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otherness and exoticism)E AU= thitolx “E3pAom +4%
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© n 8t T4 59 (aestheticentrism) 9} Bl i, w|g FA] S0l
o] o] $-o MAQlEo] BRhAbe AR A, GAHH mEE AAtHA EA
o EBAE wA o n AgEE HEE dAETED). Aloj=e] ¢

23) Malcomson, Scott. “The Pure Land Beyond the Seas: Barthes, Burch,
and the Uses of Japan”, Screen 26, 1985, p.24.

24) Karatani, Kojin. “Uses of Aesthetics: After Orientalism”, Trans. Sato
Koshu. Boundary?2 25.2. 1998.

25) W AT ms FAFH e 3 AR Qo AR = (AL

—Hp)el F2= A& (Claude Simon) Alolel U™ =4 & A& HEE &
t 225 A2 2o AAFE7L el AF ghf Alffo] FrtshA &
< A5 B#sty] fs Aol A HgE ofAof wHE S s AFF
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27) “Reading Barthes’s gloss on the game in conjunction with his colour
illustration of a Pachinko hall, it is impossible not to interpret it as a
sustained allusion to male masturbation. Despite his claim that the halls are
full of a varied public of both sexes, the player in Barthes's photo are all
men, elbow to elbow in two long rows, each facing his machine. The
‘latrines’ of Barthes’'s caption, ‘Managers and latrines’, are not referred to in
his commentary, but an implicit allusion to men’s lavatories obviously
underpins it.”(Night, Diana. ““A Reader not a Visitor: Barthes in ‘Japan’’,
Barthes and Utopia: Space, Travel, Writing. Oxford: Clarendon Press, 1997.

p.163)
28) Karatani, Kojin. ibid. p.153.
29) Karatani, Kojin. ibid. p.152.
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30) Hayot, Eric. “Tel Quel”, Chinese Dreams. University of Michigan Press,
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31) Hayot, Eric. ibid. p.156
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S olAo] H- 2 2003, pp.58-60.
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Le texte ne <commente> pas les images. Les images n’
<llustrent> pas le texte: chacune a été seulement pour moi le
départ d'une sorte de vacillement visuel, analogue peut-étre a
cette perte de sens que le Zen appelle un satori, texte et images,
dans leur entrelacs, veulent assurer la circulation, I'échange de ces

signifiants: le corps, le visage, l'écriture, et y lire le recul des

signes (7).
HF2E = ojujx|e} G277 MRS HFse WAV obdS AxsEA
ol AL MfF7IEde AEI o W, HIFIIAS oAt F227]|7}
AR g I=5 AYH Hg3ox EAste AL Ksted, ARE
BHESFA Getis Hoa 058 "AEE TAFE 523 mCSol
ok aEla oju Aot F227]e] QLY FA HEEE tidE @A
o7 Ay S Adsts oY FHE AANIH H2Es AL
el mEFE F3 didel gk 222719 HAM S-S Fofhr]E,
AL BRAAGTE Fola "iEl] MARA H A% S e
ot 27|19k A2 B R AR Eis BARStaL AART 1
eiuh AR om A= ARl Ao RES AASHH bR Y] BGs Al
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dstar Aete s 22719 2Ads AHHR W 5, AR
F2719 s AES T dAEE dRojgE BAS FI A
o FAAI Hue FHAE A Kol Frh i ofsh L HiE
o) wAYE el et ddHel onE Fosks AS doiM it 6
= HAE FAS BolEh dES o)F = VEEAN ANEHE “u, o
=, S22V ARE BAstH AR MAbE whes Al AR =2
2719 o]FA Y ZEE T ‘w=@Tsta, udEe= XEe s
g A Ao FI3b dEe AR F27]8 S s, “H
ZAretiA Ao A "o S, ARenA o] mEE dUHoR
Hds Adsted= 22718 Welisty, 22744 dAa2 5 gl g4
o] B&ES AN 28 Al oleldk BlaE 2x9]e Elxld A &}
o 7195 AAste] xS tidstehs Hlaledl, s 7 fle 71EA
d 9y EAss B B s A AR

&9 AT A melue olnAs 2avle] BAE FALO
Auin ] oldel A om Al 2
T}, FAH o2 HAEGA S ojuxE - 170 HlEE &
Rol| A, A 1etgolHdx], & 2l

5
A2 AW ARAY AN otk e Al AR oW A= oy

A % ANA £ ADSE ADAAIL. Aol BF v2Ed
S ARG e B mi QuUaFoAE s fATR,
AL ol EolA] QlE el gk SR AA, Tl ApRlolu 47k kA 7k
g3 AL o MAAY A AR ABPAZ Fa) BeHom
AAs ek Bolth. AHaFo oA gRAAL 2 AR o]HA 9
Aolelu], Abdl olu A AA BAL Ba) wALE lo]7] WEe] 9l
gelol A SR g A oluAE B 9AE AA G A
of oF wzee g dEAed e THe W (Lo Chambre

Claire) ¢ AMZlA e ARS & Ad AAL F2AA F< #,

37 WS, TR MEES ‘aol-EA-AE, wdhw, 371, 94T

31, 2010, p.125.
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AT A AR =AE Fdsts AL 2 /dYol’s s
A sl “Ade #i AWrks A'dE Zua vEEs BARRIG Y
de AdHeR a8 $dHer olF= Ao EAAY dopr
w9 BE ¥ - wF, =254, AV, AZIdel(A) 5 - o=
FAE 8= B3 AEAC] gtk MEEE A oR Hols dE
of 3 dde ol Fal Ao s= AAY HAY e " AEAE
EAEA G Tl WO AAY S E=EEtei A el
Holuh ol gl A glole U AAxm FIAAVE dnta @y
HZolth. 2y Al 2= Tl AR ] A& Al
AAE 23 & =

TS AFHATA Felelgtd o2 2da FAS FAPS =A% mEC
29 Gole ojrjely ekgkelat Arhst vhaAEo gl Hel afFr) =
0]

F 7] etk of7]dl= Fdo] g7l wimel HAFEA & A A
71the] stgs FA- =T A e ofg, &£ dFo] HukH
= A Qe obf dx dojuA erh I Y8 A sAE

o v AR 2 34e] BoE AU A Y whFe] FA =T
= = ok AR dof sk X FTk (147).

Le centre est refusé (briilante frustration pour 'homme occidental,
nanti partout de son fauteuil, de son lit, propriétaire dun
emplacement domestique). Incentré, l'espace est aussi réversible:
vous pouvez retourner le corridor de Shikidai et rien ne se
passera, sinon une inversion sans conséquence du haut et du bas,
de la droite et la gauche: le contenu est congédié sans retour:
que lon passe, traverse ou sasseye a méme le plancher (ou le

plafond, si vous retournez limage), il n'y a rien a saisir (146).
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AR FHe A9 dlxA7IH did bt onE FIsid g
E9 £49L& AAHY HEEE dERS vigru AqF A A A 9
Al 7tsdTs AFAoR BAstE 27 fAE A3 B, A
225 AdsA 7] wiolrl ol © W mudds AlEHE U
FE B FAY AMTE A7, dided AR onE FIstes
goet i drh AR E i FEAY guE vy e G
of o R, AT “‘HHEADE MAtst= FAARL Aot 1A E
ZEE HtEEVE 7S F3 ZIHEd A, S AT ArEaE A
A7l dial, o] Zldiel wkdiE = AFEE 9] &3S AAIg T Al
AR FE FHAHAA “9¢f ofd], L&FH} AF"S ALIA nhHY
ArtEg s o= ‘ol FAE dojuH| gEth uiREE AFZ A
gRa, AYrta, 4 gyets, dEe #dEAl Al oju e AjFaL H
HAQ ouE AMAlelA] gEthe AL vMEEE Axdrh gl e
AR ou & B3 5%, Fotd F as oty

7150l Aoy & 8o dF& 14 vigtEe FoE npiy
o o] s “motd & glFToldte AHEZ AR MEeS &8
dell guE Folgte BERY] HFAdo] wvtgy = Fd e w1k
o add “getst 5 glusE dAE ol Fd THsE U 5
AP I AR ] "ofl Al B e dEolgts S E s Ao A
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A 3% wlEA 87 e e,

A 14 B3] F $A3 2o 47

gh o HlE2E] AR AN gE gAon grEdA dehdu Fodgs

oA AAEE dEF ghmo] ThE FAES Hole 7S dAA e
2 v2ES A7F HAfe 91A1e Aol Zilgth 75 o] A=, &
MM HEE= A& BRI wgye] dES S AT 2] Fd
ARl TS v F Ade HHY Ao E whE1A ST I=
Ex g2EdXA oldAl gatde mlgd AT-¢ A2 elelat 47%4
RES BAFAT v, Ty H, oA AAEHE g AR diHE =
ol4b FA| oA} Bl2E 9] ofdgd(diseuse)ol Al FAE Rare] FroR
UerdTh THE, o ol g 7hA] o] - PFo] F2 ghxmo] -

1% Ea Amsts st
Y A
Absh sl FAEe] B2t &xﬂs}~ Fao] FHe GG,

e T 5e] A%, o] Yol BAE Be AA BAS
3 MPAOR oedgeZ GANFIA A oAt
62) HlelAF -7 i}-‘ﬂ "9l (Dictée)o] EZo gk &2 o] AolA &
of Z5z 719 el a gof LE ol ANHE Bl WL o
Zo A e Adde] W Tl (2004) ol A FFarlg3k Aot vkt
A el el Ea BEel e woE Aol
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FHOR ool s x
MEEe AA ol A4 gom tgd A el deids A4F
o olsiso] frk THEl, o ANY TR opyrlEriERA I
g A Aol a, %A 4Ee A% o gtk Apas v

Fo) FRAM kol
o=

ofAJo}Al W] =78t H ottt olol tigh d#H =,
198230 Tolro}A wm=&38, (Asian American Literature: An
Introduction to the Writing and Their Social Contexts)S Z33slw o}
AlotAl ml=Este] ®IFE dA4s 7He WEZE dekel Z(Elaine H.

Kim)2 THH, & 2 ZAlol e el glodvha uwgit, 2y\=

ol
1o
>
o
=
>
fo
=

rgEl, 2 ALl MERS W =AW AAHA FERE £48 ay
doh “FEAC Aol U WAZH osfo] FHL W Up B
A viEele] BARC] tsk ALE AR Aol %ol Lela oA
ob7 vF A3 AE eldeEd o Zdsten Arlel AFHolw, 7
Aol AR ol o BFHQ BiEe] s FuHA ¢

kt}.”(influenced by a rather economistic understanding of Marxist

63) Lowe, Lisa. “Unfaithful to the Original: The Subject of Dictée”,
Immigrant Acts. Durham: Duke University Press, 1996. p.129.
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1deas as elaborated on in community work, familiar with sociopolitical
narratives on Korean American identity, and appreciative of realist
reading of Asian American novels and poetry, I was totally
unprepared for this layered and intensely personal, emotional, and
individual text)6d) = A2} oA gdaEZe HAS 53
obAlotA ml=m ol Aol w32l HFE FAstH = B
7l Al THH; & d2Eo FAHQ Ao X4 AUXA F744 o]

i, AEAHer nodd 3ol

Y AE AES vEde e 953 28 v Rigie
Akl & oAlE THEH, & A "=l 2gal o449 EFHQ
A dg s F HoFe ZAEFor ot FAs At
T, = Adgd 29 JAre of9 FAEe] HagE #HAs L gl
= Wrbo]l ofye}, T FAA QD =Y JAF HollA ¢ld AN P39
MALE A=A om s58tal, Bdte S BT RbAl=T 544 o]
i, WAl g 2EQ] Foltt o] W= THeH), + 7% I
Hatd AMAkel Aol APe Fal M A RaAdd daf S HolF
T EAE RUAQl AFor melth gy e THH, & EXE
R HHY Ao r nigH e Zo %I AYE =v Aol Y
FAAQA A FEe= AL Aol uvEid = 34, JAHA
THE TNEE 235 ¥ F 7] "WEoln el wEW, FolE
g Ty, = A9ste] o) RAHAE =] ALt 2 HolA &
A AN Fe= AMAN 2 A oA w=de] Aol i
A HojEr, HAEs AR ANIFoe} b= nSHFo] & 5
oA AR KPA oo AArLE - 53y Faed Fdcol 39
o] Atz gt = U E A9 F tr=23(Joan of Arc) - W

64) Kim, Elaine H. “Poised on the In-Between: A Korean American’s
Reflection on Theresa Hak Kyoung Cha's Dictée“, Writing Self Writing
Nation. Ed. Elaine H. Kim and Norma Alarcon. Berkeley: Third women
Press, 1994. p4.
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b 287 @ ol4Ee HauE 4

)
dato], Hd FAAA 34 G A4 (cultural nationalism

)& ol £

s @3 vmelel Al 39 AAREL RAFI Jrkm FAUT
2y, Po) MPAY e, = FEsh odofo] Y3 grEl] AYs

Hiol @Folehz FIE olFE MASE /5L BATTHE HolA

g 242 st % Rt ey o AT g, ) o
s g gsjd B3 gate] Hd B4
o[, o B Bele] wpgo] v JAAH= A

i

g, & #aolets mae] Ulg ol AFAle] 1ege welF

WA AAE BaEe] AR AR AES AR A ol

G RoETh A= “makel, Zhnat), Wbavhe, Bide] o

Muehs @stelzh w Aol QAR Ak mAe] AL o] GAstE
A

Heloh add o] wf o] gh=mo] ARXE, gl A §(Shelly Sunn
Wong)ol A Aslxo], Sxpol A o] A3t °7In66). A HAE
=

t o] A Ha oW @ AME, Fol

o AR S ®E glo] AlAstE 9B o AT Mo 1
Hol ti/l AAAQA il FA9 2AE @5 olvhs dubA
s wik 6D, g AR o] Fhmols wEoj A & ko] of
Uil do]E5e EAdor Jdun 2 S urks dukzel
2Rl mFolA Heojuk gluh =, AR ofn| x| o] ehwjetsiel vk g

65) Wong, Shelly Sunn. “Unnaming the Same: Theresa Hay Kyung Cha’s

Dictée”, Writing Self, Writing History. 1994, p.107.
66) Wong, Shelly Sunn. ibid. p.107.
67) Wong, Shelly Sunn. ibid. p.107.
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&0 = Ao ot FATE ALY TdE A Ftold
BAE Exe S "@AEY] el gAEs ghmo] 3 tiAbe] thEk
NS A=t olgdgt &M AAd Yes 59 Ves 5 T
M= alEelth g ANstel Zdiste] MEs Ay 2y Y
Hy; = a8 oz 33 JAY 7|50 g o AWstea, 339 =Aqd
s3] A JAE FE8 AL A XTrh= Aol disko] Al oA
< Adt 34 A doj= AR A A a1F S HJANIIE
o 7|de AASHA HAlste= A, = WL, A, WAl HAE, 9
]”(enemy, atrocities, conquest, betrayal, invasion, destruction; 32)&

T S e ‘EAIA Rl “Zol"IUA &Ktk &4 Al
AR 7ol A He] "ozl oju gk sl A O]Toix]“ “Tdgh
stupe] A Ao E3}shr] wiEo] v (without any discernable features in
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Race. New York: Oxford University Press, 2000, p.144.
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g o] Avel tld BAHE 40U Abhel A Alwks glAshE
A9 5ol 444 RExe B BaEdd FAHoRA, 9y 4w
o HTHE U FzAL dFE FI5E Ade] mEe oMU
BANA KFEsE A e d4ER deHE E uolt AF 1l
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T oolya ‘oo Rk ofd
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72) Yu, Timothy. “Audience Distant Relative: Reading Theresa Hak Kyung
Cha”, Race and the Avant-Garde. California: Stanford University Press, 2009.
p.129.
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w7 SR J 9 ojm x| o} HEEY <1
o] olm A& HAA “H=F"E FPFetd HEE= yolrh ofn A up
Ze 7.

suffice Melpomene, arrest the screen en-trance flickering hue
from behind cast shadow silhouette from back not visible. Like
ice. Metal. Glass. Mirror. Receives none admits none (83).
WX E FEHA wEojet, 238 A5 "ol FHolA A
Ade Az a9HA AFdS =gn FoAAFE Holx &2 Al
AeAF. 5. 7o AL obF R WolEolR] Fed obF k&

HUA] =)

HaEl 7]og H49 o]F s 9|Re] “ghuteli Mz} FAl
He Selor BAH9 ¥19S nelE ~aAe “Ae @& fo,
AL AY o)5el AAE wedste] mawel $o] “THA A AT
Arow Myste] FAGDT. = @Al 2ol AZeAE wolx e,
FHAE GAw 2ae] Hel RAAL EAstD Ae THH,




= 2o weere] g2 o] Aadoe|ar F2r]e] kel At
A AR ARES W2 AR Ao} 1159 798 o] Fzke HAYY
3, AT 2 o] 59 ]S AAIEY] oA “Wlxud]’e AT
ANAE o] T Fstdtel] FEo AR e A =3 AXFA EF
et Ay} A4l FAE FYAlskE A@EdolA HAL] Kol
AA AT 2aded dFshe B4 AAS aHowA g2EE B
#Rel 71ele AASHA BAFstel BAd} A" Abole] AaAde A
o 2P oAl 9AEs AR “FHoM g Ags MxTeh Hol
A= FANE “FOlMRE" 2 e vtEs 2Fde] d4E dF
gromy 7loje] AN E 2ad-a227] e BAAS HAAFET o

A
o -
T o

d

A TgHy o dstAQl 2227171 Ad ol s =43
(Josephine Nock-Hee Park) tS-3 o] A3t}od) zpeo] 3122l
=227]= Q3 FRE Y7t 3 Bre
ofm &=ado] AFHEAGD Aol 27t
%A =t} (even after film has ended and we exit the theater, we
have not lost the powers of entry and identification demonstrated
during the screening; 234) °|& &3l x7} HFxst= 2adS “F% v
< oA EAlet= AMA UM E SEolAl Ho Fr}(the screen
shows us the world beyond, outside the theater; 235)

ol & THH; o g3tz 227 A 23 AA} Ao =i
B ZhrEo] Aol ElAbe] 7| ES *i% =2227] &3k 9l &
AUzttt ol F3 THH, & 259 A5 AALe steFAE 9
adlE B, " MALR SaA7I= Aol oiyEt 159 7|3
AAZE Al S H3bs 5 RS YA o]d AHeA THH|,
7h BolFe J34Q 227 Rt2EYE gtdhe wAlY Ve A
2HEH ArEE 5 de GIA AT TheAde AR HoEth
g, & 9AHE 5dsta, Adsts dal 2a3d-2227]9 31l A

|

dg o

ol

93) Park, Josephine Nock-Hee. “"What of the Partition“: Dictée’s Boundaries
and the American Epic”, Contemporary Literature 46.2, 2005. pp.213-242.
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possibility of engaging trauma and achieving a reinvestment in, or
recathexis of, life that allows one to begin again; 713) Wi, W& g
= oCabE ko] 7+l A 9etn, A28 AAea, Eguisiy zo}
o AAH Hgow FdH didel g HEAAFAQ sAAE FA
Stt}.”(an arrested process in which the depressed, self-berating, and
traumatized self, locked in compulsive repetition, is possessed by the
past, faces a future of impasses, and remain narcissistically identified
with the lost object; 713) ©] wj&Fo] Wt e]= A =0 A] Hoj
A= e gulE AdFetA, 52 ofvwistAl duslst Rojgta e
Rl Racias 7ﬂJJr Aol &3} FAolA YEtus 2= HEe
Egtgrts AAE ¥ Atgtso] EfberbE ARS Asie] AAA

Eﬂﬂﬁrﬂoi Eeta, A4S olgeRr|Hdor o]fE 4 grta @
=2
=

bzt A At gtz elrh oA H Edkgrte] oid W= 4 H
L& vldste 7ME2 Edgube tidk XA o] & JheA wiEwke
ohuth Wl Eehprbdel A 4AS FAY Fae A=
Are o 2 x el Haeo AAAHS FHASE 7Hte s $H3lE 4 US
olo] ol Aol YA o AAE BAES AAs ] AALF
G224 HHAE THEoAd & A7) wWEelt 1A gatEele OHESL}
A2 s A4 TR AL e 2Fsm, APFel melFE ¥
Brpubsl apote] “welHel” g

Hol “A&4 S53517) (Working
through)E X+ o =& yolrfol 3ttfal % )
Ty ojE A2 WiEe] gle] ol Fojd ¢ gloh dAH o=

Aol UE A FANE molFE WFBYE Aot T4 4710
o TelEst M Ee, o)A ZRolEst WFTelT B A Ao 9
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95) A TEE EzolE, Txolst ol=, PR te] 2R s, p369,
06) %3], TAte] £g} o] Ash Fox wWEY 7], Ag clold,

2006, p.110.
97) FH2 WE2(Judith Butlen)= "A9e] A2 &, (The Psychic Life of

Power) 1A 3ol B wgom tenb: wgZet Ad ¢ =t
FAo HFEAQ AL S FA% Y “What Freud calls the “character of
the ego” appears to be the sedimentation of objects loved and lost, the

archaelogical remainder, as it were, of unresolved grief (133).
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The Politics of Mourning. Berkeley: Univeristy of California Press,

Loss:
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102) o] z==ZA Gsol o
linear progression. The focus is in producing Multiple Telling wth Multiple

possible alternative to the projected image that continue to remain flat and

103) “The narrative structure attempts to be free from the more traditional
Offering. [...] Introducing the performance aspect to projection is to present a
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two—dimentional. it is also to explore criteria as time, movement, (real,
illusionist), the basic unit of time, movement in a gesture as simple as
turning of a person’s head for example.” Theresa Hak Kyung Cha Archieve,
Web.

https://oac.cdlib.org/ark:/13030/tf4j49n6h6/?order=1&brand=oac4 Accessed 22
March 2019.

104) A7re] BAE RN Qe A ® g HFoR TPHA, (Exike)sh

r%—o— A ZrE, (Temps ]\/lorts)E 4k 4 9l o] FAEELS oy v
a1

I AZre] e sFoA A7 B E s AAS .

= AFE ) A= AAHA AR Foll A Folwd HAC gk A oA 3
Jol wte} 71o] Wzte = FAS 2t} (Cha, Theresa Hak Kyoung. Exile
and Temps Morts. California: Univesity of California Press, 2009.)

o
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o Aol Astel o4 mFolel FAZ AASA HYm RS B
1 ogd Evbee] MEFS AT FEA B2 Ed 380 Eof
A3 A 28 a-AL FEAY D YA (18

Already the sun was in the west and she saw her village
coming into view. As she came nearer to the house she became
aware of the weight of the bundles and the warmth in her
palms where she had held them. Through the paper screen door,
dusk had entered and the shadow of a small candle was
flickering (170).

“Ed Yol (Polymnia)oll A o ® & olxh, o &l ofE oy E
Agat7] Y& 19 2e Wy F=TklA & A4S whdth 1140
AA ks e F ojuyof Al X R5eFS WSty fdl, odEd o
Mye] Fdow Zolzith ey o] FASe dBAEA SAHA Pe
A T, thal GAE= ojmy o] Wi QoA Eupde] W “mhk
I ThEAYE ‘'S SAlEH, Fol o7t As FASE '
o] BRgs 2™t ofE oMy E #% ARAE Tl =oktes A
oA “FEYol = AdEde oMyt AW AE IS &dd A
gou”e Fa A4 dAvh. 53y, “Ed Yol oA "ol nigtH = o] &
go] ol A= “Zel " HolA ofmy e mEF(MAH-UHM)el “%
A EAsa dE 719 7(ever—present memory)2] “EH7(flame)d &4

gtk A ojvU Amast olate] Y &olA IS AFEA

AR 4 @9l olol weh WES AAA o slldth “Egol

A we ofmue] ol Sosb: Al vt WA%T] AsE B
SPCR

= =

g webE Wyko] ohyel 17e EFE =t oF Fa HiE:
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& HoFE olE B THH,; = ‘= 2] 11”(dead time), ¥ ¥l
ANDES ZAHdoz A9 E& A AMAE MU rEr] ®H
“Q oto] Y Al olojA = FAIYE"(a circle within a circle, a series
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Abstract
Non-Representational Writing and Affects:
A Comparison Study Between the Empire

of Signs and Dictée

Hyun Jung Kong
Interdisciplinary Program in Comparative Literature

The Graduate School

Seoul National University

This thesis explores forms of non-representational writings and
its affects in Roland Barthes’s the Empire of the Signs and Theresa
Hak Kyung Cha’s Dictée. Both texts attempt to construct the spaces
of the Others, Japan and Korea, as textual spaces that exist in
between the real and the fictive. The Empire of the Signs and Dictée
do not set Japan and Korea as real sites to investigate and reveal its
social and anthropological meanings. Rather both Japan and Korea are
suggested to have political values that can resist Western modernity
in the texts. The Empire of the Signs stages fictive Japan to criticize
homogeneous structures of modernity in Western society. Also, Dictée
presents Korea as a textual place that is filled with repressed voices
and forgotten histories of the subaltern in order to criticize the nature
of progressive modernity. In other words, Both of the texts construct
textual spaces of the Other to point out limits of the ideology of the

modern in the West.
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However, at the same time, the Empire of the Signs and Dictée
reflect the problem of representation of the Other through the forms
of Intermedia-writing. The Empire of the Signs demonstrates
photographic writing that disconnects the corresponding relation
between 1mages and text-writing. The text-writing has its own
movement to represent and appropriate Japan while the photographic
images stop the progress of it. These textual dynamics put writing
and images in tension so that the text as a whole cannot own the
sign of the Other, Japan. This textual tension showcases the tone of
discretion. Discretion is a textual effort to find the proper distance
between self and the Other, Barthes and Japan. Also, Dictée adopts
the form of filmic writing to deconstruct cultural representation and
the desire of recovering the missing narratives in official history.
Dictée problematizes the desire of progress in representation because
it solidifies the memory and history of the Other in linear time.
Filmic writing, on the other hand, infuses life into the history so that
memories of the subaltern can freely roam around and unfold on
screen-writing space of the text. It creates plural and circular
structures in the text, which memory of the past and the present can
coexist. Through this form, Dictée embodies the tone of melancholy

that incorporates the loss.

keywords : ethics of the Other, representation, photographic

writing, filmic writing, discretion, melancholy,
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