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3] Some Days Are Darker, 2018, $tx]o] =5 A4 32 x 44 cm
4] Spilling Strawberry Milk, 2018, 3tx]o]] A2 25 x 25 cm

5] Twirl of Hope, 2018, $F=]o] A4 25 x 25 cm

6] End of Day, 2018, 3tx]of] zjA 60 x 72.5 cm

7] Rainbow of Thoughts, 2019, 3tA]o] A2 90.5 x 116 cm

8] Overcoming Obstacles, 2019, 3tx|o] & M 655 x
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9] Bruising Through Life, 2019, 3tX|o]] =& A2 65.5x 129.5

10] Fire Inside, 2019, 3tx|o]] 214 67.5 x 136 cm
11] One’s Growth, 2019, 3tx]o] z§A 130 x 163 cm
12] Asam Garam Hidup, 2019, 3tX|o]] =% A2 132 x 193.5

12] Asam Garam Hidup II, 2019, $tX|of] <=5 A2 132 x 193.5

13] To think, 2019, Al &5 A4 75 x 143.5 cm

14] Mother’s Love, 2020, $t#]o] A2 64 x 90 cm

15] Best Friend, 2019, 3tx]of] 4% z{A 44 x 105 cm

16] Daydreaming, 2020, $tA]o] =% A 75 x 143.5 cm
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Methods, (New York: Design Press, 1991), 73.
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Agsh, A deleh, AR ol % A%k A7 L Ao 2 7% s
7 Mark A. Wrathall, 7he Cambridge Companion to Heidegger’ s Being and
Time, (New York: Cambridge University Press, 2013), 12.
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7 Kenneth P. K., Martin Buber’ s I and Thou: Practicing Living Dialogue,

(New Jersey: Paulist Press, 2003), 347.
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Universitas Indonesia (2005), 11.
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23 Baby Ahnan, “Autentisitas, Sebuah Tinjauan Eksistensialis”

Universitas Indonesia (2005), 14.
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[2F% 2] Twirl of Hope, 2018, dtx]of] A 25 x 25 cm

[#F3£ 3] Spilling Strawberry Milk, 2018, 3-x]of] 2| A 25 x 25 cm
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[ =3 4] Wong, W., The Tao of Chinese Landscape Painting:

Principles & Methods, (New York: Design Press, 1991), 32.
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(3 =% 5] Wong, W., The Tao of Chinese Landscape Painting:

Principles & Methods, (New York: Design Press, 1991), 75.
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[Z3= 5] End of Day, 2018, 3x]o] A& 60 x 72.5 cm

30 Wong, W., The Tao of Chinese Landscape Painting: Principles &
Methods, (New York: Design Press, 1991), 15.
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[Z3£ 6] Morning Song, 2018, 3tx]of x§2 72.5 x 90 cm
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[2F5% 7] Bruising Through Life, 2019, $tA]ef] 4=5% A 65.5 x
129.5 cm
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Abstract

A Study on the Expression of Self—

consciousness by Empty space and Cloud

—Focusing on My Paintings—

Anggit Bestari
Oriental Painting Dept. of Fine Art

The Graduate School

Seoul National University

This paper is made as part of my own art elf exploration research.
The study focuses on work in the graduate school course of Seoul
National University from 2017 to 2019. Analysis of my own personal
self and also contextual meaning behind it would be discussed here.
When I painted these clouds paintings, I did it without thinking much.
It was rather an instinctive thing to do. This study now allows me to
try look deeper, behind my true urge and motivation in painting clouds.
What meaning did I try to convey? What did I try to express? Along

the way, there were things discovered that I did not realize were
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there. Not just helping me rationalize my unclear impulse when
painting clouds, but it also helped me discover myself more. Based
on mere assumptions, true intentions in painting clouds were hidden
in my unconsciousness. That was the reason why I could not answer
right away when asked “Why clouds?”. By making this research and
trying to study more, little by little, I started to unrevealed the
reasonings.

I would discuss my findings about how my nomadic lifestyle,
surroundings that keep changing, and family influence my art. This
research is far from being completed. What I could present now is
my investigation up until this very moment. Reminiscing and
analysing my art exploration has been enjoyable as well as
emotionally challenging. For me, this study helped me to knowing
myself more, to realising what is important for me. It helped me to
dig deeper about my background, a country where I am from and how
being in different spaces influences my artwork. Not only that,
different art and philosophical ideas from West and East would also
be presented as part of my artwork study and references.

The composition of this paper as follows.

Chapter I is an introduction of the idea of authenticity. In this case
applies to being true to your art or not. I introduce Martin Heidegger’s
existential idea of selfhood here. His theory talks about human life in

general. I try to see my problem (identifying true urge in making

-7 8-



these paintings) through the lens of this theory. I discuss whether

my artwork comes genuinely from inside, without external motivation.

In chapter II analysis of clouds meaning in my paintings is presented.
The chapter covers study of my unconscious self when painting
clouds, personal feelings about clouds, family background, childhood
trauma in art.

In chapter III late discovery about three human relationships based
on Ludwig Binswanger’s theory that can be seen in paintings I
produced. It examines the relation between the paintings and my
self—consciousness, a discovery about things that are hidden under
my unconsciousness. Sigmund Freud theory about unconsciousness
as well as East philosophical theories such as Taoism and its relation
to my paintings would also be discussed here. Production method of
how I painted my painting and my choice of materials would also be
presented.

Chapter IV would be summary and conclusion of the whole research,
which would be about self—discovery and awareness to be more

conscious about my unconsciousness.

Keywords: nature, empty space, family, emotion, clouds, self—
consciousness

Student number: 2015—-22325
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