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ghgko] dhydho] dAA AFUE W22 olojd & AP o] {7t
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gud FFA L MAstE FEAE WEE ASSy, 15 FHE Eo] £
2384 ¢l FFAE 7t @t AT Au Y, TaAdALE Y EAstk=
A oA 21, [A3 9 o]&), A273, 2015, pp. 181-218.

9) AdrE Aslel TV, JEY 59 4% wAZE 54 HAE FA4AI71,

3 AMEE Feo AFUE Az EdE JiEssta dotn AHgn A,
Azt o F& FE7H, olstdxdstu &y, 2013. p. 250. 18 FFA L /Md
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93 ALl A dge EAstE 2B FAdsample)o) 1= sttt FA3h Conrad
Arensberg, “The Community as Object and as Sample” . American Anthropologist,
63, 1961, pp. 241-264.

100 &g, TsAd AFUEA2=9 Ad F5AZe] v, [IxFE&nS38t3
A1), 3048 3%, 2019, p. 133.

11) Carole Kew, “From Weimar Movement Choir to Nazi Community Dance: The Rise
and Fall of Rudolf Laban’ s FESTKULTUR” , Dance Research: The Journal of the
Society for Dance Research, Vol. 17, No. 2, 1999, p. 78.
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12) Evelyn Dorr, “Rudolf Laban: The Founding Father of Expressionist Dance” , Dance
Chronicle, Vol.26, No. 1, 2003. p. 1.

13) ddd =5 Z(Evelyn Dorne S@ibs 59 FdFY F89 FAAol# vlAEZIF F
&9 ZAA=2 Hrisity. Evelyn Dorr, Rudolf Laban : The Dancer of the Crystal,
Scarecrow, 2008.

14) Debra Craine & Judith Mackrell, 7he Oxford Dictionary of Dance, Oxford University
Press, 2014, p. 284.

15) &%k [E5 A QA A 7|EHS o] &3 Hxo FFG AFolgt & F
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A ke F AL I FFI E47E] FAICl A3A = F
& Adagts 7 SHe 7HA A vk BrkE AL TS

200080 o F HEAQ B AFIE = 4o oud H=
(Evelyn DorDE & 4 itk 2 ehibe] 4ol oid 2714 29 &
7711 T geasta Bl d 1o Aol UE AW/E AFHLL H=
A% FHow AW A2 B AT AEEE
A, @A F8el o2 chtel 4 AAE Aoz o
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A @A BAL s e Holth 1o ATt @¥
2% A, U< dg7bA 1920-1930d ) s of
A, EH e A7 o =WIDick

W@ 7152 wigow ehute] A 4

16) Adde utd SUUXA R AAE AFStHA 7|Eo & AT T 2A
= Alol7t 21dE ¥8 #AANSS FASkE SHY AT UHoletder 28 A(Arabella
Stanger), o™ # = Z(Evelyn Dorr), 2]t Zlelue} rlg]2 ZFE(Lilian Karina &
Marion Kant), &#g] Z#~E ©H(Valerie Preston Dunlop)d] =& @ 713 &E3} A
AE Fugth AR, [F87F ity SIUAARY JEAA AF -1933d7H
19373712 HdolAe EF& FAHOE], [FEYAVIEE), 489 05, 2018, pp.
9-24.

17) =2t 34 E5dd gt Jleivde 783 viEle e A Hitler’ s
Dancers : German Modern Dance and The Third Reich2004)S Z3val U] At *
& A gte] YA s B3k

18) Evelyn Dorr, &9 =. p. L

19) HZ2= 199939 SEE tgoA hytel] tigh vhAl= “Rudolf von Laban : Leben
und Werk des Kinstlers(1879-1936)” & # o, o]% OIE Hgo= = d A& &
HA T 1936 7kA o] ek ZFel g A AR Sddolet EEl= Rudolf Laban -
Das Choreographische Theater(2004)) ©o]o] 2008d E3v3+ Rudolf Laban : The
Dancer of Crystal| A+ o]Zo 22 %™ 1938 o|F I=9] &35 AUt
k. Evelyn Dorr, Rudolf Laban : The Dancer of Crystal, Scarecow Press, 2008, p.
283. Evelyn Dorre= @] =719 A] Evelyn Doerr2 ®7|H 7% 3o},
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gito] FaoA HAAZ wEFE&E FEIT AFYE W2 AT
o] Y W F 3 Wl mg2~Ey EZ(Christopher Thompson)e] =}
Ae] 1990 =&oA AFUE W Ado] e F5A JMdol 4
TS 7ASS Wl oM g AFUtEe] 9 ARFYE dHx
Lol 713 2Rty JFoE WK FEES AHS UATh2D gpgte]
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FUE dxe] d3A8s 44T 5 dom, ARYE dx Ad A4S
HI & 7] AFUY A2 B2 BG4 gpko] Ayt 7& A& o
5713 2Rk Al E29e] JFo] Fthe HeolA gte] o] Eo] FAY AR
YE Ao Ade 43S 713t & 4 Aok
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20109 71de=m 7'y FEA &, A F& gl
‘Community Dance’ & =xF 713 “AFUE WX’ g &5 A}
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0 ATHE FAA AAYE ARUE D29 GAE sy A

21) Christopher Thompson, “Dance and the Concept of Community” , Labancentre for
Movement and Dance, 1990.

22) At A7 (Linda Jasper)= REA wHFEo] BEE 19709 I AFUE @
2 Ao gL 71X F23 242 R30I} Linda Jasper, “Tension in Definition
of Community Dance® in Border Tension: Dance and Disclosure, Janet Adscheel(ed.),
Lansdale, 1995, pp. 181-190.

23) 1940t WA =E oA 233k 2kt AE = 19583 Adle], 1975d Ado =2 &7
g #Akx 199738 3 d F& 2k AE|(Laban Centre for Movement and
Dance)Z ©]&< vF At 200195 H Sof AEdwd EgUE ZA 9 34 F
43 S HAE ug JFeE Y Folu, dA A2 WAL Trinity Laban
Conservatoire of Music & Danceo]th. ¥t AElE= AFUE W2 #H hAbe} A AL
S Bfsta om, Ao ASE 93 AFUE 92 FHE +F3Th

24) #A ¥rE(Ken Bartlett), T B B&<(Peter Brinson) 5 AFUE w2 Aok Ao
ol A JAEES] FE7t epte] AEg it Ag A A5 AP

25) H3lgl, 3= AFYE dxe] 249, 58, &1, [FEYAVIEE], A363,
2015, pp. 49-68.
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2 98 9ol Ye ARUE Wzne] Ego] HEA HEHx Hste] =
&

AFYUE W2 A3 dE(An Introduction to Community
Dance Practice)] ©] AFelA  AFUE #:2=7F Follrte] tigd A&
7Heel $HS AUEtsd, Ao ’5‘—_1337}%% A 2
7he] e, AE F&5U mAe A&, FF Am9 §3
) 2 3

H
°of g, 49 84 & 7ZIFUE dxe 5S40z AEI{H

) =Y 29 AFUE HEH dsrtolar Zof &3 &Fvtelty. dof, 4%, o
=, "<&, tARlS 2§35, Ti Az tfEta <holy] tiEtellA FAd st A
o ZAoE MYt
“ Petra Kuppers” , http://www-personal.umich.edu/~petra/petra.htm, 20203 3€ 2 #

ES
4) Id=ro dEA] AFYE dx dArte deriela AdA, deEviE &Estal 9l
ooas A4, & ZRAE %"8 T OYE A AYe 8 EAEA, de 2oF

9| —cL7PiC %EOPJ_ AT

5 AFUE dxE ZA5t1 JAPste AErte] i 54L& WMsE AFster, 1980
A &8 7tEXE 4=, 2529 AdolA Hloly ZujAanimateur)ZE &S
A8 20001 T 301*1‘: A3 7HpractitionenN = &1 E F2 ARE-3TH

6) Petra Kuppers and Gwen Robertson, Community Performance An Introduction,
Routledge, 2019, p. 3.

7) Petra Kuppers and Gwen Robertson, 9] &, p. 4.

8) Petra Kuppers and Gwen Robertson, ¢ 3, p. 4.

9 ol AFYE W= AG ‘FEHDAY’ oA 200600 AFUE W2 FAAE

o

o=
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=

S

AT AA, =72 @ F e 7ol ZIeFoew @ FEHUAY
A

AE 7834 =24 FAEHAY. =4, &9 A& Sl 7wE F=x3d
7158 A £ v T 9 A9 oA, Tled 55
ot dH AN TAEE 5 F=2I AA, sde & 45 &

o
Me w2 A3 zHperformenES L Y TENA ofoltjolE A F3

AP HE2ALE vR oz 3 Ao, §i 2 tF3 g

- A 58 Adrtel o FEHI, $HE FEAEREY FAAE i, 3
Zbgo] B BE TR 78 52 ZAFUE dzolth

- AY, dF, T, §A4 F2 B A% Y =& e 840 #ARlel Ho
2A5olA TAZAR] GA F FEol FAZ = d= V1 E ATI

- AFUE das dYEZE He Aol ofys), Folo] FE&AVbel tid nAdd e
e 2del B3 Zolv, =3 AFHolA e ZadA FE&E& Hshe= Aol
w3 A g dxas 8, & FEAVE s e ofd A

AR W a9 34 9Ue FI AFE FE AR 55 $AY0] 299
S 9tk ARUE Wil Haol 2 4 &k 4RSS 2 B
- FE AR AYIhES FAE o FolAu, AE F&FU WA o5 53

H7|E gt

Diane Amans, <] A, p. 4

100 I8 EB¥<Eo] 19649 A3 Famddulde] Fo] Z2OP0F, RE A
FEAA HEE NG FHOZ AZREHY 1979d71A] oloj Tt o] 7|t T F
150¢] W] Iyl Ee] ARMES Hdl L E AdPder, F 7Tvo Hol o
AT Aoz dHA Joh I HASE g AFEc] LY E oldEd 4 3
£ 19709 T4 F (255 93 HEBallet for AlD] & L7H .

11) Peter Brinson, Dance as Education, Routledge Falmer, 1991, p. 109.
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N,

ake, Ao} Aol FE T HAS

=
e 7HA AT YA, o W&
I

-

AA s vkel] s 1A
%

2l S < AE F&5s FoAREH
=95 T FAEY vA"ReR ARUE "dzol o7 Hrle HE
&3 2y AA HA2ZS T A FL NAA A wiAS e
st ol FJFEH doe Zlelthld Bz ofde Aestd, 7
FUE dxs &es o FA7E v AS dol a4 ¢, g7t
ol277tA 71E] F&IAs TEHE FHAL d9o® Holop n
HT B0l AE T8 FYME FHALA ¢Fe duiele T &g
© A57F 23 e, old AFo Ag dutlo]l FHodtes HellA
AFUE Azt A5 FAEe FHEHAR, HA3 G oA TAS
A= ste HAE T8 & ¢l MEL Ave AHoA AFUE dx
AR A= v EF 2ol E BRIt

OE @ HAEIMEY Foldte HoA ARUE dHxs NEF
(folk dance), Atul&E(social dance)¥} Rl H7|= o} FHS =& oFZ
g7k, Fokrlol, TP FollA dEHom Fl WLEEF =3I} AAE
7heol A B F= Folgke HolA AwUE "z A4S 7pAL
A3, #HS THeR THF AFUE d27 difE SA4 Z3HE 7
Hrog BT E HolA WUEFe &S oA e A AHdent
ay 3EA AT o F2 o o] 20417 o152 A3 AFUHE
Aas AFA NEFH TR 545 BAdth ¥A fFHS xS
ofzg]7h, ofAlof, FHl FTo| HMEAHY RI&KFo] AgE FEHAHOR
e W, ARYE dxs FEAE F85t 74 Ao A5E 4
detA &l FEAe WHEE FrIaoe HodA o7l do 53 W&
FH A A 2282 FEAE NEVIET A WP w2t o
ol FUHE A7 IRAns HolA, ARUE dxe FFA T4

12) AFYE 29 Al 71A 54L& Peter Brinson, 29 A, p. 1098 29 A3
Yl g-o]th.
13) <Z4EA vix= d2D> 22 k2w AFF AF ¥Wleérome BeDe <ZzhGala)»

b SEAQIE, e o AEE el ARUE Wa ZzaRI AR FAS
A shte] =98 FABEY Zao] Fsihy HrHRTh WA, [AFUE B
o B34 g, SHelAtsta Bakel, 2016, p. 117.
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%(invented tradition)o]el= A
o8 & 2~%(Eric Hobsbawm)e] Hl& 2 # 1A (Terrence
A% [A%< AeHThe Invention of Tradition)] & Z3f

o= F2E2 YFEHATL HHAAY FHEHE HE T T
= AolAY ASkd Zolgtal FATIT10 o] FdS 7
oA 204171 =¥t Y= =Y T FH IUFSCNA HIHSHA A
g, #2 =7ke] ZAde 1t

T A NA FEEHA =
w45 ¥
| =

:rL

=
&
=
0Q
@
2
™o
A
fr 2 B¢ gh of pLo oo

k1D 19407] Fuk 9
o ol BqE ABEAC F7h FAYS FAskT A3 B

3} Az Aol a3y, o Hs) =7HEHH =71

T

)

14) Petra Kuppers and Gwen Robertson, 2te] 2, p. 18.

15) Petra Kuppers and Gwen Robertson, ¢1¢] 2, p. 22.

16) Ay F2E ¢, [RFEox AT], BA%, 424 &4, FHUZE, 2004 = H
A ‘HHEolxl AF o2 FH AT, B =RdA s IY, Yoyt ExHAS
TE UTHE oulolA AP 02 HYS FAY

17 98 2% 9, 99 &, p. ii.
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21, 599 ARUY W BT B

ARUE @2 Ao Qo] 5Ue ARY
3 @l WA Fagd, 59 ARY

Az Thgoe] As 54

A A2 2hdke] g

Sulu

18) oy &

g 9], 2k A, pp. 495-529.
19 8 #

2
2 9, 219 3, pp. 397-491.
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H X

o
2l 7i17} ’“E‘rO}ﬂl Jl‘/‘rxl-t— %Sk
R 7H“*XL2E AAEo A = FF

71®(Of the Spring Wind and the New Joy)>222] ]3]
A ol& Uxje}t ghutel #AVE &23tel WStk AW as ghte) &

20) Carole Kew, el =, p. 76.

21) 1912-1913¥ A }/\:HJr FAANA APH JE oEstuwds FTEA FAHLE
< BIHAE ofYoA FFH EHX}OEH 54 YgE5S FFdnt ol 19174 <Sang
an die Sonne(Song to the Sun)>elgt= AFOoZ FAHIIE o) FA e ohA
Mot =4 Z&(Festkultune] 7B o224 FEH 9 &S AL Th Carole Kew, ¢
9 =, p. 77

22) o] ZZ o] =do] YAE= <Vom Tauwind und der Neuen Freuded>=E, A3k A2
7oA olozd A ojth

N
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T ZrFo] U ARG 9] Zdeval #4848 a7 gpto] o
€ AdYa, 1 A7 MR wAHIL e S ATE) o] & 2
WS GO & o|Fata, SdoA gyt g 752 4T FE TA
H Aoz deiA Utk
Frao s ANZHE 599 ARYE dae gyl o] 1 wwo]
HAFATE I olfFEE F 7/IAE E & d=d, A HAs UAY AR
B 22 FAFL, F AAE 23 AAUA o|F 5o HH HAd &

de AFS MEYT FY FEANE IR e dozn
1920-1930T) S EAFE] F§ES HFE 49 T olBUA
b BB AY F 4RF T8/bE0 AUe Bdsn 598wy
L FAgom, AT HAY uiA 5Ue W F %Y Ao
Tgo gue ANg GEHA oA WA el FREL o) &
S AATO] et F BES FANL ARUL A2 AFY A

FAFAA, Aol W 15U FHA BIHE o|TY F A5 F

23} AATA Fol YAl dvE GE ol f2 ARUE Wy

il I
e A ZAed, vz 5ddE0] HAd 4 FHd THAe 3=

23) A~ YAEE B F $ADY S o JAAT, ELA4= Hs #AVE @
o SR YPh I Geke] ZFo] vx]e] A (sun wheeDS AHE3tR [ EF2~E
g oA T oA ‘EAE AAE, AAE E4HET & Jd8de §, 2=
= WX Z2a3ts 28t £ @A, A td HEA R Sodes
2@ Jdota AFstH FetA wroidch guke 13 AN S 9] Al"eR
E@sta o]o] ha WHAdstE &S AFol AT SHARE XA o] WAL
179 2w FAFoZ HF| thito] ofyglth. Carole Kew, 9Fe] 2, pp. 81-82.

24) <Eulga A2 71E>S ZEe] W& ofyet AT oM E HE29] vt
worth ghte] F& ohekd o R FME F AL ARE AFHo|ow, NEH
AtLE Fegitks Aol M2 Ao I7F Bl epke] AEF2 AfQlel A
Ao AFE HF Wol &t Ar]dl ole UXE Adsr] 3 fFlizt =40
AgetA ¥ A9k olF #yk A AFUE A2E A% AL EE 19 A
ArtA = "tgbgitt.  Carole Kew, 919 =, p. 82.

25) 1937d FHYolA ARFYE dxTEs 8o Ago] FAHoR
a4 H@ytth Carole Kew, 919 =, p. 82

a5z ke

ofy
i
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o} zojlolqltt. 2z AAIHe] B¢ & FUJEL JHHo=E F=
F, o o] dAE FAole FE dFEHE FIAHL, W
& FTHOE HAWEAS F& 254 &7 %j*
& } #ely F3](Melanie Suchy)+= ©] 23t
2 =1

A8l Aol 1HS UFF7) ofd =A4)

BHol B3 5do AwUE |
3

o
37} 9 /\l g 53 Nz =
HE Bro]at %E‘r. T} vh-g-4
(Pina Bausch)®} =Zo]2~¥H W&
(Royston Maldoom)e] #td-& W=
T TS A% W= A
Oi/\-]ﬂ o].L] A OJ._,] AH 7

p

ut

(ZEE z(Kontakthof»E zooom)r 2008»4011 dulol Hgss

ZAg

AN HAew gA E/HAEE, 654 ©]/3200003 14-1841(2008) =
o] Fo1z kAt 107l d& dF 71 AX AFS Fdd &
ot 2ol aAle Alw 8 #%‘Ei, F7tAEol F2ERI ¥
g T3 o4 wAE vive WEe 3 Aok Fol UF Bl FH
=919 AadEe s Wiy Ao AAE e gde A
3] Fiol &Elm AFe A sHNem, o HAolA A FAR T
s FUEE 49T = AAFD w47 o] AFS AFUE
A2 HYsiAE GUAT, (FHEZI>E MHENES FANA T

26) Wty F3](Melanie Suchy), FE¥e AFUE Az FFAY FHNV)_F5A9
Z Bajo] m2x g @ Jkx uZ ], 3= CD &4, (93 gdH1, 823, p
239-245.

27 "y F3), Y9 =

28) o)A A, T3 u-$4l9 2ZE ‘ZEPESTE’ 2 E3) AHE AHUE A9 A3 A
Aol #E wF|, [FRolEAT], 497 4%, 2014, pp. 59-72.
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A

o AFA  Arold EH—%—

" 2 bz g Ehe A AH (Simon Rattle)¥}e] P =

HEd TPt A 2508 & 2EgRI 279 (5 A> FA Tl

<3 AL 20049 oHHE 93 <vlE2 1 8l E!(Rhythm is ith> o =2

A2 A TF30 Hs= TR YT o] S HLo] fa BAalo] ol

A 013019} Ards 9% EE:L%% THAOE ARYE Az tigh
Z\_'

20) WAL AHAY T84T BREolE oA FEFT WAL FPAY, olE TEF
WA 2A A% ATE A2 AAS BB YT IAE P84 2n2olld o

% Zﬂ.%i‘i—ﬂl ALA] ‘—S—E%‘OH A
18 o]of7] & QMo Ee A £ U o AA, %%9] T;_L p. 66.

300 Iele <HIEH 23 FSDolgte AFo=E A/fEITh

3D 592 2005 %E‘ AgEsA e <gh=Zd =o]F T E(Tanzplan Deutschland)>E
HRS 785 53 1§ Z2I98 &dstA &3 e, HELD ez
9] {F&2 EH‘:‘r?SH!(Tanz ist KLASSED>” 7} tl® & ot} ol 2y &4 T4
o] ol A4 A= ﬂﬂoli‘r ALEES R g3 afolth C%—Zr
[F8& 25, A7) 2228 Al¢e 34 59 B91, [Finl, 2018. 1. 25.

32) “Rhythm Is it” , http://boomtownmedla.de/en/act/rhythm is-it, 2020 5€ 8Y A<
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33) HFe oP@ AFL ARUE A2 Fshe ° YoIAE Atk wFelA
ARUE AFolgm F2 A9 ojrfFo] dA3g ojmstm, ARUE sut dFolet
t §o1B AWHOR AEIT ofukFo] ATl ARUE AT AFo|A W, v
o A% A EA Aue Ta ARG A¥ FE] ARUE dFL FEa
5 BEE AFUE /W AF FFo| £FA ouY, [ARUEY A3, A
=3} QIzF, 2019, p. 9.
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22 olojzl &Fo] A AlA
of FEFE 73 g WAoE PH TAERY HA HFPLS
T FE57F old IuklEe] o 22& AS &0l sty v
A 719 & &Fo] Ax7F HIAJTI 19609 A= wEed
w3 oA APA <ZAE W2(Concert Dance)>+= 7AWEPY JEHAH
ZWE "Robert Dunn)e] YaAHL 7btozm ol =24 %z =o|9}

2e F T AERE F8 HFS AAYTH

N

g2 (Anna Halprin)2
BAHOZ o]t

a9 3<PFPe Bl

FaoA FFdd AL 19443 FAo] md Hxel AES
3o v 789 &4, 52, 74, Fid o]2771A oy

4% FA Gyt v B BE FEFVF S5FE E YA, FE&2 Ay A
of Ae ZoE ANAHE TAoERYH Ad9tta 4T Ay W, [22E
2Eda], w4 &7, Az 1991, pp. 18-19.

35 AYHALE A2l 2R edA ZHE Wi Yags do] FAES JtEF ),
1960-1961do) Zx PF AfFel= F wAE(Paul Berenson), Al EZZFE
(Simone Forti), o] #eo](Yvonne Reiner), 702 ®(Judith Dunn) Seo] Zoidch
olg g YAF FEUt oo EAE d2E oloFH, I E AFSHH AE FE&FE
EE 37 &7k AUt 5o HARES WwolEdn. vlFA ol fAskA YR
HAAFY 444 F&57F obd AEEY FHUt Jte L ohdst Eoke] Aol A
FALE & AU A= dx AHE AAEE A9 o AIELS F89
223 A, & T ¥9& ST A Wiz, $19 A, pp. 25-32.

36) ZAd, [F A2 g3t A2 ThET] |, ARSHE, 2008, pp. 65-69.

37) 2R A 1940-1950d ] ] =ol A= &8 F8(utilizing dance)9] 7Md¢] &=
o, 89 AYE T3 FAUHFOZ ofE AFAA =] HeE 7§ 4g A57}
ulZ azolt) whElek Ao ~(Marian Chase)7l o]2E = EFT] tfsh B Lol A
APE AP, vy 3ol EdF-92~Mary Whitehouse)= Z+ §2] £44g)eS ulet

o2 F& XH(dance therapy) 2g<S 3ot €8 A= (Walter SorreD), [AFF

- 20 - 2 X2t &ty

o



teol &xzd(Daria Halprin¥y 3% AHI egd dA5-4&(Tamalpa
Institute)3® o) A <gkS 33+ &2 UdMoving Toward)> T2 1S 2P
U AAH A, A, JAFH FAgle]l BE oAl

=, 4 A&

_;

Z2Pe ol AL AHOT AYTEI 1= AN B gD
AR AQIH Aol A Fol Afel TS T & U, oF A fel
a7k e BE FEAL 08 5 Uee FEAO 196090

<E7¢ Z(Landscape Dance)>dD, <$-2]2] 2] (Ceremony of Us)»4),
19709 0] <=Ale] Z(City Dance)>®< AA 19804t <A o947
(Circle the Earth)>49), <34 <] F(Planetary Dance)>©. 2 o]o]x 19| &
T2 FE vxdse] AA Aa = el Aol ik dds wkg
FaEAZ S0 EAS BAG AT AT dis) d=Zd

O
rlo rok

o

SAMEAND , AAS &4, dlZ AR 1999, p. 403.

38) B2 49 ¥ o< uS /|BoE HF W 2O Y AE 22 X
e Z2ad 52 et AU vA 23 Asle WalE 93 %¥ 9%
I A des REZ &1 Jed, F34 £F oo AREY A Afo o
S E F v BE = AZe g Ytk by @xE, [XfdeEEA
=1, 48, AeF &4, =¥AE, 2002, p. 302.

39) tu &z, 919 A, p. 19

40) b}t &=, )9 &, p. 239

4]1) &z o] A=rtYd FH 2#A 2~ F=xA(Lawrence Halprin)o] A &3 2 o2 $
oA XY A7 LAY HAFLE, MZAA2=FA AP o] agele 77t
g o] g (Shirley Ririe), o] @ o]d(Yvonne Reiner), %7} 2 £& 9(La Monte
Young), Az <7t W E 2 2~(Robert Morris) 5°] ot} Harmony Wolfe,
“Landscapes of Dance: the 1960 Summer Workshop of Anna Halprin” , University of
California Riverside, 2012.
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3) Dick McCaw(ed.), 22| &, p. 15.

4) 28 BE AFS A4 kel F-g&<4(dancer in ourselves)7} otz Ao, o]y
st 9] A2 The Mastery of Movementol A vld(mime)o 2 A H Ak “Dick
McCaw(ed.), €19 &, p. 15.

5) John Hodgson and Valerie Preston-Dunlop, Rudolph Laban: an introduction to his
work & Influence, Northcote House Publishers, 1990, p. 43.

6) John Hodgson and Valerie Preston-Dunlop, $1¢] &, p. 43.

7) Cynthia Pratt, “Together We move : Creating a Laban-Style Movement Choir” in
The Oxford Handbook of Dance and Wellbeing, Oxford University Press, 2017, p.
595.

8) John Hodgson and Valerie Preston-Dunlop, $1¢] ], p. 44.
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oo %Y Aol thrd . AAHAYGY A 2= A
o FEwre] ANA @yl ofUt HeelE F5A - & Yol °
S 254 94 a2ea AZYT0

ZFEAC] tE el olgo] FRBoE HYHE WA AFH
2 2047 ZWe] He3 ol& o] Bol FFL W, T o] ES nwigO
2 % 71R¥o] FRue ik slegon, 4y FaAAE oz
AE o&tnE FHOR I FTEA TEo| AHel sl HAY. =,
Froe gute] 7§ o]£3 Ado] HEAES o|F FFOE B 5
lom 1 17k B olex Ao T TEA AT

Free Apgel ghute] AT QW FIE Azkel tid Azl

974 AT 2ol B AR $57 §HE ASE, 1 &olA
A moF dof 29FUhID TolA AR WS dEe] iz

=
ALAolm, 1t N oA f4S AUFOR
1

3 W Ao HxA &
Az GA Hold 4 AT AZATID g9k e el Azto] w1
Frgre 2o o237 tAe FxE nEoR 49 ko] of

£ <
E Aol FoE FQ 7 = 3 H(performative) EFo] vtE g
Tl Aotk @59 T8 FAAEA ] ghuke] T & o]ES 24
g d HE2& ggko] 19A17] oA 204171 %9 #e3 o & ALz
of FEgS Wdtzm Ayt e wpAgl g A7)(Wassily
Kandinsky)E H| %23 zak4=o} @lAl= E(Francois Delsart)l®, od z}=-

9) 1924d= 12719 o] &FS AFPEd, Agd gito] FEIPo T
gt Al A=k AFE G (=27t FEGS o] Bttt thge| FE o] &5dhH
ZIRHol Fodifi, oAy TAA FFstd RS Hide VRE T3 dF
sttt EA7F A2l 2ol= eIt John Hodgson and Valerie Preston-Dunlop,
kel A, p. 128.

10) Rudolf Laban, gFe] &, p. 158.

11) Susan Manning, “Reinterpreting Laban” , Dance Chronicle, Vol. 11, No. 2, 1987, p.
315.

12) Carole Kew, 2] =&, p. 76.

13) Carole Kew, 92| =2, p. 76.

14) Karen K, Bradley. Rudolf Laban, Routledge, 2018, p. 8.

15 gote AEW WAZEE AF BFL a0 ANW $8vS o2 BWHEM),
b SRS S0, 9FA, A4A A ERath AAE A6 wek Aol A
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&A ] AAA o E(Crystal Souls) /HdS gkl £ 9]
7IRTHIS) AAGA FEo|T gutd F MAE Adst= A
Zatel, ole Az WA wep A8 A

Mo o of Al

X

olx1 AESHHQ r|ojozw ZEAAT. FALS ZA

thought)7} A8k Q1 F3438, T8la Ful Ao]e] zfo]& AA3 =
AE¢s ot FAFTIY o2k AN AAA = T oS F
Fot A1ehera oI ehtols ARAE AwE T A

43k RS BHSL, AT Fo] FUHES FAD £ U WHo e Y
ASE, 19 olEe A Az, =¥, g 5 thidel 93S 73k o=e
WA, vhA 2deld, Eelx @xe Sol 19 FFS wskom, HAME shiel
WAZE mHE JNoR $49¢ BAYL 1 RS nuom 7uye Pk
th. 27} vleluE, [RF AUREIE - ooprlR Fof & WIREA, HSE

&7, €=3A), 1996, pp. 25-27.
16) =¥ 29 &< w872 f8 =9 2(Eurhythmics) Al2E-S BAAA So3 Al <]
2Aele A AFHS FFYPL, 1 AFE FE AZRhythmic Gymnastik)S
FEdtt S9F Ixo FJuE A9 HF RSHES AFIEd, o] HHES =9
Aol FAAFH S A AGgsA A E 7 YA FoEHA FLAE Z
F& 7130 vhe] ®ante] a2 29 AARE dEA Jon, yave g¢ag=
AEHE vg o Z 22vke] AW ‘£ (Schle) ‘& MLk &7 Wojuz, 9

A, pp. 28-29.

17) =49 F=staolx stz A s7tE A, Al (Phylogeny), Y44 =
(Protista) 5 &3t 2 &ol& Bt 1v B9 S WolEo 1866
AE MALAYL O AFTAES vEtE 53 B3 ¥R ((Recapitulation
Theory)& AZAT AL AFXEE 7148 F2 AE F stHE A3H AF
F9](Scientific Racism)®] &ZAHATh 15 A8t AgAola =Y #3o ¢4
< FA% FEFoRor|E g “I|A” , FESAN L, A5 FFAAETS.

18) slAL AAA Y FEolghs AtEE MEdSs A4T AR o2& W% <l
AAZE Aol gle EAE =8, 83, 539 9ol Fate Aolgtd dE2 &
714 AHE Yetdle MEoE AAHso] ofd HAHsHY JHe &£t shA| v
AL o] F FHo] Tuk= AF ol AL, ol AA WA AAY FFE FAT
3 F33th. Haeckel, Ernst. “Foreword of Crystal Souls - Studies of Inorganic
Life” , 1917.

19) Evelyn Dorr, &9 &, p. 4.

200 HE2e EFFY dertse] BE Ad FErt 44 JEE 242 74
© 94358 #FIE AL B3 AAC gk AXNEY A4S =
Evelyn Dorr, ¢1¢] &. p. 5.
giuko] F3b o] &l A& AAA = FEtuetse) E2ES =3 g =g 7]
A&t EHELS et 2rt AAE oA JHA AAZA, S ZAAEA, BSEA, A4
HA, AAoldaA, HolAWAL I =Fo] rste EFF 594 5HE& E

oo

Lo oo x
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% sdolu, b FaslE oo ARAY TEAME 4L 7

7] 2t A9 B4 9] o]EF AA), oA istn =T, 2014. pp. 142-144.

2D 214w, [Azke o) & F=71H, olgdAigistu &34, 2013. p. 54.

22) e 1900 % dl2%F @ B g ~E(Hermann Obrist, 1862-1927) | AlA v &
S Eth Evelyn Dorr, $1¢] 2. p. 5. 59 FAESE(ugendstidz} ol=2Fr
(Art-Nouveaw) +%°] HAYPd LHIYAEE AAHTS AFsioirt &7t | <l
R, FE2 2929 5ddA 247IE S50 FAE2ES ol2FH 5L =
d ZHFY s AxE A EHT
FAESFE AFEF2 gy ¥ o WdHenry Van de Velde)s A& F 71A 34
o2 FRPY. 1= A<D MMitteilungslinie)e] thae] &S mAbsta, AA A
(Gemislinie)2 <QIzte] d&x A4S Utz A9t g, T2EyFe
A FAE2"E 3)8tel MAHA], [7hZ7F A7)0, 253, 2011, pp. 46-48.

A et JAEHE}, oA A HloldHA AL FESL o] 9 %39 BF
S FHAgE HAA HE27F AHste 2dFY ded FAE2EI ol2FH 2
Foll 9F B2 7] FEFY dEs L5 ASE BT

23) 2hdke] 7| e ol 3 X <(Ann Hutchinson)e] 1954 A A Labanotations =3 +
AHoz AMFATE. olF o] 19563 22U =9 Ao Wi
Kinetografie-Labanotations 233 A2, 19263 Choreographie, 19283  Schrifttanzol)
Al olu] AAE FAstE FRARFESG FAY VS E AMEE A58 52 AH Az
= FIAYT. A L, TEntxzEHold - FIWMEISY Rk, A8 - d/FL
&4, tgmrto, 2004, p. 3.
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Functionsl movemsnt P—
§ Support. L Leg, B: Body A Amm

® Backio normal

Degrees of
Directions Lovels comtraction
Fon} ¢ 1 degrea - sligntly
db contracted
u qF D Ront Ll middie X 3degrees
S
D ﬂ Body pars Degrees of
Left forward  Right forward i extonsion !
disgonst  agonal & Hand < | degree - ighty
T -
>< ":;ﬁl'::ﬂﬂ HPdm wi‘?:gx maore
a9 7 71Rye Ve A 19 8 Z|EWel AHgE 7EE

f1ek 2ol 204171 %= epireo] F&ol tial 7HHY ARG WHE] T
TS JhssHAl & F i & FolARE dF©Ss olsfistr] Sl =
FAET of~F(Ascona) A oA o] Folxl ATt FEA A
o) fofF st Rk 3R dAd dig A9 olds
1913-1917d 292 ofxFL; A HoA o] R0 dwrtEde] P
oAdF dedus FI FASE & AJY. @ = 71 7KHFranz Kafka),
ghol] wmig]o} A (Rainer Maria Rilke), 3|27+ 3 A(Hermann Hesse)
Y A&7t A4 e AHolAW ot~ yolA ks HIEs] vy
¥ 27K Mary Wigman) 2 #% F&g=° ¢ sedde A=,
A otxFY FEAE AMEH R AAHEA FS ‘Aot FEAT ol

20) 9 s 7, o] A, pp. 6-10.
25) ghuke] JlRMe Feol BAL BE of@ A BA, F 1 WjF Ak AT 5

71, =RARA 7 %“5‘}1 J=d, ol ZEHE E}O]E‘(motif writng)ol g}l F-Et}.
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26) Karen K Bradley, 22 &, p. 8.

20 gHre o] Y A Z2E FAS . #AYIed, 2¥ d<2 ot 3xRklda
Hofmann)®} #e] ¢jwlZwl(Henri Oedenkove)ollAl @z om, Ao} &3 Azt o<
a8l gAY dee ghute] A F49& ATk Evelyn Dorr, &8¢ A, p. 33.

28) Wilter Sorrel, Mary Wigman, p. 46. Evelyn Dorr, 2] &, p. 3404 AU&.

29) Karen K Bradley, €12 &, p. 8.

30) Evelyn Dorr, €19 &, p. 102.
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= 7](swinging), % ~71(leaping), =2lA WE~I(slow stepping), 47|
|

4
9 eHY AL MART Auelgs Fele] AT el 5o

e Ao, gre F9 71&S oS st Aud AwA Sl
BA B g0l B9 AAE B xzsek FHe FHES TAGuA
Ak 2t 192549 AHAle] GG AFo] ofal AF Arel: e
WA ouE el F§ AFol ohv, o &E NFH/E vEAE &
o 3Rk ok 2E FelAEe] $HUN 4 & dx &
Axe e Bdn §A4 - JNH FL BEPOM, IF Aoldl4 Ao]
e 2299 TR FA BAYE P SaAHelor gt 7Y
t}.30

gute FREe B3 /129 Fol A BES AL 1HE BIH
FE ASPEH, VN It 27 FEAY 2ES 45T F o

31) John Hodgson and Valerie Preston-Dunlop, 2] 3. p. 44.
32) Rudolf Laban, ¢ke] &, p. 155.
33) Evelyn Dorr, &l &, p. 104.
34) Evelyn Dorr, €19 &, p. 104.
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o e zRglo]l g 2322 22 Yol dojuh= ol FeE
Aoz HYTED oA P& Fol thik FAZ <l 2o AAo|A o
o, ol& Z3te} 5FS FTte FHFTY ool AL HEHHTH®
% ol oA o)A (Reigen)% o] &3 t}.30 grolAlel 7|E A e
= EE FAAt "“01]/‘1TE1 z2e 7431011 = Al EE ol&
% gfow =gty x3}9}
o] 7]&9] 2

2 H4g ol TAHY

o s g2 o]

2ol M2

FoAzEe Ud

HEL FH3H

15 grol7te W2

2 Z3E olF&

ke o e

54 ¥ O1F

] A& A,

k= Oﬂlfﬂ 11591 AdE e %OP%“ 7134e] o E HolA s
W2 o] QAThA0 ke 7| S AMES TR P4 A WA 2EF E

35 FHte A IR EE olojF AIFEL FE AN A, THe AFFEE el
Qlxjol kol Qlol x3E wWEWT WAtk Rudolf Laban, Choreutics,

Dance Books, 2011, p. vi.
36) 2t T8940 Ui, AU Fd dE ?ﬂ%,
oAlA dojzl BRE TFE ATY oA’ 3

+ ‘Round Dance(d )’ 4l
‘Reigen’ ozt ©ol & ALGF =T, ol 71518t I ZA Y o] opd EHT F&
AZE A5 BAE] 93 Aot dF = €= e VI&EF BA FE 220
H, golale P F& P F2H Y w% A AstE= d ®o] 2tk Dick
McCaw(ed), ¥1¢] &, p. 360.

38) Dick McCaw(ed.), $1¢ #, p. 17.

39) Evelyn Dorr, 22 2, p. 6.

40) Evelyn Dorr, 919 &, p. 6.
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41) Evelyn Dorr, &9] &. p.

Y 2% F9F FEF FH9e =5 T Z3HChoreutics)2} ¥ ¥ ¥ (Eukinetics)

ZFEFRAR, O FAC JojAE ztolHeo] AT HEVE F&o] BAE AT T

HAE FE3E Ad 5 FA

= PE A=, o] FHAAE=

It Yo ALY F A= Gy AA FHG I3 ALY 5 dES

o] AU G FTF F AFS FY g F&FE A Foio

712 e, Ar]lde dEGdeA 2d5E A | golx Hohe Hol o]

2 A8 AAH o5& HAAAAT, AE FE&59 FFao] A ZHste=

galo] ARHHA FHl 2 AEHL FHIFY, A& FE&5F NHENEY

A% =71 Evelyn Dorr, 22 #, pp. 103-104.

43) Evelyn Dorr, €12 &, p. 104.
44) Evelyn Dorr, 912 2, p. 104.
45) Evelyn Dorr, €12 3, p. 104.
46) Evelyn Dorr, ¥1<] 2, p. 103.
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51) Evelyn Dorr, 12 3, pp. 109-110.
55) John Hodgson and Valerie Preston-Dunlop, 1< 3, p. 52.

52) Dick McCaw(ed.), 22} 2, p. 16.

53) °]

49) Evelyn Dorr, 2] 2, p. 108.
50) Evelyn Dorr, €19 3, p. 108.

A



Ee Ba 99 HYBS YL AUEY YL FHOE FAWCL
P BAS ABY, AL A A5 2H A SHol= Y
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e ME BE A AT Aot HAtEL £ A= @

g0 PEHTE AEAES] a, S AT AuA g oS

SATE ofFe] EA @oh59 I =ZHolY Y8 (Frederick W.
Taylon®] #3t2 =& #0E5 HFsH 7|AE A&t =sAEY
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56) 1929 64 wIdvtolA HgdE 2 FAE ZHkE o] PALA FHEE HH o EE
3yt vl AvK(Vienna)oll 4 Zz}tel(Praten) o2 o] 2+ 6kme AEE wgt 2 3
20]E0] F& FH PP oJFF o} 1008 B AET} o] WX FFo] HIUTH
w52 Ao &L Dick McCawled), o] =, pp. 143-144.2 A2 3o}

57) Dick McCaw(ed.), 919 2, p. 143.

58) Dick McCaw(ed.), 912 2, p. 149.

59) gRE2 A4l A o2& FH Fol o]&stHd FY Fdo] F4E + dnx
Bk, AA @yt oz E TfiErh A @ A&HAT A F(Warren
Lamb)& gite] AIXEE 24 A Y(Glaxo Company)e] =% dF o] &=,
A 30% dFgolets o "We Z23E RAFY . Eden Davies, Beyond Dance:
Laban’ s Legacy of Movement Analysis, Routledge, 2001, pp. 51-54.

60) Blde Alx=®l(Taylor System)2> @ =5#t] ZFAFHFE ooz AAsH7] 9
A AT, @ HE EXE ATl A AEF A, O AY REHR @3
= BEs A& JeE 23 & Fo2 3 #d AzHo|th “Frederick
Winslow Taylor” , S4b3 3} 20201@ 10¥€ 289 741,

6D FEX g, A F8us], 252 &3, v AL, 1993, p. 17.
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Abstract

A Study on Community Dance

as Community Practice

: With a focus on the transition from Rudolf Laban’s Movement

Choir to modern community dance

Kim Bo Young
Interdisciplinary Program in Performing Arts Studies
The Graduate School

Seoul National University

This study analyzes community dance as a practice that reflects
the community nature of the respective society. To this end, it
sheds light on Rudolph Laban's Movement Choir, which is the
beginning of community dance, and analyzes the changes in
community and practice that are found in the process of
transition to modern community dance. Furthermore, this study
examines the social role that contemporary community dance
practice aims to perform.

In terms of contemporary practice, community dance can be
defined as ‘"participatory dance activities by non-experts under
the guidance or cooperation of dance professionals." Community
dance participants can communicate with community members
through these activities to inspire individual achievement or to
achieve healing effects.

Community dance is distinguished from professional dance in
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terms of dancing subjects, the purpose of movement, and
evaluation, and is distinctive from folk dance and ballroom dance
as it does not require conventionally defined skills or steps.
Community dance can be seen as a dance practice that emerged
in the 20th century, based on Laban's theory, which originated in
Germany and was synthesized in the UK under the influence of
American post-modern dance.

Laban, who founded the Non-Professional Dance movement in
the early 20th century, expanded the dancing body to non-expert
students and workers, unlike previous dances, and embodied the
ideal community through formation and choreography. In
particular, the format of Movement Choir, which connects
improvisation and free dancing to the collective movement,
Reigen, can be seen as a unique structure in which Laban's
thoughts about individuals and communities are expressed. What
he emphasized was the interaction between community members,
and for this reason, Movement Choir was used in areas such as
education and industry and unlike works of artists, it entered the
public domain where anyone could participate, not the works of
artists, and acquired characteristics of a community practice.

However, the fact that Movement Choir was used as a means
of policy for the Nazis and Laban's history of contributing to it
are pointed out as reasons why Movement Choir cannot be
reproduced today. It is undeniable that the Nazis used Movement
Choir format and formalized it as a community dance, and that
Laban cooperated with it. However, the community that Laban
and the Nazis wanted to implement through Movement Choir was
different from the Nazis. If the Nazis wanted to worship the ruler

through the unified movement of the group and boast the image

- 95 -



of a strong Germany to the outside, Laban wanted to share the
integrated experience of the people by having the German people
dancing together. In particular, the connection between
Movement Choir and modern community dance can be found in
that Laban respects the unique movements of individuals and
pursues communities that are created through interaction
between participants rather than subordination to society. Indeed,
Movement Choir promoted individuals to follow leaders and melt
into the whole rather than pursue complete individuality, and
limited participants to healthy young people centered around the
notion of the nation as a community. Such facts can be seen as
the limitation of Movement Choir. The modern community dance
has evolved to reflect on and overcome this.

Community dance, which succeeded Movement Choir, has
developed to reflect changes in the concept of community shared
by society, encompassing various members of society that have
been excluded by expanding the concept of community based on
diversity beyond nationality, gender, race and age. As a result,
the purpose of community dance has expanded to not only
enhance the sense of belonging but also to select and create
communities on their own.

Community dance is widely used in various areas of society in
that it aims to achieve individual transformation and further
change the community in which the individual belongs. As a
result, the social role of community dance is gradually
emphasized, which is used for remedial activities and for mental
healing and physical therapy, and the practical nature is
strengthened, for example communicating with the disabled

through dance or trying to overcome generational differences. In
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line with this trend, consideration of the political characteristics
of community dance is required. As Movement Choir, collective
movement of citizens can be a powerful means of delivering
messages, so delicate consideration and review of political and
social characteristics are needed not only for practitioners but
also for participants in community dance practice.

Today, community dance is presented for various purposes
and forms, including experiments and performances by famous
artists, state-funded welfare policies, and means of treatment and
self-development. This study sought to identify the nature of
community dance and discover values that run thorough
community dance practices in various aspects and factors that
current practices should overlook. By examining changes in the
notion of community and analyzing aspects of practice in
community dance, we will be able to reason how it should
develop in the future, and further produce critical reflections

both in domains of research and practice.
keywords : Rudolf Laban, community dance, movement choir,

educational dance, community practice
Student Number : 2003-20136
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