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More beautiful and soft than any moth
With burring furred antennae feeling its huge path
Through dusk, the air liner with shut-off engines
Glides over suburbs and the sleeves set trailing tall
To point the wind. Gently, broadly, she falls,
Scarcely disturbing charted currents of air.

Lulled by descent, the travellers across sea

And across feminine land indulging its easy limbs

In miles of softness, now let their eyes trained by watching
Penetrate through dusk the outskirts of this town

Here where industry shows a fraying edge.

Here they may see what is being done.

Beyond the winking masthead light

And the landing ground, they observe the outposts

Of work: chimneys like lank black fingers

Or figures, frightening and mad: and squat buildings

With their strange air behind trees, like women’s faces
Shattered by grief. Here where few houses

Moan with faint light behind their blinds,

They remark the unhomely sense of complaint, like a dog
Shut out, and shivering at the foreign moon.

In the last sweep of love, they pass over fields
Behind the aerodrome, where boys play all day
Hacking dead grass: whose cries, like wild birds,
Settle upon the nearest roofs

But soon are hid under the loud city.

Then, as they land, they hear the tolling bell
Reaching across the landscape of hysteria,
To where, louder than all those batteries
And charcoaled towers against that dying sky,
Religion stands, the Church blocking the sun,
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After the first powerful, plain manifesto
The black statement of pistons, without more fuss
But gliding like a queen, she leaves the station.
Without bowing and with restrained unconcern
She passes the houses which humbly crowd outside,
The gasworks, and at last the heavy page
Of death, printed by gravestones in the cemetery.
Beyond the town, there lies the open country
Where, gathering speed, she acquires mystery,
The luminous self-possession of ships on ocean.
It is now she begins to sing—at first quite low
Then loud, and at last with a jazzy madness—
The song of her whistle screaming at curves,
Of deafening tunnels, brakes, innumerable bolts.
And always light, aerial, underneath,
Retreats the elate metre of her wheels.
Steaming through metal landscape on her lines,
She plunges new eras of white happiness,
Where speed throws up strange shapes, broad curves
And parallels clean like trajectories from guns.
At last, further than Edinburgh or Rome,
Beyond the crest of tne world, she reaches night
Where only a low stream-line brightness
Of phosphorus on the tossing hills is light.
Ah, like a comet through flame, she moves entranced,
Wrapt in her music no bird song, no, nor bough
Breaking with honey buds, shall ever equal.
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There are some days the happy ocean lies
Like an unfingered harp, below the land.
Afternoon gilds all the silent wires
Into a burning music for the eyes.
On mirrors flashing between fine-strung fires
The shore, heaped up with roses, horses, spires,
Wanders on water, walking above ribbed sand.
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31) How strangely this sun reminds me of my love!
Of my walk alone at evening, when like the cottage smoke
Hope vanished into the red fading of the sky.
I remember my strained listening to his voice
My staring at his face and taking the photograph
With the river behind, and the woods touched by Spring:
Till the identification of a morning—
Expansive sheets of blue rising from fields
Roaring movements of light discerned under shadow—
With his figure leaning over a map, is now complete.
What is left of that smoke which the wind blew away?
I corrupted his confidence and his sun-like happiness
So that even now in his turning of bolts or driving a machine
His hand will show error. That is for him.
For me this memory which now I behold,
When, from the pasturage, azure rounds me in rings,
And the lark ascends, and his voice still rings, still rings.
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32) &EH, Mubchg} vl ), p.39.

33) B 43 ¥Ee e A
Then from the shore, two zig-zag butterflies,
Like errant dog-roses, cross the bright strand
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Spiralling over sea in foolish gyres
Until they fall into refiected skies.
They drown. Fishermen understand
Such wings sunk in such ritual sacrifice,

34) old dHAAME 83 L 2% A4 FEA} =% C . Day - Fol29
4d9o] glcl. C-Day. Lewis, The Poetic Image (London 1958), pp. 136-
137.

(1) The idea of this poem is a vision of the sea. The faith of the poet
is that if this vision is clearly stated, it will be significant. The vision
is of the sea stretched under a cliff. On top of the cliff there are fields,
hedges, houses. Horses draw carts along lanes, dogs bark far inland,
bells ring in the distance. The shore seems laden with hedges, roses,
houses and men, high above the sea, on a very fine summer day when
the ocean seems to reflect and absorb the shore. Then the small strung-
out glittering waves of the sea lying under the shore are like the strings
of a harp which catch the sunlight. Between these strings lies the refle-
ction of the shore. Butterflies are wafted out over the waves, which
they mistake for the fields of the chalky landscape, searching them for
flowers. On a day such as this, the land, reflected in the sea, appears
to enter into the sea, as though it lies under it, like Atlantis. The
wires of the harp are like 2 seen music fusing seascape and landscape.

(2) Now the particular images which go to make up this ‘vision’—the
shore, the harp-string waves, the hedges and roses and butterflies—are-
as it were the dancers, from whose co-ordinated movement emerges the-
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dance itself; the dance is the ‘symbolic value’ of the vision, the opposition

between sea and land, death and life, eternity and time; it is the truth
that man must die—one of those great general truths which are perpe-
tually fertilizing poetry and being rewarded by poetry with new life.
(1ol Mg AAe geln ()€ Folag Aol olul 4 KN,
35) o] Alolgl ALA L AR, TEAMTHBEME BMI(M, 1949), pp. 224-
226 B =. :
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36) £XAR, (B 15 20X PRMJ(HER, 1956), p.349.
37) Stephen Spender, The Destructive Elements(Philadelphia, 1953), pp. 18-
19.
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38) Turning and turning in the widening gyre
The falcon cannot hear the falconer;
Things fall apart; the centre cannot hold;
Mere anarchy is loosed upon the world,
The blood-dimmed tide is loosed, and everywhere
The ceremony of innocence is drowned;
The best lack all conviction, while the worst
Are full of passionate intensity.
39) Stephen Spender, Yeats as a Realist, The Destructive Elements(philadel-
phia, 1953}, pp. 129-130.
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