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Vegas Museum of Art)< ulsd AZ4s Agdo=z  lsld
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% Carol Vogel, Museums Fear Lean Days Ahead, 7he New York Times,

2008.10.19. (34 4: 2018.10.16.)
https://www.nytimes.com/2008/10/20/arts/design/20muse.html

7 Sue Hoye, Recession Hits Arts Groups Especially Hard, The philanthropy,
2009.1.2.(7A: 2018. 10.16.) https://www.philanthropy.com/article/
Recession-Hits—Arts-Groups/ 162835

% Pilkington, Lizzy Davies, Henry McDonald, Hard times: how the recession
is affecting arts funding around the globe, 7The guardian,
2010.2.19.(3 MY : 2018.10.18.)https://www.theguardian.com/
culture/2010 /feb/19/arts—funding—global-recession

9 Mike Boehm, Los Angeles County Museum of Art is hard hit by recession,
LA Times, 2009.11.21. (1M : 2018.10.18.) http://articles.latimes.com/
2009/nov/21/entertainment/la-et-lacma21-2009 nov21

0 Marque-Luisa Miringoff, Sandra Opdycke, The Art in a Time of Recession,
Marque-Luisa Miringoff and Sandra Opdycke, 141, 7he international Journal of
The Art in Society, 2010, vol. 4, number 5, 141-168 (150%)

31



9717 2 e e S99 gat vEne QALY o
9 wolg Humch meA Hukel A

o Wk WAl woHsE Mk AA FA

w-dst dAyER ve E3EHAY JhE o FEHIAE (Katja
Lindgvist) = <ul&sd A4 AA FAE Y+ =71>Museum
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71o sk A> (Factors Influencing Museum Sustainability and

Indicators for Museum Sustainability Measurement) 2 %13§s}g o™
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79 =
Katja Lindgvist, Museum finances: challenges beyond economic crises,
Museum Management and Curatorship, Volume 27, 2012 - Issue 1
Izabela Luiza, Anca Borza, Factors Influencing Museum Sustainability and
Indicators for Museum Sustainability Measurement, Sustainability 2016,
8(1), 101
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™ Ula llnytzky, U.S. museums struggle amid recession, but attendance is up,
The Seattle Times, 2009.4.6. (A4 d: 2018.10.18.)
https://www.seattletimes.com/life/travel/us-museums-struggle-amid-
recession—but-attendance-is—up/
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- Museums
Auction houses ——— Junk Market Institutions
Art dealers |, Alternative Publishing
| =] Art fairs Market * industry Companies
Insurance Art Advisory | ©—]  Foundations
. services =
Artists
Avant-garde
Market
Private collectors
Classical
Contemporary
Market
— PN u
ER 3 delrote] vE A 24 =
o i in) = o] o S =3
A Aok (Zorloni  Alessia)v= FUlA3e]  HIANET  EFEA|F 0

o]Fo]xE 20139 <dEyu&e AA>(The  economics  of
contemporary art) A7olA "l oS 9t g ALE o

mE ARY FoR FFAZT Y Aol wEw vEsAg2 oo

and collections, their diversity and their role in society, UNESCO,
2015.11.17. (A< @ 2018.10.17.)
http://portal.unesco.org/en/ev.php-
URL_ID=49357&URL_DO=DO_TOPIC&URL_SECTION=201.html

©le

80 7orloni Alessia, The economics of contemporary art, Springer:Heidelberg,
2013. 21-33%
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<HAAY) AYFFA Y v]E>(The Costs and Funding of Exhibitions)

ATE e Ad 24 PP sbed AAE B 5o FE A
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718 AT SRS APIATE B Fololt, B vigwel] =5 AN

o

ToR AN ZHlx= Felol FEHM, HAAAo|w JpAAQl vied
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9 7t

81 7orloni Alessia, 92 &
82 Smithsonian Institution, Office of Policy and Analysis. 7he Costs and
Funding of Exhibitions, Smithsonian Institution:Washington, D.C., 2002.08.
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AL 93t 5 AANY AP 7d>(An Advocate for Everything:

Exploring Exhibit Development Models) @ oA AAlQ] AYALS

A A S ZeElxo] Ao 7 Holop d, o]F AAtE= A9

oAl FAE ERcks A7E skt vl 2 ¥ <l (Client),

ZHl=  HAE7}(Content Specialist), TIAFo]Y (Designer), EI=
AAF(Content Interpreter), ZZAE uwlYXA (Project manager)=
ot oleS Edl mlEde Zdx ik g AERE A

Wadfol dtby FEAch wEd vdERe AR 718 Mula 71
= 3} A9 (Lord Cultural Resources)©] #3Het <FAd A9

A > (Manual of Museum Exhibition) 9] AH$% HAAIE ZH==

-

_[‘:i.
EHE Wk olUel vE AAE AuAR A

83 Smithsonian Institution , 7he Making of Exhibitions  Purpose, Structure, Roles
and Process, Smithsonian Institution:Washington, D.C.2002.10. 15%

8 Janet A. Kamien, An Advocate for Everything: Exploring Exhibit
Development Models, Curator: 7The Museum Journal, Volume 44, Issue 1,
2010.1. (141 2018.10.17.)

8 Barry Lord, Maria Piacente, Manual of Museum Exhibition, Rowman &
Littlefield, 2014.4.7. 269%;
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86 01o] Z 269-292%
87 Francis Bacon's Provocative Works Featured in Major Retrospective
Opens May 20 at Metropolitan Museum, 7he MET, 2009.04.27., (AW
2019.10.16.)
https://www.metmuseum.org/press/exhibitions/2009/francis—bacons—
provocative—-works—featured-in—-major-retrospective—-opens—may-20-
at—metropolitan-museum
U.S. museums struggle amid recession, but attendance is up, 7he Seattie
Times, 2009.4.6.(33 MY 2018.10.16.)
https://www.seattletimes.com/life/travel/us-museums-struggle-amid-
recession—but-attendance-is—up/
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date A4S sdadnh. #EA A54A 8% dHG AT
ESWAE dAle] didt wleAe FHH Aol As

¥}

Al ZsEE T <EEHAA FAYD EEHAE > (Special Section: Museum
Blockbusters, Elsen, 1986) A 7|AFE & <= (Elson)< "] =ofA
Uebd A2 237 dder oldser sttty ®kt IE
EEHAE e FAHA, FA44 Frlel odA ESWAEY T
oule] thgt =27t Adaqeojof g5 Axaqdrt. AAE (Csaszar) &
1990 thel =o] EZWAE A7 @75 Frielon o]ujiE

WA ge BEuaE ANl A4 TS Wty AYslc w8

A BEHaE A i PR FAs vEAel Bwd
WEE TS, B = Tl vEAd OF Alld
A7z WANA Yool drhu MTEY AlA2l e vpsh o)
gEuag g AAE A4 ggEon, dEgel fi AT £

A A3 HAd P E=2XAFE EEHAH AAE 20099

o7 o&4 gurt 5314 A7 (entertain) &2 FfE gl o

N
o2

096 F p.2-3
9 Csaszar, T. The spectacular record-breaking sold-out smash-hit
blockbuster supershow! A phenomenon of museum culture. New Art
Examiner, 1996. 24, pp.22-27
92 June Chi-Jung Chu, $J¢] & p.2
% 919 F p.2-3
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% The art Newspaper Special Report, 2014. The art Newspaper,
Spring/Summer, p.14
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% Diane Cardwell, Waiting Hours to See the McQueen Exhibit, in a Line Not
Unlike a Runway, New York Times, 2011.07.07. (G444 2018.10.16.)
https://www.nytimes.com/2011/08/08/nyregion/alexander—-mcqueen—
exhibition—at—metropolitan—-museum-of—art—draws—thousands.html

97 Samantha Conti, McQueen’s ‘Savage Beauty’ Becomes Victoria and
Albert’s Most—-Visited Exhibition, WWD, 2015.8.7. (32 :2018.10.16.)

%9l 2

% Amah Rose Abrams, Why Are Fashion Blockbusters More Popular Than
Art Exhibitions and What Can We Do About It?, ARTNET, 2015.8.14.
https://news.artnet.com/market/aspen-art—-guide-august-2015-324121
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197 Weil, W. E. Transformed from a cemetery of bric-a-brac. In B. Sheppard
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#] &3 1938 ((E. Hooper—Greenhill)
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Missions, Building Audiences, Generating Revenue and Resources,

199 Neil Kotler and Philip Kotler, Museum Strategy and Marketing: Designing
Jossey—Bass Publishers: San Francisco, 1998, pp.15.
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1 ojF),

10 Eileen Hooper-Greenhill, Museums and interpretation of visual cultures.
London:Routledge.,2000

"1 Paal Mork, 91¢] & pp. 161-162

12 Smithsonian Institution, Marketing Exhibitions: Will They Come?,
Smithsonian Institution, 2002, 06. P.13

113 Smithsonian Institution, Exhibit 3: Correlations between marketing
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Ao A o EA el
Zol LR vl
A Zee7tEde] AduelE waEsta olE #ACA AEAIZ| A
BOlE vtEA F%4s 9l F14F9 A (Duchampian) o] 2kal 2887 =
st om, Ado]A @uUlAooA U= T19] ofojrjolel HIEE
A A= AAA ] Ay T3 Bl gAMYL <fe
A& oo Q=7 (Where Are We Now)>AHS Fto|2o7 a4
371 Sith ! V&AL @A mlede] Fald 713 2
dFEA FAR O g AR ARbA 9, wEAle] AT S
g53t7] St W Aol A

2 Art Space Edt., 99 =
3 V&A, Victoria and Albert Museum Annual Report and Accounts 2013~
2014. Victoria and Albert Museum: London, 2014). p.3
144 Culture24 Reporter, V&A reveals more details of its major David Bowie
exhibition for Spring 2013, Culture24, 2012.09.04.73 414 2018.11.07.
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2013 H HAAR Zyrl 'S BBC FAE dolH|E Kol AA

H
TAE WEste 19 dEAAE sy E Sk

e
Asehis P AdelA o ANe] AFRDT WA oih afel
$2 AAAA JuTe FFZan, AW FFEH WA ARAL
A7) A% AR el AR, ol FHEE A% FF FR
ARA A Y o A AN ARG

HEEs ofolEe WAL wE HAZ AW A B wE U
B RS ouAE  FA¥ 5 gt zaxgo dRRe
gdeld e A AYAU e FA F Xl st Arjule
dojz HAF AFS Ak thFo] ojel etk SHo] glom, wrE
st vee 494, augd d@ A BEE Aus 7129
sl Suoleh dolul= ®el AN e drjule] dig ojrhs
AN Fol WL 5 UEE ANH UFES ol WAAD oAl
sl W 5 Gl ol TRsE A BES Zoln ABA HAE

(https://www.culture24.org.uk/art/architecture—and—design/art399825)

145 Richard Moss, The best art exhibitions to see in London during
autumn/winter 2013 Culture24, 2012.09.05.

146 Vincent Dowd, David Bowie: Did he change attitudes to sexuality?, BBC,
2013.03.23. A4 2018.11.07.

https://www.bbc.com/news/entertainment—-arts—21897627

47 Mark Brown, V&A's 'less scary' entrance drives up visitor numbers,
2018.07.18. (https://www.theguardian.com/artanddesign/2018/jul/18/v—
and-a-museum-less—scary—entrance—drives—up-visitor—-numbers)
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MAT = = A7 T3] vkag AN 2 Ay A 7P wEs
2R V&AS] atellA of 715= d3ladl, 20139 &
A7 B B S 312,0000190eH, ol mlEde)
FHAE A7 F BEA9] 33%F AA| S

2013-2014 V&AS] ztw el w2 fons 5o MA] ko]
nad A ob f15 A ool AAgom Y mjs sl gJsat
24% Z7FeIdch 0 AAl == 1500087 djEdn BY
O}EAREL. E 42z mero] oS Stk Bl AEE dYd tZ
50092 144 wjElow, 20,000702] <=9, 36,00070] 71E} ],
93,000m12] AX7F V&A AA] 717e] ot whufj=] e} 15!

2 AAE o) AEel AHA AHE )RR SFAARE o] 5 A9l
2013G5E 201897k AAAl Fo medelA F 11359 w34
MABFGE? BE £3] A= VA AAS 7 vlEdo] ol §-x]8k=
ez o]Folxlon, V&AS FfHolEEe] AA #d mlede] ik
urgo] AAIE AT 69 2093 BEAlR e mE=H <David Bowie
is> A9 3 Ax HF 2008 FFAS EvElich Y 179 AA
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48 V&A, Victoria and Albert Museum Annual Report and Accounts 2013~
2014. Victoria and Albert Museum: London, 2014). p.3

9 V&A Annual Report 2013-2014, V&A, 2014,p.2

10 9o & p.13

151 Charlotte Wood,David Bowie is exhibition case study, Cultural Hive,
2013.08. A4 2018.11.23.
http://www.culturehive.co.uk/wp-content/uploads/2013/08/David-
Bowie-is—case-studyl.pdf

152 A A= w2 A7} Museum of Conteomporary Art, &2 3] o
2] %] 3} Philarmonie de Paris/Cite de La Musique, &3 1 £ 2] Australian
Centre for The Moving Image, M@= 124 0] 2] Groninger Museum,
olgtg]o} E 21fe] Museo D’arte Moderna di Bologna, ¥ ¥ =i Terrada
Warehouse, 2% ¢l vt2 A Z1}9] Museu del Disseny de Barcelona, W]=
HE2ZH9 Brooklyn Museum %©°]t}.

99 V&A REARC] mEW 69 2087HX AAA £ & AR Fe
2009t & =99,
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Bo] BET F DA 7 VEAY Az B S Tl RS V15w
Aolek. g A wlwe] AAG HA A okE E} E2e] VEAY
=

V&AL F9lolitt V&AL

T3] AdAle] Adatel e

A

AA LA

Visits

Treasures of the Royal Courts-
Tudors, Stuarts and the Russian
Tsars

2013.09.03. — 2014.07.13.

76,500

\David Bowie 1s+-

2013.03.23.—2013.08.11.

312,000

Sky Arts Ignition: Memory Palace

2013.06.18.—2013.10.20.

33,700

Club to Catwalk: London Fashion in
the 1980s

2013.07.10.—2014.02.16.

136,500

Pearls

2013.09.21.—2014.01.19.

107,200

Tomorrow: Elmgreen & Dragset

2013.10.01.—2014.01.02.

55,100

Masterpieces of Chinese Painting
700—1900

2013.10.26.—2014.01.19.

76,900

Jameel Prize 3

2013.12.11.—2014.04.21.

147,400

TX 7 V&A 2013.9-2014.8 A7+ A dekaniot

David Bowie is welcomes 2 million visitors, V&A Press release $JA}o] E,
2018.06.20. (34 4: 2018.10.16.)
https://www.vam.ac.uk/info/press#latest—-press—releases
Phelel =
68
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FHAE AAE =sletEA &3] & guit dAAle] gk dA] AREARE
ek Fol wgS FEsH "Hrk= Motk = ICOMelA
FAsHE TRl AAle] AAAEE AA] Aujae] digk 5
AR 1 V&AL w23 AAIR QI 4290 20184 7t F £
23%%E 2ZASI) AA] Fofof| whE AEAMAS A A SR Al
A5 17%° 2t 20150 @8 Uke] FAAd 3] HA AR
Hye] w2 3] [AA1S] 7]F eike 5000 ol & tR
50,0009-+=-100,0007k2 =5 A&7 = a0 B5WHE o] 44
100,0003--=04  500,0008+>-=7k4 1 FE7F AAE  ALE

_|_4
2
>
lld

pgeteh 7oA wjgne] dAl el gsket g9 o3 4 oglo
ANt 7 5943k Axt B9 AAF AHE o5 V&AS AxkE A
2014-2015°1% wl&s@e] o9 o] ®AHAT oldd= fUdH
el dist Ak} Hxvh Skl o, 53] AAA RS uldeR

5 g
AN 28F 7 AW Agolehs TAAA 2xsh SEaT
@ elne w3 growAe g olde

Hee] HAE 7

1% Dana Andrew, Financial Planning:Economics of International Touring

Exhibitions, Interational Touring Exhibitions: A Begginer’s Guide,
(Fitzwilliam Museum, Cambridge), UK ICOM:London, 2016.03.
1% <David Bowie is >X4 Al R H 2 VeSS ZAotsitd
AA GOl F R AE Aoz =3 5 girh
Charlotte Dew,An Analy51s of Touring Exhibitions Practice in the UK,
Economics of Touring Exhibitions Survey Report, 2016.04.
http://southeastmuseums.org/domains/southeastmuseums.org/local/me
dia/images/medium/TEG_Economics_of_Touring_Exhibitions_Survey_Re
port.pdf
157 Dana Andrew, ¢ &
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1 Art Gallery of Ontario, Toronto 2013.09.25.— 2013.11.27.

2 Museum of Image and Sound,Sao 2014.01.31.— 2014.04.21.
Paulo, Brazil

3 Martin—Gropius—Bau, Berlin 2014.05.20.— 2014.08.10.

4 Museum of Contemporary Art 2014.09.23.— 2014.01.04.
Chicago

5 Cité de la Musique, Paris 2015.03.02.— 2015.05.31.

6 Australian Centre for the 2015.07.16.— 2015.11.01.
Moving Image, Melbourne

7 Groninger Museum, Groningen 2015.12.11.— 2015.04.10.

8 MAMbo, Bologna, Italy 2016.07.14.—2016.11.13.

9 Terrada Warehouse, Tokyo 2017.01.08.—2017.04.09.

10 Museum del Disseny 2017.05.25.— 2017.10.15.

11 Brooklyn Museum, New york 2018.03.02.— 2018.07.15.

T3 8 <Hlon|= HE| o]=> HA| dje] 3] 55

3) WA At vhIR ARUANE S0

dolu|= mel AAE tFEete] )E aH WA & A /)£
MEFRAG SOHFRAS BF A #A0E B AAUL Vet
A4 ERE Fal doluS WeE BUsa, A4 B Fal Az
WHOE RIS Wb T £ YRS ol vEne B 9o
st shelh

VAL Y gk gel A4 A oldE TAA Ew
AR B3 59 A WA 24 D B4 9sgon, ool s|uke

AR AFYAelAES e 1 AT
3 (AMEC) 9] 20149 %



Hlof = Beje] Al thst A1 B
nEdd diFEs ot WAl frdel JlolA
Aggstarzl Folul, AA, vHE AfuAeld sl dgshs aatel
TAHEE AES AeAE =aE o] "otk Bl AAe] vHAY
A A AR VEAS] AR IS EE R4

V&AL Hg A wigk s Bl 1) V&AS SR & 7IE
Mg AR, 2) 40T ol ESPF dwstd Allel meje] et
e AL 3) dlolHl= wmelel] dAdshs WM, 4) Ve v

o , 58] SAMEe dFsk= A 5) el #iol
Lo6) 184 olgel sA, e, AE A%, AR, a9,
delglojriatel, Fddt FHEwze] o] @ Y Folgiek 1Y 7
ElelAE BAE E A S, sHed sKelE S)u olge] A
Re AR & Adse] AsFor aveglth AAHoR:
AR Elol & AA Ad®E, dAl E0)7], A ARH7IRE w5
TOR gt Mg o FIEi.

sHY EEE I4RE SR e P4 23u3e et
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1% Paul Hender , “David Bowie is” — Victoria & Albert Museum (V&A),
AMEC, (74 2018.11.23.) https://amecorg.com/case—study/david-
bowie-is—victoria—albert-museum-va/

19 Charlotte Wood, $1¢] &

160 %Q %
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. V&AE SIAPIEL EQE, o)Ak, AAEIH SOSNSE
A= Zgsiolck AAl Al7lel weEb vEd ARlEE A5 85t
B9 Hl ZRI=E FAIE AASRoH, 53] vl drf ~¢E(Tilda
Swinton) 9] AA] 7HEk M FA EAES A9 7,0000] HEsHTh
AA F7 A5 11,00072] AA] Elo]E #davidbowieis SIATEIL A&
At &5oH, EQECE 20129 92€45E 20139 8€ (1d 17023t
66,8669Wk3] 9] HoH| = HeZl =EHUT ol HAdk F7IZF iy
100¥HHe] o] &r} wed B foojAE H7] S8 HHEd 22kl
FAE 20139 1958 ANZS F£853 897k 230 Zakglon,
AA @Yl 38 219 HAYUe 152,2473]9 fIAJO|E RO
o]oj Ktk

EPAge] A 59 m3 dA e EuE vHE Adbelth. dA
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W] A7%= 35454419 Aoty 58] 45-544 #EA0]
27%° 23} doln= 1ol AA] T WA ddo® Thdsto] mlsdd
7 1o] | AR 58,000l Eetsit). dloju| = W.ole] Gshs W
7he-dl gk o] AAIE 163 WHEshHs A% QSlth AAl #Ee
27%v TS VEAE st A3o] gle dAolglen, 2 7|did
HEA] 36%E ek AYE SASIh e wet 95 dd
ARLE tide R ATetd V&A SlojA B9 HAIe B 24%=
el=elolgh= A7kw A H Tk

4l
o

A 3 2 MoMA <H| 2 3>(2015)

D mlsAM Y vled J3Fe 9

20159 39 8U%H 6€ 747 AFE <Hlaa@jork) > 75
Museum of Modern Art(e]$ MoMA) 232 #lE olEZFolA
AHEQAEE ofw] dHeul= B AxTE AAAE e3slskd AAZE
A= H7PE olFoAal | AZIE Qlske], HlQd+: HoH|=
Holehs s o ok, AlFelwrret A AQds gAY es #
A A AR wWiEe] AA AR mEAe) B4l JgE o Qgich !

AR 718k ZF8}9A HAMLE  (Klaus Biesenbach) %2 = 19964

11 MoMAe®l A= KRAFTWERK”Z}F 201211 MoMA®lA &AL 3 o]
ko] dAdjdElolar Feklo A 3 o PASIT

162 plAul s 19919 HEY FAEW 23 (Kunst-Werke (KW) & v
A4 (Institute for Contemporary Art) S FA sk, 1996 H =¥
Al s FHstoleon @A 7 dAe Y olAtelth wAlutEE 1996
W FelolEH 2 MoMA PS1ol IAFEITE 2004 B]AIvlE = MoMA<®| " 3}
2 ouo] FA" o FHeolyE d AL, 2009 W= wt]e] HaxHs
olE HE A FolE7F Ho] AR HEWA ofE AAF AgRE
283l 201030 whEly ofB.2lEH] X (Marina Abramovié)e] o=
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MoMAel  dARgE old  2006AHFE  wmHo] o] F& ol v}
F9om, 2010 del =g} ofB el s] X (Marina Abramovi¢) 2] 311 4S
7183z & dd 784S gdskes FeEloldHolak PS1 MoMA S #4-&
Asta, B wEdo] oxg S B 5 e &5 sk FfelolElo|th
A= Hle oAl 200098 Al ARk Fllomn, A

eas) wlabEe oW A5 Tel AAE FekdA HuA @47

H| QT ofo]&RtE FA4 AdojFeelHz F3Hol1 vz Hiele)
=53 B, AARQ AF AEEH A AR Hold v
FAute so=2 43zl #A7Eolty,. MoMAE Hl27° A
AAEAL] ulE tFe] 2 7 2AE So] AWttt MoMAE
Sl FHLo olErtEe]l Wy WA oA s T
AedFe i AllEA vleas AFATt B3tk MoMAE HlQa7h
AAAE o= SdstA st T8 we 19909dE wAw| 8t
st F5I, AR g8 deriee] AR deds EdE
FetRgoldE sk, ok 7k AAE duEdd AlZIsien, nleas
olgd EAY  HYued 1 AAE AR g
NAZYEE A HlARlEE H|eIE “AYFR  Feleyold Ay
A&7} 2 st AAR BleaE nER
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e—flux, MoMA’s “Bjoérk problem” is a MoMA leadership problem, e—flux,

2015.03.01. (FA< 2018.10.17.)

https://conversations.e—flux.com/t/momas—bjork—problem—-is—a—moma-—

leadership—problem/1070

164 Alex Needham, Bjérk exhibition at MoMA celebrates 'paradigmatic artist
of the 90s, The Guardian, 2015.03.03. (A4 2018.10.18.)
https://www.theguardian.com/music/2015/mar/03/bjork—-exhibition—
moma-new-york-iceland
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FOEY MoMAZE HlgAE wigHor Azskedels HlLA7}F
njEAeL e et waksta, FEES ASHST] Weolth A& =
A2 A~E (Cremaster) ' 59 94 dl=z7I9d mi% vl (Matthew
Barney)'®¢le] A& $ M29] A7 EAsAY, A WS
stal, MRS deds I Ae = F Atk Wi v A=
A= gElel FEe =Er9) 9llAl ZEQ (T4 =29 9) oxE
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165 Jerry Saltz, MoMA’s Bjérk Disaster, Slate, 2015.03.05.
https://slate.com/culture/2015/03/momas—bjork—exhibition-reviewed-
by-jerry-saltz.html

1% Dan Fox, What MoMA’s ‘Bjérk’ Exhibition Reveals About the Uneasy
Relationship Between Museums and Music, Frieze,2015. 04 .23.
https://frieze.com/article/music-39

17 v Fuby o) 1994336 2002d7b4] 8ol A3 LE3g 5?1«1 [ Al
X]—ﬁ ]E]— /\]xq]g]. /Hoﬂ .L]—E:‘U}- Oﬂ}\l-zl-n o7 1/1-/\4‘4 "7%]— (

F)o] 2o Whste] SHol Mol Fwse] AR, 1Y, 27, B
Sol Aol G ke, AEe] SAL elolan 4 aeue 1
delulaE 5, FxF 2 A2 3 5 NEes mex g 2002

W% W 196794 TN 2T FAE] A&, AT, G,
33k 43, =29, 2 2 S e s Dol A
Z4loju], HENa Jke A9} ke T2 Aeh, 19900
AARE Aoz @ Aelag Ag=s o ARes 4
AQBAGIEZE AY $)e AAse] Ustsh T RF A= BHS
AN Arbolth, AZghA sz AdEew 247h 20,
https://www.sfmoma.org (A< : 2018.10.16.)
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Hl QA7) AR S8 eatar, A4 94 ARR-E A9S B, OSTE
A Adrol7|%= Foh o]52 AzAgdo] 109dxt AHEH= §Ug
2 =g AR o 31 Aol 5 @ 5 vk
Hle A wiF vk Rk opyel G e o AVt B Ade
O AE FE gAY FAHY s wARY e
A A MTVE &3 ¢ soF & 23 olfAES] 2% AAE
AE S Asfske Al olglrh. 1990ddie]  EId
AR H 2 APellA BleAe] FAH|H = F oAsrEate] A7k mg),
Q9] HEAUA Foto] U= AUAE SHAI7F H A
<m]ZoJAd> (Bachelorette) 74 H|T 2= Jsids v =2 (Michel
Gondry)7} ke 1% o] $lo] FAFoR TSk weAe] EHs
ol AAgE T f18] B 3] A, dAvhAabs|elA el Z]ellA XA =
o gk ou)E Zejuiglon, Ao 2oyl o]obr]| ] fF At A
o Fojdll AFor AES WEE FAH|YL GAtel otk
o]2lo &= <Q7F>(Joga), <ATAEERI>(Crystalline), <o]AH> (Isobel)
9 FANHeE Al & 76 wANYeE A AU v
Ao deAAze] wRvE Edsiorn AEFHIUE RS 4§ dth
<9 52> (Triumph of The Heart), <45 &3>t s oh so quiet)
So] HAHY o= Aufolm EA(Spike Johnes) !V 71 7H=SkodTh <%
Zgal> o 4§ A MoMAS] F+ &% #Eolr] =8k, 1996 MTV
AR H o =M 6ol 3E R eE=a ] A

109 szep o 2a Japztsel A = 1963980 ®, (Fd velA)
olgd AARRl) |, (el #3) Fo] 9low, HleFa, ¥ ~EX 9

So) BA vlre eES wokth A= BAH ohMAsh Aoh]2E ojuy],
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Sk Qdderiet 9 BES du=s Fda AYE o] Asdt
(All is Full of Lovey 94 MoMA® A+ A% 7ld 3shjolth
ofolEwt= oevt  ThEE AR ZEYALEHE (Gabriela
Fridriksdottir) &= 20059 st A= (Where is the line?> ¢ +2&
HIHE olo]&dtzolx FFsilon, ojde] Zzj=e ZE=e Jut
AlEl= 2 <HEZEZAE  (Tetralogia) o] AlEe] g4 F ko=
ARE L o] AFE 20059 HyzndddEelA o] gl 17
Adgolyt ZHsYALE =g 22 dsrtede] g9 wAut el
Azfole7| Bvk= @35l dAdiv=ztae] w5 Azl 7 A
Atk HEAAS}F SokS BIRSE ARRE olEE B A9 A=
wote AAATIE fAEEe] olEold ool wisdelu Azl

AT B MTVE 28 FAuen gob 27 248 Sa T2

¢

2014 649 129 MoMA= HQ=e]  <Hpo]edz|ob> (Biophilia)
oIS 7 AHdeR Asglen, o= Hxol o=l
N i

AEo] Ho] FAZS Btk dolo] 17U F MoMAE H| Q9] AAI7}
olEafo] MHE AL WIh' AA] AH e 2ol MoMAE HIQ 7}

3 ZetolB vbA fhEe] <AHoke] FA>o|A IES, folHl
A =2 <olojglAd 3>} ool 4>l A djo]g] S THET 1995
2\ Fuy fEy A4S stuA FhdEE 7] Al etk A7~
A A2 dY9ERY Fofo AF ko] ofAl 2~ EQ(Aphex Twin) ¢l

<Come to Daddy>, #lZEH=(Leftfield)® <Africa shox>% T}l

ode7ket 3 FAR Y o AYES v Mgl VES vEo R
AA ] g gpxpstel EAjo tigk FAl A Hte] FEe] & ol Fu. 19
ZHE = vt e A X ZE Flex:E 2000 Royal Academy of Artsol A
MAE oA FE A= 38 >(Apocalypse : Beauty & Horror)
Aol 27E 72 g o, <7 =2 >(Monkey Drummer)$] 729
2001wy znjeld#ol A HA = A

172 Gabriela Fridriksdottir, Versations Tetralogia at Venice Biennial 2005,
List(Icelandic Art News), 2005.5. #1 (3321 <¥:2018.10.16.)
http://cia.icelandicartcenter.is/news/maiO5/gabriela.html

173 Ben Beaumont Thomas, Bjork's Biophilia becomes first app in New
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SHOE HAE FAste] nleTe FREso] tAEE &dd ARE
Sl WA e g FH o] A A A4S ATttt
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York's Museum of Modern Art, The Guardian, 2014.06.12. (A2 ¥4
2018.10.17.)
https://www.theguardian.com/music/2014/jun/12/bjork—biophilia—first-
app—museum-of-modern—-art—-new-york

" MoMA $IAFelE, (A 2018.10.17.)
https://www.moma.org/calendar/exhibitions/1458

75 Jillian Mapes,Bjérk’s MoMA Retrospective: When Technology Fails
Innovation, Flavorwire 2015.3.4.
http://flavorwire.com/507669/bjorks—moma-retrospective—when-

technology-fails—innovation
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18 Roberta Smith, Bjork, a One—of-a—Kind Artist, Proves Elusive at MoMA,
2015.03.05.
https://www.nytimes.com/2015/03/06/arts/design/review-bjork-
unfurled-in—-many-guises—at—-moma.html

9 Dan Fox, What MoMA’s ‘Bjérk’ Exhibition Reveals About the Uneasy
Relationship Between Museums and Music, Frieze, 2015.4.23.
https://frieze.com/article/music-39
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180 Ben Davis, Ladies and Gentlemen, the Bjérk Show at MoMA Is Bad,
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185 Cait Munro, The 10 Biggest Art News Stories of 2015, Art News,
2015.12.29. (A4 2018.10.17.)
https://news.artnet.com/art-world/10-biggest-stories—of-2015-390887
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189 Edward Helmore, Struggle for the soul of New York art as critics accuse
Moma of selling out, The Guardian, 2014.4.26. 724 2018.11.23.
(https://www.theguardian.com/world/2014/apr/26/moma-new-york-
battle-for-soul-of-art)

190 Robin Pogrebin, 2 Art Worlds: Flush MoMA, Struggling Met, New York
Times, 2016.4.22. A Y: 2018.11.23.

https://www.nytimes.com/2016/04/22/arts/two-art-worlds—rich-
modern —and-struggling—-met.html

Y1 Edward Helmore, 99 Z.

192 Jerry Saltz, MoMA’s Bjork Disaster, Vulture, 2015.3.5. A<
2018.11.23. (https://www.vulture.com/2015/03/momas—-bjork-
disaster.html)

193 M. H. Miller, State of Emergency: Biesenbach’s Bjérk Show Turns MoMA
Into Planet Hollywood, Art News, 2015.03.04.

https://www.artnews.com/2015/03/04/state—of—emergency-
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194 Christian Viveros—Fauné,MoMA Curator Klaus Biesenbach Should Be

Fired Over Bjork Show Debacle, ArtNet,"2015.03.24.
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A bl AR AT Adstglon, vheel SRl AT wEE

W ale] ntjojo A tFE3}; olo]Z oA B AAHE o|IlE

aAst Beg v Aaskar. 1 sk BAPel) nan

"ol o A7, A, A%, Frjels, HEA2, SO NRF RFES

"ol Aol A7 5 vheFst oA oyl melel A AE Y
ZFE A A 714, eu# *]EHX* AAG o2 A T AT Mok
141&01 ZYA &= ok

Martin James, A silent Voice across the MEdiaverse: The Next Day as

identities prosumed. Celebrity Studies Journal, Volume 4, 2013 - Issue 3,

pp.387-389

W ElY o] A (Bethany Usher), 2~H 3} 332 2 (Stephanie Fremaux)©
goly wele] AFHS A7t

Betheany Ushe, Stephanie Freaux, Who is he now: David Bowie and the
authentic self: Celebrity Studies, Volume 4, 2013., pp.393-396

N=F F=8 X (Andrew Lindridge)®t EY o 7HToni Eagar)= ¥ 24
vAERA oyl m9lo Agols} uAY Ak AFsAT

Andrew Lindridge, Toni Eagar, ‘And Ziggy played guitar’: Bowie, the
market, and the emancipation and resurrection of Ziggy Stardust, Journal
of Marketing Management, Volume 31, 2015 - Issue 5-6: Celebrity,

convergence and transformation) pp.546-576
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o) o PleEdEvtE et
Ben Davis, Ladies and Gentlemen, the Bjork Show at MoMA Is Bad, Really
Bad, Artnet, 2015. 3.3. (14¢¥ 2018.10.16.)
https://news.artnet.com/exhibitions/ladies—and—-gentlemen-the—bjork-
show-at—-moma-is—bad-273020
A Ble = g e FAES FASEA AAE 24 de ol Fee
nl= 2] I afol = WA A o] Foltt
7199 AL, stk Akl B, (A 2018.10.17.)
http://www.hardrock.com/corporate/history
20 Aol mEtare FE7FolA (U 7woA) Ao HF A 7| = sj),
Jason Farago, Bjork review — a strangely unambitious hotchpotch, The
Guardian, 2015. 3.4. (7MY 2018.10.17.)
https://www.theguardian.com/music/2015/mar/04/bjork-moma-review—
strangely—unambitious—hotchpotch
221 MLH. Miller, State of Emergency: Biesenbach’s Bjérk Show Turns MoMA
Into Planet Hollywood, Art News, 2015.3.4. (A< 2018.10.16.)
http://www.artnews.com/2015/03/04/state—of-emergency—-biesenbachs-
bjork—show-turns-moma-into—planet—-hollywood/
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222 Roberta Smith, Bjérk, a One-of-a-Kind Artist, Proves Elusive at MoMA
The New York Times, 2015.3.5. (44 2018.10.17.)
https://www.nytimes.com/2015/03/06/arts/design/review-bjork-
unfurled-in—-many-guises—-at—-moma.html?_r=0
223 Jillian Mapes, Bjérk’s MoMA Retrospective: When Technology Fails
Innovation, Flavorwire, 2015.03.04. (A4 : 2018.10.17.)
http://flavorwire.com/507669/bjorks—moma-retrospective—when-
technology-fails—innovation,
224 Jim Carroll, The problems with Bjork’s MoMA exhibition, Irishtimes,
2015.04.22. (4 < 1 2018.10.17)
https://www.irishtimes.com/blogs/ontherecord/2015/04/22/the-
problems-with—bjorks-moma-exhibition/
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AR Ty ARE AgAYA b B AP S AlEsta o]
gk o]l &85 AT F =T sioov, T3 ARE AHEEE AT

WA A= FAS Asolm, 1 A HEgE AES Sl ARk

125

PN
T 3

rr



Al ofo] Tlo] o}

-

pi

35
2]

FE o AbEvle e A Aot FEolE 7E Y]

)

&}

=
=

A4
W o}

bk o

[s]

A

=
=

l

gt

1

il

M

ol

g

o
T

G

=
)
oy

o

I == Hlgol 1

3|

2 9

SEERTIE

3Fa
_‘]—!__-
3L

A
o

L

A=
=

%
Hle =

A4

3]

2

I~
LN

1l <]
A5 AAA Fe viEdedA V&AY

S

MEA-u R <A

A Ao,
A

81|

}

| EAE %

Sn
H19
A

o] =>7} =3

<}

|

FTEZ A

=

&
faus

J A
to] H]

12

7l & o

L

A4
SRE

<do]n]

k.
3]

A~
LS

]

b Aw Bl eae)
5 smfol A e> AN oA

3k ofolE

o
A4

o]
4

ol
KH

J)J

L1

—

0

ﬂ
file)

PR

BH

ol
Hy

ol

o|J

n

2ol
Hlo

Jlo

#E Al 2~" http://www.alright.or.kr/mp/user/open.do
126




nEHe] HAE ZYHE wolve avE @4 48 5 Ak

V&AL AAl A2 AL f8s 98 =82 AAY] Fh3H 99
AA oA AHE S . odE Ed dA gide AAgsie
B 7 AA AR EARRE ARES ofHAEE 3uxt
gom, 7 HAeA dolnE RoyE M AH =
QA RE dlojn = B etE V&AM Al Qex 3
st Az & AAste] 3] AA7F 7he

[ai3
=
EE AN FES st WEel 3 WAt
4

UEF AAS st &3 AA7E MHEE FolE AHKHOE HA
#Ad AFS FAFEE w¥YE REAEES WIS, AR 5o
ZNAste] 1 AAE BEUYR vedd TdrY FaxA A& T
T AE s7E Fosta, At LA E {AT F e VI8E
Aot Euk ofyet 11359 +3] AAIF HF FEE FFA 20184
74 AAE VR Ar FEHE A st HdAE BA XS
#HRAM S0l o #HT F Q= 6“‘31% Auksle] 20199 A3 A=

eI A oA RES 8 JsAel FEstdrin ¥ & glou
A AYEA FH AL vEANA Lokt P} MoMAY 9]

AAL FEel gt ool FHFH ojv] Wleas= AAE

2]
gt Aesidla, SR wHod ¥}, 4 9

o

ul

1
il

r
P

240 Rebecca Hills Duty, David Bowie Exhibition Goes Virtual, VR FOCUS,
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241 Sarah Baker, Lauren Istvandity & Raphaél Nowak, Curating popular
music heritage: storytelling and narrative engagement in popular music
museums and exhibitions, Museum Management and Curatorship, 2016,
31:4, pp.369-385, (pp.370-377)

242 Rive Things You Need To Know About Marketing To Baby Boomers,
Forbes, 2017.9.26. (44 2018.10.17.)

https://www.forbes.com/sites/forbescommunicationscouncil/2017/09/26/fi
ve—things—-you—-need-to—know-about-marketing-to—-baby-—
boomers/#6bd265814e55

243 9030 Vision: Anticipating the Needs and Expectations of Museum
Visitors of the Future, Smithsonian Institution, 2007.07. pp.2-6
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N5 (The Global Village (1992)) oA AfEALg|oA 2] AF3| A
Aoz UZANEE #okow, olxzl ] (Imogen Tyler) 9A]
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fl
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H 25w o3t A7 F3o] txAolgta A3t 1970—-1980 )
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%5 Michael Winerip, The New Man and the Me Decade, 2012.09.21., The
NewYork Times, (34 ¥: 2018.10.17.)
https://www.nytimes.com/2012/09/21/booming/21excerpt-booming.html
246 T asch, Christopher The Culture of Narcissism. London: Abacus. 1982
Imogen Tyler, From ‘The Me Decade’ to “The Me Millennium’,
INTERNATIONAL journal of CULTURAL studies, Volume 10(3): 343-363
2007, (pp.352-354)
247 Kernberg, Otto,Borderline Conditions and Pathological Narcissism. New
York: Aronson, 1975
Imogen Tyler, From ‘The Me Decade’ to ‘The Me Millennium’,
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International journal of Cultural Studies, Volume 10(3): 343-363 2007,
(pp.352-354)
248 Sean O’Hagan, Why Lennon lives on, The Guardian, 2005.08.14. (A<
2018.10.17.)
https://www.theguardian.com/music/2005/aug/14/popandrock.johnlennon
249 Ben Miller, David Bowie Is: V&A curators praise Groninger Museum as
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blockbuster exhibition opens in the Netherlands, Culture24,
2015.12.15.(34 < 2018.0.17.)
http://www.culture24.org.uk/history—and-heritage/art543071-david-
bowie—is—groninger—-museum-holland

0 Ben Miller, $1¢] &

1 5am Parker, 'David Bowie Is' At The V&A (REVIEW), Huffpost,
2013.5.20. (1414 2018.10.17.)

https://www.huffingtonpost.co.uk/2013/03/20/david-bowie—is—
review_n_2915850.html?guccounter=1&guce_referrer_us=aHROcHMG6Ly9
3d3cuz29vZ2xILmNvLmtyLw&guce_referrer_cs=xmXT7UceO7SHz2_sfT8
4pQ

52 9e) &

293 John Hudson, David Bowie is at the V&A, Musem and Heritage, 2013.
4.23. (MY 2018.10.17.) http://advisor.museumsandheritage.com
/features/david-is—at—-the-va—-london/

%% Simon O Hagan, Review: David Bowie is — We all know he's Major Tom.
But did you know David is also Ground Control?, Independent, 2013.3.23.,

(FA4 2018.10.17.)
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https://www.independent.co.uk/arts—
entertainment/music/reviews/review-david-bowie-is—-we-all-know-hes-
major—tom-but-did-you-know-david-is—also-ground-control-
8547057 .html
25 Joseph Erbentraut, What Bjérk’s MoMA Retrospective Should Have
Learned From ‘David Bowie Is’, Huffington Post, 2015.04.28
https://www.huffingtonpost.com/joseph—erbentraut/what—bjorks—-moma-
retrospective-should—have-learned-from—-david—-bowie-
is_b_7156424.html
256 Klaus Biesenbach, Alex Ross, Nicola Dibben, Sjon, Timothy B. Morton,
Bjork (Exhibition Catalogue), The Museum of Modern Art, New York,
2015. pp.1-2
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Journal of Broadcasting,, 1984, 28(4), 423-429
Ahn Kwang Ho, Jae Hwan Lee, The Influence of Consumer Need

Satisfaction and Star Traits on Consumer Attachment to Star Brand and
Consumer Response to Product Brand Sponsered by Star Brand, Asia
Marketing Journal, 2010, 12(1), 51-79.

258 %g ’%, 575_?

%9 John Dewey, Democracy and Education, New York:The Macmillan
Company, 49,65, 1916. p.163
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Abstract

In 2010, the exhibition of popular culture icons was held in
succession around major art museum all over the world. The
exhibition of the popular culture icon, a new type of exhibition that
has not been seen before, is a strategic choice for the museum to
attract the public by symbolizing the already successful personality
beyond the exhibit dealing with popular culture. The purpose of this
study is to examine the background of the exhibition of the mass
culture icon at the art museum, to confirm how the museum
responded through actual case studies, to identify the meaning of
the performance of the exhibition of the mass culture icon.

The exhibitions of popular culture icons were influenced directly
by the exhibitions of art museums as the discourse of contemporary
art revealed hybrid and intermedial characteristics. In 2008, due to
the global economic crisis stemming from the bankruptcy of Lehman
Brothers, many museums have suffered operating crisis due to
reduced support from sponsors and sponsors. In order to realize the
sustainable management, the art museums sought to discover the
value that can be created inside of the museum. In addition, the
relationship between the visitors and the museum became an
important topic, and as the exhibition of art exhibition became a
leisure culture, it became necessary to change as a content that can
appeal to the visitors who change in the age and the environment.
The exhibition presented as one of the alternative is the exhibition

of popular culture icon.
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This research is the art museum exhibition case study of <David
Bowie Is> of V & A in 2013, <Bjork> of MoMA in 2015, and <G
Dragon: Peace Minus One> of SeMA (Seoul Museum of Art) as
strategic Museums Management. In the case exhibition, the
exhibition structure between art and popular culture icons was
different, but the possibility of presenting various interpretations
and perspectives in the aspect of art discourse was broadened, but
did not positively act as a place to revitalize art discourse. In the
case of financial aspects, it was possible to derive a profitable value
model of the popular culture icons exhibition through the exhibition
structure. However, in order to create the right profit value, the
museums had to secure the initiative in the exhibition planning
aspect of the museum. As the audience of the museum changes to
the media audience, it is necessary to make efforts to understand
the visitors who change the museum. Especially, the efforts to find
out the audience with high loyalty and power such as the fandom-—
based cultural consumer, should be preceded.

The study analyzed the exhibition phenomenon in terms of the
management of the art museum, understood the situation of the
actual museums and tried to understand the exhibition in the level
of the strategy of each museum. Based on this, today's museums
proposed a more effective exhibition—holding strategy through
exhibition of popular culture icons.

The purpose of this study is to investigate the situation of today's
art museum. Therefore, this study is the try to understand the
background of strategic choice and effort of art museum to cope

with contemporary age, to derive its meaning, and to suggest more
180



advanced alternative. It i1s an attempt to examine art museum
management research from various perspectives beyond academic
field such as art historical, business, and policy based on actual
case. The purpose of this study is to derive a number of
suggestions that can help the actual museum management not only

in academic studies.
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