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pp. 123-140.

2 Michael Lucken, L'Art du Japon au 20e siécle (Paris: Hermann, 2001); F 7K1,
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S h= AR VLS

ES AHRe] Aud sEe] Addem PRt AL Ayow
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MORIE =E)>(1917)9F ol AT 1AL T G/ WA e Akt
<H o] 51 >(1918)el A ¢t o] mE7tete SER A P& wHloR
gt el ojdrkE Wit dela

A 7IAvet S5 2Uds drhe BF dode AAH

Hgshs Aol polwA  @drh: Held  FEAolt EHdY
2dgsel bS] B9S EHdosE PHe ATUL E

Aol Aleketn Fe FARE 15471 olgelele] srbEw
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=oP>(1920)3 ol Al A dom wo] 9= Ade o™ w3
ofAsti A dowE ARIEHE 14, & 15). 7N

S
\_

2 g9 sE, TR 2uda ve,s , Hole &A(dl, 2001), pp. 28-29.

# Linda Seidel, “The Value of Verisimilitude in the Art of Jan Van Eyck,” Yale
French Studies Special Issue: Contexts: Style and Values in Medieval Art and
Literature (1991), p. 26.

HOEmBA, TR %Ufﬁ“é&&ﬁﬁﬁ?ﬁj , T44E; 2, pp. 423-424.

B Ry 2ddso gtEe 15 A7) Sk o] $5E ojdEote] el YIH S
2hE Azl AT o w2 51410}71 Alzkgeh, 39 shH) L, gkol ) pp. 34-37.

6 Qo] M p. 37.
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}‘
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WL (Andrea Mantegna, 1431-1506), HF olo]= 9} & =Z it~
Aol si7bes HEo] Ful(Peter Paul Rubens, 1577-1640),
1ok (Francisco José de Goya y Lucientes, 1746-1828)¢} #o] nl=3

4 Till-Holger Borchert, “The Reinvention of Painting: Notes on Panel Painting at
the Time of the Van Eyck Brothers,” in Van Eyck to Diirer: The Influence of Early
Netherlandish Painting on European Art, 1430-1530, ed. Till-Holger Borchert
(London: Thames & Hudson, 2010), p. 30.

0 Qo] =1 p. 28.
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% Younjung Oh, “Art into Everyday Life: Department Stores as Purveyors of Culture
in Modern Japan” (Ph. D. dissertation, University of Southern California, 2012), pp.
201-202.

6 mARFIG, TASHEEE T e v X e L By R - Rgngs - NEPL R, b
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O REHAE, THROMESEOREEEICEEL T, THEkE F108 #4950 HAFELE

$)(1919), T4, 2, p. 235.

' Schoneveld, 2] # p. 208.

oSS MRS LA B (1920)9] AEolt) “mixElo g o] S FAR:

Abdlolz, U7ta QAR 5 Al vzl gt o] AT dEe
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PRE R Bl Rt ¥R, 1920), "%y 2, p. 347.
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Dol AlmbZE Me T57] Tl Ut o 9 F ol B tad 2
“Quoi qu'il en soit, il faut bien se garder de faire de lui un homme pénétré d’idées
révolutionnaires et de sentiments hostiles a I'égard des anciennes écoles.” (R =&
A Ax) HeE2 HEe Agte] A&HHoR AT T2 FAAA HAIF
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1 gl Théodore Duret, Histoire des Peintres Impressionnistes (Paris: H. Floury,
1906), p. 174.

6 Inaga Shigemi, “Between Revolutionary and Oriental Sage: Paul Cezanne in
Japan,” Japan Review: Journal of the International Research Center for Japanese
Studies 28 (2015), pp. 135-137.

T oolof M, oke] =F pp. 156-161; Harry D. Harootunian, “Introduction: A Sense of
an Ending and the Problem of Taisho,” in Japan in Crisis: Essays on Taisho
Democracy, ed. Bernard S. Silberman and H. D. Harootunian (New Jersey:
Princeton University Press, 1974), pp. 3-28.
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TNt Ale] AR S Fd AR sfdel EnkE
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Mzg adoz AAFHAY. ojzst 7]A el &
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A 2o Ale]l wredmo] gith %% 19199 11¥€e) d® <&

ATHR>S] AgRT ARAA AAAGE “AFAGEe)
wEole] MEEel HbEHE g 214 4248
T Aue] 2R ALY Sl dv shae §9d
gelgieh elels vl Tt AEARSH A4S ko
AR 3.
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Lo

714 shabel] el v]delal A2 thekS AAlEt A 8 7] A|the]
T EYYy2E(modernist) 579 Zolth ¥ REHY2EH HEi:

Asifd 7154 shdelA A HagE xol7] 917 20the]

e o&7hEo] B Aeolqrh AATE Lol
_]

LR =

(o= stel 2eARZE 25 A2k 2 Al E A &8h7] fsiM =

S
r n:SZ
b
o
=2
r’l

A&l Agsk= oAl se]l wpgelM Sk

U R, THEREL , TEUi. 1B AB19R(1918), T&HEs 2, p. 457.

1995 o] oAt oF 98 AmAE stk
] 5o 2 4

BOREBA, THEEE LR EEE L Ty, T LR L R H Sk

(1919), T4, 2, pp. 249-251.
93 Ho] ;ﬂ . D. 249
W 3l gko] =, pp. 183-191.
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Agxon wwdth AT wEEE oS 714 EE At
WA HAES BE 2,
aethd 19109 Gsge of® AFelAET ElolaAlY

714 FEHOEER)ES =dg el gdE 5HoR e
1F UK 3HES, AAMe FtES F7] T, AT,
ok, YAl 5o §FE FFEALT Py opgtHvE SE
194171 Fgkel]l =z x gdol A Fagh AT 3tEs AT
AolATHE  23).  olAL 1896l  AAMGHHE EZvEsu
At RDel 2o weE Fde FRoh Aol 7] (R,
1866-1924) 2 7€ Hg=HAch *°  FRuie ¥ 19 AAUH
FAAE ERAR (R, 1867-1943), <Ft} of| o] AFF (R #E(F, 1874~
1959), 97t} ARRR AR HZERE), 1869-1939) 59 ZFoAMm
oloixtt.  FRuiel 19 ARELS  EmvEstae w5
TR AL CUBt MR E G, o8 THoez ofd) A gt
ALY S Eokth T 1 AR o5 gE oHIE FshdelA

2 FAHAT. o2 ElolaAlthel 3,40tel] o]E o5
koM E2 AYE Ad NAAANE EFEA

BoAFulgol A B TFULLIR)IE okl FAS #FE F ouE A e e
A 2= 71 (plein-air painting)& vttt o] 712 18, 19 M7]ol S&AX|7k
Hup A¥AoZE 19 A7l $ubol] T4 Q459 ey ¢ dde AdAds
Adeh, wbd dRu)&ol A 9FulE 1900 WS AFsle] FEU Aoy, Fv
A A Z(AK KB, 1866-1934) & XFz=olA #3g i & sHE0
TAE S ovEtt. FRuet FHl= #takd F(Louis-Joseph-Raphaél
Collin, 1850-1916)c] 293std o}7tdn] ZFgZK (Académie Colarossi)ell Al
olFtunE shES Wit o9k Al e ©A 2 oA faeE
QAT 5 o7tdvE gF7 dFetirt ‘Fa's A A Adr gld
Aoz AART o9 AEL TS AAFY] Hs 2ozl o] Foldrt. Ay
o, "FFEE,, TSRS =&y 23(2005), pp. 283-284.

Bz txe, TS mEeEngd EREMmS] 34, , "2, 21(1998),
pp. 54-56.

TEA Y AHdn JMzte] A HEMREEEAS & OTHRES, Gl
i, 1980-1981)E =, AL 1919 Ao Al=v|& A T3] Gy B el dr),
1938 dol /‘lg‘ﬂ”ﬂlgﬂﬂﬂ(*‘ﬁx WHEEMESEE), A 2 2 AANRA o]F<l
1946 dol= dE2nsdd3(H AL REe) = MNP AF74A olojA i ULt ]
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1888-1986),

o 8ts

(FMAGE, 1883-1920)¢F F-wstet  FA-Z (I iE =R,
ol Al o] Fub(47 /LN, 1882-1974)¢F o]
e A srbee 19109 diel 71gAdie R EE A
AYE 3l7t2A ko] JFHES FAHL P o) Hd FIIES

Q)galo A "o} ] HAo Aus AHITFS bl n|HZEEo)
=l A7) o] oF sjas Tl A ZF o= 24) ol 5L

23 olZ(Pierre-Auguste Renoir, 1841-1919), w}E]2, A7

a5 5 1910d Aol Aol ok dE dYAA B2 Frheel
) 2.5 ATt 20t <] dd I ESE THoR peis
ol I EHAHI (R EMERE) s AAd  JIYE FItE0
Bl o)gut koA Blojuy At MgnEe] Fel HEska
Jes HolFax 3 Aoldu. ol Hd AYE e
19109t $RbRE o AAeidew 2WHAY. S o5 IF

A9

£ 1910 he] spekollA et JdFHS FAFeka Sl

O

ZIAEE ZIAISE AAY FErhee] BFE S CARECRT S
ygHezwt olsfsta dukar HIFIT FA Gl Al ARETolRE 9
AAL e Eae gl Aok ol wEY ks FE Ea
TAAE Azl EAHE @EFol olyrt  AHAAHS  Apgle
BYu| (i )S Lol gtk a1y AAFREL s A=

B g, TN I X R KB EEROBE— - JLOOF R~ - OFMy , i
EIR, A, AR R, Tl BASTHEAAR SR —HE - Sl f 8y CR et s,
2014), p. 201.

O RmHAE, T EAE O b3, AR 9% H10%8(1918), T4, 2, pp.

484-485.
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wel AZd R ATE 2o oy B ogEg AFHom
Fgatn QAW AATE o EF AARE o|Re] FHe JFE

A7t AL QRFol o FuE ou g, weby 714t
YE BEAD A FEE
l

Emvsetis 29 59 AEE F 999E PuRAon saad

WgE Ao Age 9o g MR AURm(AH ) E /)
wdhs EZEe vk

0“7 L 227 2r—NnER, MPICBEROBERTIEIHZH, FRICHbBRE
DD HRIRDOE W72, 7 RHRE, TR, TEMG, 24 AR39R(1919),
Fe4%, 2, p.515.

LR MBIE, T lEanion b5, ThkEy 9% $10%8(1918), "4&4%s 2, p.
491.

02 2, THERE, TRVl R24R E3%R(1919), T4, 2, p. 515.

11910l AA F71Q1°8F2], okrat, YA T AL SAIY vE ARES

Zu Z8Ad ew= ElEZuR(EEEAE, 1885-1927)¢ AHAEEL A}
198 “AAG 35 YAE W eR HoFEn F2 348 mEAYE

=% B HAZE 5AA] <Al mQJIERKEA)>(1912) ¥F 115 &, o

<FHE w9 ASPHURwHOIEG)>(1912-13)7  <FHe &

&2 FEo20)>(1913)+ ok atE, 7lststd o s Eafld o449 Azt 18x

Z1ga A e JAE(D 2N Tr2oA)>(1917)  AFGE AR

ﬂﬂﬂﬂ-aﬂJQHﬁ H ooF 24 ﬂiﬁﬁﬂﬂWJW* @) v

7IRVGFF] AFE 5 S Sk oF JATE ARARE FAHoRE

el EE%—ﬂiﬂ-ﬁﬂL%$4ﬁ-ﬂﬂ 3} Ho] x| A H“ﬂ e gA

e Ad st Rzl ol AU Zdivls AIRES AFAHOE

FgAY. 272 = Eﬂzlioﬂ thaj A= Alicia Volk, /n Pursuit of Universalism:
Yorozu Tetsugoré and Japanese Modern Art (Berkeley: University of California
Press; Washington D.C.: Phillips Collection, 2010) =
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Zol AE YellMw FEHPL A FHhs =¥ F3 AtES

251 ar

ddvk. 1918 6ol TAleTbnl, o] Ad TAEEe] AR m|so
A (5D HARDFEAIZ g T ol A 7 A o= ¥st-dEst=
2 dE ghbe] %o R yolrtol @ WEks FA| AR A A T
ZINTHE 27 A2 AddS WEe] d4sta Atk e wEd
e AIdEe o B339 voaS AYa glojA] ws B oy
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DAV ERETELWDOTHSE, " (AEL AR} Z4x) FHBLE, THE2FOEZITH N
RFE MR, TRV, 2% H598(1919), TatE, 2, p. 537.

05 “of 2 | OKE e BRDEATO N O TR, N LESZZFTHADE RS L
DERRICL BHEL G, - FIANBYRoOBYr L— ez, 7 (RES A
Fz) B, T RUEFE R B, GG RIER, 1920), T, 2, p. 471,

6 CHEREFBICC 22 F 77 A SN THHLZLDIZZUE LOHRHES W, " (BEL
Azt ZAz) FmAE, THEOE, 1920.7.8, T4#; 5, pp. 381-382.

Fgoful Flolel= Q3] B4 &3E gE dAXQ FALt MG XAETFIE
AGAI7IE 55 oz 3] FIAtE FAolgt & ‘el A 3H(Taisho
Individualists)'® &F€ vtk Feoput Fholgtol]l thelA= Bert Winther—Tamaki,
Maximum Embodiment. Yoga, the “Western Painting” of Japan, 1910-1955
(Honolulu: University of Hawai'i Press, 2012), pp. 37-43 #%.

10 4 A=

&

I

10



FAde Fsge fael Pe v FAda A g
wo U st Q8T 2 F/4Fe sEnn A4
S|

A A Bl S 9ld T I o FolE vhdl(Edouard Manet,

1832-1883)9] Aol MAd A X& Abgste] spdel X A=
7= 49 IoE st s HAEd dE7)ol v 2l

Lt}
=
i gol® A A4 obETES RAT £ glvtn 2T

1A A aHvse] 2o A st Hd (B S
pEgtel & Zolgkal AR olek e S 1916d] <
AR A3 AEI(E L RERE)>e] stgRIe A"
Aol A Ele.

oo osd AU EC] ok 7P Aol fivkal AZele
Aol 318 del glojM= ¢k 2 Holn o] Apghso] ofv]

00 B HBIE, THH% o HARDFEMC i T(H A RTES oM, TafE #5958 £69%
(1918), "%, 2, pp. 198-199.
08 femgt, TEEGozoic,, U RLatf3n e i Hika (1916), T4,
2, p. 560.
109 91e] A p. 561,
O o] w70 7| AT Aofulze] AEol A A shere] s FEH~E
=27 witel 2uld wsR I Role RS M ERE TR —
mifE, EMEE LTl MG ENEE R, TRERAETRE o RE Ly (g
WISZ AT Sl i, 1999), pp. 9-11. .
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Hzo <dHolmz> Al <ol 5AA>e] fAEIE 19184
1080l % A3 1% aelay 2udse der Zo] A7k AXNE
LA sl 2o el dasitha Az

nhgel e mhE RS Bedos)A oAl wHelww 291z whok
aEuE AR Ads axd AL Holnh Ty - e 2%
AzberA] e

e og)d FEo] Heolmx> AR EAS ARHoR
Addsta gltka Azgh AT =22 b AEE AlFeiA
Hes2s A4S A2 Zoldth ' F, 1918-1920d &gk 7149t
FHsto] AP FEFo] <Holmzx> dAFolgtE HE nydud
o Fell YEhs AR e i dgo] <o]sa> Azt &

UL g L:L él!r'aﬁm/\ﬁffﬁmzytM&mﬁm%f‘%é EHSTWBENL DI R
> THMRIZ % THRLDTHDEEWRFETHL, HRDALPRFEBENLNT
%éttf#f>@&fw%@ﬁ&of (T bRLDTH B, AL I WRHLT
%651: WEDREFRICIE ZE NI DBE LD TH B, FFICHARRZESHOKHMCTH 5, M
A ER AR m#b%wﬁ«@&@ofﬁ<ome%ifkfkfﬁ%ﬁ<tfﬁq(
B oz, 7 (UE gz Zzx) FEHBRLE, TREe o oo 2o,
fﬁiﬁ%zm%i@mmﬂﬁjuma 24, 2, p.560.
N2 4y X AW ICIE. LF. LA VS 20X LB kd 2L . ADD
ZEWENH2 O TE2 TELNEIEIALE L L D25 9 2 EGiE ADDIS &S@E\ a0
HMETOIBZEI XL 3L ThHbIh, L5 A 5L SR 25
77, L L. - A0REHSPZEREBEL W, 7 FHZAAE, T H#lrrorb5 48,
Py 2094 28109%(1918), T2, 2 p. 486.
W BRI, TR () L, TEEES SE9% HE3HR(1918), T4, 2,.p. 606.
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Hked ¥ o] Qlvia deke),

<Heolzz> A 7IAH7E Fshdel] AZE 1HoR AAYY
Aol At <ARAF AT >l dElal " 19199 129 109
NN FARzA Al “ojE@ A siHE AR ARE w9
NZ2EEEHE A Avha gk M ol “UHFAEe] By Eo
25ole] wEEel HAUYHE <&aZAF ATIH>e JtEgRI
MERE  Fgar)h 1 <HolZAA>(1919)L <AEAE A7 H>
¥ 7IATe] &AF F ME e AFIUTL

T3k FIATE AR 9] 19219 Ad SR oA =

A1) 2p¢] o] of 2 = Q) v] 2 X
2y daEiL s ity 28 HAgE RoRm w1

19210 %= <go]mz> Az FIAtte] ‘A2 ZUAAE XS
ZEolAtar Azbdnk ol=HY 370d <l 1920 10€d] Zrale
PAlE Tk o] AT FAlel ERECw F 1239 Asrt AR,
2% 4ol <dHeolmE> Aol 1 o] FeAME FAR 18z
<#lol UG T #5)>(1920.8.31)2  fFdstA Az A =HAH=
26).

[

AR ARAH shEe 2 QR shdel WEH BANS

=7 s
Sastel gee] ARl SuEA BAT £ YRS i B

71N BEe b olEA" v dAle WAL

Wl M, "AEmRAEEES LS  AERGEMNE AT =3 X x» 7Y —,
WO B Rl fe, b HETRARE Mw, TYRBRO0FR —A MBI R, (B b 1 B Rk,
2019), p. 239.
W g m Nl TEenliE bt EE eI L <y, T -bnl ot B e H 8k
(1919), 4%, 2, p. 249.
U6 e, TEIE4REk, , TEREs ZB124 B19%(1920), T4, 3, pp. 6-7.
U7 TAg7bnly o) 7b sol Al A8t 55 U Ul b, FEEDE S,
FE i e MR, T TrkEs SCE1004E: PIREER OSF L 22 SE s KPR R KB,
2009), pp. 195-212 3z, *
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BLEARF(E L) ol ghE o]Fo] BoHd AR sldeA FHg
EAE =tk 19109 $HbdE ARAREY AEER U5
Jd 3te B AR AT 1917d0 T eu]|F = (i Xl
A3 A10Zol A ofmtely] A EF(LIHSH, 1886-1952)% ©] 73]
E¥AEe] A 7] AT sF, AT F mHT 3F, ARAF
stgow vhdva Hoh Y o7l 1910 AdRkel] 7] Q1o
3ES AR i) AvfEi 2 wEES B dod ofuielrdl A

7IAke] g . tE XS fdoz AAHA. A
Uatol# Rl AAE ZIATE Ade Hd stEe] B
ofo W AK(F Ejib) 2k Wl TAE A Yok

olRmge] AJES fortomA Fohox] FES uby] Az
71N emAlE BolaAdl AEEY  ARAE AAIYY

Aeghily B mAeldE Adgn. J4e AR waken
el S Hobd Aze AL FTAE ATl dEwe
Aestutelrt REAE &l YAt okgel ATk} Al
55 golaAgE volAN e e HRe AmR o]olurll
Ache Al AAglewAel ARze Fauth Adsuee dYE
3

99 Aoz Ay g
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AE Aoz Bd B ololuzth® Ty 714 Babls

ol5¢ HRE HEIt AA(rHEY dER ARG P ol 74

U8 i, kel +=(1986), p. 75.

W9 arok(4 i 2) ol A &= 7]’\]‘42 At A4 slrbEo] Bof oo AR(FE Ejit) Bk =
vg @S DTk WGk, TEmEA & BER o BK by, K EMET e,
PREmZIA e Jt4d 120 BFades OB KBz Eiliae, sEmn, ME 7 v &,
2011), pp. 240- 246

120 ) g}g}nke] A13] %o tslAE Schoneveld, 28] #, pp. 161-200 F=x. 1%
e AY -Or%oﬂ EH?TL AFARA W8S 7R oF EFbAl,  TA| 2} gkRbe| e kel A
ZANEFuEHo R | Topyr] FUleA e g (AWEF 2012), pp. 56-90 =,

Bl AA= 1910dd) Aol TAlgkzhub, o] Foldld Al 23rte 9 AR
2HE EF5S FASt: Al FrRE wg FA@E)A A& gk
fAlgbzbel; & WE27F AAEe] 48 d9=2 He AZS 204714 ZA
A&HEJTE, didez Zu FRAERHMKLE AlEFhety &5S AUAA
frule A, HAxHeR NPT 2= AgIHkEkE FAl2}7}nt, 9
AFAE A @A AmRKA, T Dok & 30% Giigt Jrsiscs, 1960)
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olx¥  Efel&Altle]  FAACLEI)NA  AlFTburstet 7)Ao
FAlol=  FAWACGHERMBA o ATk obgE  ofmlpA
EAL (AR Aletztvkelzt 1912, 3del FEIAHE o)Al
e Alghatste] owvt, ESUERTE J|AT FAloleh ARAL
stbsel o 1910ddW FEkA AlsHAJTL FUEEd
Algbztutake] &8t AEES Al A9l Free] AEE AR @
ARABVNFDEA 7178 ARslel digk weRts 7153S AdEe]
AQE Wy 1¥E g ok E=F F7] AFAE A% ofg|An}
o]Fwul wF 1Tl shFS A&k vl dis] Algtghhbe] =&
7138k Alol B Q. 2|(GFiE S 1, 1885-1959) % whz7FA] St

19199l "AEFuE AZE 107dS 7IdEte]l 714t
slazde] 718¥ e Agpghubstet Atk Abele] #AIE A SH
wojFEh o] A= "AEFhh & diEskE sUtEA 74T
AAE Fxs] ok A 19189 7TEENEH  "AEIbE, o ®A
FAEERDE AN =2gn. 2% 19189 TEEE A7
ZIAERe]  TAlggbely BX] okl BEF @byl wEe] go]mrt
a8A A= 27). © Z> Aol FAl 7]Athe
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g dEvEe nHs WEAYE 7IATe FAHR] Eie
=2 E|ZZ(RAELHTES, 1889-1960)ZF-H 9JF&FE e Ao
AztEd. 7T 1917del i ek GieR)IR) T AR
o|Afate]  T13te] WA Am Ju =% HERZE IA HAh
2 E EIATUSGmE AL Aty FAozA Agstutske
FE 20tHe] AYE Hd Aot e 1910d el AA A
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it

2R e, T OTERE, o B, SUERIT SUER STAL T A, R A A, A R SRl
fil M, T TERE) 1004 AREROS L 72 e CRBG FEaeari# RpcAit, 2009).
pp. 14-16.

B gulAst olfrle shxAsh ARsblelE A AR %A

15 A A=

il
LH

S P |



ﬂl}l_':
10
o

o] Es] Avfste] tiF skt

ZIA kel Sp=A7E Sl FAFEl Ak A7l 19179
2958 19184 697bA] °F 1 6714l et} o] 7|3te] F|AItH=
Sp=A] 9 el HI A 51 Fehst Sp=A, [2asRated
O A = (Al —EE, 1886-1956), obHl QAJA A (L A5HENL, 1883-1966)
o AAJEIR WS A 2dE A o= &2 Al7]elARE
19182 ZIAthel op=x] BF A E3he] el i awlshar
ARG A7|=AM FES HQ

=
1918\l 23te sp=A o] TSGR HEH) o= 22Ul
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A= FUANE Bol&AltiE HolAA N st Abalste
th ob&E oEL EF 1919dS AFste Mg Y=
=) of WSLE  HIYh M e, F TPy AR o0 PR Rk —
Mot - BEEES - FUEEESy , TR7 2 7 sfbifges 50(2011), pp. 57-80.
2 gy FelARE 19079 A nTstuCE -m s A A"
WA (R @gat)e] HrE =Ae) 28 E F 19 EAE A HAY 1 F
EBYz7|= =29 sl 7t T TAE UiE AEE U BAE HAh
qA71d= 71 &FAE FART. FIAT FAle]l =g 1910d A 715
23AE A HAY] W]l 191090 ZREFE om] g=AE g JYUE
Aolgt FAHHECE TREBNE,  THEEEsSkA s REmBA , TREmBERE
2(1979), p. 1.
obdl SAAIAlE AYarsdtu, EXAT U Aot} 0w EolaAlto HY Al
Ad AYE Aotk 1+ 19224 99 ZIAITE FAlele <IIAITFA 9
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A= AMFY FTu vEH} Y Eu vEHe] FAMES
Ezstel 31K 7] 18] ~(Classical Greece, ca. 500-300 B.C.)9

ARES 6847 Aol =BGl d-sAIT 3 SpEA=

FACHED) AFe 71S0A AAR Sl nH7] aEze] FB %
AE5S et ddek e oy slelelthe $4se
FEAUGEEIS O etgch, ww Aol 2udas FAAY

2]

Sp=A g AT BT BeolaAdE 4 2ydaE veur
ste HRE 1918dolgte FAT A7l Ffreta AT oleld
TR FAM S ZIAHTE A RRE 2 Rl g e Aik=
olUttn AZHEL. 9=z e 7|Atle] =3 AES Ay
423 ofsfstar ole A v =2 S=AIF HHolax>
d#s FI AR 1des eI P9 7IAve BxE 4
AR oS HofFth

Ul b B AT FA0] BE a4 neFe
AgHE A BT Bl ohveh MG e @ AEvkt v(DF
QA Uk S8l A 4, 54 Bodels e #Ea

E0hE vld welFm gk okgd o A%, Eabsh vhd melF:

Interwar Years, ed. J. Thomas Rimer (New Jersey: Princeton University Press,
1990), pp. 245-246. i
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AAE ezt ofds] melt= Aze] Fael rka Az <dlola
A4>(1919 00 Bre AR Adsee Jgyos aed A
<llolm 5AM> ER AFsele wHe dolmE v AAY
wolA eret), Fetop nIEEEME <dolm 544> ofwst
% HRECRGER) #9712 Wrtn gy ofed Teoks ole@
e olfel wElA QEol AdAom IALlE BT
AABT “HE20)déformen Ho] “o] A Aol obd R e
e F7] WEoleta Ay
A7 A7) 9la] wk ofela] AFEE

>
Fuge Aoz FAAL <olZmdy RR 2gn (A=

N

(e3

¢

e A A (e Awgs) 9 2 oy
Nephul o) el A7) e 2 sde] guse] Wrr
2} ol AFolol drk. wekA ATk ge FAEL gE AF
AAA w7l E mEW e AN A d 1% 4

4 =

AR Aok, (AE A3} o nmpg sjd spdFo] a3 F4

—

Mo R ed, T Goat, RSB TEE G, THMAR: AAoZ 255 186:
FEEB A0 W ERG R Lk, 2011), pp. 76-77.
W otz muy] BR A>T (AE AGEst) o sy o AAH A3EE

<F7} wbEY Lucca Madonna>(1436,  Stadelsches  Kunstinstitut, Frankfurt),
UZs dM271Ele] =AY Portrait of Cardinal Niccolo Albergati >(1432,
Kunsthistorisches Museum, Vienna>, <‘B#}e] %A} Portrait of a Man>(1432, The
National Gallery, London), <¥b ®|2 Z#|e} ¥ B The Virgin and Child with
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22 Myyeih5g, kel =i, pp. 58-59.

A3 81e] =% pp. 67-70.

24 Younjung Oh, “Oriental Taste in Imperial Japan: The Exhibition and Sale of Asian
Art and Artifacts by Japanese Department Stores from the 1920s through the Early
1940s,” The Journal of Asian Studies 78 (2019), p. 45. 3 W3}H o] F L A

Fotazk A FHuel distdds WAw §7], THue gy waide] wE
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2003), p. 153.
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PRl - FGE - KIET Y 7 > X v L FOfilh e e | H AP & 7 19 (R AL A i,
PHREESRa s Glgt: i it, 1985), pp. 225-247.
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B8 lH T, TR B E— S SR R s, L AT e R, TREEE
Ay (FELL: L SEAiT A L 2000), pp. 9-10.
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63 prmRd, TEERAZ, 1922519, T2, 7, pp. 220-221.
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Abstract
A Study of Kishida Ryusei’s (1891—
1929) Reiko Series

Jeongmin Lee
Department of Archaeology and Art History
The Graduate School

Seoul National University

This study examines the Reiko series by Kishida Ryiisei (1891-1929) within the
historical context of Taishd Japan (1912-1926). The Reiko series is a group of
portraits of Kishida Reiko (1914-1962). Kishida produced over 100 drawings, oil
paintings, and watercolors of Reiko within a short period of time, from 1918 to 1924.
The Reiko series’ uniqueness lies in Kishida’s realistic painting technique which
highlights the texture of objects and in the strangely distorted face of Reiko. This
study divides the Reiko series into two periods based on the visual analysis: before
and after 1922. 1922 was the year when Kishida presented the new Reiko series
featuring the more grotesquely distorted face of Reiko. These two periods can also
be characterized as before and after Kishida’s artistic success of the Reiko series.
Therefore, it is necessary to analyze the artist’s intention of the production of the
Reiko series at each period separately. The Reiko series has been considered an
exception to the historical narrative of Japanese modern art. The Reiko series is
believed to have been the product of Kishida’s originality, since its unique visual
characteristics cannot be classified into any of the modern artistic trends of Taisho
Japan. In consequence, some previous studies have neglected the historical context
in which the visual characteristics of the series were formulated. Rather, they have
simply regarded the series as one of Kishida’s greatest artistic achievements. Other
previous studies have interpreted the Reiko series produced after 1922, closely
related to the artistic tradition of East Asia, as an expression of the painter’s innate
Japanese aesthetic.

The first part of this study discusses the historical importance of Kishida’s
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realistic style in the Reiko series by examining the artistic interaction between
Kishida and the Shirakabaha (White Birch Society). Kishida’s style of painting was
the result of the artist’s original attempt since the mid-1910s to accommodate
Northern Renaissance realism in his own way. Influenced by the illusionistic
technique of Albrecht Diirer (1471-1528) and Jan van Eyck (c. before 1390—1441),
Kishida attempted to depict human figures in a strikingly realistic manner. His
realistic style was a deviation from the mainstream of Japanese modern art which
considered European modern art to be the ideal of painting. Kishida’s deviation was
made possible by his independent mind and audacious attitude. He shared the values
of the young generation of Taishd Japan who wanted to tread their path against the
old customs of Meiji Japan (1868—1912). This was the result of Kishida’s reception
of Western Post-Impressionism through the Shirakabaha. The Shirakaba group
introduced information on Post-Impressionists to Japan as the “revolutionary
painters” who willingly resisted the values of the older generation and pioneered
their path. Among them, Paul Cézanne’s (1839-1906) writings enabled Kishida to
understand the importance of portraying the ‘real’ and the style of classical painting.

In this regard, this thesis argues that Kishida created the realistically painted
Reiko series as Kishida’s proposal for a new canon of modern Japanese art. Around
1920, Kishida consistently insisted that Taisho Japan experience a renaissance, while
severely criticizing his contemporary painters for blindly accepting and imitating
Western modern art. He not only produced the Reiko series as a visual exemplum of
the Taisho “renaissance” but also theorized this realistic style of painting as a canon.
In other words, the Reiko series characterized by Kishida’s realistic depiction was a
new standard of painting that Kishida presented to his contemporary art world. It is
worth pointing out that Kishida’s desire for a new canon was most likely influenced
by Watsuji Tetsuro (1889-1960). Watsuji’s Gizé saiko (Revival of Idols or
Resurrection of Idols) considers the Taisho period the Renaissance and Meiji era the
Dark Ages. Watsuji’s view accords with that of Kishida.

The new aesthetic proposed by Kishida can be revealed through the
comparative analysis of visual characteristics between the classical art of the past
and Kishida’s new canon, the Reiko series. The figures in both the Reiko series and
the classical painting that Kishida adored wear awkward and rigid facial expressions,

which Kishida found to be austere and artificial. Kishida then elevated this
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impression as sublime, mysterious, and ultimate beauty. It is interesting to note that
Kishida’s sense of beauty towards classical paintings is close to the ‘archaic beauty’
which characterizes artless, rustic, and quaint premodern artifacts. The artworks that
cause this kind of aesthetic experience also encompass ancient Egyptian and
Japanese sculptures which Kishida arbitrarily categorized into “classical” art. Thus,
as a new canon of modern painting, the Reiko series inherits the legacy of the rigid
facial expression, the common visual element found in Eastern and Western
premodern art.

The Reiko series also includes the features of archaic beauty that are simple
and unadorned. Kishida found the characteristics of archaic beauty in the rustic
scenes of the countryside of his day. Yet, the archaic and rustic types of beauty seem
too simple and quaint from the perspectives of modern people. The simple and
unadorned beauty is represented in the Reiko series by the sitter’s shabby clothes and
dowdy hair ornaments. From 1918 to 1921, Kishida produced the Muramusume
series. The term muramusume literally means a country girl. The series exhibits
visual characteristics similar to those of the Reiko series. Kishida felt the same
sublime and mysterious beauty from an ordinary rural child, Omatsu, the model of
the Muramusume series. In other words, the archaic beauty that Kishida came to find
in the “classical” art of the past could be easily exchanged with the rustic beauty of
the contemporary suburbs, which had still kept the premodern appearance.

The last chapter of this study explores the ways in which Kishida diversified
the Reiko series around 1922, which served as the economic and artistic means for
the artist to achieve the reputation of a successful painter. By 1922, Kishida, who
had achieved artistic and commercial success by the Reiko series, sought to express
his pride and self-esteem visually. To represent himself as a successful painter, he
decided to build an atelier with a Western-style house (yokan) and developed a
sophisticated taste in traditional Eastern art. These were directly related to the birth
of the new Reiko series presented at Kishida’s private exhibition in 1922. This
exhibition was held to raise funds for the construction of a Western-style atelier. The
new Reiko series was strategically diversified from the original series in order for
Kishida to earn increased sales revenue.

The Reiko series since 1922 also reflects the aesthetics of East Asian art that
Kishida began to appreciate and highly evaluate. This study attempted to thoroughly
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analyze three of the new Reiko series, Dojo-kamikazari-zu, Dojo-ritsuzo, and Yadojo,
showing the influence of ukiyo-e (Japanese woodblock prints) and Buddhist and
Daoist figure paintings. These Japanese and Chinese prints and paintings were
praised for the oriental sublime in Kishida’s writings. Kishida's interest in East Asian
art reflects the 76yo shumi (Oriental taste) which prevailed through the end of the
Taisho era. Kishida enjoyed collecting ancient East Asian paintings, watching kabuki
plays, and learning nagauta (long song), while disseminating his knowledge of art
history to the public. It would allow Kishida to gain fame and reputation equivalent
to those of elite intellectuals who were the distributors of the 76yo shumi.

Although it has unique characteristics that may seem disconnected from
other contemporary paintings, the Reiko series cannot be excluded from the art
historical context of Taisho Japan. The distinctive visual characteristics of the Reiko
series were conceived through Kishida's critical attitude toward the contemporary art
world, his artistic exchange with eminent intellectuals of the time, and his modern

way of appreciating pre-modern art.

Keywords : Kishida Ryiisei, Reiko series, Taisho Japan, Shirakabaha, Watsuji
Tetsuro, Toyo shumi
Student Number : 2018-27327
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