3 = B S99 znd. 989

The Pattern of Eliot’s Voyeurism(])

“z 253 (Prufrock) 2] #Ek"o] A9 Ef|

R. H. Pearce = o] “J. d=g =533 #K"E FHA 49 mA=
olieglz 3 A xE Alel AFA19] ki (an aspect of the poet’s sensibility)$-
vetd = Qletvm XA je}h, o]o] oFA] Eliot &} Pound o w]ael A of4] of
Jolze] nE AFL AA9 §E4 A4 A5V m A @t o]
T gAY AEL A 2 A Ao TgIeltE At A5

ARE A =L o] A FlFolA, 3% BE Aol AT, T
Adszs 5 dg—Ad—o &3} Y2 A FEH dAH, &4
B A Az Y5, g g4 B g, 2E g4 e, 2
4 oA el Arldd Teda X $5¢ 248 wHEAE dA
}F AE Eotm AAH o] ZE AL AATo] QA =z rhe 29
AP(HAAE e A Lo ¥ 29, 039 A A5x4 gL
e y&Foltn HERTE FDE £9 [HE o7t ddfste 34
A, T Bk P A F F5A4A7]¥, 84 2= (Hesiod), el (Dante)»
Aol zslo 59 AEH KBS o456l 429 AT 2YA=2Y o] T
o) Urtz e

2y FAE 2E G4 o £2F YA A4Lold FEE AL

1) Roy Harvey Pearce, “The Modern Age(1)”, The Continuity of American
Poetry, Princeton University Press, 1965, p.298.

2) Ibid, p. 297

3) Cf. K@® S Fiwm: Sitkswa, “T.S. Eliot”, HRBMRFHOEY, W,
BEF131, p. 140.

4) Cf. The Norton Anthology, p. 1934

5) Cf. George MacBeth, Poetry 1900 to 1965, Faber and Faber, 1967, p.
103.



g 17 o] Bz Hupe] APsE & A AAY wH0E adzloEst
19109, 27t shel=kEg 43hd wal 22889 A-LelA Aohe A
9ot 57

28k oA A zohA Astel e ERe AzlelEst oe He
2o LEE 22F F (ZAE 19 BEBHESZAIN QAL F
= Aotk e utz o] AhArAY Aol = Qo) o] ok ol
2, ar FGES Hold olm FUS MAMIES =, LK HRAES
A2H o] gtz oh] ¥ F gl ol

22599 o] o) AANE & A7 4A SFEa D 2o FA o =
b, 3 2 23 A B A¥AQ9GEL RE G4 AL W
Aoz o vl4Aq dAgay vAYgn fE} e Bk BT A
A olfel A A4tz & 5+ QA |

o] & RH.3]o] 2= delojust £9] 25y MR (counter-current) -5
& AF7) AR olv] 2@ Az QA AAS o Tde AAY
oA ndFz QA Prim fAYch P& Felz § E o
=7} 1932 o] A7 Aol B ZEFH YA APslE g, 2
PlelEst 1914 Aoz A e W, 2EL A FTA Lol o]
A% 25 £9] o7 29 (Amy Lowell i A Al Fol v, 2] o) 2
B (Lee Master—] A] o[ o] =] Z &% QDR A5 2+ vers libre( EIpizs) <]
dhgol HE A FE2 o] WA AT, 2R A Kk

6) Ibid. :

7) Prufrock o] & o LEBERE, & o FY WEL £EE vy doat
Aloletxz mzgdom, Fors BF [o] AMA Jolgtz A g},

8) The American Tradition in Literature p. 1414.

9) Louis untermeyer, Great Poems, p. 481.

10) Roy Harvey Pearce, op. cit. p. 297.

11) The Criterion, July 1932; Epsy, Ezra Pound’s Maubelly, p. 25; Charles
Mourman, Ezra Pound, New York, 1960, pp. 165-168. ¢I7]A mw= A
Al g 1914 ol g & ZHold. #EE= R.H. Pearce & noteolut 9=
et ‘

__2'3_



E Qoo APz ohd =gy ool gt

a4 [2%59 g seke]l @ajolehs AR diel=sl 1917
e e, o Afe]l T age FH & nd ARe HEE wdF
A, oldg 42g F7E AEHA god dHAF A S HY
B3 2242 el AWolgha ¥t

24Ut 2 Aq el Yol, Ao FA

H

o
p

4o o] T

AT A7F 191749, =& 19149 Al 19104 e A
B} KEHME A =S olAYE 2 Ax5) ole] Y0z & F e
o]t

olgA AW 20417 259 EHHEMA AAANE Tol AT KEH
£ 2A4%E 54, A9 =] A>eA Fr18 §2 24 o (Georgian) K
AQAEY drdd A% nge GAse] ol Tel A Azg Aol

T AR AYE volnAW F A A4 Zole = ol ANk
194714 BES st £4¢ Qe ddAd® 43te or]g A2
A7lE, 28E SEHY AH BH) ukz o] A A g
& 5 o

22 FEE o] A9 FolE =F35 7 (Prufrock=Prudence in frockcoat— 3
Hisd Mike & HAdz TE4 e 3l x AxEE 359 o
)% 19‘1]7134 i’y LHX] E*v*r*%ﬁ, A EAG oleiAE FR #5
ft 1 RIS FA1d,—cl8d =E B3
Ay 9gF ZILJ %EM_E_ A S A A1 Alel—=Ale BHAA
]

237 = A

—

st 22 & AP F e AT A dAd—Ad—9 AH oz wr

off,
rlob
=,
X,
a2
>
o
i
&
i

[e]
S

12) Ibid.

13) Roy Harvey Pearce, op. cit. p.296

14) Cf. The Norton Anthology, Ibid

15) Cf. Roy Harvey Pearce; op. cit. p. 296.; HEHMRFFDO EE,; F.R. Leavis,
New Bear in English Poetry, 2n. pt. The University of Michigan Press,
1964, p.75.



= EEe 894 2 B AN EE Fi AYAA dlAE AFehs
23t4 Aol A Epetckm A 2@

22 oHs AL o o] He) BHMA TAolm, o] AdA & SAZA
Qr BES, 94 AN FAZ F FF, Ad AR Q& o]FAY
H47 wakolth. wpFol SalAl o # @elE, A 19475 £214

Lo

°H7} ofzh. & 4HF Fudol delE kA deodl dHPHAE HE
AR e EAFH v TN FAsE 20474 HL2HAY A A Eliot)e] A4
g XU
ol &gt A9 ®lrhe 194719 2AETE Aoz
=g 194719 F2Ae] d4E = g Ay Aleld. w2 oA
19475 Adste A= JAE defgte LAledA weE Aol
2@ A4 2d 2 94 T U Ee A g2

o]Eg AL A= Adejurl sutrd X FRE W oW Tl me v
4 AAEAE oA WA o Ar] FHY AGARAA FEAS
ol B73& AP, 224 F} J&£E AU fEFEA gt
' A7 30 /st E s 2By Al mE Ay Al dEA, A
Qo] B FRE, 4 FTRAHOE AL FA Aoy, o AAE 2
o Wat A2 £4% HE £ Al

AR olgA HAH £A4E GFAY, Axstz FEY, =¢ EgEY
F ooige) Fabg el A3 BAAY RiRBHE—EEE B9 A dejst
SANA o E ¢ fle dd AolTh AL wtE o Hg A=g AdY
wol sl 29 AY9H FES Jlast de 5 Aol .

TE 2750l o] A FAFe] Ave Azt WA Q4L §
M v A ", AT 2L ooz JE 9F KRB o REgH =

i

r—]r

16) Cf. Hugh Kenner, “Introduction” to T.S. Eliot, Englewood Cliffs N,]J.
1962, p. 5.

17) Cf. Malcolm Cowley, “The Revolt against Gentility,” After the Genteel
Tradition 1910-1930, Southern Illinois University Press, 1967, pp. 9-10,



ol HEE o] FE® AL T 23 Y= ¢ld.

oJBE HxpE o] Aol A1AY ] EolAE o] EY HKH— 229
—AM Zdo] oW FEEHA W4 S AUz g Aolw B - EiFAY
Sd HABIEEREY S deoe Ef9 A (fuality)d] A oJ43] A A3}
2 bz 2o

A 27 wE HEAEEL A Fof A HE

28 A, 29 v,

?‘]:" g HA AY &L

=d 4 A" BAE Bkt

(Let us gé then, yéu and I,

Whén the évening is spréad 6ut against the sky

Like a patient étherised upén a table;1?)

AE A8 2HE AR & S Feldo] dddA wHem gl
o = BTF U 2R & 2 GE0 w9 Bl A1y &gl

=03 2 AFsE JE o
o] Mg FxtollA €F A ks WA 8] F= AL AR ot 9
t}.

o g W EAT e RIY DL o5 Fel o] AUE FAH E
o) o (disorde & Al 8o, 22 25b vh3 (etherised) A5He] HikelA
E z2zhd.

2 Tezssh A, o 9 Aol A s ol e
138 AZ4dE + Ao 28 ZFE JBES doistd g A, o
AL - Alzbe] ol g A gt Al H}le‘ﬂ 2 A Tz o Ve FadF
A& A (self-analysis) F 2 2Vo] A3}, o] & LHE—HE MEbetgt =p
18) A Fiawm d=.
19) OP. 1~3. *oi7| 9] s ¥ A &= H. Gross, Sound and Form in Modern
Poetry, The University of Michigan Press, 1965, pp. 178-79 8] ¢} &3 2
49 Aol 2e¢ TAGT
20) Cf. George MacBeth, Ibid; Joseph Margolis, “The Love song of J. Alfred

Prufrock”; ed. John Wain, Interpretations, London, 1965, pp. 183-84.
21) Joseph Margolis, Ibid.

:i
o
(a3




AE T Tl AR [ A7l Aotz Y2, HABRE
o A9 el et welo Bl A4AY [2d e [Awd FA=
A FU B 4T BN o)A Arg Ae) AAL e el AL
stel A9l MW g delz 42 A= e o

2o Aelel = At ARIES) WA WA 23 20 §¥ ) =
# a0 23 [ads e 47 FAF 449 g3l 23z
el=e] a4 AHEt F F Aol FAL e 24 4oz 4F
$ olgsz Qe w7 FA9 Aol

2247} of [2esh it FQF Aol oA =8 [dsh F
AFIE TRk DAL Beh ks At Y FAol A9
AN FRBHY ASFEE T =2BANGE AL Fo) J2E Yo
HClE T AReleg 2gd Aok FE QeD), 1AL L¥FH ok
Ax AelelAel Az E@ ok A, (2 HE FAT A4S $4

4 AeE w5y e WA Aok 387t S AA At o] % s

duV”

ol 25 A3AE zEu e dekx] G AU AR e]r] wTe] zmEIF
e A, S48z Ak A7 33 A e gAY #am v 7
29§, 272 34 & $HA7)A xR B4 AAE e A
o] o] Al—FUF—o BN B T A® oelwm sz, ze|7]d ol =F
ol Tl Al = el el A AT #EHAERY F# (metaphysical conceits)o] A o2
Tolgtz Yotz g, 2 A A WERLEEG KERHAEAAE A==
A A7) 16,74 719 Bl LB FE Pel S83te 7HHEe 45 Ay
Aol dule] mwslxtz T + glov, WY EHA Z3e o] of
Uk et e & "3l Aol

22) TEARBIRAROEE ], p.141.

23) olo] =& u]3 o 24 Robert Lynd, “Old and New Masters,” The Athen-
aeum, No. 4650, June 13, 1919, pp. 456~7 3} Wyndham Lewis, Tarr,
London, 1918, p.295 & #=.

24) Cf. Hugh Kenner, op. cit. p.3.

25) Roy Harvey Pearce, op. cit. pp. 297~298.

26) 1969. 9. 30. BHEIEAA AN A A2 e KFEERMTAES “Metaphysical Poetry



ARG AR AN DAL o] A £ H [youlr FAF AdoldnE &
F glor 29 Al A etz Foldt.

299 FlFe] HA—AAY AFH ol4—g 2
H, 2AE xge]l F cHlsel $o¢ Vo FAdE BAE Bos
Aoleh. ot of Hel BHAE oHA AMAY SHFED o6l A A7
8¢ 4, 94 ALY Awy 9 FAME AsdE x| AA
w, 29edg) w Az Ak sgelm AW oA MiRe Bevhe

‘1]7]94 Abeholets e
o nEgE7 FFE FA 0l o] AR KA—FATAA L A A A AL,
A7l A= Ml Aoleh. nEH =] r%%_lﬂ“ Aol A =tete (At 13
B7t 229 A 2ol ARTFMHIG Zoe A AP BEHKY
1ol ot
=% o] ZTolv ARFMS WEtze Atz Y] HPA, W
o] HdoA s2E FFE zobtE JFEM(rapturous) TEY] o}Z3k MEL
Fig 4 2RAY Aol
olgA AoE: HEH Fq -5-2} (obscene) 3t u}3ko
o] Fo 7ttt o] & Qlzto] w43} 1 B4 dazoa o
P44 4L Aol o= sty 9 H9L AT B AR F
Aol =2 H & dbEo] A gk u H A el he] get.
- R RS I

L= o}.—o'}- I:H—__-___

S el AT o

3
= A4, ¥4 241 43 L A

b

N

9] ﬁfhﬂ’] A" ol A comment ] 23-& w3 PAst  Lojt,

27) Joseph Margolis, op. cit. p.184; LHE—BB, op. cit. p.142.9] 4 Baudellaire
o sRlEe FMat vl =g Mol = Ao] dof FHztes e Lz
lct.

28) Louis Untermeyer, op. cit. p.482.

29) Ak 27#=

— 28—



A AdE AFE AFsA T i =
SEFT ARAR wo

2 E A G AT AFaE o] Fn,

ofvf, =t WA gHA e, “ZA HuE Ui,
744 g 7 A

(Lét us gé through cértain half-desérted stréets,
The muttering retréats

Of réstless nights in 6ne-night chéap hotéls
And sdwdust réstaurants with Syster-shélls;
Stréets that féllow like a tédious argument

Of insidious intént

To léad you t6 an éverwhélming quéstion......
Oh,do not ask, ‘Wh’at is it?’

Lét us g6 and make our visit.3?)

A stz 29§ e [dd = AR e FUF—3day 25
g, A7le & %o st A7l ko] 9z, z ozte & RHE
o Agoz Boid Rig $948E S48 €8 deors 744 ¥E
—&5 & (retreats) 7} Qlz, vl = zg oo g obd gt A F
o] Za FA Aol Fo AU+
A7 A TE3 9 T8 F427 £8 8 da e o $ &5
dlaqlel, = FeAe Fdd = 429 ofolg st ehdeh. uhg A
H FUE 2 BHe HEE AR 8ot rhae), 24 del Fie 4
o1t what A 7h obd 7t ? Lt 22 “Prelude’s] o [
1%] J(saw-dust-trampled street)E 8l o] BEd],3) o] dx EA]Y
5 el A AYE mx g et 3E g ddH ez gfe

aL
A% obERE e wE AAY FERE T Aot T

2

ir o 2
o

N

e

5l

i

2 HAE %
A F2A 9 =E o 23 ¢ BRI ? ofdd R $AELA?
olAE WIUFY BAMA WEoRA FFozAE B =v T

30) op. L. 4-8.
31) [FEXHBAFO EE ], p.143.
32) Joseph Margolis, op. cit. p. 184.



dF A4 G WA AAP gPed, AT HEEEAE A4
ol AAS BEEEH BERY F2HIE st 2, fgedAs A& Add e

jod

o wlz gg 3470 HmEMez—k2st otx AohE—3uta 8
Zoh, & ohg BT FE Streets(712)E throughe] QAHE HolAA L,
()8 EAZ SR04, At S4H0] 2L Streets T AAH A}, o]
Streets 7+ ol A4 45 A8 A5G £ (DAY Wol 7kx YE7H?
47 A T&55 41 J(COfy insidious intent)zh= A& HF Falolch, =7
Aol ERpIA A7 AdE F7 st 99 [Fd9E 544 [(The
muttering retreats)s} 3] ] & 5979 e WEA &} wolvh,

golslA o] SEF Auete Ae z=cido] AFd EelA I of
B Fel7d Tz miu? 1w BA 9 2 Fad 29 9sd oHF
Ao F8n 2dlglol mE A 25 2 (tedious argument)o] ofd7}? el ]
£ T AR vz 2 HAY A Wy doa, oA =
Aol FQFe FAA Ap=Aclel BAle], B4 o el Ashe
Aoz Fobtx BiE dzolsE s 2ymz 919 Fws E 44
o WHSY pemEs R 5 RY BHL AWRdA vE AEE A
ozd Ege] Aol P Ecy S

o]+ e ek ohA =t couplet( ANl o she] B4 e ATk
Z, o]7]4 9 Oh,& overwhelming(§} 53 )o] e} whole] &5+ FHHY
ebabsh obuel, ZhEE BELE TuE SEAQ AEM TdshzA, 99
(-Joz o Awe seosl 2am, Te,— 8% YA L s o
BE N o @ GlRR =), (SFF An), FY gEy5e Be
What is it? 8} 3 ol x] Tza vk web o e} ebe 35 A4EHq
o FHolgt. zeirt FaAE 2
4 kel A of el sk et ge ST

ARz oA ARz ee].

u
[

Mo

N
o,
)

33) BFEEYR, op. cit. p. 143.



(In the roém the wémen céme and gé
Talking 6f Michelangel6.39)

sh s} o W couplet] H2HEE Aol Witk zer} YRpE o]
o] %3 4kalo] ohelm 2}, . Margolis & o] A& ZalFo] 2420l
e HEZAA Aot A9 BUe e, = 99 =
212 obd ke salon ib@rel 2 Al Aol HZok & Aol s,
Rl e 2o SEE BE ob: A s AUk WA
3 A7 AANAE 2AFL A4 2950 Jr T 7 = g U
& 77 A5z ga®olaty doh. MAEAA 1@ B4 A2,
£ AAZ T2d] A7 449 @ pat & Tz oz st AF 4%
ol SRE 7ol oA L AEG HBol ohsh, Aol #2el Eht
%, A Al (scene)o] b, EAE olHo] AT wiimcim uw ofF
A% G484 A o A% saeE mke Aot Agstw gl
o7t wolt, ol ME o}7]Ae] women & youst AFH oz}, Moz
%9, 2& Ml AE ZAS & F—3 Aoz AFsz 9o 2
Pobd women 4] HiAHy AN E shele FAld FADARY oAY &
= 24 A sE Fo] SogaAsE seh. o€ dEelss] M £
42310 ool dU7tA ASe] B A7 Lo £ T

97t Tzdsh = G2e] mastd oA H3HPD oz AL 37

kA

34) Op. L. 9-10 (2nd, Stanza)

35) Joseph Margolis, Ibid.

36) Ibid. pp. 184-85,

37) Ibid; The American Tradition in Literaturature, note, 7, p.1424.
38) Ibid; R.H. Pearce, op cit. p.298.

39) e oz Bif)E dramatic & ZAEQl =tF o2 753517 o).



ZEo 2880 A F& n]Zojx E,
sl ZolA Hlets AY, 4% 4
ob=d AY ye WEa AR

3% ukd AL Bdu, 7ol aaﬁam

(The yéllow fég that rabs its back upédn the window-panes,
The yéllow sméke that ribs its mdzzle 6n the window-pénes
Licked its tongue inté the cérners 6f the évening,

Lingered upon the pools fhat stand in drains,

Let slip upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house and fell asleep.4®)

Q71T Y oloks]. youst o] F—4F(ZH] +& 4F ) A
ol A 1ddA mY [ o]d Fel7x Bz HF11k? |2 overwh-
elming question(9l 4 WE)& 3 2 A ol zﬂ A s 2t A

AR, FUAFTL FH oo/ Z AL W B 2 Al E HE
AsA e & =8tk 2E Y 28 E Bt F3e U4 A&
& o

g Fa|d-vete B E(ZFT AR 7)0] naelr.

27t AEg dAHE youelA =z dxtg st Al FokAA F vt
e 9 oblEl wietam FEAR & FATS mgolet .

el el 5 FFolE vvlE X opf, A2 A—FIIY s,
HHaREyel s Ha AP, 2o A4 F& S 1y 29575 Fotst
T, 2B 9§32 AAR? TA—= youd Al ZAHE HHH NT P9 E
dAHz HEHAE 2HF| s Qle FAF ALY A st ok At ?

o] &9 k7 AFAII R AY—ERbR A BA, § you—
«] A 74 TAE 83, drains(FK#E)—youd] Hrt2ge] ==l pools(E-

40) Op. L. 15-22(3rd Stanza)

41-1) Joseph Margolis, op. c?t. p.186.

41-2) The American Tradition in Literature, note 8, p.1424o]l M & o] w2t
9F7] & French symbolism ) &% ol2} &3, “The Waste Land” [, 60-61
73 ARAAS; of. RE—F, SR, op. ct. p.144.

42) Joseph Margolis, Ibid.




o] )—:R% Sl A w3eictsh, Chimneys(ZT5)—HF9 #:E8, #719 A
—o A W o]A & soots(L&L)—W] A E-E back(F)—A7Y FolA =T
A A stz, mbx] ZgA el A A dxol, terrace(H] 2f)—o] 9
A7 ke o9zl P28 W Fe]H, A% ¥l o (made a sudden leap)—you
o §A A HE Y, v E4L 109 ob5T Ul E ATz, ] HAo
2 HEol ), A (house)—oI#Fe] 4 v &4 FH—F & vl £=
(& Zole] A E Fol 7 AAAE 2T JAL o] EYc}. @
o]FA A7 deoz AT A9 o 16,74719 metaphysical
conceit B LB AHD AL 9§ S-4381e zofo] 2 v]-5-3 H e 3

FolA A4 FAEY A8 F4E, A 480 AN FeATo] rAL

2
A Gtree) 2 $71HA, H% 2 on|A ] oz HelF Lrze] A
g A Fo7. Aok 8PS} 9] W o] 94 AHF P2

A AR golE HATA.
FAE s e 9FEL

v A3e AEA e, AEX oo
%ihs BT A A2 Y4 e,
a8z Aa Aweld £AE S Fst
e BE Q44 AZE 44T e
A A st o) A 2ol

= el 8 AL A2,

AR ZCEEX I ES

ErEd A7k g A .

(And indeéd there will be time

Fér the yéllow smoke that slides aléng the stréet,
Ribbing its back upén the window-panes;

There will be time, there will be time.

Té6 preparé a face to méet the faces thit you méet;

43) Cf. BRI, KHE— lbid.



There will be time to mdarder and crete,

And time for all the woérks and days of hands
That lift and drép a quéstion 6n your plate;
Timé for yéu and time for mé,

And time yet fé6r a hindred indecisions,

And fér a hindred visions and revisions,
Befére the tadking of a toast and téa.*d)

Hel A FFe A deszis] w28 50, oA F7EE 3=

rzelvizte 58 G
spe9e] 1o} Alg 2
A Zetz FEEE £E, AUl AdAd e 495
284 t}-2o] to murder énd create (BEsl . A =x3l&) 7 = ‘—r‘;‘ﬂ o] t}.
mENEBRT r—l]'-‘]gr Fzx| ZE—H<c et £V olet &z, &
g A4 create wk-g o=l & e ¥tz A= g
k= BB oagd FAH FAEIH. 2 olf+= o Ast 4% genteel
tradition (AF-FA 59 AFE A5 194719 292 dofel Ad3= 4
of A}Aolw, o] murder and create 7} && {79 (you meet;]&} ¥ 9 [on
your plate;] A}ole] 7o) glor], ¥z Fql-Fo] murder and create 3+
A ez, you—oldl, FFY e EE, =E AR Bohe
% itgd A4 —f—ste 29 Abge] Pots 4 Aoy HEolH.

T

44) Op. L. 23-34 (4th Stanza)
45) J. Malgolis = o]2] 3t e =
question o] H 3 HHY =&&
pp.186-87.
46) Ibid: BRI ©) & tea party 2 3}o] ZEEIR 0] 2k 2 7= ot. 0p. cit. p.146,
47) Ibid.
48) ZEfLFE, note 28, “The Love Song of J. Alfred Prufrock,” Selected
Mod ern Poery. 013 %3], 1968, p. 202.

&A% yourt WxE overwhelming
Z2x= AA 2otz v Kk, op. cit.

~34=



pe :
TozE & gAeT mARAEE HAAAE, Fj‘:—‘i%ﬁﬂjiﬂ the lady of the

rocks(ete] o} 22 ohEHm ol AA) mEY AT ANAH, Kl
Al = Bgste s 28 B S o%z}, yourlb 2L 9
Hale] 2 A7he dekeA Qo velA AF [ty osld " §
=4, 2 $4¢ Wiz HEA T Aol okdA? oA HgA you

AA F2sz UARAAE A7t UG T e A2 2E Aol o
A £3l AL LTE APZ G Rk $ERe FE%E 3%
57 g7k ?

o4 works and days® (AADE A4} A S04 Shel B4 = Al
steak & o] = Zo], Tt} Sy} o AL, FAFAR A5 o v

223 youo] W Z AYLE Fie thelA ArldAE HFE AA,
Time for you and time for me(=tAlo] $]ol A gt 2= 2L 312 e 6
A obd Agte] duetEel, YoaAAY 44 S Fol, 2 AE
of kg FA v delA= H4 2 dxhg AER gotx w1 A7
o 9ok FUARD).

2% opdz Ak Ade S Rehe 43, 294 ARe o

sl Yolvhe HANE 2 EEE 4% & Ak Aol 44 AR F

L=

B ELES FUE Bol 44 & AR = FE6] ke Aol
o5 Bl A 5Bl = 2 = youst glejAlz ARK o E Iabo] 2o

oA & yourt oAl HfEE o 2y BitEH = YTz & F U+

49) T.S. Eliot, The Waste Land, 1. pp. 49-50.

50) 3] 2+e] A9, Hesiod & Works and Dayszt+ #3559 5|H. Hesiod =
A A 73.’5_?'2} EfHe AEEE 2oy, Eliots 2 2 AAEI B
HHEE contrast A 7] glt}. Cf. The Norton Anthology, note 5, p. 1938;
The American Tradition in Literature note 9, p. 1425.

51) RHE—KE o)e] & vision & rﬁ$i}‘:7l— tea-party |2} 2 o}, ZEE
i A3 o A% BRE Sert, A AR HAE % D A T4
A A 2= LJFeletx S}P— Pxﬂﬁ‘r. EEx RERRo|H, o] visions &
revisions = PEfTE] W3 Aoln, 27L& H 9 decisions and revisions, =L
gz z H9 I have known~2) _Eﬁ“"jﬂ AurAd s F& Zoletz A=
oh. Cf. ZE¥E, 20 fifd EEFrS| B RAEEH, 1968, p.103.



< HAx Y, dAAE EAT vl yous FF ZFEHY

BE 5 A7lodAl &4 4 3+ #Fo}(another prudent part of his own
ego), —ET FHEW z o1 vAF F e HRAAY KFEH & F 3
= B 94 987 A% woldd 299 HES E—&ikelste AdH
d BE . ZEEES vl gAe]l FaEe, piEe 9Ad FAF
Y2 B8 5o 2z, s AR oAz Adz & LR
9 LM—ffo s Y= Yooty Yt Al sk},

2 A FAEL AAlo A KEEHe

FEfrsl =707 ] = THfrel 877 ]

(...'Do I dare?’ and, ‘Do I dare?’s®)
$2 2229 BAUe dehiH, 2229 Fr deea BdA 22
29 F2% BHIS
ATl (dare) A = <tslgobe Y024 LTFiEs: & o
e Hor 4FitdE LfEY F40], w54, TH 5L vz 94
et ArlA & o Zekx AT HFES Aol ABERIA A A 23S
ss)ehe A7 (you and DE 298 & EESH Felne gAoz
A BAE o}

2o SR E FAFel A FAL AT WAHATR SHA 2T
AN A5 A Heldok Fed, HEAYH oz TA 1AL FO
A7 Al —HETRE Totve YL EFol MR, kel ok 6 Bl A

refel & 7hgelel "ol wlAA A
ol A PEEE a2 A2

(Time to tirn back and descénd the stair
With a bald spot in the middle of my hair—5%")

g5 geetn A A7 nE Feo| 2

A o

o}

L

)
3
rlr

L

T 4%

X
1
k4
=

52) Op. L. 38(5th Stanza)

53) Joseph. Margolis, Ibid. p.188.; op. 7~9 stanzas.
54) Ibid.

55) Op. LL. 39~40.



o, 7149 the stair(H] =h)-2 Hel o [l A Rete Ao2A4, HIE
9] ko g Qdled Ao wlzl 12 47]9] == ukd(Provencal) FHA A. o}
ol (DanieDo] A 8-& WHEg oo Al o] Ak ¥ A &L Hojvetx
deFn 27 = ol &, £3 & gt vtz 2 Aol
2Eg olyd AstE Setex 4z WHEHIAE AL #HOEY BT
Aol B HAE Ave YN E AR EH WS A FEH B

e T oM
b
|o
fru

olgA A dle]Er FHT FoA FAF2E FAF HEE A2
A%g TAsA @
M ol A S2o] 222 WkkstE S 49
222 ApAE A Faddx ¢
(I knéw the véices dying with a dying fall
Benéath the mdasic frém a farther ro6m.®)
oldj, the voices dying(£ 22 Al&}A = F48E)$ LHEE Ay, &
v §l & o (gossip, small talk) [FAte]& 42 etz stxwt, =23 o] of
Yz --.-the voices dying with a dying fall 3] 2] ¥ (assonance) o & dying fall
(222 kEste stz o with 2 %ib(paralleDA] 7] = TA}eke) mhng o]
g & U
o] dying fall & 4o} 235]o]4& 12 HE&iS ut1(The Twelfth Night)e] ¢4
1 (Orsino) 20|
That strain again! it had a dying fall.®
(= A spgolFrp ! 222 714 Foln AR & sto] giret.)
Bz g Aol dying fallfV 24, oxxrb [Feobo] Abete] of4] jo] 2l
56) Cf. The Waste Land, V. L. 428. $1] stress# [-)¥& counterpointing &

EA 2A.

57) Cf. Joseph Margolis, Ibid.

58) Op. LL. 52-53.

59) THXBUFF> EHI p. 151.

60) W .Shakespeare, The Twelfth Night, 1. i. IL. 4.

61) Cf. The Norton Anthology, note 6. p. 1938; The American Tradition in
Literature, note. 3 p. 1425.




AetER] ERvtx 3 A A5 o, A s A AR &
38 )& A7 o] Ex the voices dying with a dying fall o] 2}s g1 A o] 2]
2. 2 FHNAF A assonance(RHH) o] && 243 FLHW 75 x2le
AsDo| I gkA, o] BT AA L [gotn Aglel agdels, Aa o
Fov @ AT @9 $AF AL ohIth® ok A= 44 Wy
(extended conceit)2 3, FEHRE, ¥|f, S ToZAwL [t s & Ael
ofi, 29 F& Fghe 255} A5ste (A A okt & Aolet. 29
o zoh-ge

M olsl 2 £5¢ e, o Qe
A2 Aol F F4ole T £EE,

s, AR &4delA, A Aol Hgobd
dol Z3of, 2elm 4 94F FEA,

ox F& AXAH
B vjg]o] QA At E A Al .
(And I have knéwn the eyes alréady, kn6wn them all

The éyes that fix you in a férmulated phrase,

And whén I am férmulated, sprawling 6n a pin,
Whén I am pinned and wriggling 6n the wall,

Then héow should I begin

To spit out all the butt-ends 6f my déays and ways?®®

of 4 ---fix you* in a formulated phrase & [ZAFfLF o108 —ojy Z&

2 ol A, T2 o YA 59 stz 9 —o] mAATIE] A

A
ofvz, M9 FkE 22 ARl Mg SFE=Z B8L ZaA =¥y

62) Jacob Korg, An Introduction to Poetry, Holt, Pinheart and Winston,
1959. p.34.

63) Joseph Margolis & ap. cit.o A] ‘voices’, ‘eyes’ and ‘arms’ of the ladies of
the salon o] 2} 3. o] Zl&& ddl] FHolA Fuwlolvt A3tz glc}. pp. 188,
189.

64) Op. LL. 55~60.

* o] your [FUFY BHEIYS —HEA obA A= veycrs wo|y,
5 AT A 2 BLE ] #elz gt
65) ZHE—HRE, op. cit. p. 151.
66) EEEE, op. cit. p.105.



AA FEle Wgolst seh. ks Joseph Margolis 7} [ #17] #
fiel =F2 ubFol] zAe] FqlEo] [F5S Ll (be fascinated) "
& AAY, 7o BISel 2 BRES 239 F2 97 9 Foloh

EE T 4o SSohaAllths AL RAIAS BECol A, pin ol
= RAdE Q4ZE $ o9 2F—£T fiE @ 94 FY T 2
(= 949D FE—4AdE BTy H2R, @ BE & i/‘i tholepin(Z£)—
Addete] ETER T65€ A% F e B e & o] 9lof, &F
T2 39 B ki A BRI 23R S T:'TI"(mUltiplied m?ataphor) ¢}
& rotepaleh.

olgA =Hw oo fAHE Zoptr ZRsHoZALE
M (the walh jel =+, % $lol4 Slol 28] =So A A 01—3— & v
2%, T A& "el e, & B#EY rhfE FAE

oy T ONTE 2Ee 3 5 ﬁFEé(pathOS)ﬂ 24%01 et
= my days and ways & [1}9) Ak 3748 2 4% W} [H2e
A E o] Wb E = [ A4 A o] ol m, [FHL &AL A4
2o s RomA E AW HE AHE GH LE2 ez
e Aeloh. el FoldAd 242 A £3E AT TE Rol
oz $7 FFIAAE AHabshA 2 |

A% &9 2 A%, (= BN 717,

A7 gl A AE, o el A,
e&e F2 ASE, TFA F247t,

& F5E F A%, & F3¢ F4Yt,

4L A%, & A%, oz}, gzt

nA A%, G AF Ju 25 7, Y gpee )

A 8RS AYstd AN 4 & 2ATEH

67) Toseph Margbhs, op. cit. p. 189.

68) ZEEEE, Ibid.

69) Ibid.

70) B Ibid, p.152.

71) BEfdLE £RAA nEd =X Ao BKiE



o]9% ZAH W9 butt-ends = o4 (5] —AfkPeld], o butt-end
A TE, G, Hze, 05 @99 F& A2 ZloldnE gl E4
seol gioh ol T [HEkse] FWHIS olmlAolw, 2A-g spit out(h o}
We—224d 44 E9 W@ AL I hear you(JE HE Tk
e ] [4g] Seehel Bkt 2oz @ 4 A
2 (arms) 9] o] ¥ A o] A E
(2R E 7, 94 Eoid BE&
v, & 4 ot d dxns £9 F4 1))

(Arms that are braceleted and white and bare
{But in tha lamplight, downed with light brown hair!})™

Y ZAHE T FREVQ A OfRel ot BEpels FERI
e o8] 2& #HEA7IBE A de]dE B9 HAEE KEES
Aol FAA . BRNEE MAnF 4 Fdo] soldetle A A4
3 LS =7 dEel et A5k, 89 [dns Alolzed 2 o
shit 8RS Tel & HU)Al s, WERAY FHAA, FAY o] aixdlolA
o] glo]&= oldj 7} 74x Ejtet st o},

AAA A FAF) HAZ—youd 2t uk 7 #E HE 2 (COR
o2 AL Y F2 Yd), olAE o] ZuldA A= At HEEKHE
#HE Zgd(dare) + glvks AL HEsA A9 MBE 9ol Ak vzt
o 25 AAHEY A E8 VoE A2 v fetad F,

Mdebel Q59 vl 22 59 &
dol £5% & 4o Aoy IA ]
(I should | have béen | a péir | of rigged claws

scattling acréss the fléors of silent séas.™)

72) THE—1, Ibid.

73) Op. LL. 63-64.

74) THXRBIRFO BE] p. 152.
75) Ibid.

76) Op. 73~74.



Sz AYTE Hos S¥olq $31L™e i ol o] @
Ao WaAd S840 2A Folste Fol Bl HATES BTE F® AL
FAH e ol A mSaA [HFY wleh] Wule 85 =(FES
Zefo] A ubw B "ol 4§ 4 AN (FEGEIE £/
o1t Hge Ae sk Gk o QoA APz A FooHa
2} 7

=3 o] ZRUE M} el A mlARA RS} Az ARz se gob 7
Siss 2 o AE—oiel Jute] Fae deEhiE —Bae BREE 2ol w
So], Al contrast(HHE) S o] TA = AMe] T LFske] Wi
FREEE FETRE ke Qo] o]z FAIAEAT o] FHrt 194
A guke] Agold, 20474 Y H FWA AR P} ~
gas B2 as Faete febn @ s 2ol

Erlo] Fol g9 SWe A #gio]l Wy, FFE En A Se] o
ool (ool 2 2L BR—AAY WS, DEFEEEY Sold =
o] A} 1}$- “déssected, impotent and deformed”sV) py&& =] #E:B3EHY 149
Sabg TZEgkol A Ade] Al7hjo] PEE MBS HEFLEY SHoz zde)
= m=gol AR

F2add ol Al Ade] ARX B3z ey !

A £obekel ehEeial A,

FEol A H A o] SAbE Fele,

SEUEEIEEDT CANEL RS B

(And the afternéon, the évening, sleéps so peacefully!

H

Smoéothed by long fingers,

Asléep | ...tired | ...or it | maling/ers,

77) Joseph. Margolis, op. cit. p.189.

78) Cf. The Norton Anthology, note 7. p.1939: K#E—BR, op. cit. p.154.

79) o] I'=tct 9] Image &= Elioto] glo] water & 344 [%EE | T4ERE | oz
A PEERS A eld, o] F o riA A AME 2 & I 95t oA ve
tt. The Wast Land & [ A}l sy 7)o} BHA LSS 238 A,

80) Joseph Margolis, Ibid.

81) Ibid, p.191.



Strétched on | the fléor, | here | beside yéu* | and mé. 82
ol AM7 A FHeRH AV H&E youdA FAFZE M
' =A8 P BAHEE T U Yalds B8
(%ot ag okagd s o
(2 71%ta 2okl 2 Dol o] WAl a7t 9

(Shotld I, after ted and cake and ices,

Have the strength to force the mément té its crisis?83)

g ZMEch, o7 4] after~%= should #ie] 714 A F4AL 33, force
the moment to its crisis(7t-8¢ 2 BAREY 271x 7ZHA]7|thHhsE &
M7 Fetelfa]2A ZR3Yd2AE HE £a9 ddez &
Aot gkLvke] EBRE@EOl ST AFLPA Y2dete AL A A
}.

ol q WA A F5H AHE FUFL @ 8ol Herodias T 4]
BBRLA -3-31A] okskeh sl A Ho] AEle] Auke]l HAAH Yo A
ot 7188 & oA FA43] el HEAE mEk RHEHEY 25
AF g flv FdAZ HATL FHAY HFEe Sl
gl A, FA32 A7 £ Hx AL FHA gE
de sl (M 284 3] ZYPA =L of# =g

82) Op. 75~78 scanning 2 sprung rhythm o] 4 2 = ¥Z5420] prosody € 1 o]
Fo 7 B 2kt

83) Op. LL. 79-80.

84) Cf. Oscar Wilde {E Salme; R. Strauss o] B % opera; Mark vi, 17~28;
Mathew XIV, 3-11; Luke XVi, 19-31; John Xi, 1-44.

Ct. Joseph Margolis, Ibid. pp. 190-191.

AL T A ok FAEx =Y 7Y £ 2(327 FAE g9

=



26l RER e Fohe. o
stz £aetd o] PYENE Ree—
wbed o m¥o] e ol wiAE FomiA

“A 2 Kol AF oy g,
A etd g, AH.”2kxz Jrha of.
(Wéuld it have béen worth while,
To have bitten 6ff the matter with a smile,
Té have squéezed the univérse int6 a ball
To réll it toward some éverwhélming qiiestion,
To say: “I am Lazards come frém the déad,
Come back to téll you all, I shall téll you all”"—
If one, séttling a pillow by her head,
Should siy: “That is n6t what I meant at &ll.
That is not it, at 4l1.88))
o] #fTE-2 It would~ if one should~9] ZABRRIEEC 24, FHY 713
of HA49 Y AT AP e d APEEROI . A 179 matter &
rold EARUELY/ obd w2 B (39, 422105, bite off 7} [=
71 ol W] ¥ 2 =2y HA o W e=g]es Zolyrt, o Frd
159 Y BAROE 75 47w dyeln, oA F&o] HEIEd
e universe(FHD7F vbA] iR FH ol (halD 2 Hel=A 43 ld)
olwj Z @ ojxps} [} 7)o xelgA o]gA A & ? jetz, FolFd
A 2 dF3tzx FA A5 A 2 oo
22§+ overwhelming question & 3F-& FAZLZ RSN A Flolztz o

Sa) Folok & AAAT VA EESHL AARE g3 Belzteh ok

-1

(7 gl 7tny #E BE @8t b3 oA Amal A 3 A

* ol w (Iff) : ol WMl 9] & w2 A, Bffic] 27 ool A G4l Jolztzm 3}
A7 Hxels ste BEA, AL o] ¥R BMRE BREY AERE
oA Fof, Tdd HTFE Fite Aoz AL B Aol

86) Op. LL. 90~98.
87) ZEIE op. cit. p. 108, FXRBIFFO &EH pp. 160~61.
88) o] Z-& A. Marvell 8] “To Hrs Coy Mistress” & o] §3 2. Cf. B,

op. cit. p. 160.
— 43 —



o
(]
p

T

2 o x5 @, =& ERHGT SFEaeA dobe e, @ A
a3 z]ﬁ—oﬂa AT E 7 & gle ek hEEd A 995 248 8
A A RiTE SR E For SEFEH G ALA o}F
A= Ezid, d5st 32 H4aw Fej(FEF o), oA o DA WRiT
Hsh @) e Aol Zolo oHd Ax oA Adu AA
A9 T wob, [z Lo A7t F2(question) =A oh]z, #
THE AR o Lol FAol e o]HAE AE FEAIE AT
= Btz 4¥e e A Wel Dol WA EEANGT EE
tebm o 2@ ke Aotk & o BAL FHEKAY, zelm o= =
o HAEEE A o HFEY fEgBRe 4424,
oF 5 o] ML We D TuE A Az, oA = §9 2L BHE
KRS e mhzEd A/ AR sk e b 4],
ety oo wiAl & For, && Ho veH
2d3 BEe ot Fob A4

(If one, séttling a pillow or thréwing 6ff a shaw,

<

—,L :F AN o M lﬂ

P 2

r\‘-\

And tirning towérd the window,...%0)

3, ZFF & W, HAE T 5, Ad HE ¢z Agetles X
o] FF EF& g3t A, —F& JdEHI HRE T H o BAR AL
obr} #ATES] BE HAbdl ol dre]EsL wi-> FlE & WElR] g A
A d4ste AAAE 22

236 o7 7R Y A HOKMY 7 #e]l =% Would it have
been---3] 0.1, EERGA Y A sl mEAul, o] T Hifiel A 0}%‘3];15_
9% L35 WAA Zgeh. ok S Bl A

And this, and s6 much mére? —
(el o] 3A = o3 A()elA—)

89) Cf. Luke XVi, 19-31; John Xi, 1-44 Z& 3 o] Dante 7} 1S [ARijol
A B e £ AEE, oo Ha] Al E.M. Forster o] “The Celestial
Omnibus”e| & F*FE7} E]_L )i, J.Margolis &) R BA(op. cit. p.191) 5 o}
o} LEEd £ RS Fx odte A 2.

90) Cf. ZEBEEE. op. cit.9} rﬂ%*ﬁfﬁ%‘@ EE 1 o] B WA



9 2% B4 AAA okz:, LI T A", By AH—#g ®
7 4719 A& A FYolgtx A Xe] dash(—E Feh. oA E EE
B7e o A9gd [oldA you s zdstd -EFESZ I+ A4F, oF
Y olo] o FoA dejd 2 A)E ® JL7K?) = Avkd, ¥
GOAA 5 o Azt @ He—Jgte Tolth. 2 s]d F FTelA L
@AY (e A7 KiEAA)e AA2AE Holztz ¥ oA 2l
7} £x3] 9o}t is impossible to say what I mean!)x 3l= Zo| .

AR E o] e FAL ZFIHY A RBIS A A 25
Fvz, wpR e ghie R SolAd.

o] EHidA FAFL 27 2E A FYE P 7RSS ZA=L A
A #HelAd e s gx = o] jgdA zHF At HzAx
o, 23l7 sl A|FAe} Zrhe FFY HEETEA 27 JAE E
HAT. ol e BARAY 2H5E dARAYo . 3t el AA—obF A
E obd AdA FEIF EIAA 2, Atz £ A A4EH, 4
3 2 FolTEo] BEY REol stk zaEe, 74 BAAY E
#7F Jebdz st A A 2o oAk, ool + Z2RsH A
A9 Agol o, wFF defste Aol AE, oldA JERIISH kg HE
S} A7) EifEe A2t FEHY st w2l A AbEol ofd, HE
2 ol AR A% YohtE do] ofdAF? o] Al LEWE olF

EE 23, 1A PREFEES SHEe @9led Qo dol, &
9 1941714 W FEm—muse—& FAY T e A

sl o]A—ao] A FaFeo] A Aol vpE HH9 shelztx

e HEFY- de FEFY-

CwhA shael woluk o] g skt |
(I grow old... I grow 6ld...

91) Joseph Margolis, op. cit. pp.191~192.

92) Joseph Margolis, op. cit. p.193. Eliot 2] =33 Freudians & ki T8
TkE A&tz oy, A7 A zed olEE dolrzA gddm
T A FAY Aol



I shall wéar the béttoms 6f my tréuser rélled.®)
3 el FE(hystery)® o] 2lz 2Rl o] sladEE MvA 7}'%’*
o]®E Ao L] olRAdA AR AL mEFA HEI
t FYE v bl g Aol 28] X, #:EY HES IF Ao 2F °l:
A7t B o] old7}?
olgA o] olyz}, sepyel dlzdEe ;o] ki B 31TelA
% oA AR gEY gt g 2 =49 qFEE B
g =779 ez 3o I;HD]— 2 Fd AR 94
[we) & Hold 2ok 2749 25otg 2ol %7
(Shall I part my hair behind? Do I dare to eat a peach?®®)
e AL dFdEy A EEEgyy SAAREY 28t gl
3, #27k o WiA o, HeAt el 2Fel Eatx dhe Fsol
— QYA FRE o} EThe ol HEY ofsbH—z o] Hzir}!
azlnes 28 A 4 AAEEE, TARE &Y oprbs E—o #A7ld
A el EFA] ol et ofv|A 24 mad} W T3
] /\ﬁ‘a-’] EMRGE A1 A8l molzy A9 A=E7tA e HH
#—you T 23l FxE MHETHEE TR 2T M, ALEH g X
By gy HEY GHSE A4 2229 KFNE AwASR
Y5 oA Aol 3 HEY FHoikGe =HEoke w4 Hzle 2ol
oA F AAZ AfE vt obsbH E(seagitls), F EHF @oﬂ/‘i

F AR A 2ol W FHme BI(we)st 27 k73S HHE

93) Op. LL. 120~21.

94) Joseph Margolis, Ibid.

95) Cf. EXRHBMAFFO EBE I p.164 9714 ERKY KEKE 29 T
Eo] viA| 7t A ds iz, o] e FH-S unpoetical 3F A o] 2}
Leavis &= "=+3F v} 982 Az A7) 52 9lch,

96) Cf. Z85% op. cit. p.110.

97) Arther Quiller-Couch &= ©] &4 Eliot & F§71 Eiv19 FH79 %AO]E} 3}
=, Fliotst Aol @ 317 9439 Ri7 HE Ao 9= A dek2 )
A BES #ct. Cf. A. Quiller-Coch “The 1943 Letter to Lord Alfred
Douglas, Arther Quiller-Couch, ed. F. Brittain, New York, 1948, p.151,

3y
~ 9



Aol A HERHAE S Aol Aok e A (L3RG T4 wht

- XS

=
T ROEA, AT AFES S5 EHEEKEES B, [H2F
¥ vl 2B v o] 4 (masturbation) Btel & Zo] §letle A3 zeldt o)+

7ol Aee He sze AAY Aoldn dAE Khe 2=



