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1) “Top Lifetime Grosses,” Box Office Mojo (20201 11¥ 1Y <),
https://www.boxofficemojo.com/chart/ww_top_lifetime gross.
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sk, ol aejakue] Y ol Frfol Frhe Aow FAHrhn

AAS] shafoh AL FEL EselA B = s sk REZANL

o

o

2) Anders Hultgérd, “The Religion of the Vikings,” in The Viking World, eds. Stefan Brink and
Neil Price (New York: Routledge, 2008), 213.

3) Snorri Sturluson, The Prose Edda: Tales from Norse Mythology, trans. Jean I Young
(Berkeley: University of California Press, 1966), 86.

4) Sturluson, The Prose Edda, 86-87.

5) Sturluson, The Prose Edda, 88.

6) Sturluson, The Prose Edda, 91-92.

7) Carolyne Larrington, The Poetic Edda (Oxford: Oxford University Press, 2014 [1996]), 281.
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8) John Lindow, Norse Mythology: A Guide to the Gods, Heroes, Rituals, and Beliefs (Oxford:
Oxford University Press, 2001), 42.

9) Martin Arnold, Thor: Myth to Marvel (London: Continuum, 2011), 8.

10) Sturluson, The Prose Edda, 35; Larrington, The Poetic Edda, 40.

11) “[Ymir] and all his family were evil.” Sturluson, The Prose Edda, 34.

12) “Religion helped the Vikings make sense of an inhospitable and harsh world.” John Bowker,
World Religions: The Great Faiths Explored & Explained (New York: DK Publishing, 2009
[1997]), 16.
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13) Taika Waititi, Thor: Ragnarok (Marvel Studios, 2017).

14) g3te] M3ty 7]5o] et =92+ Elijah Siegler, “Adventure Time and Sacred History:
Myth and Reality in Children’s Animated Cartoons,” in Religion and Popular Culture in
America, eds. Bruce David Forbes and Jeffrey H. Mahan (Oakland: University of California
Press, 2017 [2000]), 71-84; Joel W. Martin and Conrad E. Ostwalt Jr., eds., Screening the
Sacred: Religion, Myth, and Ideology in Popular American Film (Boulder: Westview Press,
1995), 65-117 o] Stk

15) Christine Hoff Kraemer and A. David Lewis, “Comics/Graphic Novels,” in The Routledge
Companion to Religion and Popular Culture, eds. John C. Lyden and Eric Michael Mazur
(New York: Routledge, 2015), 212.
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16) Robert Jewett and John Shelton Lawrence, The American Monomyth (New York: Anchor
Press, 1977), xx.

17) K. Healan Gaston, “Interpreting Judeo-Christianity in America,” Relegere: Studies in Religion
and Reception 2, no. 2 (2012): 292.
18) Gaston, “Interpreting Judeo-Christianity in America,” 292-294.
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19) Stan Lee and George Mair, Excelsior! The Amazing Life of Stan Lee (New York: Fireside,
2002), 158.
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20) Amold, Thor: Myth to Marvel, 48.
21) Amold, Thor: Myth to Marvel, 48-53.
22) Lindow, Norse Mythology, 290.
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23) Kenneth Branagh, Thor (Marvel Studios, 2011).
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<Abstract>

The Americanization of Norse Mythology in
Marvel’s Thor: Ragnarok

Joh, Yeonwoo (Seoul National Univ.)

Since European interest in Scandinavian literature and religion was widely
renewed in the 17th century, Norse mythology has continued to influence many
works of art to date. This is especially evident today in the realm of popular culture,
where references to Norse mythology can easily be found across all media forms.
This study focuses on one particularly well-known example - the superhero movie
Thor: Ragnarok, the third installment of the Thor series in the extensive Marvel
Cinematic Universe. This study attempts to trace how the story of the Norse
apocalypse, Ragnarok, has been Americanized in the 2017 feature film to reflect the
religious and political ideals of modern U.S. society. Specifically, I examine the
movie’s addition of distinct Judeo-Christian elements and its significance in relation
to the influence of Christianity and Judaism on American history, culture, and
identity. I then analyze how the Norse god Thor assumes a new role as the
champion and protector of democratic ideals, battling against imperialistic,
authoritarian enemies. In this way, Thor’s narrative is modified to deliver a message
of universal peace and equality - a stark contrast to the historical appropriation of
Norse myths in racist and nationalistic contexts. Ultimately, Thor: Ragnarok is a
creative adaptation of an old Norse tale that contributes to the greater construction of

a modern American myth.
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