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T2 ARGl e v A Aol qA N I ejel = AR A, =8, &
Stal FA, 54wz gig, S ol AT I o5 W=
P4 g AAB i AABBE T 29% @2oln] 1447] Ful
of o2 ol 27 FHolA BlojuA HAY. TEt=s 1447] Fol

TERo] Aol A FAE GAH, AfH, FwAd 24E A 7}

2) A% 2e}=(chanson ballade), Z&}Eb(ballata), 22} =(ballade) 9t o] Y& o] 3t}

3) Harvard Dictionary of Music, 2nd ed. (Cambridge: Belknap Press of Harvard
University Press, 1969), s.v. "Ballad.”

4) Donald J. Grout, Claude V. Palisca and J. Peter Burkholder, A History of Western
Mousic Seventh Edition (New York: W. W. Norton, 2006), #127] - %3] ¢ HH
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5) Harvard Dictionary of Music, &2 &.
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1641710l d=elA det=s FHE s3hd A4 59 WE=S
Hhgro 2 gk ojolr]|F ] TS Etien, o] Al7]e] b W
Ao det=vh ZEAT 18417] HMRkel AX FolA d7E
2= Q¥ gh(ballade opera)v= = AR5 FHEC] Hol AW ol"F
glo} o gtol] thatete] T ksl AWES S8 wHE SotsoE,
a2 FA st 7he s ofglolrt Aspol AFEE AT o] % 1941 7]
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T 5ol B9AH, $H FidAe AAS olFe Sofo] wHeE
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(Franz Liszt, 1811-1886), H.#2  12]Z1(Edvard Hagerup Grieg,
1843-1907), A #|(Gabriel Urbain Fauré, 1845-1924) 5°] At}

L3 18319 H-H 12 s (Ballade No. 1 in G minor, Op.
23) . (Ballade No. 2 in F Major, Op. 38) , (Ballade No. 3 in A"
Major, Op. 47) , {(Ballade No. 4 in F minor, Op. 52) & 2}=r3}l
of 47]¢] Wet== dhyrie] @b Folw, EE=o] ARl ofi W=7
o U] X] (Adam Mickiewicz, 1798-1855)2] AlelA Jz+S wro} =Zpap

100 &4, AvlS, e85, 52 AFSoAt 2 0 oA 20/ 717h41,  (3h5 v,
2006), 144.
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ojtjol ZH-E JaFS Wol F 5o W= E Zegln g AES] %7
2%l (Ballade No. 1 in D’ Major, S. 170) & ‘4129 we'(Le
chant du croisd)El= HEAZ 7k 9low 18450 22 Eo] H|E

F7EFQI (Carolyne zu Sayn-Wittgenstein, 1819-1887) & Ztoll Al & A ¥ 9]

o

. =7] Z3E<¢l (Ballade No. 2 in B minor, S. 171) & %= 7|99
Wb ap Fzba gy kgl 1853 el FH ) o] #ES gl
2Zul A8y o Yo ‘sz gldu’ (Hero und Leander)®] W= %<
Atolob71 & wigo® AxuElon, 1ol A WA Wel=RTE AALA
A dAo] FEletA yEebdTh Feol A s whol Apebal, v =

24 FAE A AREE Abe FHS ASE ANA xBel e

B2l (4 Ballades, Op. 10y &= vlz7Fx| 2 #3F 255 v}
gow = om MALAQI AAo] At oty BeEis vl Jh Y
2% ZF A 139+ ‘8 26 (Johann Gottfried von Herder, 1744-1803)¢]
RE %9 &gy (Stimmen der Volker) % 3 EW= whgl= ‘o
S =(Edward)’ el elsF, A 3o+ ‘A v Z(Intermezzo) 2t A H
714skA Tt (4 Ballades, Op. 10) & Zr=73k o]% &1l F43 To=
ol (6 Klavierstiicke, Op. 118: No. 3 Ballade in G minor) & 5743+

oJof7| S HAE AL olyAut FA <l A7} vebdh vl wE R}
=38



a8 1¢) (Ballade in G minor, Op. 24) £ W& 39S 43
AH o7 F3s HdvH(Ludvig Mathias Lindeman, 1812-1887)¢] (%1
833) (Mountain Melodies Old and New) & ‘5% A2 &5 (The

Northern Folk)dts =29 0] 188 283 zEo]

NoMES THstA W AFom st Aeste] ApaInte] H32 <l 7
Fa 2 =y udehi

¥ # 9 (Ballade for Piano (or Piano and Orchestra) in F*
Major, Op. 19) & Hl21Y(Richard Wagner, 1813-1883)2] w3 %<l <
Het (JAEA9e wA) (Der Ring des Nibelungen)® [AZZE

= (Sieghiied) = ‘&¢

dpx

AV (Forest Murmurs)ol A @3S 2 2%
oty Agole dote HFROR AFEHoY, Fo grES A
o9t SAZETS 93 AFOom HIEoo] F UHA ] HAlo]
gt 7 oA vy of wid e A dASAN, 2 =42 s v

2t &3] Hges 2dg A 558 WAL = 2H (texture) 7t
=
=
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1835-192D) el Al A7 3k

ol9lol = Fgtg} v]= 4w (Clara Josephine Wieck Schumann,
1819-1896)2] (Soirées musicales, Op. 6: No. 4 Ballade) , A|Al2 3Z &
F(César Franck, 1822-1890)¢] (Ballade, Op. 9) , QA3Z H]LfE A~

11) John Gillespie, Five centuries of keyboard music (New York: Dover Publication,
1972), A7) Mol Toolx gof, (7 AWATAEIAS, 2007), 365.
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71 (Jozef Wieniawski, 1837-1912)2] (Ballade, Op. 31) &< 3 Tt529]

GRbFo] Al o] Fol = Fob WEEE o HE] ASHAY. =
F Al (Claude Achille Debussy, 1862-1918)2] (Ballade Slave) , AF7|ut
= (Cécile Louise Stéphanie Chaminade, 1857-1944)¢] (Ballade, Op. 8
6) , &3 HE A (York Bowen, 1884-1961)¢] (Ballade No. 1 in D minor,
Op. 29) ¢} (Ballade No. 2 in A minor, Op. 87) , Zg]=%HIgnaz
Friedman, 1882-1948)¢] (Ballade, Op. 66) =¥ 1. u}8](Samuel
Barber, 1910-1981)¢] (Ballade, Op. 46) ©] W32l ZEFEo|th o] A
H dlote Wete= (9470l @A Gt o] B A=mTEd o A%
w2 el
1941 7] Fytoll= 7]of wref=rh vlofiagh= ool =3hE A &
g 2o w SfEAn. 1 dR2e B e'e] blol &
I oAlAEF(EE Jolw)E 93 (Ballade et Polonaise, Op. 38)
7F 9o, SAXE A3 det=g2E F719]  (L'apprenti sorcier:
Scherzo d’aprés une ballade de Goethe) 7} WA o|t}l. o] 194 7]
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Abstract

A Study of F. Chopin’s
{Ballade No. 4, Op. 52)

Yuri Choi
Department of Instrumental Music (Piano Major)
The Graduate School

Seoul National University

This is an analysis of the thematic development methods in
(Ballade No. 4 in F minor, Op. 52) by Frédéric Francois
Chopin(1810-1849), a nineteenth century Romantic composer.

A ballade was an example of originally free form poetry, a
type of literary genre. The ballade, as a musical genre, is derived
from the song of French minnesinger in the Middle Ages. It became
a popular and significant fixed form through the works of Guillaume
de Machaut(1300-1377), an important composer of the Ars Nova style
in the fourteenth century.

Afterwards, the ballade was diffused across FEuropean
countries and matured into its own distinctive style of vocal music.
In the nineteenth century, with the contribution of Chopin, it evolved

as an independent genre of instrumental music. Chopin’s 4 Ballades
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were inspired by literature and the Polish poet. Especially,
Mickiewicz's poems are closely associated with his ballades.
Furthermore, the pieces feature narrative structures developed from
the transformation of the themes using various musical techniques in
a piece. This descriptive form of instrumental pieces greatly
influenced later composers.

(Ballade No. 4 in F minor, Op. 52) , considered the most
mature piece of Chopin’s ballades, features three main themes:
introduction, the first and second themes. The introductory theme
appears in different key in the middle of the piece and harmonic
progression becomes more colorful. The first theme is transformed
and developed with six variations after the exposition: repetition with
ornamentation, transformation using fragments and imitation, textural
change, combination of motives, imitative counterpoint and
ornamentation in the bel canto style with nonharmonic tone. The
second theme appears again in key of third degree relationship in the
middle of the piece. Also the form of accompaniment changes and the
range of notes expands.

This analytical study of the thematic development methods of
this piece shows that the method is similar to the technique of

Thematic transformation used in the Romantic era.

keywords : Ballade, Chopin, Piano Ballade,

Thematic development method

Student Number @ 2018-23396
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