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When traveling from
Japan through Korea and
China, we can clearly tell
wormed pace propagation
of their cultural
expressions. Architectural
roof curves are good
examples. Chinese deeper
roof curvature becomes
shallower through Korea
and ends up with
moderate curvature of
beautiful Japanese style
roof pleasing peoples’
eyes. They are all linked
on a straight line culturally

and aesthetically.
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More than two hundred years already have passed
since the storm of modernization, derived from the
West, started to blow in Asia. The modernization of
peoples’ lifestyle is rapidly taking place in almost all
nations in the region to the degree indigenous original-
ity is hardly seen. When we are trying to find where
Asia is, it is nearly impossible for us to find it except as
a part of traditional culture, some inherited traditional
remnants, food and religious rituals alike promoted as
resources for tourism industries. They are seen as mere
forms of the past. Under such circumstances, is it possi-
ble to seek Asian identity as the theme of this writing?

Dynamic transformation has started in Asian coun-
tries now. Therefore our times might be urging us to re-
clarify the perception of Asia. Or complete indepen-
dence from Western style modernization may change
the world’s view of Asia. In the early part of the twenti-
eth century, there used to be another definition of Asia
among Western-conscious Japanese. However, to me
right now, there is almost no distinctively stimulating
Asian conscience. So my regional knowledge of Asia is
a little obscure so that countries listed for the Asian
Olympic Games are supportive reference. That is an
extraordinary wide area. However, it is still hard to cat-
egorize by drawing a line as Asia. And the category
hardly seems to be voluntarily proposed by respective
Asian regions. It may be wise and objective enough
asking Western people about how they arrived at this
definition.

Asian countries to me, supposedly mean Korea, Japan,
China, where chopsticks are used, and their surround-
ing regions including Uigur, and ASEAN countries and
northern part of India. Though Japan is a member of
Asian countries in that category, it is very hard to find
customs really unique to the Japanese in their current
daily lives. Their lifestyles are almost the same as the
Western ones. In such surroundings, foreign tourists
traveling in Japan are enjoying digging up and experi-
encing characteristic Japanese culture lying in resi-
dents’ daily living. So much so that not only Asian iden-
tity but Japanese identity are very hard to find by
superficial observation. Thus, finding the identity from
Japan where | have been living in is only way | can try.
It also means to find Asia in my own Japan. Only intel-
lectual reference such as ethnological history, compar-
ative cultural anthropology, and geography will be
what | can rely on to find distinctions of Asia and Japan.

If 1 can glance over a part of customs, social notions
and cultural build up in common among peoples of the
regions, then | can share some sense with them as an
Asian. Of course if people from northeastern Asian
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regions, namely Japanese, Korean and Chinese, stand
in front of Europeans, we are then able to clearly identi-
fy each other as an Asian with unmistakable phreno-
logical look.

Born and raised in Tokyo as a Japanese, having been
taught Confucianism, Buddhism, Samurai ethics®, tra-
ditional Japanese culture, Westernized Education, | am
currently setting a mission for myself as a professional
designer to think of design for the earth from Japan.
My facial expression is unmistakably Asian. Definitely
not a Western man from any point of view. Moreover, |
am no doubt a Japanese who evidently likes rice and
soy sauce very much. Being a Japanese native, my
taste buds naturally incline toward traditional Japanese
cuisine however that does not stop my fascination to
other ethnic foods such as Korean or Chinese. Actually
they tend make me feel at home.

Japan had been earnestly influenced by Korean and
Chinese civilization for two thousand years. By travel-
ing from Japan through Korea and China, one can
clearly witness the manifestation of differences in cul-
tural expressions. Architectural roof curves are good
examples. Chinese deeper roof curvature become shal-
lower through Korea and end up with moderate curva-
ture of beautiful Japanese style roof pleasing peoples’
eyes. They are all linked on a straight line culturally and
aesthetically. In the Shosoin Warehouse(built in eighth
century for the emperor’s use) in Nara City even arti-
facts of Persian origin, brought through the Silk Road
thirteen centuries past, were found.

The evolution of civilization had brought variation
in cultural expressions, and people had tried to fulfill
their spiritual culture on their own. Japan once had its
humble yet unique culture called Jomon Culture®
about ten thousand years ago, but it had experienced
its transforming history influenced by the culture origi-
nated in Eurasian continent in all-around aspects.
Japan is located along the very eastern edge of the
Eurasian continent. | feel strong closeness, as a Japan-
ese, to the perpetuity of Asian culture lying deep in the
Asian regions with their configurations with the Korean
peninsula in the shape of a cultural watering pot as if
cultures are flowing in.

Characters of its own were yet to appear in the early
centuries of Japan, classical verbal Japanese was ex-
pressed in Chinese characters, and it cultivated the
foundation of Japanese literal culture. Chinese charac-
ters were transformed into Japanese phonetic sym-
bols. Chinese poems were changed into the style of 31-
syllable Japanese odes® and haiku®. Along with those
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changes in media, even the context of emotional

change was greatly infiuenced and spiritual realms

were widened as well. Thus the ways of expressing
Japanese emotion was settled. The first grand edition
of Japanese poetry “Manyoshu(759A.D.)®” was a
supreme representation of Japanese emotion at the
time. While in China, Japanese language was naturally
not understood, and only Japanese translated and writ-
ten in Chinese characters was barely understood.
Therefore only internationalized Chinese had come to
be applied for the communication' between Japan and
Korea, and China. So that only Buddhist priests or intel-
lectuals could communicate with Korea and China.
Meanwhile Japanese by race had nurtured their own
culture guided by Korean culture, primarily structured
in its natural environment and human relationships

A country'’s terrain, when
it accepts civilization,

is very important. Japan’s
geographical shape and
position looks very easy for
accepting Korean and
Chinese cultures. And the
archipelagic position
surrounded by the ocean
forced the culture to

stay in the region. This cul-
tural condition enabled
the country to have power
generating sensibility

to bear “things” and

“matters.”
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supported by imported technology. However, in fact,
the keynote of its culture was a highly advanced Chi-

" nese civilization.

Now, how had Japan been doing before Chinese
civilization came in? Japan was an easy land for people
to live in as having comfortable climate and rich nature
with flourishing vegetation. People had no harsh living
conditions, surrounded by the sea rich with resources.
So that once the sea and mountains roared, Japanese
who depended on nature were scared by them and
tried to appease them. This was what we call shaman-
ism and the beginning of spiritualism. This was the reli-
gion that people believed in, that mountains, seas,
fields and all living things on earth have their respec-
tive deities. The way they felt nature, namely their view
on nature became a perception unique to the Japanese
and the view culturally influenced all realms. Peoples’
belief led them to build shrines, and even enshrined
revered persons’ names. Their respectful mind toward
nature influenced wide aspects of life ranging from
artistic culture to the lower end of agriculture and craft.
A sacred rope wound around a sacred tree symbolized
such perception. They expressed their awe to every
deity including water, mountains, every tree and grass.
A straightly growing white cedar has made a direct
source of a simple and straight architectural expres-
sion, and deities blessed it. To date it has indicated that
the origin of Japanese architecture was with deities.
Architectural expressions can be asserted as the
expressions of a race. Such view on nature was seldom
expressed in writing, and almost all of them were visu-
ally appealed. Into such environment, Buddha'’s figures
and characters came from Korea in about the sixth cen-
tury. That cultural influence was unfathomably big.

Let us take a look at another aspect of Japanese culture.
A country’s terrain, when it accepts civilization, is very
important. Japan’s geographical shape and position
looks very easy for accepting Korean and Chinese cul-
tures. And the archipelagic position surrounded by the
ocean forced the culture to stay in the region. This cul-
tural condition enabled the country to have power gen-

-erating ‘sensibility to bear “things” and “matters.” In

addition to be an archipelago, the land of Japan has
many basins for its volcanic nature. Flats surrounded
by mountains were advantageous for protecting inhab-
itants from outside enemies, and effective to build
social order among inhabitants. The basin like terrains
bore the view( of the world distinctive to them. The
view meant the sensibility capable of grasping the
whole picture. The view even developed to an imagi-
nary play, in great scale that gulping down the whole
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universe by drinking a scoop of water reflecting stars in
the sky, and further led people developing the mind of
a tea ceremony. Although totally conceptual, it might
be largely influenced by the grandeur of Chinese poet-
ry composing the universe.

Thus, views on many aspects, originated in its ter-
rains and natural environment, had developed to the
aspiration of Mt. Fuji, cherry blossoms alike, and they
had sublimated even to the extent of Japanese spiritual
identity. Primary conditions of Japanese cultural cre-
ation belong to those of steady and gentle pace of
Asian agricultural lifestyle.

When we have been facing, generation after gener-
ation, such grace and invigoration of Mt. Fuji and cher-
ry blossoms, some lively spirits have come to be
brewed just like an active yeast fungus. It even can be
seen as the creation of mind. There is a noted piece
from a Japanese poem, by Norinaga Motoori(scholar,
1730- 1801)9, that reads “when you are asked what is
the traditional and time honored Japanese spirit, it
must be cherry blossoms vigorously blooming in the
morning sun.” The poem describes the ideal Japanese
spirit popularly loved by the Japanese for centuries. |
hope that the spirit may be understandable to any
extent even for a foreigner, because the poem visually
portrays the emotion. Nevertheless, the invigoration
almost like clearing up one’s mind might still be hard to
understand for non-natives unfamiliar with cherry blos-
soms, let alone when it is compared to the Samurai-
spirit. There is an old Japanese saying “the best honor-
able flower are cherry blossoms, and the man of honor
is a Samurai” is a typical expression of the understand-
ing confined to mainly Japanese. It might be called an
indigenous culture. Although it started with a single
source, a meaning of a cultural expression, after travel-
ing through tremendous time and processes, often
appears to have incomprehensible aspects even for
people in societies with common cultural patterns.

National spirit is a product of many generations and
inevitably it is a delicate matter to fully grasp. Also cer-
tain ideas are hard to understand unless we are able to
imagine the conditions of social and human relation-
ships, provided some intellectual judgment is avail-
able. Also, ethos of certain times needs a thorough
understanding of all kinds of surrounding situations
and creativity of the times. To that point, aesthetics of
formative expression unique to the Japanese, largely
owing to their natural aesthetics, is simple, straight and
understandable worldwide. The reason is that they
tried to express their spirit in visual things. Although
the above-mentioned unique Japanese cultural aspects
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exist and Chinese rhetoric cultural base is at the bot-
tom, it is still very mysterious that my almost nostalgic
longing for Chinese classical art flares up whenever |
come in contact with them. Something might be lying
deep between both Chinese and Japanese cultures.

Among the ancient history of China, | admire ideas of
twenty five century old Confucianism and Taoism®@
actively taught by Confucius(551-479B.C.), Mencius
(372B.C.-328B.C.) and Lao-Tse(604-531B.C.), rather bet-
ter put, | am fond of them. | believe that their thoughts
have been supporting the fundamental spiritual strata
of Chinese people even in today’s communism nation.
Today’s economic development of China on the other
hand, is seemingly as a result of the Chinese’s ideology
of communism; however, it is a little hard to take it rep-
resenting the true mind of China. The system of order
that those teachings brought among human relation-
ships, bogged down through multi millennia history of
rival warlords, is well worth practicing even today.
When it comes to the Analects of Confucius®, it has
become the textbook of necessary fulfillment of intelli-
gence and nurturing of a leader’s lofty competency. |
can imagine hearing the two thousand five hundred
year old Confucius saying, “Don’t offer what people
don’t want” for my motto as a designer because it is
teaching the essentials of design.

The basic driving force of China’s development
today has doubtlessly rested on the Analects of Confu-
cius with its base of diligence and sincerity. Although
re-introducing Confucianism might be politically ob-
structing since a single political party governs the
country, however its ideas surely reside at the core of
people’s ethos. Above all, it is obvious that daily man-
ners defining human relationships are revealed in basic
of producing clothing, food and shelters. Confucius said
that “perfect virtue,” “justice,” “courtesy,” “wisdom,”
and “faith,” was to be sought for building order and
discipline among people. Because it was hoped that all
human surroundings are built under the suggestion of
the perfect-virtue, justice, courtesy, wisdom and faith.
And also humans can satisfactorily lead their secured
and orderly lives only after their surroundings are facil-
itated with the maintained virtues.

The reason | favor this ethos is that the social con-
ditions of the times are well imagined even for me,
who lives today’s life. Even if it is compared to today’s
human relationships and social engagement, quite the
same context is often noticed. Actually and practically
Samurai ethics, largely rested on the teaching of the
Analects of both Confucius and Lao-Tse, had been
practiced till the Meiji Restoration(1867)€. The teachings

" ou " ou
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of Analects presented the doctrine for a true gentle-
man’s way that Samurais followed and kept the faith in
the book. They took the teachings in the Analects as
their ideals.

Japanese adoration on Lao-Tse's teaching had sub-
limated even to the ultimate goal of aesthetic way of
human life. Buddhism came to Japan in the sixth cen-
tury, having embraced even Lao-Tse, and Zhuang-
Tse(370B.C.—300B.C), had created the great spiritual
universe. Buddhism, originating in India, preached the
idea of the universe as a utopia. Even an emperor kow-
towed to and borrowed the awe of Buddha to govern
people. Buddhism in Japan had played an important
role in the nation’s spiritual arena until the Meiji
Restoration(1868) by amalgamating Shintoism®, Con-
fucianism and Taoism. It was the very reemergence of
the organic structure of intellectual creation, and
became a rare Japanese-style creative entity. | would
like to call this Asian.

| am interested in Zen®-above all, a Buddhism sect
in Japan centered by the teachings of Lao-Tse and
Zhuang-Tse, Zen was started by a priest Bohdidarma in
sixth century China, which became a sector of Japan-
ese Buddhism, and developed a distinctive culture of a
tea ceremony under the broad minded view of the uni-
verse. Its idea of returning to a point in eternal nature,
by consolidating the manners of tea-houses, landscape-
planning, utensils, cuisine, architecture, flower arrang-
ing and scent arranging, had bore many sophisticated
Japanese aesthetics. Needless to say that Shinto natu-
ralism, descended through multi millennia, had made
its fundamental cultural stratum. The tea ceremony
was even very democratic, as it had become a popular
practice of many people. The phenomena may be
called as the popularization of art, and it is deemed to
be remarkably Asiatic.

It is worth mentioning that Sen No Rikyu(1522-91)@,
a trader and tea master, consolidated several kinds of
art, once exclusive to limited society in Korea, China
and Japan, and made the tea ceremony more popular.
His way has come to be understood worldwide these
days. It is understood that Shintoism never alienated,
not in the sense of accepting or not, continental born
Confucianism, Taoism and Buddhism. Shintoism might
become a fundamental cultural stratum because the
sense was very basic and pure. It is meant that such
amalgamation, had bore totally different culture, has
widened the capability of Asian creativity. This can be
defined so because Japan is a member of the Asian
region. Namely it had contributed to form Asian cul-
ture. If it is so, what process had those foreign cultures
come through toward becoming the unique culture on
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Japanese soil? Did any Asian creative formula work for
the process? Let me re-think it further.

Humans tend to reveal their born nature when they are
in extreme conditions. When we take the history, cul-
ture and ideas of a race as their indigenous nature,
one’s nature once hidden away surfaces and expresses
itself in a converged posture. The Pacific theater in
World War Il was the best example. Japanese were
defeated and their daily lives were destroyed in a
moment in terms of history, and a brand new era had
emerged suddenly from the emptiness of the wreck-
age. Wanting to survive, it was pure instinct as a living
being. Although it is usually said that the defeated
fawns upon a conqueror, did people all too quickly dis-
card century old spiritual culture though for survival?
The situation reminded me of an old saying “Defeated
but our homeland is still intact.” Japanese were at a
loss and their minds went blank.

| can imagine

hearing the two thousand
five hundred year old
Confucius saying, “Don’t
offer what people don't
want” for my motto

as a designer because it is
teaching the essentials

of design.
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But it was short-lived, and the conqueror’s culture,
brought by an occupation army, showed off and
attracted the defeat. The modernization of Japan,
briefly discontinued by the war, had started again.
Severe winter had passed and modernization had
begun to bud. A hundred fifty years passed, the Meiji
Erain Japan, a restored regime tried to make the nation
get out of its feudal stagnation that Tokugawa Shogu-
nate® had imposed on the people, and heavily promot-
ed a nationwide motto “Leave Asia join the West.” The
motto, which had been dormant during World War II,
awoke and became active again in post war Japanese
society, though it was just peoples’ ethos and no longer
a national promotion. So that America was no longer
the enemy. The skill of importing foreign culture was a
time honored specialty of the Japanese long since the
era of the Tang(618-907A.D) and Sui(581-619A.D) in
China to where Japan officially sent scholarship stu-
dents.

Many things like so-called home appliances repre-
sented Western modernization, such as the refrigera-
tor, washing machine and vacuum cleaner, were
copied vigorously. However, soon Japanese industries
realized that the appliances would not fit small sized
and poorly facilitated Japanese housing and the indus-
tries had to scale them down, applicable to Japanese
customs, lifestyle and economic capacity. They were
quite confident to make products using industrialized
production methods. Japan once produced world-class
fighter planes like Zero®. Its technology was highly
sophisticated. It was in fact also influenced by Western
modernization. Japanese made home appliances to
look like US made, but did not fit for use in the US. The
all production systems applied here could be used to
domesticate many products from abroad. It was rather
the Japanization of the Western culture. It was almost
deemed as a kind of original style. Their conducts were
the results of wisdom of adapting anything they want-
ed to fit into Japanese conditions. And the same might
be seen in Korea and China, too. It is likely called as an
Asiatic talent of digestive adaptation.

Japanese showed almost no resistance, not too
strongly being attached to there past, to the post war
drastic political regime change and cultural importa-
tion. Imported culture was fragmented and settling in
primary cultural stratum like a jigsaw puzzle, and build-
ing culture as if it had already been there for a long
time. With such background, Japanese views on tech-
nology and formative expression gave its industries
good awareness on regional trend and indigenous trait
for the market of their products worldwide. The indus-
tries had produced compact enough, precise and
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world, market worthy quality products by considering a
locality and racial traits well. The view on the universe
of Zen, preached by Bohdidarma, seeing a great uni-
verse in a small universe, was alive and well.

The trend had developed Japanese economy and
its life culture, and attracted worldwide amazement. So
it had created huge phenomena of quick recovery from
the devastation of war, and it provided us with the best
ever opportunity to think of what is Japan. It was also
meant that what was Asia in terms of the West.(It also
reflected what the West thought of Asia) Is this what
the author is trying to say?

Japanese culture had been influenced by China and
Korea for a long period. Especially from Korea, the dis-
tance to Japan is very close, so that the influence was
extremely big. After having come through such a
process, Japan’s new cultural views and approaches
now have been reciprocally settling in Chinese and
Korean cultures from where there own uniqueness was
born. Such mutual style interaction has taken place
these days like the waves constantly lapping shores.

From a historical view, many regional cultures in
Asia had come and mixed in Japan however the mix-
ture did not cause the individual culture to lose its
respective characteristics. On traditional Japanese cul-
ture with indigenous Shintoism as a fundamental cul-
tural stratum, Buddhism from India via China and
Korea, Confucianism and Taoism were introduced and
settled along with many other cultural aspects from
Asian regions, and respective distinctions were taken
in. This was the very amalgamation of many kinds of
cultural fragments. Of course the amalgamation of
every fragment took place in the best applicable ways.
Every event consumed a very long time, and the build-
ing process took on in a snail’s speed.

Samurai ethics were also defined as aesthetics. The
ethic was an amalgamation of Japanese thoughts and
Asian thoughts centered by Confucianism and Taoism.
These were fundamental human aesthetics that sup-
ported a Samurai regime to lead the masses for several
centuries. They sure knew the aesthetics of death,
known to many foreign viewers as an unexplored spiri-
tual world, but on the other hand, their ethics of self-
achievement centered by social obligation, what Con-
fucianism taught, was somehow understood by foreign
viewers, and many Japanese had satisfied themselves
with such worldview.

So far I've described the cultural changes to date, in
which typical Japanese fundamental cultural stratum
had been nurtured since the Jomon era(about 10,000
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B.C.-300B.C.) through Yayoi era(200B.C.—A.D. 200)®. |
assume that Japan had been coming through a fairly
gentle and placatory period, however there had been
partial national level vicissitudes and Japanese people
had lived by accordingly and slowly adapting their
lifestyles.

The same might be seen all around Asian regions.
The perspective based on the consensus of equality of
race and culture that understands any piece or detail to
be a partial of a bigger whole is present in Asia, and
such viewpoint acts as a tolerating tying knot. Their
expressions, however, have many variations to our
pleasure. Asian culture may also mean that the culture
is to please people, so to speak.

On the other hand, how had their western counter-
parts been living their lives? In a word, the perception
of cultural co-existence seen in Asia is hardly found in
the West. Asian way of construction or co-existence of
culture may face a hurdle in the West. In Japan, even
religious ideas that co-exist of Buddha and deities are
found and China and Korea may share the idea with
Japan but never with the West. Western culture can be
defined as convex style and Asian culture can be
defined as concave style.

In this sense, an Asian identity is probably defined
as achieving ideals or goals to live by embracing every-
thing without alienating one another. What has backed
up this condition is that diverse cultures indigenous to
the respective regions have been built up through sev-
eral millennia of various histories and gently preserved
as well. Asia has made good use of modern Western
science and technology, but Asia has modified them to
fit respective regional conditions.

While Asia, too, experienced historical cultural vicis-
situdes such as burning books and executing scholars
and abandoning Buddhism(Qin Dynasty, Shi huang di:
259B.C.-210B.C.), but it ended up with rather intra
regional turmoil like a whirlpool in a glass, and as soon
as the turmoil was over cultures soon began accumu-
lating calmly and peacefully. And now we are in an era
in where Asia seems to be steadily digesting western
modernization in the same way Asian culture devel-
oped.

It is obvious that Asians now have started to feel a
sort of sturdy and clear(confident) presence in the world.
Europe has been looking forward to giving birth to the
EU Empire by having a common currency and constitu-
tion. African Union, too, are resolute for realizing an
important matter. Though the North and South Ameri-
can countries have formed no such union, they have
been active under the de facto US leadership. In this
sense, when one asks if Asia is a union, we are not
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merely able to assert so. ASEAN seems to be a little dif-
ferent from EU on the other hand, that it is characteristi-
cally a ‘research committee.”

Asia has a long history. Of the six billion people in
the world, three billion are Asian. There is no necessity
to adapt a Western style at all. A remaining task for
Asians is contemplating the continuation of the past
leading to future. For that we will need an Asian identi-
ty. The identity may consist of “perfect virtue” from
Confucianism as a core, “compassion” from Sakyamu-
ni, like eternal “love” from the West and “harmony”
from Japan. Even the Islamic perspective of religious
‘love’ may well be Asian-ized. The power of the identity
may lead to save people by embracing everything.
Embracing everything by seeing through broad, rich
and loving eyes. The generous posture embracing
everything may be defined as the Asian democracy and
identity.

This characteristic may be formulated into the Asian
Design Mind as follows:

7

The spirit that loves material things.
Material things have their spirits.

Let us have a world in which human and
material things appreciate each other.

2:

The spirit that makes the best of material things.
Material things have their awareness.

Let us give form for their hidden intention.

3

The spirit that respects material things.
Material things have their time.

Let us share history with them.

4.

The spirit that is moved by material things.
Material things have their stories.

Let us have a scenario to interact with them.

5.

The spirit that jubilates the life of material things.
Material things have their life.

Let us have jubilation to live life together with them.

6.

The spirit that seeks beauty of material things.
There is truth, good and beauty in design.

Let us persue truth, create good and seek beauty.
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| hope Asia would absorb diverse cultures that would
cause many whirls in the region. When the whirls are
felt as one that may make the Asian wind. Whirls do not
stagnate things. It has always invigorated. Korea, China
and Japan. The era of refinement is approaching. Right
now those cultures superficially are all alike, however,
a utopia with the expression of their own may emerge
in a hundred years, and may make a driving force for a
peaceful earth. Skhavati, the Utopia in Buddhism,
might be built by nurturing sophisticated sensibility in
both ethics and interactions between nature and
humans. Asian identity is the Asian spirit itself, and a
formative expression of Asian design. And many local
versions of the Asian design will be definitely born.

The culture that comprises Asia has not alienated tradi-
tional cultures and customs of respective peoples. A
core of culture in respective regions seemed to emerge
by dynamic and lasting amalgamation of one another.
Not only is Japan a typical example, but also Korea
might have come along a similar track. Although mil-
lennia of vicissitudes were brought to Asian peoples
along with lasting cultural diversity, needless to men-
tion China, Asia had stayed in a rather calm period with
minor changes comparable to a whirlpool in a small
glass.

Bibliography

Kenji Ekuan: Asian Spirits and Asian Design

From a historic viewpoint, through the last two cen-
turies of intensive colonization by the West, under the
name of so-called modernization, has taken place in
many Asian regions. As a result, however, it has ended
up taking in an adaptable part only, and the regions
have been heading toward a new Asia. This process
was also very Asian like and broad-minded. Especially
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