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Williamson. “Reger, (Johann Baptist Joseph) Max(imilian)”, Grove Music
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7) Yeun Hae Michelle Lie, “A Study of Works by Eugeene Ysaye and Max
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Musikwissenschaft 54. No. 2 (1997), p. 127.
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14) Susanne Popp, Max Reger—Werk statt Leben. (Breitkopf & Hirtel, 2015),

p. 231.
15) Ibid.
16) Ibid.
17) Miarker, “Musikalischer Keuschheitsgiiurtel oder provokante Musik? Zu
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1874-1939)el Al A = L }.20)

18) Ibid.
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21) Harold C. Schonberg, "Nobody Wants To Play Max Reger”, New York
Times, 1973.12.02.

22) Popp. Max Reger-Werk statt Leben., p. 36.

23) Williamson, “Reger, (Johann Baptist Joseph) Max(imilian)”(2019.10.15.%
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24) Riemann am 26.11.1888 an Adalbert Lindner zitiert aus Der junge Reger,
S. 41f. Popp, Max Reger-Werk statt Leben, p. 3814 A <1&.

25) Schonberg, "Nobody Wants To Play Max Reger”ol| A #j<l&

26) Donald J. Grout, Claude V. Palisca and J. Peter Burkholder, [12}-$E ¢

MEFeet by, Al 7, W], 2413, o8, A}, 44, ALY &4

(A& oM &F e 2, (23)2007.(707)2009), pp. 173-174.
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o, W22, WY

(Wiesbaden:

Bearbeiter Bachs

Breitkopf and Haartel, 1982), p. 86. Ibid, p. 29714 |1,

Max Reger als

(Frisch, “Reger’s Bach and Historicist Modernism ”, pp. 296-297)
Johannes Lorenzen,

29) Ibid., p. 297.

30)



v Bekxo] JEFS Wwoktial AR S o] AYERe] 1eh A
FE Ag 8 “@dz WHFE"(Developing Variation)”] 9

=
S Aestgon AWsit s g B a0 ubdo] e wEkd S )

Lo

(Helmut Rosner)= @AY <npol&d  AyEl 49 Op. 72>(Violin
Sonata Op. 72 No. 4 in

@
8
8.
@]
=
—
O
(e}
X
o,
e
N
ol
-4
BN
il
A
)
By
k!
%0
|

Bgse Avgers AES }2x 9ty 91 HEE (Leon
Botstein) 94 @748l mFH GAFoH gopg] g

Sofst WHE vl Yrka sk

31) Popp. Max Reger-Werk statt Leben, p. 56.
32) Ibid.

33) Helmut Rosner, “Max Regers Violinsonate Opus 72,” p. 171. Antonius
Bittmann, “Brahms, Strauss, Sheep, and Apes: Reger’'s Heroic.” Struggle
with Tradition,” 7he Musical Quarterly, Vol. 87, no. 4, (2004), p. 71091 A
A Q18-

34) Leon Botstein, “History and Max Reger”, The Musical Quarterly, Vol.
87, issue 4 (2004), p. 622.
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Musik)ol =5 “Fe|A el wpa7F of" ofu 7?7}
A oElAE vksel e “del Al msrh AR Zelrh EE JAd
HE 2 EiE 3’ @aless) “FHRHor 7= A o

r\r

ol AA o R BE Age o9l AekiA ok AFgTolet bl
g “wpaude] Sobe edjshdA am ds A=Y §Y

o= AtgElA wtE= FERE A BA eI Tekglal, 1911 &

M
S
=
I

A7 Aale] el mpssh o] wpRA §of ot thAd
olal FHE "HAAE FuA AEsklrh 1o &otelAe npse] JF
of ate] tharol o shabgel ofs) Aol shed, =AU
o &ofel ntso] GFE zlo] Wo nprAL “EHdTd AL Red
WA 3H9 3L, WA (Paul Bekker) %= #|AE “#Ae] Fotato] 4o

S
s gapsoly] TR A7, B8 wse] Sofe] AM0oetn

O

35) Frisch, “Reger's Bach and Historicist Modernism ”, p. 298-299

36) Popp, Max Reger-Werk statt Leben, p. 78.

37) Die Musik, 5/1 [1905], p. 74. Frisch, “Reger’'s Bach and Historicist
Modernism”, p. 299 4 = <l-&.

38) “Curriculum-vitae”, Max Reger Institut(2019.09.15. <),

39) Frisch, “Reger's Bach and Historicist Modernism”, pp. 298-299.

40) Paul Bekker, “Neue Musik”, Gesammelten Schrifien, Band 3(Stuttgart

und Berlin: Deutsche Verlags—Anstalt, 1923), pp. 100, 102. Frisch, “Reger’s
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Adstdth dAZE s A Fx2E uFe B, 19 FU <
AoEdd 349 2 245 Abole] ¢S Ao vtE A7k
A ~EZ B Z(Christoph Wolff) 2 #ale] HEF uls 7)o A
AAE ‘A9 71HES 5 527HThe Learned Musician)4D”o] 2}l

A=A sl A2)

Bach and Historicist Modernism ”, p. 2999 A =<1 -&.

41) ‘learned’ (Musician)el= &A= ditdg o=z gi9j4d 7['HS A&
hES ART W gt

42) Christoph Wolff, Johann Sebastian Bach. The Learned Musician, New
York und London, 2000, aktualisierte deutsche Neuausgabe u. d. T.
Johann Sebastian Bach, Frankfurt a. Main, 2005. Popp, Max Reger-Werk
statt Leben, p. 46914 A&

o

(&
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22, ARAF A EE GAFRA BEUZE A%

dAZF we vy, maks whse) dere 19 LobolA
Aoz yepdth #dAE o8] FxRAQ AFES Holw HHAQ oy
S ARESIRAR RoyUFe Axvt He FRAVMA T FUTh
a3 A AEARN ety
= 3 Adel weEA e 19 FobA AEdE T gAEel oS
‘AArF oA B U E(Historicist Modernism)'44) T ‘H3Z ol B
U~E(Der Konservative Modernist)'4)¢} o] F Aty = thojo] &
doj= A sl

o] 714 ‘AT o A A o) R A Qo] gk Aol R AW E =
o4 194171 E-20A417] Zol &Eetd AV & =

g T AW AYbER G2A %Qe o rkEe] o] ol
2

o
(o]
°,

S
>,

)
o

=

T AEAQd AS FTeR7] wWEelth e vEA o #2419
ZAFE (prelude)®}y F7Vfiga), A =(chaconne)$t 2 W= 2
< Al Zote 7EAR EE A5 &85 TheFsh e Ao
ofM S Ab&stH nls ol #ES &5 otk ey ©ies] (AL
Fo7F obd, ‘GAtFAH EuyFeld YA ®@ AL dAs AE
Al ot FAS adE Adstrlel XA &gar, 20471 29 A
ARl FotA oHE A HESNV] "WiEoe®E & A =, 19 &
otel] TFste Fxol 77k 2 A9 WEh ZHolAe REA, B
TS 5P AE5H wd Solth

43) Frisch, “Reger’'s Bach and Historicist Modernism ”, p. 296.
44) Ibid.
45) Schwalb, Max Reger-Der Konservative Modernist.
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, HEHE =98t Aot = #lAY g9oto] 20417 X o Althe

o P FUE PN a9 Loty 5ol AmaFee &

l‘j_
A7 Lot AFL AmAF S FRIAM AAR FAR AFsu
A wpse) AAE BAWe olfow AaA st YAAeln WA
fex]
AR

49 @A AnAgelsh FREE o

st FRAGT & 5 Uk

46) Arnold Whittall, “Neo—-classicism”, Grove Music Online(2019.10.14.3 <);

http://1ps3.doi.org.libproxy.snu.ac.kr/10.1093/gmo/9781561592630.article.19723
47) Frisch, “Reger's Bach and Historicist Modernism ”, p. 296.
48) Bekker, “Neue Musik”, pp. 100, 102. Frisch, “Reger’s Bach and

Historicist Modernism ”, pp. 298-2990l 4] #j ¢1-&.
49) Whittall, “Neo—-classicism”(2019.10.14.4 £).
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“2(#FA)Y FEoe 27 FFEd A7) RUYAER o AA v
o BEFslaEo] Avt a¥Y aAL 859 HFAAEAA b

=
T
A FAHA gom FAo F& ANAEES 18] 4E Qo] Y= A

50) Schonberg, “Nobody Wants To Play Max Reger.”
51) Ibid
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Fug 7 eAsED} Ay
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190519] ol %3] FA A AFH A} e A

Ao AR AFA oH e ERY gRE 71tk
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AL Uzt Feoked @& AS A 227 o] 39
3 oE ddd AFAES Aol AYaA 2@ olelee Aolok dunk

753)

oA71A wrayrt F59e]l g Zl(what Wagner did for

X,
(A
o
i)
>
iy
i

S

FokA

olFX HHIFEL oY AAAA HIEE =, old #HA=
AA DA A s BEs Hol7|k gt 1903 49l @A vofx
2% <Piano Quintet No. 2 C minor Op. 6>°l thal glo]Z %] 3]2] H]
B7LEAdA ¢t £2 FE& 5 WA= oo gt 2 3 o5 &
I dFols: FAR st <FREE vlo] &Y AuER Op. 72>E A=78H

ohool7l A G RATE, Aol AN Eaht AoR, 1E AAL

52) Schonberg, "Nobody Wants To Play Max Reger.”.
53) A. J. J, "Max Reger”, The Musical Times, Vol. 46, No. 747 (1905),

p. 326.
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o o wEw w23+ 19229 A7) (Alexander Zemlinsky,
1871-1942)0l Al B AAE T dAE AT F7iglar, A4 A
gl Al Al A el kel AFskAThsS =] Aol A} A
3 ol ~E Al 27 (Rudolf Serkin, 1903-1991)% #l7e] &obg ol
F7h=d, 2= A <utse] FAlol o)d WMol F7F>(Variations
and Fugue over a Theme by Bach Op. 81, 1904)¢] AF+E& <73 ‘d
Aol #2ES HabekA @al el FAs] ey, nlseke] FAMY S

AA T ot AL dA e EFA Ao e =R 5l

o ©7e] HEo] A Bsiri Awrd QAo A AF AFHA
G Ad JEtES EASAT

2
of,
ofk
o
e
=2
=
u
=
=
ol
£
do
o
o,
o
o
=
R
o
1=
)
0,
©
32
=
u
N
N
g
als

= 1950 ulso] Yt = goo A “Bus eEA =R )

A EAel Ao FRETI = Gio] opdHolal T3 A Fofelol

54) oJ714 % FAl= Eb -C-B-A-F-E(Schafe=sheep=%; E b =Es, B=h)
o}  A-F-F-E(Affe=ape=9%°])°|t}.  Bittmann, “Brahms, Strauss,
Sheep, and Apes: Reger’'s 'Heroic’ Struggle with Tradition”, pp. 708-709.

55) Schonberg, "Nobody Wants To Play Max Reger.”

56) Ibid.
57) Helmut Wirth, Max Reger in Selbstzeugnissen und Bilddokumenten |,

Reinbeck bei Hamburg: Rowohlt, (1973), p. 151. Reinhold Brinkmann and
Antonius Bittmann, “A ‘Last Giant in Music: Thoughts on Max Reger

in the Twentieth Century”’, The Musical Quarterly 87, no. 4, (2004), pp.
631-59°1 4 721 &
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CwE dAT AYUGAR® ot AduEsl dAE EdE e

bR WA ARolga Brhglons 1 9

HolA WFAe e
o E

ME2E Hetro ERom WrbE/E SHgTheD

R
re

58) Heinz-Jirgen Winkler, “New Publication”, Hindemith Institute(2020.01.27.
A 4); https://www.hindemith.info/en/institute/publications/hindemith-forum
/hf-38-2017/new-publication.

59) Bekker, “Neue Musik”, p. 100.

60) Popp. Max Reger-Werk statt Leben, p. 46.
61) A. J. J, "Max Reger”, p. 326.
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1. @A nlo] & &<

1. @A vpol e Be #A

A A& AT ARt 223 AFoRE FHsHA R

o] AFEEe 7] AFEol dAYrIE ST AsEelth 53] Op. 91
19l <vpel 2@ AuEl Op. 1, No. 1>(1890)62& Alztez  zpxle] A
2 FE <A el 223 FE>(Drei Orgelstiicke, Op. 7, 1892)%
2235l 7] o] Mo olm <ulo] & AutEl Op. 3, No. 2>(1891)74# F
Hel vol ¥ AUEE ehdskdth Lelar 29 Aot 3091709 o
FS Aty 19 vpol & digk AMNS HAF

AT = 1891 o] F 81 Bk ¥ ol fol A wo] L

AL AbrshAl okth 1892 FHE] 1898l = thE AoE 91%

2R ZE s Aotdl= 3 Aot 2| gl A= 1899 el Al WA

npol &9l #FEQl <ol &¥ AuEl Op. 41, No. 3>& #fstal o] 53

62) glntollAl AR F Ao, o] & 2wt A= A= Lolay FdA
of 7 AlekS B2 1484 A)

63) Yol 5FF CHE WoO II / 97} 2oy E3ALo A i Fata, 1 9
o olggole] fFHg Il irEo|z AH7EAW ZY (Ferruccio
Busoni, 1866-1924)¢} QL ~Egole] gg= Qe X]?JX}%EJ 2 E(Felix
Mottl, 1856-1911)¢] F31& wro} A UPH sfolAw2 a9} o] FAHy
EAA Ao =r Q1o d3s  gFES HSE oA

(“Curriculum-vitae”, Max Reger Institut).

[
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21 1900 el = A FRbS wpol &Rl AES ©AATIH o] A[7]d 16\

Fo 2509 e AFES AR,

St AT AFAaL, 1o] oA e} o] o] ZEo|= Hho]
oo thaksl N wET AAFAEC] = 2 Quk6d 1909d o] o] AT
 Hlol g™ FFAES 164 HA vo]EYAE ofEX F4(Adolf
Busch, 1891 - 1952)7F €| A AFFaL, ofo] Hgo = 7= <t
9} &% >(Andante and Rondo, Op. 147, 1916)S Z}=3fo] HAolA &
Aetdrta 65 <ortdrE 9l 2r>E 1916W 1t AS vhgsy] A

of wpAEp ZEM Sl 4THE TEX AE o, ol=A eAe A S

A

58 717 AF, A PaF AE, 2en AERS oA WEg A4

64) Stephen Plaistow, “Reger Violin Concerto Op 101. 2 Romances’,
Gramophone(2020.02.04. 3 4;); https://www.gramophone.co.uk/review/reger

-violin—concerto—op—101-2-romances.
65) “Curriculum-vitae”, Max Reger Institut(2019.09.15. 53 ).
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t&o] o] #EFE YElve ntae] ZEHe] A HAE
e o] ARE ole JAERA osgtA e dAe kg 2E F
A AEQ <479 FubE mpo]&¥ AuEl Op. 42>(1900)& ks o] %
180 whol A g0 2 wHio] U 2ET} ofd A=7he] Eof ofsf 2:9l

PHLE vhol g Aubelolth of AEL Ao A T ulo]

2 gasd FHbFE blo]l &Y =25 HEFQ X wlo]lsd dAFxfo|x;
22719 e 37y Y (Niccold Paganini, 1782 - 1840)2] 5743 o] S 5-H
= FFoeE wWslelr] AlFbekAth. 7F 204190 1802 F-H 5

=
Az s <2471 7FZE] A Op. 1>(1807)& nloledlo =z F3T 4
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Qe FAH NWES TS AF BLPIYw, o AF o FE 19
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FE2 72 43 olg@ WA Mg
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Bériot, 1802 - 1870), ol &2~ E (Heinrich Wilhelm Ernst, 1812-1865), H]
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Wieniawski, 1835 -1880) ol old|A ‘Ttz el ‘o H =g = Elol &
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g AA #ZAE FE AEADT e FEE(Wo0)7HA E8H3)
o 20041 ol Hab=dl, L

3 Z=rElo] glowm o] F FRkE upol &S Y AES AEWIE v
AN, A7l A F 200 el @ttt o= #ATE Al A 4

Yo AFEES FubE nlo]&dS 9 Sofadns AS & 5 4

[ZI-1] @AY FubE nlo]Ld AZs ==
it AlS 4ENS
1900 ! Ziioi—a]g? fclj OS] c%opd\/id\cglli/r]rj]r Op. 42
1902 (Prelilzdgtaqa] iﬁ iﬁuzﬁ i? A% iinor) WoO 1I/16
08 7(77H Qéorigj— folljr} ;]ol%oﬂViflijF;} Op. 91
1909712 (88 @’fe]lu%e? irn% S;}ujugs) Op. 117
114 (g) @’r()/e]lu%e? irn% S;}ujugs) Op. 13la

- 30 - '}“; ki 1_]| =]



© 19003 <4789 FutFE unlo] & 2yEl>
(4 Sonatas for Solo Violin, Op. 42)

gm Ree oz uaslel LA FAAEI o
G 1941719 BeRt HAY S0l FEHAA YEhdT WA [RI1-2]
& T A9 AEH vpse] <6719 Fuba wpol &l AuEpe} dh=

[RII-2] A: dlAQ <479 Futs nlo]&d

e obgT
o+ No. 1 Dg&x No. 2 AR=E No. 3 Bgx

No. 4 GY9=x
Sostenuto
- Allegro Pesante B .
1 Allegro energico con grazia -Allegro con brio A]/e‘?;%aigﬁrgzco
. . Allegretto
Adagio con gran . Andante semplice .
2 espresione Andantino (canon) CO(I;I- gcézga
o Andante
3 Prestissimo assai Prestissimo Prfcg_tzssu)no con moto
UHUE (Chaconne)
4 Allegro energico Vivacissimo
(Fuga 2F4/) (a’ la capricio)

68) Marker, “Musikalischer Keuschheitsgiiurtel oder provokante Musik? Zu

den Soloviolinwerken von Max Reger”, p. 124.
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B: whso) <67l FubF wiel £ suieisl 2EEs obgrA

off G&Z B&x ATz Dgx CHF= EZx
o 2u4g | %=898 | 2dg | s=8" | 2udg | s=dHy
S| (BWV 1001) (BWYV 1002) (BWV 1003) (BWYV 1004) (BWYV 1005) (BWV 1006)
1 Adagio Allamanda Grave Allamanda Adagio Prelude
2 Fuga Double Fuga Gorrente Fuga Loure
o Gavotte
3| Siciliano Corrente Andante Sarabande Largo en Rondeau
4 Presto Double Allegro Giga Aé];%;o %fﬁff [[[
Sarabande Bouree
Double Giga
Tempo di Chaconne
Bourree
Double

A, WA skt Wl e 24 wAolth wrael AEA
A Aol AFS(RUE 1, SEEE W, Aube 28, S2E e 2w)

A, AAE Ztel 1M AR 4P F7

QA A= ) WA 2o b}

o
e

Z-AYR-DEZRE FA o
DHx-A

A=d, @71¢ Op.

Far 9t B4, T+ ZEo A Hol= oA

obgo g o]Fojx AYET} 5

LR R I T
CEAe AvEE 1R

We 3ebgsl TxE 4FHAL, vhE
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olg]d = TxA x| Qo E AEAC SAIAE ol
=g, @A Auel 1¥e Frt= nwla AUE W 297 E)
REBE 453 QJrHetRII-1). oe@ fARES dAr
nlo] &8l Ayelete F2E e ZTaur wse FESS

oAt AHd S s HolE

<FHII-1> A: d A 2vE Op. 42, 19, 494, mr]1-2

Allegro energico. -
B >

- - * ] F/\' > — — = — .,h
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\;Ju < 3 1 1 ﬁ 1=
'ﬂ.< E——

B whs avber 19, 2004, vholl-2
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A% o] AFA 194719 seletu I HAYES A4S

thoolRe 17 o 4L wd wEadelm TEH AEe] AQ
o

%= ST RIN-2). o] HlAY 2 o]g ol nio]l&E Y
Eo|z zFar7F9l wbA U (Antonio Bazzini, 1818 - 1897)7} 12 2FE<Q]
<274l EF>(The Dance of the Goblins (La Ronde des Lutins),
Scherzo fantastique, Op. 25, 1852)l AF-&3F €AY ¥} 5 U369 (et H
11-2).

<OHHIIN-2> Ar @l &uEr Op. 42, 31 497, vlt]15-20

sul F >
y A D_G . 2 _
O o - = = o f‘i-.__ —| sulE A
- -5 - » =  HisE S - = =
7 N e T ekt B
ey 1 T i 1 : i T I
o PR A e
S
B: stAY <24 e F> vr136-143
— T /g_\ V++ 0}___‘_ —_0 -y
Qﬂujz ; J; ;l"L i‘J'FI fl}&FrP;+ — = = = I:I;I r=’\++++ ]
e L= e Dot Cr e PR
— _E
. a4 1as  Q rve 1ma qua ya £

69) FAI ol L WA E A 2047 2 dAuEa9 <QAXETHE
A% oAl JRel HFE Op. 16>(1909)2]  A3=eld vElE SAHAE
(Klangtarbenmelodie) ™ #HAHTHI & 4 o AFEAEE & o vy Yy
o AFol 18 ATARl ofelrolgtal A & Ut
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a1 9ok o] AFoE &9 = o] &d dAx dAFste] o
2 25 3 &2 A= g Z 4 (ricochet, ¢FEIMN-3), WS A]7tol] I
(pizzicato)70e} olZ H(arco)E HHEH o2 wxlst= AFH(TRIIT-4),
aPa YR oo A §F& 4 F5 BolA ¢ Zo] &Y e &
2 2~EF7 E(slur staccato, ¢FHII-5) 5 thds & FHEo] A ¥

& At

i
J®

.
i

|

<OYHIN-3> @A AYE Op. 42, 1H, 1943 wjr]22

T e

) /.i_t_
n — . o d—d— .
V1% D™ | 7 AN VA AN |
A b K / \ = 7 \ 71 = D
v T 7\ . -/ \- J >

%:. \ ’ 1 . —

7 v \F :

Prp

<OFRII-4> @l A AvEr Op. 42, 19, 39, »it]l1-4

Prestissimo assai.

L, ﬁﬁ

) ¢ ¢
r—s — % = | ]
gr vt ot r 1 roor bo
pizz. pizz. pizz. pizz. p —
b/

<OFRII-5> dlA AYE Op. 42, 49, 294, vlr]1-2

Allegretto con grazia. (vivace.)
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019023 <EZHAF=9 FI AGE>
(Prelude and Fugue in A minor, WoO 1I/16)

[EI1-3] <ZAFeo} F7F Az>9] o34

o} | Prelude: Andante sostenuto
o}z | Fugue: Allegro moderato

ofFom o]Folx] glom nima

°of di91A 7IHE AbEste sttt ZAF e} FUtEE Eo]Eo

2 ZEo| AA Zo|r} 7E 9y

= R Folrh o] Fo] Frre FaAl A& g viE AvEl 1] 29

& F7He] HE EEEBEE 7P X fARstTh o] 32 ®alelA 1902

of #arElon Tgot £33, (Die Musik-Woche) 19031 3€ &Fo] A
g

e AFolth. FeEstdd AuE Op. 28 v+ 71w s g A

019059 <7709 FutF uio]Ld AuEl>
(Sieben Sonaten fur die Violine allein, Op. 91)

Qg Ao avEE TR Sl o FES 200 o] dF
dols 747 2uE TS Alelsta U AE 1HEE WA= 727zt
1058 Wele AFdolE 7pxa Utk A Ao AVE:E F1E 2§
vl 7He] ooz ymx Ul Jie Al e oo r FAEHI ST mhA
o] 2% AUE 7THE ApEe olFo] 3yl vz o] wjd 32

o= B gt aue 1Me vse 4FAY w8 &uehSonata da

d



Chiesa™) A& wa2vw =H-wE-=gd-mFo ogo=z FA4HAT

of ZEel el = v Fol A AAE Medt

©1909-1912 <8/ ¢ ZHAFx=9} FE7}1>
(8 Preludes and Fugues, Op. 117)

[ZI0-4] <870 Z&AF=2o} 7}, Op. 117> o+
13 23 39 413 5 61 7 oyl
C Prelude
1 Prelude
o1 Prelude | Prelude | Prelude h Molto Andante | Prelude Prelude
B Largo Grave Vivace a ) con Moderato | Grave
2 vivace
c moto
2 Fugue | Fugue ¢ Fugue Fugue
Fugue n | Fugue Fugue
< Allegro | Allegro Allegro Con
Moderato ) n | Moderato ] Allegretto .
=+ commodo | energico energico spirito
e
19054 9] FukF wpol 2@ At olF dlAe] WAL v &
deparhs 2o dee Fow AT 27b 190935 E 3del 2 A
Aag Qo gl o] AFL oy e Fow oFolq rk 47
TARES FAE XIS F GFoR TANAAW AF el
A AYEF 412 137 7FF] 1 AFE=E wjA|ste] FA A4S T

71) BRI Ao =g-wE-=¢
o8 2

WE A AFE = HA
Al dFEolAw AvE T }Uﬂa} (Sonata da camera)
bl JRell A oA AR F At ERE FAEHE A Y AvE o )
of| Z}(Sonata da chiesa):= 401 FxF o)lFo|x 9lom 7te] obxk
& w0l obd " wpge 75 1 =e FH S HolER e AF

7 gl

02 U{N
NI
Mo

E

— 37 _ -"'H._E 3 |\' -I_I'




=, 58 AR Molto vivace &= vFE 2] dEFX| o}, BWV 572¢]

NARES FAZ s Yo RII-6).

<SHRII-6> A! vts, BWV 5729 AJ#HEE, vt 1-6

= §

Tref vitement

B: @7, Op. 117, No. 5, #tH1-5

Auto| 921 o2
Hso| RE|E Max Reger, op. 117 Nr 5

Molta%ivace.
— l ——

A W W fov! N o' |
=== SS=Ss—-t=t—cco-—cs=-c—:= ]

72) "Reger Volume 2: Preludes and Fugues for Violin”, Gramophone
Review(2019.09.02. #<); https://www.gramophone.co.uk/review/reger
—-volume-2-preludes—and-fugues—for-violin.
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019143 <6719 ZAF=9 E71>
(6 Preludes and Fugues, Op. 131a)

@719 Op. 1316l @obrls 9@ vl e FEo] 25| g
WEeA oy e %

73) Op. 1319l sj@3sl+= AFE2Z+= Op. 13la - Six Preludes and Fugues for
Solo Violin (1914); Op. 131b - Three Duos (Canons and Fugues) in Old
Styvle for two Violins (1914); Op. 13lc - Three Suites for Solo Cello

(1915); Op. 131d - Three Suites for Solo Viola (1915)7} 3
74) Marker, ““Musikalischer Keuschheitsgiiurtel’ oder provokante Musik? Zu

den Soloviolinwerken von Max Reger”, p. 131.
75) “Curriculum-vitae”(2019.09.15. 3 £).
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1905 el zt=r¥ # A9 mpA g FRkSE wlol & AuERl <7
o] FukE wlo] & AubEl Op. 91>ole A AWk <47)9 Fubs
Hhol &l AuER Op. 42>¢F #Zo] HAY S92 Fada tEo 194
7] AR ARl HaYEe] FEEo Auh mlolsdYiEolx} Fof
gkzlol Aol =(Willis C. Gates)= AHAlS] A A9l FHEuE nlo] 2y #

olgt= ZelA #A FAEES Al 7HA F8g EAS Agshed

AA = TLe] FobA daA el FAo] His o] &
oli, FAE 1841719 o FxA IFEH LvE-dHaE 7S
At A, 28 mpAg e g2 = AV 529 7ud 245 4
)76 = Zloj Tk

ofe] Hxt= o] FelA <7He FukE upolE¥ AuEr Op.
91>l F5¥ A JHe Auete] dAvrAow yeus SHES te
7 2 SHAA AHHe I o AR thd Aelan tif] Al "

o] A&} wpEoke] FAMdOlA et Btz a FAH 5Aola, =4

M)

76) Willis C. Gates, “Literature for Unaccompanied Violin”, American Music
Teacher, Vol. 1, No. 1(1951): p. 20.
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Op. 919 F=¥ Auetse] dAe] AFAE of 907w,
7FE 71 2uel THAFAIZE oF 208)S Al9E yrAE o 10-15%
Aol ZolE 7M. [HII-5]o AAE L Mol Avere] 7+ =4
S AEEW 2R FHAA TA A ATdxE olFoA 3
AUEF 1HEY 24U ARRE Y22 58 o AvE 2P SHA
FEgxe DUxe @z Euxz s, vxut el 7H A
ATz 375t stvte] WEd 3 555 HRATHEIL-H)
[ZII-5] #7A] <Fybs nvpol &+l Avtel Op. 91> oF 4
(894 <914 Bach Sonata, Paganini Caprice)7?)
No. 1 No. 2 No. 3 No. 4 No. 5 No. 6 No. 7
Actz D= Bb @z Duhx E¢tx GE= Atz
Allegro Allegro
Grave ]
e moderato | Allegro Allegro Allegro Allegro energico
(,ffl— Caprice | moderato energico | moderato commodo | GtF
rave
No. 9 adagio
Vivace .
.. Vivace
2| DE= Larghetto Prestissimo | Larghetto | Con moto | Allegretto
(Scherzo)
Giga
Andante Vivacissimo Vivace . Vivacissimo
Vivace L Grave
3| Sostenuto | GH= Caprice Larghetto Caprice
Pres i (Scherzo) o
resto No. 9 No. 23
Allegro Allegro| Allegro
4 | energico energico energico
77 [R50 718 vhssh srluuel gobq olge 323 ‘s 489
T2 28 2879 3439 Tty RE B AL A A Al Al=gt

o,

-~ 42 _ ___:er _k:i_ -I_-]i -



3.2. M= 59 42

3.2.1. ntaete] A4 - 722 FA

FASFGoL s AES BYFATE NBS B2 AL o2}

shibe Frketel A Al AtEE SR

T ot ekl A - g2 fARE el v i EY dAE A TR
v T A Hel 2uE, F 19, 49, 59 AuEE ]l ofger 4
shar 1oqrel Frhebg S EFAIF =, ol whEe] oA Jhe] Ante
S 5 ahgom FAE A A ekl FbE A Ee) = A

[HIM-6] v}59] <67)e] FukF who] &¢liihetsl e eh>7)

AR | st=HE | 2 | S2ZHE | 2dE | s2eE
(BWV 1001) (BWV 1002) (BWV 1003) (BWV 1004) (BWV 1005) (BWV 1006)
G @z Bz Agx Dux CEx Edx
1| Adagio Allamande Grave Allamande Adagio Prelude
2 Fuga Double Fuga Corrente Fuga Loure
3| Siciliano Corrente Andante Sarabande Largo Gavotte
en Rondeau
4| Presto Double Allegro Giga A;]Siggo %Z];: ; ]]]
Sarabande Bouree
Double Giga
Tempo di
Bourree
Double

78) Popp, Max Reger-Werk statt Leben, p. 231.

79) A e WA S flste] [EII-3]¢] ABS Fdd 25 thAl A

,43,



322. vt5 e Ade x99 Wd A&

‘19051 2]
Sl

R

—n

o

Fl

g FoF eI <ol FRbE wke] ™ AuEh Op 91>%
nls"g Fhsn 1 AL

= @Yoyt 7= Qo= viA HlsE iz AT A 22 FA

fr
fr
rlr

2
il
ol

Ir
o
it
o

E3 gAY A2uE 1937 vlse] BWV 10030 oJe] ZEA
o A [ZO-7]9A & 4 % 543 vl /e o9 5 7HA
, T I ES ATEo|H 4/48krtR o] Folx Qlth T T oA

FIHFuga) ¥ e s et 19 1ebul(Grave), 3978

Lo

39,

oY e (Andante), 18] 3l wpAeF oo by 12 (Allegro)®] FU3

AN & AFgal T ek v

_,d
[ol

(o3

o

o

Ll“

)

=

, I
rlr

juiil)

=]

N

>,

2

et

9 2

A 7lel AYE T BWV 10039] 197tk AFE-3dlar, A% AyE

Mol AbZs Aed Auer 1wl 1okl fAshl Agar T
F wpol&¢ Avbeeld =2 AS YUY b AAlols o] F
AFA FEAOR WARAGE AL @A AuE WA us

BWV 10035 #FZ23dS 7IsAS B2 ZstA AAFSH)

[ZI-7] vt ¢ BWV 10033 #@A¢ Op. 91, No. 19 o444

A7k | x4 | oA | 1908 | 2908 | 8% 1o1%
3 -
S ) Ag=z 4/4 Grave Andante Allegro
#A - . Andante Allegro energico
Op. 91 No. 1 Az 4/4 Grave Vivace Sostenuto

80) Jerry Dubins, “Max Reger - Sonatas for Solo Violin Op. 91(Ulrike-

Anima Mathé)”, Classical Journey(2019.09.05.% <5); https://classicalm

journey.blogspot.com/2019/06/max -reger—sonatas—for-solo—violin-op-91.html.
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WA mqiRe] Hzbmirel A dAE eAstdsa vse 8
Proky AT B BE A9 A58 A48V A A1l DA FY
A AP awm 1 F oA F ouAEer oFsgo] BYPggow

&ol Al WA el A 163 53ke] st o ojojx = e HAA
bl B 6/8, vtEE 12/80 ek thE whabE ®7)stal AL
s 6/80.2 ZPAIHH F A=ke A& oS FAs Y. A
of mr]2e A 168 2x ] Fa W e FIE AMEEE HE B F
SATH( ST HIIT-7).

<OFPRII-7> A: #@l7 &uEr Op. 91, 19, 20H, vhr]1-2

3
EorddeZEH ot 1622 H
A . i
4 /e . Ppely o . L—
Clx Ay o S - |
DEZE T e g S §—1s i %
gzt —— Y Wlevaon
| V HtoorZ2 211 A2

Fs Y —— ~

DEE = I:: | i w— — 1
"'.) H [ i.z E L 1 1 1 1 L 1 1
e mf
FEOC

FZr=0rc| | V
81) ¢ty &/ #7719 A= 29 LEB 43S =3k, ASPN(American
Standard Pitch Notation) ®21& A}-&3¢ T}
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g7 AuE 2o 3efAdd= nise] AuE W ZYiE
(Presto)®] w33 & o] g5 Ut 3/8 wpAkel whs o] 2} &
g #dA= 6/8 ¥AE Y=, vtart 42 3890 s dets el
= &2 vyAds ARgeta 6/8 Axlvit A4 wiyAde E718k i 82
orx] AWE #A AuE 1HI npRsb 2 o7 A% HEs o whal 37
£ 6/8o% 7Hg%u F &S U% S duE WA Ak
o B I6ERSR Al N Eele 2EtER o] Fold F

Ml BEBE JpA ), ol o] BEHE ZeE AFHE wxaa
%

@3 4B AFHE nEH £POoR oFold Utk U WA ¥
F BAYFoR AL T AE BT A A A )

17/ wh5e] whe30el A Eok B sAd b AE F R w

<OFHIM-8> A: #lA &vEr Op. 91, 2W, 3¢H4, »tt]14-17

Vivacissimo(6/8 2t At 2%} Abs
4 = o

82) olggt #7= o] v FubF uwlol&d Auvehd st2EE] fle 17
o]™ 3}o] ¥ 1] E] (Hypermeter) & X &3}7] 9| g =

- 46 - , ,H *_, 1_'.]'| (e
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8 whzA
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< ;0# ,UI =0 § g \% :.L
o WO w B2 mﬂ BB ur 4 mp
B e Y8 owenmd
~ BRI oI~ ok @ o °
M N o N N HE T ~
ol o ° N
=~ o S 2 Moo o
P S B os
pED R o e )
= 7 G4 = I % ST O N oy O o
%EM@_H&%% T B oo R
M Moo A o G WN o J|
e = e iy 3
o e er R S -
4% T x oy FE W C s w T
v K4 owF T E TN Gw
$ o T owoF X R
= .o o= o hHE - — =
Ea e B s T2
I S g
2 o = ™ B o 2 T
G S A & T
- m_ % F T o 7 T " 2
ap T o) R S S S U
< oW T o ox Moo ® N W
= —
%Hﬂmﬁwf%iﬂnzﬁﬁﬂ,ar
T % o ® O o W G S TR
T N TR NS Mm oo A o M omoup
R TN WL . My
g5 e mTErwS  x Ty
o o x M V 7T #H T o CHN Y

,47,
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[I-8).
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AN AR HZ(Allegro energico)t
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3.34. g2 €A

dA= vEAE 5 ) ol AFTF deAor 13

rr

Al Hads 274 ALEE e olyd udd daxs FaE
Hpo] 2 ¥ Autgtel A T dEbdth <RIN-9>9] o= #A au
B 1 1ebd 5 v EgAAVE dEide BieR, 448 sEow
Alrake] mEs2RE = 5Pl 2EE vk FaAE, AR, dolxs

Ay,

<OFRIM-9> #l A &uE Op. 91, 1¢H4, mh)51-57

atempe ey —~ == s — — —
SV P Ju e ) ST
~ _ a tempo

: 7 beE: , —— d =
e el £
1
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<OFHII-11>% AvE} 59 391 SukR.Ql nlr]25e) A o] o4

o FAl Agol Bl SAsE PRtk AL o RN F nirE
o FANEES F SE ofelo A APt A WA v RE A

g A "2 e 168 SRE o] Foj o914 A
5

<OFRII-10> dA AUE Op. 91, 59, 3¢k mlo)1-3: FA| 4 &

Larghetto.
sul A - - - - - - ! /x
P —— P Ee e am M rens, . el £
Il e S ] I Il Il 1 = 1T 1 T :
Grre— ) e —— = |
oJ ==

espress.

pp ———

<SHRII-11> #A A&vEr Op. 91, 5%, 3°H4, mhr25-29.
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M= FAo=z 23y AuvE 6¥9 39442 1+ 30%
sk obad AAlol di9l A "Xyt A8 k. FA(Dux)oll & dsh=

45 Al VN7 R s shd ol A &= (Comes)o] o] o] XIThSs) of 7]

(NS

o]

Lo

A odgider AYHE T AL £591 =P 442 /g
2 SooA Ago] AAHY] WA 3T sirigel A Selo] A

A RS $H Mgel @ Suu oldw xgslo] AWHETheR

I1-12).

<OFHIMN-12> dA AuvEr Op. 91, 6, 3214 wlrj1-9

i Adante. - JW |'| _———

83) Dux: 'leader’ T+ ‘guide’#t= Lo 72 APAHZE ComesE 'companion’
T ‘followerdhs o2 FTEAARE =23t} Paul M. Walker, “Dux
comes,” Grove Music Online, 2001(2020.07.02.4<): http://Ips3.www.
oxfordmusiconline.com.libproxy.snu.ac.kr/grovemusic/view/10.1093/gmo/97815
61592630.001.0001/0mo-9781561592630-e-0000008441.
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3.35. #H¥

—_
fite)

=

LA

sz AlYel7] W

-
R

A 7]

]

s BE o

=

o
xr
T

of A= ol& HtEAA a4 w

1EZ

(e}
“

-
X

oA HE

3T
™

9] %

-

1

A

3l

Aol 7] &=

A%

T

s

o=

!

D4¢] 3

ki3

<OFRII-13> A wo]2s A Fo $1X]

[

Al

3

Ay o

&3

w215

TheR

.
—a-

6

il

ojn

-1 & 57

[

A -

,52,

<OFRIM-13> @A ZAvbel Op. 91, 49, 1eH4, w}r]51-52

); http://Ips3.www.oxfordmusiconline.com.libproxy.snu.ac.kr/grovemusic/
view/10.1093/gmo/9781561592630.001.0001/0mo-9781561592630-e-0000021181.

TS o] Hoh(eF HIIT-13).

et

84) Paul M. Walker, "Pedal point”, Grove Music Online, 2001(2020.06.05.%

cresc.E
o
=



A EQEE o} Y o2 H A0 8 A AEHI = gt ntE
7b A-dtdals oA E olEH A QS AL w ASH HY IAE
Z A8 Ax 2, dAE dY EZAEES ofutof] X3 HAAAE
of wjx|gtct ofgfe] <SFHIM-14>e4 E 4 A%, »lt8e] + WA o}
294 HASe D67 Hg FOES JadS st gow ¢ha Ay
O<GHII-13>9 A9k wroR wjolx ARIY Fs cresc s E
=3

<otHII-14> dA &uEr Op. 91, 19, 194 vHr8-9

(L

ISR Hxot= TE ==

5
7 r s | I To— 7 —
. 2 P T > i 7 e | —
1ry Iy = T P T B ; LY 7T T T 1
- #h e .y = ~amr 3 =
e ha = —\\"ﬁ-h____j - \;‘l% #
cen -
poco rit. #: = — - —
9 - e - e e b 2
el = kg o | - E
7 ra . —1 vy T T I —
ra v S— et Ly T LY S B - B B ol 1
F oo — i Y s r = - P P B — T
At o i B W S| I W oW - |
) M%—é# S
= >
— - do ﬁ

dA wlE ZJAES & &o] obd F & ol Heaw b
NA N E g3k <RII-15>¢ w32 A HA A2 EHE Bb
5-D5°] 1A4¥ 6% 7o AY ¥JAER AEHH, v R H9

EQEL opuel Ayl WA He] Q3 HYRE WA Y AGo
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e Op. 91>9

i)

o]A®  Ako]H|(Johann Adolph Scheibe,

NEEE

-
T

1708-1776)

ofylofl Z]H 3 kT80

FoH e Ee], Sl

ksl
pul

)

R R N L B R R R

woll AbgE whE A AT

o 7

5|
pul

A=

R

Ak r

=
=

(Slide) ¢} ©] 2+EF(Tirata)

=

= 4 k. (Mary

=
=

Zego] oA

AN HzEwe,

85) Mary Cyr9

2007), pp. 137-138).

A Life of Johann
Sebastian Bach in Letters and Documents (New York-London: Norton,

1998), p. 338.

N
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(D) AAA Ade

174171 F9k oe] 2ZqrtEe 27] vz Aldge] 535 o=

AFH A 2 A2 S (free ornamentation)E5S oFHo] 7B Fr] %= &
RAT o He] FEHom AFste X3 AHE =S sy o] A
7 A Eol= o o] Aoy GAol A4 ARERld A T sk
= AeAoRE AA oA = FAA QAT AE o] a4hE A

1] Y (Dorottya Fabian)> Wh&E o] gk w=ito Al vla Fuks wl
ol&d AuE 1¥e A F midE AAstH AAZ upsrt ofHe 7K
s FAAH 9 AES AUNSTHIRIN-16). ofef otHoA & + A%, F
2 A& Apolel wiAE wWE 5ol A dE&S 7 dbRp dAlel A A

S, vy 2 mok glo] $3 & Abelel gAYy Uk,

<tHII-16> vtE Fubg= vlo] &l Avtel 19, 19H, wphr]1-289)

Adagio

s 2
reduction | b€ r

6

é - ‘———-\\
onginal e e = s e’ f 5

= L e — 7 TE

Ot=ALE 2t Ed

83) Cyr, ™=za &< AF3s7], Fsd WY p 132
89) Dorottya Fabian, “Ornamentation in Recent Recordings of J.S. Bach's

Solo Sonatas and Partitas for Violin”, Min-Ad: Israel Studies in
Mausicology Online , Vol. 11, 2013/1I, p. 8 (2020.03.16.71%); https://www.

researchgate.net/publication/301285824_Ornamentation_in_recent_recordings
_of_JS_Bach’s_Solo_Sonatas_and_Partitas_for_Violin.
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g7 Auer 19 19
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A SEne AA o
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PFE 1ol A

W ne 2 5 g

=

A3+

o1x gleom, A

=
-

<l D#4ol

o
=

H] 314

A4-A6°] F SEHE

<
T

ol FA4= A"} 181 o]
o} 2 5| %]

ek
<]

D#4+=
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]

o

o1

s

] 73

S|

stol 37

|

A& T
#0o] A

s

<OPRIM-17> @A ZAvel Op. 91, 19, 194, whrll

E
=
=
S
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sempre es -
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Zuber 3w o] 1obd ATl = iyl FAZE A E T, o

- %

= FAld= FAHRd 2450 HalA o FAVF 2o st G

2 yepdrh obyl  <otHRII-18>9  mY1-10(A)d]  AAE  wiy
126-132(B)oll Al HES T 8 58 233 16897 T RES T F

212 dgol glEgA HAHT)

<OFHIMN-18> A: #|A Avtel Op. 91, 1944, vly1-10

Allegro moderato.

|

| A I —— - T T T

————— pp

' i ——
——ly

B: @A Z2uE Op. 91, 3, 19+, wHr)126-132
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(2) £efol=(Slide)¢t | 2}e}(Tirata)

= o] Fojxl A2 g4t o= AHHon the beat)oll Al oA A

<G HIII-19> Aulo] AFH = &eto]=9] o A9

|
IT I 7] 1T [
1T 7 I~ I 11 [
I 1 I &7
T 1T I | IT

TTT®

SO I
QJ [ I
Coulé sur  Autre Sur 2 notes Autre
une tierce de suite
0 = |
SO [T T == - — il ] i
o) T E —

<OFHIII-20> 4 Aol AF5 = &Efo]=9] o A]9%2)

written

779

i
9

b ||
I

T7Te

performed according to Walther

;
-
i

90) Robert Donington, Baroque Music: Style and Performance (England:

Faber Music Ltd, 1982), p. 121.
91) Jean Henri D’Anglebert(1629-1691), Pieces de clavecin, Paris, 1689;

Donington, Baroque Music: Style and Performance, p. 12214 ]2 -&
92) J. G. Walther(1684-1748), ‘Praecepta’, 1708, Ibid, p. 12214 A|<l-& (&
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<O HIMN-21> wla who]l & Avel 19 3944 ‘Siciliano,
Ar mitj49] &dfol=
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61-649] &etol=+=
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A7F EAysA dd
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a tempo %;" M
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P — —— — —_
<SPRIN-23>9] &Eefol=te vpbA 2 #e &2 4y 27Y
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S5 FEUA A

<OFHIM-23> #|| A AvE 5¥, 39, vhr]26-27
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Hepehs Zefol=nch 11 Fee gAH 8w 10bel
A HEPE Sepol Sl viAbAR R JAsts e (=
= owkg ) AAAR o FolA Atk ElgtEle] gel ofzlel wls wo]
9 2uEr 19 1ebge] vlri2el A 2l @ 4 QIrh(elRII-24).

<OFRIM-24> vl ZAuE 19 1o, nhr)2: € et

Elatet

HeteE dAe] AFel zolrle HAw SefolEnt e g
53] el THAAE vhAT obgel Aol 4

TAoR SAstER A AEelMel EEE S VA <t

93) Donington, Baroque Music: Style and Performance, p. 121.
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3.3. EA 3Hdof%) 9k 2=

g =23 AFEd Rlugds o <Y Futs nlol& ™
AUE Op. 91>0A = A% =

Atk 2 kel ofn dFdxol oyl Al miade] A
AL FAEAQA FA3 9} 254 22ES 19 FE AP ALE
etal, W2 mayuts 95 o 9A dolrbs e Bt o=
At FAY SEew Az} YnES] SotolH FxA7IA 9

[ZII-9] Aldld =Ade] wistel dA9 $X

0x

7|l Bxd

=
nH ohat BEUE |
(1847| Z-F8hH (18M7] B-19M17| &) (20M17])

284 2ty Creet whg Ay ot E xMo| sH|
B} S
(1813-1883)
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(1873-1916)

§S 3reisE 82 Fof

w- AT



33.1. Wb Al 3= §3 24 oA

7= 248 EodA vte7] Sl wheA JAqS AREshH

de w9z A4 A% Agath daw e 19 1bge) mhrleg

uw el el 6% W weA Wae wAHon F3H
aha) A AFTHOIRIN-25), olw) S-S SRS wel= Wi Wsle

i, v 7o e SRS HEAI6E S EAI6ESE G 3AY gEe] =4
fr} o] % w79l Al WA "ol Eb5Ee] AW EAEV TFEA T
Eb5&e ofute] T3, o9} §7 6% 35 WA sazdPo] oo
A7) wzel 24& magh el bk witige] Al WA Hre A i}
Bl ofZ2H| A el A s A3So]l AxFAR ut2 whEA e deo
2 A oA 2AL s =yubx] FETHRIN-25).

|

<ORIN-25> @A ZvE Op. 91, 19, 1943 mhr)4-9
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AL vig509] #oll T AE=
EgSoh(eF R III-26).
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<OFRI-26> #A AvEr Op. 91, 11, 1914, mFr50-51
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<OFRI-27> #dAl A AuE Op. 91, 1W, 193, vlu)17-27
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<OFHI-28> # A AuE Op. 91, 59, 19b4, nlr)24-35
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34. 19417] M 2Fox' o

g7 194171 HEFQ
Zay o FEe ST W g Hages Al Fuks vl
£d 2ustel A&k A2 Al ojv] AFd wh Qlrk o] Aol
Mz dA7E o] AFel JET ndee] HadES A 7R it

W&t} skt

AT IdE & FHY AR olth Op. 9loA = Al I A
Ak 19001 d 9 #E <479l FRbS vlo]l & AUER Op. 42> Rt
7l el & FRie] ARgo]l AAlHo] AR o] ‘&2 ZELE
(Slur Staccato)'gh= & FRo] AH&EY. X2 eWl e (Portamete) et il =
BEle o] HAaYyoel ddte] Same Abdo s “Aoted e o Ha
go] =3 A s Aol Ak 1941719 20417] Xl 53] vt
ol YAES ko] trE EdE fste] AREEHJATT L A9

o Z 194719 MEFeR Hol2d AFAEE of HAYEL WE
WE QrlA A i@ Jad ez Aggsd, @A 9
o] MY 39

A= Bl2Fe o Al wolyyiE Hriyye 7h=

94) David Milsom, “portamento” The Oxford Companion to Mausic.,
(2020.06.01.3 %5); http://Ips3.www.oxfordreference.com.libproxy.snu.ac.kr/
view/10.1093/acref/9780199579037.001.0001/acref-9780199579037-e-5292.
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341 W2 9t A5 gELTY AR

Op. 919 <+ 7l Aavfele] AFE Ure 94 gads
S AA wE FER AFEE W FA9de AFRe AR Tgd
HE2gEeY] A& Jafow FRAth <GRIT-29>= Auer 19

20bg o] wir)21-28%, #=AAQl ~ALY §4% mokg Fate]l &AL A
et F SELE oS Y= drlelth miri2lel Al Bb6S] i
o =gk shal AL mhr]229] F WA vfel A D4o] w=dEshal o
= oAl dastke] mhri24e] koA Bb 6= 3|7 gt el al nhr]250]
A ThAl F#4E stgstsd], o] ZE Wgo] thAl mirjgte #HS 9
Qto Al o] Fofzitt, wir]269] F WAl whel A= 1 R wherh Aol
A& whah gl mg Aol T RS vrEA N wAAHow

e
0

AZFFE}h o]9} o] HuA|ElE WE B oloA] AFHE Lokl
AL AFPAQA 194)7] ofHoleta 3 4 Yt}

<OFHINM-29> @l A Auver Op. 91, 19, 29H4, mH]21-28

\Vivace(6/8) Bb6 . S sEmod o
o -4 . D ) . 3 . -
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E2gEd A HEEo] AFEETE AFolA g

& A APgPd <FRIT-20>9 2] <otn
IM-30>2 wir]60e] -+ WA HHE 3%¢ 6% Wa dEAgEo] it
Ao saste] Bego] madhth 183 ole Z mirlele] Al WA u
oA wlel & HAZ G3E F43] ¥ =ofetan v @A &

ALz skl g vy 21 wiH629] Al MA HelA Bb6E thA

>

<OFRII-30> #A A&vE Op. 91, 2H 1947, #}H60-63
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342 ia1dxE & FH(bowing technique)

Falzbgye] &3 1941719 vlol&d M 2R AJE, o Az}
o]xﬂ%% “H]EEO/\]HA 6]4/\10 1;1ro :l_ y_o

=
T
B ol E 194719 Hhol &Y AFAEE WA BAL 93 o7

of A4RA FA ARe F FUES TWA e
W, el e FkE e &d aUEE JuE EHow @ 3
of ohdEE BPHm olHF B FWES AEsm 9, Op. 9l

Hetae Ege o FHL 1947158 20471 =744 37y

29] e wpolgEUnES o8 Ed THH 24
AREH ST ol dFA HAags e sEQE HrvE ke
dhol &7l Aubebel ARgEiThE A B FNETL <OFRIN-32>0
A HGAE &8 2E9EES g2 aee Ad AU AEAAT

cresc= 3% tholulH o] Wslrbx] A A]SHA

mlo

<OHII-32> dA &vEr Op. 91, 49, 1944 v 25-29

95) ol A&, “hrhIU o] B3} 194719] vho] &9 W] =E LA E", Tl
780% (A3, 2018), pp. 119-120.
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34.3. 7Yy EEHS] A&

AAE o AFAA stV el s ont 230 0] wEH

Agasity. 5ol Sruy owel REnE de auE i &
U swlel A g, 0% 2wl 10hg, vir2e Hrhuy 9ne)
slrj2el mEB A AR A8sn Atk 6% He9 5E 3
o 168 & Ao AAeh o] HEBE FutelA] 8PS 3% 5

e}
TO=

A
i)
o>

rgg EY T ole) 168SHS @ o sEeET o
soldl o 2ol Al wAd @A Ad WAL 159 Fok sAee

A

A owak A gy FEA TEH o JELE Holu)

<OFRIN-33> A: @A 24yEr Op. 91, 29, 19, wir2

Allegro moderato

o> K} Aboh x| sh
2 \’t‘ﬁfn Riucio e R r’_-" i . N /‘-
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meno o9 f o el —
6 5 3T
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<OFHIIM-34> A: @A A&YER Op. 91, 3¥, 397, vlt]47-52
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B 7 (FEIV-6) Aol A= AAF Be] RE B (GRIV-5)7} W
Fro] F w2 sG] dETh BellA 4/4010W whab=
B 7oA 32% vt thollimle p oA £ gFETh Bol AAE 7
Mol 168 x A 2~AYE B oA Htoz FHas o] o mz
, BAOl WS AA QL Rl HEETE e B ol A% Bell A9}
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<FHRIV-6>3 Zo] vEpdth Aol FA Q1 mbr|2000 4] ¥HE Al el %
e dimZ v HAEY, @8 B AME S [Ado] 16RSE
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ATl F oA A9 B (FRIV-10)E w7hA = dE 3
ol &upete] A HS ARESL QUTh B AlAR-e] B(FEIV-9)9}
FAdetA AAETIE virole] oA del M dxm 39 A BY-E
o wirj29el A= Cxel V- dE, B9 vrjoldld s Atz
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1.2. 9%

1ol = dAs FA4 vMERE FA= %

N
ol
o
X
52
flo
:N:tl

‘A2z oYX Z'e= AAOE T o Ante] "y el B9V E A
Atk 17TM 7158 9802 AFgd olgg|olo] ‘LY a=z'e] o &
=33 A (merry)’, ‘#&3}A (cheerful)’, ‘7] UA(ively) 92 Ao =

o] o7} Wl¥xnt} & g2 &g BH7IE nstArh
i

T o, 1841719 dulmime] "HE= 1947] ol R kg A elAd
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97) David Fallows, “Allegro,” Grove Music Online, 2001(2020.02.08.7 %);
http://Ips3.www.oxfordmusiconline.com.libproxy.snu.ac.kr/grovemusic/view/
10.1093/gmo/9781561592630.001.0001/0mo-9781561592630-e-0000000606.

98) Johann Joachim Quantz, Versuch einer Anweisung die Flote traversiere
zu spielen (Berlin: Johann Friedrich VoB, 1752). Ibid.o| 4 A&

99) Quantz, 7bid., p.56.
100) Daniel Gottlob Tiirk, Klavierschule(1802). Fallows, “Allegro” (2020.02.08.

)M AL
101) 7bid.

Ay

-84 - -":r'-uﬂ-! '::Ii' 1_-]i



2 v2a A ddazrg me gxz Aol g &

Bruch, 1838-1920), #]~E(Franz Liszt, 1811-1886), &, FHEZE
(Franz Peter Schubert, 1797-1828) S°] % AF&3lwl o] gHAlo]=102)
g A9 #E F <Jolx Eg 2 1H>(Op. 2, BHE, 18919 S A&
Aot HHy = Y ag olyuA e ‘v = EZE¥'(ma non troppo)s &

U w2 AFEA] s AAedar, HEMN-S 1822-24d o 2=
<HFT 9H>9| 4obgel] G 2= oA} 7 =840 MERE 5
o ool g AE2 19417] o] |1 E oy A 5

2 ASHATE A 4 5 A B

EE 7HAN QEQ EHAY BANZ AN oo AL A, Y

of AAAE st AuAmrt FuHe] EPa ol FAAR A

102) g2~E <d ol AvtE S178> 3941854 E3), BT & <HlolLd =
A2E 1> 393(1866), Hakx <udfar 4H> 4933 <ulolx EgQ 3
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2.1.2. E¢ 2 (Trio)

715k wrieoiEl el =

- 37
= YA
T a

U’ (Scherzo da capo al fine)et

o
=

hyA
-

o 7}

i)

)
o
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o)
23!

TH
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P
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o
3

N
]
<
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file)

2 (poco meno mosso)S R7

w2

ol 2 X Y A| K (espressivo)

= UE
, 18a

91719}

ANl g, p ol thely

=
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)
zli

gh=

o] ®917]7F A ECHEIRIV-29).
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b, ke 62-910 EY L
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<OFHIV-29> #H7 AvtEr Op. 91, 79, 2
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e

S

i

-
=
T
T

-
I
¥
espressivo

P — — P
fa tempo)

l?gco meno mosso (

S~

T
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=X
Sritardando
>N
S\ hw
4

ze

Tir—§

|

79

sempre il

o

oy

s

.

[

o » ~

H

espt

85
1

Y ——— 2p
Schiersp di Gapo il finé

r

- 110 -



22. HIXE

1847]9] gobrl Az wulAE A7 An ue e
AEEA B, =¢ e B T 22 Asds Aoz Fog
106 123 o] Al7le] muElAE S 2(Largo)et LElaw Abole]
22 dARon ot A4e AwA AARY Ahow 1 wE

=

2
N

H Aow F=2HE=YH), oAl YoZTE RA=E(Leopold Mozart) 2]

LA AEA = A wEE (quick) Y ‘=" (slow)’ o] Fkelth e e e

HEE 1941719 HubAE "IEE SRR #9718 ov| sk
Aoz A5 ARREHA. oE 50 MENS <udgs 1> F ofF
of 1w ZE HulAl(Allegro molto e vivace)dt= AN E 7] &
= % HEEAE AT 93R ARgEa, 2 E(Franz

Schubert, 1797-1828)% W& ¥l 5 A A|st= Zo] otd, ¢&% #H&3g

Ol

AFE 9% Arjol2 ARG TN ) 194 7)o HluiAlE HE2E A
Alet7] Bus &g #9715 flal AFgEE Aoy, o5 Fdsty] ¢l
e 184171 Bt g ’IE7F e E S Aol F5 & Stk
agud 9 wrlE ARz "] tiste] dobw da7)
Atk ‘AAEZX= WEM o]FRH vobd T mlirol E(minuet)’e] o}
o A fs ARSE AT obdt T FolY varel e &
2] 2AlExE T (joke) olgte ol SAH JidzY e ovAE
A AL QT WEWS Aol AAERE

E
EASAY raa)d)sh pe Ahor FRAQRD 0 19 <9

106) Cyr, l=3a FoF AFstr]), , 44 WY, p. 4l
107) Fallows David, “Vivace”, Grove Music Online, 2001(2020.03.18.7% <).
108) Tilden A Russell and Hugh Macdonald. “Scherzo”, Grove Music Online,

- A &)



(1824) & =A2x oFA<Ql 294 (Molto Vivace)oll =

>
2.=1169] MERE £A2 Jxs 178 Foked, oy s T

o
2
o)
_|>i
=
i",
)
]
jus)
=
foi

oo vtE A A A A o ® Htgtud, ot
olo] fAlAol 1 AV E Aot} 20k AAEZ FA7F vpz Y

o E DY A&y FA8 APS HoltsE A mipd Ee Eg

2001(2020.02.18. % <); http://Ips3.www.oxfordmusiconline.com.libproxy.
snu.ac.kr/grovemusic/view /10.1093/gmo/9781561592630.001.0001/omo—
9781561592630-e-0000024827.
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23, W15 Age] TxH, ARE A8

eI E b4k st shelwu A7t fvks 4, Zelm Dol
zdom R T ovlY B o=HeD)] A5Hn Al WA whiolA

e T Ul HA mirel A vA] o5 sg o R 3]sk Aol A

FTEHS S 5 vk ofgel AAE <GHIV-30>9 F e GHE

i
_EL
fz
)
S

T ortd e gEe 48 Fde A vyl Ao I

<G HIV-30> A: @A AuEF Op. 91, 79, 29+ wit]1-4

4| OtC|2] 3to|m o A

Vivage (scherzo) o = L]
: ‘)V%E scherzo) H . g . r_,ﬁ

b’ A ¥ g |~ o . T = P

[

B: vtz Ad % v]7oE BWV Anhang 132 v}t]l1-4

Ul otE| 2| Sho|H o

§ § §
e
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2.4. 372 Hemiola) A& o|H &S A%

201l el 54 542 v &t ARgolth <o
IV-31>ell A Flu &t Skl AY®E 85X 7 & st
2+2+2+39] gl oR WayHa <HIV-32>+= 2+2+3+49H2] JH S T}
AEd F7ol A FER <lste] utdo] RushAl WaHr).

<HRIV-31> @A A&vEr Op. 91, 79, 297, »Ft]27-29

2I:I_|I- + 2I:I_|I- + 2!:_I|I- + 3I:|I-

C—) (— [ — e
ﬁ@ e & e
P .

<OFHIV-32> #7 AvtEr Op. 91, 79, 29H4, #H90-93

29 + 29+ 3% + a4

é — DY /____\:s‘émpre ritardando I
i . - -
o L e 5 Q}J/_'\E" .="E. y T
—# 5 PO Tie g | ¥ P I ®——r|
| WL el 3 I I =
Y | I T | === L I ] 1

o) - [~ [ —
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dAE 1943 nAAR 20 E o8-S o] &3 A
%5 ARg3 ofgl o <G RIV-33>S T2 x4 ok 9Jd "WRfE
ol E S T e Ao m dAAs = BAHS AAE Aol miy
12-16(A) A= Bb dx AlolA st I MEo] mir]15¢] 744t
1 Ab3el EFstH Cexe] o]FHst&Ql vil7stFo® dAAHT}F FA
22 Hdxzdr vs56-60B)AA = (Aot sd3t RE BV GHxe =
Aol A s thr vlry629] G#3e =3sh, v = Avze] o]
HoQ vii7sh o2 AAF Yz DHERRE olFgth o714 Ab3
W GH3S oEESolH, uir]l159 wit59e A B HAH R ZH7shg-o]

FHE TdF AH] gFo] AFd. olExX 22 502 TAHUA

<etHIV-33> #H A A&uvEF Op. 91, 7H
A 2¢Hd, mlt]12-16 B: 2917, mH56-60

A>

12 4 - b ‘_\ |
o B Fr Pe. ... T . [
J » EE M =Ry

V7/Bb apll vie || FEE ]
B> Z“

569 T E I’/\f T hg’—% - r T I : 1 T 1 Al T 5 & 7y | Il
&> — e i e T
oJ | I = e

P T e %
V7/g . vira || DE=E
f)
vii/c vii/a
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3. 3¢+ Grave (Chaconne)

Zoll Bl “AFEo ¥ = HXEE ‘Largo'd HX ¥V kA Wik
QAR ‘Non Kratzioso' @il 2] Qu}’il A Fsh=1],109 o] o= =
Aoz ‘FErPeE ZdA Kratzet olggolo]e ‘omrPE 3ol
Grazioso®] Aol Z Hlt A7 A& oA o} Hol= F 719
dolE AAUA FA T Aotk HEo] Ex = v 2ol Tl

At

di
rlo

“AEH P43 BUF FE MM o] FofAE dolx

X,

Yy

T OSEE ol2dAL, HdEAH, 45 g " vk
24 W3k, a2l gollm e Egle WEldlx= = skal o] &

SFETHRAE St o A5d s AFHoF P10

filo

dA it AAAL FAA MBSt Be FAEE AT 9

A, FAG R B Aol Q5L Fa vz A4F} wawd v

109) o] ¥7|& 3% dR = FEEo
N A% Ay Edon Ay Aow AzEnn 29 Popp,

Max Reger—Werk statt Leben, p. 231.
110) Ibid.
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o] ARZo M= FAY] s o] FAE A

(g
N
)
o,
9
N
N
=
,
N
lo
>
i
(r
2
>
uls
i}
dr
Mo
(g
3
=)
v
lo
>
o,
Jr
N

TAAE Atk aHY AL AFEE=E AE T e WMFE olFoq
s ARt Ay JER 28 g, wisel Ao 7 W

ST A 2 ) 8}



1:}0] g-%];d Exo]
]411_3_]' = 1 h
FA(1-8) JEEEREEY
H3=1(9-16) AR EEEEE R R EENE
2(17-24) pp HAE FHH 23
3(25-32) f 6% 43 SElH O] A 24 SY
4(33-40) ppop  ACITHET - WS A -5 83
6%, 3% HE2F HAY .- XEIIE
5(41-48) mf P
6(49-56) £ AAHE e dAg s A A HAe
7(57-64) pp 25 U91d =H2A
3=9F 6% W3 Fp+u]o] 2
8(65-72) £ - ]
FAA Y eI E-HF50 g EET
9(73-80) £ A 2 dAg A A A HAE
10(81-88) pp 2T+ EHA S
= k=]
11(“‘!“11] Eﬂ o) TJ]—(HZ}] Ei],_/:ii
(89-96)
12(97-104) £ A aax-gWARE Az
13(105-112) pp  WRSARK o7 AlZF THA A
14(113-120) pp  HF11Y dEAHRZ AZ
15(121-128) f EEE - 34 A s
16(129-136) r 4AH3I} S 6% &4 -Bach Fugaxl&
17(137-144) £ GAE a3 A e
Coda (5=#) subito Qe A
(145-152) )22

111) o] gollAl AR ofgef w4 327

o
3l ) @ gl o] ¥l (Barenreiter) & HAFY] 715 wEu

zkEott] kA whe] SRol g



A [HIV-6lalA g1E = %, dA= 7479 HFTE Ao

of thxAe ol Y& iAol Re1E ABWT olelF
28 WF29l WF3E Fojo AMuwl, WICHAV )L FL &

<O} HIV-35> W FE3(mr]25-28)

650} SEfL BiBIS
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HF4(FRIV-36)9F MF5(FRIV-37) %= A=
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o W49 &l 168+
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S ANA pppE o2 A
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SRR

o 7 old Aol ApEes)

o A ol &) A & (Jeggierissimo) &}

1
o

(espressivo), HF50

vl &

=971E o=

3 wlx ke 1
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file)

Hol= Ax #A &4 AF

]
N

<O} RIV-36> W F4(mr]33-36)
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V-39)el A AAE wadge] we A
Mol AHgetel FHAQ $37 F41 $3 o

T ATH(THIV-38).

2
~

=
E=

offt
'z
ro
i
iz
[~
)
tio

BN
i
b
23
K3
32
£

<OFRIV-38> WF15(vhH121-123)

llllé u
T, zzzless

REERIPPT L "—‘**’E:‘
P -5""3'

,"->>

3ot ARl EFE(Coda)ol A= thAl FA17F ti22 9l thol
o Aedddet viololA Agel F2 AAEHD FA= el A

subito ppZ =WRITH vt A WFo] Eo] f 3k de Ajtetu o
ol o] W3l o] oo A 7bg AWe gzt 3 5l 1
w3 w o] pp = F2 AIRE <ol 543 £74A] s AL, o= mty
146914 W dims S8 p= ALHA7E Bl viH149% 8 FE>

cresce AHgste] Al miy ES A S FEATIH HF43% tol

e WstE wBolFEt

<FHIV-39> FZth(w}r]145-153)

| 3Hel crolyglel oz |

T
T r— A =

“ et S A AT, O 3

o e Jir = 1 e g e e e g e A o
Orte it = B T :

> s S te " e / b # y

~_~ ——

(non dim.) #],, SO 4 4 V g \<
ﬁwbﬁn@-,< f

150 — I
%*%g—“a?ﬁ%tﬁﬁi—*%g’?;—-" 2 Al
| - F S at fine

sempre vitardando -
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o
rlo

A7 A= oS FEA ol AgHowm FA4n=

dlo
L)

FAZE A H = gACA =gt ofE vy dole] FAl= A
W1, e vy smpel] wi A =, [RIV-7]E A

AT J1FoE AP gonht], Fukv Sorhr] Aol

=
2
rE
oY

—
—
2,
oj
o
ol
N

7FA 3L A Y. 55/89=0.618%1 o] Edl &&=t (golden section)112)€]

o
|

89 97 — - 152

—_ = =
s o ol g ue

112) 8382 (Golden number [golden section])< 1:1.618¢] #%53&t% &
TR, FotdA= ‘SRl HirHl &9 3 (division in extreme and
mean ratio)°]l 2t FErh FFE T2 AFAAQL Aoy vhE I A=
AMEEH, A% ode £27F aga oA E HE AEE e 5 Utk
(Ruth Tatlow, "Golden number,” Grove Music Online, 2001(2020.01.09 #
22); http://Ips3.www.oxfordmusiconline.com.libproxy.snu.ac.kr/grovemusic/
view/10.1093/gmo/9781561592630.001.0001/0mo-9781561592630-e-0000049579)

12 Rk T
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Aol HEH A57tE S5 S ANY ol A&
F8k2F FZ=(John F. Putz)v© <EX}ZE ALUE 1T-> 194ES AyHn
3Brtr] & o] Folxl AIAF-oF 62ntH & o] Foj Xl M| RO H| o] “She
Bato] 278t o’ AFHCH wd 19780 8k ol
(Derek Haylock)> WEHWl < gk=r SW>o| A wmit] o ALLS F3)
Fu TS gobdlla, 3 vAl vy e FA EE BV Al YERLE A

ol w4 A& 06180 = AlMoletu Awegrhie o] A&
25 2 A olsd ¢ ATHEEIV-8).

[ZIV-8] WEW <w3 5H>e] 373

\ 377 O] | [ 233 O \
233/377= 0.618

A7} WA NS glog AmudA A FA} 9A e

Ui Age] R Adolete AL AfHon o

113) John Putz, "The Golden Section and the Piano Sonatas of Mozart.”
Mathematics Magazine 68, no. 4 (1995): 275-282. Angelica Frey, “Five
Classical Pieces with the Golden Ratio”, Cmuse, 2015(2020.01.10.73 <);

https://www.cmuse.org/classical-pieces—-with—-the—golden-ratio/ol| 4] A 21-&.
114) Angelica Frey, “Five Classical Pieces with the Golden Ratio”, Cmuse,

2015. D. Peter U. Gergakos/ shcc.edu.([EIV-8]% T U3F Alo]EoA] ¢1&)
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3otel F719 ®RE Ao 2@t ¥(Grave)= Hol &2 AlSsHA]
g =S /MR o ko] #E %7]9 A (Henry Purcell,
1659-1695)2 “=%1 ofFolgt om ol olFALE HFA FEv
2}
S
o] thaf duAl FOE WEA Fdow, doH= olrbA L9 o
A AA &= AAA AL 18A1 7]l = ttE| e} AT orE AFEH 7| =
Aoh1L) gk Avt== HHE] elal ed =40l SEFU6o|g

ol st et
g AFE=(Chaconne)®] WlE+= o|9A AYd + d& A
17k 1641710 ehelotmlgf7he] 3ubal FaolA FHid AR v E
Aol A AFEH = A oot vz Ao ARFE o] tiste] =
P

M YA AFS ATPolen 1 RIS AFsn, T

”

3 EPa, ZEYE

M

(import nothing but a very slow movement)

HE dE =y ofgelnt Abg Sttt BAl wetolEvkE R 1w

=

o] g &-F A (Freillon-Poncein)& “wl& 3¥lojy} ¢ 1Hlo g Hbxz}
A71E & ¢ dS"10olgp "o diste] HYsiAn. &5 =9 F=

115) David Fallows, “Grave”, Grove Music Online, 2001(2020.03.18. 3 <5);
http://Ips3.www.oxfordmusiconline.com.libproxy.snu.ac.kr/grovemusic/view

/10.1093/gmo/9781561592630.001.0001/0mo-9781561592630-e-0000011657
116) Cyr, ™u}l=3 FoF AFst7], , 4 WY, p. 4l
117) Jane Bellingham, “chaconne” The Oxford Companion to Music:
(2020.03.10. H<8); http://Ips3.www.oxfordreference.com.libproxy.snu.ac.

kr/view/10.1093/acref/9780199579037.001.0001/acref-9780199579037-e-1262.
118) Johann Joachim Quantz, On playing the flute (1752), p. 291. Cyr, TH}=

A 5o AFe7]y , FEE WA, p. 43904 AL E-
119) Freillon-Poncein, /Ja véritable maniére de apprendre a jouer en
perfection du hautbois, de la flité et du fageolet(1700), pp. 54-58. Cyr,
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bz gob AFalr], , Fed WMo, p. 43904 A
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<OFRIV-41> dl 7 AuEr Op. 91, 7H, 394, mlr)1-8
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[¢)

AFE BT 3AvbAe] ofg whr] Aol A ol

A EaAw o FolA glon] T ubdel

b

=1 4
| ._...r.._“ |_
T8I =
oy > P
[~
=, " "
L] ' ™ 1
[N | e
gts
Al B8 BN
RS
b (s
Al
[ N
o~
I ) Sy
|
™
= o)
Wb IS —
st g
5. |
L 1o
A
B
L 0, O
B 0L} =
8
T §
S5 g
I NS
m
~
S




71 EAlel A elal e er AFE s wfjx|skaL, o] ] AHA
£ shuhe] A e HAA Adste F2A A U9
HF16(A)E AtEdA el 22 SdAS B7F S ddor S
dd AR aHy dA= vtse] ZE dde 7 ou wE SUk=
FAA ALt em F7F e AREekA il 445 BEs T4l
A7 witel O s vhse] AR gl nps o] o
A AR @A AFEEA 3 gder S SEAE dAY] #
wolM 6 FHo® IPH i, F9B £F 2 T dAx e A5

=]

F

Sy

A

K

<FHIV-42> A dA AYE Op. 91, 3¢+, wlr]129-131

nY-

no
3 [ V. 01 - = = F 1

]

[
o 1l
Ll
)
)
I
. } .i
Juwl I
Kol

SRS S
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3.32. ¥ A d A

AL 99 Ee EA AR AFARA, & g AA

g o9d WoeR AL da, hAden FHE PRSP
5

AXo] XIAI V%= gt dYE “FRAA wE SAe &=
AE&EE 20l o g, §e uRes oy A7 S50 =
HAS 7HA AL A6l 9= Aola, 2 uizs oY AR50l F

7k} ro] 342 Stol A A AFHE Feo|thi2

g <FkE dol&®l AubEl Op. 91> Auer 7THel £
oAl o AATE W oueA] tpd Al HaAE Hola AR o
AH HaAe F2 3ol A YEpdth 19l A di9 A daHE &

&
o2 SRzl shoh kA FEA FEA oA AH R0l FA

F o83 Zrhe] FERE o|FolH #AY AE=E AS

S
e

120) Klaus-Jiirgen Sachs,"“Counterpoint”, Grove Music Online. 732, “20A4
71 &t yEhd gi91d "] FFED, TASFSLE, A10-2E, p. 9
o A A Q&

121) Ibid, p. 100.
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)
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d

A

v shaL wo] 2

<OFHIV-43> FA A& (vhH1-4)

AAAZ S gt

Ao} vt

Fe s Addct 2y F2 SAH R Yehtd FA 9
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=
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B

o #1A]
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=

W= AS5FYH HeAR FgdaET,
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<OFHIV-44> WF1(7H9-11)

Hel 2|

»

=
g

Apsr ebgel

KeR
LN

7(etRIV-45)

N
Gl

[e)
=]

b obd Al AE A

T

=]

N = 4

B

o}

file)

o
o

, M7 A

o
olp

=1
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Michael Kennedy, and Tim Rutherford-Johnson: Oxford University Press,
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136) Thomas Mace’'s Musick’s Monument of 1676, p. 249. Frederick
Neumann. Ornamentation in Baroque and Post-baroque Music. With
Special Emphasis on J.S. Bach (Princeton University Press, 1983), p.
5009 zt5 A&

137) Frederick Neumann, Ornamentation in Barogue and Post-baroque

Music: With Special Emphasis on J. S. Bach (1983). p. 494.
138) otH 9] a-do| A= o] W (Frederick Neumann)e] A Ao 2% 3189
A+ .(Ibid, p. 501)
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2ot Stanley Sadie, “Overtone”, In The Norton/Grove concise
encyclopedia of Music, 1980, p. 589.
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140) Ellen T.Harris, "Messa di voce”, Grove Music Online. 2001(2020.02.13.
A4, https://www.oxfordmusiconline.com/grovemusic/view/10.1093/gmo/

9781561592630.001.0001/0mo-9781561592630-e-0000018491.
141) Werner Bachmann, Robert E. Seletsky, David D. Boyden, Jaak Liivoja—

Lorius, Peter Walls, and Peter Cooke, “Bow”, Grove Music Online., 2001
(2020.02.13. H<); http://Ips3.www.oxfordmusiconline.com.libproxy.
snu.ac.kr/grovemusic/view/10.1093/gmo/9781561592630.001.0001/omo-978156
1592630-e-0000003753.
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145) Carl Philipp Emanuel Bach, Essay on the
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Abstract

A Study on
Unaccompanied Violin Sonata Op. 91, No. 7
by Max Reger(1873-1916)

. An Analysis and Interpretation

from a Performer’s Perspective

Yeon Kyung Joo
Department of Music, Violin

The Graduate School

Seoul National University

This paper is an intensive study on the solo violin sonatas by Max
Reger, with an in—depth analysis on the last one of the series. Reger
has written over two hundred compositions in his lifetime, of which a
number of pieces for the organ are the most prominent. However,
there are also a noticeable number of violin works, with twenty—six
compositions for the solo violin in particular, which are grouped in

five opus numbers.
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Reger was a composer who highly valued the tradition of
classical structures and forms, to which he combined compositional
styles from different musical periods. Wagner had a substantial
influence on young Reger, with the frequent key changes and
Wagner's ‘Unendliche Melodie’ influences present in many of his
works. Although Reger progressed even further than Wagner,
compared to  his  contemporaries, Schonberg(1874-1951) or
Hindemith(1895-1963), did not completely use atonality. As
aforementioned, he was rather a “traditionalist” when it came to
forms, with scholars suggesting influences of  Johannes
Brahms(1833-1897). The composer who had the largest influence on
Reger, without doubt, was Johann Sebastian Bach(1685-1750), with
dense contrapuntal textures and direct musical quotes being
manifested throughout his compositions. Musicologists Walter Frisch
and Michael Schwalb used the terms “Historicist Modernism” and
“Conservative Modernist” to define Reger's complex musical style.

This paper constitutes research on this very intricate style in
Reger’s violin sonata Op. 91. Compared to his works for the organ,
this sonata was composed in a more traditional style, using Baroque
style methods extensively. Reger applied polyphonic and contrapuntal
textures in his unaccompanied violin compositions, which were not
frequently used in works for the violin in the nineteenth century. In
all three movements, Reger indicated the chords to be played as

‘chordal arpeggio’ in the style of the Baroque period, as well as
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material borrowed from Bach in the introductory melodies and
progression in each movement.

Reger combines his complex compositional methods by
highlighting the different periodical styles in all the movements.
Despite staying close to traditional forms, he applies frequent
modulations and long extensive melodies which are the progressive
styles representative of the late nineteenth and early twentieth
centuries, as well as incorporating virtuosic elements that were
characteristic of the caprices or etudes of the nineteenth century. The
combination of styles are all different in each movement, letting the
performer to experiment more diverse interpretation.

The first movement in sonata form begins with a melodic
progression in the style of Bach that stays within the larger structure
of tonality. However, upon detailed examination, the frequent
harmonic changes and irregular length of phrases that are
compositional styles of the early twentieth century, and the diverse
virtuosic elements of the nineteenth century, such as quick continuous
double stops jumping through wide tonal ranges, are most significant
in this movement.

The second movement is in ternary form and is in most part
tonal. Reger combines two very different elements, the characteristic
Baroque dance movement and the scherzo. He marked this piece as a
‘scherzo’ within the music, which suggests a faster tempo with a

playful character, but the opening melody evokes a Baroque minuet.
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Reger's Baroque influence is most present in the third
movement. A Reger specialist Susanne Popp suggests the influence of
Bach’s chaconne on this movement. Reger’s chaconne consists of an
eight-bar theme and variations, a coda, the extensive use of
polyphonic textures and Baroque ornamentations, but limits the use of
progressive and virtuosic styles.

After a detailed analysis on three out of five existing
recordings of this piece, I suggest a comprehensive interpretation
from a performer’s perspective. The selected recordings are by the
violinists Luigi Alberto Bianchi(1945-2018), Ulrike-Anima Mathé(b.
1964) and Renate Eggebrecht(b. 1944), with very different
interpretations, respectively, all of which I analyzed focusing on tempi,
bowing techniques, and ornamental elements.

The recording of Bianchi is the fastest in tempo out of the
three, with a first movement expressed with agogic nuances from the
Romantic period, and a playful second movement with flexible
agogics. In the third movement, tempo differences between variations
are significant, drawing out the characteristic atmospheres of each,
and this movement incorporates ornamental notes according to
Baroque practice. In each movement, he plays the chords using
different styles; in the first movement he uses a style from the late
nineteenth century, and in the third, the Baroque arpeggio style is
used in a diverse manner depending on dynamics.

Mathé‘'s recording, with its solid tempi, highlights agogics

reflecting the cadences and tensions that suggest a more Baroque
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interpretation; the chords however, are played in the style of the
nineteenth century and not in ‘arpeggio’ style. These style elements
are not differentiated among the movements and are to be found in
all of the three, respectively.

Lastly, the recording by Eggebrecht stays true to the score
(texttreu), refraining from incorporating personal agogics and
maintaining a rather steady tempo. Similar to Mathé, Eggebrecht
plays the chords in a non—arpeggio style in the first movement, but
plays the ornaments in a Baroque manner in the third movement.

In this paper, after a close examination of the three
recordings, I draw the conclusion that each movement can be
interpreted differently using different periodic style elements. General
tempi and the chords are to be played in the Baroque style, giving
the piece a feel of homogeneity. The choice of tempi can be on the
moderate side according to the ‘Baroque’ opening line of each
movement, but I suggested contrasting agogics in each of the
movements - the first as Romantic, the second as Classical, and the
third as Baroque in style. For the chords with a wave marked by
Reger, 1 suggested to be played as arpeggio—style, starting from the
lowest note and playing each upper note connectively, with references
to the music theorist Thomas Mace(1612 or 1613-¢.1706). For the
ornamentations including slides and tirata, I recommended those in
the first movement to be performed as a melody and in the third

movement to be played as ornamentations in Baroque style.
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The main purpose of this paper is to understand Max Reger’s
composition and composer’s intent through in-depth research and
interpretation from a performer’'s perspective, and to re-examine the
value of his violin sonatas which are less represented in the major
violin repertoire. I hope this paper can be of help to those studying
similar compositions by Reger and inspire peers to continue studying

his compositions.

keywords: Max Reger, Sonata for Solo Violin Op. 91, No. 7,
Performance Analysis, Johann Sebastian Bach, Historicist

Modernism, Conservative Modernist.
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