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What is the city over the mountains

Cracks and reforms and bursts in the violet air
Falling towers

Jerusalem Athens Alexandria

Vienna London

Unreal

— T. S. Eliot, The Waste Land

Poo-tee-weet?

— Kurt Vonnegut, Slaughterhouse-Five
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19909t 7441 9] ml= HAEEAME #S v = I (Marjorie N.
Allen)2 1960 S HAadES e Z7tEe] o]dd s7AHY FAS
A B2 ARE AR AB139)3, 53] 19709 TolE “ER
M EE AEc] d4HUAL, Had Ao AVES s HiEe
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oy JIEE Ate]l BAS EAFH Sl FoF Wyt AR AN FA
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AFEE Ugy, @ B owmRAlN oRe e A4 (i’

War, 1973)21 ¢ A AL Ao Egtfvltrauma)E oF7|ste H<Qd
og2M HAAS AFEs= FFol de7] AFR AR o] A7,

o] A]7]9] ZAEFEEZE 4% (Margaretha Shemin)®] 2t2 7|AL&, (The
Little Riders, 1963), ¥+ (Jill Paton Walsh)e] T&Zn}53, (Fireweed,



1969), #l ]2~ (Johanna Reiss)e] TS$1Z59] W, (The Upstairs Room, 1972),
B E(Nina Bawden)e] T7]2]e] AA,; , TH(Bette Greene)o] I}9] =
A A A S AF, (Summer of My German Soldier, 1973), 2~E 2
I =(Noel Streatfeild)e] TAlolglo] 28-S w; (When the Sirens Wailed,
1974), 18]3 9 2=E(Robert Westall)®] 71#%F A%, (The Machine
Gunners, 1975) 5= & 4 UTh9)
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1981), ¥et=(. G. Ballard)®] TeENFS] A=, (Empire of the Sun, 1984),
HE] 2~ (Emma MacAlik Butterworth)e] [&=7} &< o, (As the
Waltz Was Ending, 1982), &% (Jane Yolen)¥ Fetwte] Al (The Devil’s
Arithmetic, 1988), Z&|(Lois Lowry)e] HS &lolg]w, (Number the
Stars, 1989), Lo (Michael Foreman)®] 'ZHA7]e] Ad,; (War Boy: A
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o] 1719 AEEZ= Yol d2(Marcia Williams)e]  Tuhe] v A
A d7ly (My Secret War Diary, 2001), |t} 4 ¥h(Linda Sue Park)<]
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PS5, (The Book Thief, 2005), }®.21(John Boyne)®] T&%Fy u}Ajv}

5 4 &M, (The Boy in the Striped Pyjamas, 2006), 5331 (Michael
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£ (Kimberly Brubaker Bradley)®] ™ &S 3 HA, (The War
That Saved My Life, 2015), €Y (David Walliams)e] [&ol =] 9]
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He wasn’t an Ogre, of course. Just a tall, thin, cross
man with a loud voice, pale, staring, pop-eyes, and tufts
of spiky hair sticking out from each nostril.

Councillor Samuel Isaac Evans was a bully. He bullied
his sister. He even bullied the women who came into his
shop, selling them things they didn’t really want to buy
and refusing to stock things that they did. ‘Take it or
leave it/ he’d say. ‘Don’t you know there’s a war on?”

(33)
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. He looked sharply at Nick. ‘Not too much of a
babby, I hope. No wet beds. That I won’t stand!

Nick’s gaze was fixed on Mr Evans’s mouth. “That’s a
rude thing to mention,” he said in a clear, icy voice that
made Carrie tremble. But Mr Evans didn’t fly into the
rage she’d expected. He simply looked startled—as if a
worm had just lifted its head and answered him back,

Carrie thought. (35)
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He would have bullied the children if he had thought
they were frightened of him. But although Carrie was a
little frightened, she didn’t show it, and Nick wasn't
frightened at all. He was frightened of Ogres and spiders
and crabs and cold water and the dentist and dark nights,
but he wasn’t often frightened of people. Perhaps this was
only because he had never had reason to be until he met
Mr Evans, but he wasn’t afraid of him, even after that
first, dreadful night, because Mr Evans had false teeth
that clicked when he talked. “You can’t really be scared of
someone whose teeth might fall out” he told Carrie.

(33-34)
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He advanced on Nick who had retreated as far as he
could. Was standing with his back to the shop door and
staring. He said, ‘If you hit me, I'll tell. I'll go to school
and tell my teacher.

Mr Evans laughed. “And what will she say, my young
master? That it's a fine thing you've done, to steal from
the good people who have taken you in?’

T1l say I was hungry,” Nick said.

Mr Evans stopped moving. Carrie couldn’t see his face
because she was behind him but she could see Nick’s. He
was so pale she thought he would faint, but his eyes
were dark and steady.

A hundred years seemed to pass. They all stood quite
still, as if frozen. Then, very slowly, Mr Evans fastened

his belt round his trousers . . . (39-40)
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She thought her voice sounded put-on and silly—a
silly, little girl’s voice—but Mr Evans didn't seem to
notice. Though Nick stared in bewilderment Mr Evans just
said, ‘So you saw the idiot, did you?

Nick said in an outraged voice, ‘Mister Johnny’s not an
idiot, he’s not, he’s not. I think you're just . . .

He stopped and Carrie saw his mouth tremble while
he searched for the right words to say how mean and
horrible Mr Evans was. But perhaps he could think of no
words bad enough because he began to cry instead, loud,

gasping sobs, eyes wide and streaming. (82-83)
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And so Mister Johnny took them up through the dark
yew trees, carrying the goose and holding Nick’s hand.
Carrie walked behind because there wasn’t room for three
on the path, but she wasn’t afraid. Mister Johnny talked
in his gobbly voice all the way and it seemed a friendly
noise now, pushing the mnight back. Gobble-gobble,
chuckle-chuckle—after a bit, to Carrie’'s surprise, Nick
began to talk too, as if answering. He said things like,

“Yes, she was, wasn’t she?” And, ‘Oh yes, I'd love to do

b u
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that.

Carrie thought he was just being polite. But when they
reached the railway line and Mister Johnny set the goose
down and said, ‘Gurlyi, gurlyi/ she knew what he was

trying to say. (77-78)
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.. . Frederick ate his meals with Mr Evans in the parlour
and they were both fond of meat, liking it juicy and rare.
Nick saw them one day when the door was left open,

sitting with their elbows on the table and chewing their
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-39 - M EZ21TH



chops in their fingers. ‘Blood running out of their
mouths,” he told Carrie. ‘They’re Carnivores, that’s what

they are.” (129)
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Carrie looked where he looked. Frederick was dancing
round Mister Johnny, twisting one side of his face in
grotesque  imitation = and  fluttering  his  hands.
‘Gobble-gobble, gubble-gubble, tickledly pouffla ha!” he
cried in a silly, mimicking voice, then laughed raucously
and flipped Mister Johnny’s bow tie undone.

Carrie heard Albert gasp beside her. Then—in the
same second, it seemed—he was off the cart and racing
towards him. But before he could get there Mister Johnny
gave a high, piercing cry, quite unlike any sound Carrie
had ever heard him make before, and flung himself on
Frederick, arms flailing. Frederick stepped back, lost his
balance, and went down like a tree falling. And Mister

Johnny picked up a pitchfork . . . (133-4)
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... ‘Well, Frederick, still playing the bully boy, are you?’
He came and stood in front of her. His expression was
surprisingly meek. ‘It was only a bit of a game, Auntie
Dilys. A bit of a silly joke, see?”
‘Silly’s the right word. You always had a silly sense of
humour, didn’t you, Frederick?” Then she smiled though

her eyes remained cold as winter . . . . (136-7)
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A warm, safe, lighted place.
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Hepzibah's kitchen was always like that, and not only
that evening. Coming into it was like coming home on a
bitter cold day to a bright, leaping fire. It was like the
smell of bacon when you were hungry; loving arms when

you were lonely; safety when you were scared . . . (63)
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She put the goose down and looked at Nick. He said,
‘Oh, Carrie, I don’t want to look forward, I want to be
there all the time. I don’t want to go back to the Evanses’,
I really don’t, I never did want to be there but it's worse
now, not better. I want to go home . . ./

Carrie knew what he meant. Sitting in that lovely,
bright, happy kitchen had made the Evanses’ house seem
colder and bleaker than ever. But Nick was working

himself up into one of his states, and she had to harden

her heart. (80)
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Carrie’s birthday was at the beginning of May. Mr Evans
and Auntie Lou gave her handkerchiefs and her mother
sent her a green dress that was too tight in the chest and
too short. Auntie Lou said she could sew a piece of
material on the bottom to lengthen the skirt but there was
nothing she could do about the top and Carrie cried a
little, privately, not because the dress was no use but
because her mother should have guessed how much she
had grown. She felt miserable about this all the morning,
but better in the afternoon when they went to Druid’s
Bottom after school. Hepzibah had cooked a cake with

white icing and twelve candles and Mister Johnny made
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her a crown of wild flowers to put on her head. (105-06)
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. . He says we're all the family he’s got, since his own
parents died when he was a little lad, and he’s got no
one else, never married. Oh, he’s been like a son to us,

Albert has! Comes down at least once a month. . . .
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Carrie had often dreamed about coming back. In her
dreams she was twelve years old again; short, scratched
legs in red socks and scuffed, brown sandals, walking
along the narrow, dirt path at the side of the railway line
to where it plunged down, off the high ridge, through the
Druid’s Grove. The yew trees in the Grove were dark
green and so old that they had grown twisted and lumpy,
like arthritic fingers. And in Carrie’s dream, the fingers
reached out for her, plucking at her hair and her skirt as
she ran. She was always running by the end of this
dream, running away from the house, uphill towards the

railway line. (1)
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. . But when she thought about it an odd picture came
into her head; a picture of herself innocently lifting the lid
of a box and letting out a dark, shapeless shadow . . .

All day this shadow grew in her mind and by the
time school was over and she was running along the
railway line, it seemed to be running behind her like
some dark, winged creature. She ran faster and faster,
afraid to look back, but with hope in her heart. She
would be safe once she reached Hepzibah's kitchen . . .

(150)
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She couldn’t explain it. It was such a strange feeling.
As if there was something here, something waiting. Deep
in the trees or deep in the earth. Not a ghost—nothing so
simple. Whatever it was had no name. Something old and
huge and nameless, Carrie thought, and started to tremble.

(59-60)
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. So they brought the gun out of its wrapping, and
laid Granda’s Union Jack on it, and everyone put their
hands on it and swore to look after Nicky. In the
swearing, Fortress Caparetto became more than a game; it
became a nation. And the Germans ceased to be the only
enemies. All the adults were a kind of enemy now, except

John. (102-03)

slolBe mhx A3l Mokd W gAel £ A% /BF £2 Yu
= 7 @ AL WD ES W BE O2E 9% AXY H

ol Ay FAAS olF= AL AL el FdT VHFol

30) olF TARF AFE, o BE g S
S, (39, 201009 9x}Q) Tl AL A, A £ oble e



o} o] YN ol FPoRE ofo]So] WHss FLEEM A=
S Aol Feo U@ ARolwA, A6 olo|5L sy AkaE

Z 3le olgAe Ad Al=olth 7I¥Fe] Bde HUToERNH 2
s

AL AY 4AY BAe Sdle QolrE sk olge] AAdAeu
2AA2HA AAR, FAF FAE Qe g7 ouAE olo|E
o] oeEe] WAt AF AAFLA BE A2 ANE AW FFA
NHE 2EHQ Aol obd 5 9lv] wEolt,

157t AAs AAG wpel Lol, TBEF AFE, £ olols
o e hxol of2Ee AMel o8 FEHL o AME HA TLLS
Qo 71}99-100). 74, HEe) o] WA B2 FU&AY B =
|2 S7tE ololse stael Aol o] HY AL FWFI ThAl
Sz Solzith, ae 4FY A B5E, ofo]59 247} 4HL
a2 QAL BRAARARE olo]S 4B FAo|UW el A
SA7F A AR ol ololEe] aAE WEL 2Ale & B
Fol ABHUA, BA6] oB2Ee] ANel FLEHE Rojurks on
7h e,

ool 58 QA ¢t N FFT F 137 FEo FAS AAHN ZF7}

N
pay
o
N
4
ol
H
u
o
rol

th90-91). ¥ A oz olo]EoA LAS

=
[
rir
(el

o= d<csl =dE71Y v AEAL = F e AREE

- 66 - A '_| 1_l|



wo] F7E vlAsEs YYRTE WA § 2 guE AW do| Ak
Q5L 2ng AEF FEA ANSVY FEL vARL J2e A

NE RelFomn 712 A 3l AW FEAE AuEE o2

71E9 A7t A EHE AN AA=HA 71ES] AL g
EAlo] MAglth, ofo] 52 o]EE0] FET A|LEHS O o] WAlsHA]
Feth ofo]52 oJE50] AlFTste ¢hHo]l BAHA e A2HEG

£ 222 TE 24 Po] Azde EHS A ojolFe 1

o
fol
oX,
o
(2
2
u
o
of
Fi
=2
—o
rg
il‘
iy
2
ro
i
e
of
=
o
>
_{
a
il
==

Ao e Aol f55 A Rahe olese Treg

3k 23 ito] Aot

F2 AT 19 E woldnt. ohib= IZAMC € = ji0s
72
e ofHAE HT AAI FUIHI T gAY &

#olqth. oAl © o4 sy W= Algto] otk A

2e AAES & &7 BojEiunh

rr

S 67 - ___:rx | _k:i_ -I_-]i



But could any grown-up keep you safe now? They
couldn’t stop the German bombers. They hadn’t saved
Poland, or Norway or France. Or the battleship the
German submarine torpedoed in Scapa Flow itself.

Their own air-raid shelter at home—it wasn’t as safe as
the Fortress. It was only covered with a foot of soil.
Couldn’t Dad have done better than that?

He looked at his father, and saw a weary, helpless
middle-aged man. Dad wasn’t any kind of God any more.

Chas screwed himself up to lie. (104)
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Rudi hesitated. It was wrong to put such a gun into
the hands of children. But what was right tonight? His
own people were invading; he had heard the bells. He
was confused. These hordes descending on the Blyth
beaches, were they friends or foes? These children,
preparing to try to kill them, were they foes or friends?
Rudi no longer knew; he was muddled. Too weak and
muddled to resist the oily cloth thrust at him, the

children’s air of expectancy. (184)
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‘What we going to do?" screamed Cem. ‘He’s a Nazi!

‘He’s no sae like a proper Nazi’ said Clogger
dubiously. And indeed the tattered wretch before them
was not much like those black shiny-booted stormtroopers
who goose-stepped nightly through their dreams.

‘He ain’t got no swastikas!’

‘He’s not a blond beast!

‘He looks hungry,” said Audrey. ‘Can I give him a
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mug of tea? (130)
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‘Nein, liebling. There is much left; your kamerads, your
gun, your country.

‘But I like you better. Better even than my father.’

‘And I you. But we both our duties have. Perhaps I
see you after the War. Then we all kamerads be, hein? . . .

(192-3)
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People who had been bombed hated enemy fliers. Rudi
had seen the capture of a British flier in Berlin, the first
night it had been bombed. The man stumbled along
between two Wehrmacht, who used their fixed bayonets
to keep the German civilians back; civilians who threw
stones and dog-dirt at the airman and his captors alike.
One woman had leapt in screaming and clawed the flier’s
face. That was when the officer had ordered his soldiers

to fire their rifles in the air. But suppose the soldiers

r ] ¢
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hadn’t been there? There were stories of airmen hanged

from lamp-posts, run through with pitchforks. (121-2)
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He glanced at the machine-gun. It was on a good solid
mounting, but it was stripped down. It couldn’t have
been fired anyway. He'd been fooled. Now they were
holding him prisoner with his own verdammt pistol, which
was dangerously cocked. They were passing it gingerly
from one to the other. Oh, Rudi, Rudi, he thought, lifting
his eyes to the ceiling, if only your mother could see you
now! Perhaps they would fetch soldiers soon, and the
soldiers would take him away to a nice safe prison-camp.

(129-30)
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As he walked, Chas’s eyes were everywhere. At the
corner of Marston Road, the pavement was burnt into a
white patch a yard across. Incendiary bomb! The tailfin
would be somewhere near—they normally bounced off
hard when the bomb hit.

He retrieved the fin from a front garden and wiped it
on his coat; a good one, not bent, the dark green paint
not even chipped. But he had ten of those already.

Boddser Brown had fifteen. Boddser had the best

:l'u 3
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collection of souvenirs in Garmouth. Everyone said so.
There had been some doubt until Boddser found the
nose-cone of a 3.7 inch anti-aircraft shell, and that settled
it.

Chas sighed, and put the fin in his basket. A hundred

tailfins couldn’t equal a nose-cone. (3-4)

of YEoNA Ak REN F9 ololFo] 7b o v, wE FA

e olgEe] AAE AR AR A

H|Z=(Carl von Clausewitz)®] Tlel RI=EA] dAHo =2 Fostx] Fdet

=, Q5o AAAA Aol Hedl AR ARHYD /2L B

33) 7121& M2AAIAIN AL, o =AM o]Ed A4S HAZ A2z AANH T
T A0S Zlsskal lth(16-50).

o8- x:x_'i _u:,_r |



Ace A 94 agsth 2AY P49 BFS A2t 1ES

o

1=]
=
B 2dS A% FUIAE AHEES 29M7F LH A ot ‘Emol’ Y

Of
t

FrF A 9A 2 P47t dA 71EF FHolTE mol'y o
=

oz mo 2o Aol M 2o e ElE F AT Aol o
Bolth A4 78— dehd A5e FAFE FolE 134 9
E-5RsE B9 AA mole 4L AAEE, IS wgoR
TANE J1Gee A £ PHIAE F315 VS WES S 9
ot

deEste 2o, slolsel AL AT = Y AT 2A 5
£ e wE o] Agolth HolE 13 IFSL A5G AAAAE 3
34) ol 718 FAXNG FEAT] 5 ololse] St Hold A FAY FLL AP =

olo] EpolEAl FAG] FHECZA ololS Aolol A BEmBe tiao] HAY o
2 ARA AT B3 )5 ST artE A fA e

- 83 - n,_|1_]|



At

rx

dolxst g3, AFAA e W PAE En Ay
WEFEE elske de Ad 2oy AR Fgk
ace!

12 YoREA g Hody WEE B

148

gE
2
2
1
%3]
au
i)
)
=2
(¥
o

W7t mze) wgu e e

2 5 glol. AW oirle AR aRe W B e %A

It was nearly as good as a picnic, scrambling down
into the Anderson with knives and forks, teapot and plate
of dried bread. Chas sat by the shelter door to eat his
tea, staring at the garden path.

‘If I was that beetle out there, I might be wiped out at

any moment by a piece of shrapnel. But in here, I'm

N s
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safe” It had all the pleasure of standing dry in a
doorway, watching the rain make everything else wet. He
thought of the steel and earth above him, and felt
deliciously safe eating his chips. He nodded at Cousin

Gordon'’s rifle. (51)
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Life got more and more unreal for Stan. He would
stop in the middle of teaching Chaucer to the Sixth and
remember the Germans. For Stan had actually fought
them, for three incredible months in 1918. Old Jerry
wasn’'t a comic figure to Stan; Old Jerry was a grey
flicker of distant men, who killed unerringly and were
very hard to kill; Old Jerry was a tattered faceless corpse
on the barbed wire, mud, stink and exploding chaos.

And Old Jerry was coming again. Already, in Stan’s
mind’s eye, every Garmouth field was pitted with
shell-holes, every neat terrace a row of eyeless windows,
every winter tree not only leafless, but twigless and

branchless. (136-7)
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Stan lectured them, drilled them, taught them
everything he knew. They were keen; but which were
worse: the boys who treated it like a lark, or the old men
who had fought on the Somme and the Marne, whose
lungs wheezed every time they ran twenty yards.

They had rifles; rifles the Canadian Army had packed
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away in vaseline because they were out-of-date in 1912 . .
. rifles the Boer War had been fought with.

And a weapon against the invincible Panzers too! . . .
Sometimes a rocket actually hit the crawling ‘Jerry tank’
and burst in a shower of blinding thermite, and set the
wooden turret ablaze. Then the public would clap and
cheer and slap each other on the back saying ‘Jerry better
not land here!” Didn't the fools know that German tanks
had armour three inches thick? The Home Guard was a
con, to keep the housewives feeling safe in their beds.

(137-8)
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He looked out of the firing-slit. Everything was still,
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silent. The world felt totally empty.

Where are the Germans? he thought. God, has
everyone run away and left us?

It was the dawn of a new day, though not a bright
one. Mist lay thick on the grass of the Heath, all the way
down to the sea.

And then Chas moaned. Out of the mist lines of
soldiers were walking. Their uniforms looked grey, and
they called to each other in a harsh foreign language.
Hundreds and hundreds of them!

‘Clogger! Carrots! Wake up, they’ve come. Jerry’s here.

They leapt into life, hearts thumping like engines.
Clogger grabbed the Luger, and leapt out into the trench.
Cem grabbed the air-rifle, and leapt the other way. Nicky
grabbed the magazine for the gun. (197-8)
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‘They’re aye up tey the white fence,” shouted Clogger.

‘That’s three-fifty yards.

‘Three hundred.

‘Go on,” said Chas. ‘I've paced it a dozen times.’

“Yer puny pace is no a yard,’ said Clogger firmly.

“Tis so/ And Chas set the sight firmly at three
hundred and fifty. He never realized the Germans used
metres. He lay down and put his eye carefully to the
sight, wriggling his shoulders to get comfortable. He

watched the first man come up to the fence. (198)
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The world had two faces. Which was the true one?
The world of the long night of waiting, of Stukas and
Panzers, stormtroopers and death? Or the world of day, of
punishments, hidings and magistrate’s court? They
couldn’t decide. And the advancing horde gave them no
time to decide.

Something broke inside the children. The Luger cracked
once, and the bullet whined wildly into the sky. As one,
police, parents and Home Guard flung themselves on to
their faces. They looked pathetic, ridiculous and hateful
lying there.

‘Go back, sod off. Leave us alone,’ screamed Chas.
‘Sod off or we'll shoot” Suddenly, he hated them all. He
went on and on shouting. ‘Go away! Go away! Sod off,
you bastards. Leave us alone!” The parents did not move.

(202)
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. “Please, Rabbi,” she pleaded, “we must do something.
And quickly. I know where they're taking us. I am . . . I
am . . . from the future. Please.”

Rabbi Boruch cleared his voice before speaking. “All
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children are from the future. I am from the past. And the
past tells us what we must do in the future. That is why
adults do the teaching and children the learning. So you
must listen to me when I tell you that what we must do

now is pray. Pray, for we are all in God’s hands.” (78)
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She was from the future, somehow. She could
summon up those memories by trying really hard. She
knew she could help them all if only they would let her.
Then she looked up. The women and the other girls were
shyly, painfully, slowly taking off their clothes. Hannah
thought they looked so vulnerable, so helpless. Yet they
had a kind of innocence about them and a kind of hope.

All they were looking forward to was the shower. Biting

5 -
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her lower lip, she thought what her knowledge of the
ovens, of the brutal guards, of names like Auschwitz and
Dachau could really do for them here, naked and
weaponless, except to take away that moment by moment
of hope. Maybe Gitl was right. We are where we are. She
would not add more to their misery. She bent over and

untied her shoes. (91)
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Part of her revolted against the insanity of the rules.
Part of her was grateful. In a world of chaos, any
guidelines helped. And she knew that each day she
remained alive, she remained alive. One plus one plus one.

The Devil’s arithmetic, Gitl called it. (135)
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“This is my authority,” Rivka said sternly, holding up
her arm so that the number showed. J18202. “] because I
am—like you—a Jew. The 1 is for me because I am alone.
The 8 is for my family because there were eight of us
when we lived in our village. And the 2 because that is
all that are left now, me and Wolfe, who believes himself
to be a 0. But I love him no matter what he is forced to
do. And when we are free and this is over, we will be 2
again. God will allow it.”

“God is not here,” Hannah said. “The badchan was

right. This is the Devil's place.” (113)
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Without thinking through the why of it, Hannah
snatched the kerchief off Rivka’s head. “Run!” she
whispered. “Run to the midden, run to the barracks, run
to the kitchen. The guard is new. He won't know the
difference. One Jew is the same as another to him. Run
for your life, Rivka. Run for your future. Run. Run. Run.
And remember.”

As she spoke, she shoved Rivka away, untied the knot
of the kerchief with trembling fingers, and retied it about
her own head. Then, as Rivka’s footsteps faded behind

her, she walked purposefully, head high, after Shifre and
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Esther. (159)
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“Monsters!” Hannah said suddenly. “Gitl is right. We
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are all monsters.”
“We are the victims,” Rivka said. “They are the

monsters.”

7

“We are all monsters,” Hannah said, “because we are

letting it happen.” She said it not as if she believed it but

as if she were repeating something she had heard. (141)
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“Passover isn't about eating, Hannah,” her mother
began at last, sighing and pushing her fingers up through
her silver-streaked hair.

“You could have fooled me,” Hannah muttered.

“It's about remembering.”

“All Jewish holidays are about remembering, Mama.
I'm tired of remembering.”

“Tired or not, you're going with us, young lady.
Grandpa Will and Grandma Belle are expecting the entire
family, and that means you, too. You have to remember
how much family means to them. Grandma lost both her
parents to the Nazis before she and her brother managed
to escape. And Grandpa . . .”

“I remember. I remember . . . ,” Hannah whispered.

(4)
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Hannah could scarcely remember when Grandpa Will
didn’t have these strange fits, showing off the tattoo on
his left arm and screaming in both English and Yiddish.
When she’d been younger, the five-digit number on his
arm had fascinated her. It was a dark blue, very much
like a stain. The skin around it had gotten old, but the

number had not. . . . (9)
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“Mama,” Hannah said when the TV was turned off
and calm restored at last to the room, “why does he
bother with it? It's all in the past. There aren’t any
concentration camps now. Why bring it up? It's

embarrassing. I don’t want any of my friends to meet
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him. What if he shouts at them or does something else
crazy? Grandpa Dan doesn’t shout at the TV or talk about
the war like that.” (9-10)

of B Hbe U BolMAZL AL AAY 1B 2FE FLAA
R BES B WY ok, “T FWA G T2 Y FohA
2 WGEIA ok uelA Qo) Jlede ARARE AY Wt of

st o] syl A a3 P97t Hu = v v YA oot
L= AL aYrt A7 q3S 53 19429 Z2F=o] e FUd &

29 @ 02 [y Sol7b H9e vk

gelEel thaiA. oks o] o FAL AU oW =
£ Ao © FAL AU e 23 W7 o=
o QIelA o FSIE BRF gol =AX7] ASBE, F

44 oM e Rt ¢S 2 geldd 2 y=E

- 119 - M =Tl ety



A BAYT. AT fue == Efle] oo, FE
Ta23 2 gErte EE utF Agdd 3 #3th

. She kept remembering more and more, bits and
pieces of her classroom discussions about the Holocaust.
About the death camps and the crematoria. About the
brutal Nazis and the six million dead Jews. Was knowing
—or not knowing—more frightening? She couldn’t decide.
A strange awful taste rose in her mouth, more bitter even
than the Seder’s bitter herbs. And they were for
remembering. She fought the taste down. She would not,
she could not be sick. Not here. Not now. She opened her
mouth to catch a breath of air, and found herself singing.
The sound of her own voice drowned out the steady

drone of the tires on the endless, twisting road. (72)
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. But as the scissors snip-snapped through her hair and
the razor shaved the rest, she realized with a sudden
awful panic that she could no longer recall anything from
the past. I cannot remember, she whispered to herself. I
cannot remember. She’d been shorn of memory as brutally
as she’d been shorn of her hair, without permission,

without reason. . . . (94)
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He nodded, then shook his head, the one following the
other like a single movement. “You are Chaya no longer,
child. Now you are J197241. Remember it.”

“l can’t remember anything,” Hannah said, puzzled.

“This you must remember, for if you forget it, life is
gone indeed.” The tattooing pen burned her flesh, leaving
a trail of blue numbers in her arm above the wrist.
J197241. She didn’t cry. She wouldn’t. It was something
more she just remembered: her promise to Gitl.

When the man finished the number, he reached out
and touched the collar of her dress, smoothing it down
gently. “Live,” he whispered. “For my Chaya. For all our
Chayas. Live. And remember.” (100)
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“You must believe me,” Hannah said, “because I
remember.”

“How can you remember what has not happened yet?”
asked Rivka. “Memory does not work that way—forward.
It only works backward. Yours is not a memory. It is a

dream.”

“It's not a dream, though,” Hannah said. . . . (156)
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It was so unfair. First our names were taken away,
and then we weren’'t given even a few days to learn
everyone’s new name.

So when the bamboo cane swished through the air I
was angry, not frightened. With each stinging whack, the
word rang in my mind . . . unfair—unfair—unfair —unfair—
unfair. . . . Best of all, I was too angry to cry.

At home that night Omoni pressed her lips together
when she saw the fierce red welts on my legs. She
soothed them with a paste made of herbs, but the marks
stayed there for several days. I was glad they didn’t fade
right away. Seeing and feeling the sore redness of those
welts always made me a little angry all over again.

I wanted to stay angry about losing my name. (17)
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But then I think of my bike again. Of all the work
Uncle and I did. And Abuji’s silence makes me crazy.
“He called you ‘Sensei’! He knew you're the vice-principal
—he might've listened to you. At least you could have
tried!”

Abuji only shakes his head. Then, “I am sorry about
your bicycle, Tae-yul.” He turns and goes into the house.

I stand there, staring at his back. I'm so mad my
stomach feels sick.

Sorry? He isn’t sorry. He doesn’t care at all. (63-64)
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“Sun-hee, I don’t mean to be disrespectful to Abuji.”
My words come slowly. “But it’s like he’s blind to what’s
happening here. He goes to work, he comes home and
buries himself in his books—he doesn’t care about what
the Japanese are doing to us. As long as he can study his
books, that’s all that matters to him.”
Now she looks almost ill, hearing me talk about Abuji
like that. She whispers, “Opah, surely Abuji's only trying

to protect Uncle. That’s his job—to keep us all safe.” (73)
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I curled into a little ball, tight around the pain in my
middle. Her words had only made me feel worse. Because
the truth was, there hadn’t been good in my heart.

There had been some good, of course. I was worried
about Uncle; I didn't want anything bad to happen to
him. But there were other things, too. I wanted to be the
one to save him. I wanted to be the one with the

important news, the one who'd figured everything out.
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Not my parents. And especially not Tae-yul. (80-81)
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It took me a while to explain everything. I had to go
back in time, to talk about how fascinated Tae-yul had
always been by the kamikaze. Then I showed Abuji the
first letter, and pointed out the places where I'd
uncovered Tae-yul’s true thoughts. . . .

Abuji never once interrupted me. He listened intently
to every word. He didn’t shake his head or act like I was

crazy. I was grateful for that. (146)
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Just then Uncle rushed in, as excited as Tae-yul had
been. He was waving a flyer in one hand. “You've all
heard, have you? It's incredible news! Tae-yul, I need
your help at the shop. The Military Command has
ordered hundreds of these flyers to be printed and
distributed all over town—"

Abuji held up his hand. “Surely, Tae-yul, you have

studying to do.”
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Tae-yul looked from Uncle to Abuji and back again. I
could tell that he wanted to go with Uncle, to be part of

the excitement. (47)
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Tae-yul rose to his feet and bent over her. “Omoni,
please,” he whispered.

This was an old trick of Uncle’s. When we were
younger, crying over some small hurt or disappointment,
Uncle would lower his voice and speak to us in a
whisper. We had to stop crying in order to hear what he
said. It always worked, and now here was Tae-yul doing
it, as if he were the adult and Omoni the child.

It worked this time as well; Omoni stopped crying and

sat up. Tae-yul bowed before her again. (113-4)
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In early spring of 1944 our classes stopped entirely. We
still reported to school every day, but all of our time was
spent on preparations for an enemy invasion.

There had been no battles in Korea, yet the war was
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so much a part of our lives. Thousands of people had
been separated from their families, forced to move to
Manchuria and Japan to work for war industries. College
students had to join the Imperial Army. Soldiers took not
only rice and metal but anything edible or useful that
they could get their hands on. Omoni worked harder and
harder to put skimpy meals on the table. We weren't
starving, but we never had quite enough to eat either.

(95)
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“Yes,” one of the other boys said. “If the Americans
have the chance, they’ll kill all of us. Because we have
black hair. We have to kill them first!”

Tomo glanced at me quickly, then at his friends. “Yes,
but we won’t need to kill any babies,” he said. “We'll kill
all their soldiers—bomb their cities—they’ll surrender like
dogs!” And he zoomed his plane over their heads.

“Ack-ack-ack-ack-ack!” (50)
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You may wonder how this came about. It will not be easy
to explain, but you are owed my best effort. At training camp
in Seoul the officers were debating whether or not to ask for
Korean volunteers for a special assignment. It seemed there was
a question about our bravery. Some officers did not believe that
Korean men possessed enough courage to volunteer for this kind
of mission.

I could not let such an insult go unchallenged. 1 told our
commanding officer that I would volunteer for any mission, no
matter how dangerous. It turned out, of course, that they were
seeking volunteers for the kamikaze.

Perhaps it sounds foolish in the telling of it, but I can
assure you that my decision had the desired effect. The officers
were impressed and began to treat mnot only me but all the

Korean recruits with more respect. (166-7)
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Only the best pilots are chosen for these missions. The
kamikaze are treated like princes. They get the best of
everything the Imperial forces can offer—the best food, the
best accommodations. Their final meal before a mission is

rice with red beans, a grilled bream, and sake. . . .

3 o
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Then they march out onto the airstrip to their planes.
The whole base salutes them as they fly off.

I pretend it's me drinking sake, heading out onto the
tarmac, and then taking off. Nothing but air underneath

me and my plane. (109-10)
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But that's what the Imperial forces do—the Special
Attack Unit most of all. It's not just the damage they do
to American ships. It's the power they have to boost the
whole army. They make everyone, even lowly guards like
Spade-face, believe in the Japanese cause. He said it
himself: As long as there are those willing to become

kamikaze, there’s no way Japan can lose. (149-50)
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How did I get here? How can I be part of that? . . .
I've given my word. If I back out now, they’ll think

they were right, that Koreans are cowards. I'd lose face
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completely and never get it back.

And besides—it sounds stupid, selfish, but I want to
fly an airplane.

There has to be a way. To fly, but not to help them.

My jaw relaxes a little. I lie back on my bunk, staring
at the ceiling. I spend the rest of the night digging
through my mind for everything I've ever heard about the
kamikaze.

Gray light at the window. And I have a plan. (150)
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“That's what I planned to do. I'd fly out with my
squad and it would look like I was attempting an attack.
But I knew if I were to dive my plane just a few degrees
off target, I'd miss and it would still look like I'd tried to
hit it” 1 grin. “It would have been a double feat—I'd
have done no damage to the Americans and I'd have
taken out a Japanese plane.”

Besides me, Sun-hee gasps. She’s looking at Abuji. He

nods at her, but neither of them says anything. (182)
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Abstract

War and Kids:

The World War II Home Fronts

in British and American Juvenile Literature

Seunghan Shin
Department of English Language and Literature
The Graduate School

Seoul National University

This dissertation investigates how the logic of war established by
adults is dismantled by children in British and American juvenile
literature set on the home fronts of the Second World War, and
children’s strategies to reconstruct the logic of war in their own way.
The main thesis of this dissertation is that children reorganize the
home fronts of the Second World War into subversive space by
cracking the order and system of adults through specific active
actions. In Chapter 2, I argue that children face a war with an

authoritative adult in parallel with the Second World War and win
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through language to break the logic of war in Nina Bawden’s Carrie’s
War. 1 also point out that children who have left their homes attack
the repressive system of war by solidarity with each other in the
space of an alternative family. Chapter 3 examines the children’s
attempts to dismantle the logic of war based on a fortress built by
themselves in Robert Westall's The Machine Gunners. Jacques Derrida’s
concept of “absolute hospitality” is used to assess children’s attitude
toward the enemy. I argue that it has a powerful force for
dismantling the order of war established by adults. I also discuss the
strategies of children to attack the ideology that keeps war going by
making war a farce. In Chapter 4, I scrutinize how the children’s
imagination and memory become the means of destroying the logic of
war in Jane Yolen's The Devil’s Arithmetic. A Jewish girl who directly
experiences the Holocaust through time travel to the past, resists the
violent order of a Nazi concentration camp through imagination, and
understands and accepts the paradox of ‘the act of remembering the
future’ as a strategy against the trauma of the Holocaust. Chapter 5
examines the attempts of reorganizing the logic of war from colonies
through the strategy of “becoming adults” of Korean children during
the Second World War in Linda Sue Park’s When My Name Was

Keoko. Finally, I would like to reveal that the boy who makes a sortie

- 181 - M =TH



as an aviator of Kamikaze takes the strategy of implosion to destroy
the absurd structure of war from the inside, thereby taking the
reconstruction of the war logic to the state of the most powerful

subversion.

Keywords: juvenile literature, the Second World War, home front,

logic of war, subversion, hospitality, the Holocaust, implosion
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