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A ESIE 2ERE 7P WA gAlof RISFOE BEA7|AL ol F o
o] 2o w FAE IR A-hS fAS] & AREF e, FoF
S g Al s o R T o]tk A BdY S
stell o] 222 nlFolAl ol Eofok stH, Abg|Fe] ARdE AL, A
ol HeE Folof Pk ol FAre ot &Ko ARgde =7 AE
gRIAT], 2 50| A=7beS v Be FHoR FHE

of AZIHH 't Ao Sof RS A tE w=Ads FeH

25) Kiril Tomoff, ‘The Illegitimacy of Popularity: Soviet Composers and the
Royalties Admistraions, 1939-53" , Russian History, Vol. 27(2000),
311-340, FAFAT, TEAARSL oty , 36904 AL

26) R, AGHE, M1930dd] 2w QPstel] T fFEIE MAS HlasEA] B4,
382183} |, A1205(2018), 267—268.

27) 3%, T20A417] <1 A} - w8l | 144-145.
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o

2~eo] 53 AFYS 1934 129, 7|2 ok Abp28) 9] )

d

F2 walthe FAZ 2AREYL A4 o] A7) U5 Ao 9
WE o5 S ok 28 Pof o] 2Tk 5 AW A BE
wobe] AbFEAA e, Rel AR wMUFBES APAD
ST AAEA FE YL DAL AHAES Tk G| A

BHS AU oA gE 5 24V e A

dAleE FEAR RUAAY TS Feke derkeel d4 wot

SoHAlNA S 2A~EFFH|X] (Dmitri Shostakovich, 1906—1975)
7F 3 Aol ik 1936 149, 19 ez} <mAA=e] B s Fel
(Lady Macbeth of Mtsensk)>< H]Wsl= Wgo] A 7|3A] Zghs
t(Pravda) ol 7]a¥m 2AH 0T osAoi 2 3ol AAHI

tho o) F asmmulAL AF AT WA RPS B ok 19 2

A AN = A AT aERS)
A= AE GHo =&l A}t ofAE BES HOoH 1942d = <X
= 7WH #d 12} = (Symphony No. 7 “Leningrad” )>% AE#HAS

28) A3} hFe AHE wor] AT ARAE WeRH Jx} Hoh Fdge
A ket Al o, TeAofelAl Tlol A2 E 1005 , 387-391.

29) SePARLT, TEAR Seky , 40,

30) 1936l a2 etmn X9 oual <mAATe] WA >
DY

31) SePAFAT, A9l 2, 45,

o

Hlwse 28

—

5 SERS
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Fol= Bysha ohe o] nla) SeelAE JuKor 39 vy
% ST Ol geVIEel Ga e o
o

goblle] %33

32) otAkel T, 919 &, 45,
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[1I. T2 FT X9 Ao} &<

1. T2 3302 Aolss)

1.1. 7] : HAJo}ellA Bl 3 A &E(1891-1918)
21317} 0] 2} ﬂO}HiEJ T I IE 1891%
o} & Fatol} ke £E

(Moscow) ©]l 1 %O] ‘QF'/] Yol How X]\j/]j. T3tHo® 1 dy

A Aol A f1e] eviu: wis) A, ob5S i BnkeA

WEAA oA gotd 84S vlda FuA o}cﬁv} 19 oMy

B Eewhe A o9 Aes dHol dotxtel AA & E
q

|=]
n
ol offl ZRIIEZE Fob S AAAHA 1A 5 9l

.

o

ZEIAVNZ= Aol Fofell Alss Bl 54 wef= xbeke %
S Ay on gAlol= HEH AUEE A5 4 Uk 17t 84 9]
1900 1€, E2AFnboA] G- (Charles Francois Gounod, 1818—1893)

o ode} <FPAE (Faust>E A 27 2 F Adw edet <A<l
(The Giant)>< 7[1£E o ArAow AZXkyPH F WA o)

33) T2 Ao Z ] Aofi= 20417 ZF=7F AE], 20417] Z=7F A1y, 200—-225,
SAA ARE, T2 F3)o|=X; | 10-20, 1#xg] ke, FZZIvd= 7 43 S
AXT o, (M I, 2014), Lawrence & Elisabeth Hanson, Prokofiev, (New York:
Random House, 1964), Harlow Robinson, Serger Prokofiev: A Biography, (Boston:
Northeastern University Press, 1987), Simon Morrison, Sergey Prokofiev and His
World, (New Jersey: Princeton University Press, 2008)& Zarslo] 243k
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AN

Q1% (Desert Islands)>& A8ttt 19 HE+= o9 Als &
Az eHEgE 1Y) 9% AEFH X 2 (Saint Petersburg) ]38 <
ntdst, EAdgul god meola AnE ASUigiE gl =
(Sergey Taneyev, 1856—1915)& "} ot Sof st 2Ads A7
T oskinh 29 Ao wet 19029 oA, =
1875-1956) =FH s 7129t @4, #PY T wigen, A4 =9

AHZ2HE2T A )E o) wrAE A=t e (Alexander
Glazunov, 1865—-1936)7} T2 F XX oA o dstS AR
ow 13419 yolz ettt 2 SokdelA] 10d3E Astst o
Aot A g Y 2]ol = (Anatoly Lyadov, 1855—-1914),
HA7|F2ZAFFE (Nikolai Rimsky—Korsakov, 1844—1908), =elr3Zo7|
ARRE BRI D52 19A417] o= 7 AdiAQl #=TtEE B PSR
20A171e ol FEE BEFAQ] e ageh 9Al Aol
(Alexander Scriabin, 1871-1915)¢] W&

5 obgrhEEs gobg w)

= 3
Faheh olg% ABAA 34 AW pEPYL wreE gobelo
e ol gobgl Yt W Axm BT AR F4E B AAo)
Folet: &9 Fohul A9e AW oA Tzl LA AT
T3 AP AT

19054 19, 919 A2 Al F galote] 4R FAHow
ggs) wrgatanh 919 ZE, 39 Sol wws Qolups 43
oA ot SAEE A9l Folshat AREL A9lel Fold APE
2 AYYI, YaslEEAEEE Sobel wrAAA APk ol
g SolEE, FebREnE % BE meEel dAdel AFgmon,

34) AFA2 7oy AAE Egstn MR AS A 2HAFY dessoR
204171 Zzo 5=t AT, | http://www.doopedia.co.kr/doopedia/mast
er/master.do?_method=view&MAS_IDX=101013000858184 [2020d 6¥ 19¥

B
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1905-1906dell= & d=o] 67181t HAHur FEt sl o F
AR A = S ol AlVIE Bt

19079, I+ ANE sotdel S| ofAful o= (Boris Asafyev,
1884—-1949) ¢} w|okx7 >~ A7] (Nikolai Myaskovsky, 1881—1950)& Whytal
53] 104 441 wlofmzA7|8t Z1& A4S A 9 &=
Al#l 329 (Nikolai Tcherepnin, 1873—1945) 7] A3 # &S wrow o]
Al7Te s ddisots JPa, 1908del A4 15 Al
Hb 350 FAste] <otmbAl Qb (Suggestion Diabolique) >E&  3E3HsH
Op. 49] Jolx= AFHe Ao AFE Yxste] 27124 524

o= HH .

(@}

lo e

ZEIIZE 19099 ok FAa RS S, DA
a9 1 AES U 2834 olgte ol E AL EESYH H#
okt I 299 sAlel F wohd e dobi #Agoll Jsteto] oA
X¥v}(Anna Yesipova, 1851—1914)9] AMAE Hltow ol 7|& A

c

aholl AR, Az da A9 FHEE oozttt 19109 2€ 219+
A 2arsk <ygoly AvEl A 1¥ (Piano Sonata No. 1 in F Minor,
Op. D>0 % EAAvpex delyirEr dyfow, Foted el &
o= % T Sx2FA ooyttt 18y 19 niEys gE JEY
HERE2Fe= 28 oke 344 Aol dis] vjazl ods

| olFol4x %3 olF Faw wd Lol 1911

A7

W, BAAREe] f§-271< (Jurgenson) E3AME 3 <Iotw AuER A
IW>E E3stA fu. o] A7 v &A=57ke dolHAEZA EA0]
AR AR, Fd ot v o A&EA JAFow FEAE S
AbE SR Yol #FES Aol EdeRith EI 2d Bk 5okd <
AXEZE A3t 48s BEdE A 2ato] AAHLS do] o
o Brdeot3 e uetE A7) AlFtetn EAZAR AE dEs AT
35) =9 MA(World of Art) %2 X=xEo 93] A48 593 Ag==2A

A OPIAEE g B Ao WS FEAFS B Hdd mas 4}

29 A AHEI 2EHIAY] B ES 2Ajol AaThEe] Awe] AFHY. 204
7] #A=7F g, T20417] A=57F AT, 202.
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19139 o5 T2 FIg2Z= oyl Ay S
oAl Yoldd 3 (Sergei Diaghilev, 1872—1929)7} ©]1i+= W& F
2360 FAS FHEIATEH o]F 19149 wol= Sotd dofx A
=8 Aol AAle) <Fotx g5 A 19 (Piano Concerto No. 1
in Db Major, Op. 10)>& AF3ste] FRIAES S wor gofd
ol AAS FACR ZHeltt 22 3 oF, 1= oWy rt By

P
ofN
B
AC)

rl

= = FoF Ao r ey FA FAo] FE AW ddow FH
o A 191390l e AR e £ ds a1
= oWl oAl topd e oA AvfE AL, B FAe AEA =
e 2 AFE7EA A HAH. O et ddel dol ofFEE

e goks e, o7IA AAIAE olde] AREIE of=rrH(Art
Nouveau)3? ¢F219] 255 A om o]zlo] gAjofe] 9] (Avant—gard
e)3®) o} Mt S w74 ") A JEWHERZT2 Sokd 2
84 1<, 1xF dixdo] Mhdglont 1910l F-xlo] AFgstHA W
of=0] HUH ZRIFIZE= FAYEA ki, HoldYzw

WS b ot <geksl ¥ (Ala I Lolli, Op. 200>E ¢33

o
Lo

o g od
T4
1o

1915\ 3¢, topde=Ze e og =nlz 3 TRFvoLi
9 FAoR BupeAe] A ¥4 AFE Zte T duE W A
R Hobde s dE <LEpgl 2E>E vhgeol B0 A ¢kor

< &3 <033 (Chout: The Buffon, Op. 21)>% 2=t}

EdfHERFEAR Fobe ZRIAVILE 2F/ ASs IAW

36) 1909 dopdeZrt Ak Aol whgdo|th, FEAR Py | http://www.doo
pedia.co.kr/doopedia/master/master.do?_method=view&MAS_IDX=1010130007
13948 [20203 6€ 199 H&]

37) ‘MEE A& & 53 o2 HE 1890-19109 Afo]l 3 AR &} ul=, vyl
of o]Z27|7A] IAIA R Fgst oFAo|uk TEAki )y http://www.doopedia.co.kr/dooped
ia/master/master.do?_met hod=view&MAS_IDX=101013000850264 [2020d 69
199 ]

38) AYehs Folv Liro] olrE2 =g Wod Zolu, Akl | hitp://www.doo
pedia.co.kr/doopedia/master/master.do?_method=view&MAS_IDX=101013000858184
[2020d 6€ 194 A&
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7= e oz o]FFdar, gAjolel] ol vl =7

PN
S| L7} vlwA 2 FES WS 5= 9lglE Aot}
17 2

‘174’ (Symphony No. 1 in D Major, Op. 25 ‘Classical’ )>, <#}
9 ¥+ A 191 (Violin Concerto No. 1 in D Major, Op. 19)>,
<3lo}y AupEl A 3, 4W (Piano Sonata No. 3 in A Minor, Op. 28/
No. 4 in C Minor, Op. 29)>% B3 &S A=3vh ARt 1
AAr] A, E3HA AWT|E ARF R How, A 1918 A

o= w7 e},

1.2. ¥7] : AFelA &FF A171(1918-1936)

TEIFEZE IS Wy AT Bl 200 d F =7 2
Wik wsol A Al 7)3kE Al9etae gee] Ades T SEFih
19189 A& ool =33 1t 28-S AR L v 97
oA AAE WANH stHo R = IS WA FHY EnfE dFE
71315 At 10€el] 8ol ARE v¥] HF3= & SHe Ho
H AFHoE NHHAY. FEEdAE AEHY U &5 39
= 7HRdta Fatw 29 AFE ST 7SR ofy el AlFharel A
T O d¥ed, 1919dels A7k eegdo R Y fSEe @
2 <3712 @A st A}H(The Love for Three Oranges,

=T AL Fa w)lo] A7)

A wle A EE@Tome] ot BEL AI:Aurh: 3o

39) FOMAIAl AR, TZEzso T, | 14,
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AEZA AARSk=H, 25 o)y st Al diste] ‘wlme AR
obS wholEo]7]of o}z o] 7] wiite] = o]3te] Ui whz] 2 Ao
o} 40 ehs T @7l up Qi) o)lF EUIE u|FoA ] #E o]
TR FUSS & F Ut AAE vFelA 19 AES EdetH AL
st EIAHE SSIT

1920, YAJole] | oHyr} el owA ZEII I
OO F o|FeA HYA, Xd AHOoRE Foprl| A7A e wElE
7o 2 SE v A gEole TS gAotE wu Ao E
gret Aavbse] Ada AEE FAa ASled, I3telA ZE I
I yopdy el AESNIAY], J8al FA] Y ld ZEA 690
Z9} wHHA Pk GA dB2E TR AN IE AEZNI AT T
A2 AE =), 1921, TR Iz e <Fo>7F T4 &F
W2 AEERIATE 2L A7 Ao s okstd Ao dish 9

F ]} (Carolina Codina, 1897—1989)9} @%?yxo‘ﬂ Eﬁﬁii 2] o
AT dE A 1924d, giAloteA 253 <Hlo]&d T
A 1H>ES FAH] =7] (Sergei Koussevitzky, 1874—-1951)2 A3 =
gEle A 2oy Attt Fe wokn 22 & gdast=E o
Foteto] Zr oz A AF3] Ak AdstH HAJotE ] A=
Aok TA A ZEH%}O HuUlgkAuk, 7= o]o] Labx] ook, 19
AR BAagubeA AFE QI o) vio]l &Y YAE UrERQ] (Nathan
Milstein, 1904-— 1992)4 JolyYAE S 2H|=(Vladimir Horowitz,
1904—1989) 9] Folx HEER <Hlo]|Ld FF3 A 1HM>o] AFHYE
o], gtejelMe] 2Ad= g 8= W " ol AVIE #19 #
ol gArlokst ThejolA ZH2t thE BFUHE WaS ZEal, o]F <3okx
Z2uEl Al 58 (Piano Sonata No. 5 in C Major, Op. 38)>, <w&= #| 24
(Symphony No. 2 in D Major, Op. 40)> 59 #AH 5= a3 o=

40) 204171 Z=7F 453, 204171 &=7F A+, , 210.
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o] A% sl ¥

1924 #ldo] AgstHA AE-o]

B} A9 AAF WA &

™
4

e

iv

H

o

)

1920

EREE

|

ZAo] (The Steel Step, Op. 41)>=

R
=1

AL
;00

%)

—_
file)
jmt
o

ol

ol
o

o

shutel A717E = A

L —
R

Solr
Z 53| o] 3z 9]

ATE 19274, FHOR o]FF A 9

v

g AHoR FZoPH HE

L —
R

1

(e}

P
T

alg

Z I Z= Y <UEol(The Prodigal Son, Op.

4, 3

-
46)>5 #r=3skH

1929

opyrte s

o1 7HA]

1o

il

o W3}sA Ho Adow

S|
=i

5

o} A
==

ojn

o] A7IA A ¥ o]

el

F <714 #9] (Lieutenant Kizhe)>,

wogdaElsofA $=

N — ol = .
- T Ay =
<z Pox
3% BIL
N T
o oF M g
o I
" X Mi]
oI E o
TH osmaT
TR oaw
oV i | Hl ol N
N R
o N

7o or
- e
wE S0
HE i
s La_uﬂoq
9 ?- ~ T
wol | NR

ga o N o
o w1 "N —
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pETEELE
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v ar <2129t =89 (Romeo and Juliet, Op. 64)> Zr=tof =431
3, 1935def&= <Hpol&d 5= A 2% (Violin Concerto No. 2 in G
Minor, Op. 63)>& A=t I+ % vz &= d5& olofrt
WAL A"eA A7) AFste FE3] AR ASUtew, wEY
19364, ZEFIZ= AHOE 3

A A S AR W

Jo

iy
ok
o
o

=)
e 2 & o
s

i)

Mo o2 N Ex
_OL

2
T
T

org E T =AE Aotk AAZ T

Tga g ABAA Bt Jland JEE et ol A

Aah ghx] Qrha AFE wh Gtk tgo] A oHekd ol

7b ArgetEA el 9A7E Ad o okstEe o] 1o T
& TP Zolrh, ZE AT LIt AL T

44 o oprtEEAl s Fek A2 S A
°f Fotvhe ZRAvo|Zel= ghA gttt ol I MEE WIS
A Aol EA FZErel AEI AT S thREQ R0

44) 2047] #=7F A58, T20417] ZA=7F A1y, 218
45) ~EHNIAT|E BAjol S oR xRS wutil, 1934de] T AP 5
ok ol % 19459 w=e® 3, ¢hxls] Fsteigith. 2 mvo 27t Mol 2y
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o8 _ BB ™ o O i) e M © of ~
mﬁc _E ,OM )A]# ‘jl _ZL
— O . > XO g ™ " e o = a MK oF BA
X ™ = J 7 ™ o RKom b > Hoor B
ol = S TR 7a,aurm1% iﬂiﬂz i
o Z Marﬂzmwﬁﬁz FE AR E S I A bl
n N EWM4_1¢ ~ oMo F S ,ﬂ%wow g
o] Y o w4 Eﬂlé;ﬁomo =3 _ % A
R " Boo_awﬁmAﬂeWno ﬂ&_m/ﬂiﬂuma @Wnﬂuﬂw o
e o %@wﬂwan > B oo XL SRS z
NI Eo ‘3o ™ A _ — H — = - KH ! < T by ‘D! =
ﬂE d” EE - _n:.m — FL < WA_I < ‘U! X
= a%%ﬂ%%ﬁﬂ E%%ﬁﬂﬁﬂﬂ, Wﬁigwm o)
—_— —~ ) (== M
m 1)_A| EE = 1_,_Al — % - Mﬁ ﬂ_w,._ N Iw, L o1 BE AT; Ty 1~_/l ‘NIVIM ﬂom
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ro— X° A Qo XXX o o W W
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N i NE & S Y il BOR % o <] o Pl M
W ol S o < m oy LI ™ ) o] &
™ H TN Ne n 5 = 5 : 9
o . ;Muzomﬂmnﬂmwmw%du.ﬂﬂ#?%ﬂ%%ﬁ.% z
T N 2 4 2 o o2 w B E < 9 =l =
F J) T o o AL
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e} 2 ABE HRAL, LA ATY dEE 2 A
e bl olelgel o ﬂ-%%:wli¢%t2wﬂ%d%.

BEL Bagup gt FAow Fre]

wel
Qe 2SAT, TS %0 AEROEE Sdolz HE Wit
Agpolgik. e elgtol vhgol obd bt shed Zzmselmi
EQIE QA SHuel @ SR Yk Feled Aggon, 2d
Aol gob BB £ge E & i WLEld €% AR Aow
T,

19419, 3o Aol A7} 7| e2; derteS Ei °
2 A Bugv. 22 Iy x A e k=], dd 5 e
<HAAY H3(War and Peace, Op. 91)>& FAstal <ot 455 A 2
H (String Quartet No. 2 in F Major, Op. 92)>% Z=8}&ith 1942
o= <ol AuYEl Al 7 (Piano Sonata No. 7 in Bb Major, Op.
83)>¥ 3} <F* o|®k(Ivan the Terrible, Op. 116)> A 1%, ==
<ldlEet(Cinderella, Op. 87)>, <&EFE A UYEl(Flute Sonata in D
Major, Op. 94)>%& ZF=3}i ).

19443 o5, TIi= <w@=t Al 49 (Symphony No. 4 in C Major, Op.
47 & 112)> o]% 154 Tho] <w3kap A 5H(Symphony No. 5 in Bb
Major, Op. 100)>5 ¢33k =dl, o] =+ 19459 U FdolA
=xbs Wt om) 1946 AE-HAE TR o] AAEd <FT o]
> A 159 Ayom Aol #= Aol SRt X = AN
19453 WA IR Qe WA F
ol ®upel] Aldelw, o]% A% &go :

1946, =553 (Andrey Zhdanov, 1896—1
stell e Aol wmpHzE, W dertEs & 'St A %‘:}.

[y
x
R
N
o

©

B

x

E

46) 2w Q] FA7F, 1946 AW T3 A LAE dEEHo w2 derte] AE 2
& s, ¥ FA Aol we FF FEE FuF ZAsgi TRy
}; , http://www.doopedia.co.kr/doopedia/master/master.do?_method=view&

MAS_IDX=120830001345352 [20209 6€ 199 F%]
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19484 29, == ZEFIOZ S AETH

29 2] 4% 5 oee 3
=4 HEe 2 et <JAF QI7ke] o]of] (The Story of
Real Man, Op. 117)>2 A71E A E=H AT

Atk A% 19 A% ©9E o

@ g Ay,

A= 50|,
B R AL, ool lolAt ZEe] U
Qe A5, THER | 987,
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mzaso i 2047] Al FER At F B o A4S
gk Zlow ERRnh o] A A Weh 131704 2A 9=
O, AR 2e He e oz B AFE/A Fehd 1 S 4
R wolxith, ¥ ozt AEe] FE% g, Holy WohAE
G W FES vohwRu esfeh, e, BT, AFF, Aujep
Y, JokR, el gt B ARYh 2 AT F s
=g AAFAE vl UL AW AFL /M wol AIYrh Fohe
x5 vlo] o] et F4f wHS wol 53] HAiE A o] FHIPH A
& ohIAR Fuel ARA AW o] U AESSIA £AS T3]
433949 9] wjol &3 AEL AT ggel <E 1>7 2
<E 1> Z2FY =2 Hlo| & FF52)
R} 3L ZRF3L
ik A | Al
Violin Concerto No. 1 in D Major, Op. 19 1915-7 | 7]
Five Melodies for Violin and Piano, Op. 35b50) 1925
Sonata for Two Violins in C Major, Op. 56 1931-2 | 7]
Violin Concerto No. 2 in G Minor, Op. 63 1935
Violin Sonata No. 1 in F Minor, Op. 80 1938—46
Violin Sonata No. 2 in D Major, Op. 94b5D 1944 2]
Solo Violin Sonata in D Major, Op. 115 1947

204171 27} A3, F204)7] Z=p7F A1, 226.

A orarel Flve Songs without Words, Op. 355 Hlo]&d 2307 ¥
2] Flute Sonata in D Major, Op. 94E vlo]&¢ FO & *

%“7P AT3E, A9 =, 242.
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‘H
_llﬂ <1-_1
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gt
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2.2. A 7R &3 94

ZZ I} 1941, 18] ZpAAelA AR A7 vlo w=rd,
ARALS] 255 144 (Classic), E o4 (Modern), 7} (Toccata), A
A4 (Lyrical), #1714 (Grotesque) 4% o] AWst 4= Qlrya vl

T} 53)

2.2.1. 1A A (Classic)

TR I Es AuAdFe] vtz Adyger ¢ gty s ofd
A oY rE Al HEW Soks =3 Ak 114 @Sz
7I9bS AP =Y 05 53] EXEE, HEH, A7EEE 5 1A

T, Gt A=2rte] geks AA okt
19 #FEFAME AFEA o FRE AR FES 4
3 4 glow, AWML &2 =
(Rondo Form), 3%% ¥4 (Ternary Form) & 1749 fﬂo@’zﬂ
=25 mE= . 53] 3% 32 (Cyclic Form)59<

5 o
AAY] FL4= FaL 7714 7325 753 eH

o

=

F
2 oft
0 e o Y

Moz AHgstel 3
9ol = vhFEr 18417] %

9

2.2.2. ¥ )3& (Modern)

ZzFFx7t GFEHRE 20417] AN WS AA 3
vl T MER oMY g sobd =elsel Auistd A9

53) Neil Minturn, 7he Music of Prokofiev, 74.

54) —76’]:J—O]],}_ /\14_]:)r );1'0]] ,]5} A]LHOLJ,]_ 71-0 q_ol-x},] ol—»oﬂ/q o]_ = 7 0
o] FAZL 1obgTro] ofy BE obgelw vehil A€ wath 10443} Eobg
of ZE FAE e do] "t MFFGEIAL APAEZLA A, THELARN,
939.

55) Sergey Prokofiev, S. Shlifstein, Serger Prokofiev, Autobiography, Articles,
Reminiscences, (California : University Press of the Pacific, 2000), 36.
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AT AELE A thFA (Polytonality)56), E83}s, 343 Hdzxef
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2.2.3. E7}e}4 (Toccata) &4

I 2 A3 L= 79 (Robert Schumann, 1810—1856) 2] d]o}x
2+3E <E7}EF(Toccata for Piano in C Major, Op. 7)>°lA 73t <14+
= Wol, AFA Yua A=l A&skalt. 19 o]y s F= Ve
TE LS 95 EHoR ARgsie Asd, 1033, ddid 3ol
FEYAA F ol 53] 19 Jofiolq RIVSHA SAshs Q4
ARk, AE e dAwd Bl vt 18] #FE AnbelA e
Us & 54os BFEss

StA R TR F I o)L= o]E)d QA= TE A HlE A F&

) @htha AFUTSY ot T7b 19419%E AW YA AN Aol A
AFE Row, Fr A54F AHH P FH Lol
gobyhe whlal wlold. o)t ®qlo] AFe] fjd B @
Nwet AAH A5 FAFHE Aol o FAAA ddAw welr
THelE Beta EAbEE eavt 19 AF Sl HelE g E
wol7| ahel, Zzavelx 549 AFHE Folst © Fod 482
s Ao BHE Aol

56) 7 7l ool thE 242 EAIY A, Y Sohne] Q&3 EE 47 o
£ 242 AR A ARZORRA AARRI AL, A, 2

57) Neil Minturn, The Music of Prokofiev, 74.

58) 204171 #=t7F A3, T20417] Zr=r7F A1y, 227.

59) Neil Minturn, 7he Music of Prokofiev, 75, Sergey Prokofiev, S. Shlifstein,
Sergel Prokofiev: Autobiography, Articles, Reminiscences, 36.
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2.2.4. A& (Lyrical) &4

AAAD 2ihE Atg dowA WA E971E wE
ojditt, & &3 dvdvay & F glod, F= 2 s
A By e W, de® 1 dge] FEeRk: 2§
Ak v 28 7I3F g skl Aol WA Kat
H, HuAl AERARE Algre] AuiA] AP A Sl s

ZEA =" 60)

i=]
AW Qa®, dure] A AAYTHE Zolzt otk PuFoe] 1
Rol R S FAoR IrjsE wde AFeh ARE g @
AFoe] Aget Aee TAsLA Utk 19 A& FHA T4
9} & E =

2.2.5. I71A (A, Grotesque) &4

ZRFvo|ZE b e v A eavte® A4S s A
sta Avka 2yt 714 Q4 E ERle] Al Sobs HUks o o
s @Aty debdA] 2ZH AF (Grotesque) 62 2= wo] z}A| o
e AR7S ZAPT. 2= o] dolrt HriHolel= AZstar, v
A QAL e &olr aXHE As AASHEA At AAER, f
b, 2F, MY To% A H7E dFTH63

60) Sergey Prokofiev, S. Shlifstein, $12] &, 36—37.

61) 204171 Z=7F A3, F20A7] Z=p7F A1y, 228.

62) o] @l ARdA uj= 713 ol A, AuE HFUGE, 2% ¢ He
T doj= A ET. MFSSEIAL AP E A F], Tk, | 939,
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o] Qav AN 2AEZx L FolA SHSE 2B AFHT
QA1 L AE PF So7 U507 RIAY/E AT tE 4 7}
Al Qo] 9 FapA oz AUV E dhed o E Fo I A F
QAE F AAle] d5o=2 ALV E AR, 19 AE Folv EF}
B4 22 ARl 556t WYy Ady e, Y WS BA )
FA~HA A4 AEo] TFshe A7t Bk olgA dxyH s 1d
o] ZJollA FAE AdEste 9424 A (rony)sol 74 =4, =
T, WY ToE aiAE ¢ Qv =, v "ok AME uE A9
QaEo] W FASE x3, e =9 adU 9714 247 He
Z o]t} 65)

AFA 2041719 ZRHATE ARYS B3 FA 3 AL Eok} AlF
ﬂ Eﬁ‘ﬂii 018t AAA g 5o Aste] Zulste] AEZ wngy &

S Fstal AR AZEe] FAE I EsIH = o ® &2
IE} ol= Abslel tigt Tk =, I, vaEeE 38 5] deEA
¥ AN o R JRHAATNE wo] AAS AAste TR 0L

=4 L

=

63) 204171 Z=r7F A3, 204171 Z=r7F A1y, 228.

64) Segey Prokofiev, Soviet Diary, 1927, and Other Writings, trans. and ed. by
Oleg Prokofiev and Christopher Palmer, (Boston: Northeastern University
Press, 1992), 248—-249.

65) Sergey Prokofiev, S. Shlifstein, Serger Prokofiev: Autobiography, Articles,
Reminiscences, 36, Ronald Woodley, Strategies of irony in Prokofiev's Violin
Sonata in I minor Op. 80, ed. by John Rink, Royal Holloway, University of
London, (Cambridge: Cambridge University Press, 1995), 171-172.

66) Douglas Lee, Masterworks of 20th—Century Music: The Modern Repertory
of the Symphony Orchestra, (New York and London: Routledge, 2013), 266.

67) ARTL | http://www.doopedia.co.kr/doopedia/master/master.do?_method=view&MAS DX
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EES BA At 45368 AR AR ot AT, v RF
o2 k5 9ol Wid FEoR siMEn. webd e AAR o] |
ojof tgt A AA=RA 22 49, WY T ¥ud 7 £4
o2 AF ek ot

2.2.6. %

mzasers AUA AEDL 534 o Ne ThE A5l
1

A A 37l @@ AdobeA Xd Aol

3]
olgidt 19 AZE tAl 1A 245 ZEe tekshAl xdEsEa e
BEs w8l g4A A 5 gl

HExog 9o AF2 9o At Al 714 245 F8 249
o] 7bsstth B ZEe mEh (S JiQle sA ] o X el oA
7HA 847 Evves O RS9 Aol dERE 7 AR, e A
& ZRIIZIL AR old tiEl A wha o] oA 7 94
19 FFollA FoEA AEstth Abdo|th wEbA AFAES TR
Iz & ATl AA 18 A 7HA FF 2 =
ojw gk #-A o b QleEAe tiete] s1d vt gk o] gh

.
AT AT AF A4 QolA FL# ARt @ Zoluh

¢}

=101013000829836 [2020 6¥ 19 %]

68) 19419, & A A& FAY Z2IV TS S8 At A3 43

69) Douglas Lee, Masterworks of 20th—Century Music: The Modern Repertory
of the Symphony Orchestra, 266.
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2.3. &= oH

+ ==t

7}

A3l
|

oj‘l—_‘.
o

e

T AbehE

Aoy oS =

ot

e

TFAFSFAAE 32 7IRES 33
A2 FAE

A4 o=

sh

AR

o

Fotct.

S

o
T

1 oS A

&
il

HEA o

AR o3 2

AL
A

AR

Q
Qi

Gk

2.3.1.
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otell A 714 T2
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R |

.

Ag Aol 10

-
R
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wolr, o7l Hd3 7]
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Rl

b}
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A
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rd A
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2041 7]

7he k. 19
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70) Thomas Schipperges, Prokofiev, (London: Haus Publishing, 2003), 192.
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o= ste w7 eE o Al AEsH % sk,

23] wae Mats F7)% sk (Auh, obd Ao
AL STk 6 78 A e 80
TE 1uto g g7ietel viAE 243+2% FHI|L il 2+2+30% A}

SIS o AW WA FZE 2A AE R

2.3.3. Bl &

TR I Z7L AMgehE HES BEe AUXA SFstAY Bt
AskA] gkt thRE vbzke] WigteA e= o] 559 s 113
e Folst, E7MEHE S S 2t delA = g5 ASE vEs
&3l F8 % (Perpetuum Mobile) 73 &7} Yepdt), gt 7= st
g5 HES ARgete] FAE 48 Teda, e w7k g
e T

I+ Z71& A= 1)
Aok, $7% A4S 540
o

=
1
Hele gee At 2

i)
1o

71) 20417] Z=7F A3, F204)17] F=7F A1y, 230-231.
72) 20417 Z=7F A3, H =, 231.

73) =8 HL7F whE 32553, 1698, 8RSES 2O O 28 2o 2o 9%
dol AEHE 274 % f%*ﬂ“ & ek Sy 9 <EE> Op. 11, &% el
HE S0l ol 4A4E zteuh AdSEdAr ARSI 3], TR gL,

1588.
74) 204 7] Z=7F A3, 20417 ZF=p7F A0y, 231
75) 20M17] Z=7F A3, $19 2, 229, 231.
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M )eHoR 388 TAE h2E F3sbeln o
AR nAH 38h&e S Ak Ao 29 AFelE BE WS
i=]
2

]
=o] WIW3s] LFEH=H olE #HXHE & (Wrong Note)olz}

o of
o

i3

e Ay

T

i X gl b
fol
=]

f‘ﬂr%(Poly Tonal),L /\}%o}oﬂr/]- ol 23
£xo0% ALgH RS opM, AAAL

m-[u:
3

58] T 3% FA7 Flip e AF ALgsHE Rl 544,
3R AQ71E 3% A el9lol S AL 283 55 WY
2 Aol

A o% oftt

UE (Bass Ostinato)79) 3 &l2 }%3}91‘3}.80)
IRy Za A7) % < =
T =d4skaed dsk st T4 FAS HAsdod, SR &

76) David Brian Huron, Sweet Anticipation: Music and Psychology of
Expectation, (Cambridge: MIT Press, 2006), 291, 351—-352.

77) 20471 #F=p7F A3, F20A17] =7 AFIy , 232.

78) 204171 #=7F A3, 919 2, 233.

79) SABUEE ojws A ?‘é% ofstolnt oA AAle] dA Y AF, B> &
E0] TOoE HEO| 3= Aor E3] Ho|~ W b LERdTE *ﬂ % oFE& AL AL
%“}4 A3, TEgELgELy | 1181,

80) 204171 Zrar7F AF+3], T20417] 2F=7F A5+ , 231-233.



ool FAS 7HAH 2719 FH = Aol e Hlugd
71 & T4 9 A5 (Polyphony) & #AA] (Texture) & AFE-3FA T}
271 += ¥ iAol 12 #3E olF = BE5S HAthsD

81) 204171 #Z=7F A7-3], $19] =, 229-230
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ol 7 of

I AFSIFO gldEls A RSt RS dzs FHRT AR
avel 2 2 ded Al 719 dobe AuEr <Ilotl AUE A 6
(Piano Sonata No. 6 in A Major, Op. 82)>, <¥o}x AuEl A 7H
(Piano Sonata No. 7 in Bb Major, Op. 83)>, <I|o}x AUtE} #| 8
H (Piano Sonata No. 8 in Bb Major, Op. 84)>& =3}, Ad
< 2AE st et <A P33 (War and Peace, Op. 91)>, 1

85) 20417] #=7t A+-3], 919 2, 235.

86) Rita McAllister and Christina Guillaumier, Rethinking Prokofiev, (U.K:
Oxford University Press, 2020), 428.

87) A&A, 20471 ANt7] Ao &, AEhgw vAbehel=it, 2005, 130.
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23l A2z AANA F AdAoA TeE upE o R st <ot 45
T A 29 (String Quartet No. 2 in F Minor, Op. 92)>2 IA 33
S Wtk olF A"y HAdo HdA F Ad w4 HW
(Symphony No. 5 in Bb Major, Op. 100)>< Al359 gdg &S
3EshE Fo= IS Wisthsd)

g2y o]F 1946 Auh-tof & AEAl F3g o] miydA
79 A WHA ol IYld Fuyrl Asto] R AEFHATE o]F 1948
Zohez o] Aogbo] FuEM et <A FH ol Zr Fujofx o
7] A= ATV A EHAY 58] <wFF Al 6W (Symphony No.
in Eb Minor, Op. 111)><& #2139 ndz MAdxn F744 vaS
orr}.89)

1948 ol ¥y Ftjn-3 o] A ool

r oX

ﬂl

o B

371 ole Al qlnlo] sk Ao Al
FEFol Eajell P wokvhal uldTh ojeld Hjdke] w0 ¥z
A7 aXEREHA], RS2, SRR, AT, R, ulApn}
o|ZILA7] FOIGITE o] ZEIIZY Fof FF T FAGte] 2
Al AekE WA =M, T oldlsty] A wohe sl fd vUs B
AAola ARl & AHATHI0

oo fdst Az AyERl <Az AuER(Cello
Sonata in C Major, Op. 119)>+ w=3tal S5 AE&= ?“\49 78 4]

ol FHs Fo7 dAS ot Tl 719 npx|Ek vy

3lo]l #3t o]ok7](The Stone Flower, Op. 118)>+ #] Ao} E’l’—?% T =
=Aoz WEA AAQ7E e, Y& 2E AT ode WAl
Utt o]A7A ZEFIEE WQE AMEStEtE AME T dEEY
el wet FEEeHA WeE ARgskes A=rbsel tiske] vjwA

88) A&, 1o =, 134-135.

89) AMaA, Tdxz=AA olF A2GHANA L7tA] £HY oy, Teojx=wsh |, A
267 A43Z(2014), 471-472.

90) A3, e =, 465.
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ZRFIEY <HpolEY AuEr Al 1W>S I7F &A™ Fob
Q1 1938def] Zra-& Al&ste] Al 22k MA dldE AH 1946
ot ZRIIC s TR AES Wy 3] diel, 8 st
A2t o] AHES 18] Be A T 7P ARl AA AerE So=
3t webA 29 E UE <vlo] &’ AuER Al 28>0 e A7)}
ARG wgkSd e B stal 2% W% Op. 94b7F 271 H )99

zrFveZE o] AES AFE Y FAlo vHA7](Alexander
Nevsky, 1220—1263)99°] G35 91s &, edd <Av& ZEX

(Semyon Kotko, Op. 81)>, 2= <Algl@ 2 (Cinderella)> 5= 9
Fkgki=d], o]#f st nup 43 wite <nfol&d vl Al 1W>9] #
gdo gL mFAY. w3 1= 19439 A B8 AW vjopAm
3 ~7] (Nicolai Myaskovsky, 1881—1950) A <H}o]&& ZAvtEl A
IH> Aol oews A3 vt 7= s, ol A #
3 A" FHe] oAl FH7It Al 22k AAYHCRE s =Y
TS, o]y g Ao Qe <upol&H
e Al 1> Z=o] Z7)st H Y Zow 1R

ZEFI 27} o] ZEE AT A Aol <vho]&d AL
DFE>E =11, oo dist Fo= H}Ol%% AYERE AEokslitka
o 3 Al w3 Aver 34
2 8ol Ao vE 5ot 54 UEUA deth &
95) <Hlo] & AvtEl A 2> 1943 €4
96) 13417] F«VloPoﬂ AEIE U 9%

97) Simon Morrison, 7The People's A tist: Prokofiev's Soviet Years, (UK :
Oxford University Press, 2008), 277.
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sle] o] AEL ZEFI L] <FHol 455 A 1W(String Quartet
No. 1 in B Minor, Op. 50)>3 fAlslth= H7He whgtom, FA o
&3] <Iolx AYEF A 3W (Piano Sonata No. 3 in B Minor)> v}
Aup 4ok wmpA|Ee]l AF =5 X3 AAbstal of T =78 &4

(Scale)ofl A b2 FFo= o] L2 545 59 1483 49448 35
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o mEW J5 ZEIFIEIL o] AE
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FE Ao W ZRIIZ o AT FH WopAIIEAT|=

“ghuttE Ak PA olgby St o]F Qo|AEgsE 244

A AL A HAx, ZEIIZANA B 2AS WSkTh 19

AL obdel A4, a8a Fote] Wxsts gulel] Hid AR CE
. Q] o o

o o @
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o
&
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-~
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2

g ol s 250l AA vl YA Ttston], # DF oldA
A QA% Hol Qedrky sueth 1= o] FL A wrkA ojulg
FE AR SR, AT SR A0 Ben 2 oS meure

98) Harlow Robinson, Sergei Prokofiev: A Biography, (Boston: Northeastern
University Press, 1987), 449, 454, Boris Blagoev, “Sonata No. 1 for Violin
and Piano, Op. 80, by Sergei Prokofiev: A Guide to Interpretation” , (LSU
Doctoral Dissertations, 2010), 34—35°14 #A<1E-.

99) Sergey Prokofiev, S. Shlifstein, Sergei Prokofiev: Autobiography, Articles,
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A2 1946 10€ 23¢9 EAAv ZAHIEZ (Moscow
Conservatory) oA Qo|AEgts o nlo]&dA3} KX (Lev Oborin,
1907-1974)¢] vlop® AFHrh T8 ol FQl 26 & W
O dAFEed olw #FAo= A8 3] ddEe] Uy, 1

59 F3b &Ko AFE wpx T} 100)
Hod o 2 FIeZ= o] #EOR FAl A-oA T o
A
[e]

il
Mo
o M

?l i%% 3 % %—1 ‘?‘T’E‘ 1%0% ‘/I:OM‘:]'. T o —1——1%
19479 6€ 74, 13¢

iskusstvo)>olgk= Fxlo] AT, I1F ‘AH|E Lot X =

=
T
vl BFEAY 93 9ol AFYhn vjwEe dF A5 g

Reminiscences, 242.
100) Simon Morrison, The People's Artist: Prokofiev's Soviet Years, Z278.
101) Simon Morrison, 99 &, 457.
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5‘H 1149 18def o] & F4st7] 93] LolAE#E S} RIS &Y

A} 102) eH o] d 19 Ax} W=7 (Boris Berman, 1948— )
01174] AF e vl WEW, T FIEE X2HE BAE oudt F
ol dieto] AUAA kA AFets A whaol 5o kA &%k
o, £ g ¥4480% qj__zr»aﬁo]: St A A 3, ofo] thsto] @K
o

& Hpol & AFAE v H Al vol & -l s SAMTIE A
stlthal 27l EE:’FMM& o] Fol& =+ FFol =ThA
Axfel M E wE, F2 AFAVE vy dS AR AdEEA A5
of 3t} w3t} 103)

ceaddIs 29 FE 19519744 4ng FAHoR 29
54 gk, ol golaE A o

@59 oo A7/t wAsd 3

FAE ] (Dynamic) ol tjsl] F7} 7] H.s}o]
T4 71k AFA 7HR7] wold. olYst £ T v 294 e
3] oA 2= AA7A] e Fvar sy, o] ol thgk 1] of g
B HAE7} olu AEPEA FH B 4 drd w3 1, 3obEe

8] e A el AFH™, 19 whAH
04)

= el Al 1R> Z3p o] Fo i AME S
o fdys wadel wel Zo] Ao Fgotua g2 FES AGRA
gh FuEAE o]l 1948 ol &9 23 AR Hau YA

102) Simon Morrison, $19 &, 278.

103) Barney Zwartz, 7he Age, “A master class in Prokofiev” , 2008 7€ 5¢
https://www.theage.com.au/entertainment/art—and—design/a—masterclass—in—
prokofiev—20080705—ge77er.html [2020d 6€¥€ 149 A <£]

104) Simon Morrison, $9] =, 278.
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2. A% ¥4 9 dF 4% 1
2.1. A 1 9%

19h#ke] w2712 Andante Assai(ZH %3] =g Aot} AL
F Minor® A]Ztel, vlxji= obal Adwnke]l A=A 3/43 4/45 E3Hal Ab
fo g HAE stolm wHEE Edy FobF FulE Eedor|a

o) 1;]_

GIJ

b4

AA P <A + AT O + A+ AT @ + B + A+ 7
Q@+ A = 3T FAelw, FAF AZF A S 7HA

= AYTE T HEoldthe 594 X (Rondo) B0 wAE
T Stk 'k olye FAH B FHe Aol tin]EE 204
7] &ote Fe3 5407 A4 o FAtete ZE Iz %
= 7I¥s 9& F vk

Z4 FA4L& 3AA F Minor - B Minor - F Minor & & 4 913,
Zh o] 24 BAle AR 7P de "Woxl 2E JIAHE A5
Al (F4% #7), Tritone Relationship) 1092 T3 ¥ o] Q&S &4 4 3l
th Esh WEst FA dEoly FA FEHE dEhdA] i g3
(Dominant Chord) & #[&38tAY, 54 (Scale) 8] 7352 #4ds &
st =M sty AHAR obd Ass wrEoldle Al e AR

(Transition) 52 @&
19he] dA ¥

1> et

gt
F2E AesAn et 2k <E 2>

)

105) ArLolgtu: walu, A e &
4 g o 7hEL FARAA .
AT 712 YN Sk X}?iéai% ol AlFSotET:AL AFE
ZH 3], TEdeoRdiy |, 862.

>’ dlo



<E 2> 19439 34 T2

2 ujt] zA
A 1vtt] — 16wkt F Minor
A BT @ 17w}t] — 277}t A Minor
28wtr] — 387 Eb Minor
BT @ 397t} — 507t G Minor
? B 51wtt] — 68mtt] B Minor
A 697t — 787}t C Minor
A R S E) 79nte] — 88miT F Minor
A" g9mtr] — 107wt F Minor

21.1. A F& (vl 1 - 16)

F Minor®] 4] % % | 1-5vpHel 44 Zﬂ*lﬂj Atk 53] ¥
ohwd] Agolo] SEtH WAPow FF5| ANHE Fa A& oA
T o, Eok2 1- 51:}\*4 of 44 Al W YetyH (C-F, Ab-Db, F-B
b) o199 S5 A Mo w3} Aoz ojFolx k.

3k F Minor 3 WS4 A olES Holg: o]
(Leading Tone) E7} YERA] ¢Far HbS
2 e A A Q1N (F—Aeolian) 106 A | & H-ostal Qo

*
ks

106) g I —

Aoldk uAS PE, Z 23 el 19 AolF shelslu, wl&otelA
HEE 7ER Aol MEa A 27] 24Ete] AMEEA 1F et A



b MaJor«l AAE it olw EY 2 ARgste] Fo 1%
S gahed, vlole ™ sAste EH S¥¢4 &
ol tisto] Aztatv AFs|ob strh. FAlel Rl YRE p, mp, mf
2 AR Aeste P
gy = S AZete] ofwa 11 U
o]% 4vlt)iE vjolywi SR FTHAHYS F vl 7HHoR W2
T A (C-Cbh), &3% #A(Cbh-Ab), 183 3% %ﬁl(A b—E)i &S|
AHow wheA Heto]l g7k Agell =Fsto] v ofgal dhad 5171
£ Uehdth o]% FA] AdEo] fxel vhA] dhH vHRET <°41d_ 1>

A

<OHE 1> 19Fe A F& - FA4 A&7 EE

1 Andlﬂtetﬂli J-H P st 1
VIOLIN '@3’3 55 818 et et A .
= AT 7 LT i cwsr
e —— — g28 29| 22,
PIAND ) — m\zf“_H:m-’
el ki Ei U w 33

s I L — ‘:‘7
i=======: 3 i ﬁ
e 7 ._.‘_'g_—'_w-“ I-l';_ L === w
: 3
(X -q:|
i

‘:ﬂ(Aeohan Mode) 2 ©ZAIZ wdstdct o] 9 FA4 A& i= F Minorg ©]
o7 &g3t= E Al Eb S AFESte] F Aeolian 718 543 A& AHE
O}t BEES HAT AFSSE3A APz A3, Ty |, 885.

- 2 A Lo ek



2.1.2. 2945+ @© (79 17 - 27)

Poco piu animato (95t ©f A7|Q0AD & w=7]2o] WHalsit}. 5 A
of A4 T3 A Minor® W3lsl, ©&533 oAl B3 (E Dominant
9th Chord)S ZA AAste] goto] AAEE= 392 Fu gy &3

20mtt] o] Fofro Al EYE5S] 955 HA AF-(Bass) ol HE EJE
Z A& Bt g9 23t A7) )l oy ulo] &A= 1o
o] F8 &4 A AEd 259 5 (S 45) HHoE Y Adgol

A A g,

Ao 230k RE Tohwi HA AiolA FAl A& pg 2
5790 SIS (2 b4 Lot ABE s 53U (Sequence) &
B3 o] HEomo Hree WS P

25u}t] e mpo] &3} Fobr ©Eox
Age] TRl S HAS A8 XJ%%D}. <‘2}E 2>

2 74
|sE@E) 2t

i T
dim.
"} Pedal E
! Point
rit. A
# 'i-. ,5;:—‘ v - -‘dy ¥ T ; re 3 v b‘dr' I Ve
—— E’Spi‘f"'“ 3 !‘N_J -}Ju..tp»_..} K 3 Qe 212
mp T = — i
1 # } '="U=
b ?—.qg g.
2. o .
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2)E w=7]do] H3}

Ay
e i

(mhe] 28 — 38)
9

fs

2

=]
k)

3y
Tempo 1(

2.1.3. A

.

1
—
o

i
T
P —

_45_

Saw 493 73

=3

1

i

Tk
T

I

Al B oo e T oF dp x0T {1 :
M R Rew Ko X W )
B ay . oy
|z = ol = o o e il s o ||
Mdo PR ST H T Ll gl
5 X mﬂﬂﬁﬂ @ﬂmo%%i il - _
E .O J— _ﬁ L |
\mM‘._ O_E E H_T EO iy Z‘.w ,a ”rvmo ﬂ_OI ﬂ_DI mmo « ﬁ.ﬂ i _}
= = T R T L I w
2O TuRE s g3 % w5l |
FOET MR R s 2T o il ) FE—I |
T Tl ETmassg bkl |
ol 5w & B P ER N K ey f
T) —— =ZO L i I y
0 —_ . w0 H_T _m_é.._ « O_E o_.._ XXX ZT JJ N .ﬁ i
o ) B VMoK o oy T ™ I i 1|
g oK E AT T | I T
o} ol T~ X K =W T o8 o = Al Il 1
o M o ®r ~ W e ) Ly il
A = Mo WM R i il
T o T oo N K o~ % I M A T
= op o ~a M mw o =t -t il A
o.__v To 10 o Jl == — L e f 1]
TINERERLPEITL T TS OK kg
B R ST i G Y N~ el LI
fo b o T oop B T A MR g B
~ o T o E,.W ,q_ol ~ = 2 ~ M_v Al ol TH Hw&
~©O ) wo o o~ O_.._ oo ]FL NO Y H_TL Tl ..JW
—_ 2 %01 ] o KO mo NE B0 or B ~ i i = T:_. ;
o = T mo ol B o B- ojn —, K ‘_M/,I T K i
T = B < o s ey W2 « gl
N CCT I i R O ” 4
o oE o ) E R g W o B e (e
- e %0 D e O o) 5 = KO m. L)
o7 AR o N woo L O & (s foLlh || v
— H — = ER o N — (heonem ) )
H < ™ el F_v oR o 2 ol %o S = I M
o o8 o] ©o = "oy M a = w B oa < R &y 8
B A o 2® oo 52w 8w < L ;
X Nd I o mo - H T Z0 D omn ™ 2 M 3
Ere o = NG I =
B OB = g of Moo X = v



2.1.4. 2345 @ (79 39 - 50)

Jolo FEFE XY G Minore] ¥ (Dominant) Q! D+

o & WEAA =AY F-E-Eb -D)& 06}01 =gttt 39wit] e
sy %5 (Dominant Pedal Point) &2 AFE-3H &

W2 A A 38 7 7S (Passing tone) 5% 4%
| F29 3do] SF3sha (Tonic) 02 HHlE

AR F3 1S FASHE AS 1Este] EYgle]l ddH= =2
% s

dlo
N

b
dlo

H g2 457t B HESA A B
& (Neighboring tone) & 4w #HY3 A &HFo] A4 & &

A E T <otR 4>

2 N

<OtR 4> 19739 A7 @ EVHE dHE IAE

# W b I~ ) s =z POml
T 1 — =1 L\:-J"-—L\__-.f -
£ - o= -
o =
— b V4 d
& —— —— T = :
G Minor —g g g J gg -g.
=] B . .
Dominant Y]
Pedal : “;ﬁ _— poca it [L'::I:i:' .
point = e, — - & = ;: ;_'__;Eﬁ"#_.
?@ﬁ:‘h&% ==
43 I ‘_'#-' ‘P'. 3_""‘l_'_"’_'_"_'"""’_'_""°_'_"'“:
E. = o Mwﬁ“'
poco rit. | BiEte, !
22 == I = e e e
333 3 TRT__vevs wvavaver

\HISJ‘IIK-# HEZ0| Ar2 £l Dominant Pedal Point

46 - *,J:;I_J-r_]'”' w



2.1.5. B #& (v} 51 - 68)

G Minor? @as x&&07 AAHAY DSE o=3zls oz
A=A ¢k 50utt]e] o228 W3k < F3lSo 7 WEtsitl EA
of WESAA FFE E5t] (D-Db-C) 51nftol] A|A=E BREES %A

Ql B Minor 2] AxX1#Ql W= Fdstal Ut

5198 B Minor® /o] Wzttt nlol&de] T FH
(Double Stop) @} ¥jot9] ©4& 53 (Figuration)< 87 (Background)
o7 Jolw9 AHoA B Minore] °%F+ A%+ (Tonic Pedal Point)
o] A & &< AFE. ol wpo]lEdolNE oF3FY 35, <

92 (D-B-C#) ®HEE F3slo] JAd¥ @ AEUE (Ostinato) & 77}

stel QA&7

Fgo] AZHHE Fil AFHA LS T FA 12 AFF >
= Bl ZEsl el teteln Yzketel B WHTh EF Fohw
eEET AYS golatH, AL A%LE YN AAFY) A%
dgre gag

| = &2 Al
% AFshs glo] 97l guk WP r kAt olwf 53] &
xatA AFHE A
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<otH 5> 193¢ B & : QAHYUES Y IQE

"7 Hio| g2t mot: 2
[ Tonic Pedal Point
() ostanito

—F
B Minor ? -

55

* : RN ge Heels
-
L 8 e — x_l
;_ = A ot 5=
e — P ———

- 48 - 7 A -2t &t



2.1.6. A" & (vl 69 — 78)

64rtt]e] AAIE Fop HA S B A&
Hlo] £ HHo] Al C Minord o|&E-o] Hol
dakal STk

69vlt] 8 ¥+ F Minor® W3shA R, =912 =d3ls2l C
Minor #5902 F/4d5o] o] ¥ o]%F 4% F Minor 352 a%&
=sdgteta At 69-707H FA A 6 (C-G-C-D-Eb—-Ab)

St vpo]&doA WP x C Minor® AAEth A= F H Rky
=g, olu wolE®l AFAks o] A wAdd THE Fa A
e A AYPED A EES A B2 U AS S8w

AN D
Al QAee Baehd 1eeka ofFA AF e <R 6>

<R 6> 19+ A" BE : FA A& AF

64 , i ’ : molfo rif. I T
P==—— = —: 2 = EESE
\ 5
'@ ﬂt‘fﬂ U —» B Minor2| Tonic Pedal Pacint 0|At &l 2 & C Minor?| 0|2 &
Vi molfo rit. )
&+ = :;i seeer e 5 _ﬁéﬁ&ﬁ
o E——
B i Y e
Tt ' ===i73

g — :
,,,,, =H d2o0| ga=e

69, .nilm.ln__h. ] C Minor 2 HAI=
i T 3
. » — —— ——F -]
—3 ¥+ P! 1 & 1
H-%_—}p =3 4 < + T E S

L1
Cl
ol
4
oL
(‘LL_
L1
il
L}
o

F Minor

v 2« A] 2 1)) 8



2.1.7. 38+ @ (vHH 79 — 88)

dobi= O FHQl Fol =&ete] Ago® HE g9o= #x49
7353 9%es I FA AdEs AFsin SAled vlo] &y oAl
e 2R SHE AFH«= ME S (Scale) & A&H = M St
of AR FSds A =3 vlo]&de 27| (Con Sordino) &
Estel A8 WIE Asta, WA (Foreground)o] ofd 74
(Background) ol &24% o2 o]g %t}

A Aol o] Hto] vl ZEFu|o|Z7} A4 Hlo] &) A
A Fie BAA = vigAd dFeideta Qg3 o7 o
Th107) nlo] & AFAp= o] FRoA] Auwr= A A= i A AT}
Zo] ¥ £X(Bow Speed) 8 & F3l SAakstal 1@ 8HA H= vt

S w3 ;4?5”/} 53] o]uj AOP#Oﬂ 1 ke A A

Aol o] F-& F<¢F F Minor 3 ©5719) olwa<l E dial ©2k
U&7k Eb o] AMgE o] A4 A4 (F—Aeolian) ©] 7¢shs] a1 Qi <etH 7>




2.1.8. A" #& (v}t} 89 — 107)

=47 479 F Minorold tha] A|@E®, sol-o] Aee
&9 X ILE (Pizzicato) 7} A2A oz Z=HHAr} &
3] Hlol 29 d&EEE A4S ¥R 7LEC] Recitando (‘FE38H) k= A A

=
A A A IAFIER AIFSEE, X A]ofQd
Recitando®} Hx} #rolx| &= oS a#dste] whx] 3bE-s sk

I 3sH(Grotesque) 91715 FAstL, AxF Fa¥E dv5s 1Lyste] A

FefoF shr}. <etm 8>

<R 8> 194 A" HE : 7| 79 R IE

[plzz. reciiundo]

Coal
L1
&l
L1
LI ]
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i

s

o
=

g, °]#

=

=

o
el

1A, 19139 A0T @9 ol

wR e Mgl 7w

L —

o] 4* Andante Assai9

t=dl, ol
Lopel 2

°

L —

R

3l oF

o

b} A

ol 3 £917]

9

[e)

T

2.1.9. A 1219

=

=

1o
Mo

il

ol
NIl

2 7HA=H], 1ot M o) vk

(¢]

0

o

oM <

ko>
il

&

o]

3L

9] Z(String)? G

AL 5 o (Dynamic) o]t} 53] 1944

ga Azke. oea

| AR E = X A

L —
LN

]_

e

°

o}

il oF

R

I3

9

o

At}
T

L —

o]

A

ilf

i

=
ojm

!

B

el

B

el

A}
Al

o AIVA 1.

AR
A

108) &

1k

=T

2] <
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o

o

3

bl o1

o] &9 eile] dis

=N
[€)

gAdoz AUA W &

L —
R

A

=

ke 109 780k ofug 19+49)

afoF

o A%

5
Rl

ot

&l oF

3] F9]

mm

o
Mz

19t = 7] w4 (Technique) 8.2 7t =2$ 53

s

TC
i I

g

—_

0
X

B

i
o

0

+

glo] AAdwa,

K
el
o

s
i

Bl

B
2
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2.2. A 2 o4&

20t 4o wE7]2-S Allegro Brusco(#&eta AZA) 2f= w=
7o)l Al E o] glom, ANt o® Fdo] =7l oy oin|x = A}
w2 A AYPFTt 2L C Major=z, g2+ 2/24)

22 <AAF(Exposition) + H7lF(Development) + A&
(Recapitulation) >% 7 ¥+ &UE ¥4 (Sonata Form)& W= 3l
ARE, AEARD AvEre] 24 AAIRD Al 1FAIeE Al 2F AL BA T
O %% (Tonic Key) - ®8 % (Dominant Key) 2 T4 %o 1A ¢t} of
AL A 1AL Al 257A1Y] BAlE oFX - HeaEH X (Subdominant
Key) 2] #AIZ FAEAANCH, o= 17A7I5H 19471744 3& 35
At (Common Practice Period) & AWIstRE Avhel 219 24
AN oFx - FHxe #AE "oy 9F A= olsfdTh
Al (Major Scale) @} T4 (Minor Scale) ] A3} G &

g 54 (Acoustic Scale)110), 23 37 (Whole Tone Scal
e) 11D E=2|Qt A5 (Dorian Mode)112) Fo] H&4 ARG, 722 A&

2otgel AAAR F4 725 AelshAd vaa v <E 3D

110) et AW C-D-E-F#-G-A-B°| 7g°] Yolxd C-D-E-F#-G-A-Bb &
H=Z glt]et E=u]dE (Lydian Dominant) 2% &8t} Vincent Persichetti 7wentieth—Century
Harmony (New York City: W. W. Norton & Company ,1961), 44.

111) ¥reA9] &8 s A% C-D-E-F#-G#—A#Q 6712 &&o=z FA 5o
Aok F2 7ok otel AMgEH, 171, AAE, 53] =HAe o3 A AMEH
At AFStETAL AR A S, TFgs R, | 1193,

112) 23y & Al1XdHes, A 33 FA50] Dol =542 D-E-F-G-A-B-C
2 70 vk AgsotEF AL AR A, TEgediy | 274,

- 54 - ] k._l T ¢
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£ 3> 29039 34 7=

34 A =74
A 1A 5 1w}t — 3771y C Major
7 I 38ult] — 49w}y C Major
A A F- _ .
A 257 A H- 50vtt] — 83w7}Y F Major
s d e} 84wtt] — 102w}t F Major
BB A 103vlt] — 114w}y D Minor
G Minor -
|=1n=] —
BE B 1157kt — 128w}t F# Minor
2R C 1299}t] — 138w}t Db Major =
D Minor
A 22D 1397ty — 1527}y G Minor
E Minor -
|=n=] —
R 1759ke] — 187w}t Ab Major
BEE 188wnlt] — 215w7}t] Eb Major
7 I 216vtt] — 227wl C Major
ALEAR | 2ogeie) - 244wy C Major
ARR | AnT | 2450hy - oseepg | 07 Minor -
F Major
AT AR | o57ute) - 270w C Major
A !
SRz ]= 271wk — 300wt C Major
55 - o




2.2.1. AAE A 1 FAR (v 1 — 37)

dpol &el3) ohwis FAl MEE 4RSE S7bE AR Fawo
v A% (Hocket) 19) 2 02 A3 ol Fopw 3o
L EAE Qa9 S0 tehid 2E% Bebde 538 At

o
LR | =
W, vhol $¥ R w%d 23 2lEe FuUE dohesh wANY 53

S s FANDE nelsk dobesl $ FEAA AT

of gt} 5493] ofHel= Mn o] AEsA A e, Wel=
Z(Down Bow)& A&5H o= AREste] Bletr]#]l ayss =dsd
AT olul & B (Bow Stroke)> FHOWHALE A3t Hom AF

jof gkt

1—=4ntg7kR| o] A4 &2 C oF2H 4 (C—Acoustic Scale) R
C, D, E, F#, G, A, Bb o2& 5o Ity st 1-7nj]7bx] njo
d AR HAxE UFolxl obH (Phrase) 59 #4HE AS53 E59]
77t C, B, Bb, B, C & o]F#o]d AAHow ¥wl C237 Bb & 7%
A oz FAZE FAAEAsS T <R 9>

(—
_ \/

¢

o

_]

113) FAl, 53] 13-14A41712 v Sl Eo] AH&8 7[99 sz 1 o2
A o Sty AE&S dRE FA dEsd, 24 Eu 1 o] AR ARold
AR Q4 s, Aﬂ FEotETA AR ALY L3I, T iy | 1777—1778.
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<SR 9> 297 AAF Al 1FAF-S 57

Allegro brusco J- s =
3 mmﬁs&:mo e pesante (e R | ~ v
| . . = %

o — | -

/"\ - - - - - - [

,_ﬂ ‘«‘F 4—;—;.—"; T . g # ; ,_ e ~
i i — - LS . 3 -

NG y ¥ > o3 ¥ r ¥

|
M-
e
L)
™
e
-
%
T
-

Al A 1FAE AA F 7 ez FdEe] Stk 3 A
2 1-4videl yehde 4353 5718 saRbE33)), 8Eai A1
(Flol&®a} ok wAp), 4253% of2 X R o]Fo|A ik <R 9-1>

<OGH 9-1> Al 1FAHEY A ¥HA 24

i x| o
Al 1Z=8|(1) Allegro brusco d-sse =X
mra realissimo MJ‘IIF i o
=E T —*-nqr - T o <. - it oK
e geve i he ¢ T 1T !
sgute S5 WITTX = ;

R e T E L olEHEXIR
i = j |r { ™ Ll ! _—
- = CEEE =T ===
] L 1 | I)‘ L L I

[ 1l e S
} = fesaple

]
o
B
-
o
[
3
=]

-

T e
<3 @

e T ———
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F oA a2t 5ehoRE o] ge] tehbze, C Majord ol
He9l Beld oBgow At #AANI wobaagol 49l 8Eg
g9 A%AYo olFolq Uk ojug BRIHEE o|FHLIN 0BG

H 17HI2)

5

1

e e
N

Tonic Y
__Leading Tom?' . ry

p— -
= =

e M —— e e . S TH s — r

=X + £oF0] G TIS

o] F 74 Q4+ AJNHF (Development)?l 103—215w7}t]of A
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2.2.2. AAFE : B (vl 38 - 49)

T A ke ASIkF3ETE 37V o] wpAH vpef]
ot Barrre] g44 S G

38wt €] 44mir)7bA] e %fféfﬂ THAAE WS F2x
o 4 HDE T AHHR FRE ek E3 38vH R E 46
e R e e e R B R B e R ﬂO}io 3ol Ab, F#, Bb,
Ab, F#, Ab, C, Bb, D+E& FA 5] Qlo] AAgor nad &5
27 (Whole—tone Scale, C—-D—E-F#—-Ab—-Bb)E %4 mWy=

o} (Phrase) 7t @A o] 9 o 4 9tk <ohm 10>

5]

<R 10> 29PF AT AT 1 FIHIY, 25aA

TAN \
| =

% = — e =S
O ze gso sany ’ % - L.
D Whole-tone Scale ﬁ%::g s ¥ ’l‘—l._ é_
*-= g ANNE
o = AN\ iy
) — \_/ e
% (vt I = = e
b e &

il !
»
JC I N
.-|I
| K
il A
N
A
\J___j/

43 .
g LT pesants :
Sade
,\__3@ : 2 - P fi””
a ———-=.:”
Ry i - = .
55 =S = =
s I L P EE
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AATSEE B4 BAE F 5 YRR B okl M FA HY)
& 4 (Spiccato) .= AFFW GAHAY oleh Zolo] FFHE 4
PSE, SESE S80S 29 SNE FAH0] ANBSEY 1S ¢
sk &abrl vebdeh AW AR B S99 19 %ol 9
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of sttt 41vltRE Al2tE = AUAEE 457HH ) EZ2EA R (Fortissimo)
7 Qs o) oFs Ax Frfiste] E2E|A RS} Pesante (FAAD 7F &
Ao 4Rl E A Z(Full Bow) & AREsle] Az ] =AX WA
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2.2.3. AAF A 2FAF (vlH 50 — 83)
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2.2.4. AAF . ZdE (vl 84 — 102)

FHES] 24 FALS F Major(86wtt]) - A Minor(92uvft]) -
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2.2.5. AAF & A (7} 103 - 114)

A olF AWHE AAvel Az
(Texture) 7} Uhehibd], Hlo] &7 &=
s Ggstn) ol guE Tx

o =t %
R 1065k 7H BEuHE I HRe] SeH st

T = w44
A (F-E-D), 10775 dofir} o5 ofojto} HAAQl Al

A SFoa weAH SFome] AAH WRE FHFL Yo BB
g % ot

120t el A (103-114vt)) dvebus A9 W3k 54, 3
4, el e F4s a3l 32 g7t ol FolAl=dl, ol Hjo]
d AFAE ot A Zo] FA Sl 28] Foste] dAFsfor gt
o PHEoE 28Y 55 SuE AYstdA Ao wAl o]F (String
Crossing) &2 AFeHA H=dl, Aol FAdstar F=HA vix] o=
H A2 FH (Arpeggio) 44 AFsta, AHAAE7E 213 5 A" F
stHAl & Aol %4 Asads 1043t o]
ol Jjoprof Ve 339 w44l A X 3Psk= A
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2.2.6. A/F  #& B (vly 115 — 128)

11573 dolwo] HA AFolM A 15:A47} 543 o=

118mtt]of A nlolE-o® HA7ZE oFA e HHE S Esto] WFHT. o]
< oAl Fotizg} vpo] &/l 72y wakE gt
o] RO FAL F Major(115-1177}t]) - G Minor(118—
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TAEe] Qled, ol# st g2 Wk Al A A Z (Chromatic Transition) £}

WS- A2l 213 (Chromatic Progression) & Qb4 sty ZA1AQl Akst
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2.2.7. AAF & C (vly 129 — 138)
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2.2.8. AT & D (vl 139 - 152)

o]l &3t dlotm= 1397t R @SR M2 Eisks i
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2.2.9. AT F& E (vly 153 - 174)

1530kl e Al 1FA] WA 29l Eobw 2Ax1Ye] E£g
g £qo] A 1749 FAS elEo vehde

g 159vtH R Toble oA 2we iR Fonbae] st
B, ol A 1749 R WA 249 4EBER FHEY fFo] F
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AAAA 2442 E Minor(153vt]) - F# Minor (162vt]) & -
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2.2.10. AAF : F&E D'
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2.2.11. A/ 2 E' (7tH 188 — 215)

Tempo [ (¢ §3x)= w=7]do] Wkttt 2l 15742 F+ 1A
27F 188wt FE] AR BE E(1540i]) 9 FLst FeH o 53
Ae =3 192vit]old Eb Major® Az¥th 9% (C Major) 9 2
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S5 192nkH e Al 17A1S] B WA 247 1967 FE = Al
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2.2.12. ANF : AT (vlH 216 — 227)
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2.2.13. AEHF A 1545 A (vhd 228 - 244)

o] 228v}ei R AARe] W AL SFAY A 1FAT AAT
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2.2.14. AEH - FAT (vHY 245 — 256)

2457 e FE A AL Aorel sdst JHE w330l Ad
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2.2.15. AEF A 25FAF Ad (vH 257 - 270)

T Ao FIXFLS 251utr] oA wiol&Y HFo] a
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2.2.16. AAHF : ZdEt (vjg 271 — 300)
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2.2.17. A 294% dF VF FE
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2.3. Al 3 &

I AYERY] 3ebAel =2 220]= Scherzo®+= ¥E] Andante
(RE8 Hr=z)dhs AA o7 WA Eo] vt Fd9 orgat oY+
= obgoly, nlol&H T Iobo] gk 24 AU (Texture), 8
sl 314 -& et (Homophony), 181 E7}& o)1 A A H7]2 71z
th. 53] 3% X*‘ﬂoﬂ 7‘5_%4 Hlol &/ o7 E ARESHAl Hol Sle

= 3 717 A1 HelA

T P P
CEK

¢

A2 F Majore]al 4/48rza=2 G4 # ), 12 < A+B+A’ >

o 3% FAS m=a glow, dA A F Major - G Minor - E

Minor — F Major & F8%o], F Major <+7 (Diatonic Scale) ]

%ol 55 T 94X oF 5 Fas 7Ieo= A% + &2 G
Ta SEROE Ae 7 2] FE AMREHNSS #ET Y
3erel HA F4 72 E vad 2ol Ay ¢ vk <F 4

<E 4> 3939 34 T2

8 2] o) z=4
A 1vlt] — 24wvhg F Major
ZE R 25vkt] — 28vit] F Major
B 297tt] — 397t G Minor
AT @ 40mtt] — 577t E Minor
Al 58vit] — 83wt F Major
CE e 84ntr] — 89nit] E Minor
A= 90wtt] — 96w}t F Major




2.31. A FE (vH 1 - 24)
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2.3.3. B #& (79 29 - 39)
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2.3.5. A' & (vt 58 — 83)
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2.4. A 4 %
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2.4.1. A F& (vlH 1 - 49)
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2.4.2. B #& (v}t 50 — 83)
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2.4.3. 2947 @ (71 84 - 102)
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2.4.4. A" FE (79 103 - 114)
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2.4.6. A" & (vlH 161 — 195)
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2.4.7. Z347 @ (9 196 — 213)
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2.4.8. A 1944 Ad (vlH 214 — 223)
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Abstract

Analytical Study and
Interpretation of the
Performance Orientation of
Sergey Prokofiev:
(Violin Sonata No. 1, Op. 80)»

Dasom Myung
Department of Music, Violin

The Graduate School

Seoul National University

This thesis is an analysis on the work <Violin Sonata No. 1 in F
Minor, Op. 80>, written by the prominent Russian composer
Sergey Prokofiev(1891—1953) between 1938 and 1946. The
author of this paper performed this piece in the second semester
of 2017 as a part of the master’ s degree recital program in
Seoul National University Department of Music, and upon this

opportunity aims to propose the interpretive foundation to the real
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performance of this piece through a thorough analytical approach.

Prokofiev was a composer as well as a talented pianist who
exploited the limits and potential of the piano, and managed to
formulate his own musical framework by undergoing numerous
trials and errors. Furthermore, he applied his genuine musical
elements on genres other than the piano pieces, eventually
establishing his own extensive scope of music. Besides the
works from his earlier years, Prokofiev composed a total of 14
pieces for string instruments. These works involved professional
advice regarding the performing techniques, with each piece
containing the rigor that elicits the distinct characteristic,
authentic sound, and resonance of each instrument.

Also, he was a composer using both the classical and
modern styles simultaneously. It can be easily identified that he
followed the classical structure in the form of his music, while
he developed his own style based on contemporary tastes for
the harmony, rhythm, acoustics, and dynamics. Being composed
in these styles, his works can be described by the classical,
modern, toccata, lyrical, and grotesque lines. These were the
five compositional lines proclaimed by Prokofiev in his
autobiography written in 1941, thus indicating these as
substantial elements in his works.

Since returning to Soviet Union in 1936, Prokofiev focused
on composing works aligned with Socialist Realism, which was
the doctrine for arts during that era. While implementing
Socialist Realism as the code for artistic activities, the Soviet
regime suppressed its artists from creating their works freely
and enforced the composers to conform to their ideal. These

circumstances 1nevitably affected the way the composers
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composed their music. Being created in this period, the <Violin
Sonata No. 1> emanates the tone of Socialist Realism. Moreover,
the fact that this piece was awarded the Stalin Award by the
government shows that the direction of his composition was
aligned with Socialist Realism at the time.

The objective of this paper is to study how Prokofiev’ s
upbringing and surroundings impacted the musical characteristics
and tendencies of his works by focusing on the life of the
composer amid the political landscape of 20th century Russia.
Furthermore, the paper leads to study the compositional
background and musical structure of the <Violin Sonata No. 1> in
order to contemplate on the performance orientation of the piece.
The author also intends to draw out the musical characteristics
of the <Violin Sonata No. 1> by examining the five lines that
appear in this piece, and present a broad interpretational
perspective by investigating Socialist Realism, an idea that vastly

influenced the values of the composer.

Keywords : Sergey Prokofiev, Violin Sonata,

20th Century Russian Music,

Music and Politics, Joseph Stalin, Socialist Realism
Student Number = 2016—22366
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