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& Ao Hotyd Bt Baelg Ao AYSHA 7SFoRA T A1
A&, BEstna Stk dee] aEe] JAe] st utet foE o=

e oEaet @x 79 dxA PAS 9¥HA e ostowm
@t 4o w2 A 3
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1. A&

A ZIZHI(Allen Ginsberg)®] 7tt]4]: m2d, oJops], F7to}, ok,
34 7]x=¢} F7}, (“Kaddish: Proem, Narrative, Hymmnn, Lament, Litany and
Fugue”; oI5t "7tt4, )= 19 oMy Hem|(Naomi)d] &9 ddj7]t.
A, £ HenlE ) urkelegy, 190 $W7RE Fe7HA)
FE 4o AAE BESA AT A2 1 9Fe] SAS H2
ARFE AL A Wil AA BAsHA AR=E WA Boloh ojuye
g Ao lele FARE v} WwelA B & de] WARS
goz AHo] it 1 494 4719t FEolehe e Ateln o
BoolrlA oleth o FEE AL WF SAS AT YIAL ThG:
AL FE7t ofyth. ¥l (Helen Vendler)= olMyo] dis] off 18 A&
% 4 qluu @ Shol W ofd WES welnal), M1 Bz
oblA] ol(Louis)— a7 AR AlloISIE—23E F §A 54 7ol
dale 1A AFT Agold ) AL ANEFU(ts bad taste and
offends my sensibilities; Family 118)2= 5= E°l°F |t

=8 AZ2¥I9A del JF2 dUFY F8F AFH 2AJ(H. d=s
SAHor dxd AFE F 7P 271FAA TAE] &AL (“In Society,”
19478 AlZtoz, uixg AF TS89 WA 1993-97do] 2 339

ot

£, (Death & Fame: Last Poems 1993-1997, 1999)& HU|7|7}A] A3 wEA|7] 2]
738 ¢ S ZH o= ol ot ojnfo] F2 W AHo A A4
Aoltt. 7IZM1E TERAL | (“Howl”)@ Tdfuialr] AA, (“Sunflower
Sutra”)& HIEF dj®2Z2 28 2 gEzlou $EL oA ZAEAA A
& ARGl 23X A9 kAT 7 UAlE Aljle] A ZE7
FAJA BT ASEH Fg9 AHE Wele Edit =k 13
Az 27t AYZ = Jol A7|7t obd B9l AR Ale ¥ 47 &
oMy o] Zolgtd EAIZE At HFY yeu= oju] Fo] FT 4xX
gl Al F9 7ldl XIS AL B8 ZAHot. T4, & ¢
1 3
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7IE BB ] HAEL
A o el Ze e FRA ATol el dal omA A,
WRHLA FEAT. AxHIE F4, O AR BHon Sk
FAE o AFS A9 AW ol FFEF9 AEL 4 A 949
712290 A=A 71t 4](the Mourner’'s Kaddish)g E¥WsHAl 1-f-3tct. &
2EAE A2 71H 419 slHEo] df 74 ¥ FEe AMHFoR de
g8ttt olo] EFH(John Hollander)?t F@(Mortimer Cohen)2 A]Rl0]
AT 7149 “&argt o]n]”(definite meaning; Cohen 101)E Y= ZHA5|
=zl ZAs AN 7HA &S AR ™S HEITh FHE S0]
Freto]H(Maeera Shreiber)= F H[H7F| H4AQl #HS A4 whabshaA,
T #Eol guidd 297 A4S wEE A4 g BAY HHS
FgHol= AQIS] HF S =o] Atk o]¢} Fo] Tri4l, & 2494
Aol FESte HLor oldfsh= ¥ =W [P FH HFo|rh
o] AlE fdx ¥AE oA AJ|E g2 AEZ(Craig Svonkin), o7]A]
AlQlo] FRAQ AF TS HHog ARSI HtHQl 94 AAE F=tin
2 "WE(Thomas Merrill) &k, =Wl FHAEAHQ Asts &8 0|23
HX (Blakean vision)o] H|Fo] Bt ZEZEI|A(Paul Portugés)et Zol
A4ES AR Uy A ARs oFA &2 FAE Bt A=
A9l G AL FasA AXAT.

I, O ASE BESE 8At Bours ende Zolt

s el Aolets, AU, £ eFe B 55 then] 712H19

PEAGE T4, 7 0 o8 Be AR 24, 7, ddd A5e ZESE 9
1]”(the meaning — the nature, structure, liturgical function —of the prayer after which it
takes its title; 34)S FARITFAL B, I EJE o] FFo] “4fo] HES & Ae AFc=
Z7to|z Attt AolE Adste Ao gt W39 A" (the hymn of praise to God for the
gift of life . . . the assertion of faith in God as a God of love and justice)°]2h= 7t 49 E&
= FARTA 2 g4 dPE EA A=Th(101).
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=247 0|1 QAH oz 27 ZoX F9| H|[7}(chiefly an elegy of the body—
the physical body and the historically conditioned body of Naomi Ginsberg;
10§l AT HBAEe dAMeR Ueme Fo 2 dxpge
A8, 259 e oUZAY Fm AF z2Y4e HESE A9
HAZ w5 99 o] BAg Webd 15 A7 ojmye Zo|
HARAA AF ANHE Fds AN H7HA dorAle X3
vHy EE] diREe] BAES verd w5l Al Ad=Hs FAHA T4
HAE ZA #eME FEHCR dFSIAY Hol= " o9 7|
oS FHEAT

o!

o
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™
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b a8 We denle B A 1]

e UL 2715 P} ot o5 F2 ERo|E(Sigmund Freud)d] B4

Mo
-N

B4 Hors) Aol 924 49 dgstEt g Rt QoldFs

A Ak(the oedipal narrative)= oHUe}t obE Ato] #A Y Wuhs SotiEY
AAs W doll f7e A5, 493 £ A foh AT FHL LA
BAFoHolu, wreba vpem|o LAl {9 IRHEH Uel: 7tsE
S3AE 4A7F ek AF(Joan Scott)S A o=

Hg}stA At

A 9,] ug ]

= = o

o
o
.

)

He

CHIE FA L FAEEE B4 Al s A7 9t Sk,
A BA2 FA4T 949 EReE #AE didlste APl
b1 L A ofF2] o] ool AME =71 % W 98 ASLEH
AR FAES AT SE, JAEQ] S 7HEA 9
ME7HA §8sA= FeTh 2ol 4 71&ooh. Arehd
FAE 45k FE2 AU 2719 2= A 7Hs st
... although there is openness in the concept of how ‘the subject’ is
constructed, the theory tends to universalize the categories and
relationship of male and female. . . .. Even though this theory takes

social relationships into account by linking castration to prohibition
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and law, it does not permit the introduction of a notion of historical
specificity and variability. The phallus is the only signifier; the
process of constructing the gendered subject is, in the end,

predictable because always the same. (1064)

219 A BA Feg FA50] theu|d AE EojoA FA3]
SARC Y @4 4 gloh A HEl&AJames Breslinye A|919] 77
g Ao 1% el wstEE AEe dFHoR HYTh10l-
02). SHAEE 2E At Bo EAZ
AA 9189 F dRles 4= HEe LR/FE HITH100). EZZ . (Tony
Trigilioye BAI&AY =95 REd) g o Ad A4S Hrh H
w3, $80 2K (784-87) 119 BozRE AGEHY fin oo AFH
J70] At eoldRr mES AT sFs4e =AW Wk Iy
A At 12610 $58 AASH el W avkd A 34
B4 Eo] ¢hFsta witt 19 Wie ven|] B 2I4zolRtE 218

[>
i)
Mo

£

g A ofsol TAMNAREA Lrl=

Me 5 209FA HAY S wH5IA|TH785), o] ot7ix|y WAte
S o9 AAF YR "=t R ¢l it gAY A7} o xEH

QolUFEA ANl BolwA @ Az HANE BAFL 9 A
HiAE Alolct.

A BAA 5H9 BHA: EFst T4l 7 294 81 E2
A% ga £ ok, FBol BANLE URL A4g B ohiz AqHew
H7b F2o &5 et I2WIEe = dHFY Al HA] H4
A& (Percy Bysshe Shelley)”t & A%l & 7]Z(John Keats)?] F22 7|5 &
AQ v|7H(pastoral elegy)?l Tol=do]A (“Adonais”)®] o +&—“Folg, /
gtep adi7h dxA sk A A7ASHE W (—Die, / If thou wouldst be with
that which thou dost seek!; 1)—& 74, 71 52 AF 7144 9 4=

rlo

AE: 1958-60WY, (Kaddish and Other Poems: 1958-1960; ©l5} T7}t4l, )9
A (epigraph) 0 2 AFT 9le}. MESE ol& FhA T4, 7 “mA vk



ABA HEEHYSS FHSH="(declares its descent from classical elegy; 10)
AArEr Ags] BFI.

BYAAZIEE 7k H7F F2E AFE MA(Peter Sacks)9)
71guld AA TP H7E: 2WMARRE dojxixe] F2 AT, (The
English Elegy: Studies in the Genre from Spenser to Yeats)©| W=2W, HF H]|7}
deHor Y o AAe Al Wit B Ee %S £=
n2olES nHg wEr. IIolEE 19 /9% AR Tz}
2% 1 (“Mourning and Melancholia”)o|lAl =g ¥F ©vEHoF dl=
T (work)ell M v} k. 1o oJstH, HE frA= o didS AT
oF @2 AR} kS 5o HAH R FYARREH H|Z(lbido)E 3|43
T2 TEY 5 A Brh244-45). o]0 AR MAE H|7E ARl
gAe FA gEs] ofze FANE HIGZ, dolF HidEs FEFoEHN
S dale A=l HYS FASH] EWrar 4% =271 Tdd A
Aol 7t st RAFR, oFEE(Apollo)= ThZEH|(Daphne)2], ¥(Pan)2>
AP A (Syrinx)9]  FAH(pseudo)-S&oll AW ZHZt TtE dAET} Eng=
fAets AkTh(Sacks 3-8). ol2|Rt ool 7|E Y= olF FEL HIZMA
A, HEEHA 2 E5E7A] MsfA g

N=E AT ez uXe do] 8% o= o7l AL A7 2
%71 Hzolth. 2olES] FA BAL2 &5 #HtHE A7) 39 S
AT ZRolES wWEW, £&F2 A=A FJH=E FAERHH
dAZE) 2 AEs] &71A EStL A4l Aotz H3IRt HHE, &%
SAE EHole JAd=AE A7] EF(narcissism) TAZ EFSAY Ex=
AE S (sadism)2 2 It 2HAT A F-foll= A 7R =70tH249-52).

J8Beg L3532 “AAH AA”(the normal affect)?] N=et &2 upgs]

H[ 24

il
filo

=2

-lm

ne

wA=ojof & “FAHQl 748" (a pathological disposition; Freud 243)°|t}. MA

T3 Z2olES] ¢ Z}(Jacques Lacan)®] s|4-E ZEH H|7L AlQlo]
At 29 9719t 35 HEe =%t Mao osiH, HErAg At

of#z]9] WH(Law of the Father)oll a@ot= H|7I9 ojof HFa FAtete
5 b



N B/AE AAAe=H, AL FINE g Hle F5o=
Sk A7 B3 AR EFS AR ®AIRITH(16-17). olFA W7t
A T2o|EA] “A7RE &9 7¢]”(a healthy work of mourning; Sacks
6)°ll SAsHA HFgrt.

TAA 4Ax o= =2y, fHlZ qe AFTE VA= ofx=Aet
B2 kel @R o] wE ko] FH& FEtth. FH(Simon Rubin)
Nx=z7b EA 71 St dASH dAstE A He w479 oA
Ty FFA AM=E EHE ez SR FHste Aol fuln FF
T 2ol 2th92). 18X o] AF o FF FiH4loEE 1
AR R o] S4AS AFh 25T FUIAEC] FAE V9 b &=
A dioz df 4 =AY A= A I 7199 WeS
1Y o AYAE Jojsta S4cke A 719, e gE2s A9
At A<A”(a vigorous declaration of faith; Lamm 144)°] 7FZtt. o] 59}
A A (the First Temple) Althe] E2 o] FAT 7lH4l= EFIE(Talmud)
Aldje]l E2(Torah) &% 92 E%c= Ald dift J7teA EAZHOo=
wrefistH (Halkin 140; Lamm 145), W82k At ARF AAC] digt
239l dAFo] ARSITH(Lamm 146).

7t 4= °o|F A5 A FHY = o= A Fa YA E A7)
A FAFeIt. o] J|kgo]| #E FH|FAE F23F ML, H(Maurice
Lamm), ©}1+&=(S. Y. Agnon), $J&E]o](Leon Wieseltier) 5°] 4= HO%
I 417 A& QAzto] ofd A9 &5 fIERtth= Aotz tut o
7419 FuAQA 3 9gulE S8 &5, FAAEY Jdr o]H

EZ7N A= vlA mebelr] X3ty Y| = (Rodger Kamenetz)= 4l1S

iy
Mo

>
rlo

olt
T
et

2 go] A& f=2sks 71419 A4S =ch= 2AFN(149-50) &70% ot 1= 7HHSE "2
E 79 FAE& AR5t fEAe] AX”(the mourner’s attempt to console the Master
of all men; Lamm 149)2} B, JAEol= Alojofdz AR =2tz A fieta AlFst
1Btk 4Q =2 o= EAE: “HAt Folded B4 (a wild metaphysical idea; 422)0] ©]
23



SHozA 747 92 [IZH qASS A” Aol oty 159
FFHS AldotH= X 2]”(not for the sake of our dead, but to impose a limit on
their influence; 38)2tal H|HtT}, olo] fato|H= 7HH 47} “f=Ao] Fo&
QI7te] FAzHRE Ao FAz FrE %M W8} (an utterance designed
to redirect the mourner’s attention away from the human loss, and towards the
divine; 402)2t2l HEo|HA fFolx = AF sA4Z ZF dHE I7IEA
R o

o7 AF H7L 29 oA 747t BWchE o FALS BT
Pl g@ =AY Atd AL fHe AusT fEAE gEshs
qAlES AEst oo F2S FEsh= QoldFL AAE S5 wEd.
2a3 o ge gEd BUel wWeld UM, & Ue AuAMax
Cavitch)®t Z}lAlY(Jahan Ramazani) 58 JIAELE YA B E&Ho|y
Efde|ee} iRz Ao AMYPShHE Lo|HFAZA HA A o7
F®5H7] ggtrh. 53] iRty 1217 o8 Ad H7E AYEH FRche
253 I ARE Axste dol AF} umA, vend Fo] F2
AT EFAAS ZHRits olu vyoue FUf ofS-ofxAte] ZY] nty 8-S
AFohs oWy-gAe dgor AYFrt. ojd FRoHs IZHITL
ven| ko] FACNA MR = ot 8%y FF9 Eftdsty E4%
452 BT AYA HIL F AQIe dxx &wuro] ZFS JH

Ho e}

H

3 Aty MA0] =9F S Tk Al: stt]RE s|U7tx| ] |df M7ty (Poetry of
Mourning: The Modern Elegy from Hardy to Heaney)olA 9A] 4 B85 &85 | H|7}
ARIEY ok FAls At ot MA9r ge] gy s Z2o|ES ER/E A4t
o 9t S&FS olEHAY BA-HAELY 714 Bdoz Adote tA fxo A= o
£ “FAE"(modes; xi)= AT o] WA 2EF 2 H ol RAFHAY FEEoF
S EQ Qe AT =9 g Hio] "ot upai o] oJshd, @) H7F AJES diA=
A HZPE AFS 2 94K 7HsA)ol AR AE F1 AFste BEFS HolH(xi), “di
AFHZ ¢ EHAI FHE " 'EFH T (“melancholic” mourning . . . that is

unresolved, violent, and ambivalent; 4)°] ¥3gtt}.
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o,

A B4 o&Esh= FHel A¥T olf=, A4, o ¥EH
2819 AAst FFol EIAEQl QoltFEA  AAtel HAAE X
Hold7] wjZoltt. 1 oy EFF s H|7tol Hobdozn 1199
1FE FHACtE BEowW, 1 1FE FIAI U BAFL AEA
gt veue] 1F 2 149 Fo AN Z2 FH=2 FAstEn
Henl= 19199 R FAE R olFE HA FF BAHAd AR
FAZ A HY9E EHAYY dE AEHEEH HEgHHed o2 2V
E94 A& Topopgt Yk o] HAA TP of2 HAEH o] wE
Az AAH |g 2 Aile oFEY 3% E:E AFskld FEA
#ZtAZl(Jonah Raskin)oll @otd, Z1zH|1E yendA 7&d A7l &3
HE Am BEerR AYPH W7 AR Ex APl HdH FEsHA
FeHRATH116-17).

olF# FHIZL 7He¥ olfi= =MV yemE FA mlm ARRY
o E A5 dEAeR AZ7] HRro[tht Aol & HF mlm2
Axole] Aot yFFoe Amg ExFPe B ofyzh, YH(the Cold
War)#Zt #j7HX&(McCarthyism)oll AE0] A §AE A 245 AL M

ko

o

1

o

4% 9 guEd AWPY FEJh WS FHA Ak oA B4
A AURD BYYL FRFAA AAAY ¥F J¥e AA

AR, AHEZ ol &2 ER7ICA A 2FE 1FAT bl
AR Az olu] 2AlotelA oldl & fHiflelR uls FAl(the
Communist Party USA)¥o|YE wem= WA AU TEAUNL, ©]9
Az¥ e IYE “od 2T 72 u=o Byd AAY fat(a

victim of the American system of injustice—an Ethel Rosenberg of sorts)=

1= T8 rwmFE A FEsiy EANE, 372 oEE | Al 3
inds of my generation destroyed by madness, starving hysterical
HE @75 ARl B0 &S EsteH, A o] Al BA
1% oIy 9] H=S#<1 ghofl #7F o]of7|th(Raskin 157; Ostriker 31;

RzEaE reRa
319] A= (the best
naked; 134)¢] ZAth
SFEREEE L
To Eberhart 11).
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25 Raskin 116). o9 Zo] AL Fxto] HZA oatg S A8l
oJotat Zeo] AAE zhsty, 19 Bo AARRE Rzd AW
ool Wrt. 1tenle] FHSLS 1 AA= 7t Aol A9W dset UL
AZgtste Aol

AY AZHIE FAM, o4 tend &4E BE TARR o]
SAGoRA, TS HE2 Bolt RAA AHAS LIRL P IR
Adge] AR 29 @ AU JA4E mE Teu 1 dR FEL
Qg WA A AN W AzEae AR T O, wy

H|3}, (“How Kaddish Happened”; ©|of [H|&}, )o w}=2H,

Aot QrollAl i WA= o2 IHE £= AME AT
AEete B A9 SAYE a5k WFEe SAA Q] FFol

These poems almost unconscious to confess the beatific human fact,
the language intuitively chosen as in trance & dream, the rhythms
rising thru breath from belly to breast, the hymn completed in tears,
the movement of the physical poetry demanding and receiving
decades of life while chanting Kaddish the names of Death in many

mind-worlds the self seeking the Key to life found at last in our self.

(“How” 347)

A £ 8ANE BAeR SwE, olf “SANE dX o)
FAME 95t MFn deh o] ‘4ol BT wFe AUA Fsa
E4RT QAL gou, HBo| “HAWel Wkt dend FrsnE

1ErEe WS ORT Yrks AARILS APtk gH =BE, 19



MW

QT AA ST 4o AL T Iz Bol ge FHe FeHz A
cadt oA we) 12917 AE Aete] AdelA J1=eE tenle od
2o PO, o ST AL BANe] grE

honle] B oAd Fjle] Bl ohjat ojmuel BolAm shrh:
A A4, o 8A4e WEAE ZRAQ ot ¢ 4R

BRIl g, Rl dEsE 12W T B9 84 4R AEL

Mg

KB
—

ot

TS A g4t O3 d9e AES A5 YEE 19 B2
FASHAE oyl vene] RA=EE FYHUT. Al Tolopr], 9
FREEOA FAE “AFNA e ¥ Wb AHER de A A sk
A 23 FohE 7h2A, a9 e] aFe] & HE2RE Wrk A vdE dd
FFLEE F2"(glorious muse that bore me from the womb, gave suck first
mystic life & taught me talk and music, from whose pained head I first took
Vision; 29)2 FAEYM. 5 ol =7t Yeng A4le Fo] HRd
FAAE Agshs AR, AL o SAY AEFel oimy9
HOREE UgS 29F dAstE dABold thEeit

A=W e AL o SAGol vernd & 9o Fiddx
7198 HAER. § FEAA A2 A AF dolE A EolA
23 gl 719 Al AIAIE olF= HIA d-dE aFe] & HE vt s
mAY gEoltt. owy9 FF2 WA TR &Fo] Aohd =
SENA AZ71E SRR, 1 HEl9 HAHE|E FE (a scar on her head,
the lobotomy; 29)7} S5t EZAF ol AA7} Q= At 4HEolth. a1

g BAE AT AA Qold AL Wit Lot A=Ak A

R}

s By Q1gH M4, EEL2 196089 AR 2x& mdl A 2}o]Z(City Lights)]
714 ¢ o2 A1E:1958-604¥y 5059 7]9®(2010)2 wEch Umz] 43 EAL
A(Penguin Books)2] THHA ZI=W| T Al HZ:1947-973, (Allen Ginsberg Collected Poems:
1947-1997,2009)= FAHPTE o]F A7) RHES EAZ st= g2 238 U8 Al 54U =
7151, 1 99 EX4E #A1T 3¢ 599 ASS HEE Prtith BE 92 A3 &

2 zrelatgct.
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FHoz A HEa AsHAL. honle] B AzMINA R AL
AW, T HA ARE Aol IR Aols & 7l WX Al
grE9 ez @2 4+ ¢ dEolth thA W) vem: 1=zt
Asstel A4 w44 299A, 17t AT WAL T2 s
5o ZAolth. ofu] A9 WAHoe] “HEAA AsoE Lot FE79
dee mEcE AYL AVISE, ToA wE gotg lEdr A4d
o] WA EF SA AR UGtk Holok gk

1 AR FAA SANE ED e BA
M, o £55e] BAZA dA4u BAge SEeth 1xHIs
Genlst ARl THY WSS AE ERIM F7EACR A8sh, 1
fge 32 199 BYFH Holot 12 A% LES) Th2 AYA
k. olEA WAL A4E BE ohis &4 THAE A4 w3
e P, AL 7t ofeugte] A weld Akt AF deje]
A BRT 5 QA Brk ToRcE Gond it 849 Y=
A, o AYHE &7 <R Rz ARUGE WA Fe
2A4e Uk Solu B9 S4e neER AW A§ AdH: A9
a9 Bdo B3 B8 /MR “SAN S THtE Z4F 44 RS
A (22 Fot F) WA Bol Aol irhw, ATt Pelz AY
Qe A A7 A8 WHE et &4 e PR Bold &
7l wWRolth H% oW g4e HY ASTAL 1=H1Y ze]
At seiehE, 99 BeER £ THIA et g Baat A8t
7149 WAL dAR AR %L Bad

AW A, B FGAA oltFa AR A 898 4 gk
theme datdeln BAAY A oF Fe =W dAtst AP
FAR £ gleh. 2H AL A EHL GUAAL AT, HBel
WA "ag d4 Bolth AAd dAs Ade FAY SUsAw
st gt F2d AFS FAH) Nst guA uzk Adeld
KA A=HIA AT, o BB Wk fUE AE RAE
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gelge 17t BEF onll9] dAslet Fuow FEWT meby Ade

gAY QAE Eoldl dlol $lol FAF OIA FEAHRA oFEHeS FA

7t Az9ds oz yeno YAE 494 2A Es 2994
SR AAStE T LolHFL AAb T mEE Ress H
H7E AEolA B 49 &2 HEAED iAde AFAY HP7t

AQIE°] $9(allegory)®t 33tz WAl ES JHHOCERA “HYAZHEEH

)

152 BYA7I= E7HRE SAE (the inevitable mediation separating them
from the dead)& TH| $fri AHUTH250). o= ofF dide F5°
M=zl 27| oy FF2 ASE Adol Uthe Z=2olES} Mo =09}
2ol ot “ART Q=Y RY'L2 FE ANl TAY & 3ot
WAooz o]folFof it 55 WAF oMy o o g4 87t
A0 =05 9 Wotd, HZF A2 opHAY Y] FHS| AARE
dHog AAFe=M ofmyd Wit Zo fRS ZI|st AR ]
EJst=s dA dg 95E e ofol9 AHA oE 3 (“the oedipal
resolution”)E WAt FAPO|A HEFo|gths-12). ol ojmye WY
27191 A& DA (the mirror stage)®] oto]7} EE Uz 899 o=,
AASHindividuation)S AR5 21ete] A5FHQ FUS FYsHe ofol9
“Fg AT (the death wishy A=?UTH(Sacks 15-17). 1A= H|Zl=
NE=ALe] BES HASH= AgolA BEH g ojmydS wiAls] grh(Sacks
321). ARt FAskE P4, o 2= oYy JAE AA &=
oA avel F  FATAE Aue, oty B
Aoz 7| el f7le] At 1 AR A2 dzo FAM
tEo] dALEt 29 FHS FETIE 1o &85 = gt

Azwe] deut= FRFAE FHHAL E =8 F B2 94
A BAeR U9 7tFErh H7Me} sidsle A didg I3 A%
T89S Aldel 24 5HAo=R AsstaA FARY Uit ASE ¥
2 FAEWY HFEoltt. WA AdH(David Kennedy)= HIZ7FE 3 &4
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27t ol “AulE ¥ ¥A7(the quest for the Holy Grail; 30)°]
HotaA F=29 wietsy 4AS Zx3o 1o =29, 34 AJdE2 vt

Ao 48 o7 Y Hdss 42AHE iAoz Ffhste Hd
“GA D" (a band of brothers)= 245t F&9 “dAQ7o]| BAd AH 4
Mz Fad=thE0). 23 o] EAY AAe 1859 “¥947ol AW
“PAES dHol & AU7IA Bsk= EAZE 2 o 3
A3 (Celeste Schenck)= 2ol A E7MA(dyl)FE WL E4 A<l
ARzHE H7} AFY 7MRAAES It 719 g B FAIA
H| 2 3 2] FEA(Theocritus)¥E  H|2(Bion), RAFA(Moschus)e] AdiuAE
A2 AX Y AY 7t o]F EA7 Fu] H7LY A@orA, A9

ol

o,

-lhj

EAS 9 Fd F4 AQlel Ade B2 AT ASAR HAS
HPoN FEe AH AFS A Wtz 7lset, A9’ 7HREEC

2" (a resolutely patriarchal genre . . . functioned as a ritual hymn of poetic
consecration during the course of which a new poet presents himself as heir to
the tradition; 13)t. 83AW H7l= “f2FE ofd Ik A AdFe] =4
AAF (from the first a gesture of aspiring careerism; Schenck 14)2, HA A&
Fo myA geet 2o wAR NS & 5AL §4oE FIARE opux
AAETH olF olofhe os AASY Zielz Gadz] SHe Aok A
QHEo] W7t BEL ool Fole AxsHA WHCh WA Az
QEQIQI AL “FZE EE H4F HI”(muse principle or attendant
nymph)2 &85+ FSE Aot &£QEth(Schenck 13). B T o4
g0l B2 HTe FUs dASE FHAM Zeo] uwt dFgHo=
385te 253 Ag T FA =2 7|59t

H=Ate] i HE g9 I3 AL FAHSH Attt fda HE2
T5Her 7HH4 9E9 AYE GASA HigHor Rt gx
ZId41= ®F ul28kBar Mitzvah)—FH EA otol7t WA ARle=
A= FHBA| ol F—of o1& & B9 dHE=R FAHE dW Hx 5+
O Ygkminyan)°] FZEHoloF &2 4 Y= & 7=t oA7A V=R

13 -

i

[*]
o



d50 AAL WA WA A& F AWl SADE obluh el Rabbi
Akiva)9] 3o} HRE A2oME & 5 A%, FHA= ITHeE F2
ofHZ] 8] FE Ao 17t AolA ¢HAo] & & U=F ofso] HA &=
Y (Wieseltier 179, 182)0 524, A @52 w2t A5, HoE= oF(Lamm
157-59)017 Edol7] uwjZolth. wahA o2 dFFom RO T2
A7t oF WY WE_AUNE 22 4 A A=A AE 1
Fae il 2T (synagogue)dt Zo] FuF HLE AAst= A I
4 dut 7Pg o] A HTH(Wieseltier 181, 183; Lamm 160; Dratch 240).6
Az fFolmolA ofdel S 1 47 "io] d4do] &6 T &5l
HESHA Estal AAor BAT S ste dol J=F: FF FTA
of /g o] I3LE Fot= F ©]AK(kol ishah) &°l F&5o UAh(Wieseltier 187;
Lamm 160). 28] 7H2gn AgoA o4el Wshe “gugel 49 1
ZHA]” (the very sound of lewdness; Wieseltier 185)2 Hsld #o|r}.

A2+ JA Z&olzte 714 A% As £3e o71a EARRH
A s8e SHTXA dos HoAM E Skt gt BRI OE
oo WIS YrEs THAFAR] AF oA omyd FidE Ely
WS Zotopgt ity 53] HZF AFAIA Fol ARl Adigte @dES
sk QolfFA AAtY] Fodt = “HZ7HE FHIE A BAA-
AZE AA EolH. 22" (lifting the rival-forebear out of the poem by means
of elegiac apotheosis; Schenck 20) ¢l o] ot 7|4 A FA
Y oA AJQ1S] FFHolA Hlojur A} PAFHES £=T old9

w7E puld AEG FACL ARG AE 299 ddo] AL Rt

T— -

o

¢ 2y dds| Told ool FF FHHAE &2 de ¥4
o5ld, FHHHe F& BRo| gigt AQFHQA ool “Ao tigt
God)2A, /¢e] Yoz YT 4 qlal HIEA] mjuts 23R S oA 3414 9
glol wet FEEolof 517] wEo|th(156-57). AHA /g9l Fof At o FARE glo]
2 2 SoME HH 52 e FAIU, ods] olHT el e AXE AAT
& A3 th(Rubin 95, Smart 17).

Hog Aol ek, Fo

Z34ll” (an adoration of

ll‘l

<
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A1A3} (the deification of the dead one)ZA, AA7l TAE AAld B3|
A2qA "oy dige z=lE AAsH] Asl sdste 2E% Ad
7| A tk(Schenck  15-16). FHIFAE °] “gAAA AW, £, A=
I HE”(masculine patterns of competition, separation, and individuation;
Schenck 20)2 ©tg ofel7t ofmyef o2tz JFi AR AYsk=
QoY FEAA Atk(the oedipal resolution)= Rttt o|2HE ZF-FA 2
Az81E "2Es Ydeugs FSFe=RA JAeRE FAsta 1Y%t
AL Q) o] 2 FA & ARlY oigx AET &3] ofREEE,
a9} AlA Ao7E JAF AL SAIFQL ojHy o] E3 Eag|oA HERHGE
e T A9 Agol= A Eeol HA ¢
L H7ket o ofE AEF2 BF 1 Ax FAT Al A A
B B F4EE AYStA Adste LolHFA AARe At wE
Az8Te B9A48Y AES LEUALR SA BASHEA %A=
enle] AE Wb sh Lelntel WA "k 1Rk 4 Bk
L ooRE o ol A4 B9 FAAel 94 gtk 28 34
BHe s PAE gAAsEle A9 AR WAN 48 =7t
A, ohet BAL, oo HBA Bilo] 1xM1e] YAHE, 5 17t BAE
AAsete Fo] HUmalL o2 Ya 25 9 1We SHARTGE Aol

a9 2EutE mefske A2, Aljle] Z2 ofFEolx EFstal HAsH

FAstE WAL GABS 1 ol Agel 4, & FFoHe FE
YL U2 du 20 wWE AFY YRE AEA 29T 4L
AZot71e <o et

N

71E BA 24 HE7E E ooE Wil I2HIY S5 FFE
FEARTE Hel At 28 TEREE 9 #HIAER fET =dx

A€l (Lawrence Ferlinghetti)Z} “1+& 19 4o E8os @3S T3t

~

3 282 30|t (he speaks the word he hears in his flesh / and the word
is Death; 27, Q& ZZ)al DR TR, S5 diet AQ1Y PAlx Mz
Ge S AoE AT, o werold oERe] FSolz dAse)
15 :



z7] £82 ougth wed AzHIE gend dNsE A48
AMAE o ol AHe HMaokst Ak ol Ade] HEL Y8l Frsl
washs oolt¥AH WRE Mok E shld olgolxd, T4, B Yk
dol 34 B4 MY 4 g E ke 2AT meby o 2 1=
259 AT w3l 98 AN BHS A3 BesH, A
SHoRE A9s] YE A9 JAE APe dR: AYE 223 &4
Fe Aol EF (FF ESHAAT) Adde] LoltFs ANRHH WA
AGRYAA He SURHE Y BAL AASHE G, A dAEd] Eajyd

Jol W o] FegozM TF4l, o S5stn
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fmste okl RYAL Dentet 1 I sAe AR e 79
2422 Ao QA SFtonn 199 dxE
N&, REstmz @t we] ZEe J|Ad s2i Hts $UE o

5o oEAel WA e GAHQ BAE 93F 8% dgom

d

Agan fdA wF AL zEIE Aol Bl DA ofx
FAo] uret ojmiule] A oloprlsfor sk Welnbe] A gk chat
denld Bl Badt Uz F4EE ARSL 94w SA8S
RN Lol EA AALY AAE WAL AU, o dfEAs A2
o] BB KM A3 AEY TEolA Motk GNBHE AL,

EE 1ge A2HI7t Uene B st 5edd @A B
ot 2E WRe] &89 2L T Askm Ad ASstoRA,
e o g nFe Rxed As Ade wEsy 1o Fugc
AT Ade olE S8 omyel WARe B dust: HAelH 9z
893 16 WE %80 TEE Lrlu RAE 294 280 eqom
AAFE. ol AzHIE BEL 9 FA FAY Aule] PoA
ooltFa Aite] FAstA HRsE, 1 A% Uens dAssis del

i

16 -



EE 22 dAdoln A Lend Baesl QoldEs AAE
oA BEALAE tEd v &4e oks9 §AF Aste mE,
Aol 9N 244 BAGA e Hrt 1 Az A4He NAAE g
otk FABAE BA] f4L Aot wEL Fete QoldFL Ao
Agstn Atohgict olo] =ML el WEE orzuN ods]
GAAQ T FAE HEl R4S Holk s, tend Bit Bads
WYY FAA BAANL AL T ofnf A oA e
Wate] A=A g4 Aol 7129 AFel FoEA ghm oxpe] F|ust

B2 e 7zH19 A% AAsE E-dAdspt Ads: A

ol 7t Y4 B F7WY ALFE BUSH AT HAe o2 I3
AR zAT Tt Ao 97 294 HEe Ge] oaboA HEEL
a2 A Sist 9A @] WQl, $FHEL Uobt 1xHIE Qe
A wde] wEstA ¢hn verlet #H® FAFA A4 A9 A
Aoz BolmA 19 g BET 4, £ NGt due
Aupste] Azolxt, AEA PAel £As WA 4 99d =R Al
=49 44T F50l AASH urte, B2 AW 2A ¥a Bl

17



2. GUA TIFA eoldFa: A AP FF
21, o9 Std B

29 AR EAWE, A4, £ tenle] B @MANE FAst
AdiZlct. ZAEe] AtmA AL 0=H7 Tolopr], & AlFshH A9
ke Aolshe WBold A%sA #aAWUT. o Ak AAE AS
Eolof—(FAAR v AS)—ABAol T2 A=) (this is release of
particulars—(mad as you)—(sanity a trick of agreement); 13)°]2f= A2
A er Qs HIFT 42 AUE GA APFo] 2R 1] AARt
QAE ol SFAtE Al BHE "3 Ak olmf “[Ueu]]e] JAE
H| Q] Fils ofA A AZ] QFQFA”(still haven't written your history —leave it

34 Hoe 7=

=

abstract) J1Z2H17} FH=A Hste= FH JE FH2
AXNE g A&So] IriEd o] B ulEsl: Aot —“ASHE=_
HEE—-FHT ... 22 om[AEo] / HIEEZ Ao JET} oA

Azl A3 MAE F2AAHE 7] FH Q¥ 7]19”(Over and over—

~

F[‘F

1

R

refrain—of the Hospitals . . . a few images / run thru the mind—like the

saxophone chorus of houses and years—remembrance of electrical shocks; 13).

T4 BFY A¥Ee st Tolopl, o FHEE2 olFA
Aze] FHAFAH 4 A flo] E=He Herd &4d Fo= 7I5sit
Az, =287 {3 AE e AARE Y, TASH o e
¢l AlEEs AAEE FFeld OIve B2 R g
F2-8(“Metrazol had made her fat”; 20) 2.2 B3| TH(“you were fat”; 13).
oozl AW EZ Aol BAE &YA HHL Tt E2 BT
g2 A HojFd 49 &% F F4E 149 & I4S WAl 19
W (17-18), 11 Fol= A Bol FFF el Az F “olA Fo|lAE
WEA ylo] Uit—Al $4 aWd—40te ded FA| FAuEs A7)
24" (now lost in Greystone ward —new shock for her—Electricity, following

18 -



the 40 Insulin; 20)2 Yrolofgt A F=po] A= A&HT}
olF =ML Agto] T IdolAEdA HUT teulst I B

ge gAF AT 12 A% THT FEAAL AAS HgsA St

oL W W, FArEe WH_FY dA e )
Ag—ade] 9B ALWE o AAANL_dole Adn
PoIA Eehtel Be EAZ_RTHOR HA Uot ANE_
W7 gl gEd FAgel—the Aol s2E 2F-14)

A2 Fo=2 453 'Y vy HaAss R -2 2=

ol whEe], s FuMRE @I, WANL, 4 A=
2o] o, Aelulole ZAO| ohtE Byt Hof AW B2i,
A7 2207 49 49 £8e Fske v

One night, sudden attack—her noise in the bathroom —like
croaking up her soul —convulsions and red vomit coming out of her
mouth —diarrhea water exploding from her behind —on all fours in
front of the toilet —urine running between her legs—left retching on
the tile floor smeared with her black feces —unfainted —

At forty, varicosed, nude, fat, doomed, hiding outside the
apartment door near the elevator calling Police, yelling for her

girlfriend Rose to help—(22)

olgel BHE FAe] ARE oW ot HAR glo] IdR SHWt=
AolA 7ts] At Al dd9 wA Hee ZHd 4ot 9
ZF 2HEsS FIRER AASH BASH, ol ARHoR =259
A4HQ =Hde A=Fshe AfE Weth olgh 22 AEe] A2 TR
w0l =EHE A& WA E ofyzl, gAe A PAZ oin EASX
Gethe HolA ASH H7LY =gt APs] odH ol EAES] Uuty
ZIHE wiRRieh. 53] A=Wt A AP AF] ATl Afet A

1Y

)

!



fofylo|2, 7 S35 7HH4, o 71Ae] 2+ ALY HF F=E,
HEHor BAE FHold AF TS AWD FFoIA AdLeg o]l
g AL 9 den: 28 Fz2 AFEAYW, oq4Hds] 2ves
H Tolopr], FHMROA IY HES W7 AR -3 T Fo=—
FALEE BAE FEGSL F9 58 Fa9chs T2 ol HWEoA
uenl= A E(Harvey Shapiro)®] Iz “FESHAME 7FE 7ol
HZ"(the most bizarre muse in English Lit; 86)2t &3 w3}t

I olEE AT Aol yend L SIFS FEe AAE A5H
TFEotEs =89 d¥olg= Fe AAAAE & Bk ABA dFHAE,
A28 Te ofmUydA FsiHE B4l ol A=HE AAHA AHE A9
AAPer HFsiae olE AUSior P v FRHE ®IT S &
e ol 19 AFol & wgdH F7oltt ofF a¥ozr FHo| Eold
FAY] AFAME ARGl =R, of7ld yehd 4o FFX~
AAA HgE BE Y 5 T2 =¥ FAE 7t FEOE
P BA LRAE AA 1F2 3AR AZ 9 Og® ZAE TEee
omx2 AFUA A@HW, ol EWI AHE oiy 1 M2 FHY
Aol W 3 Ad dus &=
A §lol AM g HAshs H9EY Xz S Ao EIF Ade
37t S8 duitt Ao HAFQA AL AA FAE shHH Fon mpR
2452 AR 719 B5% 249 F2 290 olFd A2 A9 A4
FE ofy WRE AT ALUAY oS dozl AR FxEd wA
el SAE oA A5t gt 22& ¢l

o] =2HE A BIHd FolA AA A 7Hsde ¢lo] drh

Db e, e B A o] Al AskEin AR olabe ASol

F

ﬂPﬂ

fl

s
Aoh= Ao 54 FFEHoRE EUAT(A lot of madness begins with a
grand universal insight, the insight that there is more in the world than subways
and offices; Raskin 30 ZjQ1-&)11 et ohA] E| AQIAA FAHLS w9
qgel ol A A BARTY SUT BAL RASE Solg @ 4
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k.7 2em derls olAd wdoz FUT ABRA, Ad9 EQ
ded c@dq ARze Ase dAAHon HoldHe AAe =dsi
ntefga o] yetolA APEHE= AlH FHE FHA AT (had a great
grasp of the transient and irrational nature of the modern capitalist world and a
clear idea of the brainwashing that was going on in this country; Raskin 30
ARE). A= =Wt BIlo] dopgA e gas 1Y A2 =8, AdE
Zdet SAHYdSS F7IR Be B AR 20 O s dEE Ase
dzlgt Aok HFAUE Aleltt. ol I “Iviet 7o FEE AFE
|07t FHE3] A-S2"(I feel that I could half start a conspiracy of the insane
with her; Raskin 115-16 A|Q1-§) "olsow Ao & W=z H it
Al]lel ol “ARA” BEiE (Ahelet B2 T Aol v
AL ol WAt 18-E9] Yern|k F7]9] trt2 A7t et S
SAH AFo= EFst E7MA e 4R ¢y HEnh HE 4 “20]
g7 Fol WREANE, Iz2HIs AAY A FA ALIA @3

e 97 $AE B 934 WuE Ay gk Aot

[e)
=

-

& ene 2o Fusle ¥ 1 ANE IFHA AsHe Ex

WA s ol @ Ed@el WA B &S NS I

NzM9] Ao ZAZH. o] T2 HiFS A9 diEz  TSjHE

7] M2H, o7|A =W} Beks BT 4F ¥R, 3719 A AAl o
3t A (the question of the very authenticity of madness; 76)th. ©]+& “§reF g4lo] 1A
A AT Aete] WA AL Aolth a¥Thd 24 24, ¢ uReUAET ¥ & 99
= HU7t SRR 22 AZs|A, wef oA RE FAo]al FAIZ o ARt AT 94
Q1 HAIR glojd 7127 (it'd be a lot easier if you just were crazy, instead of —then you
could chalk it up, “well I'm nutty” —but on the other hand what if it’s all true and you're
born into this great cosmic universe in which you're a spirit angel; Clark 40 A¢1-8, 9& %
Zyolgte 71Z2H 19 ARNAE vt T2 AQl fHE oHSHE (Richard Eberhart)l]
A Bl AAME T “mFoA F7I'2 Hol A 429 AdAE 599 =
@”(what seems ‘mad’ in America is our expression of natural ecstasy; Raskin 185 A{1-8)0]
31 AgelEA oldd FRel s e seln gn “AAE BFlolet Ul A A3
o A& =Zrk(Raskin 186).
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B, oA dAHer Edn. o] AN e 732 Jpto] mojuf 27k
A9 "AE HAHolZ dnt EA X3tol AstA AT sfutElrle 2R
ojHe FFI mE AFol EHEA Eo|] AT &4E wol ATH(146-47).
Jo] o5, “9¥ S e mOyt ofdt, $d $Elo A gl
TR AR AAFAY0l Z1EAE ofUY, 98 EEE ¢S SotEd
FEY sEiEblEeln, %8 A4S Aol Qs I3 kg offA H2

=2 Al "F sEElE ARks, go] 74T Y dA-mSel sl
SET2 §uletr] oot (We're not our skin of grime, we're not our dread
bleak dusty imageless locomotive, we're all golden sunflowers inside, blessed
by our own seed & hairy naked accomplishment-bodies growing into mad black
formal sunflowers in the sunset; 147). 97|14 3ulelr]l= 5o & 9] J&=°
vherleh A% RE ot gtk et} et 24290 o8 FelAn
AAZs, thew] Eg Gl Age] ojgr] s} AR 1] HE $age

4
mHo QHEo] FFYW AAE ST YU, ol NZM I 2 A
w2z {9 A T FA 2] A9E mAsE Aoz xofs) Ade
o1%](“unfainted”)o] ZoFElol SIch. AHde] SAEA e o FEAE 1
Aot 87ke] §444 2 oulo] BAA WA oH SHF Tol(untainted)E
A ARAAR, AF ol HFSHAA W ok A olFle
FABAE 429 Zeo] AL BE A’ BAL B AT AA%
At A,

AgHoR oEsE Ao 244 S4e sueslete] fulE ohiet
A, NS Ado] Bl sbssith AzMIE CoEE,  FuelA
A3 GAE 2ol W oMol T BL $sHom 18 yd, ol
B2EE AL 9N 17t Bog WEL oFe] A A8 Al

27t A-gae M

T4,

s

_AwE Jlge A gol—sNw

22 :



ohAl B uE, Ee A" o7 $la, wHsitE
Tolof—go] ¥y FERe FoH s EdSo] 29
Az WA, HAEHY, qeFE B, F85t, HE7t
ZAAL, QAZE HoiA| L, At Az do A S
AAAE W FE2 S I B4 B =AM
F71° 7 M dsol FAS ot | HloiH .

aRet = glo], Ao weojd Ae 4ok, Ao Higet £
Zolof—HHFA

Nothing beyond what we have —what you had —that so pitiful —yet

.
o

triumph,

to have been here, and changed, like a tree, broken, or flower—fed
to the ground—but mad, with its petals, colored, thinking
Great Universe, shaken, cut in the head, leaf stript, hid in an
egg crate hospital, cloth wrapped, sore —freaked in the moon
brain, Naughtless.

No flower like that flower, which knew itself in the garden, and

fought the knife—lost (11)

o714 WAt 2o ohekst HIGe AR zhA”os cuAu oA
Algle] 149 AAE o= Hel 7HE FaAste Almth oAd “mvt
ZARY = BE2 Pz HPgHEe JEE AVINIY FAERORE
Az2W0= yend JEqd 42 AAsHA s Adsh=d, 1

A= 9A 249 Folh. Al PO FATF U U7 A, 1
S5 oA 297t aas 2 AAQ "Bzl s dF gAor Hrido

28 uont FAME @ B oFE WA, B3 oW WA
AR €58 B2 —AA0 FA-84% YH—oE Fe—52 FUsS
FE2 19 & 59 9lEE 1EFo] F U7l (Cut down by an idiot

Snowman’s icy —even in the Spring—strange ghost thought—some Death—

Sharp icicle in his hand crowned with old roses; 11) {85t Fo} |, =5
23 !



TgoA FJell 22 AAHE JodAE FHO Y F AAo] Hojd
Aol FXE YRy 1 “gddo] g ks
g Tolop7], o] HEHE ueud HuIt F I, AdPske
g, o 45Her 7led a4 Agoiet 1o ditt 3FHA Bt
oulEn. Es5| “ZARL” ol “EH Wil Z2 Aoz A%
A= 24T SA8L A 5o A IS AR R H=Z
olojx]E 4 %29 A W RE 9 FHE-AAS, BFols, 94,
ARE, 7hes -9 oles -l AT BT Y ALE HEF (Al
the accumulations of life, that wear us out—clocks, bodies, consciousness, shoes,
breasts—begotten sons—your Communism—‘Paranoia’ into hospitals; 11)°]
st A E}F IY w2 FAHeER ARG I¥dW FAn=Es
folop7], = oAHi7tA &K oEAA Rt wene] Jire] AES
ave] 344 RS dHste &= 9l AAIS| ‘oloprl'ste A sl
Henld & 7SS4 A, 7 A JAELR 71EY HIZF AEH
H FEche SAoH. el Hol: WA & Ad 99 AolE
AAste s, YA A= AR FEY FH Atol HUA A |t
MENA olu =%, BEH ¥ AT @4 ANdE2 TAE &%
9 9 AR A4 Assta Ariste] B £ AAstE £LoeH
2IANHY oy FA AALY] FAU] BERSs AdE B gtk IA=2WIE
o5 g2 WAY gAElEts IR AMEe Wil HPFE 23 QA o
Fae] B AY HAATE BAAQ ol4keo] ohd HlRe] @Al A3
grie) elxel gath b A A2 AE o A s
gt B5) 27b Zlels WA A4 AA] ofmuoln, Axe] gL
49 AA4E AR dojsse AHIH F 5L Bedoss e

o

N

l

§ EANTS 0] & AEEAA vden 9 58 dxde $HFE, 59 v
A FAHE HolA “[FANAIES d7HEE FHAAL Hok AdEe

open their skulls and ate up their brains and imagination; 139) &%25, 9
(Moloch)= 71 A1 1th.
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SAE WA SAsc st AFel As gtk webq Az#IE @R
Ae AL HEA ooldEA AXel o o=ASHTt H$ x
23451 AAE SRS Aok @t

22. o529 ¥x4 8

T4, At s2& 129 QAEE AEL THEE, 9
FHbEo] AAE oA & EmSfopgt Sf—FAloA TS AdHE Aol
ol AAE W TA] AT (Now I've got to cut through— to talk to you—
as I didn’t when you had a mouth; 11)°]2h= e §5= 9ot 1& ¥#
AR WA E3 gigkE Agolss H7HE AR AAsteAt s, FAll
g ZAde] =8 Ik F gu AR, o|F  ToJopy], o HTg
BFol TollF% 19 AAE AASH 7157 ot Tolopr], o oAs}
Y2 A5 AHE grolsh=dl, SuEAE 919 oA 1 e AE &
Aot FeEUE webx, IzH1e] digt A2 #E ofmA|(“cut
through”)E il Joh250). @2 Estd ARl H7l AFo] F=s) 2
=zt g2t ke FA E okl FES w22 g3 2% ofF i
)7 dHs] 529 g Atk olff 1 = AL A HA
BAsAY, g FA ST FES FRfof & A 7|2 FQlrt. o
T 7 AR BT AQdo] AR AARst ZQo A& ERo] HA
&71ol BAZE Aok 1x AAE @F A "ol £35S Hold o ol
2o Age o 4 A Hy, FAE 1E BF A QAE FED]

F7] Ao oot A H7HE AEL wpAA H7| wiolct

ol AzHWIE ToJopr], o A youm|e] HAEte| FAH
JEoHA Rotr E5d+ B2ES WHAY Ie 949 IA JAE T
ot 719 & T 9 YAIE whEshe wXtrit 125 EH oA des
QoJtFEAA HEE W] Helth Iy ol 2 HdstEe] g
A U wEEED Esg Aglo] Axg HWE dishfe] =ad #E9

25 :
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ouAE 1 ANE HLE WA s, olAd age A 1t
ofiUe] WAME BE B AAZ LAY 2719 89 Wt

o
ot
2
v
Rl
0%
N
&
2
|

AAZE F 297yt ARy g
Aadeld gz od FIH-_To difEs AAst= AU
Aol 55 dx +9, 99l =l =4

d&—ohl, F7Y WA ¢ WNE LAd—TA oKl
dodmtA B9A, ASHIE ohAW_F WE dRe A
AW Umz gol Bylol-Hze AT PBL of= A
AR _aA Wolok, Turt Aol &7k ¥ Ao]

One time I thought she was trying to make me come lay her —
flirting to herself at sink—lay back on huge bed that filled most of
the room, dress up round her hips, big slash of hair, scars of
operations, pancreas, belly wounds, abortions, appendix, stitching
of incisions pulling down in the fat like hideous thick zippers—
ragged long lips between her legs—What, even, smell of asshole? I
was cold —later revolted a little, not much —seemed perhaps a good
idea to try —know the Monster of the Beginning Womb —Perhaps—
that way. Would she care? She needs a lover. (24)

of FH2 2d A} T, HBY Fetdozm AuiAd [T
dEmezA o4 =971 FAEH Ao ot ol HiFE2 A7EY A
240 FEsted|, ol 7 o] He BH2 “Hz A IAE7olEe
Z3@oltt. 9E AuAlE 225 “BA] 3t Joid FE7(the erotic
dread of the mother’s body; 289)8 Z&3, FAF WetoA ity A

A & ZA=SI FYgoz FHEH deE AR5, HYEAS
26 a



TR Yoyt BA AAE  F2%  FUASH  FHASHAR
“ojmuete] 7] mEZA §§(self-annihilating fusion with the mother)o]
o278 AlRl9 7HA 4e ¢lo] Wrh(99-101).

SHAgE 15 BEE o] &tk IY FA AR EE 1 FAY
oFZZ AU=E FlotdA REirho AFH B4 EA FAHYL BEEHY
A Eo EAES A EFZIEA AQlo] Wile WAk gAE
2A4Hor =oo] ZEAFIZIHG, 7|ES Z=RO|EX Qo[tFA  AATL
ol WA oo =2HE
Az/18] 7] oA E oLq gAY BET ALz THFSshals, HASE
4o oA wAZ 1 AFS HAASH olsistAl ERh= Hol Ut
FME TR, T, o oA weF AQlo] EUl 9F9 {35 WA
Foo A HoH gARE AAY ES mjgtoz AAHCY PO of=A=
F71AQ A of®AE FASEE AESH] flsl 94dFer T
AAT A S HE22N A A9 BES FHSofF Tt

A= &R AR Fo% AL e APt ol &3t FHH
HEyZQl o FAoz HeEE ottt A § d&Eel 1 A7
FASH] =HEFoA FAL JAE VA E E8 HX v AHES F
= Stk o714 A2 FAFE AAE TS0l 7 AuEtstA 149
HAbsRa Qe & ofdz, 7 a3 e AA 9S50l 25 AF9 EZ99

e 452 AUL Y Fold 2tk Td 2d o] zEIE
.‘l

2R

r

o
nst

BS WA HzY AT ABolss 294 %39 oW AWER
QAN Ie] TESL WS LAtk oldd WL A4 I HE
Azl w2A gn AEde] & FFS AFHe IR B okRd

“ZA 9t (mediating veil; Ramazani 252) §lo] ZH whdt Axoh, spA|qt

9 53] BHE&AL ton]9 Fo G2 AGES IAEC] AAT AAHH wgtox EejAA
AZHIqA AANL] AFS 7ot 245 A3 JTh(100).
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>
=
Mo

gAug Az A4 o= FAdA A4EA gtk 1: BAA

o2 Hile J4Y9 QAE Eote Ade Dok HH, Al |71 EHE
S92 g2al gAsks Ho & A73e &=t

ro

|l FAZEE oA =AY FHH4e  S|EEe]  dE
g A E(“Yisborach, v’yistabach, v’yispoar, v’yisroman, v’yisnaseh, v'yishador,
v’yishalleh, v’yishallol, sh’[m]eh d’kudsho, b’rich hu”; 24)7} ©]& §h5gtt}.10
o] ZEd dAl= AL WY I AAR o9 HE FASH dol2A,
ofo]-H|7} AlQlo] ojmu-gztete] U &5 AW He F59 7S
WAst of=2e] APS FAske AAY 9SS UEdo. yobrh §
Z=7o] vtz FuEs AA o9 49 A4F EIF FAY oF E=
BEARY] MYe TR IZ2HI= FHAE &2 A% “HEHI
A Y23t (reestablishing himself in Paterson) Fo]9] U2 AAsHA 19
WL, olo] @ AL AR AASH] ALRTH(24-25). =8 7] BAME
7HEO Bgol B olbFA AAL At AfERH A9dH Utk
Efde e #HEE 47 ok Wl Fole “Z AF FY9 fEL
Ol E oA — o] F-& o]l Al ¢lOom”(grimy apartment in negro district—
living in dark rooms), A&3st(24) o] 7IAHA FHA FHZ Z7|F7]

ol th(Trigilio 786-87). ©1@A =W 7159 HFIE Hold Fols
s T HEH oue JpRFoel HI] off¥n. Anrt AAFQ o]
AolA 19 3L BF yeno FAgd vFEe gz 1o

Fole “Heu|o HA Uzt o] FFoe] o]d ¥zt A W2 AR (hurt with

0 Q8 &2 “AgsAl LA olFole] SHEEA, AH, Jol=i, RGN, A
Sy, SHIE T, EEdR]Y, FFTOLA (X0]A 9 FEHOo A2H)” (Blessed, and praised,
and glorified, and raised, and exalted, and honored, and uplifted, and lauded be the Name
of the Holy One (He is Blessed!); Wieseltier)=2 HSH . T3t ZAAFZ()S (7FF B84
AE FEAE) AE tolzg TiH4l, o 4 Fo] 9&o] AF AA] WAE =
+ ogt EA A7t Aos gl 5 B¢ AR S 25 AT 44U of
BaLA S 7127t Pof Q1§ AU ¢ ERL upITHA|: o]F s Faltt ofE
A2 BAF =291 AY, A 2909 FF0] H2H FW(Holy Soul) 55 ZET

3.

dE b A
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20 years Naomi’s mad idealism) SL-79 QoA Q28-S TA5}1(24),
RRAL “QAFt OofE ZFZAY’(the weird nurse-son)ZA ojH U} 7 A=
Sot «aghmiz|y, EX Bzt Agsith’(got thin, or felt helpless; 25).
J2u 259 yekshat ggle], BA FAS FHOER ¢ JMEAE] U152
E o2 ¢ mHoz oumye AAE AASHY, ol mAC gL X
R4, o @il A BA9] AAE Zdch o] oot o] At
AolE G| olHUE HE ofE9 REL2 ARAZY WS SaI A
7VATE 4R P2 A7) 79 7l wA H|[7E AQlo] fEE AEY
U gaet RS BEFozA Hdes gHaEHE ZAE, ofold
QoJtFAZA Adto] mEo|== B ol shAlth

o] T2 ok <o HMFL HZHE ofzt fulw AFE 7|1t
MM AFRR, 74 E H719] o= AALeL H|LGHA o Ete] #ilE
FAANAN e Xer EUrh J¥tE Tolopr], o o] JER
1zH 0] AW Az von] il Aoz FoHA oA ks
‘AR A7l FAAIIL Qe EAE 4= Aotk s|Heo] 1F
vz Fo AgEE Fol9t §319 BA 42 BEE, 1 Fo @Ee VleHE
A o] (Elanor) ©1®, WA (Max) A&, ot(Edie)d] AAI=E FA olop7|7t
1 FAT5). ol Z2 7HH4Y] 715d EHe Mooyl Mo Mmjgd,
opRer 27 dete] AYE FHH4 A Z[=RolA WA g 2 =" Hp
Act.

3T, ol5d A87, HFel &47, ANl AAE

7

nHE §A9 1Fo gk &2 “F A9 ¥rE HAHL2” (half-naked in the next bed)
ueno 53 2 ouRE FHksh, ojmf JI=HI7F Hol= 761“ g2 AL 81719

vl $4T F30] oty 25|78 e “ATE WAFo| o]5FS HOHA"(ate naked

fishcakes, cheap) Zdof7l= XS B4 o9 AHLe=E HE oF, Mo H1 +9 &
< | 192004 ZRE Fo}="(striking 1920 poses at the moon) }.21]|¢] 7]3S 3]35}3t
rH24-25). ©] T2 HE=E AQlo] A HAt 119 Wt F& SAISHEA AH &
A Hx(20-21)9 ¢A3] o2t
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A, AZIA Foure, Q2 HoA APH ZL,

oF g, T 929, 94U UE ¥, A= 9y, B=
R, F& & oAA. Mg of A As) (ATl ol2A
Ioky, AEE ¢ AT, F4lE RET, YT ¢ VI, Ao

el BAeE YA 48] R Aol

Ao, Agold, HE oFE okl Wol gl U
FoNA FRUL A A IhE—

Magnificent, mourned no more, marred of heart, mind behind,
married dreamed, mortal changed — Ass and face done with murder.

In the world, given, flower maddened, made no Utopia, shut
under pine, a[lmed in Earth, balmed in Lone, Jehovah, accept.

Nameless, One Faced, Forever beyond me, beginningless,
endless, Father in death. Tho I am not there for this Prophecy, I am
unmarried, I'm hymnless, I'm Heavenless, headless in blisshood I
would still adore

Thee, Heaven, after Death, only One blessed in Nothingness,
not light or darkness, Dayless Eternity — (11-12)

ZEUitts "oA O o7|A EEte]  FAA Wl RS
Edgeer, AWM AARE ()| FoFEW A LEBA
t]+%" (the parallelism of biblical verse)o] FZt=7] A|Z}ol= F=oflA “@d

AlQ19] FHAA A =79 AR o]a”(a shift away from the subjectivity
30 :



of the modern poet to the authority of biblical verse; 777)= ZE2}gtrt. o9
FRe dAste] AYoR HY, 1zMIL Al ue Ao B
Heeltyt BE uhpd 247 879 16 SHHEE 589 358
A4 Gaol AL HAA B9 o Aolet.

bt Azt R Aol A48T 1o WE dge &4
Rofsid, ole 7 ueme Bd x9s 7t JAHAE A
AT $4 § AGEE Tolopr], o sueo] AgTet e ohuix|o]
ARGt 27 oEle AEm QAo AU AUF A4E ek
o Mo zU4e AP ASA AU BRO FYFS I BL
s mASE dAsty] BEelt. S8 R £ WL AT 28| 50|
FEAAA wgHE F22, 3934 Y& B Aol AR FEThe
Zolet Ak o=Ae] sirsle “uta FPTOoAL / 2R T
olgoldl | 1BAN FzsHA AANM, / 1R Eth2”(Magnified and
sanctified / may His great Name be / in the world that He created, / as He
wills)Zh= 719702 A& FHHRO] Ao tigt S0 = oo XIth(“Blessed

[o

22
o

>
2

rl
o
B

-
1>

Il
i

—

el

7+

/ and praised / and glorified / and raised / and exalted / and honored / and
uplifted / and lauded / be the Name of the Holy One / (He is Blessed!)”;
Wieseltier xiv). o2t &g T, 9 sld4= fARE 58 2531
GowAE “FA 9 (GBI} 9 5 FAY 24E Bo] B oloplE
Zolurt. thit oldl WAL Aol Ado] Wate] Aol BolA, 471et
WA Eee QAL GBS A}, 4 ok [B]87 Zo] ASHE
WgE Al ol=A mAgel FAWL. =ML F WA P9 TolA
GenlE Aol HATE, te 1 F Qo] AX AGAE o olgsw
pov gugt, olgh e Aozl A W AR o5 YrelA
Hoz $7E 7949 o e Aol LdF BIsm 8L

H

d



k=l
=
o
fr

FASH] #E7te BE 5 QI JAY EAE 2R Yt
HHEEo] ok AR BE A Io= YHHEEH 19 Algt|
Aot gt =M= A4, 9 o2 ZHdAd i
“ot - o]”(Adonoi)2tal YA E=H], 59t Fi4] TH(Adonai)S
o] @2 o] FFE ofg O AAE FHopE 4 Qith.2 74, ¢ F
Aol A- ToH| 2, (“Aether,” 1960)7F 1 AR, o714 ARl fFoiwrt
AAsHe ggd AF EA dqFd EAS A AoE Aol BETTH—
“shtojopt sk / 9ff, fHiQlEel 2FA s / Aol shutedof shd? /
L FAL / gt Aol dulsk=rR? ) FY HEY” (Mustitbe one? / Why,

e
e
il
X

)
re e

T Jo

of nS
ol

-

as with the Jews / must the God be One? O what does / the concept ONE mean?
/ IT'S MAD!; 258, ¥& 7Zx). FABGL o] Al: A%7](Deuteronomy) 6%
4738 (Sh'ma Yis'ra’Eli Adonai Eloheinu Adonai echad), H¥SIAHH “o]Aztdo},
Eogt 98 FY o= 97 Yl oS AtH”(Hear, O Israel! The
LORD is our God, the LORD alone!; The New American Bible 310)3}%, AA=ZS
dzEste FACNY ARFAY whEtez, ARl ostd  “ofEiojE—
ZHZ(ADONOI— / IS A JOKE)olH, “IItfje] ftfQl”(the Ancient Hebe)©]
“of o] oRfE = S}’ (Adonoi Echad or One)2tal & A2 “RE 235

“AFUA Aot 27" (profoundest nothing)d ¥o|th(258, €& HX).
ol¢} FAFSt “otico]” 9] S AF TAA MESIXE, (Reality Sandwiches,
1963)°] =ZH Mopatsld 4 (“Laughing Gas,” 1958)1 A= =it of7]A
ARl “ofelro] oZfEY! / 412 Sturt ofdst Eoli, / % ol

olt

Fo}th (Adonoi Echad! / It is not One, but Two, / not two but Infinite; 199)2t1?
e dAZof whelct

=
-

-

e

a}
=

[¢)

2 TR A, o A9 AR gdoldt, =Nt A 29 Lonlg Est I
| Aejo] olmuols, EF 8F 418 & AF ohEUA(Adonis)ot STIE G4 ot
tpelo] gAol(Sacks 147)2M, A=W T4, oA A TRl £ bd AES
s Aol
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aYelE EPsty AzHIE A4 dAwEe Add A4e
o H3] LY Aolthet ARGt BE 2k WY, AFE uES O
TR FRA uRI Baol AT BAS AR s, AE A
ST AEL A%o] BolSoln Qo] 14 AAS A ARG Sk
Qe ool Hal gAML “Fo & oA 2A A AL FHshn i,
ol ThAl HIh Wl WP Iy Eah Suste w4 Al

FJAE Atol9] Aol HjetAQl #A|”(male culture’s establishment of an almost

o

exclusive relation between masculinity and the figures of authority; Sacks 321)¢}t
Ao oA 29 AFARA ZHH47F E8dle 42 fdA o= ¥
et gl e oEAe] AU BAL AP B o, WA o
AAIA AlQlS Akt R 19 AES F= °oMHAY HE7HA] +yP.
folobr], o] slueel BAES} opAe] W APSE Aw ol Addt
Jgohd A4, 9 dERE FAE A Rt vztel frdle AEY
2AE ) Zhslobet gk

= Jbx A%el Ams) Ade GANE W AHS FolE AT
FEUT QxMIE dernst @ A AREY £ 3L W1 PE
nEgt J¥E ‘A XPAHQ] Ful’(that fatal mama; 27)2fal JL34Th o]
w@e b @A BAT Gze) 4F BES AANE FA, A=At
THAlE R £59 Y718 A BAde] AZstA ofdtEe] ==
R 27 QAW Henlt ATte] A3 FA WE Ko] WA A (halt
undressed; 27)R31, °] &9 &2 otE9 924 &% AR} ;. It
W) mAE BuE oy AT FWE T At A YA} mE
o] o]yt wigt7}A] kAl (That you go as all men.. . . to the last doom; 27) TSHHA]
JuE ofyzt EF7F gho|d Huz Z53 ARt o] A 7l=oA
AzHs Aobd”] 7t Hut X2 JiAsk Utk olm AAH
“A5tH Q1 ALEFQ] Bt A” (in one mythological Cousinesque room; 27)2H=
AN xdo] FHAQA I AAo] ol JABRIT. AL AAle] FA
HELE 54T FAE AAY AT Bfer Rojde Rl F5S FEE HAE
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pAw)

294 G0 s 5L Aolth

Zgo] Tt Agel olo] 57t 28 WAL “AF, I, WA
2ge Beheh o Holg tem 1} A _ZeA Ll o|xwialo}
EAS—d olxddd  oluagolt_iten  FHL_FE &

A U?”(Thunder, Spirits, Lightning! I've seen your grave! O strange Naomi! My

=
oft
2
lo

own—cracked grave! Shema Y’Israe[l]—I am Svul Avrum—you—in death?;
27)eke elobdE Jus %82 wWstell 1=H10) HAT BEYelrk
AN AQe FAES Hust: fimel QAR Faxd PuiEs)
A4S AGORA 1 o2 AL ST YUtk 7 vhowle] M B E
£ ¢ AY8 L7 A7) dHd FU] §% To] S F29 FE:
oA gE f=E Aza BA wdeld wEHL Ade £S5 @

z2omnE oxs 48, Feg EL Il (AF F20) FAE B
FHEA = 297t v Ale S ZER” AR "oksoles X

=
sge Bk ge SEe wRet EA Aele] o EFAWE ¢l

Y
1

sl
Rl

~

ret

S3ola, wEbA Wiito] vigE RAE o5 A¥ AFEA wEste] 19
F5 &= AF57] "WEgeldt. ol JA=2HIE JFeH HAE F2e 4UY
AobE FStAL Ao Hl2A “H3F &7 oj{Uete] MHAZE SRS AT
E8S AL F5& U 4 A B Aotk o]Ae] JhesiAlE °olfe
A 9] QAREE AAISHE dE AF WEelt. A4S otEzttez U7

A olagtdllY FHS WA= AYY diA: AUGAE 17t
FoHIZ, o] 5d35] vjEW3 NP7l 684 42 dH(Sh'ma Yisra’El)yS
ghgeitt. 71xB| O ojmyete] ofF FAE F AEHE FHE
ofHZ|l fd4le]l ALE HeEle Aotk o] oFe] uene JxEH:

R
1o
S|
o,
tlo
111
30
e
£
Lo

A $2 AAE DAk, AL PR BY & NS
EA37] 1847t ohek @A AAY B9l ), BAZH =28 B3 BAnk WA
WY A v AL HEsk thaEy] o) olFolok oAt BauE Wt Hof 3
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TR FlTE Bge Hloh I+ venf gAE ¢oy 49 UAE
s SASHAR, I8 wuig gRrer sk 993 A4S
L71aE, 559 f9e Bs] 98l QAR e €A SEStaL 7
AFe S e SAC T O AFR=E yend JAsE £XFA
JHAEA ZoHAR, f=as Adobdol oA *F W FAo] QAE & 7|8E
A ok ot o] mdo] f¥sh= oF I=2HIs A AES

del HARE ofyEt 299 F& Ytk #eE HIY 7MY
FHA4L oA Hen9 Afgda]E(sexuality)e FAH EdUA] g
FAZE AR =AY SA4A &8 FE2 149 oS Zo] FF Idiz
doist=7|Hey, A& FZHo] Z|HRtb AQ1S] G dolE  BHd

Hegoz Fgct. ol =MIt GH THYY 8T TAT FA

£

WAl A7l ol 71Ale 53 2AFolH. BEledx AHsHRo], Al

‘AEE AN Aurt ofuiue A WL 9ds) AL s,
2 oSt [BAZE HuetstAl kEd] 3Bl A%E F

$97E F¥rh (assumes an attitude of detached superiority toward the

scene—idealizing the act into a mythical / psychological experiment . . .

g9
W) 1t Asldoz HEAHE A7) 455 IR 8L FEAA F7
g Soez AYHWT = A=W (e Aol Wegem
APAom e v EA7 Foht BAe 8P Y Te] Aojas|mrks
mAote] gae agsis A A A T BZ }edd
Aidee Rao] AEAT 5ol HAE A cjEde AUEL
Adst= oz AFHel A9EHT APV IPTGA Ae] @ e
299 847 opet Alde] A Aot

performed more for his mother’s emotional gratification than his; 99-100).

—)
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3. 944 As ARl B8
3.1 AR Bz QXA Qo]

teme] Bol b4, At AA WEEHL dxs Fuel dHoz
A3 AE AdZ AFHA BTH, o] AT F £ B Avjrle B
A7k ot BT He, =ML FAY G4E 2] A8 HIE
Aol WA ZAA U] 119] Bute] ohehs AHdeltt, ARNA AFHE
Tt tonlo] B A% dgshs A BAE 53] Tolop], o AFdw
Aggh v a3 Tde] SAe RAECE A HEe Ego
Fo] F w7t GASE AA ARl SR BANH Tete
AZHIE ouUg “gPresle Rarekm Fse A9 AF 2o
7424 4%,

-l>

™

X

Ni

SAZE DEFSHI FEA B [REA] oW AL

BFEY B7] old gFd=°l UE Ul FE0lA 2ol 1d|, 2,
A Qe SHAE 2 di7kr] HE £A stert—12a BE
AFE Hdl 7]¥el o]E wi7tA]

3 WHEI omyolidl FZoloi—olA] FEs| A=
AAE, HEZe sk 22 £31, A sHs FHollA &<l Aok
de Pz oyt dPx 1 Ay AEL utysx] Fa5}aet—

L W dHY ofFHE Z[EHA-19208 IA-A=
AooA AL BE AREL o7]d] 2ol 249 RE

BAEH - A olE Mo} 9, WAE F2E PRT YA §I

WA A AR BaEE Uk SR A 292 Adst thenlst g8ttt 4
Ao} 212 19] op| o] ZL AolgY Folo] WA 2 AgoRe AWt
(“That we’d left him”; 24).
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Fo|& o] AFstuA N 2E 57| ekgtrt—

Tortured and beaten in the skull What mad hallucinations of
the damned that drive me out of my own skull to seek Eternity till I
find Peace for Thee, O Poetry—and for all humankind call on the
Origin

Death which is the mother of the universe! —Now wear your
nakedness forever, white flowers in your hair, your marriage sealed
behind the sky —no revolution might destroy that maidenhood —

O beautiful Garbo of my Karma—all photographs from 1920
in Camp Nicht-Gedeiget here unchanged —with all the teachers
from Newark —Nor Elanor be gone, nor Max await his specter nor

Louis retire from this High School — (29-30)

1 RATY 74 FEAAE AL vdens Bo Wge Aol

SRg 1R st e (YPLAe B2 “ug] I wE

=
3 duts 7o ARl BAE] HER o] ERRF HAL=RH A|F
A B FPS olF= (Wem9) “FAE L U FAZ AN EFuUR,
I DAY F5ol ns] “37] ofd fqFE"= F2EHN AFE FHoldo
ANRE EFSh= A AA= yopith. I3 H7lo] FHAAQ o] A
Lok AQlo] dARE S5 & AFHF AT ZEFT|A o5,
AZH I+ 19489 EF0]l29 A4S &2 AY old= HALFE FFcte
$E oAla “ofFH 9 H]7~1”(a vision of eternity)S YA P, 17
AliME A7l A4S dEAAOF F UAst AUTh42-43). 1ZHHH
A TFH4, o o287 owyet mtiFy P& AEFoRH A4l
AHE AolE HAY FAA HHS Fsk= Aoy, ojujo] Z3/4A S8
“olmy Qo] EoJ7F 197t B AESS HE"(get inside his mother and see
things as she does), TH& F= A9 1A WAL HHZ FHoh= 7192

o LEHTHBreslin 100-02). o]2j3 A|ste] WAL FuslA thenle] Jxpele]
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Fgoln], webd 1=M1e] JAtat AEL Ast AR 294E AFHeI=
2783 o7 NE FEIT T 4 k.

o] 9Fe] oz A% BY & Astn ek ok A Lol
2 At FHY e olike Aot I=HIE AF BTE 919
Qg B YAE 294 FLoz HeEAW oy TddA 2R
gzo] AR “AebE Szt Ed oA SiF B “EAQ] Aok
g, oA AW 59 ojfSL BE the Ao 2AAR AL ks

FAAA A ARE uigch =ML @7 A7 LABill Morgan)el
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»

)
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=, o] L= FE(New York) T 2717 7}2F|(Orange County) W
H2(Monroe) A Tx7to] o5 A=d 9 BYoth(107). %714 AU
=< A9 oA A2 ASel @A 74, o AASHA I
o[EHI™ ToJopr], o xuUHFOA =W “Zr 9o thg] Xy gof—
Z52 1 HIZE Fi-vi W J-UEder A7E dFcke 19
Bg—3u oF AL gI2uy He d7|ek 4RSS AdHEe 78719
W (her sitting crossleg on the grass—her long hair wound with flowers—
smiling—playing lullabies on mandolin—poison ivy smoke in left-wing
summer camps and me in infancy saw trees; 15)7F U2 F0]9] ALZS Er}, o]
AL FE2 Aol ofHyoA AARE HRAIZ] AW AHAME AHYEEA
AE ole] EA Q1 O Fo] @49 Akt et dEe A dxd

o FAlokle] P shn 2] $lo] e ofQlole], G
FEde ar

N
&
any

lo
-
ACH
in)
rlo
W
i
o
i
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oFEThe BAFAC, AF oy Hold EE Al

ot ABHL ST, Aol Fobg BRG A

A AAZE A= Holdd, ofola2 wlEd ¥ S8= 27y
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oz AU FEH2 @olo, | o E42E oA
=4 oA Higo, ARl A7) '3 FAl omye Sob

O Russian faced, woman on the grass, your long black hair is
crowned with flowers, the mandolin is on your knees—

Communist beauty, sit here married in the summer among
daisies, promised happiness at hand —

holy mother, now you smile on your love, your world is born

anew, children run naked in the field spotted with dandelions,

blessed daughter come to America, I long to hear your voice
again, remembering your mother’s music, in the Song of the Natural

Front— (29)

ogel BAE WA B&S IR Bt AFY WEymphE WA
Fit. GHOEE A=NIL HonlE BAR ) PASE E@SC] Tt oW
FRAY QY= FAT 4 gk SeF Bt ANF ojuu, “FEwe W
Ze AolEL BAZ YRS "L G SAT o FA-YL EX AR
et wlFe] oldl & FAlollold FHFAAL, AN BT A
AN AFZL gob “A¥ FAVE HE23 k. BT }eny Bo|
o e A ORR 1EAHL 49 BAS AT YA B
FEE ohvel Tu7t AN AAHE @Aolet AFUNS FAAE S,
ol WAte] BE Mgtd, AU F7o] AR FAs g GAE AY 2
714 w7k AFe S Eoltt.

293 o] AAEY Bomwd tol g4, & “Ew o Al
ASSe AY EG PR GAS tRL dojet sHArk Aol 1=H
Agste BAY A ol AAAoR FF A4S WL Yk 9
gl mAE el BE, oo Bad: Ide ofmy Frox
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WA E (Judith Livergant)25¥ AsfAH W= “QAvl A7 k27t
A Aok BAY 42 2A ddE A" {4 A, 3HY FR
AAN A= AAAA L3/ AskE A4HA ygom s
Aolt. mH Tolob], ok oldist FRY AAYS ueksle] Eo Aust
g8 o 1 F du3F AEE Uenrt | folA AS g AXAE
sty gioks e d3kE & 4 o o714 Tve 293 Ade

A @4d= Eojuidr

dol & Q=g koo
o A S SRl EFT AHYS Bol—d=F £
ofdl, M HtE W4 ¥ 22k A= gfot 4
ol & FA AAAL.
o oAl FRol, A7l "olH BojHE A ERE A=
S PHE He, T dolx? o FAL A oA gure?
“Ae SHA, 2tal 27t gRel-7t & & e Az

IA AFRRFR, e AA HJAA. I UF 2 A 4oz

4

P
i

dot2Htt, A=F $ILE Fotsl.”

“Yesterday I saw God. What did he look like? Well, in the
afternoon I climbed up a ladder —he has a cheap cabin in the country,
like Monroe, NY the chicken farms in the wood. He was a lonely old
man with a white beard.

“I cooked supper for him. I made him a nice supper —lentil
soup, vegetables, bread & butter —miltz—he sat down at the table
and ate, he was sad.

“I told him, Look at all those fighting and killings down there,

What's the matter? Why don’t you put a stop to it?
40



[“] try, he said —That’s all he could do, he looked tired. He’s
a bachelor so long, and he likes lentil soup.” (23)

Genst mASE e zaker] aAdn 1k $I49A 2 AW,
ANDE AH EA7 ohist BT UolE ‘B’ wAoleh:
AtozA, AN eld BH 5o §8 AHE e oW drjH
A5E PE & Qo AR A7 "RE 17 948 AFe A
2ol wHo sadr tonrt A4S BEY 22E 8 F1 gas

Pl Agal SRS ANl ohd, “A7l W &A% A Ak shig
531 "old Qe “SEF oFurolth At o Fe AY o] A=
ZAste 7AA Adel WARL. dde] i Ao WA dojrt 1
AAZ A4S U3 Y, webd F3 AT 294L IMstL 9

=
il
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RoEchE tons 1217k SJetshs fdE AE AEe] AL

HRos EAt ok UM PEss el Wateeld A@sh
BEn. AL Wae] Ydol ARE RE oA Rehvl, AAel 1t

s7Es e Aue g2a g 980 FHz, IAE 29 24
geidgr Agdct. o24 N=MIL A2 W denl: o4 Bids
ozt gdE FES AW suwch 2dE An APdez dud T
AdE FAG, 12 wat Wl POz AHozu FF Srekn 9]
gEolch H¢ Frze AL, 9 AWl WEAA e deHu
JUTHE Adolth. AEAIH WARel A7t Azte] ofd A9 FAL
Jzdcty, Holx s WL dojopz Y e Waz s
dEAe & 5 ok A B ol SAG AL dAel YRS =
Az Qzge] AM &dstn 9w, teslE 9A4 A &
ggsteA mhgs 922 Adn 9ok Tet 2u: A Egol

o
:._l,

o

2
1
rek

A B o] WAL AL AY 2o FANT oloh ZE FAY
S1oke kot G AFo] Felske ofmo] FAe| ol Rum, o8ld SEL
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Zgol FUE WY ANE =AUt JNRES olEt §d ven)t

A RE AL A% ATt A AA dAT 2 AP £

5o 22 9d AA 8 dUHA ASEA EoWTE Hw, 1)
ARE 29F AN Fgo] the FHo] Bt

AW AT, o A8H homle] Baat oxbd Al Bolehs
I WM m ohus, AAHez @AS wdT: HolH AL
FushA @ gk Zeln AU wAE oldE S izl A4 H:
AzM1e] w9 Eg Bed P49 844 g4 7SS SES UL,
adel B3 At BE AS doE BT Asst: AT AAs

Zjolata B 4 et

{

iy
N

32. BA %49 JEN A%

T4, ol AR veuo] AARA <Qloje] 7PF & 9o, A7A
2ol AER PR A AeloA  ZFstd  zHI7 HZA
deatol A Hold 7Hs4dS ATdrhe ol ot AR =%, LoldFL
MAE 22 #A dutolut ool FAR oy o= FE U9 Ii{T
AAA7HA] =AEAL ot o714 a3t AA™ H7F AFo] 39S {AISH
3 & F2 AL G848 As AAE Auidt. A2 =9F A7IEH,
T AR F2 AdY AA FES ESFTE, 3F32E oL &I
goEd A 523 AYe ot AHsh] s dAe ¢E =
“migo] 7|9tet A4 PF”(an act of identity that depends upon rupture;
15y A&t ol 3 9= oAU ALt E2stal oA H(AS
AAhol Auish= A4BAR AYsh= otold] AASt Hg FEHE el §lo]
Sob Atk a2l 2wz AYE Qfshe dHeAd E2ux H7b AF9
QF AHE of= AQdorA TA T ¥ QotFA AAReE A FSoF it
FE Ao o FAL AR Az AAst e FAE Sl
gAete] GE2 Z yen o JASPE Fade AUshy] it
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ORt ZHIE o|HTES QojyFA M| A EFSHA g,
ol ozl 19 TAE FX Her WA B 47 Holu. yen:s
HIE AAlz H7HE AE A2 otdey, 74, oXE ix=ze] AlA
dojo] ¢ 9 R=2E FHFH7IA dds] AsE Wt EF9hd A=
A73dd. J80d 1 A 7HEEAL Al Ml B5E A2 Axdle
ot A1 ZE|Holof st A%l wdo. SHAT ERAA|T AlY FEHS
FAFE Fhoe 7IEY #BFolAM HotHr] dE E4F AR Ed
AZzHIE o §4 AdSol &85 Ay E72 FAIS) & Adietd
A, A4 e FE5| AR(AFelA dE ¥al ... d 9 Ao 1
HI2EE rh A HFS Y FFLER FRdTE Hld =
1Ee ¥9e A2EY 53] A7 #AF XXM 2944 BReR
A5 2 werno &2 ud B AN Ade FARE 259
3%t A2 gRE FA SHY 7148 Ml 238 ZHEHA ¢few, O
A3 Qo|uF2Z A7 FIHH A FFESol Al HA @} ole
= st ¥iz oJojzl= thE HEoIA &<l 7Hesit.

=

dH, WAE 2 AA ¢ FAS YFL-$RE0 %
Yolxk thd A PuiF-_ud EntES_§E7%] & Fi
A A4l 7Y ARREl TZEg UBe sE:

92544 o BANAE S4B WAAYA #He 47t
glol—malE, B4y, UE AwA o Felk 8%, Ax 9 oL
g0l oS B 29 5 £ RH_m Fuo] AU
AR woh Idel WAS-In A% ¥ gelN @AY
qEA ¢ B FASHY, 19E RASEE A2 Hol

Serving me meanwhile, a plate of cold fish—chopped raw

2

cabbage dript with tapwater —smelly tomatoes—week-old health
food —grated beets & carrots with leaky juice, warm—more and

more disconsolate food —I can’t eat it for nausea sometimes—the
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Charity of her hands stinking with Manhattan, madness, desire to
please me, cold undercooked fish—pale red near the bones. Her
smells—and oft naked in the room, so that I stare ahead, or turn a

book ignoring her. (23-24)

AZHIE Gonle] & oot By AT BS 7loiSe] F 9 B4 %9
A7) AAE Aested, A 27 AR AR APAE o=
§5% P W B & A7 24 gl ol AL Ao “EF
A3 gel, 4T QA2 BTG ARZ AR e 4L oo}
Sh gl Awme] Buhe E@Th AHY olEd W R3S 17t 3R
FES P W] MR olold & Wkl odE eusiile] Ua
2AFolth. 4 Az $UT B 5L WIAKAA AF AT oy
gl da AFel e BYE vent, BgHEs By =M%
sl A91E HFE 27 oWl §9A WRe WSS BT 93 ews
NEF e Agss WU olvUR FFth o Weld AL
ARFA GUL AT oY AES AR, ol HEE FPAR
AT Wolljele T A9l AR ATt FANS T2 FA=E
Wpsh @@, 2k TeEW, upu 9B getolt ol Cavjol, AR
F34 Ag0e] E5o| 7ol Toke £Fo] MET 917] it

JPAR ofeiue] dlojst Welel: 7=MIY ke thEwol
avbgold] gk 94 AAS SeltEd Uemi BEEA HgT
A5 FAsHE ool ohith Ik ofSo] 2t FEI FAH BES
A 28], AUE FET RS AT Yk AFAA AFS Ut
gebd Sel 2 7EE PAL A4 AT dEsks ARFAC] 245l
sxe2 g = Agez @t ot TRt o4 AAH
AeHs omAet WA e AA G4E BAY AdstEs vl A%
A% ARl F BolRA stk 53 vene &3 BA I 2AG
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ARGtk §] Q8RN AL FAo] WYY WAS Weeut 2ol
S B Jlele ARE, Zolo] 2R 89 LW AWYL
wGch F AN EOWE, o FHe owuel B we AHES
SASL At AdoR ASsith 1gchd LAY WAL FY Ade]
At Fgskstel 1 AT Belsis WAl B4t GASIEE olmi
2919 Aolth. 2 o AW AZL AA T “E7Y WA'E ousty,
ol THA A2t henE 542 WAL 994 BAR AASAT el
29 2o Bol AW AAAS AT Stk AT A9 9z fue
Holz 19 o] A MM 54 Hlo] =@s] AL E2HR
om glth. gel e AJL ofmUel UAE BIE FEL E5Y 4ol
299 BL oloplshd, 1o 9F Bz Ao Fahe 479 49
o] AAo] o2 Folok 42 gIa IR B hIeth LA WA
FESHE GAstet LUF B AT £ 5L WA BAY Roltt.

tome] Bo] LoltiFa AAte] T4HA e L HAEY] P
9] Seldth BRER %A 199 thate Hole 11=M1e] W u)s
24 gagle]l TN BA B olobl: A AR 7 H@AA

T ol 23S FEAR Feho] HMPE AQe] Baelet I3 ugct,
A4 o] el B Ust AW ofe W AgE PR SANARE dug
abgieh B Aol olETHYE 9mE Zosw, FA WAME o]
AASE AL, RE olSo] o7t H AT AAE AARE theno
Badt Jo e auan E@shs AzH1e &4d gdd Hrt
olth2-23). 1A o714 BAHY Aolutt § Fad AL Ae] G
WE1E A W HPE 5o oud fIE & Gu-Fe Bau-
ke Aolrh. e Wehd zwst tene o] A
Zzte] EA4e 4AF A HE FRAT Yk ol A F FRY Bol
Hzo) AF ABR IR QA e Ao 9 a9 At gR=
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AYAA @ Aol Hgol Aldle] rulsh, o4 WA TFh4, o
SA4e A5, 19 FAP0] 27 Pt EE Y JLES 1 AA= 7
HzE gre Bo E4s 2 siAT tene] o §4e offal A
dgow AAHATG sty ofgz Axe1e WA e, I
Aed thed: Alde] 840 dAE AAGEA grle] ARFol. =3
7o @wolrt HERE AA Aob Woh ok WAL dF0 B nds
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QA S, ol FA2 & &F Jol Hs|1dA EA, FESE R
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SEQT ot A2 RSkt AF Frds At S F LS 1
ool 71zM1e] WEH A HeFE terle] 4ol olw
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__>dl4’
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=
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AHA AFE Aol EHoEHN  ofrAteld]
Zad Zeo 2y,

SUEAE fo =d 29 EERY ofx A2 ATt F
o M7t Alsta FRRE FAIT. duo] =, o dF B7he A
Ao sk #ASY Az o8 Aol 7Nt fduE Ao o4
FARE [F2] A4 Az AN AH AotE Hshe XS (Built

upon a different set of internalized relations with predecessors, the female elegy

o
z

is a poem of connectedness; women inheritors seem to achieve poetic identity in
relation to ancestresses; 15). 7FE-&A Q1 A5 XA 293 Sd-S A2SotH,
A A" (Anne Sexton)oltt ofolw] SR (Amy Clampitt)e AR o4
H7F AQIE2 olE AFAd “dE EAZ (mutual indebtedness)y ET|Z

wzete] #AE AR tH(Schenck 15). 28|31 1 7] Aol &

FAstE gA9 Al Aol gtk o714 Bt ko] AL my
719 olFAT AAAY A&l s ATt Bde] A|u

z9e dodes ARHY, . F2} AL $85HE AE
PN BAS FE SIS (FAEZ] HFE B9 AAR A9
2gaan.

a deconstruction of the masculinized form: father/son agon is
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replaced by a difficult but productive continuity between mother
and daughter; transcendence, resting upon disjunction, is roundly
denied, . . . consolation by means of compensation, the genre’s
standard mode of accommodating loss, is rendered unnecessary by

the act of recuperation itself. (Schenck 20)

g AJEL °ol2H 714 HFY “E9AA, 832, 11 EAHO
Ag}H ¢l FLZE”(ahistorical, apolitical, and essentially mythic structures)&
“AGAA %A ®L L&A {o”(connective tissue, fleshly bonds)E
S AIZITH(Schenck 24). Z1ZH 1 HA] AFLH en]el S HES
grozN 27 AFH 5] 2US FRIsta AAE BEoHe FAC TS
Axtsieitt. B2 IE ZE2$¢Nancy Chodorow)?t Wate o<l
A=A A3 (Schenck 15-16)2 i B7] JE of5=2 A4, Byl BAQ A
HAA st 9 o3 uyh Agt] -] ZAE 4 Qo dAE HSR
A wuz BA7E AFste A7 mh FFel A" AES 99
gAY &l B =0 FES £7] wWEolth sHAT = o|FA
344 H7F ATl ol T, A7IRE 2o = foieh A
Agke BA7|e gtk Ax 4L £ oluFA A 79w
Aol BA ] ojdto A Fhglol FEskar At

Y vewd 3 §42 H7t AFol A=ANA PP Aot
AN ™ol AFsH, G| IZHIe HEA QO|HFEA  AALY
ZEoA o= & Hold & QA "ok Ix ol TFHA, o Efd
B2 F& Bk QAo ¢ £ Qe EHolch BE&dold ity
Y o BAEZ UeHd Fo] Ad HFEAHS HAIHOR ¢ uA
FPch. 252 ATA vt ALEH g Ao U BAS £ g
ot FdstE= A wHY fgo=gh
A=, olFA S5 $52 AFY 712 Sz AAlsit BA FHH 4,
AR ZET P9 879 o5 ThstA "ok 1 A, AQle] A
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denhe EBEoln 18 I2RE FASK: ofmye 2ol Ad ooy
ARG o Aol 17 BAL WAY 4L A4 ©9E o wald
gatolete QoldEa ALY olBMA T AAE Ehpatt. Aol 79 &

Ao WAlst 4L HEAlIE £ F5e L7lA ghet: Aol olF
SEgdTh o W AxE1E RRAE b AEE 2

Al tenle] B3 440z Qs A7 mI AW Yol NS

A% s AAste] AAE Tolobs], o Amle] 458 wono WA%
Hol ulz ololAE ol ol EAHom Eedth WA Telop,
A o8 wet Bel: uemt WEAA As] Ad He @AY
qgol 44 AP Agem, Ao 4 L WAZ FAAA Aot
SE5o] gt

L% ddEo] A=Roll Iyt HUE—"dE= Ul

Ao, AHE Uil HEE T ol et a7t A -
A AESH oF2 stA Fa—GAE FE o, FTtelA
HEE To
A3 Hol,
9 ofmyz}

1499 o]F2 em| -

Strange Prophecies anew! She wrote—“The key is in the
window, the key is in the sunlight at the window —I have the key —
Get married Allen don’t take drugs—the key is in the bars, in the
sunlight in the window.

Love,

your mother”

which is Naomi— (31)
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Az2HIe S F A" A7IAE T2 @7 ‘S4e TSEE A5
Al Ao Yert. ot A3 g H2 Al HYo]l 84 ¢ Addd=E
Aol JEEA FARTGE FEAE A2 Z7te 5 E4 Ao
HldgE “e4%t dds g, ol A venrt dAz X2 £t
ofUtt. o] dAdFES EF AASE "e “¥dd 2ESE o2 SiHA
FaretE Fuldxet gEato] HA 92 is Wty dAz dA=
HA A olEA A HT AARE A HIEERS Adch o2 Y43

olopr| ¢} A7, 1= FYYol AESE F-8(“Youknow you have to have a job

T

rol

to get married,” “I wish you get married,” “I do hope you get a good job so you
can get a girl to get married”; 50)5}12, BFeFS ZFA|5H7]E(“1 hope you are not
taking any drugs as suggested by your poetry. That would hurt me. Don’t go in
for ridiculous things”; Family 51) Btgth. 1 €9 BE Q152 ZW 17}
Qo2 AYT Foz, A 19 Wokeh P Tol RS FAR AR
S48 $AF A FYAY Ak Bl Az FH02 J8H P
42 TEES F2 AW A9 S40 o8] 22, A== ot AL
A9 dzol Iyt wrgd “dd FESHE o2 sHA " 2
TAZRA 2] AAES Ak FRH] B AAED BdA= ven
=70l @49 &t wgs 2dd F49 d90 A dHE I8t

st Agst £ Holt 1zWael 2AL 9ol ud H gtk
A BAE Ags] Hl WA MZFA2T(San Francisco) I HAHE

Aole] ol2og HawWA AAIF WAL gy Z2A WIS e

12 1]”(once long-tressed Naomi of Bible)°]|Z}, “H|=oA SL-71 &

o?c.
AQ.

T+ FoladA Fol7t glE7F (Ruth who wept in America—Rebecca aged in
Newark; 31)@th. 18 ofzl AQIE AARE “AE ofHE_ZoloA A7
LeEfot=— olAgtdo] ofHzH (Svul Avrum—Israel Abraham—myself—
to sing in the wilderness toward God)o|2} A5t ARle=z Frjjstal, 419
0]2S TYsHA(“O Elohim”) A4S FHth31). 27} A AL A
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YA 2AH (RAAZ AT BoE FYUE) WS %4, A4
TER AN Boo] RS EUW, e A4d FE AR Fgom
Kol @48 B9 FE0] Lol QA Adoldet. ol7]e] Syt them ]

2o AAL FUFAE Q=N 2T AATEIE @A Utk Frhe)

g2l dgol WAL FAS Pt Al BEGE ITES WP

ek HolA AU 1de] A4S B mFL gtk old] AFsks AR

T4, Al s ke, 1F MY Ag SAE RS e,
H

FHHE 7Y 448 Fl—192 I AW dile Wue HE WAE

5 AARE JNZ2HIE A2 3ot A9 £33 HERT 1e B3I olF JoA B4
HA ] “LEE BE o], 42 sl &2 A3go|oF’(We all die, life’s a short flash)2t1L
Aol "9 FHo e AdS AHAZ F& WHIFHHMorgan 115).
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71l Helx, &4l vrgel, 22 B Wt —wWrt fHY 5%
Zoz WA do] Y=d o FFol= T &7] FUT 7|5 (Toward the Key in
the window —and the great Key lays its head of light on top of Manhattan, and
over the floor, and lays down on the sidewalk—in a single vast beam, moving,
as I walk down First toward the Yiddish Theater; 8)°]2l= ZH HAlE o]
AsHor dEHe A7l Henprh ARle 2Ed odd FHs
HHFo e ‘Zarola 199 &3 H5ste 2 RA AF TA Uerdt.
olEHW Yeul= BAA VA B vbdes WHER A7 A 93
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AApoltt. Igh WA B AFFE ohj: = HYA A
NATES AARE 4As @ IS A¥si: vonld] Bw dAHS
AZEA AESHA SFethL B 4 ek ol BAHCIN “AY AES oFe

Shz] ZavEtE g TE oA ¢lod, ol TR SAo] A AAtl

=g FASHE oA AN o &7 FI ush 2x20) EARL
gl aztolet stk B3 o4 WAE wrh AEel FAstEle 94
AQe] Fopdsls Aol ohyet o8 1T eoldFA AN

FESe], 1 AT ARSI A% A
dl7h AR A% AAZL S AAVE ARELE e BAe) HE Ak

7boh, 2 o 2%eidch. 12¥Ide “IRAA Kdz FZsH] AlA

1o mjdo] M2, o] s IZHI7E o E EUZt £0|3 9] 34S SUE e
WFATH75). BA Al R Hhe Yt e &4 AH9] sk SAE AWCRE AR
7] 9 AdE S92 A ZU (Looking out the window . . . suddenly it seemed that
I saw into the depths of the universe, by looking simply into the ancient sky; Clark 37-38 7

918). SHAT WP (e ¥B7IEH upviAlR) T, AAC] BAE 9T s

o] &2 dAES AA8 ¢o WAEs et
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Lo A ZButy Zokuky

- r o

rzi‘

oy JEEy G A4 fEA9
ZEuko o|Folo 18A FEo] JUY!”(In the world which He has created
according to his will Blessed Praised / Magnified Lauded Exalted the Name of
the Holy One Blessed is He!; 32)2tal £JxH s A& Al&st=t], o7]A
Hole &ete] FAS 23 o FolA ALY cH=A] 4ot vFUE
@ob Aot ol HAE A T, o FEARE WY anx
Al B E= 2 HIRE oleplsttivt AR AT d4E 4
IEE &R, Tolop], o EoM: TR SA4E oFHTt 9
"7tohy B |olt. ol 47 wAete @ EE HI7MeE fHE oAk
Ao &Fo=  ¢s7l do. 58 "oty o WiEH FA2S
MR, 9 7I=EF vasie AF std49 oFet S ¥4 9 F
2y gk ot Eoldt AE(“Hymmnn”)o] WESE 12¥IE 7|49
N FAol dA =534 et wHEE(h) 7 GES)H F AE(mn)o]
e ZH ¥ 2] wls],  TF7toh o &23g2 o HE
HEdmmnn)2 Js] = sojAt. o] F2 F4F aAde AT doE
Aoz dotrd FAsh= A9l dF= ottt
FZ7tor, oA 71E Aol FuAe AFS2 AF FiE o3 Aot
1% stz 99t 45 FS 5 Aok AAY diFelEe 7 4=
Tfote oi=Atel ZhHsAet TRvteh £ &7kt EER A AR g2
ZtolE Helth et gojet Aol HAY AL AR 1 35S
o, 2= A F P2 AlQotilEe “EFE-S”(Blessed[Blest] be)olgH=
AL Fol2 HEol WE TFOR AHTHE).
, ol Aol =W g fEF TeFZIF Zole
7} (“Footnote to Howl,” 1955; °|st "z}, )9 PFAlat v]S FAMSH=
Holth. ARl o] A zHIRAA “AAE AAs) FE= S =
Al Zr AN dr ARAE &= FFEE AGH!”(The world is holy!
The soul is holy! The skin is holy! The nose is holy! The tongue and cock and
hand and asshole holy)2} Zo] SIAITh7}, A4 WA Piel TAAL “HEE
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Al A= Al E2EE A FAE AAS ARY:
A1/351”(Holy Peter holy Allen holy Solomon holy Lucien holy Kerouac)2]
dqAHE o F=H EIS FARIT142). o714 L2 “S5S" 3 A7t
ot Mot F 7HA EI2 EHALERY uidezy Mz WHSHA
AeET, dA} GAMH FAHY ¥l sk A=FEH FIHE A
S NS ARy

T2b5) 949 fAPdol "Hshe  TR7toh, o AAIL o9 JAH
E4% #HEd W& FHoN 2AZHor HZAHEM 7=HIaE Ao digh
Z19e®  TR7IOL, B AIASHAE, o] W9 B4zl oy YRR Frh
w23 ven gAA S5 ol Fd ven ZAA SES! BAH
= SE2!/ 98 W A9 ven A S5S! 15T e

=
=
T SES A9 sl SES! A9 Bl 52! g4 24

of

d

Q=39 F5-2!"(Blessed be you Naomi in tears! Blessed be you Naomi in fears!
Blessed Blessed Blessed in sickness! / Blessed be you Naomi in Hospitals!
Blessed be you Naomi in solitude! Blest be your triumph! Blest be your bars!
Blest be your last years’ loneliness!; 32)°]2h= 932 yven|o gt @2
FANE FEold Holzu, webd EAY FolE WAH Agoz
9L shdel e AWem FE@th Rardg ¢ PR uhy
"% o JFSE A 35S WS gtk o] AFIM AJe Fz
9o 1EAde dAd @
aFE 19 B2 BUES BE A WYY W oUE A48 (Holy

my mother in the insane asylum!; 142)2h= Ado] TaF% o= ¥ dA"Hd
3

>
o
i
O
9,
e
ofl
>,
=
r [*]
il
il
o
ol
)
Rl
A
I
e
Ko

f

ven= ok EF 7 A BF 22 F2 A
B T R A KA e bd 2 S S P S I L

R, L Al FFo] ZEE PAe) kL] FE P S

>
o,
Pl
o)
o
83

7R, R PolH AAF WMBEE AL ol XokIsaiah)A 6% 3EAA A&
She 2 & Al(seraph)yE°] 213(“Holy, holy, holy”)& WHgHth(Ostriker 30).
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2o FES! G419 Hehwy siH o] SE-Z1”(Blest be your stroke! Blest be
the close of your eye! Blest be the gaunt of your cheek! Blest be your withered
thighsl; 32) W™ vou] Al F& HEQTY o]gd% Tvloh, & ARl
M2k, oA AR QAR P43 W8-S Az w2, gxe E4e
SA% AALE ZPE0] 50l QOIUFEL AAE FEFT

FZv3) ¢ 2ol HuwskA] gejet, AHd Td7toh, £ ol 1 AAR
Zi419] d=idet & wteleh. 27 A& FAE0HHA A SHE2
venzt F gS olopr|shs WA fASt e AT ARE AAE
FEAE FAAQY FHoR Tojldnh AdL AT AoA F5S Y,
olmfo] A& “}ro]32] Hof”(In the house in Newark) YA “HHZF)"(in
Paranoia) ®A “AA WAo]”(In the madhouse) FAHo] Yt 5 7N2H1
2] QA7 ol e il HiXET32). ol $A UeHrt F &oA
FEAE 78 WE ohgo Y& W eFuoA whd A9t vjksit) oe}
Zol 24AA g MJANE Yol YL T, B9 7ERAA=
ol HE dolArt. olAe] A olf, F AA Atolo] Y ALH &
dsht WA R s YA K/40] Qo|YFEA AARS JRHE JPLL
Aol Az &xpo] wjE2H7A] ¢gt7] WZolth

Y N2 Ie a7F "ZtelA Z1Ee AL A4S AA oy
HolA Qo FA MAte] B& %ol g5 X, & o8 & "ozl 7t
Asstes Al Aol AA B Ho] 5]8 F2 #FY EL 71
e 5 A "ok dens AgddA [A1E ¥ 243
“7101gt R272, WAL FF =AY 2] mHE AFcHs Qfle®
ZHFst BASHE A% HI7FY] of FAo] ZEdt ddo] EHAW, FA
T ARlY ARSI FAAIE ARSE SALE AW FE FFY
2932l Ag AAE AR A= I2H e oHUE ofEshe #A
oete] AFHQ EA AQJIEERD A o BT dube] A Lubo
glodAE, uvenyt 7HAG Aoz Qi AAstE AT gl
7VedS gH3

of

g 7

54 -



4.7kt 7} Aot A% TP o
41, F} 2 olop]

vren o] HEAQ F3 FARE Qe 71E AFTY A= FAe HiolA]
AT oot HARE AEE 4 JA H 129 v A", 17t
oA olopls 2 WAY AAE HP= Aotk AU Tei7h
A|FStAEpAE “17E oA LA A3 SEteEE il 1 A
+£7HE 17 972 A H S 27 (Only to have not forgotten the beginning in
which she drank cheap sodas in the morgues of Newark; 33)°o]2} &5}
A|7tA o] GAste] AdEo] At HEAYA] Y= X AXTH. o7t
Hies IZHI7F 9A9 THEd, JHREgH  Tojopy], FHHE7HA
HAd At F39 HhS et 1= A 2AE wHEE wuit
Az 47 #HRo 539 FEE R, UEA AEY =g FEstaAt
BRAQ otz FA 7l HiEel §4 F3A AAl olwy o JAE
SEo oFA EZR ol AL FAFAE o7k oA HAA=R ESobt
Ao Adiz diEstA] X AL JAE ddleoE AR 2R
A4S WA enle] oA pEW RHLEL AR
AxeIE WA fUARE Age] IA HE FAY Aol S
a9l B, Tdel BAE, Ide) Jl9 AW B 34 4w, 1w
73 79E, 293 199 HF] BF 19 AA2 ARGEI).

gojze AL, ool Ydd slele] AR g o] AFA E|
ANE A Q9 ARES wu ok Hold WA Aze At of
Aol Bt Assl= AgolAztz Aol 718 4 ANE olf= IA
A 20lHF2 MARe] AAE wdt 149 &4 gEolt. ol JI=HI7t
venol Arg A &ZHo7bA] 719e] wAR TFrpoh,  FA] <183t
WA wizgt W2] F ARE oA dgcte HoA: & 4 Ao Ie “F
otdME A wix]at H2E A= Q22 T119”(her lone in Long Island writing
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a last letter)?] R&5S H2I1:, A “F7lo]l JPo] H|IFE 149
o]u]z]”(her image in the sunlight at the window)& /&%tH33). 1 F
AE Al IZEE AMES] “dale Y FTHlA HES B Qo] A=
S W1 Qlo]””(“The key is in the sunlight at the window in the bars the key
is in the sunlight”; 33)2k= WA AAFE =HHoh o]¢t &L HAls,
N=AZE ZHA1E] 7190 B2re] %o 7HHdE 1 o AR del7h]
Aal 19 SHCRRE EE Aot FHoE E 4 ok 8H A9+
ts AFH T BAIS ZleEHE tend dFo] ol 5Tk

% olgACe 7t AL v A Al FFo] =AW 1 ojx L
wol 1% ol2A] Hgle B
YT FRG JAFS ZAY 2228 FF AR 4T oA

oFgolA Aot soteBE AR M= AZd FxEs°] #9
oFg -4 9] Hels Y HA Ao F2& 71t

—upAete s 9t W R 2 &3 BE A2 AL 4A
& Shto] JEEE Yoz _o] HAHY EFE wELS
qlol—

only to have come to that dark night on iron bed by stroke when the
sun gone down on Long Island

and the vast Atlantic roars outside the great call of Being to its own

to come back out of the Nightmare[—]divided creation—with her
head lain on a pillow of the hospital to die

—in one last glimpse —all Earth one everlasting Light in the familiar

blackout—no tears for this vision— (33)

A714 A=W TE $4 T4 BAE 2 T 97 oot &2 AE e}
A gA 4R FARCR ARSI A 1k AL 299
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dET A &o B2 1YPH A0 Zots AEFoRH HIRY ALFE
getote A HFE de 4 E ARG add g4l 9
2 7] gi= AQle] gx RS T HAELE
TZo] ZFUAFA "ok 12 712HI: Y =L gA ZAU|Eg WA
o2 AT veu9 ddprlE HFEHSH AFoEA PAAIR Sl st
Q= Aotk o2t A= FA A Wt AAGH: o= BE a¥e HQlth
Pzt Zutells B HAZE A9 v Putet 2k 411 =AK(“only to”)2}
A 2R AT, Aers] Aol Autolzr WA oAt AUE od WA
PRE= HIE e P9 [T dIE AQotH BF ARl x¥UH
Hdog YAt &= ojHY 9 AEH f4o] FYol H24 59 AdS
77 i AMF-9] 37 utd 4 A 2 Aol
T34 9 9829 HHL folR FF AR AAES wrgdsta g7l
Ao FFolA TEAHA] gt oln] =RR INZHIAE Folnd] dAES
ARG giolth ogt O d A& REAY AARE o<
S ods FuA Al 7l FA e BEE A, A7 A=
AT &uke FEF e T Btk Ad2 59 £ dj5o] upx|ut P
PR F5S Holdt &7t HYE AR S UttEed, o] HA =
a7 e, 9 JERAA A3E FHEW Uddt $Aojet FAE
olm|Z7} FA UArt. venrt AFF A% & ARG A v ‘4 & st
FEERT W =Wzt “F@gola, AFFoln, Hk oL ofyil Yol
= YA FololA FETZ FUT A AT fYA FAE 7HE
Z, FuA wZd AdA HU A&ET o] FHY omA=, HA
YAEANA HIZEE AJHTd 59 HEL Fdots WA & O 1FE

z#Rd= HAA 27 FAsks AU A1A HIAE 4 /o “o] v
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Y £BS Qb 95@ PR ol Zd@ch 53] “EEe A
Tu|st, oA BER]l “EER 448 WA M4, & FHSE 32T

ARl & g uAL ofzo] A7he] olwt o me e ate] Axpep
o5 294 A4 A2z, A WA SAel Aodsle] glof Aol
At AN o] AuA gtk 29 @) A=W IE $4 F2 AA
99 remle] A4 E8g wrse Bl FEH AFHe] Adoz Az
e ojelge AL Ik

a9 zE2E 9 2ol o7t of 4 vreme] FFo] AR
g9 AWM AR olde 9L do| 1B AIsiH, 9 AAL
3ol o 94 199 9L ohEA YR At A 8=
rol7k, 7h BRI ] HERD AASE At BEe Frrolet, 17k
A 29 4 JE DAY oKL 1 odE FurEA 94 chi o
AL, Aol Pate FR0) WAL sl PAAE ofmye g3t Axw
#A9 slole WA HgHcr gois AHolth AxWIE e, oA
tenle do] Ze RS Al gl el olebrsitht AR el Bt
49| 7)ol LA Fee ATt slle] AWl BAA olft, AA
27t BEAQA A AAZ dophr] g8l Adder s F2e WS FAA
Aol & 7187k AfebA| 7] wgolt.

a3 oA Wk Jlelske uhAE aztolor 4E BAA AR
15 BEE HE £7-94E W

g gle] @ LALA AsK EHel—oW o FET AAY
qeFo] WA SA-_FAA-T FAL Zhest
o} Qg2

otE Z 7497 1 4T fom-—1-1 4 o2 shte] Ay
38 59 417 B & AL 78] ¥ LAAW? oprieo],
b AT @

971 AMe] YTk FE
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And it’s the last moment I remember, which I see them all, thru
myself, now —tho not you

I didn’t foresee what you felt—what more hideous gape of bad
mouth came first—to you—and were you prepared?

To go where? In that Dark—that—in that God? a radiance? A Lord
in the Void? Like an eye in the black cloud in a dream? Adonoi
at last, with you?

Beyond my remembrance! Incapable to guess! Not merely the
yellow skull in the grave, or a box of worm dust, and a stained

ribbon—Deathshead with Halo? can you believe it? (10)

AEH diE2 2 FH To7h o =2E A9 FFS TN vt
IEe A71A olu] BA7F HUe BJA B2 299 4FE slorE HuA
‘AR S AFE Holw, FAO] IRt kO oFFk Tallth
Azwazr 2ol As] aurr =@ & ARE ¥Hol ek oAt
TR 2 e AFe] ARl dEs) vend 53 1 0% AAE
e Be Aolte A: FulEth 1Al o] wolofdz AFAHY

YA FAAQ olmAE surTh A4S 7 STEAY AT T

slojoh 24 ERF duHET o8 £ glo] “ofklo]”e] FolFeH IJAE
Aol BAY] AAFTE HoR st ARlAE, Ie dATE A9 BI=E

A im0l HUEe B oEAM 2Fx= WERIT 8 ol AlQle

d

)

12010 Fo FAF SRNAE edFe] Eadth 1k thenst AFe] oz
A AZd Hi 5 wemads 4949 olnAE BE Jut A, 55 AL
AFshe A AR(L I 0811 4 o)A B HEAAA de Fa
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ZHEo] zuto] ARG 7|go] FHRoA IdiE AETH, ok & Y
o]l IgtE FeStHAE oA Adz ¢4E=HZA dokeS oudth
StARE Bis] AAL Atk AL FHFe AFE “FF7517] QS HiER
FYA oluxE Euiel AW A g, Teirh, o 12HIE 149
AFl 7190l g1 YA et AMA Axte] Jute] F&9 &7
5] gs] Uitk olu] B QSRR AlQle wEd gxte I
ALF B ofAM=] HA HANA ol Y WF & ATt FFo] AL
Fch@33). o] Al FRE TFHH4, AAE FECl VA AL S5k
Zor, 1 AAd Agd uyeme A4 EE, Tk, oY
o2, Be Tvtol, 747 o2 ot Atst ol Aztet sl
oA =M1 AFAA AFTo] HAAN FZO ok Fl & AS o
Ltopziet.

a7 ol AA FF2 A s *EA BAE Sutdth THHd4,
A7t AARE BAY ARSI ofdet ozl A4S XA HlEE 9%
ol71d AL 4 Atte Folth. £3] £ £ 9] A8E Tt 71=H 19
‘Z27] Aszb TejEd; o]F9] BRE AASE—mEA vt JE AAE—
FEANL B 4 Jod BAE o AZSA oA de AL FEAEA
HIRE dog: AidA B9 HFE Bot AQsHA g1z Ju, o724
ol fslA 1499 %7 W HAE FHFHFS oA HYE & AUtk A o
22 @O v7t ARlelztd FAYE dfiZ 4 gtk T AlQle] £2 Adi9|
Al 58S EFdre 19 EFS Afe MY HZHY #EE 29
Ao, H7le 1 AAR =7t B £33 713 Aot AE
e Z2oh vyt ARIER FF ol I QXS WH|[AL 7t 49
Auk(Emma) AlHolgt B  T1912-1399] A|E, (Poems of 1912-13)°|A
EntA 61t (Thomas Hardy)= ofHl9] F52 o83 &84 o|5& Fote=
A9l PFeo] FHe 7HAE& LZthRamazani 67). FHA 71=2E 9]

oz
i
_O'L
5'«

A e Odz =g FAsE X% REk Hrh

Fll‘
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A oA old e Fopall WSt EW 27 F7sHE A9FA
A AAL thewlo] AAE Holdrlel, Ade] A o] Helut Hzatcie
A 1 e] Gt $4HQ o] = g

o AZHIE 2AAHQ AF Age WA et SRARIC:

gold 9R%, e A7k oA deHd H: &3s AR 2Tl

o, oA H&EA $oa AEe AFpe] Hugc 1dd Ade
ik g2 A4 WEA gn oA @ @ 199l dxrt A= MA9

NATE g AT Al BE YT WL Uitk ojn] T mEsie
e G949 2 oulx By AW PR Abold] A Ho|nE

“FxEeol FYY FEHes I AF=

H
i)
2~
rO
el
117
f
-
it A
e
i

A 78] ="(Creation glistening backwards to the same grave; 33, @At 7}x)
AU zHI7E A BA%e] SR HES AASHAA AL
ok “Zd=td FE7S veRbth 230 AYdE oA 2R x|
FAeg slfstE= A7 StAT o] AHolA FHolEte ¥ HAS]
ALt 9“0kt F7]”(size of universe)®] ©] AHIgE FHL FA|
“SIQF & 919 ofx|of wigdd B AA =aTet 7] (size of the tick of the
hospital’s clock on the archway over the white door; 33)2A4], 42u|7} AA =
APGRY AZEE 4] HAMdol ZIYgE FRteolth. ER o] H[HY FEH
AA e dAs] 1199 JAT =] oJstd, g H[HS HEH “F7t
QA —HO] F4]”(at the window—the key in the sunlight)2 &2 Folof
Qth(33). olwje] “E7 L AL Ao o ¥ FEH2 AU A e,
o|% HAIEE FZEEY “HAAR S dudt. o] T HW2 HARl oF
oA Aol Y= “shte] FA"et tiH|== JAHA Q] "o on| Aot
FAROE 71279 4 AR B A4 d4ds vt A

A Ao dgdE ddTE BolsHAE HH Aol ofd, A syl

v TG 471 =¥ o] AY ga] FAL “olAdtdlo] olHalgl o2 YAY okEe
gR% dag L7Ax gttt



ZEQR 1Y soz AEt 2o A{|E A A FHFPA o
TFHEL oA “@a7t A& AENA FAAOF Frh="(that the key should be left
behind . . . to the living; 33) B$S olof7|gttt. WAte] JAE HF-2 “FHEO)
2" o|FA @Al Ei=th 53] d4E B& gy “HE SoH”(look
back see)= FZolH, FxEECl W& WolH “ARR” REE Fdl 7=
FAL BE 294 AT dAH=HE 9 A9 uj@d Hs
FgseiTh33). add A2HIAE A7) A FFAA oGS Uen|d
At AS HAXA QA R oln FEAQ AH H[HE FRIAT 55 559
A Qlol= JARE A&E & YLE 5 LoldFA AAA AA &9
AFAQ BA Hof, AL Ao sfUliA] ERE A =¥ oy}

2314 AAE g2l o2 4 A B Aot

u

Mo

42. YA &= =

Azw7t Tofizhy of &4A 5T AJF vlde 119 dAo] 23 £29
g5 deEeks A0, 75 2€3Y AAz #e did uend
A st Edthes HoA  TFH4, o dEd guet & dweir
add 24 ol "ol Tefizh, wiAe ol mE il AY"E E37t
AL obF] AHA Pt AFAOITH33). Aljle]l “2 ojmy / A7t E
HEHUYQ / @ oy / A7l B AoyHF L} 7 (O mother / what have I left
out / O mother / what have I forgotten; 34)2t3l t}gFsHA HESH S
71=4 & e o7t 971 Aok A " A=W IE TR GAteE BT
AR vHAE EoUt A oy, 1 ddes A4 HEEFI T
o743] mERt JAtRt FrholA Zar Ut

27F BidS o 43 Uy i8] "ske AR, A7t uA o2 R] ZRE
HALE Zrod Ao AY RE AR 719S HEF o7k Aol ol e
7192 gAY dAE vYeue Bt 49t "84 7=, & TFHd4, 7t
AF Ahte] 24 AdsHA BT F9 ddiZivsd 1 HA Efvs
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AzE10] meo] westn 7@sA, 1t Ade AeHA 2e A=
FEE Fech. A4 zubne] w9 ofmy / ehds] | Atk AR Ad W
/ §1ds] / AT E AEFI A 3A17(O mother / farewell / with a long
black shoe / fare well / with Communist Party and a broken stocking; 34)3}—‘,3
ode] ¢lgo] ol IR WAL F& AR ATIATIE E
A A2 39S % FAl die A9 BHE SESHAR,
AHZoAZ o] FHE Ash= ALY FAL TRt hHdt REE
FTote =are] AEL 71eol gt

ot TS Iz, oA 7P F4Ee A2 obFdAE FHH4,
QA EFue =M QAL ARgoltt. Ak tijt 7]9jo] 11
B BAMOE ARHE £U¥E WEAL oLt AetAdy, 1 A%
e g 2Z'E2 Aol 12A@s| H=th v ¥ohd TSA V&, =
“gs] ) gAY ke Fl & 7t B AR gy oA ) kds] /

Ao H2 EHEce BA FHe Ay 7t Haeddw A )

o

>

¢Hd5]” (farewell / with six dark hairs on the wen of your breast / farewell / with

your old dress and a long black beard around the vagina / farewell; 34) & €2,

o w ol “ehgal” dAl “BA R AT BAe] B o) 445
Ashs FAR Btk olAY T84 VI, & TUAR U9 A4 eug
2o A7l MR

ojFA FHRt Aol JMF F =d AHL “Ai 7 Hadrolge

Aolglek. 149l Y 25

AAE FuZels 939 EFA 54 W okl BHL, A=NT AEY

Angozs ABA A GAst ol FHel XA & Foly

BEAS AL AFAY AP BFAL. FAAE AAEA, oAk o]

Jel= 1ol 471§ BAshE 7ol o} lid, FEAE Folx 2ol
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99 54 ERY wPe At wee] A=HIE ojniUe] “EH4e el
A3 AR grin T 1k opiAelA R FAA, g EAL
ofolgo] Rme| UAE ol Ho2E mA H- I AYS sk
Avolnz HnYAY FAdold ¢u osld WSty A~

HraRet b QIth(Family 122). o2t Fe2 1 HEAY SHA 99

Jm
)
el
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—_—

e, AQle] mdS W2 “ofutk FEAQ AFS"(Possibly subjective
archetypes; “How” 128) & shith I THIZL, o4 vene g7 9
Heyarg 24Y &4" S4A% BRE 530 8T FHE"(hackle-
raising scenes)& WHSH= o|m|XE UYARTH128). B To| IEZHI+=
HAZAQ e =StaAR, A4 A7 A vE QA GAERE
I, o wigeld 23S s ¥ A

AEREH 9otd T8H 7|k, 9 =WIaEs Tolopr], dlA AHAHHA
A48 WESR] et & de HE2 ojiyE A9 dxHd £%9
st Fol FA ¢,
AP QD WA e ot eoJyFL AAE H&ESHE Hend Fom
Adsl AT A& 7t A=Y 7L, Aol Tolizh oA Al AlH
HAS 45 =gy, T3 7%, oA 23989 dAREE Ade F
Gt E0E oS F Alelth g =M olF Hoh figsHA
olmiyel B A 7St IE B9 EFRgozm HH F
S0l (sagging)dltt7t &Zd= AP “FEeE AF AFE0] HS

WA (belly of strikes and smokestacks)®, A4l FfE 7] Hole oF
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71E FF UE £ d¥d A2 BHEUSS Av &7HE"(fingers of rotten
mandolins)®}, ZAIe} S FEflstH AUEE AAQY 149 “FEE
HeE H@oEo] A- TE7(arms of fat Paterson porches)dt, “E2=7|9}
AH Q1 AR AAS ¢ H”(chin of Trotsky and the Spanish War) 29|
algtet 2o SAS AASHA A@TTHE4). Holrh ARl FAFR R A
“HESHA ZAFGS] &ofAlE = AES el kst EAg”(voice
singing for the decaying overbroken workers)& W1 “@JHG= THS 39
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[B21e]] 9”(mouth of bad short stories)@, “FolI A =E HAHE T
sl AT FAE SEAE F”(nose of bad lay . . . [and] of the smell of the
pickles of Newark)E I={do=x AJZHE oflzl HZtwt o7k ekt
A= =49 oMy 523 BAS] 71t A} Trh34).
53 71z, o @A=E Hen9 A EHE FolA 7P =l "He

Sotd seolth. a¥d A EZ9 Hul oS AAste el &It
HAME dEs] 99 1499 &2 OEHL & 4 fith =Wt o] e
Aol FET} FA(with your eyes)Z2 =& T2 T Eolgt HXAKof)
Ho] 2]ol L Ao}, “HIE” (no money), “7H F=”(false China), “A ] o]
o] ®2”(Aunt Elanor), “&F % QX" (starving India; 34) 522, AN &L &9
|AF BEATE A Aol itk diAd 4119 M= BFE YA
AR setoew HoS WE ofd EAR} JIAU FHUSS 7HEXITHE4-35).
ol & oA Y9 YAE 2Hs] A A ZXF-1A AEL
A M-S @AsHA] EF—AlQlel WA AEE AY FHA 149
AR 2 AAE o 2ol wsAHE Ao

AAZ o] AL FAT &S Wt oA T3 7=, & g A4
A2 A d89E A fle verd 9AE oEH I12HIe 149
T2 48 UA A J1gH Ad, &9 BHE F7tE S50l HH(35).
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BAEE olfx, olfE W8T FAo HFL2 AU GAREE HYgol A
1xEo7l= FAIE AZAERT 2 Ueurh %o &It L7 HIE
FojE]d, oA “ol Zo} (foresee; A} AZ)A ZRE 1, "3F 7|k, 9
o2 A I £119 XA oJgts] wpW WA WdE At gF T

= € ER57] A9, 22a= FA44 )
et 2EEE EATE AFEE R PEEH 23704, S
KB

SAstE 23 HH Po| 7 ZojAE 3637HA, FHEE Yo SRttt
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‘A ol 43 AFH " vk a2y AT HA AL 974 g

AE ¥ FAsE olEHE et Sl Wz wus Hd FAL
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%9 A4e x2zE weAhEs). 53 o4 ThAE EA
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e SANAY AzMIE PR AL WAPE LuRE HEAY
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2 o] gASS golRittd, “AZ&E o8 FEAE B3 7H="(being led away by
policemen to an ambulance) 41| 9] B&o] o]¢ tfS o]F &= Pof BAHE “FFR}pof| A
Zo0]7kE= vF Fo]Y”(Ma Rainey dying in an ambulance; 35)¢t HZoh= AMEES & 4 St
ol o] (1886-1939) 1Ml EFA(blues) 72, ZIZHIE oW B4 E 1
A7 922 ook B0 MASEA 1o HI3H 43 Wl 24 LAZo
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FAsRTh 3 Aol HIFol AAEY ML HoEod, AL vz
EHE 4tk w T3 Y|k, o IR AAO] Aurt JpgEASE
AR Polstu HIEEE: HEREE FIAG AR H7 FF 94,
HYgdeg, olg, $% YR AR JleEHE A o2 IXK35)7t
o714 AZEET Aot B AQle] T3 7|k, & uhReshe A=
duro] WEAYT op4lgo]l Boldtt. I: F Po] AA “FA9 FEF
A 2 FEAHH °H oF T A R{rhEs5). When| o #A 4ol
o|AlE © oA Holx ¥Yd Aotk Egt FASHiAE o] M FHHE
A P 4Hs] LS AR, 1o IAEPT B disith. 4o
AZ2H0e A= “ZEE 75T 3419 S5 @77 (with your Death full of
Flowers; 35)2h=, Z1E7tA9 2493 FAstel ohagt oz ¢utEel
FAR AAE Edet

FHH, £ A2H39 ARE B A7k 271 A9 AR
B 2 Uoud] gASH: AAFHoR HEAHA BUALE, AF H[HY
el 719t = Zh. AR o] AlQle] ofFAlE] WY ojmy 2 AL
49 JAE BT o7l JEZoIgith. a4y %A =2H 19 A=
ZUoF she A7k A4, 9 dEdis, dket fda qE M-S
Aotz DYAERD QoltFEA AATL ofEte] FASE AP et
Aol stAITt AQl2 ok 9] FAL AXSt: Uhen|d] ARHQ F HEd
ojM9 deuioA AFEHA et FA AAEE A&T 5 YA HIAH
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oFREEE &t Ale BuH, 1 FA gASE AFgE 799 Rk AES
HED edd 2 ZEY BAA ® HE dEde] HERATh
FI41, o AERo| gAoF HRA ARAA= A& s dEs T
ad2 Zglo] A&Hoe o sh=d], o] 272 AM7H= ¥IEA] S 1A=
FH2 I8 T E0E7] 9bA 7B ZAE 29 ¥4 gtk o
WA, 53 7|k, o7tA] o]oj 19 AARAG HAS= AH H[7H9|
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dde qoAFosA tend dAE AZ A oot ARG w3
ggoz thAl AW 4 Utk A el ol R AR A4
shRapl A HEolH e, B MBA AE R AAt o ol Holx
U AL o BA AHE A= oloirtelt A ghug Fo| TR
At
"F7h, E QAZHIC o BEl AGAZ AR ol dxel
AL Apolo] BT o] AT M0 FHIH S, 1k mo]
&Y fE AFL IR 4§, FUSt] B —FAZ Uoph_oAlsE
AFEE AQE oA Bt BQ el mul Fol A rk36). = olnf
Ao 28 WAL ARAS WRe 84d 7t A 7l (Caw
Caw Caw)— th& 89| "5 74 F9"(Lord Lord Lord)? #& #o] 44

Ao w @ Av2E W@l FAUTBe). T A FuE 7|l
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Mo

oz

r°l‘

45 wAste P4 IAHE @I 293 ool NE FESHE FEE
AA oz QAP =M w2, o] £ Srks F7F FA 9 ARRE
TFAsks FARA, WA= FAY FFF  9Hd ISaE-

E3AF9” (bleakness-pain-materialism)g, A= FAS HoldEeE =¥€3HQ

“AH| 28 HY” (mystical aspiration)< WHITH(Family 122).

T 2B 7 9 @92 FE FAHUTE A £ P ol=F
AR, oA F A P2 Al A4l RRO| JAE BF thF = diE5gA
“7ketro] Auigiti(36).2 Tt I o]E L% FHO| H|ZHE"(all Visions of
the Lord; 36)°12t ¥=5d] WA EZF 2w e vz o] g3}

Tt Al WA Aget b}, £ Wol A% BY A% Fdrg A

2 youls 78 F F ofdWE Y HA BA| HA(Beth Moses Cemetery, West Babylon,
Suffolk County)oll 248 <Utt.

» o7ret 7iefrol Wiyl EE wntt} AR J)eEE AdE W 24 olE F7(all
years my birth a dream)2 71Z2H19] 48, “w& 1 H1_é 3 F7HA A (New York the
bus the broken shoe)2 $1F7} MjA ARAFNA daS FHYE ven| 45, "1 At
258k (the vast highschool)= AlQ10]2t 158tw WAGE Fo]9] 42 7H1Th36).
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2o @ W o JURORA B AEL nhResth A0 297 UL
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[¢]
-
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SABtL HE FE Ao FF ol Yt =" (great Eye that stares on All
and moves in a black cloud)& %=th36). ©] oJu|x]E Z1ZH I}
fojed, oA veno A% e UoE o HuFdA “ofklo]’9
FE—"AL FEol B =€ —< W S 2= A4, Wl B
=4 AAE SAIEl & A4 £ WAL A9 g2 HZH. o] Qo
AlQlE “Foigt A Yo B2} (Grinder of giant Beyonds)E #2311, EAE
gojiup “gA o] gl Mo A]”(in a boundless field in Sheol) E42& W&
S 299 AAl FEe = T2 BEITH36).

Iy A Z2H s BR8-S 43 2¥93 Ao &4ds] mEFHAR
S=th AuAE 2 19899 Al dEolA A2l Q= el &= AE
R th(Trigilio 788 A¢-8). EAE e °olE F1 “IIZXHI19 & 3L
A19] upxef Wt EQHshH 7hebat ‘e o] F3ts] AR wdidttt: He
AJAFRETY (Ginsberg’s oral revision suggests that the final articulation of the
poem is not stable but endlessly alternates between “caw” and “Lord”; 788)al
A%s WE o Gtk A, A% Sk FUUE b ohir
oqu @ Zel QUS| s Gt o AYW AW BN el
Selot ¥ 7 At 247 Sujsts vt nEn Adel A2 FEHAL,
Ade] At AGE Bt “Fdre lebe] FIA0R AR
quste] @Ae B, vlebe «Fdre] gAdde A ol

ag AL, B F oW Auzo] AEY vl gipt ohiel, of@

T upAge] EE 4 ke Holth AT ZIxet AR &34t

rgol Az Blol B Belol i s Ad7b A Zole AUS

Fozw WY BYA godlt Ade AT Wl seollw st oFA

ZeaE A4, b 99 AR A BAs wAED ¢ o Aes
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5. 4%

rojgje, 3 Tolopr], of zHde] oAast AWm elxAQ 714
= FA 7he] Ml A5H thEel YoThE, THH4, o dgwd
"E}, e A% PsF olme] 9 BrksAol wadd Aok olEE
i, £ gente s gdntz vt 27 denbe denl
ABA §40% ol Hx IEG 4 ggler}, F7] deutes 1 davt 2
A= @ dxsle] $2E onlsinz s|UT A= L ¢ Hrk o] FAL
TUA g, BY SE Gk BUAL @ HE F4, o agin 2ae
addos @ dudd. ol A2 944 W A%e wgozAd
A4 W7t Ase RS BARAZ] N=E 1] £ WA Dertet 1
Aol AEF Ao Fuze] FAAA WA APt 1do] Hadw, o4
H)7h gL

.\

- ARHRI=EAR

iz Od #Es <

BEY BALS 5T 7Hede AEsHA 2ago=EH F
Aol 253

.. protests final separation by insisting upon not only the difficulty

of severing substantial relations, but the potential for achieving

identity by preserving those very relations in a kind of continuous

present. (24)

o] g A AWVY dlEk EF V=W FATL, 4 AHE WA
ST Qe Shashl dadth tenlg dAsetle wsket

A= AT SHez Qs BHARIE WAl Are Aol AU A WA
deutgetd, & A4 dEu AgelA Ie ol XE Hsiriztz HA=d

ANeE A&T 4 WA Bek Tl Ry Bag Agol 48t
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MAZE Afzzte A ARt deuts sjdsts e JAHAE E skt
gl REAE olF Zo] FESH 5 %= AU ol2H
4L o EEd AFHE o FFE2 St d¥" ExE T
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=28 Q= 19 2 A9l dFA FA(Elise Cowen)2 A|QIfAA H-L
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Abstract
The Muse’s Son:

A Mourner’s Dilemma in “Kaddish”

Jae Hoon Lee
Department of English Language and Literature
The Graduate School

Seoul National University

This thesis explores the dilemma that Allen Ginsberg faces while mourning
the death of his mother, Naomi, in his elegy, “Kaddish,” and the possibility of
its resolution. The poet seeks to narrate the history of the dead by vividly
documenting from his own memory her body and voice in her lifetime. Yet, the
traditions of elegy and Jewish mourning underlying the poem hinders his
historicization with the dynamics of prototypical desires. As a Jewish-American
poet, Allen Ginsberg becomes caught in the dilemma where he has to historicize
the dead through the ahistorical mode of mourning. However, the body and
voice of Naomi often rejects the abstracting and defends her own historicity,
disrupting the order of the oedipal narrative. Through the maternal body and
voice of subversion, the mourner of “Kaddish” is able to escape the restraints of
tradition and continue the process of historicization.

The first chapter discusses the contradictions inherent in the way Ginsberg
treats Naomi’s body. In the poem, he relentlessly “stares” and records her
damaged body in an effort to denounce the irrationality and oppression of
contemporary American society. This project, however, requires him to confront
Naomi’s naked maternal body, a process during which the son feels primal

desire and hence the fear of death. At this point, Ginsberg prepares himself to
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separate from the dead for his own survival, thereby faithfully serving the
oedipal narrative. In consequence, the poet faces difficulty in historicizing
Naomi.

The second chapter describes how Naomi’s bodily voice subverts the
oedipal narrative. Her voice comes from her corporeal body located in reality
and contains in itself such physicality. This “voice” survives through the elegy,
resisting the separation between the mourner and the forebear. Ginsberg, as
before, still seems to seek the separation by oppressing her “voice,” but Naomi’s
body and voice defeats even the editor’s control and retains its historicity. The
unexpected, subversive body-voice of the dead leads the poet to engage in a new,
historical mode of mourning.

The third chapter reveals the principle of Ginsberg’s sustainable mourning.
The poet briefly resurveys Naomi’s life as a preparation for the expansion of
consciousness. Nevertheless, his seemingly transcendental vision emerges from
and returns to the history of the dead. Furthermore, Ginsberg is not content with
the vision he has acquired: he obsessively clings to Naomi’s history until the end
of the poem in order to recapture what he has left out. Thus, “Kaddish” is the
product of a fierce and desperate historicization. As an elegy full of personal
emotion and impulse which cannot be entirely contained in traditional genres,

it revises and drastically enlarges the conventions of the genre.
Keywords : Allen Ginsberg, “Kaddish,” elegy, Judaism, psychoanalysis,

mourning, body, history

Student Number : 2016-20046

77



	1. 서론  
	2. 유대계 미국인 오이디푸스: 역사와 원형의 충돌  
	2.1. 어머니의 역사적 몸  
	2.2. 아들의 원초적 욕망  

	3. 남성적 계승 서사의 전복  
	3.1. 지상의 뮤즈: 역사적 언어  
	3.2. 모계 육성의 잔존과 저항  

	4. “까악 까악 까악”: 지속 가능한 애도  
	4.1. 못다 쓴 이야기  
	4.2. 끝나지 않는 애도  

	5. 결론  
	Works Cited  
	Abstract  


<startpage>7
1. 서론   1
2. 유대계 미국인 오이디푸스: 역사와 원형의 충돌   18
   2.1. 어머니의 역사적 몸   18
   2.2. 아들의 원초적 욕망   25
3. 남성적 계승 서사의 전복   36
   3.1. 지상의 뮤즈: 역사적 언어   36
   3.2. 모계 육성의 잔존과 저항   42
4. “까악 까악 까악”: 지속 가능한 애도   55
   4.1. 못다 쓴 이야기   55
   4.2. 끝나지 않는 애도   62
5. 결론   71
Works Cited   73
Abstract   76
</body>

