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o, 19| foutEa FEA H HES A&HoE SoE G
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oAl ddf wl= Foh= il 7FEX]= dH SlojA o] #(Chang-rae Lee)

o I AYE = g =t 19 HFE THolgl B A
73 (Native Speaker, 1995)= “T=A ul=<l 27t 2 A HA &
A1”(the first Korean American-authored book)® ZHI|glom " /&Y
ol FESHH(PEN/Hemingway)¥t ©]= #5H}(American Book Award)=
T4t A ‘ofAotA ml=ql ZoF AA O] wrde] E3th 1990 T
Bold 4% olRUty WL BEA tRe b, S¢ 2(Susan
Choi)t} w2} 22+ ZAl2](Nora Okja Keller) &2 Z7}=o| 2HE2 WA,
ol = = FHANA HASHA thRoiR= A ul=gl 7P F

(The Surrendered)©] E&2|* Ah(Pulitzer Prize) WA HE ZESHo| Q@
E o|% “ddf nl= Eoto] =7/ A 7F(a major figure in contemporary
American literature; Song 12)249] o|&glo] A= = ¢ ddd|Al
A e,

HEHQ 2pTHEe Z7Hethnic writer) 24 o2 ~dE2
WA = Z2 ofAlobA m=elo A4S tiHsta ikl EsiEgle
o, E a#stelta ZiHEde. TdolHE A7, £ FF olFH A
29| o|yiZEA Y A& tE AT LE Ao, (Page 2) “ MHolEE

2ul7y 7 AR A1, Jle o] opHz|et o]t A4l ofH A=
Ao} gotb QlE=X]”(whether Native Speaker is autobiographical, and
to what extent Lee's portrait of Henry's father resembled that of Lee's
own father; Huang 29)°l oigt A&E=o] F1=5] A|7|E At 281l of7]

R asuEgst ko] denp} WA ol AAY 24

1) o] Aol ofytt, -85S (Younghill Kang)®] %%, (7he Grass Roof, 193
Dt TsoFo] MFS 7icty (Bast Goes WestX1937), ©]AE E. #(Richard E. Ki
m)9] w2ty (The Martyred, 1964) 59 ZFEE2 olv] &3 AW £l
A e wom FasH] ool vt ot



o] ofAlotA ul=<l AHHH| 2= YF= otAoHA =Rl AR ER
He As AFAY, 19 A2 19 HAETF fEsky Ao r ¢
Sltt= dloAHE  ¢F’(Chang-rae Lee, who routinely rejects
categorization as an Asian American writer and whose work does not
always focus on Asian American characters, finds his success rooted
in the reading of his texts as ethnographic autobiography; Chang 66)
7] wiZolth. o= HE AHFSOIA oleh Z2 AFe| digh AAMH
2 7], H AgsHAE (37t 01544) doid-sA el 7ol gt n
25 oy ¥ BET HF oy 1A co|HIREA S A7t AAmO] A
dol ZF &ofl obg7tA] HHIEA=AE v Ew2 AAs] EolA] 21
1tH(Quan, Johnson, Matsui).

Aol ofAlobAl m=Ql ATESo] Fole skal Fols "efof
Skl ofgA| wsfjob sh=x]ofl disf Folsh= WAS =Wl A2 (What
I'm not so comfortable with is how people want to define what
Asian-American writers do and what they should say and how they
should say it; Johnson)3tttal HHSE oj&bgf o] =52 27} AT} &
ANEE AaAang Holur] 98 2 ¥n s AAY m 19
A A 2HEL BE AAY AeAe] ARer APHL. FFA oluxt
154 Feol, hRgAeln REES kS £ 2] U(Henry Park)
= AeAolx FAFozg Al TylolgBE AuA; = ZA7he] Yoz,
“I2ZH712]] AH3aol 78 <48 1ozt &P (People always assume

that Native Speaker hews closely to my experience; Matsui)st7] 42

AEoltt. = ml=el AR £ F(John Kwang)= oA HR”S| 4
o o ¥dE FEE t=d A g Aupolz A, JlE] v T
of disiA 23 & Fsl BAE wAsk oA AVtet FARHA A

ot 28y o F AEEolA ATk AHE 2= vlud ol YfHth
T 9 25 TAAA o]z, o ezt ZEE7 Stel(Franklin Hata)+=
LEr)e] dEA mFleR, AR HeEE AEER Qo] A3 A4l 7

it 7190 s oJopr]stal lgelk EfStal A oFS metd 4



S =R HANEY, Al | &4 TS, @2 2429 QIFH &
H(white privilege)= <1246} Xtz ol oA =3l Aaxts WAlY
ofo]HYE Zfopdlict, U] WA AH TAEAE, oA olFHe FHoA=
AZor 30 Aed AlLstedl, ol o =l Aol o4, =
AR A v, v=e] AwA F oy JIEEY UHe = 29l
Hyzp gty Z7bs dlste] i QIEEC] AE oA utAH Wy ER
(master narrative)®= 7|5 o =5 otal 4%lom, lE&0°] “9AtY
vk ofgfjol A 1A g o] el B3t (Grains of sand, under
this wheel of history; Fassler)2 =Wz} ikl giqict,
119] QJIERER 2E AAe ®¥EE A =

o, ©1%

A9 AEo| YFSolAl, Teln £t staAlA OB WolSo]
Qlck, of

AT

l

1 SlEAel WallA TIHSHA Alstal e ATl AA-E H
HollA Z=22Qt AlEuto]o{(Florian Sedlmeier)= ©4E ©-
5} Z}7H(postethnic writer), & "&3H4 tjiAdol ot f2lof Hilst
St AT} zpol Ao H|FZ T YAor FoHAof HetaAl sh=

"(defy the protocols of cultural representativeness and seek access to

Mo Mo or XN o

d

a decidedly literary culture through an investment in literary form
and self-reflexivity; 221) ZI7}etal Aottty T8y AlEuto|ojo] BH7HE
Hotso] olFHE “E3H4 tlEAC ditt 2o ¥dste AvtE FA8N
= Wolx, 19 2452 o5 A elrt. 19 AdE0] A H=
Ql o|RIAH(Z2 o|RIA} 2M)E] 45 TASHA tESHEAY di¥sta 7] o
o] ofyel, JIFA & 4 Q= otAorA ml=<l ATEEA ] ZFejAle] A
oA HEot g7l wiwolth. §99] oY & WA Ad TAAA
2t FAL [Z7HAE] Aot Az HFS £ AEolth
FAFoIZ sl zodlo] (*b=A) LE2A n=<
ZPZ9 stete Y HekE ol e ot e A A= ¢k I8y
PA2A 2ol 7b ‘R0 JAPE AAste= H FAdglel Auish= obA
oAl ml=Ql A7H/A|AI e g A0 27] A, AZIHRH o= MER 7t

S4e welm ks Ao dotdnhd el sjerel 27} Atole] ]



PAAA gfolx; = F& Zwo] TAQl HE2H(Bedley Run)el

A 3oL% 97 Ange QeA uFe stete] $AS 2Yche Lol
Steh ZEst m7]17] A RS Bdgle HBEe

T LEE A BAY 7|95l s HAFSH
/\V}@E}. qﬁﬂoqug A Yagus BESHHA o2AANA 2L 9
J E°l(Kkeuteah)E ArdstA =" 719, EolE ut
et HAFog A aropql AU (Sunny)E A UoH
A A ASE 71952 AlAFela FAAQ AEs FHeH eglo] =
Stefo| Al HEoketh. 18]l ofo|HUSHA L, o] e HAGS FolA
Steb= 28 A Aol BHE AUt 1149 o EntA(Thomas)2}t A2
Stal TSv tAlm wdAolunt T o] JEIE o] FA Huh
2hFo A EEFEA dES QI 241, e AR alore] ¢
&, OFAlotA ml=Ql o|HlAte] F3t Fo ETH FAVF BF ShERe] A<l
A AES ToiATE thFolz7] wEoll, TAIAA o]z, o it B2 =
o] AeAte 4R ZAE 41 3017} v Ut} StER7E gh=qlolH Al
T dEQl 7HEo dSEY] YRt A, B O ofYWA o ShEf
(Doc Hata)zty E2= # T2 OE%LZ}—‘;:TE Stole B‘PEH A%
(camouflage) @ 2419 Ao HFoHA WE3L, StEte] X&o] oA
= 7 3 AY d2AJenny Wills)=  TA|AA 2to]z, % “[Stere]] &
dH AAAY FAHQ e EERE 3 47(his life of fragmented
identities and frantic assimilation; 4)°22 Q9F3It}t, 1= SHEN AAR
ZY|ofA FFdHt="(welcomed) YEA o|WAR A5} “of7] AFEE
= UItH’(People know me here; GL 1)1 AAdo|r= =-otal “[st
EF7E ‘gt o]qlr AIES "lojd 4 ¢l”(he can never shed his
“foreigner-within” status; 4)”’ttil sttt o]X 4= shere] 2p7] SA1A
Ql A&aso] “HAE AP LESHs FaEo] 7(elAT 914) 01, “olZjt
A= 18] i Aojel ofs oAlF R AFY ke oA 9]

Al VAR A 4 P
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FAEC] HiR] &2 JAS AFHo

l n

ot Hul= A”(C1H+ 919)°]
e 7= (Hamilton Carroll) E3t “o stet= 17 IE
=] e BY IE535HA BS54 =o’(Doc Hata s
denied the reenfranchisement he so profoundly desires; Carroll 594)1!
A2 YA, 2ey st A4e] 55 ARE ool Ho: S50 2
N5 efs] s Waos A&e Adstn g, 1k 23do
2 o o] MnEA HobE AEE oluAst obd, WRAA FA
oA ApAlo] GAHS AR ApAYA AuolwA

Serel olela Aed Aefol Rog Wohn ULAE FALE
olsfist7] flsiA= olFIAt A7E7t ml=r S|APG oA SH A He @
H wAlEel disiA AujEotol & Hart ot o|FHE ATNSHHA ofn]
AERE AAH, ul=oA ovlzr 759 AF2, 59y 150 ‘=9
o

>
rlj

JJ.O I 1

14 2w, QAL Z7h Aol ATt &% U (ethnic) SEAE o
A FtE wekn ok EZch A9 AAoh (Sau-Ling

Cynthia Wong)o] &3+ A, “obFe] 1 zH4lo]l &4 AlSolzt &=t
€, 0 oE A4UEEE AhE T Ao GAEYE 4528
S oglovl, FFeln FWsts @9 1 AAR ofn] 15L FAH WAL
3t Ao g 7FEHET’(No ethnic writer, however privileged individually,
can totally escape the collective historical experience of oppression,
and that the very act of writing and getting published is itself a
political statement; 4-5). THA] Zsf] o|RIZ} ZF7tof|A] Qlo] m=te] 7|9
dishiA 2= A2 P Ao Ao dia Jgs gdshe A

WAl & FAE(Maxine Hong Kingston)e] Fo{AAb: &7 &
A BHH A7 gk 3]31%, (The Woman Warrior: Memoirs of a
Girlhood Among Ghosts)= =34 =32 o|wz} 2717, 159 OJALe}
L Aglel, 2Fe WA FAHA Adalor Bois HEE wein
Fae AFgle] Bt g 4 gle A olF= E°|A"(name the

unspeakable; Woman Warrior 13)the ZAES] TZAE  21419] 'ol&



=
At A=z & M(Jeffery Paul Chan)y} 72 H|EIIE

AL 96 52 512 ol4@edd Aoa sl
AolA F=el Wit AxE JAE AolFa thal HjmF
PG HMel ToFAL § EWA ZolH ERHOR EQAAN (the
publisher passed The Woman Warrior off as nonfiction when it is
obviously fiction; Wong 3)&= A= HIFHC= FAH3JULy. AHS 7
WEsHA Hm|et A7t F oshd T3 F(Frank Chin)2 To{AL 7F
=4 @ 2dee]E(American Orientalism)o] #F4 Qotyl =4 =
ZJ2ElolL ofoln] (Amy Tan), HoJH|= 2] &(David Henry Hwang)
3 2L gddor AW oNA Arisel HASY AL FIHo A
o] otz ol olFxHFo2te] Z”(is not Chinese but white racist;
Chin 134)°]2tx L=t ofof df-g3te], HAHE Fo TEmAH &
714 (Tripmaster Monkey)®] 215 3]EWH of A(Whittman Ah Sing)<
ol M T2 ‘ulid&et W& (childish ethnic nationalist)E©]
43| 1960ddle] &S Ut g3l o g ghtolbHth, FAR A QlofA,
N7 ZFo] shREh(Fa Mulan) 14 7MIE Golz weste] Zade] b
A vwsi “GxH BES AESshs dl g% (devoted pages and
pages to identifying fakery; Park 124)ot= X2 71#pPe] HiA|E FolA
QA 23A 03 Bt a4 §AGHT okt 2EZO|ACHPark

125-26).

“ol3A @ edleeZa “u|4e WEFoet ko] WHs]
SAE ofXobA] mlE Beto] maArRe] Hal, 19909THo] Tlolixe}
(diaspora) W@ HATL AF| Thoty EutTE ABHTUL. HolrE

o AL opAolA ulEel ArjolA] “EEEISE 9= ARAI} o
AYg et o g Fslnjo] ‘afelHc} ¢ 5}A] & 7]”(unassimilable aliens
or perversely assimilated and thus “whiter than white”; Eng 2001,
204)eh= EST HjAS] o]RH HPZo|A ST} AP AfolofA o

i



%”(suspended between departure and arrival; Eng 2001, 204) =4 <&
Ale AAstAn. Hotaxets 2 ‘EHEtP(to disperse)ghE 1840
222H6 taomopd)olAd TR AEo=, FEidlolW ot=mLo}
Qly} Zro] zHA1e] =17H(nation-state)ol| 4] So1& Ef=rof| A AroprtHAA I 2;
W] AAES -5 fAske Hds 48+ doidth 12y 2047
SHbo] topaxetrt ofe] WHow SHEo] ARRET] *P‘*ﬂ”“ﬂ, g
A7HET o]E7FE0l 71ES AA Mdelld 1F(race)t T (ethnic)
o] §il I AT} eHFol9] fdAE dASHL ol F HAE & 2
= BAE MNEdoz9 tofizete] FEJFTHAnthias 560). AFOE

(Stuart Hall)> HofaxetsE €Fo] ofyzt Aoz EREe /MES

Asty, “tofaxetd] AL 2oy &4Adoll A7t oty thH
Ak orekAde] "ao] o8] A"y’ (The diaspora experience. . . is

defined, not by essence or purity, but by the recognition of a

U
o
—|—l

B
N

Hu m}oh

necessary heterogeneity and diversity; Hall 235)1 F=33itt

7torE @] 1 murA(Gayatri Gopinath)+= SHY o upotrh, 227t
“[Hotszetet=] /dS ©es] Z[EiA] =718 BAE dolMde =44
ognt It Zo] ofyil, =7t A QoA dojues FA AT Foid
T xgtofop dtth’(rethink the parameters of the term to account for
the movements and dispersals that happen within, rather than simply
across, dominant nation-state boundaries; Gopinath 13)31 gttt 11
uAo] oAzt g2 171 fotAxel E 2 (indigeneity)S AT S HE
Aoz Hx] ¢y Ar IdsH] dyEe] e Alr Erhe HolA F
=& 9t sirt. = fopiaxe) A FH5H= Ao] “EHRS 7|5
A= Hotaxet AAldS Axshy] flsl Dt FAQ B FAA

O

¥} tfH|A]7]="(to valorize a "complex," mobile, diasporic identity over
and against a "simple," static, indigenous national identity; Gopinath
o1) #qlo] ohetm with Hopamelel EaUg FAY 4 gl AW
oz A7} opet “AgEERe] 2o} A, o, o

1%
=
o HEOEA T/ F ANQ W WA, 28 1AHH Zad )



3/d”(@inclusion and exclusion, enforced fixity and enforced mobility, as
mutually dependent parts of the liberal egalitarian nation-state's
vareigated arsenal for normalizing, containing, and eradicating;
Gopinath g1)°o= QAT o, %715 w4 ox AR &l Fho] ofyet
“1 ZAR ‘torAxerd  FIP O Z”(nation-state itself as “diaspora
space”; Gopinath 13) & & Qlth= Zolth. olz|et &4H 7/fEd & <t
A, Hotaxeh= EAS 9S4 Hduvhks df2= Aol ofyA HY, £F4
T oheFd2 A2 At FAIAR] 479 XZ(global condition)o] T,
tjotAsetel ExbNlo] Folglo] A&e] BAE HolAde AstaAloA, 1
offolk AiSHL ¢S oz Aol 2 vk, 2X] EANIT o]F
1 Atololl A HASkAL HAG S dAA £ FTe] Qls ol
topazatel EA FAQl o] &=

(uprootedness)oll= 7| HSIA = AF=(self-celebration)o] £917]7} EX
At Zo] T3xol, w719 HAE dolA=(transnational) B o=
tofAxete= “thgoly EF4d0le &5t 7 ofye, tEely &%
‘of OJSl|A” Aroprt="(which lives with and through, not despite,
difference; by hybridity; Hall 235) 42| Alo|tt. ol&2 A oh&
oA ojH FHsAd& i, EAgle] Wkt Bt AH 1 AAE A
Aol 7dtom A= Zolth. o#et WA HotAxeks 7)1 FA
of 7Hs/delal, A sl 2R 7HX]e] B0 R ofAZIL. FEeo}
Ao} (Gloria Anzaldua)’t TZAAX W, (Borderlands: La Frontera)©l
I | i = o A R e e = L A 1 R i

o] Zoltf’(I have no country, my homeland cast me out; yet all

;__'L
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o

0,

2

o
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o
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L)
g

o
ox 10 ofg mol

countries are mine; 102)2tal WIPH Z3}p Zo| tjofAxet= o 3
7Fel Al elufol#] ket WAIZ-n]=o] A A Al
2oz A3}t Y= X7HA(Chicanx)EA], oMt Fol= ApAEo] “dF
203 239 iAok, WA ate] Axehe 9Hs] SANHA gk
t}’(we don’t totally identify with the Anglo-American cultural values

and we don’t totally identify with the Mexican cultural values; 85)il



o2
ol

H, & =27t 9ty do7l= A[HZA|(synergy)o|At SlolEo=z dAZ
=4 (hyphenated being)ztal Attt HATFol7E Z|7htEA ¢
o tigt WAd”(tolerance for ambuguity)e] Uctil =g of, o]=
5] Ho9hkE: A AVIA & Ase Hete As XSHAN
et de “HlE [Ragto]] Adiet 1159 FHYA ey, 11 &8l
Bz FARAA L= YAe M= fHudy 2e %?:J*é% T

U E 2t} (though it is a source of intense pain, its energy comes from

rr r\o m mok i N
(o]

continual creative motions that keeps breaking down the unitary
aspect of each new paradigm; 102)1 A3},

Z=if AdEo] JOHAME FAO] 2= FEE] Qe “slolE

°x AFH EA=EA BAE TE7]= 01”11} B =l B e I s

Aol A4sH g & e S urdsiFdon, 54 ‘M2 24

= FofsiTil Olﬂié} = 2 4"{1 AAEE, 1" ® &5t

o 2p7] 24l EeE ofyet “FAE

=l
al
ol '7]|”(selling out of her own people; Tong)il It H|H|A 25
=
1}

|

1 —lN

A & & = e & 227HPaul Outka)?} 27F A4S =l

‘al=l’o] ofyet ‘FA-n=eres oot Zo] gaAoR FYAH
oA ol AET AZAH A= AL U= ol(Outka 452) HOtAXE
2t AL oluA AVE v oled FEEe e A gHY
JA S FUAL, TEA HeA A AYE s TdlolE R
AT A —4 Foly AW7F TS T TA|(city of words)Z EHTH ZA
d, tl=2 “wohd B AhEolnh. o] uehs, mha| 4a4du Zol, ofd
AASH= 24852 AY%tH(the nation as a product of cultural
struggle. . . the nation, like a novel, is built of competing voices; Chu
2). FE2 FAEE0] AL BE= AOA, “Eelet 227]= [A53]
A Q1] A& 2] AA o]zt 4=t (speech and authorship are both symbolic
of and instrumental to survival; Chu 2)o|t}t. 187] wj&o] ‘w=3} of
et AE Fotal Wk oWt A7of|A QlojA ‘R=e] Aret A-Fof
s @ole A2 A4le] AES So] Ao A== st ok F

—_

N



A7rol YHo] Hth HEYA SAEFH Ao 27t & #H(Nam Le)7t
Ay 229 AT ARAT vyl 5|4, ("Love and Honor and
Pity and Pride and Compassion and Sacrifice")o|2li= THOA HEY
Aol ol 2e Aol dis] AxHo= Wt AR, RE Aol “gtx
il (valuable suffering)e& EWol= ZA(E= 1 FS @A el €
pel e “nlFAS0] WA olop|E AFE Aolek: W ofdl op
mt= Z”(to sell his father out. . . in the belief that Americans will
“buy” a true story; Goellnicht 199)¥ &£35}7] oj#{xith. ‘H="2] 175
role F1o1S TRATE WA ojnd ASe Wadow oed e
i HHEY o] gith “ofgA st 2 A5 29 Ao Fet
YOmA 52 719F & AE7?"(How shall we
remember rather than just appropriate the dead for our own
agendas?; Thu-Huong 159) WAl ®dl, ‘=9 AAMS 9]alsh= A2 <
Ay “=2 25 FY9d8ve A0S H=49 QAE 71stal dEof
St OF AfolE AE St Adlo] Hoh
A m=Ql Aevt 9 ATEEe] o] AFEARE
o8 7MMet thE diox f9F E2 ZAIEOlA Hood =
HOFB’ A E 5%‘0}3’—7\} Sh= b=A m=el A7Ee AEE
Zﬂaﬁ}h A ml=Ql AAQE0] &
g HojErh 1990d T oA IR msiAtE
HI’. SHEHA, t=A v=el Aert W AR
£ FAst 159 F42E dHstA ste &2 Yol
*EHPJ PA~AA 2ol & H|ZESIo] et &X
(Nora Okja Keller)®] TE9IQH5, (Comfort Woman, 1997), H=|= g
(Therese Park)e] T&Ae] A=, (A Gift of the Emperor, 1997) 5 ‘¢
HF o] HofE Wole AdEo] ddolo] EwEY, HHHDai Sil
Kim-Gibson)} Z+e <3} 9 tifwe e =5 Qb gzise ol
BlFotal 150 9 A3 otk =4 nl=el o4 AVEe £
ARl St weiatEdt A4 &5 o)A (kindred)= WAl H, IR

il

ol
—|—4
H1
fu
offt
do
Ol
=
R
gO

i
rl‘;
rlo
BN
_l-Ll
1o
18,
_,é

=2
%2,
oo
rulo

1o o rSL
ofN Y
— 4

re o
o
I 4

£
2
o L
f|r
1o
H, do
:Oé

W
)
m—l
2
v
)
o,
o
)
i o
)
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£ ZEo= AFste] vate] o590 15 Il FPo dich Il A
He =zt Oetth Agide “Us o] A4ES Eryda FEh ¢
o] SolA &F7F 9l& ¥ ¢ o4 I3/ R2E A #Hol

women grandmas simply because it is the Korean custom to address
all women old enough to have grandchildren by that title. I claim
them grandmas, too, because I feel like they are my own grandmas;
Gibson 274)2tal @obH QbR o] msi7t A4 FHsHA] gfee T8
A, HiEl = 2 [ARRAle]] At ArRlel msiRtEe Sle TR HAl 4o
W, 24 2598 Fagrt AAA odelu 23 ARsHA &2A skl
AT’ (I wanted to become a channel between them and the Western
world, so that their voices could be heard loud and clear and would
echo in every corner of the globe; Park 220)1 it}

I3y 22t do] ZH(Laura Hyun Yi Kang)2 o]3gh ‘ti’o] F
7FA] S|l ZA| Aol FARtY. AR, old w2 HSiAEe HE
o] mtz] z|mEofof Sh= EAIHS AA" AARA sHH, A4, o F4E
£ e A]do] A A vl=Ql A/ dlert/ AFAE FEE st
oo & ZZ AR st Qvh= Aotk 2 19939 H4%(Soo Jin
Kim)e] U= 9ot #, (“Comfort Me”)gt= H|t]Q ZES A2

th ol W o4 Aele] Abzoln WHE ATAE AL Yt o

it

i}

]

| HLstHA, o] “E3}A AJAF’(cultural production)of 2H7F/ure|o]E <t
Aol = A|gxrt AFEo] Stk Ae Tyt “UE fists F 2=
=49 waixtel wete] fidfo] EREONE o, 7F2 o|gA AEerh “o]

NS EfA F71 FHol o fJerdty 9J=71?2”(Who is comforted
b

Bz s¥yPerA A= =24 3 o] AFste fhe 4 9l
A2 b=A mi=el A7l dertel B glew, o] BpAgollA A
2 9 dsfiate 2Eel SN Blojutl(ex-centric) L sS4

M)

lo rr

ok
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o},

"AzA eolm, 7h ohebe FoHA Eojet MUE Wet: Bd
WAOR G JAE GAE gto] Selg ul, At ojet 2L Dent
o S A4t A3 AL 4D YT S G ALA A, 5

1)

235y, B=o AAE AL 4 glvh= A7te] A9 4o
Atk oA WAE FMA olFH= AAlol AFE HE 27]
Zhol ARl Ao s A-S A7) Ao, o & 9 %Jl% | 7]
st StEeE FH dEs A"l WAlE SHrel gisictal Bt
(Smithsonian APAC). 1= “UY7} W= QlEo] 159 o|ofr|E A
fth= A, U7t AR dojd 49 78@.% Al A= 22
e =2(89= 7)ol 5171 wlEolztal gh=olmhe] AZoflA Eiglit,
A7be Hds] gAA oz, T2 AuA]A —%Qi‘?ﬁﬂ Sh= AAto] gt A
Aol FA| oA #H £ =9t 8y HE O o]f wiEo] TAAA

gholZ; & el msfo] x2S WEIV|Hues yopazet 2Tt 27
5743 Al Bt S7FsA0lA FolAle el BeliM o weol ®

St Qe HAEZE Hu, QobRro] tisiA Hetil Sl thE A mls
AV A7k AEST HIF YulolA, Fefizte ZE9 “FAA Ho
WA "o QbR mszte] g4 e2x] A&l spgAtEdAT 71
Hog A, 1|7t of| A, 5 7S steAlo] teiA= %
F g 5 Qe AR EAE Eolth, Ty TAAA dolm; 7t 48]
PR mofztE A= ohe] @ lvr HlEstHA =25 AdeHA F
Aobe= tialel, 2Z8A Aeo] oA | 3
o7} oA ZHEstea] JHed B 2ot drh Boirb AE ez, d
A= ZE gHor RAIE & gle ?
I Q7] wEelt

g2E o] 3 &2 FA(absence)E OBl ofoF SheA|]
ME F7 o]2A =4l Sleigton, o] =i TAAA dolm,
Rtol FulS ulo= ubsrd|(Pierre Macherey) ©] ¢17] WA= B AL

Zoltt, utrd7t TESHAYATS] o]2, (A Theory of Literary Production)

_-:‘:s

_12_



NN FHE ] WA, uEaxFo o7t E°1 %T—‘ﬂ*ﬂi(Louis

Althusser)”} TAHEZ2 Q17]; (Reading CapitaDo|lA 73%gH =35 A3
HEo], £ olE7t=el Qs ‘A4 7 (symptomatlc reading) = 2|3
Hrt, AEE H|AE(Stephen Best)?} AFE vl A(Sharon Marcus)= ‘E

M Ql7](surface reading)?] WMoz A, AFZ 7|7} “HArEQ 713

e oule 2z0] Weix e Ao] glow, HAE] EWE QolHg]
Aog 7Eeln, dAoEHE $A ous welyEs 4o WA
mode of interpretation that assumes that a text’s truest meaning lies
in what it does not say, describes textual surfaces as superfluous, and
seeks to unmask hidden meanings; Best and Marcus 1)°|2t1l Aozl
Aok By olet g2 A% =Y =9 AlY<S(Fredric Jameson)©]

P2 A B2 ) (A Political Unconscious)olA SAdsh= 917 WAat=

Fobdh o glo, mhpe|o] O = FEO|A Utk Aldse] “BEAcR
A 2] A Q] P¢J7el &5t 34 (interpretation) = ST 5HA B 9=
o= ‘T on o HAA oulE Z="(Jameson 74) 2 o]ofof
oty FAStE Advbe ANHEA, vhpdle "9AEo|E BHI ojHo=
TE ZAolrt glotal et = “AFoAle YR = WRE gith. He
OFRAL F7|A| ¢tow, o= 11 off HYE gty A2 245 Ydd

A
4 9da, B 4 glom, wAA Ati’(the work has no interior, no
exterior. . . The book hides nothing, has no secret: it is entirely
readable, visible, entrusted; Macherey 96-99)11 S-H=r},

b Aol ASA e SEdES A 879
(celibacy)7} 1°] olte o RAlGASH 872 ou|gitt= sf4o] st
v AAE, A7 129 =Y 87 Hl-FH(figurative) o9, =
og IdH= I Yol Aoty AAZ = miZfER] 2 &2 RG]
2l Al=7F ol H|2] o|Z2®(Terry Eagleton)o] & dojWlxo] mhare
oA AelA =dlie “the WAoE Dol Ao A7t ofy il Hofi =] A]
oro Z'o] BA|”(it is a matter not of an "otherwise-said' but of a

"never-said."; Eagleton 1975, 140)°|7] wWZo|th. mirel= “AFAP o=t

o\ ~ Sl
o X0 2

li‘

_4
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491 tolg AL g, ol E Ao| [HAE
otofl] FolA UA] 22 Fsl= Z”("symptomatic" having above all a
negative connotation, suggesting that all is not given; Kavanagh and
Lewis 49)°]2tal ATt}

AF A2 Wiﬁ %7 A5 SojrhEchd ubrE 7t
olsfsh= ol =w°l 2 4 A=
‘H|7}A] A el Z’(the invisible)o|2tal Z]
o, o] of AU of @A thFofof st=Alof tis At
Hh olek. erRAlEelA ol AT HZA ] BAlL ofn & FAel
‘HE Fflote ddo] gle FxA £A7E9] ZAloltth. of wEH, o

T E'I

)
it

EN)
0,
2

o o r

B2 tHE Fx doll 2 Al 2A8A. . . ZAE A F 91—%
B (Althusser 29)°|tt. = of® ZA7} Xﬂﬂﬂﬂﬂrfﬂ, = ‘Bt IA
< 1 2A7E 5747 ol&4 A P(terrain), & St oldle=7] tofl 9
Astar Q7] wel 7hFedt Aol Rtz 01“* T A7F B7EAHel2hE o]
© 7] 7S BeriY AR A, TS Fote obfd Edd
Q1 BAT A5l §le /7 (Althusser 30)°17] Uﬂprolt‘r azER Hoj

rlr

=

%

N,

o

10

12

rlr oﬁ
1o

T AEdUl=ErE 2 7“—”(the critics’s task is not
to fill the work in; it is to seek out the principle of its conflict of
meanings, and to show how this conflict is produced by the work’s
relation to ideology; Eagleton 2002, 52) Zlo|t}.

o] o] ARA o] ¢7] WAS tha R AEshe
=, TAIAA golz; oA Atz thFojA=] gh2 Eofjo] EAE 2
Folur 27he] ZAotolut uto| A Esob & AArd A= A7E ofyzt

giE o] gt o]FAQ HAAESH W 4US 0 AN oy B

O
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29l B2 Yolof T WaMe sty ishAelck. Bl ofAlop n
o

g ng AN Y eyt 8% 4
olth. T¥E olwlx Ayt o] BFAQ oA AL Hshy “1E

(change of terrain)o] @QshH, 71
Yxlojof gt} ohA] o] 2= E

AFZol Sl AA A meiase] S AR "HeEel HAlske

_'c—'T_

94

olop7|E 28R Aok dHI(F Y 6) kol At oAt
“UWb e d=ol 259 oloMlE AYE & e HA L 2EHo]
SE &40t o] EAE Hu7l AsidE AEe] Estal e A o
st Adte te SWe] dasith Eefle vt Ade 23 e si4
ot (hermeneutics) =3, <14 =& =7HssH Tal UL, o]
< 7St 7] feolt. ElE HFAor e u, vhert 454
A717F “RAAQ FoPE 7L ot TRE AAY, 2l ke
FATE FAL A kA, Tl HA dfeAlel 2HE wE 4 U
Heh ot "g2E0 Aoq wd A HY] fside AFe WA
HAEZE QA Fihes wE ol &

= 3

A

L g} e elojet U] 1 glolof
L B} 9iehe AER] ATATt obde AT 4 9y, 2u7t B
ael Mok AASH FgoEH GEHoE AL FANLAS WY
& glg Folnt

VgIlAE stetel AAY WS Wi 1SS FHOR sjel of
B AEHT QEAE Helw Gk TALA golm, sb det BeHd
SF3 ThAZQl ofXlobA mlFel olulzt AN Faelt x| BA}

ot QEzom HmsRA zHel SR TEse] o Aty
2yt ANARE FRAY Wols mEoR US4 okt Huz
She 7, AUl ofE Emtrdd Ze @go Ag LA He 7,
2T BRI SRF Aokgd S T AeAA e FoZ
AR, TA2A efolm, & shete] 7}E @S]

29 Af7letn ST welo] ohth o] AL shetet T ol AE, AY

o BolE FAow 1 Bsy oHE sEo A4S x@e B ot

_15_



sfet7t vlFel A o shebE AEshIAAe] ol gl ALt oot A
Y7k 1 eigel EASHE gtk AUl sebrh 2FwE ARA nEelo

2 At d 8549 98 @ SA, 19 o A
o HEs A4dor EEL 9gg st Bl Aotk 449 I
AT o Wtk BE, L st FEoR 7488 Wobsoln 4ol
o} Aol AW W o4 ABe] AU Ago] oh]geg A B
ok Auel 9g7e] Hi Bol AAelA Hohdold shetete] 2WAg

¥

eHdstA] gtowal ot oA ‘FrETE )5 ARLY I+ £
HERt Z5& 9ol A&9] oA Hloju= 2]4(obscene)o| =i, 1™
to =X stete] ‘AlAax] & E7Hs5HA BT

2742 Stepe] T o] 24X AulE Fof o|FH st Az A7)
A A= oABA Adsta SleA] siAs] & Aolth o= AU Y
Qlokul Tofjeto] ZulA T o]Fo] AME EsA zFAlo] FHEO] TEAF

g ANE AL + 9o Asl AFAT At 2o T
uo] 753H WG FA 15 molkn o 9%, Babd WAL A
O Tl S SleE Fol AASHAA, Aol FEH WELS

o] A’(trans-ethnic)= TlofAXZEQl-S FAFstH ouizr 27t HYA]=
ARZA] digt 29 Hojd Ao a8t A oA Bolls A&ET]

e SIo1A, 5 ol A% Aol T Bt NEAAE o
e g A 9 gree QA A el AR decently)
283 Bt w2 1 Qe 9Xstka gk TuE olRAE AAs
A ope € W AW, Fue] oA ol BRatL Gk HUd &Y

o] 7] %"4611 AR AxAe Basichs AL Ez@ Tt oF
do] dulsh wEo] W Befo] W Ael: @A

dntel] st LEo] MAAE YAIck nhx} g S
oushzAe] ts] slAsl Rk, Tut onE €S ARGoRA,
OFRAE obd o] wo] AlebgoRA of®A AE dre] Sjary wAe}
AAFLAS 2 Aot

_16_



1. SHEte] 7% A

1-1. FoH]x| 719} QJake] Auf

PA2~A o]z, o] A&zt ZgEd  Stes A= FESHE(Jiro
Kurohata)Zh= ¥& olg2 7HA1 Q&= %lléﬁl al=¢lojet, 2 A9z
ZARlo|qloy, Aol gle = B 1 7F5olAl dgEo] dEjle
2 AYE 2= HEFaAel 1}%6}04 ‘?:_‘ o AN E ERh A
o] whupzle] e Q1 QM EE TeEoHA H=tl, I 7hd 2ol
(Kkeuteah)2Zh= o] 59 =3l of& oA oA AtgdstA =t A=
2olE T= AET A4 ARl ek ti9l(Captain Ono)=HE H
Sk7] el ekt %_? N A=Y AFES ARSI Ar=2 FI3E&
gttt Aol & § 2= mHE9 StetR A4l o]l§E v
2oz olgle 7} & welo LAl HlEE]H(Bedley Run)Oﬂ RIS
Steb= Rh=Ql alof ofzfotolE QFste]l AU Etal o]F A A,
‘AY 2= 7]7]’(Sunny Medical Supply)S -&%5HHAA Hﬂ::_—xﬂ Ao F9l
2 3lEP(good Doc Hata)Z A==t I8y AU+ steRet & A=
AL AFstH 15 "Wy, @ AXHESE stee AT ofFTe 11‘:4*
= &7 TEjehH Aotttk 8| ok SHERY] Hof| Eo] drh ¥
of gt oA T AMYrt dge=r HW FtE7E ket o] A 1
Stet= B WYt &2 EntA(Thomas)et A2lstAl Hot. StEF7L Eols+
T19] MBS dAdirleo=m Adstd 99t Zo] AYd & U Aotk 1
Hu} TAAA gtolm, & o|gA ZAFstaL HAxsH, ¢7] dAl A&EA
et B 71952 wha| "WA] &<l vFA"(a dusty box)oll S
= "0% 2] 79 243 AHZE"(all kinds of neat pictures)* 3 Abdrz o
gtet}. stEp ERER MY+ 7]19E SollA, 8 B2 Ho]
£ %*{1 ol efEFHAA A AN QI AA Bolje}t ShEF Afe] g,
D ULl sher Ato]e] ZE AN BAO| =St

rlo
| b
2
rO

2o fol r[r
r{

HU

o2



Stebh AHEe] el 7V WA Fxste e BE Aol

ju

15ty A7 1 Apgle]l UEHE WEARS S8 olfe] 42 B
GITFe Zolck A4 of do] AU HEe el BfEA stk of

Fof|A “[ZH4le]] FUl olBo=2A A9 FIH fEY £HS W
somehow enjoy an almost Oriental veneration as an elder; GL 1)7] =
AT ety I sz 23 5iH FY, Ao A9 9%, dHlh
ot ddr H 248 ZFE 2 HH”(large house, with its impressive
flower and herb garden, and flagstone swimming pool, and leaded
glass and wrought-iron conservatory; GL 16)°A4 “H|7} @1 o] Qu}
mjd of £FF AETA BHE ARILE FES] 7P (swim each
morning, doing twenty-five steady lengths, rain or shine; GL 22)% 7
e FASHL Qo FUl AFRES 1E )L o ShEPRA FEW of= A
Stal HESHA IAFE AWt StEbs v tiaAte] folsh= “dE Ab
A7tola A9l thiE”(a business and civic elder and leader; GL 136)°]
o2& £4 Adoz oiAE 9o BT BUE 8 19 A9 3
ZXA AA(Chief Hearns)oll7 “HAE 23 AJE sfA]”(wrote and
called) A2l IR AIH(Officer Como)olF] LAe]E Lol F1, “A|Y
fFAad ST YO8 et EA4HoE ZYstal, o]lE §I5t EE2 4
A4 A5ty =ttty ”(soliciting donations for the local boys’ and
girls’ soccer league, which I have long and enthusiastically supported;
GL 137)71%= <ttt Stete] 7HAIE Qe Al)dA S]7](James Hickey)”t
Yaror H|AZo|, “HE2dol= stk A7 Q7] wiwel AR Hagl
}.”(We don’t need a mayor because we have Mr. Hata; GL 10) &2,
oAt SNAAE FE A2 2 E(Liv Crawford)7t d<5H Ad/dshxeol, “H
Sstef= 11 AHA| 2 H|E8Holtf’(Doc Hata is Bedley Run; GL 136).
e} et smEe, ol e Lden Bk, 17}
= Q9] "utz|o] A7) 4 HHA] HEokE TAaTL Yokl =7HA A
AT St Aol e EiEet Aokgtd HSEHe ‘A sE A7 ¢

Z]”(situation I have steadily fashioned for myself), “2]&otyt HOFeH A

_18_



Lol P o7t oldsHARE W AFS A&7 AEH(this
happy blend of familiarity and homeyness and what must be
belonging, is strangely beginning to disturb me; GL 21)1 HolH, "7t
2k~ 3 Bist GAT EH " (sudden and unmistakable sense of not
fitting in. . . that uncomfortable one; GL 20-21)& L7]7] AZ3ittal
aufRte}, o] EHe2 5]7] Felo] £As| THAA HHET MY o] Aol
< AAERH S4EHG §]7] Felo] A s AT AE
Stetoll Al dEsiFa & &, steb= AHYZE ot Ade o] Wi oH
Tho]l GojR 1 “ZFRAH JHr]of A% ="(1 was surprised by the sudden
chill; GL 14)&th. A1) FHoflA It o] EHstal WA ¥k Stebrt
“1om HYO e 5] Aee dH drid e AR=AE 71970
remembered, then, how it had taken longer than I expected to clear
the room completely; GL 14)sH4] W=t $28&= olept Al 3& &
of Yo =45 Ao, FAlole “I1 Aol B TEAHA Q1 (the
whole project was quite satisfactorily done; GL 15)t}il AZFgiony, 2
=2 Hyeol 7]je] At WA fzho =z 9 o W dopdldes ¢
A W slehe AAL “SA% 5 gle FER WA'Tm shivering,
almost uncontrollably; GL 23)9tEX o] <7 E Zofdr] ¢& 3 #Hydt
2o ed MRS ARE= SHFAT

¢+ HFEol A4 (family room)of] E°] Wi, steb= AAlste] G4ls 2l

Lo},

v
o
55
rlo
)
=il
|
fillo
e
X
rE
=

o)t RoRA 0] o] ey, WH Azucrt Bu PL B
2at7] ARstEA stete] Ao ALstEAE WA Brow wskslA ®
. A2 Folghdl odEw ATH ASE th mA wEL Mz

LZ"(class of the frightening which leads back to what is known of
old and long familiar; Freud 220), = ‘?7lY’(uncanny)$te] AlZa)A
stete WEAT BadE 9L st garl A7 W Sl o
g Fol AHolld 92 st e =72 ¥7(I suddenly have the

thought that I'm not swimming in my own pool at all, but am
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someplace else, in a neighboring pool; GL 22)=7} olH, J1E=E Q&
Ard A7) HolME “Wrt olm] =Qlal, wo] Hol Bele e WSt
a1 Q= oAt =Z”(the peculiar sensation that. . . I am already dead
and a memory and I am walking the hallways of another man’s
estate; GL 138-39)2 7|k ettt Stehe middo] AHtald g HA]
SHA HhEsied A4S © ol dskA] Et EXA 7IUE AldE
A HAE Zotal, AR ERY HS YA ARRITh olep @A St
Bl Al AL 719E0] Aot § Ayete] Amfigt #AY Aol
¢ HlE ¥=(Mary Burns)€to] 719, Ei= 2AAATA FA] Aol A
Fotd 71e50] SteA| Zoter] AlERt Aot HAE AWM HA]
Atk = oA, ste= "HIEE A Y FUE AlEE e HE
HolA BA HrH'(makes me now consider my many good years here
in Bedley Run in a slightly different light; GL 21)1 &3ttt
ot FHES2 HH FAERE Stoig SHEF AY 22w A
‘*]‘:” w2 didd= Aol gr=Ale dit oFd= 7HAA =
T4 AY 2 (Jenny Wills)eh &2 H|B7I52 Stete] ‘EHeY
o gon), st MSedolA A4, Asldos ool
’(model minority)dol: &5l (= 1%7] wfjBof) JLst o]
(forelgner -within) AANE ZY ZEs5HA] B3ty BAT} o] Al
S Qttt'(People know me here)2h= Stete] & 2AA7F AAE=
, Zoladl sfelsl ofxolelo A AE AWl Astso] H]
A stere] “E8t Brksael AMs] Eedtis Aol o]d7i
ShEP7L QlEA mlFelola o] Al HEUAW ey uh 7 (Renny
Banerjee)oll Al WISel@iolAe] 2ol tis] AAle A Wk Huo
zm3i},

ANl e

1
oo
|o _1>*

<

Mo &9 fn O M oXN fL
RUAE G

lo i

g R ml

)
g = T

g Zlo] YA, T} 17
of. dY A Fo % T
A o7l Al el



o ArgolA diREe] Mol grkw Wrhyl, A e
24, SRed, HEYRA U7 sof & Q5o dade 4l
2 o} sk,

It’s true that at times I have felt somewhat uneasy in certain

A
Ao

situations, though probably it was not anyone’s fault but my
own. You may not agree with this, Renny, but I've always
believed that the predominant burden is mine, if it is a question
of feeling at home in a place. . . So I do what is necessary in

being complimentary, as a citizen and colleague and partner. (GL

135)
o|F= fet T2 oiere] o] ojyiztEo] W theE FXRAHQ A
7} ofder ZH1AQ EAIR X|HSh= "= ‘TR ARl Wiet StEre] =%

ARl ZAA"(018)E HolEFthal ¢l=t}. 18|l TAIAA go]m, 7} HojS
+ SIEe] ek “glHe} StE AHle] Fdolk &St StEes HiE
2 oA "ELF BEA A S v 5 fld EAEE A& $90
] StERe] ARl Z2 ZsolofA EHA e
o AT} ofr|otA o|RIAEA Sl ALY Arele] wHolA A=
Z”(920-21)0]2t1L F7RITE,
StE7E Agtstal Qlal AAlols A=A oR 4AlEst e = B

dl nrolqe g Alebrt ZFEA O 2= ofAlotA] ul=gl oFIAE m|= AR
A “gAol = HASH= £A)”(negative or absent presence; Eng and
Han 40)& Tr=ths & 28shd, steE HisgdolA Sl 178WHA]
Eotthe o]AFY] EA4L Ad5=e 7Hh HlolH|E <d(David L. Eng)¥t
¢H4135](Shinhee Han)= =@ ufo|uzlg 4lshrh, AA|oj= ofr|obA| wl=
AEoAxA), “FF24< F5 YT olF ot =

HAeA apdo] Sllve AMdES WASHIE 295" (demand a

forgetting of these events of group discrimination in the name of

iil

S

abstract equality and individual meritocracy; 40) X249 2351 Hj
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A7y A8E EA6H] EdE AAH edteta d=oh ofA|otA ml=
=59 AAA, AEA, A AH7E MY AGAET AAeS
(self-sufficiency and compliance)ol] 2] Uth= ZFERS] Q12 o}l ofA]
oA w=dEL “ARFHQD ZAl disf #E o] gla"(no  social
problems to speak of; Eng and Han 41)= $%9st1 @45t £z &
of=olfth. o] oA “ofrlotAl wml=le] AtE A, 1Y [ F
Ade Fdsh=] AHER viAe] JAk=s A YA A E T (erasure and
loss of repressed Asian American identities as well as histories of
discrimination and exclusion; Eng and Han 41) StEf= o|¢t 72 9
ol Mol Hes F HojFs QEolth e ofme7AY F=
Al olMIAET = Y AHAlo] HIEH A “HBolstHA L 7] £2"(both
odd and delightful; GL 2) FWog HolEozA] ¥ AL 171 & o]
B2 7H, BrEARP ofAlolele]7] wiZoletal £ 5| Helal Utk “HlE
o] vro] @l A3t ofXobAl AL, olfd AR StEHE AlQ]etile
271 d=th”(an older, distinguished Asian gentleman from Bedley
Run. That’s not many people [except for Hata]; GL 79) “AFg&o] &
ad2 e otal, 5EH JIAME St AR 1 Eo|th’([he] alone
rate the blustery greetimg, the special salutation; GL 2) 1+ ¢f|¢]Z& o]
T owol He EA7F HeEN "SR ARdEE g5 ¢dEe|th 1Y
AAME, ah& AFFEo] Z1oA “9f FZohA dioA oS Hd A7
otZ] AL’ (why I didn’t think about going back and living out the
rest of my days in Japan; GL 18)1 =ojErttE= =2 SHENZF =4S
= HEYHAA FFdEE TR Eote A A AFlolgtes A& HE
QY.
of ol R(Anne Anlin Cheng) ‘A|Hl thE’2l FA]of o]dfelolat
L shete] GAdoln Bebdd 94X A v glck. T shefelA] 9l
oM “A18H BRI AuSol A Azl ke e Ik
o JHAA(el7] AFEL Wk FPeA gulsh] YT Qe A

E5|4 AF =’ (Social invisiblity (to no longer receive stares) is
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acquired through hypervisibility ("everyone here knows perfectly who I

m"); 550)1 EATE Holx] eV BEsl 1E B glelehs %
Seig oot s 1B 2, Sl “SEAT £54, AT B, <
At o, Q4T Riolett thEel dAe @ B wn Uk o &
ol A Rzl 7 B4l g4 Tvt HSelHe] Ao ofu] =
Astal QJQOAAME thHEs] A&ds EAE AAXTE Aolth (relies on a
series of paradoxical terms: activity and passivity, showing and fading,
recognition and anonymity, heimlich and unheimlich. . . one of the
peculiar paradoxes about Doc Hata turns out to be how present and
downright intrusive he can be in the daily of Bedley Run. ; 559).
AE Quto]| AA A SskE 90l wet WErEE SHERE oA F At
H T H ARl o7t JEYE HRoE HolErh

el Eufas dn AdE WA A srEe 2 g 9

= A
o AZIA SEle S ZaR, 59 SxXder ] g weld
AAE FAT. W7 Enpio]A “‘ﬁ”}% o] & thaiE, 1 of
7F A7 A" 37 Fold 5= e 1717 HA Adues #
= % Holu feA REH AR P—Er—%‘—‘“ = Hfeg Hole=dw
Ate= A4, Erntas kofo] S7wol tisiA "okl AR, o
= A7 A" AAE Hu e o= ot sk, LA A
AA S 2t e g AEsfortt o= 1 Egle Zaol dtisiA ABZsHA]
we o e wEo] dnty AAAYHI 55t o] Fo|AE T,
1 PEol A AER AZEHS e AGAH oA AFAR 4Y
Aok AL EEtAA] 9= Aol

One day. . . I took [Thomas] down to the city, to the natural

history museum, where we toured the longtime exhibits, and
then a new one on the development of mammalian sea life, in
particular the evolution of dolphins and whales. All he could talk

about after I read the accompanying plaques to him was how he
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would like to be a fish but breathe air, so that he would be
jumping out of the water all day and all night. He was focused
on the joys of leaping, of course, but I was thinking of the
endless necessity of having to leave one’s element for another
and so depend on the resource of another realm, that no matter
how automatic and natural it was or became there should always
be the pressure of survival, this pointed, mortal condition of
being. (GL 276)

X
%
>

‘2 & B e AL SUSolopt s AE FAS
jel e AEolin 9= et Anse @ ARAE. HwE 5 A

A olssl wrettg 0% ARle 2o YA ofxlobA ofRlAtEA

o ARG S AT $E 93, BEEL AR SGHC|HA @ o2
A AT ZHA] AER 7SS EguiEe] AAE AT ok
itk ohft stehe o] Eubgo] ‘A Ho|n nEAH e, 2] ¢rosw

A% Sstorat she 24l
Yol YT S o

e B9 92 WeEd s Aolth ¥, 58 A4

A B &3 B os T4 4Ud T AAC AAL mmed.
JeiRA stebe FRE9m BEAwY HAW 4ol WET B9 iz
A=A gkl WAL ok 19 WAHY F
5 AFEle “apan WAl GAE FAN) e
o] BAE Bl Dl AL 1uch o Aol
oh Qe @Ak Behn oAl AAAY 2P gl 249 st
A et 2 5FOAS WA 4T 9, 3 V% BAE Ak
FURE 7Ltk AUE skl dold Ay A2 715 BAlolEA,

B S
=
=]
=

R

N

Y A PER AIAE AL Sfet) WeE SUohe I, o
£ ciFeR qUE & F MUE UBHA Alenk Ix A 43
Aol AR L Hste SfulolH, = A FE A o7
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ofo|E Aotz H|FR oA AUzl fsiA T At 1y
L E20] S st AE 4TI =AY E o8 HEo] qAE
AgARRTE 119 4k, MUZE oA WilRel, AYeAlETtH= 1 &
AoAl o "Q3t do|AtH([Y]lou needed me. But it was never the
other way; GL 96) S}EtQ] 3|11= 17} oft7tAyt ZpAle] WQE F=4]
7171 9ol MU E "= S°l71F 93¥a= E8uid, o+ stEE MY E
PFotHA AAE A4S, B A A HeLE HH gete il

StERZ7E ‘mi=Qlo 2 Ao AL AH 5}% glofl= AHYZF FTEA]

oo O AU A FUBAE olgozH HiSER] SalsHA
AEGA Ao steE ERED d2A ol } S dolA TotEoiA]
A" A2 7 WYY oA ot HloHE 2 =Ald ot

(transnational adoptee), 55| oFAlotA of4] A JFot7t o] EA “HE O]
APSlA A a de, Al 34 I B ATIALR]o| A o] ol s HASE
=A*]”(operate as a guarantee for her parents’ access to full social
recognition and rights to participation in the public sphere and civil
society; Eng 8)°f tiallA] =23t v} Qlct. ofof oJstH u]=te] “o7] AR
Fo AltiollA, FEE| A= 7HA, AotEFH, LAl &= THTI=
Z21q22 1 FeA4S Yol ¢th”(in the era of late captalism, the
position of parent has become increasingly a measure of value,
self-worth, and “completion”; Eng 7) 7t52% 7}x](family value)”’} &
FFE= BASH HHEA AFH TEESMY TiHE ThEo Ayt “ofolE
7}2= Z”(the possession of a child)o] ‘m|=2] 4Po] FxloA] A2l
A2 57 Hgicks Zolt,
olgt ARelA ZL7INA otAlotd =7E, &9 dlotse AAA,
AsHon HFE 4 fe AAAY FFolY TRe] HobEo] e 1
okl AARFER JiQlolut AE, Ml tiA FE =7 AR, 1950
2E 19908t Zulo] ol2 A7) Fob w4 B ol tete] of
olFHT =<l ofrlEo] M Wol AFHAUAL, EF| F=l o7 o=
of eig Mot gk, o5 HAst AaY FEHoloH B Y]

o r|r

st
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mA sp7]e] 4ol

g 3mg Zo

| AW BAG AAH AA, B4 Aol2 welsA

A= Q7] wj=o]ltt.”(the stereotype of the
hard-working, agreeable, and passive Asian girls, ever eager to please,
work to smooth over political problems, economic disparities, and
cultural differnces; Eng 12) 134 2 U 71550 olet &2 oot
o] “ePut “d4l”, 19l @2 A% olEo] uEsH He aEe AH
2o wE FHEe Atz JAASHA XshA, “xFAoly A= S
A otfE EAZF A FEIP(Color and look doesnt make any
difference; Eng 18)= 4|9 ttE3}9(multiculturalism)? $+%1go 2 o]
£ 7 s dnal 27, = ofAobA o fddot= 7HE WollA

nle] ol JHQl SlEH S WEoYE o QoA FrHUE FE %
S wES S 9or, 1 RES YRR A AAHAY AwA %
gt Aol

TAAA BtoliL, oM, MU G shere] AFiele wo| 7]

A BAYE LHS 7|2 Qput=r} slet= d AF dRIShe] QloF
AU A 2H1& OPBHT(POPPa)E}f’L H2715 &k L JoA “
A5l FHSHL wotle A Sk, ot @2 A 9jow, Yy g
5|, ZFAZolE ot XFET o}&® & Z”(study hard and practice

her piano and read as many books as she could bear, and of course,

@ i

when there was free time, play with her friends from school; GL 27)
& a7 Sheket olsol Abs Wel T wlE WA AASIAR, AY
L g "R} ‘A RE RYESo] 18l: ZAXH’(like all the other
mothers and daughters; GL 56) “A|=2 £& #4l, ofH ofe]o] AL ¢l
o] &7 thd”(arriving and departing together hand in hand, with
hardly a sign of rancor; GL 56)t}. ©] E°| AAAot= ‘dutel @o]
S AfHoz stEy, W2 HE, HUR olRoldl ‘thEsrHg el d4s
sMACE FHS= Aoy thEglth. Stebe 7Hets] kot o] AHA|A<l <&
H [IPE 555 2ot “SlEe AR Hole+ dutE 1 & Aol
2ol = Hgol duty H7] F2%], ARA F°] UAoiA drit oEl
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A, wlE] Rzg2 ojzpe} otere] Eol duput A ojaEl=A] oA oA

ol 3}’ (some of the mothers who came by my store would

=k r_

make sure to mention how delightful the two of them were, how
gracious with each other, how wonderful it was that a woman like
Mary Burns and my daughter could be so “good” together; GL 56)il
Stef= 7] <Rt
dey F2 "ol P, Idi ™A dtoemA whgAt ThE
=77k kEol gt di7kE @A He= 22 A4 oty HiEE™ e
TS AY7ZE Stere] ‘g oPet ieg’o] ZFAlsob gtrtal Wow, s}
o] ‘&% (decency)°] &=ttt o= WYrl ‘F2 Hol HIE v
= o 7P & =EEdoh MYrt mreb4 el 712 (Jimmy Gizzi)©] F
sl S A AUAE ste 59 W2 AAEA, AR F
= AYE oA SEAEH. ‘U= Holl diside B4 (ol Al 23
L O olRAE ofd ASAY 1 uA wHew ol
SHA|TE U] ofwx|gte] 2™ <t E2.”(I don’t have to care about you.
I can write you off like any other good-for-nothing slut who’s pissing
her life away. [But] your father deserves better; GL 9o) StEF= 17}
HE2 Ao 45 A9l (primary citizen) 22 & FA H A& WY Hj

29y oot 1t O Ayt U Atolo] I BAE
< UolAl BtAo] =AY W 1A Hul2 AR Attt 258 d&
Hz= AZI7E = o' o2 HH7IEU Tt Aol A
SF BHOR w& AN IWNE IHo] FO2H, T o' A2 A2 ~E
SEOA & AuA|n] ofpE to g, ofH AR wo o2 AHE B
Azttt b JEsHA BAe SHso 24 Egle] Ade HY F41

T}’ (my well-known troubles with Sunny were not a strike against me
or a sign of personal failure but a kind of rallying point, silently
demonstrating by somebody’s solemn, shut-eye nod at the lakeside
gazebo on the Fourth of July, or a lingering handshake out front on

Church Street, or a light, friendly honk from a passing car I knew;
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GL 275-76)1L s)dettt. ©olof By gh2] Folz ek oz o] 9
= HotHA oStets HlmAa St o ShEpVE E

oMY SlEE THEE T
Eiedi=s *o}ﬂl AER o]ofA]

D) g\n
lo
f
_%
=

o

]_

T

S‘O

+ Stetol oJafl, & StERE il 7]EQ Aoz EBolo] 79| JHAE
Elojof star FSlo] HjA|Eojop Sh=A7F 119 (A IH=EL]) &4
AAISHA FAIE . 3a1Fe] 7P mpz|et Fiof ZhAof, Stee A4
| AYe] Y ao AS4oR sl ® & HEXE A3 Folst
Pee= Wtk StEe ‘I d2 oAfoAl 7tal AA] ¢dth’(she didn’t
want to go to the doctor that night; GL 341)™ FAst= XUYE H5d}
1, 2857F 24 Ay FHEAZE 371 "wol AEg & vl Eohe
At Al “HMUY7t ofolE YA ¢t”(she does not want it; GL 342)°.m,
47 ofolE 2 & gle o8 “EFT o|F="(unhappy reasons; GL

342)°] Uttal oJA+E AES

2
oh mk N o i

19

o

A7E A siFAIAR, AAE. A oie ofelE e arF flols.
A Fo St E AS SdW=H ofd dAEE f

otit= fJElsto]l= ojtFe] Attal Sh=d 79 HE HY Av o
/a8, Aot @Eet uref FEACle. HYE of ohwhE whet
A e AFREAE UYL Ae Ag °] e =vEe A8
Aol dutslg, AAHE. A= MYUE A4 FEsid7] Slsid
=2 & Ut

Let me speak, please, Doctor. I tell you she cannot have it. . .
She barely finished high school last spring and doesn’t have a
job. The father is somewhere in Washington Heights, and he has
practically abandoned her. He is a long-time drug addict besides.
I'm afraid she has also begun taking the drugs with him. . . I'm

here to help her. . . We are desperate, sir, and I will do all I
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can to get her out of this trouble. (GL 342-43)

Stere] pARE WY RERE ARre UdstH “fe7o] ddghs AFxs)
AL SJAfo| A AR O] E T‘%% ZE& mEdtth. I A9 x| 7 &
MU ol oJzjo]al, Ap41e] AAo] & HUE ¢ LRI B =)
A= ike “SterE o 1A o FJ, a2 A43A o3l (which
he did for me, and with success; GL 344) StEt= @& AJ7to] 2 H
oMol dpACf ZpAlo] MUeA HAH A AAFTL AT, =
Alo] “oqArel didet Ao yeAA, W dIo] A He it vk
oo WAHAHoF TR E RE}’(I should be left to cold device of
history, my likeness festooning the ramparts of every house and town
and district of man; GL 345)1 WSIHAL, “U= ofHs] o Kof 4
A g iAol vs #E71A HE AL 9low, YA mEEe oot
EAL =2 949kl oA & £L AYE &FHsI P’ do not

live in broad infamy. . . I instead persist, with warmth and privilege

o

rol

accruing to me unabated, even securing my good station here; GL
345-46)1 ZojEE

Stebe MY 9] slAlS dm=z sto] zpilo] HisE -oA wetglo]
“TA71A #E2 Q7 instead persist)thy TSt itk A&o] F19YE]
= AAHANA steks o4Ads] 3L o stebR FrpEAl glenw ol E9 T
ol ofytt. &y StE7E 7)ol 5 ‘== L7]Al A4l Ae H
SotHotob & "Wl ity =2 o], 92l= o & ¥ Wste 9
U217 oftol AR $H=A] dojlotok gttt MU Stete] A&t F3)
€ 7Fsstl A =]l EAlOl, otelysHAlE Shere] Thbstal et
AE= FIAHolsE dEol HY, A ozE SHEPE A A& 719 &

oA ILHANA THEoEA EgfeutAl BAE e TAIAA o],
o] MrtE FEche d=ol =7 "iZolth. AU St AlAIZE “e =X
A A et o |29 (a whole life out of gestures and politeness; GL 95)
TAEY AS= AGA dotate|al o770 2t H PAE st o=
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T71E ARSI Stebs A AAlo] THPolH, ©x] Foixl At A
of grRo] AR PAME Stal k= AFErEgo] AlgRIth. AUyl ot
A=A 97t AESHA the "Rl && Fv 2 HYA,
B “HheF UiZh ofd o2 dxtozt AYe] 55 o}
ofgf2 mImEel= 4 EoH v o Z]Eolojof 7t FaoiA| L
of .. R T2 ofi7h yiRke] ZAoletd, W Eso|ittd, 1
27 &7 EX 9 ¢4 AEdos EEHEE BA 271270 used to

ol

£
rr
N
g
2
o)
oo

wonder how I should feel when I saw some severely slim, tall lad
place his hand on the small of her back, let it slip down a notch. . .
if she were only mine, of my own blood, would the feelings run
different? Would I tremble and shake with an even purer intensity?;
GL 103)2t1l AARA FEt. e AAle] 27 4] Rl X%
olsrolgichd, AHAlo] A o WS W A oAPYohE T 4
oA TheA] A7 thed WEHeA Bl AEdh e A 2
ofE 449 miygEorrs AT & Qv IEHQ ™ol AAlA
HAA 2ZAlo] ThpPYlo]l SFUAl H= Aot Steb= ek Hiflet oE
ohedgel wr et Sl & 1 A dobdeld, 27t 4ot
| Bgdst RojgdE9] npx]at s9ro] &="(the chance of Captain Ono

and the few other medical personnel all being killed, and that among

952

0

2

Ir

the scores of the horribly wounded, I'd be the lone surviving medical
officer , the last hope of the broken and dying; GL 170) A<= &4
Ad 4 glo] ok %A "How BE7E 20F “Ap7|Ee]il A o]”(That
I was a fraud and a coward; GL 274)2t= A& Zolxta]A] & Zol7]
HES 5ol 359 WEol B2 ‘Zﬂ"ﬂ

NS /\1¢7<l F1 o dS TEoldth = SIERS] 7HA ol &
o YASHA] il AR AA &4 delert S, StEE ]7:%
A “zhgt Ze)”(good Charlie) 92-& otw 2Hil& 4 Holztal H|opgA
o =

th. o] ® ohiet UL Sl BolFa Holdd WA HES

l

ol rﬂ é



ol BAAR AVles ATdH. 3171 Felo] wEtgelA THIAE A
el Aol stebrh Hdze] & el He AAHA AVl AT
AAY, Hue dozez, ® g@Hor o A HA9] dEs =4
Oz Fdglo] eAstHA Ad A& AWt ¢hod= stebE HHol
=] AmolA HlojuA mteth ofd MYy wEgel Qs A2 A
ol FAE Sl HaEs dolEil Ao s olor|E Z& StErlA
SRttt AYZE oA o] % StErlAl Bl G, SARE AR gle

e
=,

“o| A| 2] 0]z} WA A7} o}d”(a message and non-message; GL 216)
+ IE ZFTAA gl tigt 44l 1 “2lHo|A Zwo]E AL [HY 9
274911 &£P=2 A5 =92 okl 4%1”(want to tell Liv to tap her
turn signal, get over to the entrance lane for the mall; GL 132)Z|%
A= 137 5t 2+=(But I do not; GL 132) SIEFE 27| 9fo= 4%t

SHERZE R d Eoliof dist HAg o= dEgon, Eojet=
08 292 HietdA 24le] 32 Add HUs ubx] oA Sherel
‘QOPE Adstal 5 S9AR Agor Z7MAA SHERY AlAA A
& HEEC] =t Au] JAY EOA] A4S FrEE Y i <O
Aol A717] Aol AL 3 HE ZA”TN kill myself before it does, I

=
swear; GL 150)°|2tal ©ol= AU ofe} Hlxet Adda RH EofE

&
AN FAHoE e W AUE stEbt mdstes 2L Fe B
A WEelANAY S T2 Sk M2 P e RS BEL o]
7 AT B SE 9 Aolth et AU, Bejeks P, 444
ol @7tel QA Stefel AR ThAl Boteth mlgYAY Bog dAL

AN

e dolit A of do] 52 §| EntAZ £2 71 welz e &
29t A4S YA ARl stetelA] HAAS Hijs, thfE 2Es
AN StEtE AAle] AA gtow wolseltt. oleld MU Mdho] FE
Yotk 88 AEAolx ¢hrhy MBI Sk gich a1y Zojet
WU7E e AR, & OE wgeR s 9e Atns 3
% olth o Aol A stetet o Atolo] BAE AMmI, Bojrt ofd
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A sere] AAA QAL uhElo] WA PEAE olobr|s] & Aol
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1-2. 7F A9l H7|e 2HE A AA

ol ollAe MUL] ol SHerS] obrlotA m=Rle] AAY TE7]9
g4l gghe P22 AmEgth Stets HUE dogote] ofHz|et &
of FHE skl sk, o] &3 WY MA/XE ZEF ‘HI] 2
VS dEdide=yn HESH AN A7) AEE TEoillaz}; bt 11
gy HUZE shere] ‘2o E TotEo|7lE AR nhdlE dAlS Sho
SHERA 2 7 FAYS StEre ZtE] S9eiA e o, Stk
MY ol Qo] Aul2 E%til AEUEA A= AYE 23] A=t o
g Stere] ZhE wE7] AdiZIE AAlF ez x9sty] foiAe AY ol
o8 7&d ZEUoF Rttt Stete oln] e AlE, nlmo® oula 27
Aol A HAt AL HfE Axw Aol UN7] wiEoltt. o] AHelAe=
StEret 2ol Afolo] Aufigh ‘2uiAve] tisfA] oJopr]s & Zolth StE=
BolE AHA1O] ARlolz} FAQl Folg ofr|i ¥ HoplrbAe IUE A4
o] Helog 42 Zolgtal A4S 19 A2 Eoli7l F2= AEet
o2 FHHEED Tt MY o Ao Aujivt stetel A sfEsor & Tt
w+AE HEoW sadorE 18 B ATIHQ A|AH QS 4 A
d ZF fAShE ° BuE 2AZE HA ke A= gd, Eofiete] =W
A0 Aifls & o ZEF 0| AYARl ZAE StetelA |xlh

Stete]l 2 AFE AT Aol oiyrh. 19 & “?F AFFO] At
£ g2 & 7% HEH’(the darkened museum of a one-man
civilization; GL 289)0 & A, HEY TS 207 it} “H52do o
E AS2 o go] HojRledl 19 2 %A ¢4 e5|H H ol v
7 H A’ (([his] house hasn’t fallen in price (as everything else in
the county has). . . but has even appreciated somewhat; GL 17)= 5}
ELO] ‘A]ZF ZAP(market appraisals) A= 19 Ho| 2 FAE X9
+ fle 529 7IAE i S dARIY 19 2 =FE(antique)
o

2A9 71AE 71Aal ¢J= Holt}, stel= “eF) Hlou 2y Eof
L
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of Huj ARlE =ol7I7F FAA BEWle RYC|H’(it seems that

3

older, “vintage” homes in as pristine condition as mine rarely become
available, and when they do there’s not even time enouh to stick the
sign on the front lawn before they’re sold; GL 17)2t1l A3ttt 1=
AANA < pelEo] gl WEATF F WA AAS Mot 9]
£ Aol Aol olgA BE A F BB fohe Hold vlEw
EA2S =71t ('m perversely pleased to find that I've kept it all so
orderly; GL 24).

87 wigol 19 H2 HAE 7 Qe VHAPE AdE
SAY 4 Sle A7t B4t SR gB aExs A2 QEAR
MEE 4 A, 199 && soliATE AE &+ Aok Iy 2B A
8BS QIASIHAL, slets 2lH 32X Er} 34 o] Elsesl 4l
o] Ho| mpzell 22| ¢fetth “YH ArxTrh dupht RXA At 59
& AT stHetE, I+ MEE] Sl 1 BE 3o &4 2
Azlo] Eatg Bolgt= =S A= 4 glith olf WEE flsiAl, 1=
do=w e Lk gl WaEe foiA 1drt Feloly g g nHSHA
ErEA 8 HUHETH”(despite how magnificently Liv Crawford has

directed its exacting restoration, [he] cannot escape feeling a mere
proximateness to all its exhibits and effects, this oddly unsatisfying
museum that she has come to curate for this visitation and the many
that will someday follow; GL 139) ©]+= =& olele] oA 1] 4o
<=2 (lingering notes of his person; GL 139)°] AFtA7] wZo|7|= S14]
W b ZRMoRs dhRw WEa ghn BEe] §& 19 wEwel of
2 Aere] &o] o8] F&EY] WOl “ApAle] Azl EL Ex4
| mE ASE w uhAY 1 7hA7 HEol&siti(whatever 1 put
time or money into ballooning inexorably, magically, to great reward;
GL 138)H AAR0] “7|&} 712, 181 -2”(my sole skill, and worth,
and luck)e AHAsHe sfete] o)A, 17h gsir] AE W sheta
kst rEae] “FeolEE 94 1 AAmele] majurt,
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StERe] ol viEo| Huhe AL 119 VIS TS 4F &
o] HZ AlARIth SHERE] THE WHE7T= 1941 HIEHFHAY Ale] 2A41<
QIHE EANAFEE =AY, MAAore] &, T UolrpAtd 90%_EH
Gel IMF A5 719 Gel TEATE BHAE ot 1A x
2aglolt. ahele olSe] e shtsht EASelAl 48
(docent)o|tt. o] W<&5HA(ethnographic) T2 132 Q1554 dHE3 7
Al7b defskRol], @Al 27t22 AATGoZH 70| sk FA7t
2 A Y517 THET, Elnls AAE -4 =3 (Barbara
Kirshenblatt-Gimblett)o] 3ol “wHd}= HEy Ao Lz o]
t}.”(Fragmentation is vital to the production of the museum; 3) =i
o Wigto Al HojA U2 HAAEES MEL AXE oA Azl ofu
(posited meaning)= THEo|WTh HA|ZES “243F AHd Hart gl
aABe Beag A 1z 298 5+ 9k o 20
e AE 2 A AAEel Rde FEE A7 "ol
S 9

t}.(Kirshenblatt-Gimblett 18-19) SteEFS] H

ol

o4&
-
H

_lZi_l

of the excerpt), “®7-2 ©|”(art of the metonym)E %

O AAE Bl Zo] ohlet 1 AR, 27 TES HASHA
ARG e AT T A4S EHAos)E ko] HEPo|tL T
o, sPebs “mio galo] Uel A W AL Hojthrt AHEolt Eue] gL
Aog whzolA ZiAal thd 4ub ok %A e ZA”(0f you could
cut it from me and keep it with you like a pelt or favorite stone,
that would be all; GL 300)°]2l= o9 223 dde AFFor Ad
ANATL & 4 St “2l Jfn|eh Ado] o kEH 2o FaolM
=5 2AS0] AlsMAY AL AE MY afF & hdsHA 7
AHMA, Mokl fdxstal 7Rt 2 HolA HEFI AR A
%]”(Once rescued from their homes among the termites and the
elements, the objects come into the protective custody of Western
owners, something like orphans from a Third-World war, where they

kept cool, dry, and dusted, and where they are loved and appreciated;
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Price 76)= ZAA™, WUl Enpxs, Eoff E3F shusiut ‘Ydstal E9HA
QP 2HPoA FEEI AYGE] HESEHY S ofFthe HOoRE &
A 91710 HgF HA3E A'(endangered authenticities; Chow 78)° 2 A
“HEE T AP GATE T

Holdt #37te] g & 4st7] fIsiA, stebe @es] 52
b AR} A= s8S AF7IW s ¢F Hdoh AAdESH-AEE
o] HFEHA 7}2]9] HhAJo] Ez|(detachment)o A HAISITHY A& wjofl=
@5l EY4 28 WA= 2HEsivts 2| AskE Aol oty 7] wiEoltt
“Tele ERP mEstelt O S TheoHAl wtes A g dE o]
THojZ g EE YA =th”(Detachment refers. . . also to the detached

attitude that makes that fragmentation and its appreciation possible;
Kirshenblatt-Gimblett 18) HA| =T} AAJAF Atolofl A4S 424 A7t
SHEE o, & AT AAEe| HofstA] o= o HETE "AITE
7Veaidltk= Zolth. stet= & e AT mekd AT ofF
T5ott. Stebs, F=ESHE &299E Aoy L & SRS Aou, A4l
I o olE Atele]l EYAY B ofuet Al kAR S E Q]
= o st ”40}%12 7= ¢Eelth. 12y Stehs ofH o|EWES
Al AA A F T ol A 2R7E HiETh SFES AYAAR
AT, St '—E.Bé 5] Bo7t 7] Aolk, F2 Folx 1|7t Hojd
T e dge= ZFAgle] Al HEorer|E &Rttt

FHUP(Na Young Yang)> StERZF ?F Folld o & 528 A7
A BES AU dElE L BIIeth o] ‘7= HiAE ool oA
Sk Atololl AJZTE AL Edth &40 7P A HoMEH Stee A4l
ZHIAE TEAHE 7HEE FolA Aee &8E €1, “F71 olopr|st
A=A &7 Y5 & wES] Eil”(cracked open the door, to hear
who might be talking; GL 8) d]7] ¥57} A-9+= A8E A==t ¥
o dEE o HEH 3|77} T2 HY LolgAA o= W2 =
31, olet= “4AE glo] fEZ S WAl #<lste]”(slipped in without a
sound; GL 75) o7k otole] & E112n| HigtE o7t THA] Fof=t,

e

r
Y
mlm

El»&
N

] ¢

L
oE rlo

_36_



A9l A1) el AU goR Ak ), S ARt 93 Qo
om A7 BE YEE, wEo] A% QAxals At @ARL uAs »

+— (running her hands over herself, pressing across the skimpy
shlrtlng and down her naked thighs and up again; GL 114) HUE “7}
T3] -SAlst (gaze upon) A=5Hl A2 mtzo g Eopdh A4le] sk
ARl Qi /3 (Corporal Endo)°] MYl AYE Hlgitt %2 Hole
Steb= F& ol HoldA] Wi HAStAAME “1 e A4le] S22l
sdo| gotdofz= A2 AL FE5H it e FEAT A E bt
2}’(I simply watched the scene like a disinterested spectator, whose
instant glint of prescience is somehow self-fulfilling; GL 187)EQttiyl
D) slete o] Halog Ay AAS ARlA @ W oA 9l
L AR PAR 9 AR Qe A7,
Jevt TALA eolm, o @ SIS B wEl A

StEt7E ol WiAlo® 2ol Q= mET AZE deuAMR 1HEs] =
I golal 4ol gtr= Aot e %
Q% ThEool| FE5E et o sfEE S StErelAl A %Oﬂﬁl‘r
MY T ofrof oA QIEE°] “AEA WEoA

FAE HoliAE BtEA] d-HEoF ol WAE A (stand for a past
that newly minted Asian American (male) subjects must cast off;
Carroll 600)3tt1l ¢l=t}. 1= Stef7E H| A Sk (abjection)E &of G4
Q 2, EE opAlobHel A AT WAGE AoR WER WA B
Adorn 24le] mlxQlor Aol HAHe FaLs] SH7E Ettl F4
ok 28y AES] = g stebe 19 AdAdse A dAl
= e R, vAl(abjec)= EHA AHZsHH A =t StEb= Eofiet
MM.% AA diFe s st IHESHA o5 “ol EA|QF2 o o
A=, " ujoAE 2 ZFFo] EHil 4o]”(I wanted us to be as
much of a unit as any, a “whole family” in whatever sense was
possible; GL 58)5t1l ol 53 A W75 ZFdstA &7ich
oFF Tz 2 BXA|(objet)oll et SHERS] of2bZ Eofete] Aol A

e gt
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7V G o2 Edtt Stebs HiE Aol A evd FE, 279 o
2 AR FEAMA HE AL QIR 48 Z4le] dyel 9 &
2 ENE Aa it LT oZ A SHEPL ‘QPEEC] dRE 49
St= H ARtAE 47 o 7122 AAJAE & o, “vES He
5}H”(retiring in their appearance; GL 181) “UEut ofyz}t o2 ojH 7

T EdlE X 2] F’(their eyes averted from me and everything else; GL
181)5h= T oAET= g8 Bolle “vhA] HAY ™A oE A
w4d= o= AAH oA 2A 19 AAde Wobloy B2

o 1AE ] 2 doEo]”(she met my eyes as someone might on

St

any public bus or trolley car, though her regard was instantly fixing
and cold; GL 182) SI3ith. 2k ti¢i7t EolE At g olslA =
AR AL o ol “oldeAE B o3 AN 9ol 9l o(on
the table remaining oddly unmoved; GL 185)11, AAla} "ojz]z] ¢Fo
Hil Ad2 ¥ee “AYoA, Ii e He Ao F2 o] 74
Z}”’(almost dead to her [sister] and everything else; GL 185)%t Z*
B Bol obRAE LA B4 2ok, AAlE #2744 @
=(She barely seemed to breathe; GL 231-32) FAIEQ ZAH P53t
ot v AAolete A, A4S A e R FHEscke ole o
4 Aorgsia) peoad Axdoant 2r2E HolslHa gt
Oy Eofle olERt HXorE A AF 4 gl AME
W hRETh A0S Hge] AFe) FAde BEelE 27stn B
oA 73] sherel ool 8ure] o] w7] WRoldh. o5l 1uzt A
22 W54E Uk sete] 44 B4e AT HAT WA

2 s
AR, otebrt Bollol A Al el 7he THzF 1 o]
7]

A}

U o

ol Mg > rr oM

ol
—|—l
N

= W, 2197t A= %ol HASHA] 21 wH%de o, 4% #
oA vhz] FRQlE Ao 27 AAY B o, 1A o
AxE HY ujo]ti(ther posture unchanged, her skin

cool and colorless, and she lay as if she were the sculpture of a

LY
R
B

B
A
N
R
Al
(0]
—|—l
rC

recumbent girl and not a real girl at all. I said then, I love you, and
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she didn't answer; GL 260). €7} =& #1A &= 2 &2 2P| F
= e, stete IYoAlA “FEAo JASHA L ofF Tof glojx]A]
xe JE& 4+ ¢gl= olEH2"(insoluble beauty, which the time in our

camp had not yet worn away ; GL 231)& 2t}

Stet= Bollo] ofFthzol MAolets AForRY “Tob glojA]
A L E A7|E gTE AT 2 StEA ERE EF 2 ¢t
of “7FFolA Hysta thE ofxE1t AP A]7|2F(Keep her and isolate
her beforehand. . . Lock her inside; GL 222-23)1 &3t 1= Eof
£ 4% A dder, “BEEL A EojoF st 3T 1%"(a kind
of rare vessel of us, to be observed and stewarded; GL 268)° & 7]
H EZol7t ofH =% AR AE ¢ JASAE dotkHedl gt St
ol ILoAA BollE ‘FEStA Stk e BolE kot thE o
AN=9] AlAHol AFAAQ HE(rape)=HEH AAWLA otH, 7Y =2
sl ede Felz nEsaA g e A5l g 14 A
A7} 75t RE7e Adol(soft slips of flesh; GL 251)%, & ot
2= X% (any animal in a pen; GL 251)2 s dA35] 7|53 o2
Fote AL T Sl BojE BE E50] sSolA ol EA= of
At “oBA| st BollE EES o+ US7h %A SHH 1YE He &
T2HE ZAE 4 237 (how to preserve her, how I might keep her
apart from all uses in any way I could; GL 251)°] th3t s}efe] 17l
17} BoflE n|ste}lE (aestheticized) A2 o711 98L& HolZt} Sler
= Bofje} AHAle] HAE 7|AME 2 (chivalric romance)?t SASH B
Arstal, o] ZiiElet ghizolo| EF3tth o]A+E St “d=EEetntA
w4, ARe Ax, A=, FE 2, 93% ogF Al #
5”(melodramatic  style, emphasizing love, incarceration, rescue,
escapades, and the dilemmas of passion and duty; Rhee 96)7} Z& =
WA 7S 4 ZolE f17]el A3t &(damsel in distress)ell, ZH419]
AR ek HiE Al ofdell, A4l HIFAo| g2 7AYo
“J(knightly figure)oll ittt l=th. I& “I1 53 oA & &+
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Al sH’(A will not let anyone else go to her; GL 269)™ < -of7

=g
StEh= O] AdEol7t e4okal gl

AR Foll A= ol Al 2=

o, stet= 19 &2 AUl ARRlEe] 2ak AAow LA gkt

LI E ] 1o

ol o

ot

7 AUEE, A9 AR, SATH AR S2A
2L TPold Be Aolglh. B9l 2eHA A
Aol ol d FFe] Abe] Aetdoletn &
W, oA AT hpME ek A7l Aol thg
E oE 0 AUAA wEse] gk TEE Ao AAHY Jrgch

e 2

[T]hese were pictures of women and men together, from a
close-in perspective, patently engaging in sexual intercourse. . .
The depicted acts were crudely staged, but seemed actual
enough, and the style of the photography, if this could be said,
was documentary, almost clinical, as though the overexposed
frames were meant for some textbook of human coitus. To my

mind, there was nothing remotely titillating in them. (GL 156)

StetZb o] AHAA F 7HY mhgef 50 A" AR ?F o427 AR
2 A2 & AR 58 AFS E1 U+, ofere] mAe st “UHY
T ¢l= AF2”(mostly unadorned scene; GL)©|%itt.



o] AR E oMdele A Mol glal, =X 2] Aot
o] e =

Somehow, I always noticed the helper more than the featured
bather. . . it was her face that struck me. From her expression,
one could think she was truly intent on washing the woman’s
body, as if she weren't concerned with the staging or the camera

or the oddity of her own nakedness, but of her task alone (GL
154-55)

= o2 “Bd dEolv Fidlehd 1y AH4lo]
FRoHA] k= A Aot Adeta, 2%A &o
25 o] Aol “wmL} &ZSF(quite plain; GL 154) Z°]2t1l of7]11
o] gtk Iyt I3g dEH “HH§lS"(unadorned)olofTE o] Apxle
=4 EE5Yolth stebe 1A F o2t AME UAlR AR
2 A1 Y= FHE vk AR, o] “Eju &5t Hol
AR Auek 718 dS FAstal 4o] sh= ZAolth. AAf ofzfe] “ofx
S 1ASH] el Sh= ol AR £9] ofz}7} ofu e} Shefoth
o|e} HITIA| &, Stet= £olleb Ap4lo] ‘=WErS HAE FY
O

B>

2= orr e

o) ojuge QAelA| o gtk shers “Bojel A4lo] FFoNt @
E e Fold ] A mEw, 15| W 742 thid duht

e 9)-&Z]"(How we could perhaps meet again, in an interesting place
like Hong Kong, or Kyoto. What fun times we might have, seeing the
sights together; GL 256)° HollA dAfstH, T1E50] XgrioA “aA o]
oY HE U5 S°4 & 4 Sl AolEtal BUE d¥H"(I want
to believe that you and I will do all the things we spoke of; GL 257)
stebe <ddo]l 2 B Aoln, 1MW 50| 4 ol2g urt Belrh
oftlZ FHdA AHile] TS A7 EHol F 4 9L 2701 am hoping
the war will end soon. . . Then we can go out of this place, we can

go out of this place together, and I will take care of you and protect
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you no matter where we go; GL 257-58)°|2t1l AARE
O 2Fo] A Fo] oy, IEo| i o] YR FEZ|7} ofH,
Apglo] A=) §lEe] ohm Zelrh ZAQl Sler
o G ohE AFE, 1A 2 wheRd st o2 ol g2 sbd Wud
AFEE2l #”(pretend we were other people, somewhere else, with the
most ordinary reasons for keeping such furtive company; GL 252) ©
A Aol St Stee AARE AR R THEolTe A7k Adsta 4
of siA|Tt, 11& HAR wigmshs A2 258 H wEold U g2
&Ql Aol

ZetH o 2 A(Slavoj Zizek)S AR Apdlo] @Al AL 31
ytt; (Welcome to the Desert of the Real)°llX o|d3t FF<9 7t
d’(semblance)?t 71} t¥| == 7E o249 AA(the Real)oll THsiAl =t
A5l ARt BE Qloh. x[Alo] Woh= AAE dAM(reality) ™, &2 TMI=
HAAN &5siA= ¢ "ok e A A(the Symbolic)=A19] L4424
A2l @do] 2ol ofs| FxetEy AR EW, AE(the Thing)=A 9] A
Al 71l Ao SHE HAWE di7kel S94Q £ <kel”(in its
extreme violence as the price to be paid for peeling off the deceptive
layers of reality; 5-6) S33thy Wolx= FAZItAl wate}, Z]Aof o}
20 M ANES FAACERRY, A oldlE=7]o] AMAl Zlo] wh

2 A 2R ZHdA7]|H="(to awaken us Western citizens, from our

N

]

numbness, from immersion in our everyday ideological universe; 10)
ol 8t ‘TEFoA H T2 AAl dit ¥4 ’(passion of the Real)o
25E HZEEH Aot 1 “9¥S FAI51 (keeping up appearances)@i=
Hx, “E7tz] 7}71& ARol="(refusing to go to the end; 29) H=E&
Aol tigt dA9] wiiHel| =t o]#g TPl gk EA(passion
of semblance)S H%1% $¢1}e] Hhs(reactionary) o =2 A9 Z-{-HIFF0]%
Z T at(liberal democratic)®] H&, “ofF APALE dojubz] L= 51="(to
guarantee that nothing will happen; 194) TAFASl L-Ho|t}, 72 E

sty AHe (AOR olAXL) Aol FEoRRE ALY A,
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HE2, 2ot 59 ' (decent) A& ArdtE e w2 Aot
o

Z R
ofFxqt, 539 HAY dEF FEACNA  F=ESHE 499 2T
woll HA FEHY. Stee o7 9 AEs=25Y F
AR (decent man)oleh= H7ME €1, AARLE ‘T2 ARRO] HY| ¢
ojgle WRY Fuhs] LEPrtal vugiet, Eofle StEoA “GAlE
HE2> AFolola, A=, @ql 228 ok AHo 44 Ha”(Youre a
decent man, Jiro, more decent than you even know; GL 258)2t=
< WHth HES AR StEbe “Yito] oIl WiEol -5-%9”(Pan-Asian
prosperity captained by our people)¥t T2 “Hr} F  ¥Hd”(larger
concerns; GL 268)& 4l&ol= 2% t9let AMAFAA BUQlt, eL-= s
Efof| Al “Zet Az} Zet
266)°] glom, g7 o] “2442 H3’(commits to an execution;
GL 266)%tet AZ|7F glokal Hdeteh, @l o] B7h= Agsit. steb=
dEste Qe oty 5t ¢lEolH, :’-36} 2H4lo] o) E oete
EH @d4o] ddiz fAHESE A4S dote QlEc]7] diEe|th o]Alo]
& (Colonel Ishii)e] ¢Fo] F3ot M= Hx io} Z92 ] “EZst Ao
M4 71'54d”(chance of a complication; GL 175)< WXA|ol7] ol “H*z
£ " 7] o|fo]l Aol AW oo AMYII’(the sentry, a
Private Ozaki, was shot dead by a forward sniper; GL 176)Tt= ZA}
HIAME 245t “dS A27(look after)st= HE= E=tt. StE= of
FoAE do AT oJopr|stA| ¢kom, 113 “7iubs] grop do] xuyrt
715 7]tt¥”(keep quiet and let the event pass; GL 177)th.

OB R A StEhs BOlE Folv R, dde 9= @

T fith 2k BHUE I¥E JHro] A, 429 ARl A 1Y
o ‘AR’ HHIE = A= tholl FAT Holot. Eofloll Al Fsh= SHERS] off
a2 AAES A9 HA Estr wA, AAA

(gesture)o] Z2|A Hth. o]e} 2 StEte] F9i(inaction)= Fo At
| = IRt k5o Mo A3 2

rlo

P (decency)

_LJ % rlo Uol'

95 ”(strong thought and strong action; GL

|t

O

o,
I
_\1

(0]
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(Jacques Lacan)< Aoy} 1194 “A|AHT AR H [ =7] ) SB5]
A= Arolgfal Awet vh Qloh. = Fof flolA wleEso] AAZE 7HAs)
2] GFOomA mhx] e 22 {8t 9] AAHE FiHE AS q=

Sul, g1ge] AAAE “au} g 2AT AL Amg gFo] opym, oz
pel g A2 AT @ AR BAAE Aelern a4
(Lacan 180). S1EFe] AZH Q'S oldl TRel & ANE, GEAY
712 A ek obel :g—fc e ol Qi) AE A

1 QL 7|HSH ofEthe FA, StEH= A|7ro] HEolA] mpxo]
HE[] &0l U= ‘ﬁo}u": o] Potzo|, Hohz] ot AH=

1o
£70] g4 ghe Az W 5 drkn AAsteln o

>

T}.”(The image
of. . . the fog lightly huddled with a strange near-beauty over even

r&v

this, a military camp, I tried to imagine how time itself could
somehow stop, how the slumberers in Mrs. Matsui’s tent and in the
tents beyond might remain just so, unto themselves, as it were,
peaceable and unmolested. As if untouched by the practices of
wartime; GL 220) T “AMAstelR el gromn AL ofF ol
=96 ggron, of gtomm At AFHA S Aehi(that
nothing was, not even the war, which had never quite arrived and
probably now never would; GL 292-93) &Y glo] A7 A4l Eofj& A

S3fof gt

O
RIS 20, Dol Bl sl Aol £247
2 AFstn) groel: 19 2%, &
of gt TYE gt AHHE Ha v & 5 9
ol&EE 4 9JojQa. sHAT 1 o] SHx| WolQ”(You can pretend, if
you wish, and TI'll pretend with you, as much as I am able. But I ask
you please no more than that; GL 258)2t1 & dh=t}, J1y= 24T}
SHERZE nbz] AQIA™ PA|sk= Ao] AY7tA Y A1 2 SterefAl F
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A 7= Aolth. Eolle AAleAlE “GE17t glem, o] Alzko] Al
= 2tz Al BYUA] &2 ZA”(There’s no escape. . . This
time 't end. It will end for you, but not for me; GL 301)°|2t1,
@A FZTro] Ao Al= siAAA phfol| gloy “FEEA, HAFTHAA

=S AW I AL Xo} EEtil”(as a countryman, to take your gun

on

i
gk
N
e

from your holster and put me down right now; GL 238) # T

Rtk BofolA oA A4le] F22 Bl Aold, BE AL 11

W A AEe] EAIYE Eolth. SHERete] HE AJeAg2 EofoA
_‘|

H
=] L
UM LFAHA B2 FES AT ottt fFoof E3lE Aol

Toje] gL o] AXNRAY ATol7t JUs| AT 5 ¢S
M5t 94791 (obscene) Aol of7t A o] F Wold AL (1
Zo] FololEx)) Ztesty AEF A|HZ(Shiboru)o] e WAz =
b, olgthe A Z2 Bofl, “HRAT 9 #2 oAl Z”(She’s a
doll. Skinny, but she’s a real beauty; GL 303) €9+ o ol B7}55
Atk ehge Fsjel 2o olEnhe ofulA 7t At AEE & gk, 19
7] gl 222 Eztpnte] FEERE dAE 4 e AWE dEole
ofato](apotropaic) 18 TThRL Wk nlakHel SulelA AL A
of A= AlAl L AAY SAl(gaze)= EATH. SAE “[FAIE He

RE As°l AU Fell, et E2 AAdo)A"(at the level of the point
of light, the point at which everything that looks at me is; Foster
106) TAE =St IAGdH IE=E FAl= “He A Hoz]d,
O Oge Al 189 IR H(seen as (s)he sees, pictured
(s)he pictures; Foster 106)t}t. dl&ZE0 2 A9 192 A FH9
wdlof fAstAA FAE He wo=x 7leE 4 A diFe A,
A7b A ool AHAcr LkEHZ| gAE T
FAIt SAI7} o]u|R]-AF H(image-screen)S 74| o]
Zolt}, o|mz|-AF A, “GAZE FAE SEIEAHE FA= A

~

ES

L
—

j
7Z1= 0]

o
»n

N
—_

Q
ol
L

[e]
= ¢

il

o 4

kl
o,

1 r_'_l',
g
e

mu %o rr 4N

QA Ht’(the gaze may trap the subject, the subject may

tame the gaze; Foster 109).
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ot ZAE(Hal Foster)= FAHQE -§A] Atolof = o]&Tl
23" (image-screen)°| L-F2] m|+A s FH 2 5 (convention)
olgtxl Mgty E*“*Oﬂ o5k 5ol g2 & gl A 01 ojn]

2)-AT AN A %

(there is no scene to stage it, no frame of representation to
contain it, no screen; Foster 112)< X35ttt ZAE Aoz HrysixtH
SHERS] TPl Wit A2 ofgthe ou|A-AA U O 2 HE “FA7 EF
SHA| &, 170 ;rqu] 7VA] 'R Abpotalal ks Aot A4
of F&EA e Bl AL n(EE)7F 7ty fsiAM, 2 Aol
= AA™elA 19 O}Eﬁ’rﬁ | FAET AAR]Z] SlsiA o] olmA|-~=
2 fFAEojof qit. HFH HESHA AolE AAZA L] Eofle T ol
shetel olml-Aade] AR, wstslE 4, AAle 4ol ol 2 4
QT 197] wjRo] 214o] WA sjete] Alof utom ey,
WUet Boll, £ o4elBLe BT steto] AZL oln|X-A3F
ATIE oldAS Bee doIE FPAOL A% of % AgBE 3

Ae 7mtsta, 19 W

( mlo

= —8—% =t 184 F e g8l EE tE
A2 TA "ot SEA oloprlet AAHH A= St et HUAHA
Hastal Qld 7]9s ngold A& AlSoiA et 24 AA2 <
St YRS EojErh I8y 2= AYe “AY 2l §
ShA, EAfAE 54 (for her sake and Thomas’s; GL 338) & EnfA
g AARCcR, Egdos ‘FHds] & “StEHE f5iA"(maybe even for
mine; GL 338) A9 AHAES “9I5 o= Ef3 Yo & AAAH
2] F=31”(put it well away, just a box in a trunk in an upstairs
garret closet; GL 338) &folH{x|e} glsfietrt. #y o] e oJopr|E AY
A =9 AE “‘HE 822 =1 7H A2 FEe L7IE"(A feel

and impulse to lead us to some brink; GL 337) SIE} oA “Hy+=

=
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= [19] BAIE sl& "k Hof dxa gi4l Az
Mokl Z+=th”(she somehow sloughs off my likely
ruinous charge and asks instead if the turkey sandwich is all right for
me; GL 338) 1ste] ZEo] & B, o B ‘Az E9 9l
7|”(mostly decent; GL 338) Rty ol 4 Q1A Hrt

W Eoflo] AN DA TH o]ofx= 119 H52 StErY
Aghsol, THFel et 442 o ol E7FssHA v, JAe "ol o]
A-238S F3 He FAl0IR Mashe FAE ook A¥AQd F
=t Zoio] ‘AtetA]7)’(disappearing act)= A U7} “[5lEH] oA
F AR &1 e W HEAR @A, okt A og QropA bl
e 5% B, o] A2 ARSHA R e oAre] of2 whotH

=0]”(not slamming her door on me or departing the house, but

=)

o

o
&

M o Mo oy
o

rather defiantly sitting there and half-submitting, too, as if taking
medicine from a doctor whose diagnosis she didn’t quite believe; GL
148) fetol DYAUA WASHE ATHe xS olRrh ek Ar2E
A7 WEozA Aok § HEol Wl X, AZo] AL | ¥ 2
2]”(blank spot in my vision, a colorless void; GL 253)7} T+= Zlo|t}.
ool WA o" &£ EoA SHERE 5] FARE ofzpotol el Htot
olo] Ustof|lA, oztotol7t S AlELSA FE A= dAetolofA
e S dA g ofAtotol= HARetolE FAISIAY A7) A
Adst= Zdors MEda 234 & & gli, o4 A2 A= A7) 4=
of FHoFeR=N A7IE AtAA Thaolofrt “dxfoto] AAE =EH
T A= Zolth. B FH5o] SteA od FF2 7FH=A= 1Y

43S S5otE 23rS St stete] Agold bg @ Eajdrt,

i 1S A WS RS SE, 58 45, B 4
T Qo $95 mot 2ot AZE NI, 194 B §a9

BEAE 2 = — ©
22 wmp @ AE2 A, 71HAe R 2At JAE =24 4 Qi



chelsh W2 YAEE AR, s ZekAe] vtet FHE 2ol
W B8e § &R B 47 gtk Uk U 2oe ey

Yet I could not smell or hear or see as I did my medic’s work. I
could not feel my hands as they gathered, nor could I feel the
weight of such remains. And I could not sense that other, tiny
elfin form I eventually discovered, miraculously whole, I could
not see the figured legs and feet, the utter, blessed digitation of
the hands. . . And I could not know what I was doing, or
remember any part. (GL 305)
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=& 2. o[ Hoft A=

HE 2, TotAXe} 27te] BF oA} TAIRT]

stepet 27} o) Atole] BEAL T YelEE AuA 4 o U A
HP} o) %e) Afelo] AR Fels] HolAk ¢hith stebs Aol YL
wQlo] ¥, AARE QEA mIFeloR AYshs WEFAR FAzdolH,

BN

FAEGE 2H40] AQIAM] et Aol ol 47 ‘4101
Az J71A ¢ el Weeld. e & £
sff ZHlel EAE "71A @7] wiwol L=A] ZAgho] 119 8‘?21@ 51‘3]494
A7) He AA" Hdoh 2y ol FoflA f2l= SHEE lof o
o, ot WA Ar7ES EA%YE Ade AuHEsth 1o F weEH
TRt 7S HEStE AShs “ARFAde f1XAH Z27(my
lovely, standing forgery; GL 352) Ho| 19 A} A& FHal=tt.
aex FAlAR gelmy 7} BFEHO 2 A9 S H4olal yhE|sto] mhy
e ‘o= Aoz nppgsEe adolsta B wf, E Shere] vtEv-A
of #E5E 7150l FHF Y Eofler =R Alotdd MU=
A & o, 332405 o] HAEE =59 WFAHE AAE ARSI
st 7] e Wom oA & A WlEr e olvA
Z7F ol o] A7) A4l vt #ele] Hoh o] 2 StEF TEoldi=
7FEe] iAo F4de WHESH AmE, T1Zlo] oY =A nl=<l
7R 9 FAldS Tes HEY ofE HElo] leA FHojE Aol 5
Bto] 715 w57 ZRAEE T 2o AFS AE A & Az W
Aoz tA AleHY, $2= o9t 22 19 APHe s FoiA o
MEA EEolll= steh 7HE o] Wit FH o £71 &2 73] 914
Skl A=AE A et
olF +=5t7] AsiE A ml= oAt A7HEE] R=o] At
Uo7t ok AEelA A
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¢ =gt do] F& HIEste] YA F(Kandice Chuh), ZAF Qdofqt
(Lisa Yoneyama), Z%(Chungmoo Choi) 59 A+A=2 199049t
B ofAJotA| um]= Z|2]Ql-=(Asian Americanists) Afe|ofA =QlE11 Qe
dZo] AAHF| e 9t HEel dishiA HEH|E o= 1413}0%, o] =;
oAl gF=ro] ARIz] msfjo] tis H|F/AASt= W7t olH ZAE 22
o7l=Ao FEJH. olg2 FeHLE ‘K=Y AlFgATE 9?/\}% A=
o F2p/FAMAA ofaliAI712 AL Bh= A4 1=2] 7H9(intervention)©] HH
ot AWE o[ 4 otal FHRY A2 “She €59 vl=tlE e
QI ‘IR ET T HIFo|BER T15o] = 3, e, 2|1 A
A Yo HoiREs  di¥ske FE dolAe A2 Fdst

T}’ (Americans of Korean descent would feel compelled to take up the

F[F _|>J

0.
ok

task of representing their ethnically kindred Korean ‘comfort women’
in U.S. culture, scholarship, and politics; Kang 26)= 95243 HAAE
ChA] AfmE " QrF ot dsith AEZ2oA ulgd] A7idd AAH, 7+
‘9I9h” BA} opAlobA ulFel A Qle] ofaf mTelA ol
A St QA G BaT BS99 o ek, 1
o] AZo= ofxlotA ul=<el &7t/ AdFAES Tl S HaiAE=

BE Zlo] BrsRS Yol AFAE d3 =¥kl gAES] Ba
A% UIE - ek Slole A ARA AR B el e
C 298 AAECE Bolt Aol o BABE S PEG A
4e0ch, Tt Sl oob] sl FA7} B @xE syeta 1
2 Agel AR WE u, Aok fE Aol Aotz 2E A
Z”(move from a state of selflessness to selfhood; Kang 33) W3alol+=

)
ol sl FARATE o}t ofAlotAl m= A Alelete He R

L o§ 228 "Wast glrk o] Aok mTolabs Fao] Lol
ol (=) 318 Alelok Al oleh, ity 1 5T
WEd FASE stiF 12 e ABL s ® A5
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She ol 7] "Wzl HAE 7199E 4 Al H= Aol

the selfhood that is achieved through this remembrance must be
distinguished as a particularly American one, one that is allowed
and enabled to remember these past not in spite of but as a
consequence of their national location in the United States. . . a
place that allows and enables its variously ethnicized subjects

into such rememberings and representations. (Kang 33)

2, QAo o7t ojust= Thol, wSiRrE AvpAom = AR ]
% F/dst7] St o] Hopal ettt A&7t ms wARA
v 9Pl 3T FUid2 1= Aeld] BATE Al Y
2| A Aol FA|QF At 7He] RAAATE A|5(constrained affiliation
between a subject and an object of representation/knowledge
production; Kang 36)-2 Q1A45H7] ofA W=l Aetet. o] 24
(Rey Chow) X+ Al3AlA clolrmel 2 4elat 79 A7 tjakahe] “xz)
A AlerE e vt ot 1= w3 dETH(Malek Alloula)?] &
“—IUJXH St&ly (The Colonial Harem)= {18319 ol& A9ttt <&
+ 204171 ZRAolA AFHE, dAlE A4S Hegs B2
FHA, o] FA7F “HHAY LIMNE oo tigt WEAE FFA717]
At o2 ALEE A}’ (have been used as a means to represent a
European phantasm of the Oriental female; Chow 39)1 U3ttt &<
= ‘U o] dAENM e A diEel 23 FHAE 7 vk A2
Zerokal HIEet Ao Aot Wl AHIARS] ofE Ao oF "ol LA
JomAd U 2AE 1 ZAIS] tido]l ==l EHelH(What I read

on these cards does not leave me indifferent. It demonstrates to me,

i

were that still necessary, the desolate poverty of a gaze that I myself,
as an Algerian, must have been the object of at some moment in my
personal history; Alloula 5)1 E7RStct. 12jy o] 52 A&7 <A
2 S hAE AT Sl $A19 thige] Heieke A 1 A
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Hor, dE2t “ZME 1 FA9 dido] "1 dohe 3o s, 1
A dAE S SAISHL & Aol AAA = AMA s HAS
Foll Fieohes ‘moiRP7E Hi Arhes &9 disiA o ol WelEr
ol EI F=o] JALE HlmoE THAH} A4S AE =
A=l A7t=A oef T HAloA AFEE v itk 12y ot
7] Z4lE B AXE A7 AY, msiAEe] A4
So pustely s Qi osle Ot seter B
A2 WAL, SHERE] Ae Ee& AuEtstA Erde
o] HAE HEotA AR ozt b AQl, FhR EH, FoibH
Z]”(foster lover, foster groom, stepfather; GL 270)%] SIEtE FolA ©]
of7| W, T =o] HAtol dHieiA Az EE 4 gl

ftlo

7o) §ge £ASHA Dol Eatth steke] AAHY ALl A yhE
Y gae] AnSL opiolA mF AAACRA A7E Hstn 4
st @EAQ A

o), shtiet Eolste] vleishe AL Eold Zgow qd 4%
AT B g3, 22 ols) ALAEAY stk Sk wtt P4
= olof e sfeiel 2ol Alole] “olele Aol @A e A
okt o 2dAl] S olge o] Tule et rt. BEoraATt
globns Eglolale dAlY AH(trauma)S “ol4sl, J|RE AAH A,
D58 FANY 2 847t FUAAG 2HE 2Rias B
=4 =3, 2ejs nety Zd Qo] Bt A&t A 2
2 WRAoRH Ao “gAA A7 HgoR FsHH A8

Aol 9] Aejoll A FHL S (AAG 2)k Holck. PASE A
Qo] s sl AULE Zell, Wle] Wz, 517] Fal

H BAS A Al OME} mo] Zejz

LA
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Auiste digeld] FH(ARE 8o W e Syl gl 2]
oo BESE olgue] AaAAE EBE .
Alel we] oA}, 1 FO|HE 9Ioh elnjele] B pAL
A2A holL, st ETEIAA BAEL AXKY 4| GAL|A 7}
A Bk Az ofn] dg3t v glRol, TAIAA o]z, &=
Po| Auj=RE Azet adolth ol Ailo] EHaf 2WzkF (9IohE
Al

ol

]

of thallAl’(about comfort women) 27] AlZgcirt, gio] o 7haf &

Aol 1 ANE Hs|skL HEE olob/1E Aok Wk dralth. SER
ojstel, fefje] olopslef A ‘Sek Walat FAFoR A Uel

NAoR A WS FANL, T SA OB FHRAQ IZo]
oltta gk, eyt ol el olopr|7t “obf TSt HlZH o)

b ow, ShuE ZulEx] AATH(I just couldn’t make it aside from
being horrible and tragic; Smithsonian APAC)X 43t} QIMEES]

AL “Y7} o|A7IA] SojE 7 ZAH ol olokr] 7t 5}1/}»(744 2 )9
—‘:—tﬂ A4lo] & olofr]= IgA] stk Aotk “Urt The QdEol(dQ!
3 AarzAe] Slobsl) 159 oS PR & glrks _L_ﬂ, ot

=
AR dold o] FAS Hd Aldiz 22 &+ Qlvhe =A40] =71

<l &*7}012_% *ﬂ Hdﬂﬂ—t— ZJ_EV#‘H 71F401D}. —‘Zﬁ% o hsh ZHOd%_}

AL At WY ApolE oF7|tt}’(As a creative author venturing
into the terrains of comfort women’s history, Lee must negotiate at
least three types of distance: a generational one, since he was born in
1965; a diasporic one, since he grew up in the US and is

predominantly an American writer; and a gendered one, which
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acquires interpretive significance vis-a-vis representations of sexual
violence; Kong). 3= °I&|7l o|et &2 w59 “Azlo disid 52E3|
T2 SHA| ‘1}%0}—‘:—”(15 particularly sensitive to the gap) Z7}eta H7kqh
oh. ol XA GAO T SIPHolehe iks] B4 917
o Z7HQl QB wiHFo A Qo WAt} vnd ALE §AT
. slete olFde} ths AR mejAe} Ae BolHAE me4E
F2F 5 glon, B FAS SEdtel 199 8L Austn 3
g 5 e AgelRAE Bole] o] YR %A mdith steke B4
e YA = olFHIE A42E QIR AlFo] FHFA ofjmjet A&

Holn WEL Ao vlatR T 9leS QrAFIT

Bowra s, S AUE % 2
sh o AmEd Bolo] oig A olojZ 4 A& A=A mFo=
LR, S Aol G A o odolols nen, 4t &
A19] “AA3t Jo}’(a suitable orphan)’t WEIEHS mof= “gtgtolztal
EAS FHbo) glv Ao EMETHd was overcome with a feeling
that I can only describe as relief; GL 74)1 9Rith. 1= AUz} w]=o
E2b5h= Abdo] BoflY] o= Qs HEolA Ad Al 4= thA
AlZsh= 2|37 Ho]37]E”(would serve to mark the recommencement
of my days; GL 74) Z7Itigtth. o4 AUl Eol= 24z dA|9] ARz
v Bl QbR AT A} b= olet= 47 ohE ARe] wsfAtol x| wt
olZe7t o @A EASHAT ‘Y Sl  Ue TF=Y 1
28 A A -4 HAHZITh WA F(Belinda Kong)S o]
o|qIzt x| AlQlo] WMo Eteutsd AARE AAlo] Ao = ol ole 3P
of tigt AAst vlfet EolH, “HUE dFTde=zH] = o4 H3)
S wl=oA BYstlttE SHERY] Al 9RO Tigh ofAlote] MAE
‘ALt ofAlobAl m=re] wER|of| digt Adeile]”(Hata’s attempt

to recover the Korean female victim in America may also be read as

S
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a diasporic allegory of Asian America’s fantasy to “adopt” the Asian
past of comfort women)ztyl A3}, 1= 01'7\10}73" Al=Ql 2412
ANT Qo majaiete] EEAAE FEoIHA, ® wIe|N oo =
5o A2 AAAA BR] ANE oo
2 59975 dstAleh, 9t ZA =

[o

_l

b AFAE] & AA v=A "HE
o &, m=o & AFoR Hd o FAEHE AL ul=mo] d=xibe
“sEo]x 912]”(a remote geography; Kong)ell Uth= Holztal detrt.

PG 22T ozl 2| 4Q1e] H= Aol dieh ¢S st

A, Aaa Aol dit Blfetd, TALA o]z, 7F HojFE StER o]
<9 Az =Rt Aiddel diet ol EAeME =ty & & 9
= Zoltt. YL == StE7F Aol HUE nlxoz H#et 455
13 A, 28T 718o] geAors ARFtks Mol TAEA =t
Ty 7F vlsolAfe] b EEel HlEAQl F4dE Wil ol ¥t
ot FE oMo ml= AARlEe Fll D= 9IkE 2A7F vl=e
A ARG E AL TsiAE ] FaE 7 Gl AU, AeTHAE T
e AT ANdES FSl ThAsPE w o] AMAR 4

=, 59

W (emancipation) “&W A=, 55| nl=r9] [Al§AQ]] H&="(gift of the

=1g Z] ol—o]—

allied forces, especially the U.S.A.; Choi 80)°] Htt= 72 A A3, Z#]
ARl B ofleTrh YR Aol sk Xt 71ES AdeE E OHE,
TE wle S £7e) 341 ALEASL AAGGE Holg 2 of

AoHA vl 2| ARIEo] AAkstal ml=9] Zat/Ao] AH|T o= FH=9]
IS HI LTS 1144 Aol =87t gaHoR “Hlar ASGFoE &
HHoz st &
o dA YHeo= A}%ﬁ}tﬁi*ﬂ St ZAle] digh =] Ads AY

o}’ (Effectively masking U.S. imperialism and simultaneously

=)
H
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=
Hl

reinstalling American exceptionalism, the “comfort woman” as
exemplary figure of subjugation under Japanese imperialism seemingly

argues for U.S. intervention in the peinsula’s affairs; Chuh 7)& < 3l

oo Fge

_55_



S ol steh, AU BAE Sl ol AEdth oA AdEH
A AAH, stebs 2o ml=A 2 HAYE hxolA nxe= JF
toh ey s AYE As TRe o SARo= AYoA g w7t
e = Yoty ARt “FHL Fe5et Hyrtge 22 oif
M”(thick, wavy black hair and dark-hued skin; GL 204)= 7} AHYyE
“sU &4 FTIYH [59] "9 SR BTN AARE W
3P (likely the product of. . . a night’s wanton encounter between a GI
and a local bar girl; GL 204) °oto]9dl Zoltt. == HUY7F I A=
“nj=9o] te] thet AR )] dAl”(an  enfiguration of U.S.
military intervention in Korea; Chuh 15)°]2t1 ¢l+=t}. © oy}, Td&
HUE oA BolE oA A8ula, JO8A te=n g4z EoE
2410 HE & drotEo| 1t FIH SheRe] Aujjeh Ak “ml=o] Jlo] o
Al orl  S=ollA ARE THATEAHE WEEES Fge(the

inadequacy of the U.S. hegemonic narrative that explains Korean

rok

3

)

freedom from Japanese occupation as gifted by U.S. forces; Chuh 15)
of that olgele] A7 Aoletn st obAlob HlR A He)
A pde BER St WLt AnHozt E gE ARTY 49
of HFot= Aolehs v ALAE TAIAA o], 7F HojFu gtk
+ ZlojH.

ey TAIAA ol o] g2 A7Fo] H|WA zojAlE UH
ol HAMT 1A %e=th. A4S StEret HYE wdHozumt SlsiAl
7IHA EUH, ol o7t S w7|= ot otA ml=Ee AT7tEA
o] ‘ditAl AS A ARolA MU= SHEHE oA 2, ®= Tot
W22 o9stR] erout 7% AP (family friend)2h= ofuieh Yx|=2 Hof
St WrobzofEtt. StEb7E Eof Wiy =& Wit Enpag FEskal A&t
H7F 2 dUE Abadez 497 =HuA, = AYZE A2 A=z S5t
+ O Adidtt= Aol AAIHUA Steh= AUt BEutioA & Hagh £
Az zZrudettt. 39 AAd=z steh= =4 aloF HYE dUste
JYE FYske dle A I8y I fb=A SQ1 nERet 119
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ol5g TSt I1EF “U1%Z 9AA”(familial continuation; GL 334)%
FAsHE Hle AEgith #Uet EnfA, SHEFR Bel L2&gh ajor R
SHere] Ajike] ZEHIE oA AEEE 1 e HE"E E20|1
7 Adom e A 2 Aol thEgs dUst @n Azl A
HEE AAY R ojEhE B0 T, YA, ohzasiA, AR,
hke A e AFH AR olRold AEe FHo) 5L
“i| 28 % glo] Xl Asjels 290 g S (hope of. . . an
unpredictable, richly evolving to be; GL 334)= HEII}.

A9 Qogpel A, 1em Zolete] 2l Yurt Il o
A AldlE OE 4 glael ditt oY AsE teldtd, Enpiet
HJUE A2 o]F St Lyl “Fu=R-F A9 6Ji%”(strangely timed
current of happiness; GL 333)< F92 Qulst= ZQA7I? o&7t ‘&=
g 202 A9 =g Bste AL mIIotal AEA ZApE 22
2991712 o] ojshelr] AL TAA
28 A3 golrotol B Bast 9l
stetol7] ThAl V1S RrsolEn
Z1ck. shele ohay) vlseEe] We BT ojes} Wiz @
9] PARTE AofAA] ke, AAle] Ha W =oR
oNAA HAl widste] MYt EntioA ZHAE E8Fal, HEE 577t

& 4 qle W FRANG 0 4 U=S A2

E
gk =z 75 9rsic}

HJ Jh%Ll

d

-l>

o
_O‘L
rr

)
fj
o
A}
)

e nE:,:

g A meh wE AT M e 2% 5T WY of
Broln P72 7FE F W, b HlA e Selchuy g
o} e

Aol Ae
Aoty U= ofn] odZkE Hi 9l Aol 32 o] FYd =+
T, 19 FUY Ak, ofdE o uhd "ol X = Qith u
T &2 st v =2 Zlojnt. Hof e =Ee Aot

Let me simply bear my flesh, and blood, and bones. I will fly a

flag. Tomorrow, when this house is alive and full, I will be
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outside looking in. I will be already on a walk someplace, in this
town or the next or one five thousand miles away. I will circle

round and arrive again. Come almost home. (GL 355-56)

"AAA eolm, L slere] A ARE, T Abgol

A8, &
& BASE dAARA A4 ERg YeID e B S Q2K
A J

°

g o= W o= ¢ ol A7 el EAX tFo ‘ALE 2H
Jolst = A Z2A g I+ oAl StEE oA A4lel =74
AN MER 7Hsd= ZolWil o] Sdlotil(celebrate) U= A
Helth, o= =t nl=olgts & AlA AlololA g & AES|
zhelz] QAlckal Tetal Qltt. StEF 23 71 7 oAt = AL
Aol s FHEE FoldA(jouissance)E L7]= AAH, o]&
gt stojEo g AZ%E EA(hyphenated being)=A12] 27| 92|t {HA
717 0] Z4stal, o yoprtAs AGAHA Addstil = Aol 74
= F 2k (Khachig Tololyan)o] @sh= tlofAxere] 7y, totaxztet “&E
Al A MA= 3 Ao7|Hrh= Zatolgts dAoy BEo=R HhE

el

Mot Foox o o O oW L

o7 Fof-2+ Zl”(as not necessarily involving a physical return but
rather a re-turn, a repeated turning to the concept and/or the reality
of the homeland; To6lolyan 15)°]2t= AW Hrol=<QIttHA, 98+ o]%
Aot ohekE BaA BEE AWnE dolimelz BUY 4

—lo

30
filo
o W, rlr
S
L

ol AFe %%_%91 Aolq Fad AP “WEAL” Forgo] 9
. wEAes Eoles] gL WaACE wiek o] dgeld tol
st A9 —‘ﬂ 24 AL o] HEolHL wWdu Sotgo] wEo,



i
i,
e
rlo
o,
1o
iy
rlo
o
3%
o
o
A

olrzatolA T B
AP (perils and rewards)e Ao AlFetcta AWsith O+ “tjorA et
+ BA] 250] oot 2= detE HAQD A uhd Aple] A4
mapgrol  dishA, BAlde Aol disiA Alsior & ZBarzh gl
T}’ (Diasporas need not apologize for their alleged lack of authenticity,
for the hybridity of diasporan identity, as if it represented mere
decline from some purer homeland form; Télolyan 7)1l ©Igtc} “Q
slge—=& o7ldle o8 4 gl FEorY Ao @47t Q7= St
Tr—rotAiet= HAE MAA A7 Holrte 34 4] e ¥
k= 7Fs/doltt. HotAxete] =7t gle o2 ol 3ol FAlel &

v HAREH e+ Sy A dis| 15 2227 QIAsh= HIARH

. 12]3 183 2eg BEE= HAREH 21’ (Rather—and there is an

inevitable element of utopian self-congratulation here—at its best the

Mo 30 of X

diaspora is an example. . . of the possibility of living, even thriving
in the regimes of multiplicity which are increasingly the global
condition. . . The stateless power of diasporas lies in their heightened
awareness of both the perils and rewards of multiple belonging, and
in their sometimes exemplary grappling with the paradoxes of such
belonging ; Tololyan 8)= Zlo|tt.

o= HETHol AdT AAH, Aol k=o] AAE YFol=m
e do] BASR| tisiA, “AHAle] e mAETe] tisiA A
= Tt I b= A Y ZRAEE @o5HA #H7](abort)st
wolth. o= stett A5 HlEe=lol Aarste] Ayt o7 ofH
22 o]Fod JtES wEEd 8o fixFE s eH, b=

S

22 GAE AlFIAS] Y= 7HAAL nlmer S9es W]
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‘oot Wl Adgd A Urt ZetrEo] AR AU} sHERY] el o]
g7k Myl o7t s 2eH olgof, & AA=gen HAT 4
Se 2= Ayl Bofe tiAH" HUZE SHE Aol oY=
ARt o|Fof ZheoiXltt. SHEHE =t ml= Ato] ojdrte]] EAsh= <l
2 THEOEN o= Aol AHE ZFHolal pAH R A
OR300 AAEE Eglo] Wy, “dAA Aol g o R gt
Astet L A”z]o)o] 2 tjol4] WES H7(AASE 2)ot= oAtz
22 71 gkt
Jy "E&8gko] AXR JAAFPE AAY, fopixetr AARE
ootz Aol “oj® & gle FEIoH o] 9477t g2 FolaA]
HAolE "art ot A4S SiAst= el HEche, A4l ErbsA
of E5ste olwel &A7HE Ao AnHorE= Z|F05] Aol o]
- Zolth. 23 71EgE & §le, 99d] AHE dido=z A9 ﬂOH—L— 6?5}01
A} o7t HEE ] (melancholic)stA kst didoz AA
o|E7} WigrEeote] E&o] At7|ol(narcissism)e] Tt FEA]

n rﬂ

) mlm m{u ox,

75-}
A7k “sletel] el we 4 glee hmebl A% Aol 1AL @
T gl dotaxmel 7S £es], 8y §HE2 AFAgA Addske
Zol  Hoh.  Fo|l AgstA AHS AAH  StEe] wEEAEAC]
(repetltlon compulsive) Aoj= “HtE2xog ‘t}g; ‘Ao ‘B &
o tto]lE ZHbxlol n|shd Ao g AJfsich, B JAREL zHU]EA|
921 ol o] AAAHE Asigkon, oAl [shaAolA ] Aol = 19
2EZF okl Qle AL fEPolA e A4S QIAEA, &84, BAA
7texle A Bolrh. I oulofA [ TAIAA golx; =] EofjolA

= olgtA © & AeE H|EL Uth”(repeatedly invoke the

"non

o M

oot 1@ JN rl

language of "difference," "absence," and "impossibility" as compulsory
aesthetic strategies. . . Literary scholars consistently affirm Lee's
self-destabilizing gestures, but the cost of this deconstructive bias is
that his novel comes to be upheld as a model text only so it can

"

teach "us" about "our" own disciplinary, epistemological, ethical, or
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psychic limits. . . And thus much more "justice," on Hata than on K)

qe3 olgEst B slete Ee)A totAmet 2l

2 2 Qe def woke JlBe 59, Bt Qe

“glerro] e

e = o

"A2A ol £ ek Heus ool co 2 Yeg u

=3 A7NE sirh o] AP ulEettl HolA Eelfig s
o=

ABL ofE Ft

T AT 4 Qe 7, T, Ado] Hr, emx] XEEAS 1 A
A7} 5= AAE @k,
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HE 22 Zo): A7t AASHE 349 4

ol e SHErY 1% WE19) Asjet 4Fol olFele] Bl GAE A
Y 4+ Qb olUA Hrke] AojAe] g L n P Loprgit. ol
& ezt AHsaA7] SshA stek-ol et WEA TAe] T3 slof
g ot QZo] gtk HRE esd 2ZoEAY Tofolch, AU R

gelgloR mFos gslel oA, 4 of Wol A F AT R4
WE Sfee] Vi A2 R 0 D oleel TS AR A
e @ A7} ohfet oF5S SishA @A ErEshe

He
4 59 MERs Eolo 98s LelEd. Sl S B2 W
pofote] 2@zl BE mld EE 1E| WAXT, st oS H 3
1 gobEsH WENAS wuth oAy olFdst BRW LaeA Az
Hof goRAE Fu 2o ofHulo] B oie Hopixal vt
rr2 Rojshe HYL BNE stetel “l 2 4 glo] A Askst
L glEe] BYE 4 gl WelZE wET sieholgert Wow mA
Hi Do) IS WhE wEolll, ol E ot wEouhs Her
9l FEA0] U2 ogrtE: WEL 9k EATL He Zolth A2
aola, ofAfo] Tofo] ofufg $1x1 ot A AHAle] HoprEAel
25 AR, B Aot oR BEshs WA BT
Aolch. grao] Eckeulol olig o, Jol §71E HAA 1
A9 A2 GAA Bl BY ste-olgHe] B5e FHshe 4
o #%ﬂL AAT Eom ZEM o] L ool AuE RAHo=

ZA9) e B ] ol A, Bofet QlZo] 3
e AT RO FT RS ofFh Aby v oR ARe



b Eolle AFE E7HA SHere] 719 Hout EAISh= IEY ol
2olie] & f-5o] SteRe] 719 &KolA A EH Y= A2 StET IUYE
HlSe|de] Aeof ‘aghsh= WAA S4or FHHT. Steke A9
A Eok Eoli7F AF 3ol oy, “1yrt diFo]al, o7e] o2l
o] dAZA EAolH, Ttufj ARFo|d = %Z‘j?}”(she was absolute,
unquestionably real, a once-personhood come wholly into being; GL
286) FHZL Tetrh, T2y Sshee] @2 @3]y Eofd] fEdtk: E
=, 197t 2435] stere] ‘gAY e 49 #oltt. HiEEH e Eofl=
ARG &FAQl Bso=w AFAHH FAlo] vt @4 FHs] A
Hhg = Shere] A=, o9 f¥2 “€x3 Iujet 252 Ao
W oo A A= mIYEHHY olE £o8 o9 S5tEe] Hof w5
Th”(A faint, sad smile softened her face, and she let slip the black
cloth from her shoulders and lay down with me beneath the covers;
GL 286) 12t} SHERZE FoflA 7olite o, Bofel F3d2 Hds] A=k
ok StEPE 2 ek FAH I¥E gk o ‘g, obF AdE, YR
7F2] Ato]lE &Zole HFEZRAE  ¢l9lth’(there was no answer, no
sound at all, not even the movement of wind through the tree
branches; GL 288).

Bl @5l A EHoAut ARAA) gkev dAYe o
=ool M AES] RIFte 2 FAXMgT. StE FAE dotE 4 A
AAZ Bofiet 199 glojub] et gjoto] Alx 1—% TE= Bl =

A AT ol HTaL S5hA] ¢ Q185
ol 9F A2, o] Ao digt ﬂi#—Er—C’J 1717F 1 &35 9] Aol digt A
d ] = 9 7] "iEZolth. B9 ==
&, THAl ", “dgsh7lole YRy H4% Egteura] Apolo]A”(the

sort of traumatic event “too heinous ... to give subsequent recognition

Jﬂ

to; Klinke 35) °|% FAHo2 AwsiAu, ofng HolsiAu, Lotz
BAS) how Al YAdein oA, st el A0g
=A% & i@ <19] 7]ole BAstm APA ol Wéw TAL 4
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$”(unable to organize his memories into a clear, cohesive narrative;
Motuz 415)th= AHY, & 9 32 “olafI@ & ¢l”(unable to make
sense; Motuz 416)Th= ARETo] o] &Xtof tfsf T 4 Q= A9 F¢
gk Zlo] Hich o] AW St &5 mHIE IR &7e WA oR
T AY 4 Utk SHER] Aol Eolio] 5o &Yto] 3o HALE
, TAIAA wtolmy of thigh BlFo|A L Eoflo] dA 1149] A4l

o]z gl T_/%}% %Z}E o] EEZ] Stefe] Xeat 71ouhE o x|t A
Boflehs dled HHAoET gAS Sube] gl7] wiZo] ¥ . =l
o Wit PF, BE ATLHE EFFYSHH 1yrt AA2o] oA sk
T ERF K9] ARE FEeHA 2 4 gloh. TAIAA 2ol =
O== QD YHEe} A2 SHAF Abolo] WRE Foll A=l AL
ZP(volunteer)¥2 Zo|gt AZAAA StetE “Z4% =TH]”(taken aback)
Sha, A o]® ol getEEAY £me] s|7o] AAL WRATD

AZyol= AL 2]=0] st WA do]Ati’(it was the most naive

o,
™
I
m

|t
rr

i
|

ri

and vacant of notions to think that anyone would willingly give
herself to such a fate; GL 250)= W& Eojo “AwWS S35/ W=
A Z7|% sto. 28y A4 Eoli7E AR A RIEe] Tol]lEA], 1Y 9
2ol @58S diilste Aeez AdH 21, steE dd= EEA
A Azste] fZsHA dEA Tl it AE2 Ao ss BF 5
3 4 Sl Tl Hrh 2Lt stepellA] o7t fietae] 7] Aol o]
| ARt FHideS Bador Hs|HA “IL o7} o]opr]E whEojuiL
A, A= 14 Wil ar”(the girl is telling stories, and you are
believing them; GL 269)%31 W5l= &7F SHEF Eo TBollE EAISHA #
ot g&o] Eofe F59 wto] 17t ofolE HIAL UthE #Ho] He
AHA, ko] Fol= H& 9ol AYth
}ﬁ‘ﬂ Al EofiollAl FA4d(agency)= FofotA] FOo A
T A fEE TAAA ol —4 Mag 4

deo A=Ade ofeirl7le fdet A=l AAd B

lI‘

d
O

rlr

mH
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ek, wOF BoRE 9ok WMoY AHOR AThE S AL
efolm, o BAST Mol fho) MW 5 9 Aol Iy RS
AA Sl wolRtet FAAS TAAA oL, & UK Pl WS
A7) wjRel, A~ 2ol At olefd ERO AelH AHs| A
Brh W Sk ek Jet TALR eolm, b giehy majig <)

e Mol of i “fbR msizte] ‘it AdE ofyn. fEe °lE

=
o VL RE Aol 28 leblE AT £ '8

2 glojuioF gt =
< Juolm QIQbEY mgizte] A4S RIFteR FohE oFEfe] HEL
27, HE 1}717 1A 2te, o7t ol AR |72 oda'& dAdt
Al 71Eeh “QIetEo] i W 4 glaoll s ol o] A4 ot
ELo] Bt Ae AT FHE A0S 1 S°7MH S27F I
FAZE AH A2 dol ddst= A JAde] ZHE 5 s Aol
27tE EHdoity. I3y ol2gt T/ A2 2041714 “AAel digl
IZT e o= AR 2A "=}, AL Zhol EZo| sAFO FA
o] I FYstetal, I AVIE sto] A FHol A5l dd A
F BAZPE EEg Aojgkes WEolopgRE  “F=EQl  w£5%U7(the

ultimate appearance)°|z2tal Tatch, 49 ol “o] ‘AAg= B 1
ZAE B9 Selo] 4HA AAe deAe BAs, oebd 1 T4RA
QI Bl ate] g2 olulshA ST &9 I #o|tt.”(this Real
Thing is a fantasmatic spectre whose presence guarantees the
consistency of our symbolic edifice, thus enabling us to avoid
confronting its constitutive inconsistency; Zizek 39) 12t} THeF £2]7}
EololAN REFo] drol(kerne)E F75HA] F=tHH, Eol7F 9t o
SIS Aolz} FAlo]l ofdE E 4 UTHH, o|ZREH QbR ZA|9]
“H A7 o] ZAIE “AEA AA L 0101_% Tk 4o Edet=



olZo e EAt Aol AT, dAe AoV
ARG sl A S0t SAE

 AlEez o4 o, AEA=T 159 FU= 7155t
ol “IA= JHAtve A& THdMoF A A ER FAHS A Al
7 @90l 2H=
‘éOW =22ztte A, 24, fAdae] Agol sHAeH (P FLs5H
€ Is°] 42 A=ely 2dl, g =<1, S

dtte ) AEAT Al AEAT

obg Tl StE e 59| 4ol X3 7l
o, 2 UEA Ee S 7I1EATE ok er nsirse] H| }‘*/‘Ur Al
A, 42 sl EHOH sHACR HiIsYas, B ZLE%P EEHE 712
O

2 29 AP vehdth T gler 2
o nEe ZoAdor T Wadel dl A3HeR SHuc U wA 39
YoM, gt HEE Aol U7t o A ojr|siEA.. BEYd
N7] Wk HAEA. Wt o FAEA(213)ek T Toke] AAlo] “gletarel
A ZAE Ao YEPS FAY UskE Bolurh wo| FAAE
o] Holi WSS (9ot Bl ApIHoR, JUw PR B4

=3]

d

W el Feigict 34, 2ejnz 259 wae §Ho
£ ‘Ea7t o FHAHoZY HRASH o R HjAFE ot
ofF & Bavt glrks TAol g 4349 Woll Alo]e.

a2 fokREe] HeiE EehE, F AAY 8oz XSt

Ao ZRAHor #HutAo|ty, 2H|2 |4 (Robert Faurisson)2,

FAE7E AAlEs $95te Aol E71Hs5tth= 94d(double bind)2 Z}
AA F& Lol dojd=AE BAtA =il T E g A7 4
i 2t ARIAE HojE vb ok 2P o|FA W ‘U= A
wOo R AY 7IAAS Hlthe Ae Y ¢ e AAFEAE o ¥k
Tt Z o] ¢lth”(I have tried in vain to ind a single former deportee

capable of proving to me that he had really seen, with his own eyes,

a gas chamber; Lyotard 3) W#| g4&0A 7tAdo] AHE ol A
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= A7 o2 AR’ & AEE2 BT FUS Aot AR r riad
of thshiA FAT 4 A+ AFES 4 IAS A AP X olE
Holt}y., 4 meaof 2] QE=(Jean-Frangois Lyotard)= E2IAE Edf
kel A7/l e drgstaA EElse] o] Fitee T8

Ao A R(E2 F)ol AZHA = S5 AAISHoF st A9

—

[nt

o [7Hafol] AdigeliAl ol Aek. efukstd, holmuzst Mo, o}
BAL old AL Ryt w@ista 47] 2ol 27zt A%
= U

2

slo she A= o]ty Al F wEeld BT A4 o
A

al
=
go 2AE AP AAE SN UFL WRolol ¥ ARE A

o

It is up to the opponent (the victim) to adduce the proof of the
wrong done to him or her. . . Because, writes Leibniz, ‘nothing
is simpler and easier than something.” The one who says there is
something is the plaintiff, it is up to him or her to bring forth a
demonstration, by means of well-formed phrases and of
procedures for establishing the existence of their referent.
(Lyotard 8)

HeE=2rs vt ‘FA7PE A4loA doltthe SAE AXE 5 8l

8%, 117} &df(damage)E U= Z°] ofH g F(wrong)S FIHL

ofof Ttrhl Wetth, HAS ek A= ¢ ol dil(plaintiff)d 4 Fich
T+ oAl mlafiRK(victim)7} Fth(Lyotard 9). 2| QEIZ2+= Yi7b mafz}rt
e F9E EA(differend)olzt FEct “nsizr AHS A 741/} 1]
izt B/ e R oAS BEYSIAU A4S &51E AT ARE H
e BE, 2 Hofizte F9 o] AAZE AE 2R At A o”(1f

the victim is deprived of life, or of all his or her liberties, or of the

ke

0—@

freedom to make his or her ideas or opinions public, or simply of the
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right to testify to the damage, or even more simply if the testifying
phrase is itself deprived of authority; Lyotard 5) 5©] ©]ol &3ttt
Aol BAPS FHA FHSE oAb, ERIAAES AER
=0°] I¥skxel, thait &2 deEutelA Holg 4 gla gl RAS
et msixtolAY FAe &S moiAtrt ofyth. whef gAlo] njsixirt of
Yt gl SA2 ARlolt), ghef ghqlo] msfztetd, Tl g4l 3
gt = ol | oZoll FAlo]l Fet A2 FHo] oYt} 188
2 F419 A2 AAlo|tt.”(Either you are the victim of a wrong, or
you are not. If you are not, you are deceived (or lying) in testifying
that you are. If you are, since you can bear witness to this wrong, it
is not a wrong, and you are deceived (or lying) in testifying that you
are the victim of a wrong; Lyotard 5) ‘}H TsiAtso| utEsHA &
+ (282 B2 AFY wsitse] up7iA| = utgstA| =) HAAEl
ot Deutrt vi2 ole} B2 Zojth, AEAES S Holet KA
AEOA “ArFstet, HASSt L e tHo = msizE2 ofH|
bz, & < dinpet gojH™ ApAle]l A2
GORE HAR R} 259 Wkt RIS
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g Zo] HSlHh 20009 1299 oA AFH HOIHA =A| o/
HA(Women’s International War Crimes Tribunal on Japan’s Military
Sexual Slavery)<, ‘9IoHR’ maAtEofA B4AEE & 7|sE F7] 95l
ot Yol &6k, ol 5985 & Holge ARdolglH. FH
n2o] QJHEZ ‘Qotr ol nl= e}l 0}—,— H|(Marta Abu Bore)ol|7] #H3%
Adeto] “zt o|lF AE & A=Al disl 22, Helle AEolA doj
U Aol ‘st 7Rt o] ofBA AJ=AE A HAFIH. <1y
W 297t ZH4e] 7ele [FeE] st Al skt [Flol o2 Wecle]
Heoge £7o] I49E AHAWH’(But as she tried to express her
memories, a gentle arm held her back; Son 65). ¥FH=2] ‘¢HE’ A==}
%l sHdsol e A& A, AXbs I oAl “TAR ol FAlY] F
olo] AT AL WAIY7ZI?”(Do you affirm to the effect that the
testimony is truthful in front of the judges?)zt1 Z<loA] &1t o]&=
A9 =S 9ot SR o]Fof2& datolH, Fl& oo His
“TEP’(I do)xl tigshioF gheh. 12yt st ‘1417} A& #I=
ﬁﬁ/ﬂ St= ol AR F+= AW FHESHH, G d] Z‘JZ‘}E ?:l—”i— =<l
=0l UE &1 P w2 S 197t diel 1
1, o]% g0l FAde A= dels -H of ¢t W
SQlo] “IF »E Fo] Apdolztyl skt (told her to just say it was
true)Il ZAFcHSon 86-87). o|AH ‘QorR mIEL AF IEA
S olHolz] gr2 APHA Aot o] SFollA, AAY A4S AR|Sh= Al

Z Qo] ARAEO| “REee £77
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rE
fol
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e
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.
il

Jeu; ofolgfysHA . o]fet Bt ESET, I8

U I59 AL opd WA oj= oA (HsiAtzt obd A
249 “HNE Hojsirh, Y Bekg(Wendy Brown)S tE FA
(subordinated subject)”’} WA, A=A Aoz HAEHUAS of HAsI= %
7FAQL deof dis Aietth. AW ‘STRAGY, A, AFH L

ZF(people of color) 59 AFAH AAAAL A7 YalA #WAFAA,
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ojFl‘L
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At HH-& 2] ¢l (reactionary) 7l'go] &
A| 727 AsiA, e FA=
“BiA|et msfje] FAHE A|A”(refer for proof of their exclusion or injury;
Brown 395)sffofqt gttt B2 A or vjAE AARE HARFoh=
MAES A 7 NA'ZREHO Fdgle AFE EA9 ZAZ A
=1, EASH7] 9o 1 ARE a2 st HW, 194 Fo=N “FAHE
G &3MA 71t (perpetuating its hurt; Brown 406). 124 ©o]&= Hithz,
AAE F9s5] AYAL 7S FEs] AASh= o, ddH FAls BRI
1ol A o] “HA|Ad 214 (recognition of identity)S HAro® HES £ Q)
= %ol7|k st 18]al oW @ Algto] At & HAY FAd
AM712 A4t BE QHR moizEo] Zdist= Aol vl OAY 4
ot ZpAlo] RS Ilee SHoHA EStH e Zf4lo] HAfo] He
Holgk= “AHZA A A ”(retributive framework; Son 86)
A, TgA AAleA 1E5S 7Y d= fle
) FA7HE 9ot milghs A= ugEE
gt I 5 e FAE e A 28 Be
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Zog deyr] mie] 24l

= S gl FAlol A4S FRlo] H, AAlA dojd 7A =
& 5 Qe AeAEAY StE TS £ Q7] "lield &8 “E
FYAQ S5 ¢ FYHQ F5 FolA Adste s FA14d0] &
Al E¥4="(her agency rests only in choosing between a more or less

violent death; Parikh 133) Eol7t slete] F41Z, steto] Weleug A=
7] 919 Aol Fog BabelAl Afsty AT Ao
7 k. Bofopnra (At wjElL ojnloA) ARE o=
WS G Aoy HFolt Tene 9ot Torl B 74
BRo) Qg uAR Tglom, ofHg WAle] Hgo| 117t

AL A3 % 5 Yok gt 02A ¥ 4
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A

o
N,

2HA AFSE=A o disAle|th

29 F2& oldlistr] fIsiA FA e Elok(Lucretia)2] AHHIE 7t
Aot Huzh gty mupe] HARZE BRo]lFL 2]H]-9-2(Titus Livius)oll ©Js}
H, F3g o= 719 s00d F L =rbe AHoldd FEtE A
(Collatinus)®] ofHith. ZetEF27F AS] oA ofye] A<t} of
=S ADsha, BA %] obsold Bt=F 2 (Tarquinus)7t £4<
E3 el 719 Hao] Rolrt Ladleole FI Eagelol of
o] HA YA Fok2 HHY 119 FRE oA A4S AwE T
st= 21 A4S sk, 50l HEFFLA EFE dE A 8751
ARt 3 2|ote] olofr|= o] QH|E, WA, ofFAE RS, A
2o F FELE A7l o8] Ag4tEL AT A7 ofF
AE|EATE TAZE (The City of God Against the Pagans) 184 A
sPAel sl FadEobE BASRE 4TS RAT. ofeFAE AL
A A&t AstAAY v=A FRIES Y 7= ERd. A=
Y5 o o 94 o]sol|d, 4= Ao d25HA 7|ad?t o]&°]
of. AR A olEolH, ubx|ul Y] WA= Abge] HgH
at

2]
A AdEeltt. ofFAEFAE FAHECHE A WA 79

al

H

A, ety 1] s FAECRE Ang Al P
7b =7 izl WAy Al Adilg A k=< Eole H
A7l Hzeltt. FA ks F g & w2 &= Atelel 2



A, Ao 2adeollA @98 egoltt. 13k
FE Aolo] g A% A

Second are those who were wrongly accused in human courts of
law; they now enjoy the consolation of making their cases before
a divine judge Minos. . . Augustine pointedly bars Lucretia from
this section of hell, for his aim is precisely to show that she was
not condemned in a court or trial but acted as her own
executioner. . . Lucretia is placed in a silent company between
two groups of articulate souls. On one side, the unjustly
condemned souls make their appeal in a court of law; on the
other, the forlorn women of erotic and tragic poetry make their
lamentations. Even the infants (infans means “not speaking”) are
allowed inarticulate cries of sorrow. For Augustine, it is
Lucretia’s lot to be silent. . . She is suspended, in a kind of
judicial limbo, between the unjustly condemned and the weeping

heroines. (Weaver 429-30)
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¢ w7ohn gt B ALE g AL 1 o8 dolw, ¥e
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77 Eahelata wgs] et 14

= A4l Ayt 38 FY
= “EFZTto] 19 &9lo] T2l (Death will be my witness)1 A dgtct,
QA FZ5o=ZH Ao A ofH A 2,
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HESEZ] oke AP A ALro] vz Tofy} Rzbshe Jtolth, 1y A
2 27 Aol mafolzt wid ol Hegclo] Hoh 4R #le] =S
Az O30 =2H, e A4S ZHeiatEs (1 FAle] moizkel =
7] ALY SAAESHs Aotk AWHoR Eofl= 11 oW wARE BV}
SotAl REEX Tk Eel9 dYE FHW Ak oA A==Ad, A
E mrolgte fAMHAS AR JyoAls H85A] %}9} LBl A
opgot AT(trial)olvt AR 2] (tribunal)E 71vHe] ] =t ol® 34

gt ThAb7E XVU 2FS EAFVIE JdskA] gt 2YE AEATL
TlojA FEAVME 6‘P71—, HAo X715, H/H(recompense)°] F0]Z]7

—

917 WRoltt, slers o

g, Ao} SREIIE Sl gew, %ol Whselc AS ¥

A Aol A Follof, Eojrt AT uAE
718 W) 28 BelfA) astd glo] 18 AReiA, &2 28 243 o)A
AL obet “adel Al whW Ax2E Foffor & oW Hotm WAL

Z7]sHA] EA = 7] w=”(there were no wrongs remaining, no more
crimes, nothing to save herself from; GL 299)°|th+= & 7fE+=rt}.
‘FIeHREAL o]F Eol7lollE, Bolie AUAA S5kl o @A o]
o ade AYe vgoz Sest gk waAEe] A4 5EL
P e glrh fIERE0] skl 4 ol #Qls5 AEAE sfiof
e g8 Ide &8 HoA I FFeAR ‘EeEA] okt 1Y
= oF Shefo] oJsfiA ZFato] Wiy HykEof AUt StERE AlLlStAl £l
7F v 290 AEAE A=Al dsids adoA &de 4 glot 5
Bl AA[o] AAAlo]l et AEAE sl A7HAE 2197 ‘2 e A
2tal, JYrZE YRS Zolstal At dv= 2 ws2 Wl =
ol E= FHAHA et 258 Eole ALsE ARt 1
[e) o] ’

oz U @R dohdel 9e

P
3 Jo
e e

fo g

(e} [¢)
_ T

O

o qASH FIZtE WelrlE AReln, B 4 ok ok 54 of
o2 WiT QUF= ShEhe] BLo] “Uf gholE olRAE o, 9 47t

$191.9.”(There’s nothing in me. There can’t be ; GL 294)2t1 T3 5H|
etk ARe] g, dYe obFZlk, offk A (represent)st
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A M (refer)sbd] gtk T AA BAgel A4Sl wsfeba stefeh st
oh e 2 obRAE AN g o= Tk gl Ay A
4% & 9n Ay 242 NALS FATY. o4Y gholzy
2o I oA ofd AL Telhuct AT washy] B, o
o ofgn wErEe FLlE BFSHE, 199 At Roolen

Tohs AET g4 4y gt dY ok o I8y O S52 9
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Abstract
Diasporic Gesture:
Chang-rae Lee’s Impossible
Representation of the Motherland

Hyorim Joe
Department of English Language and Literature
The Graduate School

Seoul National University

This thesis examines how Chang-rae Lee defines himself as a diaspora
writer in A Gesture Life through Franklin Hata’s repeated failure in
relationships. Hata intends to form familial connections with his
foster-child Sunny and Korean ‘comfort woman’ Kkuteah, but his
decent, modest ‘gesture life’ causes collapsing dissolution of the
‘family.” Studies on A Gesture Life have read that the protagonist’s
superficial personal life and his final departure imply the
unassimilability of Asian American immigrants. However, this thesis
argues that Hata’s failed gestures refer to the author’s own diasporic
gesture. With Hata ‘coming almost home,” Lee locates himself
somewhere between Korea and America, always approaching his

motherland but never assuring certain arrival. As a diaspora writer
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set free from the burden of representation, Lee humbly and gladly
admits his incapacity and ineligibility for faithfully rewriting the
traumatic modern Korean history. While the writer is preoccupied
with his own failure and freedom, A Gesture Life testifies to an
empty space referring to the lost, ‘genuine’ motherland: Kkuteah. Lee’s
renunciation, however, amounts to his writerly gesture which opens
up the possibility to investigate the sociopolitical realm of Korean
‘comfort women’ issues.

The first chapter explores how Hata attempts and fails to
form his identity based on his home and family. A Gesture Life
depicts an unstable Asian American immigrant identity that always
revolves around family matters. Hata’s complicated family history is
riddled with his aspiration to involve the two female characters,
Sunny and Kkuteah, as his family members. Sunny, a Korean War
orphan and Hata’s foster daughter, is an ironic figure who plays a
crucial role in Hata’s successful assimilation into Bedley Run and at
the same time consistently destabilizes his polite and normative life.
Kkuteah, a Korean ‘comfort woman,” persistently rejects to survive and
be saved by Hata, and denies the romantic possibility that Hata
grasps in the trenches of the Pacific War. She instead chooses to face
a violent death, to become ‘obscene,” and finally disintegrates Hata’s
decency.

The second chapter interprets Hata’s double failure as an
allegory of Chang-rae Lee’s diasporic declaration. Portraying Hata’s
failed adoption and romance, Lee acknowledges his inabilities to
represent the tragedy of Korean history. While forgoing the
blood-related patriarchal family and moving on to an alternative
consisting of the ethnically and culturally diverse members, the author

presents himself as a ‘transethnic’ diaspora who goes beyond the
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demand of ethnic authenticity and historic accuracy. This project
makes Kkuteah—the unattainable authentic motherland—a blind spot
where the novel ceases to describe at some point. Nevertheless, Lee’s
failure opens up the possibility to talk about the ongoing ‘comfort
women’ dilemmas. This chapter examines Kkuteah’s brutal death, her
immediate execution both of herself and her violators, which indicates
the difficulties of the ‘comfort women’ issues in retributive legal

processes.
keywords : Chang-rae Lee, Asian American writer, diaspora, rewriting

history, A Gesture Life
Student Number : 2018-27921
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