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8l. o2t O]E0] (FA U], I A2, &), (FURA-84e Wit &2 U
2 ZOHA A7IQ1 & LoI)olA &gst oite ‘HEde ME'= AE
UAEOE FE SOL H L2 tHst AgE ARFE E A0
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sto] Aol Msnle 2710 AT (BEE, 1949-), FAISH1941-)9] =71 )
HolA Ediths oA gloll tieh 2197t Hijof QAttal TSIt oked] 1
£ olEat = gste] Yol “ot=9l FRBAA REUEFS d<ckil HHA
©1 gAte] thEo] Holet 2ol ' A =7 GRIETH ol &Y

‘-‘?rﬂ%*’ *7} 1 R " AW ANEE AFESH A8 WX (HER,
1964-)0] (O]H Hl&-w=AEX0]) (1994) FAAE 786y YUYl 22 EdlA]
T olsiE & QU4 E5| O|EY FES= ETiAE, &, AlF &2 =6t
Il EAYHE dYo AsEs FHE9 FH LWOUW AYRO] dHE HlT

41) ddx 2|, O] =, pp. 90-91.

9]
42) olgds2 YIRA 4 HQ} A4S oolHUROR A= 52 1 ZHd0) WRE
2 Ns’S 47 £E] ‘AT (Camp)” E 02 AWEIYHL) o|ge, 71X/

/SRS | HsHEATs], EsiHsi fsHjge ts: 9odn) st=rls
O] Zlckut KAy (AJZFk10], 1993), pp. 312-316.

43) 9% Q| 9ol = p. 91.

44) vty Q] QO] = pp. 17-18.

45) 1994 5€0] ZznlsHoA g2l (O] Hlw) [AAls 2582 oA Jdy]
Ar} 18E (o]d nE-AAR)Y RO, FAEsk} 7186t 0|, olgdF, vy
(FMEEE, 1968-) 59 014 ZE71=0] ZO6iEn) 28E (O] Hls-=AEX|o])
Hog wWx|<0] 7|86t LS HLEE, 1965-), AR, 41 S0] ZoisHIrt.

(e} r% rr
ral rﬁ =
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SICE "WiX]s2 1990WEth nj=0] 1980FiE ThF+= H M% Chesh ilﬂ%
AEst AR o2 FE6IA=], olgw FES s
ol Wg Zo] stornletil *“7*1‘:1:} x50l OJaHH oh=Ql
AAEL ZEogs A58 WAE VIYe dARSH:" FolstH 4

1990 o] S01A 1980ETHE =0t = =0 Lojkt=t], EH%% 1980‘5
£ N tE A= ?Lfo}m )

St 3|IE 19907 = B-Ha] &
OF oHEoEN = é.% SEstH= 2AYolgtal HEsHHA 7199
AR HIRoIRACE A= S| HHE o
St BE1E AYotHAl ZESH A" OEE FAE & MO]: st &St

_4

WR|0] FEL 0]20] 199730] BEFEII0] QI HOIA] Woist W
WAIESITE 0|22 AHKOE EHIO7E AAE AREE I tes] ¥
l:l

sto =i 1990t Tojilﬂl%@ 6& Z=

46) WiX=2 1990t St=A olop/ILt AL Q1= 4, WS Zo} ollA|o], thet=
git, Slag Yst 59 Aoz WAE glustEE SF Yol dojut Ao =535
QALE YAl B JARERE oLzt HlwA Tk 1}740 1980EHIE lalokd = =4
ol A=t 1 Al o7t =Eeitined IEUolA del (UEHE
15W) (1994) Adoldtt. ZIeut Ti= o] FAPE %@ shagolA EARE 712
23 g5'e FE-ddsto] WOt AR TSR ARSIl WA

e IAE N9 GHFolA dEE W PAR dFAAALE 19909 =il

=
= 1% o= EOP Ch ®Als, AAXQE wA”Xo]) , E A8 Zdo7eol:
o 2715 (WTIOJH 2, 2018), pp. 41-58.

E
T |
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_20_



I R0 TR Z2 Ades AUl WMseRN SgReR TRl o
AR A& d90l oes HAs "R nsd Addat A A=
L. Ths FolA EXks o229 <AOIEIL) Ao

ol Ardat A JuEIIA Stk

Al 2 & TR AOJED)

(ALOIR Ty AZNO]l A A&l (AOJHTL EFH@F (AR HE)= OlF
o ZtE Hidduel &iel |9 FAo Fojshy T2t UEhAH
1997-19980] AIAERUCE O]EQ] (AOJHI)&= FE OfBHAE, ZAERH,
AOTHEIHILIE 2o 2 AEEojRitt ot AdHe o]&0] 7|0 Huus
Aol Je AE gsg EXle A, AOJHEIN7E Eriert duwo] ¢
Heot ofd AA9] 5 ofal Atks &, O]9 <AOJHIN7F Lt i Sl
O]9 AlOJHTIQ}L FAFSH O] Q= & &2 HFOHAS m LA EFEsiT

O "R AR E2Q03 (AFOJHE 0 2491 4x)] H Al
HE = HEOA O[E9 AFIEIIME 7] AYo] Atist Jeke FUH
FAY S Aed B ZAQA0] QA THROIAILL JAFE 2
O] ZolA Atz O1E0] ‘FAIY 7=l IpAIE SRaHHEAl =71 2o
A HORHE S8ES S40% (AOJHI)9| B wjdg OlsistarAl Sith
Ol OlE9] (AlOIHI)O thalo] OJMIZIR] AR ot HEo| siAol A
g &

HA 0189 (AOJHI)= QIRMo F&ke ot
B RARKICE fYIAQE BYIA9 E
47 ‘meziete Sl CAFOJEIIo theh OfojT|of7} O]
S FHAE SHOHHA ZeIRE £7] HAE9 AT YA T AT
= e ¢ 5 rk RIolED EEY: EF 1(Cyborg Drawing: Blue 1))(1996)
of IH% AOJHI= O]9 A (AFOJHIQI (AOJHTD EF)Q} S FAF

ACHAE F5] FHuficHA]

] E2Y0]

—~
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SILHE 18). E=0= AAl A& nir7iA =2 me7t glal ol 848 ©
Qo] FEA ALOIHEIZE J8A rh Jdu Bl I8 AOIE =
APOIHT E5)¢ Hr] & BROARE Sdst 20 Sduidlal Uth=
Fol =0 "t o] WElZiete OE AIEID =2l AlojHT EEY:
No. 1(Drawing for Cyborg 01))(199N)0IA L= HOITHE 19). ojEl7lo] HIAS
o] AEg2 A moZt A/ASHHE AHe HigtEL e AA"E 14T O]
EEY & AIHOE Edstal 71 HelZiEs gl QU

He7lere o829 1990 Sto] A&E the ZE1 E2oAe AR
2OIE ARjOIT) He7tete 5ol A4l Ay 2 RARIZE AollA Aoll=

e =<

-

ZIF QIZAQl A9 =5 Zad o EEERATES 1 tFEAQl o7t 0]E0]
%2 sIthn|&ZH(The Museum of Modern Art)oflA] 1997¢0] <&l RAIE ¢
3l A (At A (Majestic Splendor)>(1997)011:} of A2 41 1
HelZleta AMAo] 2A WALl A1z mie QU 1 flo] wEEso] &
A BLOIATHE 22). O]E0] O)Zls THelotHA] 1996Lq Tdol J¥ &R
o= AN AR A RLE AL o] RK|sH= HIE0] B4 IACHE 23). H]

St A17191 1996 8ol 124ZA (‘Inez finds herself alone 'S <Igh
(Study for Inez finds herself alone Iy (1996)0A%E HE|7IE0] £Q
MZ SEASHHE 24). AA ZHEOZ MAHAE ZUOLt o] EZ2Y & @
A ddo] gzl A olsd = ALs: AADACE o] QEA:= 1F
=017 ol A QIgdQlh, oFiR R ofF Y1 meriete FdFg
ACL ojZio] AA= AR EJAdehH e Etal B OIHA] SHE

1 HelZtee Z2EgdAeA sile 2ot

it 1998E0] HaE (AfolHT EF)Q (AR HE)= EE2Yi g
2] W7ol BOQUAl Zop miEst Z|A610] EE4 & AJHI W)
= Aoz AAEO g st EF0Ith O]d OEQ] <AOJHI)ER
g BU1EY A UTPVIHCE 1 ARZE HEE PFAaEo| 322t

rr

[l'l

™R

o
T
=

=

0z Fl

48) Ol2E (JINAQI Bssh= AJF M (Visible Pumping Heart M))(1994)3 (7}A|
0 ‘i}%E}E ’SQ IV(Visible Pumping Heart IV))(1994)01A4% Q1xF HES &
1
ha
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=1 = =
i N, Bl T KOs FAE MOLDONE ol
Qs ThED Aok Wt b 911:}.4@ = 0B 1990T) AUHIE ‘RA|

[

otgt] "Ate AIOJEID) HF 1
APOTEI 7 /A A7HE9 E%*Cﬂ} %é% }L g & & AUACL A
= O|E0] |RARITIE AR #Y9 ZAIE URAtE A, EMe O0E9
APOIRTIY 7 Al EgdEtog AFEERrhE A, ARe
AZ}o] SiRIEste] IEE AHEoIRCH= HOITh Oli= (AMOJHID)
A7FE0] A oLl AA A B V18] AYE HIESh o
FITE) S AZAIZOZR/ HOt Z10] oshE = =S EH’EEE}.
APIRDHE HAEH'E FARZ She FARIZIOILE O][E9] (ALO]
s etet ALOIHZAR (cyberculture) oA 04Q] OJHIRE =8
HAUSE HOIEH. o8 ME HIA=ZAE SA|
At 029 47 FAlo thsll 4ol AULE = SRR TS
%Oﬂ oldlE2717F st da g 7IAHA EF%t

[20] AlOJHT] BoAE 55 I
W ot=oA A= /\}Oll‘iloﬂ FEolQHE O|Fe diE
7h THE 2EO|U Froloj2o] Hisl EA F=elof] ofal
A'9] OINAIZ UEt= A0l AR/A7] mF0ICEsD Ol5L 04
A(sexual)st EFO] AXE AOJHIYE =8 SFESM SasE o4 Aol
B ojuKlo] E49 edat AJM, J8jal dZo] doHA AEsite Zig H

i

1L
10
2a)
Hha

T 8130] Alo|H
SAlE= Aokt of

8 AR Mg

49) “The surface appearance, the formal aspect, of my work undergoes changes,
but it's always the result of developing some key concepts and issues ['ve
had from the beginning. For me, the form doesn’'t precede content. The
silicone cyborgs continue my ideas concerning flesh and decay, artifice and

nature, the desire for immortality.” Franck Gautherot, 29| &, p. 82.
50) “Lee Bul,” in Guggenheim Museum Soho, 7he Hugo Boss Prize, 1998 (New

York: Guggenheim Museum Publications, 1998), p. 69.
51) Hans-Ulrich Obrist, &2 =, p. 530.
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o1 =Rt

O[89 AOIHIYE ZHZFoRE ZLE diddole]  TAtojlHT Ad(A
Cyborg Manifesto)] <& AMOJHIE AXMAIZLL OlEE (AOIHIDHE F&t-Al
gt W 2lH5] AOJEI7E AOIHHEHNUES] FE0A sihxelel= As
o3& ZOoIth 2Lt (AtOJH I o= /\}O]lﬂﬂ]ul UE HEMOZ:= Al=E

& gl SWo| ULk 089 (KOlEDE Ol OHXE B BuS
EEEV]%@¢W”¢%7“’ﬂa@ﬂﬂbﬂlﬁ%ﬂ-lﬁ%kﬂﬁﬂﬂﬁﬂ

(AfOlE T Wl-W4>7} O} HéiEiOﬂ/H HAIERA
1958-)2 olz9] A&=0] Hisl (AJHI) o= A=A
= Ae FEACRE KL d= WMo (AtoJHI Wi-
Bl SRehola Exid A=Al AlRlgo] Eitet
AsloHRc okleS BT
7 oY AtolE o] oheh B AS HolElE 1 [HY)
SHAE dlotal Qs de JUths ddde ddol midd o] vl 79

APOIETYE0] nigdolghs d8A 3¢ ol RrstHA nixl “Aujsta

52) OI29] <APOIHIS} Lt s Ho]9] AtolHTI9] AolEES KI&|e 011 8ot
= Ut gotol| Qi EE gAldol tiet Sgout

ool AtolETIRF ©, 0]=9 AOJEI)E 01E3] 7<11201 g ol
UCE OIZ9] AtOJHIY= @38lH 204171 =0 ' nlertsol 9
HE|Al(fetish)& oJbJx|o] 7HATE YAl £+ nlerlee H
L7IHA RS9 A HEKIE FYot0] 7IAQE ofRl7F E8E o]
J9] FO] ZRISHAl &E0] QU= ONAIE A &0t ¢
= o Bd=9 Eddol tigt 71QAat 20teh Aldo] miald ARl
H omRloll FAHACHE Ze QAeHEA, AIHTDE Sd ofd ojnlx|of
et g8l welAlE sigtstlotal Adstlt. f8of ol =(2011), pp

MO
S

—(O

32

2
40 =
0% mx
ol Pt
d
o 9 it rm H

N

30
Y
W
Mmr ro o
B

o

53) 7@_ ' mlEA D712 2: 0|29 AlojHT Ay | RS2 £0] sitjns: &
0t %J.Ei ALOJOIAy (014, 1998), p. 113.
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RIGIE 7IgHIAY LERITY 3 BARSIICE

2L O]=0] AOIEDOIMFE! AR At #5559 SAlo] Fol7] Al
Aot 212 ORLCL OIRAIE Suid dH9l Asdale Uiz Adstal As
(AOIH )9 Eé% U Qe olgdt gt 1990¢t] St B4 o
AYSOIME SOl Fgstel el tistohet olgal (FAl % U7t

AR TIEH)) = AdisA 220 S8t 25 ATt Higo] wiAH = 74K
HECE o] Alse olgfet dds 7IKal d=at Alsto] 7gHIE 561
tE = 11 7IgHIE olFet 29 d8E Zorgith ol=9 <AHTD)
= 5= 01 93“37} ARRE SRS A5FE g7 ddEo Qo] 22
ZS =9 AOIHD)= HEESH B AFOHZER oA
Asohe @89 HALS FHollA At 71 gH| =AM S FARRIZIOIL
CheeR OlE9 </\}OIE1>7} A ‘%‘ Zr|edEe® AAERIM = &

_4_,

O] FHEETL (AIOJH Fo0t (AFOJHT #E)= Ae]F0], (AMOJHI W)
Alglz2e ArjE 318 7\} ’*EV\E]O] iﬂ]*cu’—ﬂﬂ?lol FAFOIC A2 &
gl 22 MEEe oS HIES RAY 27Es0] QIZEATH el 9
nr 239 QEXNE A& Uﬂ NSNS Q“i‘?j Zﬂ%olﬁ}. OdSAE AL
T2 O] (LrfrIolollA AFEE HE QJATHE 25). (YTlHloh= AelEe=2
HE A7) & 2o BHRIE LHIZF mejEes J—Oi A= ZEOIL) OlE2
Aol 53] gt ’S(%ﬁ%&)oﬂ AFEEE aAieteE Fol FESIIL olF
2 (LgHIoDoA ‘HoiE H& tAlcte A3H =2 (rt1f1c1al material

that is sometimes substituted for the body)’Ql Az|Zi} “FEA'Y Zlole}
= XEAQ HUes tiFskE A9l ZfE(the idea of nature substituted
for enduring ‘transcendent’ beliefs)"?l HIA|E LHIE &7 AIETozAR ¢
E9] olo]HUE HHAIZIAIAL oIS A2l ALl FlE s 3

54) ?19] =, p. 115.
55) “The material of the hand is silicone, which of course is often used in

medical technology for enhancements of the body. Using both artificial
material that is sometimes substituted for the body, and the idea of nature
substituted for enduring “transcendent” beliefs, I was trying to undermine

their conventional functions and meanings.” Hans-Ulrich Obrist, &9 =, pp.

_25_



SAZA, O oA AR0IA Q1823 AI=0] WAL ol=olA Al
7} niE7i 2 K718 #r1ee dAIE d3xchs aAlZA 2E0
AR(s 2otk

APOIE = 2 QIRQIZMOY] mizo] AdlEolu EredEez THE0A
Z10] BoE & Atk U AolED Ezeho] meziEto] 13l H
elrtopolA delZo] on QlgEd AE9 Atk FAIL HEY]
Oe F2& njRo] & u, ololA AOJHD)= Tt Q1301%H0] oL

= ZloIT}. M|t ZeEE2 AIRI7E TR QI7Fa ZiRk Q179
Ao A e EXigle e dxs] flsto Algz AEEHs AL
=3

BN O29] (AOJEID)= oiRlEetet dgnlse @aE SAlol 7t

k

e oo 32 32 Hor

oM 01 20| ZAo] el RS AIst ABOILE oS (AolHD)

Aol Tt ofolr]ofzt A ofumold ol Saste AEOIA AlRE

il 9IEh Ok 1 019 Q= ofUmoldol S5l A ARE AWIOIA
SUE B2 ez F2 BACEH

stH 0|29 (APOJHI)+= SIPIEse] QAOATE AFEJCHME Al
Fome= ASAQ AgusAloa AAE o ddaeEs Hatls SHO| QU
Ll CAMOJHT EF)F AIOJHT dE)= Ft o] 50 EEAXT Ho,
THIARO] (AROIHTL W) AlR|Res QAR AuAeg HMARILE ARIZE o8
nAzbE 2 BQLFRE](Michelangelo  Buonarroti, 1475-1564)2]  (u]ollE}
(Pieta))(1499), AtE==Z HEJAZ|(Sandro Botticelli, 1445-1510)9] (HLHA9)
EFM(The Birth of Venus))(1485), o502 0l (Edouard Manet, 1832-1883)
9] (ZHu|OHOlympia)y(1863)2t &2 01440 AYEE YT FACEAL B
SICESD ofgd] OJE2 (AIOJHI WHo] WAl & Zof thoto] wiAjo] “31d

534-535.
56) €19 =, p. 530.
57) “The other idea is to invoke archetypal images of women, art-historical

representations of feminity, particularly in Western art history—Michelangelo’s
Pieta (1499), Botticelli's 7he Birth of Venus (c. 1485) or Manet's Olyvmpia

(1863)—by rendering these cyborgs in those timeless, iconic, feminine poses.”
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0ol FZtolgh= 7iE(notion of classical sculpture)” & “QLZ=0jo] thst Al
o}AQ1 AY (mythical archetypes of heroism)’S EH7IA|7|= AHALO]7] mjE0]
ghal Ayst Jh ACES®

APOIR D)= 11gns9 gE ofal JAOL olEste] FEet IHsHA
Ao QUot. B oflel Iz A

e
Pa)

= oA B FAol tisto AjalskAl S

Olae] =0l Sall grte AIEID7F ‘JFAY ZPHe9 njsd At
AdeEr=E Ade € & 9tk AH D= S50z T HDH 7o
TR QME= ZlEs EHol WMESEA oo = WEet Aot
FARIRIE =ohe AYOIRILE AOJHI)E AOIH 23tolAlS] old OH]A]
EOF ofLEr AR Q7 ofzol RAoIA olgHolEtl IEE AsE HIE
ofil= 718901 AJoIdrt ofgfet AOIH )= AIAISIY] S5 £olA o=
O OfAlol &4l 01 A7I=A] OlFE e|al ANRE 1990 =] sfielo]
A A SR EPQ S }“ (AOJEIIY7E B e ole Sget |
e SaleR siMEL 8 d¥s duE 2ok

f1el =, pp. 529-530.
58) “The white color, which is quite neutral and in a way “timeless,” was

primarily a means to engage with notion of classical sculpture while
producing forms that would produce a complex interplay with this color. And
another reason was to invoke mythical archetypes of heroism, of associating

the color white with virtues.” Franck Gautherot, &9 =, p. 83.
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A 8 & 1998-99E: AJO|H 1 &AL o|m|k|Q] EE

0|29 (AR TI)&= =Al HlsAZE AASI B39 5§ HollA &
oA ‘FHOE IO FHE Olsotal ARE 1990 ol I7HEIRACE
53] 1990 tho]l Soiil= 2dnitt del= =Al nlsdAlel v I
TAE AR AARCE  (2lguiddd) 1991), (EtojmoH A
(1992), (QBRIAHIRIAILE) (1995), (AstolHldIL=) (1996) S0l A&
Al BAGOH Sl AE 19950 (FHIH) 7F AIFERUCE 22 5l
of wWusHAdH ol A4 Sh=dol AYEYOn 1995E0= WA
(1947-), 1997E0l= Z91%5(1960-), 1999E0]= O]E0] EHAS $AIICE
AGLHE TS, 1951-)= O] A7l =Al BlsAC B717t ot=9] A7=E0A
1A o= tROE £2 7]getal s o822 108 A7KE sie 7}
2 Eelst ZHOIQE OAlorl} ojdolet=s & 7RAl 0] 1990|tholl=
7V FA9] 0] HUrtal LT

ot AgolA IAFHolA WA ERE AoJEIyE olE9 FxEit
USHA AZEHA GAl AFtHollA kA =9E 3 JUE AtOTHH AL
& HEW dotA dSE AL A= o] Age olslisty] fIsko] WA o]E0]
1990ty SHtof] =Al nlsAoIA AEF Z7H0] Hdo] @24 H HEe A

Al

=)

199095 E oiQl9] HAJo FHoistr] AIESH o]l82 19940 ASFo=Z
ATt =271lA 0IFs ARtk = FIUTEY] o o) AHO]A(A Space)Of|A]
(&entol)y, <El3uUZAY A8HTechnicolor Life))(1994)1F 0] QEAIE omw

248 Z0F MAllE HEWA (2E(Laughing))(1994)S AHEATHE 26). O] F
HeEe HF AYFoR o=F 52 ‘odFolgtal OAXRl= B3 B9

59) Adlo], Mz, sk=oss
1990t VIg (AJZAL 2005), pp.

60) 2L}, 19904ty st= SHhn
1998), p. 341.

getstolea e, R W oleit oA

54 .
=o] tieh &1y, [R0AI719) St=nlsy (OZ,
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Projects 57))
= stjdozlth BAl w5 iﬂm]%%-@ LSHITI2
FHOIEYE vHlet BB (Barbara London, 1946-)0] (A&&9] ) (1993)0lA]
Glehe Hil olE0A [l Fojg Zg ACksIRITial FeiEIrkssd Ol
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61) Min Sook Lee, “Disclosure,” C Magazine 45 (Spring 1995), p. 21.
62) @3 HI|AH(Brishane)9] HXHWE OlE AIZ](Queensland Art Gallery)ollA

gl (X138 OfAlo-HAE Enjdidd]) o= SHOMAOHQIEHAIO | OJAJO},
gejg, A7lzE, B2, HED ookER, 53, 9, 82, degSrEn
T, 3ot F7IU, SF)0A & 7689 AUHE0] FoIotILE S AVtREE olF
I EESWEY, 1957-), AUS@HE, 1953-), FRBAAE, 1953-), YS4
(K EAH, 1950-), H W:(M%L 1950-), LS (FEIEE, 1958-)0] AU

0}01! e
O
S
e
ket
)

63) (F63] adxdE Egjdd) of SOokololAE o=, S, A&,
EZE, ROl 4689 27Fs0], [REAE G=, AN, ZEFL, %‘?z_‘ SOIA]
50d9] A7Fs0] EFato] R 290] Fo] FAERACE SR, THEI SO

Ol A M= EoH tish: Al 63 a¥xde Enjddn,, Ednis
(19969 22, pp. 120-122.

64) Aok, Told demert ol w5 dunledt =oid, , RddHEy |, 1996
g 7d 18Y.



A A 63mtE|9] MASE oF mield HidEX o] skets x| et g

o Hol 20j2 740]91 CH= 27). & TIE shtbe 58 WL oo 54 1
g, Ax welziE, A, Wg, agal v S0] A9 QEAIZE =01 Zi0|R
CHE 28). Z12fit /\]7}01 RUAL d41E50] RulishHA o] &8 WaELIoA X
=0oF OF7F MOJURITE 2= Hesd 52 YEIE TAIZToIA AsAIZT
olof theto] O]=0] ANA &gt o] =AFQl O]577} EQILt. ojuf SHHE
MPH(Harald Szeemann, 1933-2005)0] FAJZEO] ool OJE0A HAE F&
2 zghol A% FAE clsHldddol £258 A AestATL AsiEIrt.eo)

O] O]Z9 FYst I (M43 glsHIAEH) 199NAAE [AIER]

i

O] AKICE O]F9] OfAlop E19] o A7I=A 9] BEE B= =0T
YAl vk dEo] JA] ®ES & =25 Sdl (ZERAE 57) of 00
Aol TF=0](Chie Matsui[fAF 1 nkE=0] X|ol|], 1960-)2t e AEE Zlof
F A B g e AA D]%% AHQL OfAloF E419] ol A7kehs

x|
Q0] H8siNss & 5 ALk

65) Ao, Aol 2ol SRMAnls; , IRAAR) , 19979 29 232,

66) “Installation has recently emerged as a major avant-garde movement in
Korea and Japan. - Women artists find installation especially attractive. It’s
contemporary; no fossilized tradition sets its boundaries. No hierarchy, male
or otherwise, dictates the rules of installation. Artists are free to use
whatever materials they wish, including domestic items typically associated
with a woman's place in society. In Japan and Korea, where social norms are
narrowly defined, this freedom is liberating.” Barbara London, Projects 57 :
Bul Lee, Chie Matsui : The Museum of Modern Art January Z23-March 25,

1997 (New York: The Museum of Modern Art, 1996), p. 2.
67) “Beads and sequins signify our tendency in the West to see and represent
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2ol Ao meie, v, 34 O8] FEUE Sl ZAE 44 Se
S0l BY cldol oFETHEOl het FEEQl onIKE B
CBY 4'S AWAYIE 9452 BT BSE 4 129 1

At ‘5Y got A Aol nj=9l b
=dolA dstA 9l AelEA FoA Riufste 252 53¢ 0d9 o

Ch=1t 1 =gzl thist MAIRIE HSRICHS

(AOIE )= OJX|E O]=20] sliQlollA OA|QHAsian) O Z7I=A] OlFE &
e Al7]o] £2E R FAGIY NE3HSolomon R. Guggenheim Museum)Oﬂ/H
Al HEEACE 1998H0]| O] (Fal HA Zejo]= 1998) oAl tlaetas Al
=(Douglas Gordon, 1966-), & & Z@EkiK, 1954-2019), el AEZIX
(William Kentridge, 1955-), T]¥2E] 2]AE(Pipilotti Rist, 1962-), ZL}
&(Lorna Simpson, 1960-)1 &7 {1l HA njsd 35 FHo| ST
HA Hede IA8Q HedozEA 7hsst st Be WHOA Ty
AT BAl AAF Q¥019E WAl AFE (Nancy Spector, 1959-)= &
Ha njgdo] g 4 e ot 7 Qs dg, =4, A R

Zore Al 9ROz JREEAQl(intentionally open-ended, allowing for

=

<A
oF o dob o

Rl
O

the broadest possible combination ages, nationalities, and mediums)” 7|&
2 HEot0] THE 7|HoA Foloh= B A1t Yol oY, =48, dE=
APHGHA] ZTHUnlike many awards presented by other institutions, the

Hugo Boss Prize does not discriminate by age, nationality, or gender)” il
BELHS)

olfst 97| HoA FERHE AFE o2 en|dEge|Ey 9d<ed
Folo] Adste A7k SHO| ZREH AEEQCE O]9 A HFo)
Asia as feminine, - But their presence also implicitly refers to the

exploitation and devaluation of innumerable Asian women as underpaid

domestic and industrial labour, sex workers, and mail-order brides.” Louis

Dompierre, “Fast Forward,” in Louise Dompierre et al., eds, Fast Forward:

The Vibrant Art Scene of the Republic of Korea (Toronto: Power Plant,

1997), p. 14.
68) Barbara London, &9 &, p. 4.
69) Nancy Spector, “Award Giving in the Visual Arts: The Hugo Boss Prize

1998, in Guggenheim Museum Soho, &9 & pp. 9-22.
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oiet AdBolA= 12719 ANAYE SHAEER) o B EWAQl |9t st=At
SlollAl Aol SRR T Ae 9n, ot ZHRAAO] tete] olE
o] Mgsh= 48 50| £Q561A TR

OJAE OIAlOIS] HINLIAE A7I2A wAZEQl dHE HOl 2 0|29 (A}
ORI+ allQ] HEZI=o] Qe AAAATHA AoHERIUE HE
Ch o] dge Aulrjo] Al TLt siEgole] o2t A}Ollﬂﬂnﬂﬂlb
o IAE AHE QI Ut} AHEHRUES &4
AEQl 1} afgole] gatog AR Ikl é‘-%‘% =
ot Xl TAMOIRT AN Oﬂfﬂ /\}Ollﬂijoﬂ NMZ2e A4E8e 2ofstltt. 1

AOTRTIE AT+ OJF9]9] AHEQl 0/d-9 AETFREE HIESH A1

s 77 lxﬂ/ﬂ A, A H/Q%E UXVH]‘:N = O]—‘S‘c‘ﬁ@@ AR A

= Ol%ﬂ} =2l 1046}Eﬁh h:ﬂﬂ O] o 7*EH”E} ZotHA HE Qs
MAE d&dsks rRuOH A&"s ethal Btk

ol ALOIHERUBOlEE &0l AXZ siHlolt ofd &3l0I1E7F At
Tl ZWE(Sadie Plant, 1964-)9F S3F0] OIE]AE TIF HILA HEZA(VNS
Matrix)7} 199160 XS ARESIATLE™ Ol diEfole] dake wot Mz
2 HISEAE 7IMCE g AJOJHAMOIA0A9] ofd9] BA(EHe F
SIICE 1997H0l= AIOIHEDILIE S B4R o F X9 Al Al ‘st
HOI= UEH(Old Boys Network) 7t 2L ‘& HOIZ HEQI'= &
3319 ATHEAQ  (HAE AOHUNUAE QIEUIAY (First  Cyberfeminist
International)) (1997), (UIAE AOIHHBLAE QIEUIAE (Next Cyberfeminist

70) “Lee Bul” in €19 #, pp. 64-73.

71 U s o], 2ol H, pp. 20-21.

72) Cornelia Solfrank, “Revisiting the Future,” in Cornelia Solfrank et al.. eds,
Across & Beyond: A Transmediale Reader on Post-digital Practices, Concepts,
and Institutions (Berlin: Sternberg Press: Transmediale eV, 2016),
https://transmediale.de/content/revisiting-the-future. HJL{A TIEEAE T
A Et(Josephine Starrs, 1955-), =g 1|0{A(Julianne Pierce), X&A|A7} T} 2
O (Francesca da Rimini), “12]a1 HAILOF BiE(Virginia Barratt, 1959-)O0%
T QLY.
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International)) (1999), (2] AOIHHHIUAE QIEIWHAE (Very Cyberfeminist
International)) (2001)& Sl AFOIHEINILIS 7HE9] ety @e HAg <
off &=alRdLt.

‘=L HOIZ HERA A 0IRE o2 E7IE(Yvonne Volkart, 1963-)
= 19999 3go] UEEE ZHEROA gel AngAal (UAE AOIH Y
NUAE QIHUWAY) oA olEe mield Rel(Mariko Mori[fxHE T X
nE]+], 1967-), AB|AE F7FA(Kristin Lucas, 1968-), et AZ} T} glH]

Ll (Francesca da Rimini, VNS matrix® HH) Si} g4 ggke] A= AtolH
HALAE OFE|AER AFSIYPLHE 29, 30). B7IEE 0|29 (AIOJHI)7}
Hdo] S0l FHE g9 onKolHA L, AHE AR S AIAAE B
AFECEN EHEol TERITE hEAse HOEral AYsiRItE™ oE9)
APOJHTY= Q2 -oh=9] Tislo] %Qz‘s& U]AL# AMOJR T FHE]E O op]
ol ot~ W (Hans Bellmer, 1902-1975), ¥+ 2]0](Man Ray, 1890-1976), H}
24 F&F(Marcel Duchamp, 1887-1968) % o] FEoA] HOl= AT UHE
o] 71A ool tist A5 TEKIE H2sh= oz I JATHE 31).74)

O]=20] AGHQl OIAICH 01 AVI=Al mARIFCE Q1Fg HOTHA] OlF9]
AFOIHTL OJFALF OJH|K]= TS Attt IH O]%% 1999 (X483
Hiu2H gz o F=Aldol Fofstr]ol AAOIRATE YAl HLAH[Ad 2 Q]
E71=0|9E SFEE AUHO] 7R 2 IAIAN= OXOF B2 ol ETIEoA
O B2 &0 7|9 Fo pdde Fote 201tk A 19994 2%

]

Z0| DHLAE Ze]E AnlMY QoA #Qlo] 19800 ATAT7HE
o A (Ol ZE (Aperto)) E Qo= TA d2 o ZIHES %’é
o 3 =AAS QAT WEILE® 0BS o0 SHRYE AU o] S0

73) Yvonne Volkart, “Infobiobodies: Art and Esthetic Strategies in the New
World Order,” in Cornelia Solfrank et al. eds, MNext Cyberfeminist

International (Hamburg: Old Boys Network, 1999), pp. 66-67.
74) Yvonne Volkart, “This Monstrosity, This Proliferation, Once Upon a Time

Called Woman, Butterfly, Asian Girl,” Make 89 (Sep-Nov. 2000).

75) meEAsgd/s=nes SL4esld A=, A483] HiusHdgE F=A &F
Qy, MsMAy (19999 29), pp. 177-183. ‘G&'olgh= =9 ‘OlEE
(Aperto)'=  (AI393] HILIAH|ALZ) (1980)04] SHHE ATto] ofde] HUE
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(Rl4g] elsHingz) oA Md &de [Alet Fo] ARUCE B= Ti= X483

HILARIAEH O] FAEQ  (OHH 2R E (dAPERTuUtto)) A= A-RHESFF,
1957-)QF S Zherol (AFolHT W1-W4)et (st RS AASHA o
ACHE 32).76)

O|E2 FAIA| FololHA olFFoR st FMAox: Folsh= 79
UL} 1 BAI IO E njEA oA ogdE50] Eokstal AUTk= O] F&
o ARACE s=EH AAUR 3401 SHlsCR
S IS

A
ey o

M, 1943-)0] AEERITH=

% SHAIZE FIQICE™ A0 O]=20] o=t FAoll Folshrlz ddE 2t
=

S

E

fl

I

S

Ozl wedwt(Ei), 1958-)9] HAl 748 #A]0] Folixls LFoME O

o] odojgte Hol sQot A&t Shl=e d=dte 2 WO

ZFEoAl w2 o 4R old &7iel o]

2 3te uiEATkal Brel vh QI
otk=d] Ol20] o= TAIOA MEA Eaet Ak AE JE23

AdEE= AZOILE de= BAl kil dXAE (GRHEHD Adet 9

e
2
Y
i
0z
2z
N
N
S
H_t
0%
el
H
W)

Z¢]HHAchille Bonito Olive, 1939-)Qt 274 &Ash A9l O]F0lLt O] OlHEE
o= 35Al Oletel 417l A7FEtt Fojgh 4= AQUCE. T2t AT 1999E 0l THAL
HiUAR[AEE o] Ed=5E EOHA O] olEEE glofal FAE (OHEFE
(dAPERTutto)) & Z-aIRCt HAZE OlHZEEEhH= olgs 7HI O] FAIFAA
AT 56l 550 Z71E0A B2 78§ FRACE ATo] FRIFN AR 99
o] AV7ts & S &7I=0] 25HOJL AFKl6to] HiEte '] % ShRICH

76) SIHE AT  (A483] HLIAHIAL) E A1 TlE QERA S o
trlse SAoE oY AVts9 &0 Fuetitlths de &t S5l A
ARt olEg Ay AgstHAl 1 '] THE A7kl Hls of7HE|siet 7| Kt
= AAREE Holgtal Frisilth. A5y, hjg] 712 wius dHdgs], , rgt
Ny (19999 6€), p. 104.

77 OlgE, [[g HiuA Hiddd ] MANsEA LU AMTH |, FSoidiy
19999 6¥€ 149, https://www.donga.com/news/Culture/article/all/19990614/
7447478/1.20209 11€¥ 18¥ F<); olske, THIEA] HEER o889 14
=014, [AX=FRAMp , 19998 1€ 129, https://sports.chosun.com/news/
news_o3.htm?name=/news/0ld/199901/19990112s122.(20208 11¥ 18¥ =)

78)  (Al483] HUAHIQIEH) O Suls AmAUo] thet &7 =22 TSI

http://www.korean -pavilion.or.kr/biennale/commissioner.htm.(20208 11€ 18¥ F<&)

0
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(Gravity Greater than Velocity))(1999)1} HIT]Q (OH}5=0{(Amateurs))(1999)
MHEATE T G2 Sl (SEHDF Atist 59 [HIF (SHCE Atist
59 D71 UEs] MR, el fs0] ehfollA om0y 7 &FE R
CHI: 33). OHFO) = & HollA o 1d8E0] = FHO| etz He Al
E*ﬂ} Hol= AFEQl 20l ElECHA WAKES EJE FYOoItHE: 34).
22 (OfFoHE Sdl “SAI9 b BR'E AE"HHHL SHATHE A
=9 FAIZE AT E St A8 dXe AgRcE el dJ JATE™
22 (Huzndde) T[Al H fUASEY e AVIZ e s
I FEolHES FEg ol IAFMolA o gdst gss Wik
Cheo 1 APl O]E9] (AIOJHIYQ} L} dfz9lo]e] AlolHT 7Ho] (14
= O 4ot RArt o]=0] AHUTtolA E&l (A7HL: AIOIHT F35}9]
AS1=(The Uncanny: Experiments in Cyborg Culture)) (2002)0f F0ist3
S nf FHolH BEA O (Bruce Grenville)2 ANOIHIYE WA/014, A
A/FE e A0 olFHo o6 2FE o+ fle 3450 Exetal A
HolRACEsD OJFH OlE9] (AIOJHI)&= siiflo]9] AOJHT o]0 HiEE
T SAEQCE oju Hr] 2] HEX(Randy Lee Cutler, 1964-)= <(A}O|H
1HE o APIHIE Sdsote 80191 “FIH I(sheborgs) Btal FEMHA] O

A7 5o FriEol Qs EXE BT

i

79) ¥ds], MWUA HddY EEA =4 AX byt ol AN, EsidHE)
19998 6¥ 14Y, http://www.munhwa.com/news/view.html?no=19990614230

01401.(2020 11 1801 )

80) “HU~9] Al 2hEe B HE=Ded) FeolE7t FAl FHo1E Ao, =

F7} nlEdo] Sht A Sl ABte aligt=tl, 20018 7HK] Tt
AAEE e AEes B Wsod 5 ASAl ARRIo] glo] ofF sHe Rot

I QAR WEs, THEA
134,
81) Bruce Grenville, “The Uncanny,” in Bruce Grenville et al, eds, 7he

L AJOIHTI7Y Er} , IRAYH) |, 19999 9

Uncanny: Experiments in Cyborg Culture (Vancouver, B.C.: Vancouver Art

Gallery: Arsenal Pulp Press, 2001), p. 38.
82) Randy Lee Cutler, “Warning: Sheborgs/Cyberfems Rupture Image-Stream,” in

1ol M, p. 192.
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TAFHolA F319] dEg A2 o2 mUE =0kt ZdAY|oA]
(Slthn]e=2l OJFAL-01E) (2002) ERUTE ojmf <AFOJHTD) H (ZEAHHE
g oozt FUoiAle 8 HE AViE ZIS7E QIE GIEEHTIEH])
(Hydra(Monument))»(1997) 2 w25} 35%0] Z0] =R }. OHQWW %
HIBE AT 0129 tuAEQl ZHEE0| g o] Ko
A2 0 a8 2Tt B JATHE 35).89
7} “OtAIOF I EZIZAIO” O]29] “HAlGi AlAdE tole APJ”O] O%%i
TAFCE S&84= YO E el H FHER= O
i A—]Uﬂa‘]-Oﬂ]:]- 84)

Ol dAtinlEolAel d3&Q1 0TAPY ol mograsiitt. deiu 1

= 20020] ZgE QIEFA 1990Eth AEWAR| Q] &of THeiAet AFAlE
HuUAEZ L W 4= QIobal ofRdth = 11 0]F9] Aol thaliAl= #Hu]
LAERt= o7t AEE & gle OlfRE 11 toi/t YR B JfEe HiAl
AZ17] whiZoletal WelRirtsd o] WAg Soff ARZHA T O
Hole o A=2502 sd8 e HuUE E§80] 11 BA| o8
ARCHE ZA0] FSELL Al ARl FAHe=RE bl
‘ogolels & 7R Relst Xﬁ; ZER AL A RHoA &&
20| 20008 AEZ AHE 27 ARlg otA ERle Aoletal MZeitt
[E2 ARl S6kAl F OtAlor o Zrbehs AER HEQ A4
Adsl= tl WXA A 58 BESEREH HOWIE A6k
. Olggt olg9] 1ul 2000 O]=o] A|&E OlE9] (ANJHIYE HIES
ASoA AIHORE &EHLEY] AIESHILE.
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83) XM, TolEke, , ME7hlE; (2002¢ 59), p. 141.
84) OO FOPﬂ- ol Ze F TAERUE OJFAL , ZWZANE] H, [MLee

Bul=01&y , (AT, 2002), p. 15.
85) &g, rT:H Eolol d2lE "gE Alo]9] =¢go} , MyEg (20028 29),
p. 71.
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Al 4 2 20008 O]%: <AIO|RI)9O] A"

Ol22 (AIHHE A5 ZastRd 1998ERE (AFOIH )9 AEFRS
2 QESIHME ARQ] 250 54 HECEM siiEl= s AASIRT
= 199840] stA 22]8] @HE|AE(Hans Ulrich Obrist, 1968-)2K0] Q1H]
ROA AFLIQ] (AFOIHIY7E Lt si2f9llo]e] AMOIHTIQF TIECHY A8 1
Hp QUCH8O)

Jgollk Eetal O]9 <AOJHI)= AOIHHBUSEN UHE YRS}
AZE|0] RF7HAE 019 ALOJHTD O|21} oA =9lkl= Bgo]
53] (AFOIEIN7E (Al483] HLARLE) oA £ dEe 0]
< Qo] Rl NEASA TAIEHA O1E9] ‘OFAlo} E4
OFALF OJnAl= H< ZstERC) Ol52 oiQ HlsAdA 119 d9e &
o 1990EtHE tiiEshk= ORAJOIRI o A7tz FASHIT

L 200082 RE 0189 &E1} HE=A FREQN Helrt ARECH
Ol E OlEQ (AMOIHI)E= 11 g40] o THA odHb=E 88 52 7
Ao, Il f7IAEDHE ZIA0 ZHIRTE ot 0]20] AIHIE A
Clot Opiord' o =3E olFy}t Ye] FAE O fgA-AIskE-HEAel W
HElHEz Adsty] AR olEQ] AEE otz Hl o] 19 =& u JE
O] RIXISIAE HIZSO0] SASHA AAsHHA O]9 2E0] O] Hlsl =9

|
Aol dAs 2 HAh ogfet ¥al= o]0 A9 AEs d¥shs o

O

-

1o
z
i)
HL
LJ

—_—

=2
Z2 AgEQE 53 BEERRH g Fok omo) Jjos Aog

ZHEITY,

O] FolA Rk CAOJEID B AOJHTHQF A0l Qo] Hole tE &
¥ES0] 20008 o]F HBEIIEOVR= dHE &4E A0tk o] ¥gk= 00
Al AAIStOl tigh QAo ®Wslskal QIE HEAC &8s QAlet &ito

C}. ol=9 AL 20008 H=cto] AAgtol tiet eho] Fxt ElZ=cHHA]

86) Hans-Ulrich Obrist, &9] =, p. 530.
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OlZ 20008 5ol =AIskolA gl (nj2i&Ql HEZ=) (200000141 Al

= gt GAG AFOIH Q1 “AOl=AH (Cy(borg)+Monster) & A HRAT.

SOIA & 5 Ax AOlEAEE 01=0] 1998ERE AHAE AFOIH D)

A =AED AHe dget Zolth (Z24E)= 0l=0] 19908 o]Ha]

2 U7 &2F U2 o] Ai7IQl & o) &2 1

IHAE & o Ay AEcE g fAReE EF0ItHE 4, 5). A2
© =

ooldA ot EEAE =8 |77

AE ‘BEME TZF(soft sculpture)’ @&, (AFOJH Y9} HIs=gE Al7]o] O]E0]
U= NEEZA9 ofd oJHX|O|tHE 36, 37). OJE9] (EAE)E Fo|A HE2
Z0}HLouise Bourgeois, 1911-2010)Q} A} OFQO] (K[ @4z, 1929-)Q] C}
B Roge 4= Yol RARBIHE 38, 39). AO[EZAHE OlHTh
2EDQE (AMOJHII) O] ZASA|olt). wiAlo] Z2| B2 AATE 0] nijZat
Ho| ZI-rigt S+ il JeE BE59 AOIEAHES 24} (oinrdy]
A(Amaryllis)y (1999), <AIOJ2(Siren))(2000), {+H¥=HHSuper Nova))(2000),
(A4 A (Chrysalis)y (2000)2t= Ol§29=E E=-ITHE 3, 40, 41).
et ‘AR AH9 QoA Solet Fe (AOJHI)QF (EAEHOIA] o
A ARE A8AZEE SEE0] AlHATH= Ao|th O]9 (AFOJHII)O= o
A AAS =237 §40], (ZAE)o= BEolgte mEAY =gt oy AIA|
2 oAl EHLE AQUCE THHo| o]ZiE0] EEHE A}
OlZAalol= o3 AIAQl §40] A9 HOIA Z=Ch oA} 52 |RVIFZEA
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o 0] BF AR JARMY SEU Lokl AOIRAEE FAl
S Gl B onIXE BAH B 1SS AT STk
ot o]0 (ORI ohlote] m4ld AllE ojulAIL AlolHH
UZ ©E20] ofet WAANQ AlSH B ojxjel BEE HEeloR A
ULk S5] Ao|RAE'Q] MBo] AlSht HA ABEOIE TojE0] A%
Che Zo| FREDL Ajo|RAHS Mo, offidals, ‘ulient, ‘Heji
BARY WAAROR EREE ASA-RapEol wE
AL B BsRIomRE Holjge S0l HEH, AANUE B0
of “TThYl AISHE @S mlEiYl ol&R ES-SEAFlEE Al omvh
& cEU AP E BAE WE Sk

F/PHOR 20008 0]F (AOIET)7} OJFI] HIs) HBHQ) FAHE ol
oz WA AlOIRT AEE0] FEEC. (UlEl i) Hold ‘Alo]
~E'Q B & Tl B8, BE 50 mHsiE LA (AO|R1)E0]

38
Ir

32

38
rr[H

FAIEJCE oZlEE2 mHAl Hedo fex" A9 wﬂlﬂ} ool =01 AN
CHiE 42, 43). SHH O] AFOIHHO] EA] mtEE2 &2 o 3'ol g +
dalola g8l (F18] 59 olsx-+Hike Z2HE) ZOOO)OﬂH AR 7

=3 @7 TAIE Hol UL olZE2 SYAEAIUG =73 4 01A

87) £YF, MIsAXNE/AAE 9 olge F5E7h , Teh=dHy |, 20008 58 24
Q, https://www.hankookilbo.com/News/Read/200005240094394295.(20203 11€
18 =)
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to|71 QIT}. o Al O]E0] ‘ANO|EZAEOA AIZECE 059l
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L JTie] s S0 50 A FAAEJACHE 44). Ael2ez 4= il
A 16555 OJ&tol Al HEsHAl IR o] EAY| AOJHI) S O]F9] (A
O|H1)t= THE WAlo2 =9It YAl o] Ao thiste] “Alsg =€
off atel He Kol F0e AleteE AW ATH: B7IeF O]9 (AR D)
Ql HIoldEe ¥ Zoith = Aol UQUATHID EX7] AMOJH IO
ot R0l 019 (ALOJH IO thet HEAAQF Y] 0J-g0ILt Sh=
gl CopAlord’of ek MEOo] EQ6HA CHROIARIAl ZRUALE ol&E 20008
O|F O]E9] (AHIYES AlZtte Fdole HEFQ FARE Yl s
Aoz HAuy]7] AREIACT
Ol2L ‘AOJEAH O|Foe= AOEDHE AR BEREes AYE o o4
MEA ZESHA FATE T2y Gxk= 20008 O] O]E0] (AtOJHII)of T
51 olo|TIoIZ2 O] HIE HEA-ASIEOl wEtoz FMASAONE =AS
SIEbRlSH= E%QEM MIAS] B (Theatrum Orbis Terrarum))(2003)0] 3
S=oIATHE 45). “AAQl Foi'ete ME2 S2E29 AelsiAl otHelgt @
ZEIZ| A (Abraham Ortelius, 1527-1598)0] 2lall A& =1 1570W0] XS
SE AA FF9 JthFel XEQl (AMACS  FtH(Theatrum  Orbis
Terrarum)) (1570)0141 whH= ZAOIT) (KMIAC] Foi)= A9 O]F0lAl 7}7\4
=2 AEAE AAU RVIA, 7IARCH: O §e #Hel9l Ay 24, AA A
AE He2A sh= BFoIT
JHoe E4t6tal AIAQ Fohole @t (AMOJHTDY ¥ AO|EZAE
AYe matls SHOl AT KAQ Fh= g3l HY10= shue] golg
AE HORoh ARl2= +Ee B2 Udl FES0] g2 1oz gy
QCHE 46, 47). O] el R (fiberglass)E O]FOIA mESH EHE 7R
a2 (AOJHI) A9 niHEE HYARRITE olget AAQ Fth)7t 2t
B URIE W0 AWATEHE AROJETD) B OCALOEAR Ao AJZHE Q]
APFOl FEHA=H], O] RAMSE KIAC] BFOHE st EEAES SalAl

<

40 I o <

90) &48=, Hs]Z=xP] g F-dA &1 os' SA shhtg) , TsopdHEy
20008  4¥ 39, https://www.donga.com/news/Culture/article/all/20000403/
7522356/1.(2020 1198 189 H%K): ®33], 2000 A1z F9| ol=Al, , &t
Ay (20004 5¥) p. 56.
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T mord o ATHE 48).

U KIAS Bohe= (A AN T HAAR-REEOl g
Eelog GHELL o] g 2B AEET OME} O]&=0] Aglst= 91
of 7td B2 ggs ¢ olME Z=edt) o=
AAC FohE AAE o FHEsHE Zﬂ 2 oloz=URA Eﬁ

(Hieronymus Bosch, ca. 1450-1516)9] (&S] =AHThe Garden of Earthly

o
u=}
El
ry
>
il
>
1
rol
m*a

(e}

Delights)) (1503-1515)S HUTHE 49). OB AT FFsP} F=g ¢
AEOoZ THASHHA] AOJAMFRE A B WE0] Ol2= He QAEss 71X
sloh= g AYRCE HRATHL BHS= OlE0] AlAC FhE Saf Qtt
It BAH, AOJHIE HIESE RE QEES ZSAFOEQ 58 Adstal
At e Aokl SHASHATEI TS 1= 0]80] EFSH JAEQl MAK L
£ Agol] feiMet7|Hths ©

]_

7] QoA “AIAIQ RO e Xﬂ%‘% TEIEIA
i1
9]

GIAQ Bt olo] (AOIHTY0] MBI FZT SR AA
Bolg Holtk 2Lt A ua>-e (Aol Tyet BE ojgol ¥ o
FAI RESGICh ES O1ES 1 olso] MOEDHY el AN A
Ho AES AT AR0R Ytk ol olo] BB A FALT B
e ojuRlZl FEE 4l gl 42 ulsh] PlEige Aokt F5E

91) “Lee points to the historical genre of ceiling fresco and Hieronymus Bosch’s
The Garden of Earthly Delights in particular as the art historical sources for
her new work. Lee discusses how the ceiling fresco, in creating an
illusionistic representation of the Heaven, orders its figures into a hierarchy—
ie, from God on top, then saints and moral beings, down to the Satan and
monsters in the lower tiers. Her new work then relates to Bosch's painting,
which stages a surreal hybridization of humans, monsters and all other
biological beings that have already turned into cyborgs.” Kang Tae-hi, “Lee
Bul's Theatrum Orbis Terrarum,” in Bul Lee et al, eds, Lee Bul: Theatrum

Orbis Terrarum (Tokyo: Japan Foundation Asia Center, 2003), p. 35.
92) “Lee Bul Seems to have chosen “Theatrum orbis terrarum” to suggest that

the humanity is of diverse shapes and appearances, rather than to
specifically refer to the historical map of the world.” 99 =, p. 35.
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E’Q‘ OFA|O} 37}% SolME 53] ¢

i =l <

A eEfgiolgte AMRH AFQISOA tEA el e REESIE AR
B 2t (karacke) & AXAIZICE ESH (OFFF0])9] FO1Z91 =S ¢
2 gzl oAl dE9 AFH AY H ofumold E3tE Assle
ATIES Fgkt SHOPHOJRITHS Eot O] E (45, 1957-)0] St A
ANE Hil LA el 2t OmpRoPolM AgadE{A tRRlE wEs
1 Qe oetd=9l oluAl miEo] kR d&E9] sitinlss He A EUATEH

Y

1l F7Fet Hi QUTEed
OFoh= AHE s d=y SAlol tisto] A8z oEs AV

She GUAIEoIth olg2 (OFFoholA Bd9l AlZe dnjste 7HTtE

OfStlSO] 7IAIAL =4 oM tiEmialZE Hdol AlZoM ods tde

93) A S xPHFrank Hoffman)2 OlE9] AE0] &9 FHI=E Eokch= ol
ol 59 Fgol t= oJHXIQl WEs e oSOt L34, AOJEI OJujA]
s g8digtttal AHEHIth “Lee is courting a “global” audience that has
acquired a taste for Japanese computer games and animations rife with
images of Godzilla, spaceships, girls in uniform, cute boys, cyborgs, etc.
Frank Hoffmann, “Lee Bul: Cyborgs and Karaoke,” Art in America 90 (May

2002), p. 127.

94) O|FHEE O|89] weidt Axlo] thato] Chaut Zo] W3irt “d& sthnjso] of
St ThA9] AQA BIOIX] @5|Y YEI] & 2 Ze BV 122 ofF
T Ol29 Lot AEW dgAEA URRIE wEE 94 £UsE9 JAonA
e Aotk olgd, TfEFIeE St HiuAag Ry | rhymls; (19999
78), p. 1.
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2 e SgAQ dge A o2 o AYoA olddat #He
A4 B tisEstel tiet dg'e 7He QoA eIt 2kE Ado
A gEs A8 &89 Aol ot

T3y 20008 o]o] AARE e Aol OoiAlor 52 ode AlF
oz VAIZIE OHAIZE RAEO] QT}. Ol22 MITA|AT OFE QIAE]

1L
Ve R (O | B

E D]&#(San Francisco Art Institute, Olgt SFADY Eopdlu|of of
AF&FAY(The Fabric Workshop and Museum, O]a} FWM)O]
7h HIRAEAl B AA] Z2T0H0] Folsto] MER e 2SS RAZEFSkRIC
T+ SFAIOIA g2l (ol&: ¥Y¥s] A2lgt I (Lee Bul: Live Forever Act
One) (2001014 Mz WAL el HEs AHRATE SFAIOA XWE] 2
2 E8M AEEZEEOE O|F0d iﬂﬂm Heol HEu o0]E0] IAs 4

o 18 EFYS0IACHE 50). 18 T & FWMolA &l <<O]E: bl
5] A2l2} 1 (Lee Bul: Live Forever Act One) (2002)01A AMZ w2 &
12 2 (¥95] Aner 1 (Live Forever 1)y(2002), (P93 Adgh I
(Live Forever 11))(2002), <OﬂQrJ;] AZ]E} M (Live Forever 1)) (2002)& AH
Qct o] e HeES A4 vt (FYUs] a2k Live Forever))(2001),
OtFoY), (E7K Anthem))( 0002t A HiRIEATHE 51, 52).

Al 789 MZe et AREAHES oyt RAE O0E gA=sS A &
UE A SHA O (FLHTH Atist S8} Y] AX=TE §He SIA50h
SHE dr} OAS0] B8N AEEE HYo=z FAEAs W sielol HE
7he "E838Ql(androgynous)” e £l Brle|E LM OES O
o|Xlo] thet Fae SE|f=9o tHEAQl SFESH (2001 A#|0]A QUA|0
(2001: A Space Odyssey))(1968)0lA] AT ST}

ok ¢

T

95) &ds|, 9l =.

96) Frank Hoffmanne éE]EE HZ&O] (JMY0] QFAA (androgynous)Ol2tal 7}
SIRCE AEIZE HEe odAle E8MoZ FoiAd Jou 1 geiz BE9
K718 AMAIZ]7] T2 O]E}. Frank Hoffmann, Q0] =, p. 126.

97) Clara Kim, “Interview with Lee Bul,” in Bul Lee et al, eds, Lee Bul: Live
Forever Act 1 (San Francisco: San Francisco Art Institute, 2001). O]2& (JH
5] Azleh ol HE|ZE STRE GslojA] ZEARITHT WSS Bk ofLet 1950ETH
nj=r9] #3k9t L& ofjumo]d ol S350l QUrtal RO ZH] A1) A0
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of Zoiste] wEulobs HEie] AFoIE FA
WHEEE E5tle AlFAN Fgeteza Soigt B 7ls9] dhdol et

F1l A= AEES =Z(morphing)71H

e FAeE #Hole ted

2 B HY VHE ARESIRITH=

HOlA COHFF0) @} FAFSICE 1Lt O] &= Pak2 OHF0]) et "] ‘OfA

OF O] gyt 3R&S ARl A

A= FEtE oz A7t O|8Q1IK] d&6sH] oltle E2 HEAQ BfVE
QL.

O]&f9] =08 &Sot0] 20008 O]F Ol o] ATAoZ HEAQ! o
ZAg dri= Fo] S0IEQUC). o] dPEoAl 1990WT] FEto] AloTHEHILIS S
Eatoz QIXEE o]89] (AR Est HEst Fats HOoItht 2000
At Aol AESIATE Atel9] Wolchs w'€ MEE Ao AYs "Xy
O|E¢ 2000 FHEE ZRZolA A1 FAlGu #e]= Q4sE AAS

ALt Hx= ths HolA o] Zae 19908 o] FE0] STHE Al
ob 2ol F7|etEHWA =2™ (globa)et A3t =& (local) o
7b QTEIIE 2000ETH O] 2e17]eF A A& Zo]T.
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OlFo] Hlst] HEAQl FAE Hil Ags FAGIACL s L& ofjumold
1950 bl= Eel7t M= (i2)o] E2 EctPuis Aol dozEs S840
HEE HOFal Qs FolA AR R0 o] Hol2 0]=0] OJ7IA] i
/OAOFESE SFAQ FAIE TIREAUE Zis HolAl TRIFAQl ZAE TR o
Ch= 28 HoEL.
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Al 2 & AAS 929 W}

2000 O] o]=9] Ayt Jzls d¥ste wEeElo] S8t AE H A9
I HEE "HEOIA HoL HEAQl WEro R Welsh 212 ARt §Eel ©
SkeF 1ol ATt 19908 ti= HISA Ol =A|st Higto] 2HA ot=s HIEe
RSHIA 2419 27Hs0] =A|Fiol] &dstA ZESH AZIATE. 53] o] Al7]
of dAY +E HAEHS2 “}E} 7o B U9 7IRE #HE6H

oA HEHQ Ake FHAG w;%. Ahsol HESE gRE 189
RO AR Rl B 9 IYse dasg. ol e ‘owom

e WUt O FiI Lfloj(b%'@{ﬁ, 1965-)2 &
Al SfQlollA “olEe] AYE QAEA-AAA-GA AAle] & FIN0 HolY
= g Ag o= A Q V|E"0] UARJACHL Eok HE RACES)

JdHU 21A1710] SUAEA] A9 AASol Tt HjEe] S4e7F 245
OF 7] AFGEIRILE 1 o2 [HE ElAE(Third Text)y O AHAOIAL H
X ZHAE off}Ql(Rasheed Araeen, 1935-)2 1980WT) O]= AISMA =
A19] A7HE0] IA|IFtol S&6hk= ol IA ZIojst njs9 MASRE thEst
F0|, Ielal 27]AnEe] HE0 ZEAQ stAVE ge AIASHRITE oFtel
of oJetH CHEslFolE Tt ‘249l OJEHE FAlstal AeBE 236]H
A&t Haes Ko = ATLY ARZ ABAIA 419 27 A9 &

98) “TILi0] AFS MWsts ST Aol BA KME & 045, 5 ofAloke}
AOIE(7) AT olsolet M2o] Aol ZgE QIEA KGR MGl 1
O] MOl OlE2 HBHE $BHA J1E0) A, - Jef M

= RO B4 HEAolLL” K3

12 o ﬂllO Fll“
oe
rio
L_l
AT
rok
el
>
_9
ﬁ
[
E
=t
R
0>~
i}
%

, QO] = p. 141.
99) ° Multlculturalism does not provide us with this foundation. It is based on a

separation of the dominant majority culture from the cultures of the minority

population so that they cannot interact to create the change necessary for all
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ASS oAsl0] EMH'E xske AMEWAS ETsiEET, okelole o)
o ORI AT Aol 95]Y AT HIANT 29 Kolg BT FHACH
T FAYCE AWEOE AMMA NS SRS THDA Rt FAR
Esjo] HEEA Dok

o] BHol FjolAo] Hllde] BEo] Wale A Es FEECL 19904
SR S A7HEO] sieldl vidikEle] B Folsiol B Mg U

HA] ‘OpAloMd'oll theh BH7F Q% SRR WERth JIefu o] ‘OfAJokd’
= 7Ka ‘FHol ‘BA'E tiRlsHIE HEE 1990919 SRIA HEO]
2000 o]Rol= Fge 4 ATkl oist] o0l A7|ERAChD HAk=
olgigl HakE 7KLl olE9] ARZOIA UEE HESEE Olsisty] f1sto] o]
=3t AR Ado] At b= HAdH S (H4z] sigHddH)
oF (A2g] Z=wjdigd) = (Fsgl ZFHAgE) (2000), (A483] HIL

chjdidz) B (R1498] HUAH[dER]) (200DE SFRCE AHE Z0|
C}.102)

citizens in a society to be equal” Rasheed Araeen, “A New Beginning:
Beyond Postcolonial Cultural Theory and Identity Politics,” 7hird Text 50

(Spring 2000), p. 16.
100) oo non-white artists must enter the dominant culture by showing their

cultural identity cards. Even when they interact with the dominant cultural
forms, and produce something new, it must display the signs of their
Otherness. We only have to look at the contemporary art scene to see what
our recognised young artists are doing. It is pathetic: most of them are
acting like juveniles, clowning and buffooning, wearing their respective
colourful ethnic dresses and carrying cultural identity cared, they are happily

dancing in the court of the ethnic King Multiculturalism.” 99 =, p. 16.
10D olg%, EXA migy J4A vl A3sl Zuiddzo] st HiEE A
o), fgysy (2000 59), p. 65.
102) 1 QojE st=0] AARHolA G350 ZuE Aojdl Algl7E T QT 1
A VS o

o2 (Al463] HUAHIAERI) 1995)= Sh=t AKX B FeRo] SHY 4
=2 U9l niEAo 2 ggs 7T & ARHoITE  (Ml47=] HuAH g )

(1997 E3t ZFE HAIE Bato] sjelol] srEnEo] thet 2 olnjxlg Ao]
ACH= ARAS GALL 984, [HemviEd R4T gEEel 41, @
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HA 1997d0] &8l (Fl42] SlSHIAEE) olAl= o120 (Z=AE 57)
oA =t Lo BAAH0] JAERULE. (M43 DlSHIdEH) = ‘Bt
AHL'autre) b= FAIE 7L SFHE ATto] 7]€lsh FAIRICEI03) O] FHAl=
=285 theskre, 7idde gdstiAl Al fdol aviE 787t A
AE OO} EI9] AVHeE FOAIRTRE Q97F AL ol 53] =0l &
AE A2 B= A9 AVs9 SEoIAth F 8839 HO AV & =
HEO AFSIAL ZEAR oltls 2 S50 A7k 880l 59 A9ds
FAE o AEss JAGIRATHIW qUoMde o Fil 59 AVREC

2O AES0] Aol aZiERltE FolA Qo7 lout, FEbAEQl A7t
AEOl N=-7d SH0IATH= 3 At ERRF 7igo] w&Eelol ol

= ot A= Fo| Oofgth= B7P7F QUARUACEI00 UHH SHQJojAf= ATHO] OFA]
OF 5‘7}59 FOJAIZ] Zof| thsh l‘%@x—*‘?_ OlHo] M7IERACE 1 o2 ZHE

O] FAI7} ‘=&IA (international)'?l =
He HOF7|= iAo oMot A17H9] mjeAldol nixl= dade Ho
FRlg woletd g7}t AolstRlrt.106

ro
1

rﬂ

o] 2l

ACH

1@ (19974 7)), pp. 77-79. 1HU Eil= 0|89 SfREw A
= HAYEEE =9 tid9] HAE FAo=2H TAAQ dHE Aot

103) 199195 EH AFE  gigudddes osd=el Elolg]l  2kAuks|(Thierry
Raspail, 1951-)7} stLte] FRIOE AAIst & O]F 33lo] ZA Hddd] FAE
ole A0 2 YUoIRIT] 1997 RE 2001E7HK Q] FA|0l= S2E 0]L.

104) o] Kol (£, 1907-1994), QF o] W(EHHA, 1960-), & Hol2| (GRS,
1957-), SAJ9AO](EHLE, 1969-), A A, 1955-2000), B HH (HEH, 1966-)
S0] FoIstATE

105) BH219], TRY old=Fol9] utiE Z5) , MIM|sy (19974 99), pp. 99-100.

OJ;O

)

106) Robert C. Morgan, “The Story of the Other,” PAJ: A Journal of

Performance and Art, vol. 20, no. 1 (1998. 1), pp. 59-60; A43] 2|SH|ALH
of thell 2EAQ HVIE olYE HI L HA-E S= Z7sol teliAl= Hietet
AUCEL "I ZeFle] 79e "opdol] JA0A UFR S|AIHOIH(FEA], 0%
0)), = OJQle] o=Eet HAIZ Elojehl} £=0 #AE Wolttal sh|oles
T olOZxEEHH (9Fs), 8 SollA gt S= ofo|7t ntEAl A (O™ H=)E
A2 MEde ddad dge AEer A@ddone Akete] uojHa) HArE
o

19 =, pp. 99-100.
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107) Robert Storr, “Prince of Tides,” Artforum International 37, no. 9 (1999. 5),

p. 161.
108) €1 1 , p. 161.
109) o]& [SA3} FHO kﬂ%‘?ﬁﬁ , IE7WEy (19979 7€), pp. 148-149.
110) <<H1291 i) o B™Al= A9 o9 (Unmapping the Earth) Ol2h=

2 FA ol (EX(Speed/K)), (ZZHSpace/k)y, (&8 (Hybrid/A)), <HH
(Power/4)), (8 Becoming/1))0lete AFAM 5742 FHERICE 22t SHEE
AP BFE(1954-), BIAIE  TAH|(Richard Koshalek, 1941-), AFA(H5EE

1944-), 212 bizHE (Bernard Marcad, 1948-)7} 71%@_ AT HAl 12@&
O|AE O|FAEE A7 ofW'ollA S4e SHAAIZILA ot QAIE 7HKAL &F
RS o] 529 LAt E AEdle 5 249 &g 9LsiRlrtal B
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ARl At} ‘280l AYEATEAL HIESHATEIS
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uhdo] ol20IAIT AL MSHAZL MIAALe] RolB UASH FHLS
BAAZIE Walo] AAlEla RES ZAow QAlEm AL of2E Qlale

|
Hok= (A1492] HILIAHIAEE) oA 2EsHA AAIET.  (H495] HiLIAH]
Add) = HiZE oYl HidgHet nEviK= SIEE Aol Sd4=s ¥
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det @59 njsEst , =Emsy 19979 12€), p. 137,
111) BA9, Mool B4 FEet AAR Ak, [F7Hs; (20008 7€), pp.

158-161.
112) O]2%, Y9 2(2000), pp. 65-66; YT, [CALH v Ugls 735 ZFHd
o, AT~y 2000 5¢ 31,

https://www.yna.co.kr/view/AKR20000531004000005.(2020 11€ 20¥ &%)
113) @53, TAAR A 249 49, -hemsy (20009 58), p. 73.
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117) “Coupled with the circle of aliens in the installation Oneness (2003), Wave
UFO shifted Mori's symbolism outside the specificities of nation-based
cultures and toward a Jungian understanding of a collective unconscious.”
Allison Holland, “Mori Mariko and the Art of Global Connectedness,”
Intersections: Gender and Sexuality in Asia and the Pacific 23 (Nov. 2009),
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the artist to value the work mainly within the limited context of the artist’s
gender and nationality. All good art takes a critical stance toward those

boundaries and goes beyond them in order to speak to something larger, and
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I've always tried to do that with my work, despite the marketplace demand
for things that are openly “exotic.”” Keunhye Lim, “Interview with Lee Bul
for Cityscape Seoul,” Flash Art International 216 (Jan-Fab. 2001), p. 64.
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Abstract
The Three Phases of Lee Bul's

Cyborg Series

Hyunjeong Roh
Department of Archaeology and Art History

The Graduate School

Seoul National University

The change in Lee Bul's (1964-) Cyborg series is intertwined with the
shifting situation and discourse in the art world during the 1990s. While
examining that correlation, this study aims to investigate the Cyborg
series within the historical context of the rise of globalism. Directly after
its first presentation in 1998, Lee Bul's Cyborg was extensively discussed
by domestic as well as international art critics. But most previous
studies either made a single argument about Cyborg, or they attempted
to connect Cyborg with other works in Lee Bul's oeuvre. This study
chose a different approach to Lee's Cyborg series with regard to her
active responses to the constantly changing art world. I have looked
separately at the individual artworks of the Cyborg series which
transformed over a short period of time between the end of the 1990s
and the beginning of the 2000s and therefore showed a diversity of
shapes. Their production period can be divided into the time before the
year 1997, the time from 1998 to 1999, and the time after the year
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2000. For each time period, I found different explanations for the
creation, the public’s response to, and the ending of the Cyborg. series.
Here, the situation of the art world in and outside Korea during the
1990s and the first half of the 2000s is considered particularly
important.

In the birth of Cyborg the sensibility of Korea's New Generation
Artists (Sinsaedae misulga) since the late 1980s played a significant role.
Lee Bul was a member of the small group called Museum, which has
been understood as the driving force in the emergence of New
Generation Art. This thesis investigates the circumstances of how the
artists of the Museum group influenced each other in the early 1990s.
By carrying out artistic experiments incorporating kitsch and non-art
elements into the field of high art, the artists developed a peculiarly
sensual and nihilistic sensibility. Through an analysis of the visual
features and concerns that the works of the Museum artists, this study
argues that the sensibility of these artists strongly affected the creation
of Lee Bul's Cyborg.

Globalization and multiculturalism that swept the art world in
the 1990s are of great significance in discussing the art world's and
people’s responses toward the Cyborg series. Female or Third-world
artists received attention at international art events as representatives of
a minority or “the Other.” Being a female artist from an Asian country,
Lee Bul accordingly rose to prominence with her individual and
extraordinary works on the international stage. Her Cyborg series at the
time were naturally linked with cyberfeminism, and as a result Lee Bul
was thought of as a defiant female artist from Asia. But she soon began
to perceive it as restrictive that her art was interpreted within the
frame of feminism.

The final phase of the Cyborg series took place along with its
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moving beyond gender and ethnicity issues. Any elements associated
with “female” and “Asia” were removed from the Cyborg series created
after 2000. Instead, global and neutral motifs were applied to the making
of the Cyborg series. This change happened gradually and in a subtle
way. But it can also be found in Lee Bul's other artworks that were
produced during the same period. This thesis examines the connection
between this transformation and the shift of discourse within the larger
context of globalization and the role of the biennale. Starting with the
2000s, the hope of the 1990s that artists from Third World countries,
whose identity was based on locality, could play a leading role in the
rise of global art began to be reconsidered. When themes such as “Third
World,” “female,” and “minority” were no longer novel, Lee Bul sought
for a new breakthrough. She created her new artistic strategies exploring
such themes as “human conditions” and the “universal problems existing
anywhere in the world.” As discussed above, the evolution of Lee Bul's
Cyborg series is closely related to the changes in discourses on
contemporary art after the 1990s. This study is an attempt to investigate
the changing aspects of Lee's Cyborg series within the context of

globalization and the rise of new art worlds.

keywords : Lee Bul, Cyborg, Korean contemporary art, The Museum group,
globalization, identity
Student Number : 2017-27587
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