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A& Ao GUR TEoR 4 W WAT S Ut 24 BAE
T 95 Al Fel AuEeE Aotk E2(Spike Jonze) 2] <o
ol >3 AABarry Jenking) ZE0] <Rato|E>L 212} ofrjdu
Hod 2 Fuol SR NS AR Aol 2ol
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B QIS WED Aok 29 4% vigle] Sedt e 2
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ZpAAte] HAls A eHs] MARERstal Qlok Z2Eu Hl(Henry
Bean)o| 1<t —?’\151019“3 “ZRE7Re] E(20)2H <offE|o]4d>o]
T SR Al FESkAL v, 2 =2 234 ARels
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Abstract

An Ethic of Adaptation (Studies): Adaptation (2002)
and Moonlight (2016)

Soo Yeon Kim
(Hankuk University of Foreign Studies)

This essay examines two film adaptations to demonstrate the opposite ways
stories are selected and adapted in contemporary film. Adaptation follows
Kaufman's struggle to adapt an ‘“uncinematic” book about orchids into a
Hollywood movie. Torn between his fidelity to the original text and Hollywood’s
demand for conventional trope, Charlie learns that the fidelity in adaptation does
not mean to be faithful to the original but signifies the commitment to the
constant transformation for becoming “the fittest” in today's competition for
“cultural selection.” What remains a problem is Charlie's adapting success
corresponds to his metamorphosis from an emasculated man to a machismo. In
contrast, Moonlight has no interest in creating a proliferating intertext out of
McCraney's source story. Chiron's story as a poor black queer boy in Florida is
by no means “the fittest” story to be easily adapted for a wide audience. But
the director/playwright’s elegant cinematic collaboration shows that in the era of
textual proliferation adaptation has an ethical responsibility to voice the story of

the socially and sexually “unfit.”

Key Words
Adaptation, Moonlight, adaptation studies, gender, ethics



