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127) Larry Polansky, revised by Michael Winter, Cassia Streb and Stina Hanson,
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168) Bernard, “Minimalism and Pop: influence, reaction, consequences,” 344.
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169) Bernard, 919 =, 344.

170) “Glenn Branca” https://en.wikipedia.org/wiki/Glenn_Branca

171) “Glenn Branca,” $1¢ #3.

172) Gann, “A Discography of Postminimal, Totalist, and Rare Minimalist
Music.”

173) Glenn Branca, <The Spectacular Commodity> and <The Ascension> in <
The Ascension>>, 99 Records(99-001LP), 1981.
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174) Cole Gagne, “Branca, Glenn,” (Grove Music Online, 2001; 2020).

http://1ps3.doi.org.libproxy.snu.ac.kr/10.1093/gmo/9781561592630.article.42732
175) 1981d 277 Al=dd FHYS  “Indeterminate Activity of Resultant
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180) Richard  Witts, “Cale, John,” (Grove Music  Online, 2001).
http://Ips3.doi.org.libproxy.snu.ac.kr/10.1093/gmo,/9781561592630.article.2022536

181) Witts, 919 #4.

182) David Grubbs, “Always at the End: Artist, composer and filmmaker Tony
Conrad in conversation,” (Web magazine) Frize 124 (2009).; Photo © Fred
McDarrah, “The Theatre of Eternal Music, 1965, performance photograph at
the New York Film-makers’ Cinematheque, with, left to right: Tony Conrad,
La Monte Young, Marian Zazeela, John Cale. Courtesy: Zone Books, New
York.” https://frieze.com/article/always-end
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185) Witts, $19] &=,

186) Terry Riley, <In C>», Columbia Masterworks(MS 7178), 1968.; John Cale,
<Vintage Violence>», Columbia(CS 1037), 1970.; John Cale & Terry Riley, <
Church Of Anthrax>, CBS(S 64259), 1971.; Terry Riley, <Persian Surgery
Dervishes>,  Shanti(83.501; 83.502), 1972;  “Church  of  Anthrax”
https://en.wikipedia.org/wiki/Church_of_Anthrax

187) Ad+ 9e, "9 &3 = 9 1, , 199.
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195) Potter, Four Musical Minimalists, 49-52.; Photo © Minoru Niizuma,
“Unidentified performance in the Chambers Street Loft Series. 1961.
Background: Yoko Ono’s Add Color Painting (1961) and other works in
progress,” 2015. https://www.moma.org/audio/playlist/15/369

196) Potter, Four Musical Minimalists, 76-79.

197) Jennifer Krasinski, “Scape From New York: The Legendary Dream House
Installation Finds a Second Home in Chelsea,” (Web Magazine) The Village
Voice (2015).; Photo © Jung Hee Choi, “Pull up a pillow: Inside the Dream
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House at Dia.”
https://www.villagevoice.com/2015/08/25/scape—from—new-york-the-legendary—d
ream-house-installation—-finds—a-second-home-in-chelsea/ ; Photo © Jung Hee
Choi, “La Monte Young, Marian Zazeela, Jung Hee Choi, Dia 15 VI 13 545
West 22 Street Dream House, 2015, 545 West 22nd Street, New York City.”
https://www.diaart.org/exhibition/exhibitions-projects/dia-15-vi-13-545-west-22
—street—-dream-house-exhibition
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199) Photo © MoMA PS1 Archives, IILA.172, The Museum of Modern Art
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of the performance “Philip Glass Ensemble:
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Idea Warehouse.
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208) Popper, TZAAIS] o<, | 180.

209) Derrick de Kerckhove, “Touch vs. Vision. Asthetik neuer Technologie”
(1993), 144, A&l=, 204719 wjA|Ee}l: ofFZ oA HAE=, (A& 19
vl 2012), 28594 A&

2100 A5, & ofolt, (A& AFUAl A S 2, 2016), 24.
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g molE FAeR” THsrey Ealde; | AGS, 285 AdEy (g5
sharste A H ) 2010), 191-192.

212) J. David. Bolter, Richard A. Grusin, TAw7l: Fojcjoje] Awsh, | o4&
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gote] P W FHuAe 19800l NRE UAE vt F4le
% 3743 2897 Agar
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A A7 = o] AW S lrh A= 1980 el TAE AL
o] A, MIDI, A1Z¢ 9] Aol =4+ 1990 g F~2000d o] =

S A A AL o} o]&2 QI3 HERF ZEFA TF
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(sequencer), =% (sampler) ¥ 19833 =¥ wt)(MIDI)t}.2200 1983
W AS =29 vy MIDD &2 #H3FE, 71 R= A& (sampler), AR

S ORE G USE $o4nd oyEe] AR FUW Ao FAT F 9

219) Jamie Sexton, “HX ¥ &< A2F 5 ZEl3 4M])” eds. Creeber & Martin,
MAES e 10714 7195, , YrE |19, 174-175.
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223) Edward & John (eds.), ¥19] &, 339-341.

224) Edward & John (eds.), 19 =, 498.
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233) Pierre Lévy,
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Aot g AUl 5L Aa, ¥ A(funk), ¥ WY SRS H R
gkt denjd ARREESS of¢EE Y AE A gE
2 % H(groove)s FRd AMEE oo Amm AdTs0 Te
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Edol =g S TS vHS 22, sohe] FEe AEA
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H
o127 7kA) Heig A4HE W11 Aolu,
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d Z2E2~(ProTools) T°] dRtstEQlthe= AR wF &
T k2 o]} L vrkdt AFH VW ZRIOWELS DSPRA, =
“digital signal processing”¢le} 2| HFHE FHA & F4 349

Artksto] dxstA Hot

236) Simon Frith, John Street and Will Straw, AIYE A HF 2] o8, ,
Fed MY (A2 gy, 2005), 52.

237) Sexton, “TXd <k AL f& 28la &4])) 178-179.

238) Lev Manovich, "AXZE9oj7} W&t | olaAld WS (2 AFYAA
B2 2014), 189.
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o] =T}, 241

ole} & kA g7 2 wro]ska wliv] X (Manovich) 7} 20051

19 799 g7t DJ2FEIY S olREES WENS u vpEH 43

239) Georgina Born, Christopher Haworth, “From Microsound to Vaporwave:
Internet-Mediated Musics, Online Methods, and Genre,” Music and Letters
98/4 (2017), 619.

240) Meredieu, Td<3 FHIAEZX: e -dAd ofE HE R T HX
=, , 217.

241) o9k Al ~"H(Sexton)> ALt v BATE ofA A= EAlSE AR E
t}. Sexton, ‘YA€ &of AL F& 183 AH]” 179-180.
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I J=2E(UK Singles Charts)oll A 87¢91%, 1993 do+= UKAE 1095 3o
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—organ-soprano.aspx
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“Steve Reich and Hebrew Cantillation,” 7he Musical Quarterly 81/4 (1997),

I,” Perspectives of New Music 19/1-2 (1980-1981), 384-385; Antonella Puca,
538.

FH 2}k K. Robert Schwarz, “Steve Reich: Music as a Gradual Process: Part
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263) Bernard, “Minimalism and Pop: influence, reaction, consequences,” 341.

264) Steve Reich, <Reich Remixed>, Nonesuch(79552-2), 1999.; Philip Glass, <
Glass Cuts (Philip Glass: Remixed)>», Orange Mountain Music(omm0023),
2005.; Steve Reich, €2x5 Remixed>, Nonesuch(none), 2011.; Philip Glass, <
REWORK_Philip Glass Remixed>, Orange Mountain Music(omm0082), 2012.

265) o]ZHW HNNYE ho]dle] <itaof wpEul>(Nagoya Marimbas, 1996),
Ag] MEZ (Kerri Chandler)+= #to]s] o] <oAAl te] 3ol x=>(Six Pianos, 1974)
£ gYago. dol#llxs EQ(Aphex Twin)2 Zdlxo 40 Iy <
&>(Heroes)s W2 e, o gHiae SHs 439 dEd o AoA
By Sotoz Agd I3y ZHdEsk #dAo Al Richard Kostelanetz (ed.),
Writings on Glass: Essays, Interviews, Criticism (New York: Schirmer books,
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Fom, O AAlRs 54T T 2udely F=E AAHIUr|EG
= ‘go] ofd 'S ousti= Aol sHgr] wiEolt EE 295t
g 2= FH olebg (Attali), ol ™ <=(Emmerson), 3| 7}E] (Hegarty), 7t
(Kahn), = (Link), Fg =(Collis) ¢ th&Fer =9 QoA ‘o] =7}
ouj o] H’ HAAANA, ‘T ARE FUhsteE B9 T oY
& YuE zZtevar AAg bp 9lanes) AgxEein ggd Ao w
wolze] on gl oS AEEInh ol EHW FE e oy B,
54 oAH" 9 4=

gl gk =l HE AT
= sl AAAAAQ] Sz Edsts dAs T AL

]

%S|
th267) Tk oW AT EL
=

=
(Sangild)9] =9 xolz2E ¥ A%

(Acoustic noise), &2loA ¢l A& (Communicative noise), =AU &

266) Jacques Attali, Noise: The Political Economy of Music, trans. Brian
Massumi (Minneapolis: University of Minnesota Press, 1985).; Simon
Emmerson, Living Electronic Music (Aldershot, U.K.: Ashgate, 2007), 19-20,
Paul Hegarty, Noise/Music: A History (New York: Continuum, 2007);
Douglas Kahn, Noise, Water, Meat: A History of Sound in the Arts
(Cambridge, Mass.: MIT Press, 1999).; Stan Link, “The work of reproduction
in the mechanical aging of art: Listening to noise,” Computer Music Journal
25/1 (2001), 34 - 47.; Adam Collis, “Sound of the system: The emancipation of
noise in the music of Carsten Nicolai,” Organised Sound 13/1 (2008), 31 - 39,
Demers, Listening through the Noise. The Aesthetics of Experimental
Electronic Music, 7714 A} <1&.

267) Adam Collis, “Establishing a critical framework for the appraisal of ‘noise’
in contemporary sound art with specific reference to the practices of Yasunao
Tone, Carsten Nicolai and Ryoji Ikeda,” (Ph.D. Diss., University of Surrey,
2016), 3.
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& (Subjective noise)o] &t FtE|glE EF3star oA vlbd = (Edgard
Varese, 1833~1965)9F & #lo1#] 59| SoF oto A LJELpE 2ok
o]z, mglal B ZFo g dHIEe] wo]z Zul BT}

nlo] EFtr] WAl Elel(My Bloody Valentine) 59 xo|=% & S9o7t&

AN o] A B wRAA ATduA st 5 i gote 4

A {Fols &2 H
A% 0] = (technoise) Bt THS 27| % &t} o] HAS Algdd Y&
o] ARALF] o} =A](Sasaki Atsushi)& o] 79 &¢o] “aF3 HAbs
of % FFs] G2 W&, Jlvke AR o HAE ko=

(

1
-
%2

b e Eglo] WHEER gl AW AF 00| EAE v

o AW ol BAL AT AEEHA gow, wmol=e 4ol

()
ph)

(

Ab$-=(microsound), =8 *|(glitch), =7 °]2~(lowercase), AFF ]

268) Torben Sangild, 7he Aesthetics of Noise (Copenhagen: Datanom, 2002),
3-14. https://www.ubu.com/papers/noise.html

269) o] WA AAFT] of=A] ool = o} 7]l whAMH](Akita Masami)oll €] @l AR-&
H Aol Stk ok o] Ao|A = ‘ARALT] of=A'E ‘Sasaki Atzsie® ¥ ‘Sasaki
Atzsi' 2 X 7|8t =4, ©]= ‘Sasaki Atsushi’®] 27]& Bt} Sasaki Atzsi,
Technology Materialism (Sei Qusa, 2001), Hatanaka Minoru, “¥2~E S0] 2/
#~E fxg=zeo 33H"(Post Noise/Fragments to Post Digitalization), A=
+olE: nt]jo] olES} ARRE¢Jo]lH o] whd; | Baruch Gottlieb, %¥#& (&)#A
A, (A& vlEE3}E 2008), 119, 123914 A 21-&.
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(sinecore music), @W|7d =2 (microscopic music), =
(clicks & cuts), © Yo}7} 3| =3%Y 2 (headphonics)270) S
gtom old MdS A= A" A AREET Tl E X
M, AA=, wde], =8 (Novak) 59 Sosta 2 HE7= o]«

Adel Bsl 27 e gHow YoIg Andge

1) FlolZRALSE

nfo] AR ALS = FEx|, 2YAlx AlFo] HuAH gof FYx
A A= GO BgE AdE F MY WS FUF obeEnh dvxs

=
vhol AR BT} “helE T8 Ao Y4B FPor AFdE Ao

o Ao ol o] ARAEES “Ae] H4F AR5 “gopu|g o
2270 AGelstan gk o] el Al ‘mho] 22 (micro-)eHE HFOlE Fobg

TSt 7HE A2 Y AH(grain) & A =3] &2 A & A {H(minuscule
duration) 5= A&t} 272) A SoFeA E(Born)¥ 3F9] 22 (Haworth)

T olE AHYE VWMo R S FEAHA JAoR JpAEE, s
=

=\
o] ARALEEE dFo Fa WAooy AaE Aogd A, A
MM S-S FFoH7] Hdl 2dE P F VEUAY] @Y= vt
o] AFEEE AS vt} 53] dim e o]d HAEA ] mlo]A

AFEEE OA] opFtEu| oA THE A= wlo|ABRALRE, TS 2ol A

270) HeExdx'gtes B8 A=F2(Andrews)2] 20021 = StoA] AL8%H Ao
2, 82 AoA 2FE gE JdEd ds Ex e xR HHEAY lan
Andrews, “Post-digital Aesthetics and the return to Modernism,” MAP-UTS
lecture, 2002. http://ian—-andrews.org/texts/postdig.html

271) Demers, Listening through the Noise: The Aesthetics of Experimental

Electronic Music, 71.

272) Demers, 912 =, 73.

273) Born & Haworth, “From Microsound to Vaporwave: Internet-Mediated Musics,
Online Methods, and Genre,” 604-605.
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BEAAE AL, T AFELE T AR b
AUAHE Aot BFolA wEolA Lt mlo]ARASER T BF
ST} 274)

obrtelElel A Aeiu vlolaRAgEd Bet g 99 Qe AT

= RE7F Aed Trlo]azAe=; (19965 THo® F0h2h) 2ex=
o] AZARE =] dig oA JidS AwWst 7FH(Dennis Gabor),
- (Abraham Moles), ®]ol (Norbert Wiener) 59 =@z 2 =3z}
9] o2& AXA, A7 ~Iannis Xenakis, 1922~2001)2] o] &3} S-oFA
S Afsta o agtEd(granular) HAY S 7|Wto® = Ay
7129  <&AYE PH>(Concret PH, 1958) % <old=EX=
B>(Analogigue B, 1959)& vwlo|A2AL&=29] 713 ] % 9] M?ﬂ%i
A A ETE276) o] A ‘wlo] AR E'E FLHEEE HAAAHA e &
& vl F2 A7 FFo 2 BEse] 47 YA (sound grain)Z R
T olg xFAA ANZE 5 v 54E Fdete ‘adee T
270 535 =53] 22 dAolm Folxl AgE2 1059 1xoA 1-E
o 1% Ao Hols zt

=

%ﬂ%q%w%

i
1:1
mm
)
rus;
az
[ £ >

274) Demers, Listening through the Noise: The Aesthetics of Experimental
FElectronic Music, 71.

275) E=& Abehupubel A xyol tiske] wmitjo] ofEel HAZREA T
Roads, Microsound.

276) Roads, Microsound, 57-65.

277) 2971, “ad e AU A 2(Granular Synthesis)E 283 TS A= A
2 AT 22 "Confusion S A0 27 (A thea AAFske =& 2015), 1.
278) Demers, Listening through the Noise: The Aesthetics of Experimental

Electronic Music, 71.
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Edz &ds] M2 s T5AHLD o|Fa I ofdEA=A
B>ol M= old HIWel BHup FASE =, Aurls
A ¥l o] ¥ (analog tone generator)® ZAAZl A E ofdE 1 H O]
Zo FHekal, olF uAl A2 xZow FAo 5o ARz AR
U280 & Ay ~e <EZITE PH>S <ofd2Aa B>olA =3 v
dolal F4A A8 VEAAE AR AREEE QT FEL_ AR
dgot= WAS AFATBD olx]l HA QoA ‘mlo]ARALR b=
Ad A%

],
A Boh BgA S vEE 43 QAE B P A9l

“— 1T

Nl

e AA AL &F 22 1 AA'E
fe) ]

b mlo] AZAFEE=E “1990d ] S Rbell Hwr 5 B dEolA
Eirbr] A 2RgE myE B QIR[AE H AN, T12jal dYERYTE Fo1Y
dFmWow Ao ¢ Utk o] FF FortES A

glow FAow SotusE WA &2 olEo] tiy-Fioltt Al ol &
= Al Zpel =3 qx}o o ol&¢ x4

HE e IDM #E 3 dvEo] dval 2xw Azbels A0 3l
T}283) Hm = o it
(independent microsound)&}
THA 2 QY wlolARALRE=
ool & A 7IxdAdMA AbFEE 4, HH, A& (process)
T Ue AZES o] ofE Aol o|Eetm 284 o]y A kel A
2o AYAEE EdE 595 wE7] wiEolth

e
-z

279) Roads, Microsound, 64.; M. Solomos, program notes to Xenakis: Electronic
Music, Compact disc CD 003 (Albany: Electronic Music Foundation, 1997),
Roads, Microsound, 64914 7 <1-&

280) Roads, 919 =, 65.

281) Demers, Listening through the Noise: The Aesthetics of Experimental
FElectronic Music, 71.

282) Demers, 919 =, 71-72.

283) Demers, 919 =, 72

284) Demers, 92 &, 72.
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Y wlolmEmAREEE 1990 W] SRHREH AR ot SAEER
Ayglom <FZH2x Al A =>(Clicks+Cuts, 2000) 2 <dv]H AlL=>
(Microscopic Sound, 1999)¢} £ HAEZAQ FFAE olnie FHIA o]
dSRES whEolWlth2s) 58] U FEEE(Mille Plateaux) & HEAol 4

= = 1
e FPs @ A2 A =E 20004 R WA SUre Huld o F

;

T I I

=) 2
Qi o] Wi FYxs A az’t— YA & vlo]ARANEE

Moz ALgHAE Gt £Y FYxs o A= Azt 201097
=]

o ol A
57 ojdtks AS nojxo
AN eoleh B A “2Ys A Az S, <@

285) Demers, 99 =&, 72; Various, <Microscopic Sound>, Caipirinha
Productions(CAI2021-2), 1999.

286) Various, < Clicks_+_Cuts>, Mille Plateaux(mp79), 2000.; Various, <Clicks &
Cuts 2>, Mille Plateaux(MP 98), 2001.; Various, <Clicks & Cuts 3>, Mille
Plateaux(MP116), 2002.; Various, < Clicks & Cuts 4>
MillePlateauxMedia(MPMO004), 2004.; Various, <Clicks & Cuts 5.0 - Paradigm
Shift>, Mille Plateaux(MP 300), 2010.; Various, <Clicks & Cuts 51 -
Paradigm Shift (The Bonus Package)>, Mille Plateaux(MP 306), 2010.

287) “Clicks & Cuts Series” https://en.wikipedia.org/wiki/Clicks_%26_Cuts_Series

288) Sherburne, “12k: between two points,” 176.; Andrews, “Post-digital Aesthetics
and the return to Modernism.”; Mitchell Whitelaw, “Sound Particles and
Microsonic Materialism,” Contemporary Music Review 22/4 (2003), 95.
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“Post-Digital” Tendencies

Contemporary Computer Music,” 12.; Pauline Oliveros, ICMC 2010 Keynote

Address, “Sex as we don’t know it: Computer Music Futures,

University, 2010, 13.
290) Cascone, 919 =, 12.

291) o] ¢fel = o]

of Failure:

Cascone, “The Aesthetics

289)

Stony Brook
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gkl

Ko R
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+E’(Alva Noto)Z}
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E’(Noto) &}t
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https://www.discogs.com/Various—Microscopic-Sound/release/264115
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54 ZEoRNH [] ojgd ZAAHH FHIE" 2FHE v dhn

n] 112 2tk (slip, slide, glide)®] €& 7}zl o] ] Alof(Yiddish) “glitshn”

oA Fadon, ‘FeHs s AL Wyt vy 54 B35 AL

sttt o] wole $-FH| A Z@(John Glenn)o] #<1 FFdolAf &

AP AEEAES AHHARE V&4 4% st E xdsts
H

g A H A, UEdE ZeAse] Fgelu yEAD Aula &4, 1

il

4tk Az E FUANE AFEG A4TG Lokl A BT )
aZEdO o QRS AFsE Mt FL o FE BolE, F2 A
sglelA @rlHow WARE 0FE Jua: Aow APHIE @
T} 294)

= HaEzA Aol o8 REHen ArE FeAd A 2
45 RAROZ o/ AL AL o FE AskA @i @

Abolth. s A Y ZE AL ol Wof QrolA 29 el wx oF A
AL dol, oleld oRHE MEAor BEAE AL on G weA
A7 R 25E FRe St 9A] ofd 7% Aol A uFEE e

1 -
oz e 7E BEAY AAY V&4 A

292) Rosa Menkman, The glitch moment(um) (Amsterdam: Institute of Network
Cultures, 2011), 9.

293) Torben Sangild, “Glitch - The Beauty of Malfunction,” in Bad Music: The
Music We Love to Hate, eds. Christopher J. Washburne, Maiken Derno (New
York: Routledge, 2004), 199.

204) ¥PFE, “Wlsrd Ao WA 547 THAddgxelstdt; 12/4 (2012),
22.
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1 o) B2 =HA A8 EH

A= ‘YAE HAasEARE 753 8 QoA s A

= =94 489 23R vy, “HarE S AE, dolA =

g, fFA-AdH o]~ A3t 2¢](sonification), stEE=
b As” a2gal “FeA, W, o EFg Aol &, Al=H

, =23, dglojA(aliasing), Yl =EA (distortion), HEFO] = o] =

= 7t=d i A7 To JEH= AgdEr. o
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297) Sangild, “Glitch - The Beauty of Malfunction,” 200.
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304) Monkastery Studios, “How to Generate a Glitch Sound Effect with
Audacity.” https://youtu.be/vh77eCP-FK8 ; Once upon a synth, “How to make
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Listening,” Perspectives of New Music 44/2 (2006), 232-248.
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Post Digitalization), 118.

350) Cascone, “The Aesthetics of Failure: “Post-Digital” Tendencies in
Contemporary Computer Music,” 12-13.
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b 71717F 2 oy el A
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LN

=
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B

bending)S A7
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| .
g

3B A48, AeotE dEt &g e - ARG vpEEold] des F

P AT, 28 (2012), 276.
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Ao,
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gt @, CDEHolo] 59 AA A& dol, 3|20 do]=2 AAdHE vt
EoFoEZN W77 sE2e WAS wHAsE AdSoA Aot o
WA o g o]yl &Ee IR AR FFES AASAY Frsta, A=
Ize ?_75_“5}711/} 3 2o #F7]1%4<l 2 (organic elements), ©]=H|H

Aof selolit Ak B3 e AL Blle] wEoIA)
o |

7hae = AZliig o] ol SR A e Aot 5os wEo]
T A= 971 “F dhe® EAlsHA = dUTE e e W
Aoz et Pdoemssd) FHE2dd=(A. M. Fernandez)©= ©l &

352) Alexandre Marino Fernandez, Fernando Iazzetta, “Circuit-Bending and DIY
Culture,” Universidade de Sdo Paulo, Brasil, 2011, 1.
http://www?2.eca.usp.br/nusom/sites/default/files/KISMIF - Alexandre2s20Fernand
€22%620e%20Fernando%20lazzetta.pdf

353) Reed Ghazala, Circuit-bending: build your own alien instruments
(Indianapolis, Indiana: Wiley Publishing, Inc., 2005), 12.

354) Ghazala, ¥19] =, 12.
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“DIY. £3"(Do It Yourself Culture)2 d)4&t7]1%= grh350) $19] [19
23] YZdgx FH2TF AZMYE S o] &ste] 4AgE AAANE B
H356) 7]l ofef [19 24]+= 1 MSHReo] wheE A 7Y 24 9] o

ATEBD AAH o w AEste 2o gYgd B Tol ddE )

v
L Ae 2 5 A

zarebizt glo] JRA 938 848 Folof av], zuo] 4
& 7148 ACHY 53 A48 A2 zhHAE e §olAbatol

9] T} 358)

355) Fernandez & lazzetta, “Circuit-Bending and DIY Culture,” 1.

356) Nicolas Collins, “Vancouver New Music Circuit Cabaret,” October 20, 2012.
https://www.youtube.com/watch?v=xOBnYaqgvaec&t=223s

357) MSHR &4 &3#o]A http//www.mshr.info/MSHRinstruments.html

3p8) AAwyg oz 3 AariEE Faodole ddeERY 29, (Handmade
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2]
dol7lell, A= A== 7 AREA ] &AgE dF 7hsd SHol Utk
olEHM ‘AEHEHow FEALE e X HAAAQA ARRES 22 A
FEs vg AT F de Aottt Adelx olef 22 &Y F3F
ol A= A= 5 14 T& X33 BE fHAEC] TR
Addns= A, aga AR AbgskeE dAAr) 7o) FRe ERE
Tt AbgstE E4E tdstA AR RN A58 ¢ gle A}
wEE vhEold £ dues Aol S354 Ao Wl 23ET

gz Ael Azmy Lokrtel 228 ~(Collins)d 2z & <u A ol4f
vl =25 7|93t >(In Memoriam Michel Waisvisz)E & st 2 A& H
= AREY A Fo], 2E EEHA we oY Tt el
TAE WEOHLESN) o] A 5 Ao ZdolE ZteE gof HAAE ¢
o] ofFager =9 AAg SAMstE 7HS & Ak mebA] o] &
A AAE & =wdA 7sds HAE mydE 3o dFEE €)=
=T} sHAIRE o] H A e AFEe FIT 127, & 2 23t
A& = st g 39 A& s ‘WHe »gAE vyE
2ot FH AR & 5 A2 Ao

Electronic Music: The Art of Hardware Hacking, New York: Routledge, 2014)
o] Al YFgs FUAE HESIY, Holx A (Voice Crack)olghs €S
AAstn &53 dr] #F(Andy GuhD)d ¥ 2 2 (Norbert Moslang), 24 o153
A7 Y #d A&EL 3 g = 712 (Reed Ghazala) 183l yegof ®a An}
(Natalia Borissova), #Wlx%l 7}9-2(Benjamin Gaulon), AFo]Z2 A o] 2 A (Gijs
Gieskes), @43 15 27F(Jonas Gruska), =71 YZ(Joker Nies), H}=2}Z H g
Al Z(Vaclav Pelousek), U &2t~ Zo](Niklas Roy), 2~ °]x=(Standuino), vt
2] 2 d W7 Mario de Vega), & #o]5F72(Tom Verbruggen), MSHR °] 3
t}. “Circuit bending” https://monoskop.org/Circuit_bending; “Circuit bending”
https://en.wikipedia.org/wiki/Circuit_bending
359) Nicolas Collins, “In Memoriam Michel Waisvisz”

https://youtu.be/pQghK_Tj2B4
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@ =924

=g 749 (field recording)el & #HFZ Y 2FT7F ol ]FoA A
2E 558 Yulsty, ZFAF ol AY Algo]l wrEodl 4 & Tho| T
Sl E 5o AHEE= &ojolt}, 53| Ao A =

e
i
:(I)g

29 FAeymgdo] ouste vl old v|&
|

= WEAGAIE ‘D= M (in the
field) &3+ WlEFote] o o Jide AH&ATH, olAl= A= A
TEXF o] R FEER|AVE E2 JHAAE, AFRA] VA=
o] Ao AHE, AF3 =HS7](VLF recorder)® X #H W X A5
2y Ay o], 2o AgE, 18 A dRE AT 2

sy ol xgEct
53] A wrelA e, Afd gAY ev e da uv) ofntFo] ¥ F-
2 HIAY2EqA e 713 E AT, ol Foel AdS F

o
3l W HAYAEARE WEE B 29 Z(bricoleurs) o] %3 4

%u}gﬂ om Foll A ks wlmd ol

360) “Field recording” https://en.wikipedia.org/wiki/Field_recording
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S 3 T g8 FAYS AZ, 58 523 agRe] dugadsEe
F2 A= AA o] A (soundscape composition), 2 ZF=#E H|, A

O g wnyd gof x3 dogmgoryy we oS wrsoly
g & 5o AE SFAIAAZR Gt ZEA AT 229
(Francisco Lopez)e] ZAEL ol¢} o Ay aydS AFAAE &8

sa glew, YA AZEE HEF FF SoprhEe] oA =

gdle 2uE Fae S Huoln qrk

jm i

361) Stephen Benson, Will Montgomery (eds.), Writing the field recording:
sound, word, environment (Edinburgh: Edinburgh University Press, 2018), 5.
362) Benson & Montgomery (eds.), 12l =, 5-6.
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2} E(Mille Plateaux),
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=
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=

Ud s> T2

=R =]
(Trente

A 2~ H 7%

AL (Sahko),
of| A

12k,  =F<SI(LINE),

Oiseaux),

=N
[e)

(rastermusic), " i(mego), E] ] (touch)

of &3 1 A el

or

gAg Hy

-
-

FAFE="(microsound) #}

ufol A2 9ol H

o] 1} 19 (ina-grm),

b3 glohan 7t

S

7}

A Al

A=NNeNk
[SE=1

(microwave)

R

~

ojn

o

o
nfo] A ZAFE = FH o] A https://microsound.org/links.php
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Internet—-Mediated

From Microsound to Vaporwave:

“

365) Born & Haworth,

Musics, Online Methods, and Genre,” 621-622.
366) Demers, Listening through the Noise:

The Aesthetics of Experimental

Electronic Music, 73-74.
367) Sangild, “Glitch - The Beauty of Malfunction,” 208.
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SPAY, B o 59 Aol 2= HA e AU Bk
D ¥ =7 E(Mille Plateaux)

el ndolgt= YuE Thxl T EEET SR

H27](Achim  Szepanski)7} 59 ZHIaAF=2Ed Ay U FHE’
e ol g2 Zae] Hea 53 =9 JtereE e A4 T Jje a9,
ANA 7HA2 Aom, ¥z o] FiAZE A SHEHE o|F& A
st AS &kt o] SHkALE 20039l fre A Ao
g0l Tumion 20049 ‘U= E 1 o)’ (MillePlateauxMedia) 2+ ©]
o2 dAHom F PO gutate] WS H Zsto] vhgd W
e HolAle= ¥ Utk SFe S EHAL

Aete]l oA Hoh ¥ F340]
AP EolEd &3t S uF+= g EZ4Y(Ritornell), 2010 5-€ 2

S Bujst= 2212~ E (Cluster) T°] ATh30

Rl

A0 AHAE FoFS
SHAL 9 FEEE vy Haw, 29, 2485 Axsd 58
mj sl o 37) F BT E SHALY] A% Sob7F W opekst Fobrte) z
S ES AIYold SRk Alg = FEH2 A AXE F AVE A

olfjol = W FetEoA WojE P FEd S92 200098 <&
2l AxS>E v FE, gy =EY KEAWNAZES(Transform, 2001)3}
Qo] KAl 2H W] H > (Systemisch, 1994) S©] At} o] SHEAL A &
=

=
of& g SofrkE 2004 oWl EEE Aldy ool FQl

—

368) =743 W9l ¥ o] %] https://bandcamp.com/

369) Y= oA AFstE SRAF A FHE” GAIAR H o]
ttps://www.discogs.com/label/270-Mille-Plateaux

370) “Mille Plateaux” https://en.wikipedia.org/wiki/Mille_ Plateaux_(record_label)

371) ©t¥k EDM #ofke] My HAaw's 2 =4 oFe ‘YAE vy S
H= A7t Aok “Mille Plateaux,” 919 & =.
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ZepEn|te AEE thre] Helshu obele] Eeh Pk

Akufen

Alva Noto

Alec Empire
Andreas Tilliander
Antye Greie-Fuchs
Autopoieses
Christophe Charles
Cristian Vogel
Curd Duca

Dalek

Dean Roberts

DJ Spooky

DJ Vadim
Donnacha Costello
Frank Bretschneider

Hanayo

Consortium
Ice
Jamie Liddell

Jammin’ Unit

High Priest of the Antipop

Jetone

Jim O’Rourke
Justin Broadrick
Kevin Martin

Kid 606

Kouhei Matsunaga
Luomo (aka Vladislav
Delay)

Marcus Schmickler
Marvin Ayres
Masami Akita
Max Eastley
Microstoria

Mouse On Mars
Mr. Thing

Noto

Oval

Panacea

Peter Rehberg
Porter Ricks

Random Inc
Robert Babicz
Ryoji Ikeda
Safety Scissors
Scanner

Si Begg

snd

Sophie Rimheden
Spectre

Stewart Walker
Suba

Suphala

Techno Animal
Terre Thaemlitz
Thomas Koner
Twerk
Ultra-red
Vladislav Delay
Wolfgang Voigt

Yasunao Tone

[% 5] &

SHtEAA 2004 ol Syhs

ul

rod

et Bg

Ametsub
Bizz Circuits
Craig Vear
Edith Progue

Eight Frozen Modules
Gultskra Artikler

Kabutogani
Kit Krash

Klive

Ran Slavin
Thomas Koner
Wyatt Keusch

[ 6] & ZetErHojolA 20044 ©

i
oo
c

372) “Mille Plateaux,” #1¢] =
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® E"E 9 *(Trente Oiseaux)

e ke ek oEE A

SHAl ‘EZE 9 F(Trente Oiseaux)

= H3l= A Bernhard Giinter, b.1957)el o]&f 1995 A H=ch Z &

A2z 2|2~

ZHE

2E,

g o] &= =(Reynols), "

sr v o] A (Matt

Shoemaker), ]2t = ZF2E ol Fe}obnt& 7] A vH(Kuwayama/Kijima), &

sl Wge, Ao Wal(Keith Berry) 2 SukAbe] 27 AE o

s dRsigton Fdd AX sAHe dIERA|FAE Fof H
ZF oo Fopo glo} Fme PAHL YT 90die] Sof FEo|
T AL 19999 FE tA] &5S AAN PYEIAE Sof ALY
24¢] & EaL Aok
+minus )
Akos Garai Jeph Jerman / Pierre Gérardx
Johannes Heldén R. Friedl*
b. Taylors John D Reinhold Friedl
ohn Duncan
Bernhard Giinter . o He
Keith Berry Reynols
Brachklang . ) _
] Kuwayama-Kijima Richard Chartier
Daniel Menche ) o
Luca Pissavini RLW

Derek Piotr

Dorothea Krishnabhakdi
Francisco Loépez

G. Smithx

Heribert Friedl

Hervé Castellani

M. Behrenss

M. Vorfeld=
Matt Shoemaker
Max Springer
Michael Vorfeld

Roel Meelkop

Sigtryggur Berg Sigmarsson
Simon Whetham

Steve Roden
Tomas Phillips

[3f 7] EFE gfzolA] S0

o

=]
=

rob

soprt =%

373) Has oA Algdhs kAL “ERE 92" FAAH R #HolA

https://www.discogs.com/label/10118-Trente-Oiseaux

374) “Trente Oiseaux” https://en.wikipedia.org/wiki/Trente_Oiseaux
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ojn
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il
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il
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3} A=

o] HEolgta AF3IE3™ AARE oo [18 25]

#l o] =(Reynols) 9] <E&#=

el ol

© o}
= T

Aol ol W7o

L=
T

o] =7

g ¢l 22> (Blank Tapes, TOC 002,

T
T

TA|~F B9

S
~ 2=

[ 26]

T
T

o] o]
966> (Belle Confusion 966, TOC 963, 1996)°] t}.

b

2000)©] ™

375) Bailey, “Silence is Sexy,” 331.
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[ 26] Z@dA 23 22 <22 AFA 966> &uF 2

12kE 58 F&= A (Pound Ridge)ol $1x3F ¢t &ukALE 1997
of o8] dHFT o] FWAlE dRbHow A
= A myEe S A0 A6 2H8e w5
JE 376 Ay o] F 200 do] Ak 2020 FANA F
100717 de s S TS0 o] FRkAbol A Fobg W Fofrt
2= o wE T3 By EFUH 58 H] &3

o] 2] A}7}EE (Ryuichi Sakamoto), 2~E]& HE|AZ Fo] JATE379 2020

[>
Iz
it
i
1

x

376) “12k” https://en.wikipedia.org/wiki/12k

377) 12k &4 &3 o]#]2] “about” https://www.12k.com/about/

378) “12k” https'// en.wikipedia.org/wiki/12k

379) HYY F=Zg ¥4 Fdolx 2 “Biography and Artist statement from CV.
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AR 12kelA S S e ek B5 0 B 12kel A
K

ke Tuje Ao

Corey Fuller Michael Gr ) S Seott
ichael Grigoni
Federico Durand ] & fon =co
Moskitoo Solo Andata
FourColor Ohi Steinbrichel
; i ..
Gareth Dickson ] © cinbruche
Pjusk Stephan Mathieu
Nluha ..
) Ryuichi Sakamoto Stephen Vitiello
Kane Ikin g N Tavlor D
awako
Kenneth Kirschner ayior Leupree
. Seaworthy This Valley Of Old Mountains
Marcus Fischer )
Shuttle358 Will Samson
Marsen Jules

ol

[3£ 8] 12kell A 2020 AA =¥hs Evjst= Fo7F 55

0/R Janek Schaefer Pillowdiver
Amplifier Machine Jodi Cave Richard Chartier
Antti Rannisto Kim Cascone Savvas Ysatis
Autistici Lawrence English Sebastien Roux
Christopher Willits Machinefabriek Skoltz_Kolgen
Doron Sadja Matt Rosner Small Color
Drum Komputer Minamo Sogar

Frank Bretschneider Molly Berg Steve Peters
Ghislain Poirier MOSS Steve Roden
Giuseppe lelasi Motion The Boats
Goem Murralin Lane Tomasz Bednarczyk

[3£ 9] 12kell A Aol ks Evf

rol
iy

o] e Folvt BE

2012”7 http://www .taylordeupree.com/biography/
380) 12k &2 F@olxe] HZ Ay 597bE R FA Snks dujdd
S d7HE EE https//www.12k.com/artists/current/;

https://www.12k.com/artists/alumni/
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[1% 27]& &<+ 12kel A

A (symbiosis) =

ojn

(29 27] 12k &4

o] A 2] “about” https://www.12k.com/about/

#H o] A 9] “about,” $1°] .
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=
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381) 12k &2

Al
2

382) 12k &
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12k Al 5ol wjahs goto] Ak 2009 d Hek WALt Fo
Skl A myE g Folgts Mdes Aol LA Ao w83 “AdAut
MU Fe ohgreoR HEoply, vlolaRAbgre Fag ¢
oA RGO R o BEEs AEolen AWdth £E 12ke A
o eamy TAE Sutel Ol 9 gk 58 Fu Hel 2147
S ol Al UEbu s A Ko kel tigh o] 4 F Q1 t) 54385 e]gkal o] of
713871 = 3kr} 386)

o

@ A (LINE)

2hel SEAbE “AlZbe =3 HEjE o] o] diste] Ak A3
Wx3ste= A4S A= Z 3P Z(programmatic sound platform)” o] 2}
A gloA P FHAA =4S T AR
= Ax AYGdE AHAAY AR FAHE dHeE AR A
S8 ol 5wk ek gl AlZdse] AA Ad vt #
e oloew) 2000858 A% CD, DVD 181 HAd o
TEE PHE ’%5(] o =7kel A=7F 59 AdS Ea LT I FA
Udg &l mshs ®ste g4 4 AE ATt 2

4
Am7ke] AAAYH 455 @ AnE ASHow ZH)

o

i

p
1
-

ns
ol

R
3

383) 12k &4 ¥ oA 9] “about,” €] &=
384) 12k #4 F7ol x| o] “about” $1°] &=
385) 12k &2 F# oA 9] “about,” 91| & =.
386) 12k &2 F¥lo]#¢] “about,” ¢1°] &=,

387) LINE &2 &#Ho]#¢] “about” https://www.lineimprint.com/about/
383) LINE &2 &#o]#|¢] “about,” 91¢] &=,
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YR EE CDY DVD% 9 %4 (object based sound)S A< slar
AR ol vl Anke i ahy] Al 2Hg) ek

1A

380) LINE 84 &3o]|¢] “about” $1¢] &=L,
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(23 29] 2k9le] eren|+d

o] gutel A

okl &1k A

e

o~

H 21391 Ftg 21 WE LINE_001'= 7FEE |
(Richard Chartier)9] SHFO.ZA 2001d% o222 dAEZYIHPrix
Ars Electronica) ol A% v} Jom SHEAMA 3 HAA=Z T sk
DVD?Sl <Ftvlg} F2Y> (Cameda Lucinda, LINE_030) A 20071 2]
ofzx AYERUI}F Ao Au® vF vk ol = tgdt dsrtE Y
Fdow 20099 st <AeH= iyl o o] 4> (Colorfield Variations,
LINE 038)c] thg A=jdlst ned, 25 2 HAE ol A2
SolA AAE B Q390

)

1

.

390) LINE 2] &3le]=] “about,” ¢19] &=
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Haruo Okada Richard Chartier
Alva Noto . . .
) Heribert Friedl Richard Garet
Asmus Tietchens )
B Immedia Robert Crouch
Bernhard Giinter
] Janek Schaefer Robert Curgenven
Bjorn Hatterud . .
) Joaquin Gutiérrez Hadid | Roel Meelkop
Caro Mikalef ]
) Kamran Sadeghi Scott Cortez
Chessmachine
. . Koenraad Ecker Seth Cluett
Christopher Willits ) .
Coll Lawrence English Seth Horvitz
0
. Lovesliescrushing Simon Whetham
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Post Digitalization), 118.

445) Cascone, “The Aesthetics of Failure: “Post-Digital” Tendencies in
Contemporary Computer Music,” 12-13.
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Six Microphones

by SIX MICROPHONES
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Includes unlimited streaming via the free Bandcamp app, plus high-
quality download in MP3, FLAC and more.

Buy Digital Album $9

Send as Gift
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