofopr]o]th(83-4). 1A 19A17] wStolA S8EUH
UG 7IE2 o= #+Yske £T0lR, UtE &9che =+olti(110).
Aoz e DZAQE FoF AFoA Jdol = =252 olFoAl
ottt gl AFshA A=A, FH88 FHE AAsk AR
3 & (Nathaniel Hawthorne)@
AT= AR5t APgorE &4 7|20 14 she A2 (birthmother)
oz AYS AR R 22 AHY IMEadsn 4
of. 20A17] SRto] U2 Tt de] 71 Aa(The Great Gilly Hopkins,
1978)720] o}zo] YFZ 7Fstil FRE Aofua = F&= Qlof, dL=

E o u
£o) 2 Mo FANT SAF AN ZES 0T cixjet B

N

rlo
30 Y

M
ofol
ul
D
>,
[
§
%
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~
b~
D
&
S
—
oo
(@l
2

o O

To} AAHE obgol B £
15 THUORA, 121 BEAY AUORA ML PAYS AS
HEgoletn @ 4 9ok, ol2fdt Wt Jop MAH: B I AW
AR 012 7} AISE AIAZIRA 013 Bate] Y

pS|
s
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E o
He] A&ol =7] ot 23A o= 789 dot AAte] 234l AEStA
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A APEIE HiAlOA ARRRE A2 ofYth. Alof A alof 4o H]s
Birdo] SAsle AtAJotet= oilat Helof o @Wo] L& o] lh(Peters
23). 1862 HEl 1863W7IA] Ala]x2 wraE ZUA(Wilkie Collins)e] &
# "2 u(No Name)2 1ot ~q5o] AUt 23S SR o2 QAR &
Folt}. o] ArFolA &
ARle] Qsfiet o4 ilof AdHtt dof AYoA ¢ Vet AR
cejdth 55 &9 AU M2 g AFe AgozHE Hojd 1o}
AYE Aot FolME 7Y FHSE EAfoltt. ol UYL Fol= AMgor
= AOAlE A9t difzeld, el yop Ado vlsi w& 59
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9) mjx]7|(Diana Loercher Pazicky)= 0]=0] 1o} QAlS Hiojuy M2 7IEA FAIdS
SAISHe WA A gAigo gz AL olr]oto|L} olnEE, TJ2]1 ORIXES ‘EIHA 1
oF(cultural orphan)® X]AJstc}. Diana Loercher Pazicky, Cultural Orphans in
America (Jackson: U of Mississippi P, 1998) xvi.
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wpot obs] AAAQI Hoprp AdRloAl tlx]l= FFHE2 AldiE 2

= HoET Aot MARY dxetn & 2 Qe
(Susan Warner)Q] H|AEAZ] FUpn do XAty (The Wide, Wide World,
1850)0l 75t E& AR oldQ ot FHY oE52 HEAIZITY]
o}, ofE Abglo] ASstal 8+ lEoltt. ¥y o]99] iof MAlEE
29t A2 A A HoyA] 4=t 194719 obx|et 30 59F
< O=o] 7hdst & AT oSS OB 54 AQVFE 1ulst
UANE Fdoltt. o] wf 1ot AAF £O] dof= o] FAQl o|RIAte] ofh]

e FENN SEYUL, HEA0, 28 9
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v Yvoz FAehE
(Nelson 66). tif-29] 1otZo] FAFS o] 7ol AUsh] 2o =
& Tart e oA =FH oA 1o} ojujX|E o|RIAMSS vt

B 02 Argle] AJAS wrgdsich 1890 o]£9] 1o} MAls :=F A
5 241 ofet FAete 2R3l =530l ottt oA FAMA et
e EAR Aoks 7] AARRI 204171 &9 AEQ MEAu
O4(1908)2 =&t Aoz As yof Ad ThAl Qo] HAAHE Yofi(the
Cuthberts)9] =740 TAIst= oJop7| 2 ¥ E AJRlSic} o] A= L F3H 0
A9 doprt ofgwt WsheE alot OoJulAlZ 'golrb= Al7]9] ArFoltt.
1920 9tHo] AEFS5H ilots kg=Ho] ofye} o] o] FHopfojof & of
FOIRE Rt AAA A FHste = 1A

204171 alob AMAte] WAAE QlE Pt FHeR =9sh=
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o2t Al 7HR] R o BRITH10 20471 £9 &7|qlal Aol A=
Hop FRIFELS 194002} 19509 =of o]2H fEA0ld Fash 11
ofoIAl A& Ulol £t 1960dH] & FH{EE 1970ddol= =AoF ¥
& ots=(foster kids)o] sttt WAZE AEshk= 20M7] 2719 AE&
< aoF AMA] APE O AFSEA THUES 379 27l
(Rebecca of Sunnybrook Farm, 1903), T} 2] QH4(1908), F7]cta] of
MM a(Daddy Long-Legs, 1912), T&2|ol44(1913) 5ol AUt ol AE&

of £Q1BEL oA AFF HAXQ YA ofFSolct oSS TopzA

0

L84 =
AW shdat sty A0, oz g 50| HFFS WA e #58S AL
Fu ool A =
QoA AEAT Wy

Hog uEd o2 So|thMills 230). FUAIRAC] off oluxt 7S

A% ool i 7oz, 1947] nd Bt AFME Sobg 4 e Al
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ARG Q1Boln Tidt of5o JFHe FEA

7R w2t Feiee] dold o] ZetEe FAWE Juf me op
up

° S
ol WHHQl HEt E2] ol2(Aunt Polly)®E ofel AAT ol 35
Aol 715 =5] gt

gojdct. A o] Atje) iob At Topt W
7hzo] o] ik olop|7h opat shEol statd Hejel FEAIE &
op7He ojo]olct.

10

) Claudia Mills, "Children in Search of a Family: Orphan Novels Through the
Century," Children's Literature in Education 18 (1987): 227-39 Rrx.

) JEAQl A= o 2 A Az]o] E(George Eliot)o] FANUZ A 0} 4(Silas Marner, 1861)=
S 4 9tk 3o 414 ojml(Eppie)t 012 nYH o Aol AET AfUAg) U}gg
deAld #o ot 0pE FEA0 7182 F+ EAolth

11
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GAF At 1930 09] ts&da ARIWA alot A= 2w &
79 Aot RRIFE= HiEH. 7|E 3of AARe] et IE BAROIA
oA Ut Mz EES BoFe o] A9 AEE52 7ol=(Doris
Gates)?] T8YH 9l Ho|E  (Sensible Kate, 1943), Y= (Helen
Daringer)?] FQloro} A|Qlu(Adopted Jane, 1947) 12]1 wu](Francis
Murphy)Q] Tla] A9t =X shta(A Nickel for Alice, 1951) 52 o= &=

aiq. o1E 20417] Kﬂu WOt MAF & KOI%%% FRERLE AY

3 oA ofolet e 0tSL FBAI7

2 Ik, 2047] FY0] TotSe o] 28 kA Re AA
2 oolcte e HPSH: o AFUT Bao] s, ofela
Ao SAS ofolZ oA vletun Y& ZAste] wojrt U
19309), 0|2 FAI50] ofo|59 8715 AAAUA FEAL AL &
AR D8 0|29 JFL WIIATH233-34).

20417] F 0lF 7bE0] gdele A Aldho] uls) ZAgch AR B
o= Qs 7HE U ol F o] AtE] FFo] ol HES WS
FAoR Fobgch. Ea 27k A hE ¥o) HAH Fergo= Yoo}
aojo] Azste xS olgEel stEo] mEOoR WolSolFt

(Bradford, et all 132; May 20). o] £89] 110} AMA}= 110f F9lFo] 7|

rlo
futdk
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B
N
g'h
tjo
N
N
2a)
i_
)
N
2
Fru
rulrl

Izl
4

= alr}xo] Qo] g o] £HS St Lotk Yet opg oA ofe]
Ae MAMSHE A7t woron £5xoln 24 TotSo] Ap| oA
ZAsHs Zlo] IoF AAte] WAlo] HQict. o] Aet SA shibiolA ]
At A Y PN gRRet A2 AES FUWET ASE 252 B
ofz0], 5 WAl 9= oA e Hl(Mrs Potter) ‘ofeln Rz



1 Aol StEAE Q uol UlR| 23tk ot ARAle) el S 2
T PESHE WS HeE AW AL HES A ge ze wee] AR o
S o]k,

1960dchet 1970chol ol§Rete Ale] 2AE 71 glol SelwA
Tob 440) A WA HAES WA o] H 1ot QBEL Hno] oj&m}
52 ZouA At 2Alsts 2Alobgoltt ke
o o4 oj&o] Zotol & +4/d9 ol oy, ARRIF AR THE
AN dsshe EXoI(Mills 236). o] 73 AF £9
nobge 24 2thz mobrt ohuet Alwmo] ol WAL strjuot
9t Jpgol 2AR ofolSolch. st de] Felxl AESEE Hloloa
(Betsy Byars)Q] TW X 4(7he Pinballs, 1976), 1]E]<(Katherine Paterson)
o] Foltjist A2l 71 A4(The Great Gilly Hopkins, 1978)%

A A mobsT Fol ol AR J1EL Abrh YW UL A

il
4>
9,
)

%A AL e AR St HA J1Eo] YYHE 2e 94
ARsle @k agckn sj4 150 Ay 15 2RHOR Byt
7o ofck Telojgt el #21249) 2ele} FEE,0l shul(Harvey)t A3
98 Aob LA oM @ 4 sl BN Jrie ofMs] Pa 74
2 WA Tt OlRRe] e ARRE DAY AN gt of
Aol QU] UM, FAFL ARDO| AESIA| GT AxR0| AL g

LA dadlivte 22 BoRn, v ojE52 Wet 7t
1o]HA Qfast Bgog T7ITH237).
19609t S8E2 oj=olA QJAFSA &5 et 75 449 wHeprt
Aol A]JAo|tHMintz 334; Cecil and Roberts xi; Macleod 128). 1970
A

o289 FHY 719 tigol, AeHA UL wRe @
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29 7MY, B8] ®E 7o St o] UERdTHI2) 2AF O &
A gt AR FREH S7F 420 " 71E A¥Y Al AE 52 UF
Aol Y= vIMA 29 &R oyt FAWAAN Yo oF

et 7|ti®= ofehdtt. oA Agst o] B89 1ot MAMEE olfst A%t
7HE 749 Weks whdsiA ot B HeRdl VHE WAIE

1o
o
=

N

1P

)

o
o
>
rok
0

© =eo 7tE 39 Heprt g& Aed" 19809 0|29 FAEEst
AZEo| UERY 1o} AALR ArmEc) 1980Wt: U] A4audRs &hm
=9 ¢t violA 7HE9] FQ/do] RAE L I WL THE /o] Wat

uz)
2 Qs 7HEQ) 9jelo] Hg YL Y AAM ARLZ UL
1950dcko]l ZE U Ecirt HAW FAQ 1Y, 5 mejo] AZsHe
WIS Aol AEH 1oz ANY e FAC TeA 1980
Ao o3 Javdeete ool s Yzol AW JHE @A, xS 07
o Fejz )=stunt st AU welh FAo]l Edshe AR g
sl gtk ol2igh WeolA i
To}, A, 7bE 5o FAere AmBoRK nopt AYSHAL B2 A

[e]
Aol st T 7HE AP AT EIAL S

tjo

2a)

2 =Ro| CfRl AESS 19800} olF 717t Th2 A2A iy gt
A Iot XIS Eejdct. gzojt che slo) AlHo] Qg % ohje} o}
oo}, g

b S5t AR 2o oSo] Aotk M1 OE e
7]

FR1o g 7t= 2 (Homecoming, 1981)0|A4= ArZo0]

HallA J7s oAEA MPst=A]l Aol BAA; gttt oFA dg3ikoel oif
w9 dof MAte obsollAl A 4 A '(permanent home)Z &d5t7] ¢
of dgde siEde=z AAIFHSingley 110). Ul B9 iotge m=rhz

12) Agstx] dn EAsts duiv} Sojdo] wet 1970dr) Byt ojRolN ABE BB E
Aol Jbge 6200 AUx] edct AEstAl gre ot AN Efojd obE-e xzto] 2
22 ZU1UR0] Q= Zlog wQlth Steven Mintz, Huck's Raft: A History of

American Childhood (Cambridge: Belknap Press of Harvard UP, 2004) 334 A%
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QFA7IBE ARl e AlRSS stol(patronize)sti ol S9] shitut
AL eds] 159 Moz St @H, AN £go] et 2
Ate] EAIE Z|ofshe AlSlolth(8). o oA RR2HEl wgwol mof
2 WA% ololSo] BRet xhd F4o| A sbge] 22 EolHA U
0] AFA ARIS0] @ A B Aop UAE £ Al ofge
afe}zict

2NN Afo]d A HAQl P70 MLy The Giver, 1993} HOA

9Emjo} 7]&o] wtet B WAL FAlste ARSl7E YAl ARA
02 ots g FAstm WRIA A S EEAA WHs wag AmEct
of FolM= & oA ddSoA F_EE Ao SAY Y= A
go2K TOIER PHH JIE WL Al Jxe WAE JAIS WL

Bux} 3Tk o)7]A] Lot 7pEo] Emoo] ojAbe] W}
7] sl Zadsta A9dste 22 719 (memory)o]tt.

FoAolA = Qlzka} 717, Q7 SE7te] AAZ} sEls)El mAE
FHYE AlHE widez 5A b Bado] stk "AAY Ha(The
House of the Scorpion, 2002)& W&t EAstAY EASE Aty =
U3t AN} S JAIL Eoluts B4 AS WAROZ YR
WA, & 715 ZAIE A7l LA 5A] IRk Q17
obUja}l 71 Jfdo] wAstn o2g A7|shs Erfetw & &

oAM= AtlolA FdAE Alset }E*ﬂr =S4 ZHSo|UAME THRo &
A

wu 1o

<l
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Ttz A 37| -FHOR JHe Aa)

WA 2 X (Marilyn Fain Apseloff)= dotof 93t otz §7]|& t&E A=
o] 1980ty v]= AFAadFs AEo] [\ds] Wt StHA o] 1980d
O M2& 2]¥2]Z ' (the new realism of the eighties)o|g}il o]=&9olcH
(“Abandonment” 101). Ho]E(Cynthia Voigt)7} 198140 & Fxlo=z 7}
= Za2 ol 589 UMY 57 vt 4502 grhdo(Potter and
Parsons 119). Argo Uehd ojopr|7} GA] AAl AR} RAbSHOH AH&
o] AMYRATS RAst= AL e =219 oty /7], 53] ot
ot §71= 204171 Fadwsto] tF 1980 U]=9] o Ate] ZAlE
0] shjolct.19

UrzI 19804T) YA Rto] AE SASHE ok 719 ¥eloR
MRl 872 stEuct QMASL ool WelE AsHE of

4
(101). 22} Do) SMe ofol5g FH 4BE FAFO 1 A}

13) TRl o2 7= ZAi(Homecoming, 1981)& HO]E (Cynthia Voigt)?] Tillerman Cycle9]
da AF 5 A 9N AFolt. ofsAHEE AAM A2 AlHE 2ot 100719
ArES It Fols2 Tobs2&r 100440 AAQE ArEol|7|= Sict. Anita Silvey, 100

Best Books for Children (Boston: Houghton Mifflin, 2004) &Fil. 1982\ o] U Tt
o|A9] wela(Dicey's Songe 1 off w2l (Newbery Award)E ol o] 53 U= A
Solitary Blue(1983)« 2] ohfi(Newbery Honor)o &5t} &2 =wolAE THo=2
he 2sg FHOR YOUA AH oolAo) wel,s FET Aol

14) 313 (Lames T. Henke):= 1983d 3¥ 31¥4x}, “CBS AY RZA"7} HEsh WA
(Memphis, Tennessee)o]] A= 3t A4ote] ojopr|e}t Ho]EQ] ”‘OE e Aag AZA
Atk 539 U ofolE2 § ol BYE & glo] {7t g duie] AlA| ojopr|= ArE
o] £A2] A9l &A™ o| =t James T. Henke, "Dicey, Odysseus, and Hansel and
Gretel: The Lost Children in Voigt's Homecoming'" Children’s Literature in
Education (1985): 45.

15) 1987¢o] U2 o2 ZolA, FAadwsh2 1960dniel 19709t & AR|HA] R 7}
oA AT o] Ate] AlER o]0y &, ofF FE, U5 AR ofyz} 24
APztolu; obx strfj, AIDS, AJEf] 24 58 &4 =r}. Marilyn Apseloff, "Current
Trends in Literature for Young Adults," Papers on Language and Literature. A
Journal for Scholars and Critics of Language and Literature 23.3 (1987): 397.
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A, TR0 R 7= a0 e+ dupor] A8 4 it 25(2 Ze
gF ofo]5(The Tillermans)e] Aub= QhA AgH A
1980 v]=2] FAA <4t ol &of ot 19709 7é7li%‘iﬂi gl
A2 AEHolAY =2 AGES 1980 & st v=2 ZIXl= Wi
dlo]Zd(Ronald Reagan) 37870 M= ofAds| w2 A5 7|F3T.16)
AR The AaolM e XA U] ofol5E 7]9H Auprt old A AY
Adsitt A= A= e Aoz 134
W2 Ol AtEE0] oju] 19709H %8 Fad Hau AH 59 Are]A
A9 LRlE A9 71EY oAl (breakdown of the family) &/go|A A
ofgttHMintz 341). 19609 FEHEE AAE ol&&9 |45 5719 of
N, 71 o784 FAdE 45, 1l Zeshr] ¢ sAstes dde 571
of ot Bw, 53] HE 7o FIhe 7S 49 WHEE Al AFEo
A Gefgh ofolE ke BBIF AESHA] A%Vl wiwol AUk Ad()E T
oF. ot X9 S TEA] AU olFE oto]E2 AF Ay g 1
7ted we2RE Yoot 515 Wy st} o]2{gh ALSAl o)A

ftjo

1980 AlEa2o] AH2 YA AAA S Ayl e wtul5dat
AEAA 7159 952 22 AHdoA soktt. ol52 1950ddiet 242 1
e FHA7]= o, BAl Afele] 7|RE O|RIE WSS REAIA =
© Y2 olFaL oF Zlojnt. o] wf 7}l FIQ 2 FXRA o=
719t 78 A 0]’80] Atst= Aol = Aot

FACR The da2 19809 U= AFRlS BFYsh:= obs 719 &A=
A0 Al A BRIt frldo=A APLA Lot | ofolso] H& Atot

16) “1980\d 1¥4RH 7€7HA] Al&" Aolgh F71SM 2 go|dor AYEo] =opmtt. 7]
3159 7|20l B4, AFES 1981 WIHA] dARlor 22 £5(SF 7.5%)2 &
A8t} (A mild recession from January to July 1980 kept unemployment high,
but despite economic recovery, unemployment remained at historically high
levels (about 7.5%) until the end of 1981.
https://en.wikipedia.org/wiki/Early_1980s_recession_in_the_United_States
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7he oloprlek Aol ot At} mEl otol Qick. weiAl U Hoj ofol
Sol g Aot A2 GuA Ze 14 2o AT} ol FAThs
oZ he 7,0 Bad BAE Tobt Aw 1AL HAE A

AN & A4 olopr|2 98 AA7E k. Jeju 15o] o} ofoprlo} A
4 WEg2 WSt Aol WAL Moz F4E e ohlh

_4

=]
Hateh el A hET Aol AYste 2L AR B =R IS
T24e] Walrh Jh4erE n glold 1980Wti2 MjF o R ToR Jhe 20l
ASHQ WMol AAE ANHOR AGIHAH 1S WY NS UuAT

gith 32l @s 1980109 wot skEo] WA stEow 4T 4 gl

t gebl 715 AYe EostaA g,

0|

i. 1980d] 1o}5o0] Aoz 7j= A

TR0 R Jh= da2 ofolFo] duto] o5 FrlEo] ojy ' UAP] 1L
+ oA 7]E dof AAre] miH-S HS6HA] et UH 22
FEIth= A gz, /7] Aol ofolEoA = 4L 9
E}o] AMABCH ©f FTHApseloff, "Abandonment" 105). 717t 310} o]o}7]
o] MU= =AY} FUFo] 5 4 e T2 Y, A, Al
7t 59 olfgz HIAe AR FolX|e Aojk A YHHAX|= A=
tH(Clark, 194). Z22{ut tho]A|(Dicey), MU2(James), HoJ#|A(Maybeth),
2 Ajul(Sammy) 5 229 ofo]F9] F&, oAl AHZ W Al @
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il JoiopA] ofolEZ Aol Bjal ot &7 VI F AWE FAPIOA
AtetA R ARTlE RrE xE ASarst of2oA 7|9 £ gle, Al
7] AARE BSolof ok Aol Mgt Aol

719 1o} ojopr|et da] Fo 2 s Z40] A

S
T
0] ofo]go] Zol ot ARAXY sitozA e A ojtt. ilof ojop]

ah

rr
of

A1 ogEl AE7do] wotof|A BESEE TPl ROl AYR B
2 ME A2 7153 A Tt A|e tolA]l & AUl 7HEEA"E
2 Qe BESARF FIHE QR gty o]59 & o ZAAl o3P

A2t siA 71502 ®olEolX AL ofu FE I A= of

APALS ol o 1A Bof] dote] uEgAdo] FE3A|g ofo] &2

‘(abandoned, 313) Al9] AN E sty FAA oz MAAQl=

SIAPE 2 7Hs/dS SYMEY Th3olof H2A S

A 71ECQ] alof oopr|7} ofEg W35l YEY HIAE

of7|2td, FACR The a2 A YoM A ESE 5¥S =

e Ao7he ojopriolt] o] mjo] A2 15k oAl Ao

A
=2 O
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my
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17}
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o2
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o
M
i
42

=
(Stott and Francis 224). B7/lBEH L 43t 86l S FRlog Jt= Z,of A
|t} 2o ostH, FAF o5t g, tolAle AYAE A2 OEHt
E

7 2382 AX tr] Ao 2 H&E]=(domesticated) T
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tH133). o] #A42 tolA7h Foprt= A2 47t sobte Ay Byk o
2] Al Y2 Zatolth. FHLoR Ths Haolete Al ofo]Fo] Hdute]
,]

Quie] AFO2 Qls) Amgt Fol MeiAl] MEE AEA oo )
Zak Ae Yelgr ololSolAl siztexl stk ofolSe njAE
eI AERR(Provincetown, Massachusetts)?] HIG7F 22l AE(dune)of
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17)" 22l AR Laj®olgiok 98] Mol & XYL olfw Al Aotk ohE AUE
shm etk 7] el & Lagol Zefuamed] 92 T AEL = Qg A
(We were always alone out there in our house; nobody came to see us. And
Momma talked different from other people, sort of more slow. I (James) can't
think of anybody else like us in Provincetown, 47)
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(76). 2FoiL s cholAl7t Ze A9 Ea} FAdel 2ol A(Louis)et
olc] (Eddie)o] ol ARlE @rerh. of250] ofol5g 28stn AP UFS
iz st 2olxo] o FUSUAE tholAl: Lol AAS w24
GETHTT). THES olB BAA £Tsp] sl tholAlt oj2i} obF
of ol T £ 7] & gl Foltt.
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L o‘amro o2 o JhEl 9L '(Wolf 43)o|th. tholA]7F TatAl 1c](Windy)
o7l Woh= ASd-2 orefier 2.

g ARZE shn ALI|E shAlEh LR 52 ohda.
[ lie, I fight, but I'm not a jerk. (125)
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18) #{Yl(Francis Burnett)o] 2 Tu|@o] A (Secret Garden, 1911)9] Wojg] (Mary)=
nob FFORAE B2 AW A, a2 ooz SAHA wRe Bk I
o 27 Q%QJ Ho slolsl BUS Wdloln AUE F2A 94 footn Bed 0
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A AL st 42 A7) 7H5o] Aol G TR golXA] il T

+ Aojeh.19) o]Fo] ofF /7] Ze FF Aol B J1F & Qe
e 42 5 A7t 4¥2 otz Y THES
wog HT ofo]l5Z A7 YE 7P (foster

283 Zo]7] mFoltH(12). & dflo]2(New Haven)oj
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oAl 7HE AAl At
Aol oA oA A A T 2ok, ofuh £ Y pgol
BUZE, ofW S Zot ¥9S EHE. ... A 9FS RE2U
A Al Ang & giolola. Aol

[ don't know for sure what they would do. They might send
us to a foster home. Or split up. . . . I couldn't risk telling
the police. And that's all true. (122)

Slet Jhio] At RS 9o ofo]SofA ohEs 441 AlFeH: AEA
AR Lole Bst shEo] sl shsA R tlolxk Aol w2
A

st 2o 220ln 4WES o U && ANTE 7t

19) tho]Al 3ol Al= 7HEo] “EA Qe A, 270 {UstA Sast Polt}.” (they had
to stay together. That was the only important thing, 154) o}o]&

A 5 YAl ohgoz Aotof st A=z o2 o] ARSHRIA 252 ETHA
of 25 yAlth tho]A]l &4 FHYe] S FAlstal SiE 23F o g2 1 A=

M SIS0l SAlo] A Adet o]29] A2 ¥2|al Tjo]A|t FHito =M o] %
o "R @A L 2 Zeivhd] AFEol ofdfshe ®AOX (ALl of together . .
. That's the only way the Tillermans travel, 209) 0|59 & Wo] ZAXl o] WA
gazto] o] 9l Zlolgick.
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Ql siAMQl "whstal Abgo]l dAl= (HE) 7173 (a warm, loving home,
179)2 Attty 252 tE otol& & oAl st st Aol7t 9l
+ dlojHl At o] Nl EHS AR dorle Al 247 e VML
2 BUAL ghet

ofo] 52 AE A AFE= HH SO = 7HE digh AR X
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FolA HAYC. T2} ofe] AF olFRE Fwislslol QAW oS s}
o

£9| d2= AAsHH, 75 7HE o]§5 AtFAd st Hee 27 9
ofgt ghifolth. I&do= FZ+tskal iof 7hEo] JFo w5 ol I A=
2 4 %e d2 vtz o] YA Y2t Al dez sAlS SiEs
I UA ARLIe] SRR ofolE2 AHAIe 4dS =Tt MR o] Ext
AAAIZITH46). ofHA]Q] o] ofYzt dutel 43 mE A mZo Ae]A
Al 20| & dopgtgo = to]Al= da{ttolet o]Fo] "AYd £2 olF
Z£2 319l 0]Z2"(it's the best name, . . . It's a good, strong name,
49)0l2f L ZFAasict

71E9 2 AMAE ofolzo] Al g & v e 1o A A
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ojRen G guol & 29 A
=

M RS get Sold Yt e F= Fulad FBrt e )
S, WWPIST WAE TS IS0 ST HolA| 9t
T EE ©2oth 1S5S FAYES OfATE ofUd AZLEL ¢
e Zoich. 2 Wol ohmgitk. . . . Ee W2e o AUAZL &
o

o o gYRT} 712 7hA WARGH ZHESicH
Route 1 was mostly garages and small shopping centers and
discount stores and quick food places. There were no green
patches and few sidewalks. They walked along concrete or
asphalt, or on roadside gravel. Soon their feet hurt.

Truck roared by and the sun grew hotter. The air smelled of

oil and gas and nothing else. (24)
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M= HICHM H22
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opx] Zololgt Alo] eckm sk 3 2o Fohs A o
b= 71 oAl re7t? Aolst opxoz Qs ojR2k o of
Yatel L. iop J=ichw o] Ale Alo] 2 zlolch 7] Aoll:
O Pe AR Ao & e obd Zlolch B Aztoloic. Ao
ol Aol g 7bg & 9tk 1A Afelct

She (Dicey) read an inscription: Home is the hunter, home
from the hill, and the sailor home from the sea.
As if to say that being dead was home. . . . Being dead wasn't

going home, was it? Unless . . . home was the place where

i)

20) o+ o17] siHofA 7% al L= to]Alo) AR 7]ejo] ehdthy
Fetch o]flof 4 olk Ak Z]9stA] & ®UF otyzl 71T JHXVt itk Higshe
oge] &2 olof folaE "$2le 2HAES FA" (We pluck the lotus, 77)2tx Sl&
C}. o] B2 HoJA9 %S YANA0] ofsfi} ‘”7‘*0}” Aoz Q= oA <l
® tj2o)7]% sttt FoTiAo] sl A EEM <! U AT Aol Alelso)
ol glojua] MYUESul, ArZojA 2| Y Rockland park)g TUA] o3y Sh=
AAAQ Ajuje] w&o] W= ]ames T. Henke, "Dicey, Odysseus, and Hansel
and Gretel: The Lost Children in Voigt's Homecoming' Children's Literature in
Education (Spring 1985): 49.
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you finally stayed, forever and ever. Then this person was
home, and nobody would be truly home until he, or she died.
It was an awful thought. Only living people had homes. That

was the difference. (107) (2= &)
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A boat could be home. The perfect home that could move

k)
>
)
3y
>
in}
K

around, a home that didn't close you in or tie you down: and
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e dERoz vigE dliste A 2oy =diste= oolAlo |
Alde Adeg, HES 7 FHhouse)olA}l, HAuE ¥ 5 Algste A
(home)of] H]-F-5t7]of] o]2tt. o[A|7FA] tholAlo] Clsfl Aojd A&
HEDRE ¢ miEAQl H2 Tk tolAor F2 HREAY 1AE

2 8% AAolHA 5 Wt wEE o] 9l Aojt}. Ty mpEeof vf
doll E52u Folishs BE= AT FHE SR T Holi=

& &5 A7) Bohs A PFolistHAl Al Alo] dhth O oje A
ASHA] 2 "A'(home)Bth= A2 7h= Z'(coming)d] o HES
(Wolf 43).

a sailor would always be at home if he was on the sea.

Maybe life was like a sea, and all the people were like boats. .
. Or maybe each boat was a kind of family. What kind of

boat would the Tillermans be? A little one, bobbling about,

with the mast fallen off? A grubby, worn-down workboat, with

Dicey hanging on to the rudder for dear life. (253)

(. . .her (Dicey's) mind switched to the journey ahead of them,
as if the future were a road stretching ahead, twisting and
turning. What did it matter where they were going, as long as

they were going? (218)

Aol 2t obgat Amohs uithold gohyo] Aot 42 opt

AN 5 wslett A AR} En Alo] FTh254)
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L AAAGE ofo]S2 FAlstHE RUOLE(Mr. Rudyard)2e BAE
2HE ololS2 o) £ W oblz} b S JHERL BA

& ATl Eoh BACIA JHE Bof ofol5g sl Al7Iel e of
O 2M oto]ES JAIsHH L F FHof=
L J=0F ZoA] AHESIHA] AFAIZZES AT ofo]SoA AZAS E8d
otk MAATZ FHotE=z AR Al Al didlste] ofol=9
Al B50b pe¥ur ofel FAWAL oflolw P& e TERIAQ
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Urjete & mEotthd 4 gl Zolck,

21) AALTS AL tyn] SAF gk ok FAEL gle” ATWC2A (They were
traveling and had purpose and destination, but no conclusion, 301-2) Tho]A]oj|A|
Aol olAAE Mg AFSL AL ROz ST
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RS0l A A e aRlstal AdHEsh:s ofol39 RS HolEth W
slo]&(New Haven)ollA 9hd tfjefAie] kg2 op ofo]go] A} o]wo)

Zaxlo] SARIS O Qg ofolSe] ERjEAlE wat A §Uast
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Aot oflm EA A

29Tk 2 AL holAlzh of3y U BRoIE ot
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St7to] stok A|EHo] ofual ‘TR (Ocean Drive)2Hs o]&9] gAidl 7]

& 9Uast ofxlste 7182 walo] £82

woo] S oA 442 sAskT stao] ohd 4 gich
QUAL a8 PES ASHE AH, FURA|XT J1Fo2 A o
22 oA ZA1L 9t

“Uslg wolgct AlhS e & gololat 2 . . . 02 Al 2
ou AteluAz E32 Ak olok sHA| W 1A 2tk

WA, HSlSS U FSolof, & LriAlm P olx]”

. that I was a saint to take you in, that

-

The girls said .
anybody else would turn you over to social services. But I
said, [ can't do that, they're my own flesh and blood. Which
in a way you are, you know," (169)

Sejastoleel ofEAl TYA kg 47} A7

How could a Christian do less? (157)

"1 AUt He A) BEoly HAl ofolgs AR A A9 o
ojgttt. . . . I Ul 9JFof, Hal52 oA RE U JtFolo}" Attt
slgoll Al e 7|Bo Te] Bael £83] Wk,

"It is God's work, just as much, caring for the abandoned
children. . . . That is my duty. You will be my family now."
Her soft voice vibrated with the pleasure of resolution and

sacrifice. (187)
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ofolgo] QUAY Hg & BRI e Ae A7 doet HE
g 4 912 Zlolzks AT slchgol A97] otk ofF of3e wf o
AA QoL Jlofstal Rete obsol BAA Aol Moy dMS o
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22) 7124 wgl9] RA] AlR(Father Joseph):= AUJQ} Glojw ALt FojX]1L Aloj5IA] ¢t
oAl 5 ASohe gt ¥, HojAle AHlE  ofo] Fgsche AMAIY Efwof whighct
U7E LAl hethe A tdnh SRR BAE AE A A6A ok FHlE sliopAl.
Ul ARal= ® AgZYsfiof sttt | ofA] ofo|i.” ofolafil? Tio]Al: WAAE o = 7
Zro] vARCTH ("I know you don't want to, but you must think them through and
be ready. Think of yourself also. You are still a child yourself." A child? Dicey
felt a hundred years old. Or more, 179-80)

23) AE0A AFst TE]S(Katherine Paterson)?] Tltlist ZA2] &1 A 4(The Great Gilly
Hopkins)®t Y<(Jacqueline Wilson)?] TEo|A] H|# o]|o}7|4(The Story of Tracy
Beaker)? o1 ol O YIE¥ YT FAol BAA FAT HE cloIE 2
efdich. 2e)(Gily)s H2en yhEoln], Alsti, AERoAel 114 ofol2 ech
aE Sxbe Zelt gAAoln A5l B4olel of2o Hles £Esta Westtd 37

_33_



= O}o]
S0 £2 Aot A4 AMRsHE fUAE ARSTH(189). LA A
< 1980 & H|FolF&& (Aot g obs /718 AM=E sHHA Aot
ot oto]z9] UAE EsHA o= gHH, dutel A2 4R er -G
(Apseloff "Abandonment" 105).
ofo] oAl A& dutet FUAIHTH212). Jute BA SOl = et &
M= SBASHRA 70 =49 ZmolAt &7t ot ofo]g2 FY29 3
oMM Z]xstiA vl24a FA9 =g ol dute] P2 FAS. 19
L doprt BAE Qe HAl Yo 2850 9l Zlog dA o
HES 71He 4 g7 "ol Thef, APt doteb Zo] Ak Aol 271
wolEeltt. et ofo]52 "F& M 4 @lx"(home free, 212)

JEfol ol=3lgg Asta Aol E7besiHd "AA (22 nhEte) o

0o
%)

Cf. 104 Edjo]Al(Tracy) 94l o259 WAAQl HEg FAst: HolHE Zajuc)
R

At FG7F gloiola, HlolEsty] Uit Ak gidlola. dots £ AFFold

C AEstr e, Aok f2E *}%OHR 074 ojop AX] FOAIZAX|FE AMAolo Q. K]
o AlAgt= A 2olQ” (She didn't have boyfriends, she didn't even go out on
dates. She's nice. She's good. She loves us—and you probably don't believe that
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Why did every adult send kids away from the table? Maybe
because nobody sent them to bed hungry. Maybe they'd
forgotten what hungry was. But it wasn't right. Dicey knew
what hungry was, and so did Sammy. . . . Dicey wasn't even
sure she wanted to fight. She just knew she had to stand by
her brother and her family. (373-74)
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"You're a child," his grandmother answered.

"So is Dicey," Sammy said.

"T will not have this talking back!" their grandmother snapped.
"But it's not talking back, " James said. . . . "It's explaining.
We're trying to get at the truth."
“You are in my home," "My home, not yours," their

grandmother said. (375)
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"l was married for thirty-eight years and my husand just dies
these four years ago. Until then, until he died—when you
marry someone you make promises. I kept those promises,
love and honor and obey. Even when [ didn't want to [ kept
them. I kept quiet when [ had things to say. I always went his
way." . . . "l failed them (children). I let them go. I told them
to go. There were times [ could have Kkilled him. He'd sit

chewing and the anger and shame were sitting at the table
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with us. Chew and swallow, so sure he was right. But I'd
promised him—and he didn't know why they each left. 1 did.
So, I'm responsible. I won't have that responsibility again. Not
to fail again." (380-82)
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"But with a farm, there must be ways to get money, " James
said. "Did you ever think of growing trees?" His grandmother
just looked at him.

"No, Christmas trees, on those front fields. There are pine
seedlings already there." . . . "It shouldn't be hard to grow
them and people always buy Christmas trees. Even we did, in
Provincetown." . . .

"You could earn money that way. Or you could sell land—"
"No," their grandmother said.

"Or chickens—why don't you have chickens? A lot of other
farms do.". . . "But you can sell eggs. You could sell some of
your vegetables, too, if you had a stand out front by the
driveway. . . . "

Their grandmother was looking at him, with a contradictory
expression, half amusement and half interest. (392-93)
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I do, I give up. You've worn me out. you can stay. You can
live with me. . . . You'll live with me and we'll see lawyers
about adoption and take government money—we'll plant

Christmas trees and raise chickens, whatever we have to do.
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Gram climbed down into the boat and held it steady against
the dock while the little children jumped in. . . .
"Ready to go home?" Gram asked Dicey. She was smiling.

Dicey just grinned back. "Ready," she said.

o 7R Yo ColAl7} WES o] b1 ofSITIt WES 715 u]
QM UL wesf FcHes3). PA vt Beldl Hn Ao AM 2
o] LZARY Yelat ojol59] - TS Wolsof Aj7Y AT Yo

Trojek= olFo] Htel g Hi= wietE it ojfer Y2 W A (my
home)s IARH TojUrt Eateg wolsd v2a AMlE EY
Y’(Gram, 399)2}1 B2t 2 st Uilof 7155ttt 13 olo] 5]
o’gol Hdure} uFPPow zoper FAste Ao= ohFe|H AT, Aprt
2 9= dorel 4 A2 otololA Aot A l= Aozt Al

Hole F5A2 4 gl Xo|th2) ®E, AlEAMA obxbse] ZAgolet

27) AE] AL B Yelgr ofolSo] LYl Pejzk Bol (Mrs. Tillerman)i} 715
2 o]27 g A HolEth T} 1 gols ofo|Se oot & 9k Aol & 3
: Aol Eole} T3 2ol A sl g1 ol Tn 4wl

F S

oUe JHES olRo] A © olgow & We Auje] EAlE
—101 Rt (188) tjoJAle] Zro] Ql&E Tt FrolAl] el TholA[7} B AR Q)
Al B0 2 JhA dubE thty Aot £S A% 5 7 A2 dute] wskA] uiddo
Aoz gdth. HojA A7t Eo] Fok2 dupet ofo]Fo] st Zo® UbA]E
HE2 oAy ofolsol “doiet A Ak= Al"(Home is with Momma,

Homecoming 212)0] $+&2 wWslj&rt.

mY Mo %o
= r[o

_44_



g % ole A& Jbgel AL 1980drhe) AR U oA THsA
Lk
a

o2 Jhe Ase YT ofolSH Ze waiAl ofolSo] Mze A
2 %0l Hold 1980dchS BjH o= Tof oloprle] WS AHEstel 1 U
82 opAl 2ok FAl AR J1E FES RSt Pl YAUY
et ofolE

8
217} Uieo] 918 702 BYAZIE 2 9lo] o] cfgt
=

2 9old ZojUet &Absol

28) £H Trio|Alo] wefoli CholAlZt & Aol 7 SRjoke ol4HQl HEO| Bag Al
Zkshe Awo] 2t "mest kit 9 o], Aol A =% Al B2 doRle A
o= =95t A ojf] 9)71=7}"(Nothing mattered nearly as much as sitting together
around this table, in the warm vyellow light, all of them together, Dicey’'s Song
188) 1efjA Hejgk Afo] 2] A AHEQl To® Jhe a2 Ay 7159 Ao oish
Falze 2ok AAPL ofuet RYg BolFt MEoRA MojSo] n¥lsh: A, & B
Ae os A o= o]ojxlnt.

_45_



III. o] A}3]9] 7}%: yolz JAE 715 tho]—Fr|o MK},

Ae FAAA W& tEA2te FEToR) F2E HSAIR AF Ulopia

(1516)0lA] &of(Thomas More)?l ST ¢t A& Snz 59
Atglojtt. @ofo] FAITRIFOAl st Atelst Ao &0 2 HEO] A}
. & @rdoly =9, Ao rRE sWEo] Mg} oMl BASHs Al
3] E ou]stth(Fern 14). ©oio] [ Emol= Z2F 87 7H7t Ale 54719
CAIZ o]Zo|A St FAA 71wkt ZF it TP gl gAY
AEf ofell, ol S, ofolE2 RRE, 12ul 2052 ATAEOl
Al +&5t=s Ho| UAtH(Utopia 45). RE A2st 34 A|Ho] Qs 4%
7F o™ 7S UlolAl F®o] oyl S, RRIF APAS thAR]= Zlor E3

0}2.2) 5] x|t

g‘\_ T
(67). Wl9AF HEle ZEAO] =

>
Do)

rr

A

N
)
o2
)
og
[
1)

l-[_4

=2
ogh
ftlo
ne
rr
1

Jm
o
r ol
)%
S
2
8
iC)

29) FEOo} (Utopia)dt T2 o] F2E5 EjgA|X] E0tA @oj(Thomas More)7t THE Alx
oj2A F Ji9] JA ¥, & BAYS Fshe ‘ouk'(o]Zlo] u'2 ForHthyt FAS Ed)
+ ‘topos’oltt GA] FAE %ohe la'ghe FulAbE HEY HEolAT ojdAoR HAL
H fFEOol:= o] Al ofoe gl Folgts & 7M. SHAIRE mojrt e &
717l 2tdo] ‘Nusquama'gh= g A3t A2 dolg £A§ 7102 Hop, Tg
1 @olo] Utopia (1516)0] Yo+ m2 ez MY fupado] ofs Z2 o]59 Hdif FUE
o] A& Zlog njRo], FEOot: ‘ojfo= glE X'(utopia)e] el oot w30
22 ©odl Ay (eutopia) 2 E7|E THedE 7RI Qo §F ©olrp FIUHA]
o2 siAE oxlE GHeEN, ol & JHX] % Ato]9] IS eAoz Fistct
+ H7T8 ¥etHClaeys 5). & 7FsAS AR 2 448 BAsks I144E &
gotdth= Dt Zth (Reeve-Tucker 5). olgfgt IAHL =dd o ¢l Folzt:s 2
o al

7] #o] glo] Bolk AE TEe A4t MAS] A7 YL AJREC) HrolE

Mol E ofxbe WLRGH Belo] ojs) 2gow LEAtA M Holol, YA ox] £

W grts et 2o ofxt o] GHES mlo| k. oleid 2 ofefol
1= A <

1A A= W7t Mz o £dpol= ZHSA] o

t
o
%
ol

_46_



K| AZRICHE6). A-23t vl Ao Tfst o] 2= AASHA A|AX| Y, o] &2 Hl$-
Aro] gERst M-S Aelstiye SHEA] et FEAls AE ARSI
TR Yol 7 e dYe] 8 AEet e AFREES olsAlTIIIE
SHAIGE, 7FE U ol ofo]E9] & fAlsHA] U=TH44). FEmotY] 7h&
& UL Ahg OJAtol 25 ;w!a B ATOIANRE, B A& of
D& ZaAlel ool A

FEioHA AFEHA= EAIT 771 ADA e of AY oj2fe} ojx
AoIA QIfA R LHH ol AR E HFoR ity W FAES =2
27t FRg, A g 1EE guNog FAsHL Qe A7 o=
Aolgt= o] o]7o] QrHStewart 23; Levy 52; Lea 52). 2H](Michael M.
Levy)= 7719 HAGxta9] A18lE Eo] Badat 7 RuEo7 $oF ®g
1990dH19] #AlES aldgt Xog QARSI(52). 1.8 Al =A Al
A+ Al &4 ZAE A BU ofyat F= uieke Qlu JHAw
glom A, BEE5, aFHAAE ofigE I o] TEAE FHUE
Al o) AtEl2 Kol
Faoll S5 Algls 7H5S 7I9He g R|&E0] it} of7]
A 7TES AEsA dd Adol ofdel, FEA FRER HdE HdI
(Committee)7t Aol HIALRt APH=R o] FolXl J7hH& E}%ﬂ’(family unit)
olct. A3t HAl2 HAAoR FA|EIL QY] fEjet FAF &
SAlOl Qs QAo r xAHCG. FEAC FIUES K]Ké% A
(Birthmother) 22 %8 Q3 482 &o Holuyd, AAFH LEX
(Nurturer)ol] oJslf ZA=|Fci7t B9 1'do] Ay 7} 7HE ©eo =l
of. 2eiA BReF 19 192 PdH 7HE T 2% UofER O

o

o]
T

0
l‘lo

*71o A

o4

O
=

R

Ju S
2 o8
2

olth. BEAIE Tobe gWAoR QMo MEHOR Iopt gojst
L APoFebs A BAAZICH E£3 B4 Dotk A FEE g E

ojdof efopsrojor ghrte AAZES AARICH (66).



AolAIRE, S-&Aol sl Al=e E4hh JFoll s Hat 7HE roll RIS
o] viR]Hct.
A, A=K oz il lo} 7S Alof SEAlE 7S ARl o
+ 7IIA At /7] diwol
ot @A, o 'Y A 9ol "J"éﬁw %e oAl 7HEL SEAY U
& 714 7192 aLot 7hEoAl Qs o Al ol%
e 2dAQ Jgeld. 7192 &&A7E ol

ARl TE57] ga ol ARl ol shgstel, 7HE Tl 7)o

12
(o]
)

rol

=

8

A&she 37t "A’'(home)o] ofYz} "F7A] (dwelling) &
doh. 330] FAlshHLo] 752 TaAlel B4 B EA TEAe] oldE
E55IHA 23 FAACR Ao¥stes Tefoltt. A AEolA 7t
2 3eAA &9 &, FXAA AA gt vidE sk gaolH
Bradford, et all 130), X+ = A7 2AX o7 2nst= HAlY =2 Aa
Aoz Eed+ 7%*0]11} o714 7tE2 3EAY fEDof 7| F45
A}, & =w2 Lot Hdd 715 @7 TaAle fFEmoA o4
= A&EAZ17] sl 270 Aop LSS AUl wAste A
+ uf L=IIRA ] 1 T
gstal LA Qo] A} o]
c}. J2]3 po} JtE %%iﬂoﬂ 20" 7192 22 AHolxA #
ZUA(Jonas)?t AH4lY] 7HE ©joll BFE FEAle] ARl EHE
YA 71 & TS eAlE BMshe W8S =oAL itk &
o]

=] A e BT B2 AY2 sHAstLAL ot

et}

—

2

FIF

Jm x2
i"
_>L
N
N

AT

R

ol
—_

fulu

N
L
I
(i
i)
é
2 ru
Ol'.u
=
o
e [T
2 HEn
Ra)
rr
Ra)
e

rr
ox
1o
ol
o
ofo

(0]

<
R
A
5
&

-+
o

nit ro

N
)
=

&

&
)

_48_



i. o] A 92X o} THF

RUA0 AFE]= 2UMA fFEDOY] It JidE, ddf fEmop} 7]
ito 2 o= AleFA A1Ho] AlZF JEo = &oFA] 42 At &9 AT
to]t}.3l) RuAL] FEAle AP o2 WO ofe} AR o2 e AL o
1 olFE  gle Xolth AEY XA OlxR|9] Xor OE
% (Elsewhere), "Al Hu]'(Beyond)7} AEEH A%, &A1 4= U
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31) {Emo} =29l gA|Ql Wolo] Utopialt TZtA]A H|o]7(Francis Bacon) 59 ZU|
W gETole] 9. 2upa Al AR igel dy AAAL wHAoR A 7t
Sk A2 AR Ad, 5 Azc0leE B3 A A 7%, BN TEC
2 Uil 2715 0121 AlE0] A So] @Al AlElo] AHe SAslA SEmolabs A
A 2R UrH st A7|17F "9tz Stoh. David Harvey, The Condition of
Postmodernity: An Inquiry into the Origins of Cultural Change (Oxford: Basil
Blackwell, 1989) 240-59 #t1. @o]= S Emo}o] Hj7S < Mojuf AMate] 2oz o
Fetozy ARl #43 AAst=t ol2fdt Fte] d4E2 & Al FAIE Eer
FEMotA WA= uirt gt fEHolet= FYE %éo}‘: Atglol= o ol
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3) st1 7)Moz welsty, Uojx| SSe & 2icle mE oY
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o L7ASe olF 7|9 £92 Bof MzL Zolo WHL L7 AUpAd

ofs) shutsh} welglw AAOECK131-32). 7H, Lalrt d @
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fulu
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o] ofyz} “7tH-& A2 G A5 "(shallow impatience and
exasperation, 132)2 7332 Bo|tt. Fsh Aoyt ‘U 5 ST ol’(]
felt sad today, 132) 2til sliA] 55 Auts =k Aol X9 A

YRS 4 Yt AR &8 EAlE 3

n9£

& AUAE dopt L7l aFo

=2 o

A2 BN 2RSS 2 A4Eol, 2] A s 2
olth. AUATL U BL 53] AR o2 19 4H 35S wordt ¥

33) KUF’\% 719 AZAIRRE g2 AdH A
B & . QupstH 719 oA 712 RHYo] TS Adstn
ot 7”8 o] ¢l= AA"(the world of no feelings, 131)=
Ast7] digolth. ®eh, "RuA, of7]d et Yzt Axt
Solz&tt} (Jonas, you and I are the only ones who have 3]
2t 719 "AEARe] "ollA & 2 %ol AYyATLE 7| 4?3.3_ wre 7<] %“r_o 731}@ A
BolA AGAIe) 2UAE ALl 354 AFEE2 82 7R A 42 Tsth).
34) “B URr]= A Aj7]SXE AJENSHCE (Dream-telling began with Threes, 35).
A9 ZEAle S =9 4ot de] AdAog olE Hie AAE 7R oA,
14828 1290 Efjojdt opZ[7hx] 22 yol9] Ao AKHTE A2 A A ofo]g2
A} Al APUI7)S (Threes)2 SAIETH ofo] S 124F0] Elof ARl Zofwn zhzte] 7}
& @HE Oy AR WA EHHA § o] Yol &2 g0kl A A
B},
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D= 23S dAls] HE gk Folgtt. RYATE dokg Y 585}
£ o289 AAlCl RJ3UcHE Aol oish “R’st AHEA(oddly proud,
392 = diAl 549 AEs 85— 171 "dY (the wanting, 36)2 =
71et—= MG 2oz P25 Aot e o] 3EAs EHY
AME GEA1717] Aol Holx] e FI7HA] o2 HEH FAlslof
s S URY A 41 1, 715 TjopdzE 12ish 75 S35t
a1tolth. RuyAE AP - (Stirring: 48 F5S ¥FolHoR mHTH
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40 2EA] e wud =we glo] HE w9 QoA AR =277} U]

It

Da)

ottt 7HE T oA HojA]= ofFe] Aagh dietdA2te F3EAIS Al
St 2129 ez ofxt glo] Soj=0 .

M B8 BASH 3EAY REIorA o]d2 Yt FRsteE
AEH. 714 7HE FEle 194171 F= HEZof Altfof] Y S w2
22 Tef, BREe} 159 ApH FAIC =R o]Rojil sHyFFo|t}. d2{uf o]
Atg]o) 7hE2 AEStA TVt otYet HEAl d2so] wHet A Al
23 A4 2ol XA & uiAreE I'd 149l AhHq= et o] Atel9]
7HE O TR’ geAor ghsoldl otz Zgolth. offo] H
ot HIRANE viIWor 7S Yl UAM=E AtHE SE7I7HA] 39
oF HdslY WA TIta AXof sttt e & §M APA7HR] AL
42 "ol Fg Ty Y¥ wof B2 "wolo] Ao Z mizkx] 7t
FARA Q= Al9] A (House of Adults Without Children)o] oz 48

tt. 719 AGAF(The Receiver of Memory)359] AR E Hojgre F1}
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35) ‘The Giver'?}t 'The Receiver of Memory'9] 2]zt HdL T tho] gt 7)o A
AFoll sidatch. Aastth s KAl 714E Hsto] ArHel ‘AMsto] wrpets £ Jix]
oo 2 ot Ay ot shxpz 2AW Qo] ‘H4p's ERE, FHe NMa'e E¥E gl &
Aot & E=EoAE 2l¥e &35& mMstr] ¢JsH ‘The Giver': 719 MYAF'Z, 'The
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A7F 719 ALAHThe Giver)?t Ure Oiets W &A1 7HE A4

ol 9t SEmol §712 WA 4 9
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NSOl AP7] upgolE MHEA @ At g’

il enl?” AR} Aerse

"BE OPHEIAl QAR EUATE Al AN THCE AP7] oAl
= 7S

Sl
gtz As & A =9 ojxs? 2ok AR n2r|ete SHH
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TRAIREAISER], 2 A?T AGAE D3

RZUATE A AT "ol BAYQ. Aol etEla. AlEEo] Ak
AERSER] oAl B S sfiof s Q.”

i I S o A Y

o Z2yAZE Dok "EA o oHdstR

"....We don't dare to let people make choices of their own."
"Not safe?" The Giver suggested.

"Definitely not safe," Jonas said with certainty. "What if they
were allowed to choose their own mate? And chose
wrong?....... !

"Frightening, isn't it?" The Giver said.

Jonas chuckled. "Very Frightening. [ can't even imagine it. We
really have to protect people from wrong choices."

"It's safer."

"Yes," Jonas agreed. "Much safer." (98-99)

9o] Q1gEe 7]

29 7] AUpASh ADAIL UIQAL Melo] o L
chatolct. of7]A FAH: EupcdAl A AHIY 401ee AED

7}
Tol 9ol RAR-Ae)R e e swstuat she BEAN olde fud
of. AUA ABJO] JhE B e oAl MeEjnt RS AR AALS gt

Receiver of Memory'= 7|9 MEAFZ Hstr|2 sict B =20 7| ADAH e}

Harts £8s12 Pk
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FASE ARES ARslaZ 7ivte]al it
Jonas, looking around anxiously, had seen others—adults as
well as children—stop what they were doing and wait,

confused, for an explanation of the frightening event. (1)

dY HFS FESHAl RSk w2t &AM SiEsH £71E viEte 7719
S St 2 4= 8P itk olg2 ofE ofol & A

o] Z¥ mot2 flsll 3&AY oty #ATEO] Q= AmFHo| x|t
‘A 29Y3] (the Committee of the Elders)’} O] Bz AnjAHES &

sl ol otolgt Z2 AYLSS TAISHL RAIS W) = A2

2 oy glol gAML AUAY ofAlL YUEt AZlE B2 43
she, ol ofolet e o29] Bie oA AT BFEA} U
of R Y BleAL, A M xS, YA FEL A, HA o

ATk ofujofA] of 28 ofole 7

) Wk (Jeremy Bentham)o] 19Fst1 Z I (Michel Foucault)?} o]2& o=z FHsh ‘TH
E] & (panopticon)& ZUA0] AME] AAR eFEct 5o A7 EXAIE E={UA|
o A 399 B2 Re 820 YALALES Ys| Solvkut Pa MEEEL 5
e EEo0lL 7Y AGXha9 AFE ojfE #AEO Rk ofeglo] A tido]
=it} Michel Foucault, "Panopticism," Discipline and Punish: The Birth of Prison,
trans, Alan Sheridan (New York: Vintage, 1977) 195-228 . Al ot ojf] & HYX]
sof Q= Amzet 244 Ftolebs B 4 QU wlof Qlon] Amsls Fa $AA AR
0|52 MY Fe GAKIOA F-2§ SR EH23). AR F2 9ol YErTt
7 ARl A A& A4 2uAs A9 AR Aol 7HASEET 19| s SA]
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o7 PAh} FAlY] £ 5 ol2AY WEAIE JlEE EAl0] 2L}
oto]x & FIFwr=r}"Childhood Under Siege" 9).

RIS THASE ol ofolet 2ol At WHE olebaet e

d ot 4,
W3 A4S g0l (euphemism)O 2 ZAFSHL YT Oo=M 155}
of. RYUAS] A5l 25 AMEle]l 2HEH XAE "E|E (release)’?) 5 €=
ojfor WHAIZ|HA ¥t OiFE2 FUHBR(L)TH. EEold Y44
1 ol 57Ms7de] BEoR ARE= tALE oo mIst oot
0%9] Q14 5718 FHHZ st A7 280 A AA FXE sl 3
oAl QAN AAlE H¥E]Y 251 142 Aldstke AEE 9o
FroAlE &4 . o2 AlfE2 ElEo] ROlQIA Aes| e
WwOF ofye} AAIZE W AIA] o2 A ool o Al7(Elsewhere)® 1}
glo] fHlEs Fe2 9AsH A2 #olti(42-3).38) E|EaF 22 b0
WMo AE & 2
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4, SAsH g, O & ¢ A Adu (a inal decision, a terrible punishment,
an overwhelming statement of failure, 3)2}= =of 7PAct. stH, The Giver?] $2]
o womol Ao of Frlo] MTxl, (Me: [§4, 200700 ‘release’= ‘YT

Al(10)= Hdot. _'Eﬂiﬂ AR 2T Fadoly HUs2 dF SA'E a2 A
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As 2] F25 AR S0 v 452 28 24P EEE Aol ¥EoM ¢
2 %ol HE2 g9 Fugat A EH A2 guetge Al We AARE F°
PR 2 BlEdnh. JEo] ofd EE2 A FE35] R =AU FolAn 1
S0 F Ae Fotele uis Mt £ =30 SHAIRE AlAote] A A SETt
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o A 2Mold o] Algst ofye} ohe Rg Al
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38) ¥z AldolA it 2f2]AlLarissa) =012 E|EHH MAl2 oz Jh-ues RuA
o] Az o]FA "igsttt. "Ue Zeh off = BEA. Y|t ¥R (B EE)E 1
A oA Ag st o AIREEAY EEMHE Fohs #2o8 Zo] Foi3tol” (I don't
know. I don't think anybody does, except the committee. He (Roberto) just
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bowed to all of us and then walked, like they all do, through the special door in
the Releasing Room, 32) & Ejoj'd 4=t #&ol 5 stHE EEA1Z Zolgtes O}HW
o] TS =1 24 EE ¢ Uit ™2 AlAl'(Elsewhere)of] jsl A3Ztgicy.
= OE AAl H71 A=A 23T 7171 F7F Uet ZIg|HA ElEE gEo] 5 5
E WolE7? opZ|= A7IA AR, APl F2o] A0 AR sUrE o] yefo] Atu
Q= 4 Hojr R=21?"(...he had wondered what lay Elsewhere. Was there
someone there, waiting, who would receive the tiny released twin? Would it grow
up Elsewhere, not knowing, ever, that in this community lived a being who
looked exactly the same? 114)

39) A=A WAl FA|E= AREloA A F& Al AP (Stirring)e 2 F5H]
AL, 201490 2418 22 A=Y dFe= AR 552 FA= dAISe YA EDof
AtE)E "l or 719 &4 ol RS 5 LéJ ZUATE 4k ge2] Rl 1 2 U(Fiona)

oA AFZY AL Bojd: Zloz a3t The Giver Movie, Dir. Philip Noyce
(The Weinstein Company, 2014) &1, 2F=Zoj¥ QJo& o] AFRL Alg]9] £Q3t &
Al aHoltt. 4A F&at Y7L AAE = AElolA AJ(M)2 ‘sex'T4l ‘gender'® F&

dct. E3t, 7} Astopct GEHe ojsieh 27k AYElD ALEED ool § ot thol A

B10] ofA]= S EEAl AT of7]A WO 7] E(signifier)e} 7]9] (signified)= SOl

+E glo] AESHA UX|Eojof sttt 7FE “sleepingroom" (RAl) "comfort object" (B

] »= EA01y) “family unit" (7}%) “dwellings" (&) “newchild" (A14§o}) So] 1 9
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AEA oz ofol5 &t AFFUo=E Skl U7t A7l H2 &
oAl AlAgordRlS iddttt 0 12|n ElES 01%7}01] EAste o

|7 (Elsewhere)2 o] &35ttt QJujg Q@ wstti(114). =¥t AdZ upe

LJ_

12 FeAAd Uoixl, 2A1E 9
Jelg st ofAl: WSl 3 shrt HEHR A Lo AeA
271 ol WoR ety ARTR(137).

opHiAle] AR FUATL AAIY J1EE RISty FEA 5& 5
27 S A A717F A opAlz} of gl Koy glo] A Aol
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e AAEE AHS SEstl EHEY Ad2 ME2 2yas ANES

O} [OPHAZE AMOLE AXIE kg E] ofA Fo oA
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Jonas went home the next morning, cheerfully greeted his
parents, and lied easily about what a busy, pleasant night he
had. His father smiled and lied easily, too, about his busy and

pleasant day the day before. (157) (x = & =37)

AHGICE AAOPEA S A
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oluAe} o5 AR ARNLR RS UXES

40) ZUYATE 53F G2 Boll 545 AMBotis] oA ot X]= A= HFol 5 =
FAZE @ Wihe oY F2AE €A TtEAS ol mf Agshe E™ESH ¢E
2”(That's the special voice he uses with Gabriel, 149) @sic}. ojo] 1% “r} sich
Ha Jmxl orokx], 12 X]?7(All done. That wasn't so bad, was it? 149) }1 ‘gt
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5t (cheerfully) B3ttt ofHx|o] BEL ApAlE FEA19] TS WHatst

0 AXE AE YA 23 PFotE 1 Alsle] BRA PEYAo|ch
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Aane vpn 27 3 BWcty 712)7 glo] ¥ol= ofyx|ef, 71
AIARF B0l FeAE B85 29 & stk vy Z7 gro|loty
=2t ofEo] HAlHG. FEAlY AR 7S DRfolA TP Hets
HE 7S #AE ABA7IY oAl 2yAR stog &L FeAlE A
Ha] e 2 Zolzich4) a2yt oy X7t sty gisist ZsAe] ARl
Teohe AYAA ADAE "UIZF U SARR AEEA ddd Y
Al 227 Abofof 3lE Z7(153)o]2f Wstt, ARl 914, 2] oHy
1 AAMY] o]go 2 ApRiE FHHo] RyA JA] 7|70l tESE AAE A
=3

ZUATE ofdR|] ARQl 3P0l ZES BHEZ2|HA QFHAT ARIYdZ
12 & A" A2 719 ADAPE A6l & 719 (memory) Yol
ottt MRt Wiz mubA A ofHA|9] Tt A4S
Bojth. 719l £42 o]FXRAF FOAA] 42, oY o]Fo] TQ

Ao FdA ot degrRE zuAVE ZetH UeE AVIE
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rr e 12
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mjo
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of

ABET BUAE 719 £5 5 AP] 1SS Bastn, A] 715 gl
Aol FEAS TEIAL. FUA FEAIS PHSIE 10} AAEEL AR
AL Qi Tote] S44 719e Relgith ohg FoAE AT M4
e FEAYE YT 194 AWED o] 4o xUATL BAEH:
5T 8L £1 2 BEAY WS oA EYsHeA| AolRuAl &
o}

41) 93} The Givert WRRC} O S5 B5A 22 A 715 TUS AN A
AolA 22k sty Dol skt 3H Aug 8] Auast Al ZEAC FHoR
SAsEA £5S A0 gEAIS YESE 2oz AYYUT 252 Yot AT ojA
oAl Eup2st "ol W 7HEo] ofUol (This is not my family)2t Mshe chSol
oshaict.

_6"_



o| Ko
oo g rp ¥
<F %o ~ 5/ -
ol M F OO
oF ) w_e W o o W T oo
ﬂmmmMW% L §5 ﬂﬂmﬁnﬂigol
B X R T 5 o == = O o > K
xb Br T S o % 5 5 DY - ol KoK
5 o T 55 Sk o A JMﬂo_L%
S PR nE L qu;a}"m 5=
ol - < e = s o 2 o _.Au_ L O_ ~ v E._
= o o8 or o g o — ®O Mo X e
o %ﬂlwﬂ [ s =0 ﬂnﬂgoﬂhji7ﬁm :
™ S 5 S C - < Ko e ofn P
- Q . = K — = S g ll | = wr ol 4 (e Ho
zo g = T D oy 2 & £ o) © o i o T
) g oo = or oF g ol - i oo T wr
./Q..V\ ™ of M ) s o i ] m‘ 2} oju S K <P
4 24 4 3 25°% o P 1 WE ey
'S memﬁqwgo T 3 N P oo M
n Eﬂﬁiio o <~ & &8 ]%o_,_qctﬁlglun
- o K [ £ 9 ,mqouﬁinl%{mmo%
R Q@MOH 5 % w.mm %muioﬂ%momﬂﬂ .
ﬂmoﬂ o & mmn mOm_.ﬂH =T L_L%A_.
K Eﬂﬂﬂo_a Zo M| £ 8 X }L_Lﬂﬂﬂq}g
_ ° nAr -~ o_ o H - m . ._Hw_l_ N ,___mu K my e o _._..._
~ Mo oT © Pm B = g © ol 1o ~ W 0 __M.__o %0 an H ol _
- D vl ~ - — 1_ - 0 110 -~
4 P N 2 E 253 mm;;é,_i;m S
5 Mrgﬂi LK c°32 = xoﬁoﬂqiooﬁv !
> = M5 . L g S = S g T W ol
~ l7o,u. }é.r”rt a4 EEPO_%LL_L
o of © o % K ..u_nJu MM of & @ S < 70 T K oF & m o m_L Li]=
= A_H,m‘xw% uwhayew WHJ%NJW%
G < % }fndy :emﬂéﬂmwrloﬂmﬂ
i w9 5 D Al 0% O oo — o — e o Hin w7
oo Aoﬂmz_swm oﬂo_em_ﬂ%muiﬁqﬂ
! = ﬂ_]_wé__mmS ol ~ © N RO "D RN
e et o__.: . % U_ﬂ_ _v,._A _v,._o gl ..__.._ o H_Al K _._.___|
__oo_n golurxTaﬁwL_qu
o <~ B F = T = o]
6 L ar ) x,_ = I
110 _|_-_|_ J _/.A i OO
oF M < ol < T
oF K B o ar o o ey %O
el __01_ ~
/N o o < w ol
oo E T of
s 11_A|



Jlojg AfelpadoR otste @Ae 2047] ARl A5 SAHg
gEmo} 2950 E 502 Lehdch. ¥ejo)(Edward Bellamy)o] 75
S =S°0lY¥WHu(Looking Backward 1888)= JEIjotS 13s5t7] ol L&
A% olxfe] 4ube MBI #1E WA A Epohest o, o % o
~guo} ABESIHE FJQI AYolE BEAKC HolE sloje FAX
oz kgAY 2= JE & F1984\ 4(Nineteen Eighty-Four,
1949)et Ttlist AlM|A|a(Brave New World, 1932)42)= %= X}7] A|A|
A&AZIRA LHslr] ofsll CiAlE olgel Al AAIE Zejuict 3

Fy

20]0i(48), 2YAS FEAIY o] fEmor M-S s Alg, o3t

=UT A2 8ste AEolA GARR 712 289 7IA] ofl AYd

>
Y
N
I}
|o

2 P R oAt QEN e BEA AN of
.
|,

o
-2+ AMt(color blindness) d4foltt. MZS = 5 Qe Atele A
a

S2le ZotAl7] Hsh A= SiA]. W7 Efolutr] Ao, 1 Alojl, 1
Ay 18 FE e Al 8= 2|5k tE g2 2xe ¢
o] T MZ= glojd wHAL". . g2 e FAE 4 W H

ARG O AES AR
“Our people made that choice to go to Sameness. Before my
time, before the previous time, back and back and back. We

relinquished color when we relinquished sunshine and did

42) Q@ A(George Orwell)Q] T19844 4(Nineteen Erghz‘y—Four, 1949)°] ZFolu AU|A
(Winston Smith)= HHEo] £AR 02 AAA 7|55 QFolA F7= 7Phe LARAL
7196HA] Zote s S AMAZ 47 "o E3t Oﬁ‘*}% 494" (History is bunk)2h=
I & (Fordism)9] =2]7F WAL &<&42](Aldous Huxley)9] Toist AMMA 4(Brave
New World, 1932)041 900do] H& Alamo] AE59 7HXE QlAshe 43T &

(John the Savage)& AAz 249 T7|sic}
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"We gained control of many
things. But we had to let go of others." (95)

away with differences”

SI7F g SAI71E AFA, AR LS 4 = Ol
L wate] g wot ohel 9Re EAl 94U AESIE diEol Uolvl o)
=oltt. 71 TEO0|

change. Life here is so orderly, so predictable—so painless, 103). X}
olef o7}t opr|3t A St BFEA PHUSS Ut IR
Al4g 9 B wists AojAIsitt (Levy, 53). A1 158 FaiYste
SZo|L} opEWal opel ARG AL B s]odo] &

32 9l8l 7170l W71t
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ox
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fuu
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ol
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419
ol
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oj
ol
¥ (¢]
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un
rlo

719 AEAE WAled. ssAl= <

ZEAS U b2 AAY AA2 Foix|9n

|J

v

= HIX = 72 21
of golg Rofsh WHe FTAWE. AP AAol Fi wFolLt Y
A 5o 719 AR GYAZIT oA 3RS UK Porg v
217] eMcHLevy 53-4). 15 Y AlEE ol ABlel UG BE

AZAE EAYTCE) o] 7] A

Ae AUt LsAy ARS Bdshe dZE
43) drsz 1Y s Bk ohel pPYSe IS AFse AUoRw BHsst
1 nEagsich AY GPAAM 2UAS 79 AYAtE JYstEA 24 fdeE &
tha olAle] 79 YAt AP AlE AR AFsi (el A AdelolA
AgEUCE" . ZUAZE obgoby g moly Ald A LolxR. o] Ag o =ost
Al ZsUTh 2 92 mTolA ¥st BHTe JHATH & o7l mEUH (We

_64_



o]

o]

zUAE 719 AR APsts Atlo] Fue AZlol opd ol gk,
ApElg Aaks WAIZMe] oF Fo] EAjshe AR AP A4 &

M2 AL Qe AL B ofe ool FEAC BUH slyAS

2 =& Aol ¥7] "iwo]th(Hansen, 51).

| o meghch azu o K=o
%, 7 2olxE MYE & gladch Mot

| 749 = ofop OpRbZpR|Y
Ay ofof 2uAs & HFuoh st @ AGAAN 2uUAL

=
R9stT ot WESAAER. AUAMIM olne

The Receiver must have one more quality, and it is one which
I can only name, but not describe. [ do not understand it.
You members of the community will not understand it, either.
Perhaps Jonas will, because the current Receiver has told us
that Jonas already has this quality. He calls it the Capacity to

See Beyond. (63) (xL= 2 =3)

ol sfutct 12%0]d Pel
_]

SER S
= 27310 o] SEmol FEAL WA Bed AN U Sole
So Erlg paMOE QAL Qgstn At Zolth slo) AYAtel

failed in our last selection, . . . It was ten years ago, when Jonas was just a
toddler. I will not dwell on the experience because it causes us all terrible
discomfort, 61). REF ofUl2F £ATL o A £ $2oA AEYE ©f 22 oA o

g smstey B AP Sefuch obAle "3 082 Yol FoldE orEm Al
*@O}_J ol208 Tir] KA E Or=EIt} (But we are never to speak the name, or to
use it again for a newchild, 67)1 HEQIT. RUAQ] ALSlofA A9 1ES Ao &
AU 7196idlE A2 A9 S s 271AlEE Lol

44) 124o] Y 1290 W=2So BEFH WY W]l o5 ANYe T

Ol'(assigned), &AL 79 g Zo] ofyzat A=t (selected).
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2 7ok I AFEES meuyel o] A4 miFo oA A ZEE A
o} (We've never completely mastered Sameness. | suppose the
genetic scientists are still hard at work trying to work the kinks

out. Hair like Fiona's must drive them crazy, 94-5) &&st =dA S

T+dsks A2 WAoo g BIhssh AolojA, 2yAE Atte] B2 dolu
A E9 Ao UEtY= 52 @A, moeuye] F2 me] A4 Fo] Mot
= IS AT A3 dR2EE Fes] FCIJA] LA Fohe A
HHE 2 4 9= =2"the Capacity to See beyond, 63)2 RUAZ}
719 Aaats Mesed] b 2 e7le] gt

TEAE 59 ARA0R WA AZoll} o 52 B £t
ARe BeA 2 52 3 Aol BAMOZ Baf(contain)sh dct
(84). 7 Afol Al ool 2 52 Wal 159 AA o]Folut 1 7]xle A

o) Aol 719 d4g B olF

A2 gob ARl LTH93). of7]1A 7|2 JHAA A Apdo] ofyz} Fa
A

of 7]uret ARz A 7loje o3
b 3EAIE 2ESL W § FEAL gEIAE 2oz A gt
719fo] AupAolA A mf AuAl 1 W Qo] AR Sofrt Aobgl
7t e AW Dok 2ok o)1 AAAQ A oFoz

L=



CF2 BRo] oye wjo) o ST o] AA JOWA LBOE Ay

st Agstar 7] 2ol

J0] ofalo] g wye a7} A7|, BaAe] A ¢o] RYUtte A
on At 1y EAjeH oAl ojAle] oiE wRe 2Rs
ogre AHE shn Uit Ab7] ol AAlo] 9l Reale An) o
I ofulet BEok setdt vty gio] glolglet 3 2 & 9l
th .. 283 S 7T YA 2= B S o

One part of his consciousness knew that he was still lying
there, on the bed, in the Annex room. Yet another, separate
part of his being was upright now, in a sitting position, and
beneath him he could feel that he was not on the soft

decorated bedcovering at all, but rather seated on a flat, hard

surface. . . And he could see, though his eyes were closed.

(81)
9lo] QlgRe npA] BAgo] AEjol gle MY o4o] @A} ghie] o]
g gyt g RAR @AM oA oslel FAElo] uk4)a}
u] e Q= o ¥l dAZ At e4fo] 19 AA| oAl A2rE A
Pk AL TalRch Al AR WA Yol Alg dHsts e
ojale Mg ¥ Yol Abo) thel w7t t2ARA Ykt dat
o8-S Hate] mofstcha) FLpae] s]o] e MujE AY UAET E
HWOIS Eft WBS O 15S 7| st S Uukaby oAbE Ao
a7t ofyel ZiQIARl 7199] YPEl= Fol ZRls]= Fddolth

22U olAl 7192 2yA =R stojg A3F AATE AYs] & AEZ o

45) "@ulck, T A7) b sicy.

Lot gETE AR oL

i

ety et (Sled, he knew abruptly . . Even as he thought the word

"mound,” his new consciousness told him A/, 81; Zt2 = YAAL. BIdE, 1=
tho]2 QlX|git}: sHdl” (Suddenly, he perceived the word for it: sunshine, 85;

= ¥AAD.
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new depth of feelings, 131)& ZsHstth T =/|7F 25 ¢ = 7o
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&30 oJM3t ABo] F3UCh J2iAl ofvAL AHAl 2 oAk “EL
A

“ofuiAlL U7} YT AviEtY oS HCEL stAl: Aok ojurt gl
oA 7]9] etmt to] Wolx" . . . AUAS ¥aZ 25l o)
7t goka? OolM bRl (FHE AtFH2Ql) Z[detE oo|EsE AE “AHE
ol eidct.

"Do you love me?"

There was an awkward silence for a moment. Then Father
gave a little chuckle. "Jonas. You, of all people. Precision of
language, pleasel"

"What do you mean?"

"Your father means that you used a very generalized word, so
meaningless that it's become almost obsolete,” . . . Jonas
stared at them. Meaningless? He has never before felt
anything as meaningtul as the memory. (127, 'ZUAQ} "AL
AEE 92, UTA ZEE 2 =8
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Aol A2 tEo=
woltt.

7719 AEALOA THE ZE ARG oF Aol =etE= THE 719
BollA 7HS HALE 5 Alk(genealogy)e] A FAeEN. &5A9
Emjop 7150 mat /dE dlop JHEIA AR e 4 @ik A=
el ol g Aol 22 HE FETOL Ao A o] miZoloh. £t
20 Atel= dot 7HE HYE VIECR AsHY] wieol. dotoA gl

doprtedl #Eio EBols, AR d8Y

3§

rE& Jo o

x| Aol £HEo] AtA0] 7|0} HAIHOA g ER3 7]odolA}
£al0] 1ol FEAE Belstn Hojst sbd Fed Wiz WAstEct 7}

E 7|98 AE o2l JIEESo| IZAUAE HjZFOo=Z Ho Q= Ab

Moz AMorEel Uehdri(123). AuA Aol £¥Ro Bt 7|0l
AE Tk BEAY % P FYHOR AR Zolck. AU
2SI G ZROE J|0e §3 IS ke ARE ZQIATIEA T1E
THL BAS] Fet EAOICH(126). 2O 23 AOARN 1 A

T T E‘}
o] slole wolsg Fudoz mAWY Als] AAE & 2eM st
dxlo] 715 welo] pHS wlWAoR SofwA] YLECH125-26)46) 715

46) mUpAL RP7| ARlo|A e9l50] Aobrhs Aol

>
OPO

Hojo] gel™olatd] Folgict.

shAlgh 719} & FHolA Lixls 719, Ale] e ofFo oAglo] WolSHH T15
g wmstA grech AZEIEY L g, A Al 337 Aopher] o] A8A
oAl ek 7 QolR. wAFo] 1 Faol AOW AFHY HAWE FE| WA
g 2= A, £9 oeole 28T dE H LE}KJEE Aejste YAo] ok A
g A7¥eta glole. shAlg A A Ech: A7 opy L7do] Eula. fel® I3 Ao
2 A 4 R E27te, AGARdo] A ‘-"EPO}HW dow dupt £g7t_ . .. 7 (I was
thinking that . . . well, I can see that it wasn't a very practical way to live, with

the Old right there in the same place, where maybe they wouldn't be well taken
care of, the way they are now, and that we have a better-arranged way of
doing things. But anyway, I was thinking, I mean feeling, actually, that it was
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AL otk o4l AUA] o= Aol otz Alg A 49 ofH Fi
Aot a7 = stal ohE M QIR A7 A= v|HsHA TheE Zlolt
otgl A (Maurice Halbwachs)= TAIGHA 7190 W5t 4(On Collective
Memory)olA AtdE2 B EA ARIA & &0l 7]ds Ad™ste &
Slttyl £ARICH43). 54, AtelA & ghofl EAishs A Z19jolt ¢l

on ofd E4gt 7|90l ZUloAls A2 2 71959 #AMd =0l of

tlo

Al'(kinship relations, 68)2t= 7fE@&3 7IE 08 st} 71 F/dEE2
A& PA—71, ot R|} otz A= FEHAY WA
o2 ol ARG E RG-S 7HRITH69). 7HE 719

A WAL oJu] Qo & U= W 3= 719
7195k shd, 28k W, 2jal TS g ghel A
Ast= Zlo|tH62). 7R 2 ojE A% Al E 2
=S o] oA, 27t 2] ZEEA o FaTHRE A6l
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z rl;

(%

_C‘r i)
i

o=

Jo my
rlo

A

(e]
I

r2
=
X
S~
e
ol

o

—_

>
AP

=)
|J
1o
m rlo
o
mjo

Lo e
A
o
=2
R
|d

m i
j

Boapy
o2 >
1°

my 5

rlo

o

o

i)

ro

N

S
N
rlr
i)
=)
)
i)

S
>,
r\l
fun
1o
opw
2
)
2
~J
r—-
S
\l
m
O
ox
#=
tlo
P~
Jo
ol
ol
S
>
o
fun
N
o

So] gelYosl Sut ouA: . Sostn wene e
o] &% %354 UEYE= o]u]jx]"(a singularly vivid image on the
screen of an obscure and unclear past, 60)0]C}.

ohital J1E Aol T A25tHA ZEoR Aj2 JtEo] LA
A2 oty 7]E9] 7HEA Mz Fddo] Heiltha g etcH(77). 2

kind of nice, then. And I wish we could be that way, and that you could be my
grandparent. . . . 125-26)
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g REJE 2bb 495 042 £59 M slole AdEE Zlo] ofyet A
A

g
it QWAL EG JE0I ST ALY A3 7

2 5 59 =< ! omE e

2 7I&0] 553 AE 2 7R Q7] "iZolzta ARt 7hEe] gt
=e7b Doy F4Ete] o Hof geiols FAOIAITE AMEe] ¥ty HEw
7HE AE e g F4EAY ol 7S dEo] AR dgo) et et
7w SteH(74). g¥AE 7HE AE2 7HET] 583 ddEE AeE o

WA B3 wiHE 7S 2 FEA o3 P4
UYL B, UL YA wAgsty JtEo2e gHt, RestEAs

r ©
rlo
2
1P
r o)
)
N
=~
O
=
L
=)

ZAlof] BWst ofjzt’(a feeling, both obscure and precise, of
kinship, which can rise only within the family and which can be
explained only by the family, Halbwachs 56) 385X =c}, 13
o AUAOA AAEE 1R 7], 55| ZaAntAs wjFgow ATist M
g2 9o 2o 9t AW 9 Yol PEoz MUH zio] oy
Qutasl Wt uh ejd FEAM 2 oluxz EAED], 1 ofuxt

ZULAOA] 7HS 2P| ARGt mREe ETIAIZ]7]0] S5kH(126).

~—

FEo] J1E 719 AW Ao SABE RE L 2047 Futo] 7HRE o
spao] AA] S £yRol dgurt o ojgete EAlZ SAUCH ¢
grAo] aw xEgol odshe HWebA(complementary, 77)0|th. 15L&
oieb JAl 49 & Atolz Solee mhHatd FEY 7]ds &AM A
22 Foli, 239 7190l AUt Aldie] Azhat ARl FAMoz A
ste A2 27Fsoiti(77-8). &S 715 Algo]l 2R BE mT 715 AW

FARE 7HE PN 7HsE AU o 2olxlgk o] hBe otz

N
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e 715 A2 RUATE A7) AMElE gEche A
OFR| = 2HE0] ZUoi e Ejdrt. 2Y 222 JAHEE AEoA &3]
Q7] o3, FUF9] A of B nSst AU qysitt. AvHE ofd
QIEJHO|A "oz og AW BB w5t YA =9}l intentionally

de AR w2 =21 ofRlth ”“UH“ O] DA A ot =z, otz

27ich 2ejAl AP] Weo] MW, AUAL 1 2We opugl
=]

e LhRolA] ol m glgich A7IA 7t
SER 1A 150 ARE A5t A9
ol ofgle, of wWel o we. A
A okel tESol A JllL ok e gt 5L op)
Al lteln ik WAl A Ik goze Ae SNtk AlRE
o wefst A2lgich

T HBME, BEI AN Jt2Re. AL Hge
e gotaelst Selt 21 2otk shAlg 1 xel: o)
Zoltt.

He forced his eyes open as they went downward, downward,

Br
v
[ >
rr
ok
>
i)
N
ojg
lo
Hu

ot}

ém

sliding, amd all at once he could see lights and he recognized
them now. He knew they were shining through the windows of
rooms. that they were the red, blue, and yellow lights that
twinkled from trees in places where families created and kept
memories, where they celebrated love.

Downward, downward, faster and faster. Suddenly he was

aware with certainty and joy that below, ahead, they were

47) "The Unpredictable Lois Lowry: the Edwards award-winner talks about the
Giver's controversial past and yes, its enigmatic ending" School Library Journal

53.6 (2007) 38.
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waiting for him; and that they were waiting, too, for the baby.
For the first time, he heard something that he knew to be
music. He heard people singing.

Behind him, across vast distances of space and time, from the
place hehad left, he thought he heard music too. But perhaps
it was only an echo. (178-79)

2E S 979 Sda £, 5T AUAN muAer O Fulkeh
of7] 7tH2|A2 AW 7 offiolA AHIES TIdElal e xF 29
AbpA Eeo] Bdlif 7hEC] EXS YA o R vieEth o] Ao thet
siMde 7Rz A AR, i det o) ol 2yAYE =gof
S AtoRgtthe sidy &/, AuAE 1 02 AAlE dAXo=z &A1
5, A= vjioz Edti= 4ol Aok Am, mupAet 7tEAL &
ARt 274foltt. iAoz, RuAe 19

2E ¢ 3EAE =4
S sA2 FoRt= A&0]
29). ALoN 2UAS] £5Z A= 2d|(Michael Levy)s "%
UAZE gHZEAMERO] 92 7tsAdo]l Qitt(it seems likely that he's
hallucinating, 56)0 A AYE FQlske WHH, 7719 AGALe] &4

=}
]
AF T s(Messenger)o] 5A6t= A|=AHThe Leader)’t RutAQt A

71ojoR Tojgot & o AR o] © AP

A
CHe Aol Al ofo] Frlol Ml ofuldt AW WASL KUpAsl Ao}
_ S

got Mz2& Aol AL H= BAE UtHStewart 30).
AL 2UATE oAl BEdo] AAlEo] Qe AulE 7H]7|HA
‘o] MujE Efil YA]Q, AYAQ 2O HEE FolAl"(it is true that I
came on that sled. A desperate boy, half dead, 28)2ti &gt HES
odlz £t 120 A7t 292]7t 20120 $AAF FolS,S E7FetE LA
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48) “. . . [ didn't have any intention of writing a sequel. [ liked the ambiguity of
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AR A% Wlstn 9y] o) Felge Mohdol Hze TEA
A3 Ao= Holo} gt

F9130] Atopdold b2 Aol =dslREAlY ofRurt et e
20417] By 0]F FadSo] sAsHs JiEo] AE oo ofwr] st
SoUEA] A s olch AHEC] A Jidel Z]oje] BN A B
2 A2 o FAFo] EPste JHE Aol o BoshAch A AFT 2
A 719e fmel Aol xgo] ofet g wel $AXE Ho=

ARl oot AUAtzRE suAcA AAHdd slole 1o gE §
TEAZ HEoRIth AUAL 22 wPgolA éﬂ% A7) s BEA=
Soprt vz oju] SR ALl sl HAYL eRIAe AvE
gtk Jeu A 719 299 RAT st ¥ Od w B Ee AZE 7]

o] ohyct.

the ending. Over the years, though, it became clear that younger readers in
particular did not. The amount of mail I got passionately asking what had
happened to Jonas—I suppose after a period of time, it made me wonder as
well. So [ guessed it was in response to the kids who didn't quit asking and
wondering." (&L B =8) of7|4 Seubt ufel Zo] 2o2jx s|of MEAl] F4H
e 2 ogrl god Aoz Btk $4WS Al HolU AU @ Ae SAlY g5
92 she ouiztn FRYT FHAL GRo] £oI7 ol AES AU AFOE I
sl Qoo gt
49) “I will say that I find it an optimistic ending. How could it not be an optimistic
ending, a happy ending, when that house is there with its lights on and music
is playing? . . . I don't think they die. . . . Of course there are those who could
say | can't write a sequel because they die. . . Well, too bad, sorry, they die
there in the snow, therefore that's the end, no more books. But I don't think
that. I think they're out there somewhere and [ think that their life had
changed their life is happy and I would like to think that's true for the people
they left behind as well.” “A Reader's Guide" The Giver, Lois Lowry (New York:
Laurel Leaf, 6) P2 B =2,

i o)
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Always, in the dream, it seemed as if there was a destination:
a something-he could not grasp what—that lay beyond the
place where the thickness of snow brought the sled to a stop.
He was left, upon awakening, with the feeling that he wanted,
even somehow needed, to reach the something that waited in
the distance. The feeling that it was good. That it was

welcoming. That it was significant. (88, 2= 9&)

Yet 2ut2oAl 5o FEl= FofAA oA Fot Sl 7]oln, 27t =
ot A St AAE JAlsHE 27 "HRz A9 7|do|tHHansen,
52-3). AUAL 719 o] gt HOIE stasiaubl 12 W 9oag
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"We're almost there, Gabriel," he whispered, feeling quite
certain without knowing why. "I remember this place, Gabe."

. Using his final strength, and a special knowledge that was
deep inside him, Jonas found the sled that was waiting for
them at the top of the hill. . . The hill was steep but the
snow was powdery and soft, and he knew that this time there
would be no ice, no fall, no pain. Inside his freezing body, his
heart surged with hope. (177-78)

worol AlgE wole eielah Ao mipbAolA] 3 slelo] meisl e
7t oYzt “olfo AL sgre] =" (vehicle for future liberation,
Hanson 58)7} ©ch. 7 Boj olng, njzjo] AVEHDL A ofzfe]
RAE o e Apgle] ExjE SAIFTH). A
o) 2 BRHA geuol AslE BE @
71t E¥& Alesier wsto] digh 2t sYs A et 7ol AA
a2t 7ol HEH thE AAl(Elsewhere)9] EXH7F G H Tt

A7 2Ree 719 TEAldl flojde o 2 AAl=R A Zolo
(Bradford, et all 109).

o]2fS oflalste 7]eiqto] ofyet WA Fi 2 FEANA 9 7]
Y=Y ofal A8 TSR A0 Wat oiFE wE st Yol
of. 71 AZAPE Aasl & 2UA9] At oA 9] wbA o &9 ok
o] BEAR Sopt weli ol Al AejolN, HjREa %9 A
Soto) ojsistd EUpaolA] 7| BEAIAe] Fogo] @ 1k
2o} 54 Wels AZshn oAU Mot 2e APE, 18l 79
A2 71ls) A 71me LAITk177). o2 Alde] Jleie 7t ThE 4
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Ae FejAuizof] oA R2of Qe 7HEQ] ojulA]:= 719 AR zRH A
SR 7190l oflet RUAS] Fofo Ad= UEH UL Aol =
tt. J9A RUA7E Ao g AojS ubgex], FaAntA BdYS worLx]
of 0wz AMMA Mot molsiA B2 AElLevy SHPHT U 2
Gtk 2% $E2 SN QA2 9o The Giverd) siNE RTStDA @
oh. dete = 29 A iR w3ALvE 29 mAlE Vhed 2YATt
A geg Sovte ZAeg uta Yoo Fejanka EQ) o E2{Qt
of Zipaet opy] stuelalg st Ik FHEEC) BE(178-79)e 7|5
2 ASol Uristd A7 ox} 40 BEA|ch, HAERE S(Bradford,

et al)e F2|Amtr Eol2 FAO0T EAYS SItFo] ARG Lt &
- S
) .
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50) 715 ZAl A%H 48t The Giverd] UhxlEh B oitg BY ® 9l A sletuw
N AL “HEAb} 9018 of Mol Gwely o FAr}. o2 daold (The Giver
had led us to this House. It was real)2fal Lgit}. J&= A EOQ Opx|9f oo A
2ol 715S RASIE AUS BYs| ATh "I ©Al ofeldx s Rech T} 13
2 28351t 28] BT KXo o]24 = Zolt}’(Perhaps it was only an echo. But it
was enough. It would lead us all home) 7he Giver, Dir. Philip Noyce (Weinstein
Company, 2014)
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ofolz FHor ARME HYY zUAE FEAlE e dH 9%s @95t 5 AE
A ooj9] JtEL FtdsttHjustyna Deszez-Tryhubczak and Mateusz Marecki,
"Understanding Motherhood as Maturation: Maternity Scripts in Lois Lowry's
Son," Children's Literature in Education 16 (April 2015): 199-200. YE23A|7F AX]
Aoz FFAMH (politically correct) ZUAL] ff 7HE ©Rof Hls, ZUAZF Ao} U}
M 71Ee oliuct FAMOR o FESH 0|tk FolSy(Son)d] Fdt BEe nER(x
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THLatham, "Discipline and Its Discontents" 150).

o

T9] £ SolA, BEE g AR Alg ke, At gy
T A
Behind him, across vast distance of space and time, from the

place he has left, he thought he heard music too. (179)

A B8ol \aR xMukuh AAMglo] auALE JtEI FEA|7F Qe 320
SAE mutael SAtolA sYnt 3GA 7|h
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Frlo} ML, HAEL b wAYe 2SR el 94X ojojgt
A(Z 42]) ofuf oY ol det (But
perhaps it was only an echo, 179)= UA|% AL T3 & F=A9
i At Jy 32S ARt 2ya] ZE2 JidA
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v 222 By AlS 20+ A 4T 4 78 (Young people handle dystopia
every day: in their lives, their dysfunctional families, their violence-ridden
schools. . . . Yes, I think they need to see some hope for such a world. I can't
imagine writing a book that doesn't have a hopeful ending) “Interview with Lois
Lowry, Author of The Giver," Utopian and Dystopian Writing for Children and
Young Adults, eds, Carrie Hintz and Elaine Ostry (New York: Routledge, 2003)
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IV. 5] A7k mAEFUUE Atfe] wop—TAZe] A,

A kb FAFol sk "AEY Au(The House of the
Scorpion)53)0] AAWZsH BB 20024 ‘0] 23} (National Book
<, A A+ QA B F 7HA Aol Z1EH
20032 1997d0f #jojd SAIY =2 (Dolly)’t &2 slio]7|= stal, It
A 241 Mt 27] Az A4t BoHo] Ul o] A" sholrl=
sttt 20024d o] &sod 153 A& MY a2 Q93] (President's Council
on Bioethics)e] EA: QI7t BAIS “oMlstx] Foln,” ‘oz wop
Y 4 Qg WU o} AESiNE ¢F HE7(129) RAoR RSN FA|
sttt o] &EAfo 9J5tH, ‘otz EA|'(cloning-to-produce-children)?t of
75t =84 TAIES st 2ol QofHn ofFy EAlE 7Y AFAAA
o =dsta, 7t A ZAIE oPIstH, 2 «8] #AE ¥27]+ of
H, $78st(eugenics)?] =471 ©Th(114-27). oju] EAfsEAL ERISEE At
dub Ut RARE T EA QIE2 d29Y SAbHolRts FoA oE
Attt FEEE 555 Itolgts JiES At (Crew 207).
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appalling dangers of family life, 39)& AAotA] 3ttt EA| Q17to] <l
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"Look! There's a writing on his foot," the little girl cried. . . .
"Wait! I can just make it out . . . . 'Property of' —the writing
is so tiny!—Property of the Alacran Estate™

Property of the Alacran Estate'? That's us. It doesn't make

any sense," said Steven. (23) (2= B =37)

jEO] wol AANQE “Uek=at ko] A (property of the
Alacrén Estate)olebs 2= UjE2 OH2 Alztal 2EsiA A7 ofstel

Z2 5l ZAolch It] Lepa ste] obs AEE(Steven)e 7}
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"You don't understand, mi vida. All of us have been warned
not to talk about clones. We don't always know who might be
listening." Again Celia looked around, and Matt remembered
what Tam Lin told him about the hidden cameras in the
house. (124)
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Aejoprt ohgs| Yot ® fo] ol &5 iolet, “Fuetrt--T
“There's been enough damn secrecy around this place!

There's been enough damn lies!" "Please," Celia said urgently,

placing her hand on Tam Lin's arm. "The cameras—" (188)
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Human Cloning and Human Dignity: the Report of the President's
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Council on Bioethics. (New York: Public Affairs, 2002) 85-7.
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[ had to grovel at the feet of the ranchero who ownws my
parents' land for every damn sack of cornmeal. . . . But once
a year that changed. During Cinco de Mayo the ranchero had
a celebration. I and my five brothers went to watch. Mama
brought mt little sisters. She carried one, and the other held
on to her skirt and followed behind. . . . One year, during the
feast, my little sisters caught typhoid. They died in the same
hour. They were too small, they couldn't look over the
windowsill—no, not even if they stood on tiptoe. . . . During
the following vyears each of my five brothers died; two
drowned, one had a burst appendix, and we had no money
for the doctor. The last two brothers were beaten to death by
the police. They were eight of us, and only I lived to grow up.
(232-33)
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Patréon slipped into it (the story) effortlessly, like a donkey walking
along a well-worn trail. Once he got going, nothing could stop him
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.. . Don't you think I'm owed those lives?"
El Patron spoke so sharply, Matt jolted up in his chair. The
story wasn't ending the way he'd expected.
"There was eight of us,” the old man cried. “We should all
have grown up, but I was the only survivor. / am meant to
have those lives! I am meant to have justice!' (233) (Jx= &
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Haraway, "A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in
the Late Twentieth Century," Simians, Cyborgs, and Women: the Reinvention of
Nature (London: Free Association, 1991) 149-81 #rx.
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horse, Master? 147)2}= Z23E T gio] & & gl "APE wop
Hs] 5|78l Exst £X"(Now she was merely a shadow with the
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"Our parents ran away to, uh, Dreamland, and they w-were
turned into z-zombies." It was clearly difficult for him to say
this.

"My father wasn't," protested Flaco. " He's living it up in the
United States. He's running a movie studio, and when he gets
enough money, he'll send for me."

“We, uh, tell ourselves stuff like th-that," stammered Ton-Ton,
"but it isn't t-true. All our parents are crots."

"Our mamas and papas aren't b-bad, just unlucky." (322-23)
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So much had happened un such a short time, and Matt
couldn't understand half of it. Why had he been thrown out
on the lawn when everyone had been so eager to help him at
first? Why had the fierce man called him a '"little beast"? and
why had Emilia told Marid he was a "bad animal"?

It has something to do with being a clone and also, perhaps,
with the words on his foot, . . . He's assumed everyone was
tattooed. From Steven's reaction, it seemed everyone wasn't.
(34)
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He liked El Patron instinctively. There was something so right
about the way the old man looked. His eyes were a good
color. Matt didn't know why it was good, only that it was. El

patron's face seemed oddly familiar, and his hands--thin and
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blue-veined--had a shape that appealed to Matt in some deep
way. (56-57)
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“But you're a clone," he went on. "You haven't got anyone to
explain things to you. You're alone in a way real humans
can't understand. Even orphans can look at pictures and say,

'That's me ma and that's me da." (80)
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El Patron seemed to gather his strength for a last effort. "
created you, Mi Vida, as God created Adam."

Celia sniffed indignantly.

"Without me, you would never have seen a beautiful sunset or
smelled the rain approaching on the wind. . . I gave you
these things, Mi Vida. You . . . owe . . . me."

"He owes you nothing," "Speak for yourself," said Celia.

"Matt owes you nothing, and he's going to pay you nothing.
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AR 24 2 djels) & ojES] YL Aol H717xle]
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“Aoprt pop?”
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e ofx b vizck BIES I3 obAE Ale At 1A A}

N AHFED A F ARS, & AL WY ofol Ao} B A
olc}. 12w & e opA|LE TSk,

“Who's Celia?"
"Why, Celia . . . she's my . . . my m-mother." And he knew

that it was true. All those years she'd told him not to think of
her as her mother fell away. No one else cared for him the
way she did. No one protected him or loved him so much,
except, perhaps, Tam Lin. And Tam Lin was like his father.
(315)
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o] &A1ly7}’(Any rat in a sewer can lie, . . . But a human doesn't

run and hide in dark places, because he's something more, 138) 2t
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2o0] dSsiote A F4sE AARIYo|t.  (Here's the dirty little secret. . . . No one

can tell the difference between a clone and a human. That's because there isn't
any difference. The idea of clones being inferior is a filthy lie, 245) (2= Y3)
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“What [ mean to say is this: When you're small, you can
choose which way to grow. If you're kind and decent, you

grow into a kind and decent man. If you're like El Patrén . . .

EOMEE E£0l8 &2 ¥YE A5 FHAo 2 vFe AdgoAe & o] ApiloA
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E: s w02 AMAS 2ridn] At} (Yet in the midst of the sorrow,

Matt found a glimmer of hope. Someone, out of all people who thought he was
no better than a dog, believed he could be something more. And / will be, Matt
promised as he stared up at the blurry ceiling, 139) (&2 = 4&)
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Just think about it." (70)
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2 sl AFZ % QItW(Blueprint, 2000). Noga Applebaum, Representations of
Technology in Science Fiction for Young People (New York: Routledge, 2010)
129-31.
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ABSTRACT

The Orphan Narrative in American Young Adult Literature

of the Latter Half of the 20th Century

Song, Mikyung
Department of English Language and Literature
The Graduate School

Seoul National University

This dissertation investigates the aspects of family in American
Young Adult Literature of the latter half of the 20th century
through the orphan narrative. The orphan narrative which has
flourished from the beginning of children's literature through the
20th century portrays the journey to find a home. The image of an
orphan incarnates the qualities of a child: weak and wvulnerable,
but also the presence of possibility and freedom. The orphans
depicted in the orphan narratives seeks to be adopted into foster
families and the plot orphan narratives deal with leads to his or
her assimilation into a family. The orphan narrarive is an effective
storytelling frame for illustrating the family where the orphan finds
a place in.

In many instances, the heroes of many American Children's
Literature are orphans. The orphan heroes can be said to
represent the sense of loss and fear America felt after she was

separated from Europe. The orphan narrative as a whole portrays
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America's yearning of becoming of God's 'selected', 'adopted' son.
The nation, which can be considered to be an extended family is
threatened by the presence of orphans, who are outside of
family.

The orphan carries images of the Romantic child and most
orphan stories unfold with instances where the orphan heroes
redeem the lost, unhappy adults. This transformation happens at
the foster homes where the orphans are adopted. The adoption is
the means to save a child from poverty and also a tool of social
unification by relocating street children to homes and by dissolving
social unrest.

Biological kinship still plays a role in the orphan narrative,
though the characters are not related biologically. The model of
adoption is often formed by mimicry of natural families, so a newly
constructed family often has similar racial groupings. Biological
kinship portrayed in American Literature may be fixed on that of
white, middle class people, so individuals from other races and
immigrants are often excluded from the narrative.

The gender roles of traditional orphan narratives represent the
conventional myths of gender roles in Western families. Orphans
are expected to be equipped with different virtues and capabilities,
based on their sex. For white males, adoption may be associated
with self-reliance and independence, while for white females,
obedience and domesticity are sought. Thus, it is no surprising
that most orphan heroes are white females, since most orphan

narratives are family-oriented. Homecoming, a young adult novel of
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the 1980's, presents an orphan girl named Dicey who challenges
the conventional myths regarding gender roles. Abandoned by her
mother, Dicey uses the conventional myths to survive on the road
home through masquerading the boy.

The images of orphans have changed over history. In the
middle of the 19th century, the orphans were assimilated into adult
society and in the closing years of the same century orphans were
sought as ideal workers. In the early 20th century the orphan
narratives featuring Romantic idealization of children flourished
and decades after two World Wars the narratives saw passive and
obedient orphans. In the late 1960's when the family composition
was changing rapidly due to societal change, orphan narratives
began to represent the problem child, a foster kid.

This dissertation deals with families after the 1980's portrayed in
the orphan narrative considering the context of different genres of
American Young Adult Literature. Homecoming, a realism novel
which begins with a story of abandonment, unfolds the story of
orphan children who reject adoption and set out to find an ideal
home. Based on the context of the orphan narrative, it consciously
makes use of the conventional narrative.

The Giver is a science fiction which portrays ideal society based
on a consensus of community after a great calamity in the future.
Biological propagation by natural means is strictly forbidden, and
family units are composed of orphans born and raised by the
community. The family unit serves the community, while it controls

members both in the conscious and unconscious level. Family and
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community composed of orphans, have annihilated and suppressed
memories. The chapter that is being analyzed deals with how the
hero confronts the hypocrisy and violence of community reflected
in his own family unit and how he pursues the alternative family
and community in his distant memory.

The House of the Scorpion is a science fiction which raises
questions regarding what a human being is like and how to define
humanity. The hero, a clone, who has a biological relation with the
original, but cannot belong to his family is an orphan of the
Posthuman Age. The clone's struggle to find family corresponds
with his yearning for humanity. This chapter investigates what
family signifies at the place where the clones are produced to
serve inhuman needs of a human being and analyzes how the

clone, a posthuman orphan, pursues family.

keywords: orphan, orphan narrative, family, adoption, home,

foster home, wutopia, language, memory, clone, surveillance
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