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Fz3 Aoz vy Aol AYA Aokt ANF & ke Aol BA4E
olch. 2al4 YA oz 4As%n Ak, AdAclL FAL ABA 2
FRYE A F AA A9 245k A2zt 2 B TR virtual
subjectivity)ol 2tz §c}. 5 Al A YL AYH Aolrt AA Aojz H§ -
28 AoA AU A4 A4 2 ANE ozt Aoleh AAe P
Aol i, SEw 2RUANE d$y A A gEevtz deh Al
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AQEL FEde 4224 B4 4% 92 dE Aol oL
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4714 $eE Sute A Aol A4 4 FHAlA thte] 28
2o} F9 847 Ju F9 4o Jdee 247 Ached $5¢ B8
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el ol HEE el ok ¥ W o] B B3 Felt A 2 o
Eol I FE; B 45 on o HEe A HE 29 e
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T HEE Zrddlz 29 &9 vl E AR o] AA Hole] Wil <o
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YA AAE A4S E AN HBW, 2 295 A% F F AL
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AN ML FFHFY F 22 4%z AAE Aots A A
o 4H, ¥xe Uik 49 e, ¥l Aelz g} FA9 Hyd T
o] AAdcta M, YAY Tojoldl RE £ LAYAAA vl s
2 AAE FY49 HE%ole 9§ A,

13) Roy McMullen, The fine Art(KFHAGHT, 2aleivist BE| 2) p. 174
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1930 RIS L d3Fo) 3ol o)d fotEq zJFe HE
A Addeldh. 29 2§ A7 At AA(e] AAS FJAGH 2
o ¥ Fo] Slgdx A€ TcH9 Egle] Wate AAAY ¥IX, 2
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5 1: RN D o R R A 5 2

TEA R MK EEES L

olghzko] A= ¥ [SMMIS) 30He] FAEY B ez Ha o B

e 28 15842 F9E9¢ W 28 ohg3 o] P
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A ‘ot EATE wedE £ dEe JlAdde o ¥ X RE| ¥
A A AR AW Aotst &YW Futel gl ol WAL A4
oA 2 ‘ABE AFL BHAERY Aol e 29 AEAA B Py
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3 Eool AN Y KE 22 AH Aoke @A oA Ashe
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Al §AL AAE o8 e, Aokl del oud 2EE et
S $AE B 2ok T 2 o4 AYAL ojn] wE AFHE]
FAY ANY AAE Aedse Aolnye shedl dold Be FAE o
Az gleh 27 4g Y48 29 #est 94 2Rk

#pe) o)d FolEF ANE Aol Bk T WA o ch

B) mEM HIH

SRKE £4 [RAIBRRLS, 1963, 6HIDS M5AA TRE), (R
BEE), (REE), (A4 RAISY 939 AFFd4. 29 A%
AEs Aesn Yot RERAA 2AR 29 AAUA AYAE @A)
9 AT Eo Foch Aol WE 29 AT BAo| 2k WAL &E
fH@S 94924 18 FEAHE o8 $uS oE BhozH foid
o HE% vdFw ok oA weE 2E A4 wad AAst GAs
2 gl Aol

2edw 2 o) S8 AR Aokl 4BEEA A4 ANEA? D
28 29 = shid wel gl dAAE w4 + g 2z oF
A8 Ado] o9A TouAEez 439 ASdoz QA% HAs
£ fotol Ht?

2E AEe AU 378 e el WAt

W7l o] Frktel 34 & ZHAA = BHsE BN 8 s §F B FA—FE

& o] %A Atz Hesol ¥ AdA A}

Bg oA Wz Aty ste FAAY U4 gl AT F4lo|
Zursigiaes Ae 2h AAS o9 dAdst=y st HEEYY P
AZdcs Rog 4% 4 ok oAl wahd ool 4 A4y A= F
az7b AAe dAdsts e d4ygoz FAP slolch

A7 A ool R A Fo] HEE AYQ 37 A Feo FAHY £33
AgAaste] & f5S dds 2Ah

ol sl as ohl & Al s 2F o €A sz, = KTHKE FUt 2

17) TREZE ) o the] (Wokeh MBSk, %3} mER A A5-%)
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ofdst ¢ slvgonz wwe FRod Agdoz Watd wol = o AN T
AEURG A AE] Wl A Aoz Fobsh £ Aol FAYLE 22 &
¥z &4 do Beugige
b7t EsHE AAYG o] & & ALo] “xAE Y23 2L v, £
He” (BRERTE) At 447 o3¢ 433 AdF F2 U o
Y FAY ool A AL PAE $29 A4 w=g2e =EFA
49 ¢ 9 d=7t obd 4 glch. B4 A, B, £ FHFEEHx
Fe2de o2& 55 ANt &g Agsts A 49 AAE “‘BE
EEE" 270017 A7 AAE ok deog wid A4 HEE
A AR el ANA ou]E Folx| G2 @ 5 28 $2HY
AU Fejoa e 298 Fo EAstz U
A3 4% Aeste ALY HEodA F471 i AL YA AnA 9
o] & WA e AE - FeidFolglz ol Ao 2o EEKFReZ dAH:
Rolch whefA] 29 o]g] AEL vy FARo 2N FEAYE JE FA
A A2 A= el =)
adE T F QAR ol ATl vASE £H/2W MRe /Mol 2

¥ A7 dgA /2y 2ds/2dE 4y kA, /13 FolH @
(RBE=%] AA)

AR HAAY o] AEL ALANE AFZY Aol T2 AL M
Re B4AY ddel G AH Aok eh=xel glch “Blo] F EojA” 2
TAE BAT AT e A/ FTeE Amdte AH Aok

< g4y A LAY 4 o= ¥ ge dxch € $HE o &
HTRE 51T B Bilktelv Bete 3t F£Ed4E 28 £ Ao
g EA9 212 €49 44 o] o kA" “FToR A4 YH
A€ Aolch oA 49 MAE #HRAIA=, F MEHWMAINAT A
of B8l A4S A4 22z AEHE AT ALY A o] o4

18) I=RR®] £ BAEX BWFH
19) 4§ AQAd BEANIA #W (2 AHBE S A LA TR
E o4 guz 3o o]y TPREERT A%z dov AL Em

S A el =t
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AollA A ste wwle] A FAY oA A2 AAH HlAE A3
Aol ohast @k, '

Q44 gl 2 dadl AN AE 2 Rgo A A4 g E o
oyl g wtebA = St AFo FHEM, “we 174" A3 4 el
gt YRS Tou el Heted 24E 2HDE S B Gl
A&H gule] ATe B 88 25 oA ABAA W4el gx
ouls Qdbed W Aug =73 FE Aok otz geh QIzkA
oulzt WA o] A HFE& ‘Witz e ¢ATE UINE W, [
9 ko7t 2 44%& A $29 fgdedHE & 4 Acke Aol

2 23k

FEad A4 vlelvda 4L ol Eud MES 2 42 BHEL ¥ velA A2
R4 Fa Fe KB Z, B4 BRay Sv & BRAY, 23 Fd
A% fnkel gl

A7AA Ao ziy A A fo] ‘B v & LA HA"
o Aejol i@ dupelatn ¥ W 2 A “FEES AA"olx dF
Mo Aol owlo FAAZAY dAddzE ALEASTE AA o
AR} %E o2 Y 38 Sz =AE £3E A&y A
283ld 24 FHEFSE Ad ohE ez 2 A vy AT
S £9EA 42 FolEAs A Aelch ojzle]l 2o v dolx AA G o
Aske whlol At

olutell A\H Atotz A& WAEHEI KUY L8 AEE A3
€7 skl AdEol A A HEEE deFsA Bel ¥ & 3ot
ol# %29 HJAL =9 = shvte Fad Ndd A Aotz FAZG

C) XmA ZTNA _

Ql7ko] & B MA ] Wl ojd BALE Holok st} T EAAA &

£ 2 AdE AR Aotz A FHFEA 2ok AAL R A AT A
719 AFolv Aol st DA Aotd ez At AUF €L

20) BE@F 22
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2 9ok o) ¢ Adsiufe] e 2k AA Y ARG 282¢ B
AE #AE 4 AT 25¢ oA Ak 2=z 2 AAYe =
Aol AAE 2357 fotel EFo) Bg Mokt Yo DoAY UL 4
B9 B4EAAT S0l

#2 o gA ARAASG BAE ARE Aoke Aol o) Yol TE 2
2 Qch 2ol bl L Azto] “AAd Aoy ALA AAL, AA
§ Addted 27 Aske Ao, AA Hade ARH, FA4 o
2y B24 $E AT @ ABl A F AL AohE = B
A3 53 weba ) A Gdentity) & 2% 2teh7] o @A = ek

Aol A @ol Be 232 AAY ATE AEche AL Aok} AAs
24sted ¥d o TIRA2 293 dAsHe BoE ouch

Foz P& RME/ALUA/IE —H/EREE ALt/ Forsid e
giol/Ad AAA /M7 Folstd o] Eifol/od AAA/ A Fobsird/
Fiol /ol AAA - (pi%, ‘&M UY)

AEst A2 B L 8F8tn A2 876 I EAE Holof 3t
£ Ao ¥ T4l oFA $aE wlolA ojgA HelerhE
A28 gne A4E 43 ¢ 24 A=

Atobgl fa A A3 A A FALANA 24 HAGt F A
obe AelFez Fold Ax Aol okt Aol 28 A A4 FHFo)
A BAdEst AE 2 24 B4sz g4 Aok Hg A%
g ¥ 2E A7l AL <A@l

vjzo] ostel oy Aoty MRS XMHK(me)d FAAA F4E 7
Ao, oA wek FaAokzA Aobst iz AxotzAe Aost ek A
Aot Bl e HEZM FASE Aoteh. 2L 359 844, W,
YEL Hgozd WYHE Aoz AAY g3 4 FHn FU4
€ ol F & Aote}t. wtd AAole AHH AYE Bz o] AU
Y4 FA e, wnde] Faoke o Axote] HAA A FY Sl F

21) C.G. Jung, I'The Archetypes and the Collective Unconscious], pp.122~123
22) George H. Mead, JSe}f_ and Society], pp.173~178 A=
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Aste A A 3o distd WSt Aoieh o) A AeH AP A
ot AL FAA AAMA HE R, F AAGRDED bzt A7 A4 o
AdAes A4 A94E 2 242 stz o A AAE AARG
che AL T Aobst FAotzA 2 Adoel wEgct: oz Ak F
Aoke & AW 7hed ZARE AActo] A4 HsHEE 20 e 2w
7l P2 A FE F Qe Aotet. AMolr} Y o Fo AA Y FA o)}
2 Aaobel WgHA H2g @A o] FAHe] Holch Zisiw A
A otel o8 ob W shgeh.

of FMotst AAetrt g4 Retn W2 He A AALe 2FH
T 4o A el gl ek AAo AY FAY AL FA bz AL
AR E Aok w71 AR ot Aol e AAge] HAIY 1FH 4& o
8k et

HE A7 AT A SR /YA E el TR AR A/ g F
el e/E5 ¢4 ¢ $A¥AE 28c/aRA0 Ve Rgojatn 474
Poirt o/ E o HFuE Wol/PRode dFEC A YA Yook
[BES] 2¥ e 449 ASE/ AAGAY spEriele TV HE/ R0
€ #AAE 2o/2ME nyodcde/ /it 71 29§ g2 deowd AFHGe/A
5ol oA Y /e R T AE IH Aol /obrEl v T ol FIhed /A
At GNP 54 AAd @3t olofr] dde /M & d3td/28la & 43
o (&X=%, 'EfF")

3 Sel A B5 1A A dFTe YA 4 S BH e A4
& Aol T A Faoteh 22 ‘el E Hoo BV Wolz &
AQE F2447E 5z TVE 2718 2oL 93¢ aAEy E4
024 Al = suel Aok & A8 A Aotet. o] Aot WEY AAY
BAEY 2R FHHE Aotz Aol AA el A ARG L
F€ A2 sdelch ol AL dAY AAS FAsSE Aelmz ANAA
& 233 givt Ao Aoz A Aot AA] Azl
e 2 B B2 dojste ARG AoldlA “YEH o4& Hed/n
Yn g A8ty BasEe AL 2 bl Lo AAY Aok AR
24 AARAE ANdE 49 $EE R Aelnh o A Abeke
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d F A3 A Aoke] WL M) (FAF Aot () (AHAH ADE
18 ZaolAnt 2y Alglo] AAE WA FE (ols]e AYAd
2% % oz ok oA Zebg AR ok AlA (G FIAE ol
F2 9oy Faolt= 25 & Yodxz e

o)A Aole] ol F32 AA S} HAZL AAE A= AL A A
WA solA 2he &che Aote] oA o] FstE Aokrde wFAH oy
Aol Ao} obd 4 qlrh.

4. ¥ i

AFAA Aglo] AgstE we AAd A s B AFAelA 2%
Bk AYA Aokt AA Aotg: FHen A4 g, Aol Ao
& 7RG dde A4 HEol £i4 i}%‘ﬂ]/ﬂ 2ot ohyzt d44 4
o QoA Be FHE dE 2z Y& ¢ F Ak

e 2 EnldA uel FAS Fdos A AT WEF v 2
o] we Ao s 49 wiozA, ez FAug FRAY A
B ¥9e oz FAAE 9x Qe Holdh $39 AL A
Bl msk, ERde 33 o A g9 25 Adel Agde 23}
2 EMEe =0 49 2z d94¢ TAE Fdoly A =
Aol Heh L2 $HE AAY S AL PEsn ® o] F g
Y 4% ek wol W@ Sele S FY AN A4} T 239
o] gt}



