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1. 48 FHE L (Henri Dutilleux)

EHsle dEolth. v ZF2oMET oiyFt e F7MAM=

AEHL ARWol T WAL Aom oy FrhelA AF BES Yk

Aok 7 &sstd 1930d EFRE SotAle A= Al 2 ¥ 2Fak(Arnold
Schonberg, Anton Webern, Alban Berg)®] 125 7|¥o] A& FHE
o] FATH. olgigt &of AFLE ZFxo= JFE wA g

fFagor 1940t Fwte] o2& A= w A Y(Olivier Messiaen, 1908-

1992)ll <fs AFFFo7t SAHEA e 2AFE tAls

e
)
d

Al Fdojzm A FHA HAoh skANE FHHLl= olH3 £
2715 ARG e AA 230 Il ol: g I}
1] & 2 1] %] (Marcel Mihalovici, 1898-1985)2 %+u7] ZA7tA] A 2 Hl <}3}o
gohg sbtel A wsith * HELE dAY $¥ AFNES

ERYAT 2xEE 12¢ WS AgEE A3t H/1E UHA

2128 7ML ol 2w 2 (Arold Schonberg) 7t A 2y W o2 2ELH g
1258 S8 glo] AHgdl 988 e, ©] SE S vEgoer BE ’ﬂ A 4% 34
A 945 FASE AW o)t (https://en.wikipedia.org/wiki/Serialism)

% Potter, Henri Dutilleux: His Life and Works, p.5.

-5-



At 19 FAF Fole o T F, Métaboles(1964)e] 3HA oA
“Obsessionnel”®Fo]  FES o] &3t = HAT I 2599
“AA1e] FEA(the lack of hierarchy)’oll EHTS 7o S 5o o4l

FAS 7S ARES Aokt olgAl O Al f¥std Sohd
73
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1946), <& $-2]>(Bergerie, 1946), <3 o}’ AL}E}>(Piano Sonata op. 1,1947-
1948), <& >(Résonances, 1965), <3 2] -5 7]|>(Figures de Résonances, 1970-
1076), <I|ol =5 93+ HF3> (Préludes pour piano, 1994) 59| ZEo]

AT,
1-1. Aol

HE s Zgx oA (Angers)oll Al Byt Foll(Duai)oll A At
FaAds Btk Oe derh fHdA Hoy REEA 5o

AsS Eefwskon dsxl 714 97104 dFe won A’

4 Potter, Dutilleux, Henri, Grove Music Online, 2001.

> Potter, Henri Dutilleux: His Life and Works, p. 182.

® ibid., p. 2.



HAEl9)e] oWyl H#E~  ZH(Thérése  Koszul, 1881-1948)&
Foly2EHI oA =Yg FZF(ulien Koszul, 1844-1929)-
ZYs F2ow HAIgrtolzat @MY xEolx FHl 3219 (Roubaix
Conservatorie)®] Aol FH&L A2~ (Camille  Saint-Saéns)2]
JlE2xde weton riHEld Y (Gabriel Faure)e] L3 IFolr|=

=9 w2

ftlo

ok’ olFA d&AA 7P A7 oA SobFHl AF
HEY e 438A= =EF Fo S<(Duai Conservatorie)el] T
S-S WU E=F FHE LY ofHAIQl EF FHE](Paul Dutilleux,
1881-1965)¢} FxH 4l F2® FHE| 2J(Henri Joseph Constant Dutilleux,
1807-1865)= 31717l wiiEel HES = F3te] FF I HdTh
FE Y] Hele e 33t #AFSo] ANen IIEHE e FFS
Sol FEQle] ofRHojA Urhte AZAHR] SHI AAEHI|E L
HEgele= 3 vk 1F(Vincent van Gogh, 1853-1890)¢] o] Hi}=
Hhol 2 K g7k ®vk2 A Timbres, espace, mouvement, ou La Nuit étoilée
(1976-1978)5 A=Fom o] 2AF Ko W uzo] i Fod=

ek’

el 1o ol Sobdel sstel Tokw, UM, thelEe

il om JA Tl gobde] wAoY HMEE= ZFol(Victor Gallois,

" ibid., p. 1.

& Potter, Henri Dutilleux: His Life and Works, p. 18.
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1880-1941) oAl ARARRTE ® 1 FHEY = o]XolA ~EFHI2T|(Igor
Stravinsky, 1882-1971)2] <& 3 7 =3 A(Claude Debussy, 1862-
1918)¢} 2h¥(Maurice Ravel, 1875-1937)¢] ojz] ZAEFEEL HIow,
ZFolel FHom 22H AREFA EYY] AFAEA Fojd
AM71= ot o] W AL Fol| FHEQY AFoAM AT

=43} And Bely] FEoR o] vehdth

1934 18%e] HY &, HEL= A =d s SAd(Paris
Conservatorie)o] d3tste] 3™, F7F SobAh A I8n A5e
THHAl "tk o] oA FHELE Sl T 1
ol o] APz 119 %7] AFee o IFo] depdoht

fo
LS
i
o
r
o)
o
e &

(!

wRoH OEE BeF <HERRE>AR U AFIe FAYS
=Y 1% g wsol doleers

5}e]
G Bolo] WEHo| dvke Ao AAS

oo
10
i

bt
o
5=
91'4
ol
N
52
k]
[

L2 o] FAE FEEr] 98l HElLE WU (Vincent D’Indy, 1851-

1931)e] =E& IR 2EZHIAZ|9} FA(Albert Roussel, 1869-

® vlg = Z+Zo}(Victor Gallois, 1880-1941)= 1905 Ewu} thAH(Prix de Rome)S 43k =
F2 Z7LE, 53] giYHel A E7FSE o (http://iwww.musimem.com/Gallois_Victor.htm)

1o Potter, Henri Dutilleux: His Life and Works, p. 3
Mark Morris, A Guide to 20"-Century Composers, p. 136.

12 potter, Henri Dutilleux: His Life and Works, p. 3-4.
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1937)9] AES ATSE 5o =dL Ao B wy Y 2
sotglols  EFRSE A7l HESE =ultlaPrix de  Rome)g
AT Y 2o olF HEYE 10309 2l FAAT A%

AAEL =z s ZwielA ofF FA HEurt g Tz

deportee, 1945)E H|
ARES FEIPL o W FHEYes =
Mihalovici, 1898-1985)2 € Hl2E3} =] 2 v} vl 2oFS A7)

grol ZulE zZHA @k
ofF = 1943d%E 2003t A =Y BHe WEwe] AFoE
<% 9-E]>(Bergerie, 1946), <72 Al>(Blackbird, 1950), 93} =<} Le café du

Cadran 59 A&#Hd ZFF& 71 AFSS

=
<HEZRE>E o] AYld AFE FF F ot o mgF Qo

B 9 0)(Vincent D’Indy) 8] =22 ZA4, 2u|42 A Sohearly music)S BAH o2 A
e A7 =EeIth(AAE, &8 Y9 £7] Aob Fot Aol B3k AT p. 10)

Y 2 uho) 4 (Prix de Rome) 2 ol &S AFatE JAUESS T Zgro AA =L, 16631
AYEo]l Fof FE7HAE 18030 FriE o A dAlE AR NAdFo= 3d
olA 5%t ErtellA FHET F e 7137t FART. Wl S8 2 Z(Louis Berlioz, 1803-
1869)¢F =R A & AWE AFIME0] o] FE TS A e FHE 9= 19381 FHEFEF <
2+9] ¥kx]> (“L’anneau du roi”, 1938)2 $-5< AHFA 2
t}.(https://en.wikipedia.org/wiki/Prix_de_Rome)

15 potter, Henri Dutilleux: His Life and Works, p. 5.
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Joly2EQ AYH]oH  Zo|(Genevieve Joy)et ZAEE A FHH
10463 78] 1948714 ARl FRle 9%k AF dotk suERE

2kt " o] AEL HE QY 7P tixZd &AF T sty o
3

AR ot AvEr o]Fole F 7ie] AU (Premiére Symphony,
1950-1951. Duexiéme Symphony “Le Double”, 1955-1959)<} & <S>

(Le Loup, 1953)E ZH=3Th.

1964 FE & A= ZEol Adstr] flste gH e Fof =EAS
APABE AL Al d-E mur] A7RA] A &Ee] iRtk 1 19619 FH
19703 7kA] o & =22 S99 (Ecole Normal de Musique)oll Al w42
Ao 1970dol= vl <k (Paris Conservatorie)e] 2213} w42
AT o] A7l FHES = LAZED AF <HE>(Métaboles)E F 3l
Z=7tzA 2 wWAe A H9 o 1960dW FHHRE =
<& >(Résonanses), <& H <2 &7]>(Figures de Résonanses), <I| o} & 9]gF
1 5==21>(Préludes pour piano) 2] ol AEFS thAl A=38t7] Al 2T
o] Al7]ell A=l g AFOoEE W 159 Ho] dHiyeE W (La

Nuit étoilée, 1889)ZF-E] F7+ Hrol 23t Timbres, sepace, mouvement2}



HAE e F¥€d e AT FA Ainsi la nuit o] ATk £V
FE Qe AFEAE 19 Ao AFAA AEEC] ol ATh
nlol &8 HF3F <FO] UF->(L’arbre des songes, 1979-1985)0 A= -4
Sote NEFom ! <=3re] AH>(Mystére de L'instant, 1985-1989) 0l A =

=53 o] HAS AESe T oA AEFEH} AEAPES F7] AT
AdS o FHEL= & A #F olfdx =4

HAh2-<t3 3] (Societe Internatioale de la  Musique Contemporaing) 2]

Holw of WA FolE r&HdthY e A mHAEAA AA

HAeslel 43 271 A7 maas A7 24 dA olF 59 WY
stol otk 2ok HA ARl o3 FAHEYUCH HEY Lohw
oeE AS A Bol7le FBe etk b 18HFH wFe BUw

6 Potter, Henri Dutilleux: His Life and Works, p. 19.

" Francis Bayer. “Dutilleux, Henri,” The New Grove Dictionary of Music and Musicians, ed.
Stanley Sadie (London: Macmillan, 1980), Vol. 5, p. 760.

18 A 1432 (Neo-classism)= F#32 £33 FAsls @3 n)stn
oo tigh Wratg o @ Yk At o]He] &9 A FIL (TH

u]g}> p. 138)

o



A5 5]0]

=3}l

AN, 17b o2 A K-

J)
.

i

W, ¥7b 5 o8 7R

oF

ofFom TAE ol

671 <]

L
—

2 <g =2 HBE>

“ul 5%

-
5=

byt A

3 A}

E{J_

HH
L

o]

N

3

= AR

H”(Hommage a Bach)®ll

S

739

Al 3Hde) AHE, dHl=E Hjojx

4v}e], gulo

Z] o]
-

]

=
z3]

ﬁ_

Hr

AFA

o
T

2§ o] F->(Le tombeau de Couperin, 1919)3}2]

<FZ

N

ol
it

e

A

K
ol
KR
Ho
|

file)

i

KeN
T

“A & =(Etude)

“E7}E}’(Toccata) 2+

B¢ moltk(etul). <=z Rels

19 Potter, Henri Dutilleux: His Life and Works, p. 3.

D EE Kirby, Music for Piano A Short History, P. 361.

L
-

2L potter
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ol Te>olA vehbe ofF 19 fAHYE sE thes

m 1R
2 A
-
[kl

¥ 1. Augrédesondes®} Le tombeau de Couperin &}=F 1] F-AFA.

Le tombeau de

Au gré des ondes _ &4
Couperin
F A=
A 4= |AeEem FHe G5
A| 2= Claquettes
Rigaudon W3Rl g EE
F Ak

A 3= Improvisation Al 53 Menuet | 48339} 8ESEE

Al 42 Mouvement -of AAA AT
Al 33 Forlane
Perpetuel g5 A&
-HlE o] FAE Wy ARE-
A 53 Hommage a Bach A 2= Fugue
(Prelude <} Fugue)
SEEXY AES o)
Al 6= Etude Al 6=r Toccata

ot® 1. Al 63 "Toccata”(?]) "FE]1-5, Al 6 “Etude”(°}#) viH]1-4

R S S S S S S 3

3 =~
% —r —— 1 . ¥ T — —t
T 1 T % 5
staccalo l I
o s

= 3
V)
L) —3
=

Z

- 3

il

i

>

A 4
&

5N




Presto (J: 144%)

79 FEoA UEE AnAFH EHE <HELRE>} B

A 710l Z3E <9 $-E]>(Bergerie, 1946)o| A = ZrolE &= ) o] I

ostinato) ¢ HIEA AF ¢S AEFOoEHN AuAFOYH EAHS

UER AL QU

otX 2. Bergerie "} 1-10

Allegretto J =100

L 2) 2 pla . o i 2 1 | 2
= = e %r-.'it{gﬁ—-ﬂ

ST s e iR SRS =

I ’10”




BT Ag Foln FAU B8 247t g AAdA Awaos
e Fale] wde Bo obge dsts ndd BAe wan,

= o] &yl disiA A AT FAEde dA A

of AEFL AT WRE glo] WA E: AnHH FHom

(

§ AsHoly $usA RUAE REAW of AFelE b Fobshi

o)

LB (passage)°] T Jth?

2) 432 A 7)Y (progressive growth) %

X F2~E(Marcel Proust, 1871-1902)e] <& A wo} ZFE  ollA

2 Potter, Henri Dutilleux: His Life and Works, p. 8-9.

® 71 =e}Ql ZE|(Caroline Potter)= Dutilleux, Henri(2001)o1 Al “progressive growth” &= £-0]
£ A& 2™, Henri Dutilleux: His Life and Workell A& 28 2n| & 7R E §oi2
“croissance(Z g 2~0]: ‘A& =TT progressive”E AFE AT B =Ed A= olF <A
A A Zigrelata HEggom, 99 HenriDutilleux®] ol AEF AF(Fd
it w st WAL =7, 2016) A= «F XA B 717, AA Y dE HEE
o 37] Folx 5o g #G ATF(elStAA N WALES] =&, 2019)0l Al =

“FA o] M7 olgta HFHAT

13X

=15 -



J[m
o
1
o
f
AW
o,
a9}
u)

g

_L4

-|-'
X
e
2
i

3% 71 Z2AES 44 Mooy

AlZF& ZolAl, (A la recherche du temps perdu, 1908-1922)°l UElU=

rl

Nele] BYAY FAR
FAFE 2T AREo]l WIS SN} AF A FHHY

AR FAZ el ZHolth® & Eof, 19 F WA L

D

doubledll A= 2z} obe] Azt FZollM o] oAl AgE F717F
UeEtU o] F7]el WEFol M= FAAH s717F "ok 1944l A
A Fa Frle 29Ul GRE kAl Asdte §3°0E,
oL 29hAelA  WPEHO LHoY FrE  uEdt. Iy

3ol Al o F 7kA §717h AgHel FAE o] £

442 R PPl ASHE A7 44 AHE ey
Rtk olZe A BRI sHE  FAY et Uehis
3

2l(cyclic form)3 wWHEstA FEEH= Holth FA9 S{4AELS

o

b=oll A UEtU™ FAE A, 471, W i 9Ee ’th

Yl ZEE(Marcel Proust)s ZF 23 o] O (Autueil) EIAQ] AMVIER, o&e
Aol WA A 17t Ailo] EE +£yE IR Zolof dttu FAYTH (¢
“Henri Dutilleux] [ Sonata pour Piano] <3, p. 19.)

2> potter, Henri Dutilleux: His Life and Works, p. 59.

% Folojme A|ZHE ZHobA (A la recherche du temps perdu, 1908-1922)%& 1912 &% X
FrE 2aolth 7o) AA 24 & AFe) WWH 1UE Fol4F s o, o
2o sgo utegh Tech Aztel WE Wwe Mg Wt AEe Fa FAolth

( https://fr.wikipedia.org/wiki/%C3%80_la_recherche_du_temps_perdu)

- 16 -



A= Al AAH Ed 7]l tal) ol #HA w3

SyAe] ok 4FFoIAHY AEE AT oln AAHe] gtk ol:
gel got tad. bt H4 fdHote 4L ggse Agan

N

T

O
>
>

o
o
N
>

2
¥
tlo
£
T
rlr
[
PR
ttlo
>
)
o
fu
r o
1>
ol
N,
82
kl
ig
2
ui

AELls AR TRV 3 ARle=z, A OHA wFH 34A

Intermezzooll A FA17F yEhd wiwith ot & dEHE SFSH

HEAT o)A ZR2EL] Q1A

personality”) 258 <

B koA fEgEo] el 34 Fodthe Zlojth® vl
=2

d2, Mok suselAE FAY F7] £P& BFHAHO

2
=

AE BAe ASYUTHEEZL, 32). WEE w v 23

E
ot
(i
of
N
dlo
o
rlo
o
T
o
<y
o}
ol
ol
rlr
o
S
-
2
>
i
)
P
e}
X
ol
o}
ol
ol
q

27 Potter, Henri Dutilleux: His Life and Works, p. 60.

% z3}, 48l FE S (Henri Dutilleux)e] <¥h 2 >(Ainsi la nuit)(1976) #2417 p. 12.
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£L
1
o
=
=
>
Y
v

o} " 3-1. Piano Sonata op. 1 3 mov. m}t] 28-39

BAP. |
Vivace (a 1 temps) ( 2=100)

== e =
i L L S S T
= . ;
sf
ez - - - - - - - - - Jomemm - e ) S
g!j - — — ———
———— [—— |
%:.Fﬁ'—‘b—ﬁ—i;g;'Lu ==
k + Uy #;'

s [ 2
0 e T "
23 : ]( 1 1 Ll b’ k\; ] N1 ) =
= ) ES1 14 1 ) - & A
- 1 + + 4 +# ;l 5 1 1 1 1
T > ! ! —l
ﬂTmollu legdto
e 4 e e |
v | X 1 1 e 1 T
n h‘u@ T o — K T
—F b e — et b
LS . = ==
[ e e
A ———— e U R R ek sl (S
v
A/x; — oy Lﬂz% N ;.-ﬂ ~
i%‘ LA 4 yl’ T er :F
#T" 1 { Eorm e § i — Tt —7 _w#_
e 1 L — — | | 4
— —
semgrep —— = —
O ¢ — ) il 1 1 h IR Ll IH.J 1 i
e e =i o ’ ]
\;t T—o2 =T Po—1—1
N ‘/-

2% potter, Henri Dutilleux: His Life and Works, p. 63-64.
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)
El
)
R

HE 2= dote &AUEHRE AFE] F oW Le double(1955-
1959)5 A=% olF7tA] 43" S FAS FASTHE <319
A 8] >(Mystere de linstant, 1989)0l A o= o & A A& dhxd7]H O 2 XLE]
galstE . A=ST. e ol AFoA HMEFAHoE Ueiwd oA
Atolo] Az aACA Hlojuela Fow, FHor AA O JUXA
e 10719 e HEOE o F& FAYPLL® I =xb, FAD,

3

)

SAHN S Lt AES B9 Al ox=E mdIT
3) &9 (sonority)*

20/7] U4 okl TEd ool U AP ARrE

37F FQdTh AE e 9 el s At dAde 2 A

ot Aol oulE Fo £Ho] RFEIAL FAHE As ITh
FE 2= o] dEE ALY AFo AEAA MEE FFS TEoWTh
oAE Eo F WA W Le doubleoll A FH} AFAELS ZH7Ho

ExRy wzd 29 &2 oplEe EAEH, SobHd

%

%0 potter, Henri Dutilleux: His Life and Works, p. 20.

31 potter, Dutilleux, Henri, Grove Music Online, 2001.
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/152 BAG AFAER £2 lwe] FuWAY BAGEO

A7 Bee $2 ool A%AY ol 3P ENE BAY

AUEE 19PF A E v 110914 23S Qb SES 4 WA Z1
‘+2= 2} (Posez sans frapper les notes entre parentheses, 2} E.4)1. XA & o T},

o} 1 4. Piano Sonata Op. 1, 1% mov. ©}t] 109-110

- ™\ - ._/—\' posez sans frapperh éles —
T ki notes entre renthéses
. -y o= &J:\ l“hu‘m . 1 ei—=fL h—-—*‘
s —= JI’I T~ — ra— M
2 1 = T
———
P~
~ = (m.d)?_—_ P
= — I (J) '\
= —_ ) 1t }
z 3 - Z
 \ e R
- S, b=

HEYE Jolx AvEl o|Fol FHE  <Fm>(Résonances, 1965)3
<32 F7]>(Figures de résonances, 1970-1976)°A Rt} HIFzZo =
38 7ol diel 2FAT. 3HY 719 AFFEANAE dotx
o] 7F4 $& S99 Bb &2 fff2 WHAH, o]& 53 do Fe=
stRY~E wrEoU FHE ZIST ojAL Z vihe d WA
o Al molie 117} EEt &8-S AT Folk lIE oA+

i 20|41 o] BE BE(Avant-bras, ¢FE5)S o] &% StEY 29}

-20 -



o} X 5, Figures de resonances v}t] 1-3

¢ -
LT -
e ‘-
. -
.n »
e e
o -~
wan . U=
bl 1.4
Ml R
P s
e 4
N “~E=
|
‘ 1
™ -
= \ -
=
=
i _HH Pl e
- i N IR
28 3
z 2 S
A B S

« 50

Puano

;OO
ojn

o
<R
)
mJ

5

)

Fag)
)

o

op

11 4]

21+ (fan-shaped phrases)2 ©

K
=

ZhFoll A

= o

Aol 1

AAHE 2

Ho
44

H & glon A=

;}o

=, 210}e] ¢} 3481 of A

oy
1o°
ofn

op

=21 -

.H :



ol ut).

o} " 6-1. Piano Sonata op. 1, 3" mov. m}t] 20-22

4) BBhske] ABA®

A= 3IAd oAt SxFo dFor IIEHEH FEFe

wobth, 19 AFA Uets Fslele] dBAde F E ERY

8 Potter, Dutilleux, Henri, Grove Music Online, 2001.
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T Ao stus HHAHoR I3 FAFA FEFe T2 Ao, v

3T
=3
ATk o] FFL Wk wEo] o] HlU:= Whol’ (La Nuit étoilée,

1889) 0.2 HE P& whop A ZFoltk¥ O wk 159 119

o
s
o
>,

N
2~
>
JU
o
A
o
A

O,
&
2
e
lo
>,
N
2
rO
AN
g
=2
fu)
ol
&
lo

o 2h-& o A<l w29 of - ngo= FHEom,
3] & Z(Palindromes) £} HE< (mirror), BA &= 2} (fan-shaped

phrases)(¢t28-1, 8-2) o2 yehdrt ¥ % ¥ 3ro Mga AHE9

%% potter, Henri Dutilleux: His Life and Works, p. 18.
 ibid., p. 122.

® 3 Fol&t ‘madam’©]} ‘nurses run’FF ol HEE glon} FHoAqRE ¢loy FII
o} ol & Edith. FodAE F9UE A S o|Fe BYY oOFE SIFTH(SA,
“Henri Dutilleux2] [ Sonata pour PianoJ <1, p. 14.)

® wpdolet Aakrh AL ol T B 4FE EWTH

7 16-17% 3} °tH6-1,6-2 L.
- 23 -



dgo] FAHA Ut AL RFS o, WIS A& A&
AL7F et B3] & FAOE AU S olFe EYS
FAagth  olEg ZHEL E WHE(Anton  Webern), &HE
Hl 2 5 (Alban Berg), I|olZ Ed Z(Pierre Boulez)s WA FIUHE
Atolol M= Adaetd  Zrxrigollen, X IFEREY JdFoR

=3 F gle AL Aol AT =8 W(Claude Glayman)3}H2] 1 E| ol A]

JEo] o)gH wro] AT Hogz wEMS] HMWI ZgHe

ST HEAS 7] auEel 37] "ot 4550 BARRS HE, &g

AZA AL Aole] ABAe WAY 4 Aok Aol AAH e
Uehbs 984 m&e s 19% A% #A7 doh dw=ad

s FEEAE HAdg FF, U FAFolM e R

F83% 95 ot 27t I E FERE AES dEE blol&d FF
L'arbre des songes(1983-1985)5 & F o A& FREA AA=H=
3]

Holgdle] &2 FA ML

ul !

7}

dlo

ol &stA 4 H= =

%8 potter, Henri Dutilleux: His Life and Works, p. 122-123.
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72

i

Bt}

o} X 7. L arbre des songes WFt] 1-9

(ad lib)
Y

o o Y
Yiol, sol = =1 ==—== == __——=—_———=-= e 3
’“E S N T = 35
b4

o} H 8-1. Métaboles p.47

MI AT LN L T Eu.-hé)éggg' bt pta B,
— 5 ] =
Dlh. 3 '
\ I J 3 3
n =
Div,
IA,:: P 2 splccae . | e g
= B
spiconte.
. i SR
Div, ———

H.317%4

- 25 -
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o} 1. 8-2. Cello concerto “Tout un monde lointain” 4" mov. ©}T] 42-49

2. Au gré des ondes (1946)

FE = 1940d o] Fote AFS Ashr] AFPT T dHA o
RgE <HERE>E < st A "oldE AE F MR
SHE Fotm AFolth ¥ <IEEFE>S FAHIELS 104497 FH

EAXE g2 T gEaXEgds

‘ondes’(Wave)Zh= Toj= wrols £t

¥ HE9E 10419 o] Fe] BTY HFSL RE
- 26 -

AHERE =

A

P As w4

sz 2o
Zir e

=
=

719},

25 A=dlet W



g BE zka Q7] "WEe] o AFo AES HgHLEREgIE
;T & Jdor, FoAAHJ ou|E zt=th AER] XEE(Caroline
Potter)= ©] Al&o] =4 (sea wave)d ]2 HA3(radio wave)E & TF
guEd £ YdeE  FeolYo  ‘ondes’E ol & A3t

AFA ©ondesehe TolR fFaE F sl o FL eries)

(Prelude en berceuse), “5 = 2~”(Claquettes), “=-8="(Improvisation), “-&”
(Mouvement  perpetual), “Hl&E 749]stH”  (Hommage a Bach),

“AFa(Ewde) o=, I AN FS 44 AN B IAFEA

r°*'

Bargom o ofRse olFd @ Ao Fohw mETOZ gol

\a

g 4 AT JAFPE AFTlelar Aol EE2E
v2-ZH(Claude Pascal, 1921-2017)°1Al, “® W2 & IFofY=Eo|zt

Al B Zo]ld F HEUIYHE AFd  E(Jacqueline Bonneau,

40 Potter, Henri Dutilleux: His Life and Works, p. 8.

N RIs(migE))e HEAEe 4 RE ¥ 23 F 2 (Moto Perpetuo), HEHES =4
 (perpetuum mobile) 2t L= E&E} 71ob9] g AR AHSHE E7FA 22 dolet &
< w2y FEZ APt Aol EHoth e olgtis HYATH(FEHFE

A& F e 2] SR ALE, AFEH2], 2002.)

- 27 -



1917-2007)°llAl, “&%37& Zr=7tolat dot2~EQ]l uol2 7 (Pierre
Sancan, 1916-2008)°1Al, “F-a &7 IolYxEo|z ZFIIRl #H-§
7}E(Leon Kartun, 1895-1982)°Al, “vl& & ZestM = 27t F2&
ol#]$-(Claude  Arrieu,  1903-1990)l A, wlxTo g  «ALH e
ol 2Eo|zL A4l offf)l AUB]o| B Zo](Genevieve Joy, 1919-

2009)° Al &7 it

2-1. 34

o] AFE HIEA Eg3 FAF o] ZARFERE AFEH 6719

m|J

otxo s FAHN ok EF H dxge 5o “Claquettes™”} A
°l 49 23 A% =g

:l.L
% Quh HEgel= e7he] ot:o)

- 28 -



3 2. Augrédesondes 2o WE ot B/

o= T3 Coda®] 5
A-A

25234 A 5= T4 ¥4 X

A 13 Da capo 0

A 2= X
S Al 3= Da capo 0]

A 4= FAoF HY 0

Al 637 Rondo &2 X

A 53 AL FFEL EF ABAIREFA R FAHH Qo

Al 1= <27 AF33(Prelude en berceuse)> 1vFC F-E] 367 7HX]
AR 37ult)RE] 59uit)7tz] BREOE Udth ARES A¥Ed F
=3 F# 5ol ndiate 2Ed Sl IAHI AAR A wir

Ao A D-F#B (Bm) #4HstSo] voem B ©x A 7]Ht

Rl

=
T

o

-29 -




S G- E 9-1). 17vie} 21miy LELEAAME A AlF

oA

RRo] ASWY Fu & Al F¥ =& AEEHM B 9xE O @ W

STt E 9-2).
¢} E 9-1. “Prelude en berceuse” W}t] 1-4

a Claude Pascal

—_

Andantino (J- :

A& gk



NAAE As A3 WHolEd F ok Ue ZAFAA Agd AAE A%
AR ZM, FAS(pivot note), A< A 2(pedal point), Z<21?0 4] (obsessional
sound), “18]3. 352 FA(chordal theme)S AF&3ch o]= W7} &< 9+

AAH AAE wopsd ww opa, s AdxHe WFoE gotol

T FFA4 (polarity) e M-S "ol & gleS omag®

BE-&2l 37viy] oA 323(tritone) =FO] LAEUER

*2 potter, Henri Dutilleux: His Life and Works, p. 96.

B 3&&(tritone)> 37N &S TIE £, F T4AEE £d0h WS BAAT =7
& F0 dgHoz Ry YE LA 3 gotol NE
Abgol A H AT 164 718 FE = 2@ offollA oxH oz AHEET] A2
t}.(https://en.wikipedia.org/wiki/Tritone)

[
e
=
Au)
to
ox
N
T
B
N
o
_E

- 31 -



°}1r 10. “Prelude en berceuse” V}T] 37-44

= Ht 2 F § %

o} 1 11-1. Piano Sonata op. 1, 1% mov. ©}tt] 64-67

Reprenez le mouv!
>

= >
sl > - > > o
poco allarg. s - => J_ 1
e Ty y——
=  — o i |
’ —— — = 1 W g it G B
’ fma/ca!o
- i
T Y = 3
' o 1 1 r 3 y

i
q
k:
I
1
el
|
=l
)
=Sl
V8

©} ¥ 11-2. Piano Sonata op. 1, 2" mov. w}t] 42-51

Un poco piit mosso

(7. i 1

PPP d'une sonorité trés egale

ALl
(_l

A 23 “®] H2(Claquettes)e] AF-F-(1vlH]-187iH]) F X =A<

ZIHkstar Qe 1mit 5 WA vkl A &9 S (VTS E F

- 32 -
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Faw

10

b

vz A

e E b

a Jacqueline Bonneau
b-

v

)
T

& o]

EIES

\

A

?_
Aol E7lErH

b

II_ CLAQUETTES

120)

N/

Th(et112).

}

9
yal

Joyeux(J

»

B (19v}t]-367FH) <

| L e

otX 12, “Claquettes” ©}T] 1-3

TRIEYZ

o

542

o

g 7t

¥as|

o} Apale] AEol

o]

91Th(e}R13-1).

“3-F%5” (Mouvement perpetual)e] 270} o A =

2, Al 4=

ol

-33-



NERTet132). 4 o) BxAel td AFe Topwr Avere

1ol A Bk HZA AER UERdTHelR1d). oFR 14o)4 &g

p

C#t @x, o=

rh
rlo
]
3
o)
BN
fru
™
o?‘:‘
i,
2

f
N
ox
)

EAS 7HAH Cc#

ASTH Abgol FER A M@ FHE FUNE S5 o

e}R. 13-2. “Mouvement perpetuel” T} 24-29

| =
({1

t

>

Q)

# 92 Henri Dutilleux?] IJobx #HF AT, Foistm ity uHAEES] =5, 2016, p.
101

=34 -
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o} X 13-3. Piano Sonata op. 1, 1% mov. ®}t] 111-113

- . ¢ -1
Ks) = § Reprenez le mouv
1 ~ = r
L - - & y i =
LIS 3545 S TR o EM S
T il T e, ™ g
5 %
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o} 1 33-3. Piano Sonata op. 1, 1¥ mov. w}t] 1-3.
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Abstract

Analytical Study on
"Au gré des ondes; by Henri Dutilleux

Bora Lee

Major in Piano, Department of Music
The Graduate School

Seoul National University

Henri Dutilleux(1916-2013), a prominent French composer in the 20th century,
built his own independent style in deviating from the twelve-tone music and total
serialism that were mainstreams at that time. Following the early music style, he
developed his own style gradually and clearly. Dutilleux*s career as a composer
begins after winning the Prix de Rome in 1938 and is divided into early, middle,
and late periods by stylistic changes. His early period represents neoclassicism and
a following of earlier forms. During the middle

period, idiosyncrasy styles appeared such as progressive growth. Late period works
established an independent music style and visual characteristics were revealed.

Through the analysis of Dutilleux’s early piano work <suite Au gré des ondes>,
this thesis’goal is finding out components that will be presented in late works by
studying his musical attempts and features in the music. During his early period, he
was a music director for French national radio. Au gré des ondes is composed as a
radio interlude and consists of six pieces, “Prelude en berceuse”, “Claquettes”(Tap
dance), “Improvisation”, “Mouvement perpetuel”, “Hommage a Bach” and
“Etude”. In the thesis, this music is analyzed by three perspectives, form, harmony,
and sound.

First, six pieces are composed with binary form and ternary form divided into two
parts. One is based on the tonality, and the other one has atonality features. In
atonality section, tritone, chromatic progression, and dissonance were used and it
presents modern harmony. Secondly, the harmony is based on the tonality of the
music, but represents various modalities by adding atonality elements, such as
blurring characters between major and minor, using chromatic harmony and
showing bitonality. The cadences are also weakened by adding other notes on the
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authentic cadence and modifying the third of cadence chord. Last, this work shows
Dutilleux®s attention to sonority. He created new sound by combining various
modes and exotic scales with major and minor scales and made acoustic effects by
using ranges.

<Au gré des ondes> represents features of neoclassical music, clear form, regular
phrases and simple rhythms. Also, Dutilleux made attempts in terms of form,
harmony, and acoustic. The attempts mean his musical interest and become basic
elements in his compositional method. Later, he achieves his own musical
expression, merging these components with new compositional experiments.

keywords: Henri Dutilleux, Au gré des ondes, Suite, neoclassic, sonority
Student Number : 2018-24447
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