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49 544 WEE et 2oy 548 Zohns] oedlrh 1547
zol ol2eMok We o 9 AFNEE s g Lo FAe
A4 MRS b gotel Algel 2A7] AASAT. o] A7) YEA
24572+ & W2EE(] Dunstable, 1390-1453)292 & 5 Atk 603
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e
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Alet ks 5ot At vhas stk o] A7l e HE v
=g Zd3g 2k Evkx =2 (T. Morley, 1557-1602), Viol, & &<} b
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=Oo 2 e 237 48 d HE=(W. Byrd, 1543-1623)32) 12|41
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&= W =(]. Dowland, 1562-1626)305 0] WlEH oM = 7}3re) 2
| & 9FE FAG 16471 EHE FE(ute) 7h=o] A7E 7]

ANAeF A FE kil FE WFE FHlels 54 F02A BT o
od)Ehal wEH Tk dloj= 17417l 2=7HA] 2 J7IE FEL 537 A5
HEpEATES 7| K ek vz 39 272 = (Continuo Song)oll = 3
S TR & T AUTE36
17/‘1]7101] SO HA AFFl dig vty FAFTY oo dig
87F H5stAA AMEA Q] Jofo] WA Hu o] AVl d=E dE
5}{— dlg] wAdo] ojggo} Zpyp ZEkA VoS F=o HEot &
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gejo} MFIES Zgs HYE dwo deFEA AT, “Masque” @
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35 204171 A= A ety d=Zel= sk 2~RW(A E- Housman,
1859-1936) 01t} 53] F¢-=we] AlF A Shropshire Lad 1886, & w3}
A= Aol Hojup & e, & ofd:=(John Ireland, 1879-196
DBE BT B2 dlsrler A=TbEo] o] AR Al & BT
204171 F=7b=el= 2 yEke] &Fobd dort A% 71®ol A}
|ERon 7]EAgl wet=o] 3 oty ¥ AN, S5, W 5= AA=E
st A2 7ol FRE ol FA HAHD 2047 F=7k=re] i
A 72 = dAR B2l E(B. Britten, 1913-1976), @d 24 =(L. Ronald,
1873-1938), =4 ZH(R. Qulter, 1877 - 1953), & o} W =(John Ireland,
1879-1962), 37 7}tjuy(H. Gardiner, 1877-1950), ¥ X](Gerald Finzi,
1901-1956)46) ¥ ~(Amold Bax ,1883-1953), €z HLE(W. Walton,
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42) 23], TSong dl&7t=re] ~etdz Fdo] 73 F4, , 2003, p. 308.

43) & ol AWM= (John Ireland, 1879-1962); 20417] vt 9= =78 7S F8
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Aol walel gtk

44) A3, TSong d&7t=te] ~eldd F3o] 3 FA, , 2003, pp. 300-307.

45) ﬂ7g_/; roola}d He 3 ogxrpate] old] , , 1997, p. 265.

46) ¥ 2] (Gerald Finzi, 1901-1956); A+ & %rﬂ%*if)ﬂ FAAZ BHA F3prtolr

2 AE Hdsn Agesd Hold sHS RoFon oA ARFe o
= 53 & vy Eo] g
47) &5, Tt &4 dn 7= #1997, pp. 89-90.
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49) Donald Mitchell, The Man, Benjamin Britten, eds. Donald Mitchell and
Keller(New York : Philosophical Library, 1952), p. 2.

50) ¥4 4S5t (Royal College of Music); 18221 ol == 7A4o] 2&] A9z <44
setsuE @A B2 FUAst PR FUsa 9
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Bridege Op.10; #Zt&o] A=A 2HE9o] A 33 HEo] A4 +
2w 3 A HA ZE & B o ERkAkel Hy A
o}7F IE] ¥ o] =(P. Pears, 1910-1986)%)5 WAl w11 I g 3o =9}
ol Y ow FEL 7l s @I Ar A FHFol
of MA "Fdo] dojt Tdr~gHa B2 Al7] B

oF &7 1939 "= og AYrt 2xd §b F2t vloro] MEEA A
ot TR FAS shA €k o] A7) #gk %

$-g& Les Iuminations Op.l8; , "77§e] wlA#AAZe] AU E Seven
Sonnets of Michelangelo Op.22; , "%1& 8=t Sinfonia Requiem Op.20, 3}

A o¥HE "% MY Paul Bunyan Op.17, 5°] ) o 55& 171 7}
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L o

o
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12k & = QAvhs0) gk o] Al7]ol Zp=zfola; W&
Al =9 W3 (C. Mcphee, 1900-1964)5 Wy 5% S
Hw ey Sobs Agtetd Hye] o ey Foks HE VIE
AA Hrk 19410l F e dolx=E 9%

Ceremonial Music; ©l&h+= & S5t E3st7|% oAt 19424 &
of m=relAel AgdS wmixaL A2xF AAH Fold FmoRE Eofet
et A Ao EFsidn 2= AA FA G IRl A nhEe] 9
g JRE FE T FES W 1

g2rtx FfE9 AA A ceremony of Carols Op.28; ©]t}. o] &L o}
o] 53 ofutFol AortES 9t AFEHJT olF EE Tagik
o} stA Qo] A 7w &} Rejoice in the Lamb Op.30; ¢ A A2 elo}
ol 9] 27} Hymn to St. Cecilia Op.27, = 2213t T3 o] A]7]9
gyl &8 dgFE 93 "Aldyd Serenade Op.31; <F 187 A&
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zZe nt&S vl o R 3 edE 'yE 18Fd 2~ Peter Grims Op33;57
= sk 1dolets Albe A dAdE o] #AFEo] AdEs AT
A HAA BEES AAAR BAS FEA HIAT ofo e BE
2 AM2L od g 'Fag Ao} The Rape od Lucretia Op.37, =

Atk o] ¥t FE JA] B oS Wk 1946 B ES
2 g7 ovdds xHstal 1948d N LddH R o|Fste] SFoAlE
MEtHA ditetA AF d5S ARG B3, AAEES 96N TR
= AES Ao e ©
195558 19561 #7hA] BeE2 dojzef 3 AAl B Ads
AT oA e Fofol disiA AT Ad@elA Fob Foll=
dkg =t Tsbar the] 9+AF The Prince of the pagodas Op.57, & =38l
th 1957de= 2 o] Fal o] dHF-E HAEENS S 7lE vk
o] A7l TF=2] Ao B9 6709 =3 Six Songs from the Chinese
Op58,; ¢ ojdolE 9 F WA 2zt "w=ol9 W5 Noye's fludde
Op59,;, & ettt 19589l = "y el A e LEY7TE 7] 2
#3lots 93k Toparar Nocturne Op.60, & Z=3kd] o]oj A TojAl 7H-°4
g3 Six Holderlin fragments Op.6l; & Z=r3}3ich 1960 EE
Ao A #AJo} Agl~EQl B E|&EE 2 ~ER¥H|X (M. Rostropovich,
1927-2007)2] wrdo w2 TAag AvEr Cello Sonata Op65; & 2313
o 19620 = A2xk MAg AR Q) #Hsrt | SHEZ] Adde] A
A% S3S 98 "HdA A& War Requiem Op.66; = #=3lth. 1964
o= HloA d&2 FF5 Fofs (=) o 95 w2 w3 ¢35 7
9] 7% The Curlew River Op.71, & Z}=r3t3itt. 1965 ZH-E 19661

o= F+ WA 35 "ele=2+ WA E5F The Burning Furnace

2 i

57) ¥ "9g 28t Peter Grims Op. 33; ; BglE9] Auto] gl 31
Hel2 - vpgtrt uhs AlgEo] FEA gl AFREE A wiERA QL Q1
7= _‘?_g—— qu§_: 3uL :TL/H o] tl]— oﬂ O;Qo] o_,ﬂg]_ ]E]—

58) d=we ¥ 2 ¥(Alderburgh Festival); 9= % dotrte] 2 nhs d=ngo
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Op.77, & A=3}3tt.
19641 o] FFE = duF 2 dH2EEe E AFovt A5t
1969 Bl E2 A ded #AS 7HA 7] AlFetEA] "o Y g~
Peter Grims Op.33, ¢ Zg] T2y AdS ¢ BBC2oA A3F= 7%=
sttt oleld dHo Alee A dYnjds g EeE gAY
= A7I7F "ok o] ZEo) H}i "ol Yageo]H Owen Wingrave
Op.85, o]t}
1971 10€dol] BeeL dojx=et A w2z 7HA fvk L3kl A
vz ek @ H gl Ty 2o el %S Death in Venice Op.88;, = 2FsHA
HTjr of A7l AAEe olfrr I ‘/}‘/LO B AT 4= A
olo] sttt #E7F T4 UEA =9 S5 Cantcle V,The death of St
Narcissus Op.89, , AWt "A 3 A4 Sacred and Profane Op.91, , H]
Hetl sl E 93k A7k TA Birthday Hansel Op. 92, , Wl &4 X2 2k
dl ®Wo]A(]. Baker, 1933-)& $ste] =% ZreElEF T9=2} Phaedra
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S FAMER T Fubse Ag w83 TCello Suite No.d, No.2, No.3;, <
1964~1971%i°ﬂ Ax $dE ForA, HEzY 7Py a2 27l
ApZof F7EY EA o] ATy Aol A A At ESE A3H S 2 A
of wlg el @=o zF77t x3E ol FH AEL HdE&o] FAVE Hrh
olg% 19 B2 AFolM avre 553 A FEHE FolE 4 rh
= AvRaE, BeES
1936\d -8 &9 AFEstE o A= "Our Hunting Fathers Op.8;, = A
Zto 2 1975\ AYAME TA Birthday Hansel Op92;, & vwlx|9to g =
1354 A7 Aottt Bged Q1o Hag, aga Algk 9
of gk olaf7} ot i HHEFPrh 1= HAY WHE &8st AL
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HoAle] gxd AlRlezE of2%E @ H(A. Rimbaud, 1845-1891), %

Z9(P. Verlaine, 1844-1896), 42| (Shelley, 1792-1822), €zl =<
E=(W. Wordsworth, 1770-1800), €& A12]2=3]of(W. Shakespeare, 1564-1616), &
vl S (T. Hardy, 1840-1922), €8¢ =@l ol Z(W. Blake, 1757-1827),
A2=" 2 E=(W. H. Auden, 1907-1973)5= & T+ AUtk 7HAFY W&
T2 G=e WadA A AREH &AA (B W, A, AT A EA,
AAAQ o] gt E A gt Al L& whd o] 2= FA
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W 28 A% 2 Al &l o] A Elase
1 | Op. 8 | Our Hunting Father | 1936 | 5 | W. H Auden | %] High Orchestra
2 | Op. 11 | On This Island 1937 |5 | W. H Auden | 99 High Piano
. . I .
3 | Op. 18 | Les Illuminations 1939 | 10| A. Rimbaud o] Tenor Strings
Seven Sonnets of Michelangelo | o] &2 . y
4| Op. 22 Michelangelo 1940 | 7 Buonarroti oo High Piano
The Holy sonnets o . .
5| Op. 35 of John Donne 1945 | 9 | J. Donne d o] High Piano
W. Blake
. R. Burns
6 | Op. a1 | A Cham of Lullabies | 1q17 1 g | B Greene oo gﬁeﬁm Piano
T. Randolph P
J. Philip
. Thomas . .
7 | Op. 52 | Winter Words 1953 | 8 4o High Piano
Hardy
Songs from the trans. A. o . Guiter,
8| Op. 58 Chimere 19571 6 Waley gel High Piano
Sechs Holderlin J. C. F. = o . y
9 | Op. 61 “Fragmente 1958 | 6 Holederlin =Y o] | High Piano
Song sand Proverbs o . .
10| Op. 74 of William Blake 1965 | 7 | W. Blake ] o] High Piano
11| Op. 76 | The Poet’s Echo 1965 | 6 AS, = Aok High Piano
P Pushkin o] & a
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19453 T9lE] 18}9l~ Peter Grims Op.33; 69

g 2=

ki3

At TIHE 3= Albert Herring, 70, 19601 "

olF wel =, 3 1954d A2 AYze] sstel wEe E THAkY

The Turn of the Screw |

A
9

3]

B

]

t WH(15) 25 39 H]

S

67) slvl&eh el so

basso ostinato

v
EE_

ol A 3

3 2ukAhe] &

Eh=s

L
L

Zol 1t
wolz Zglol o

Zpe] =
68) 9 ~E]}E (ostinato); 2
o

()]
=

o},

69) "985 2892~ Peter Grims Op. 33, ; 1945 1%

i3

T+ grounde] gl

N

jza]

%

AE2 el @ ¥ eto]tt,
70) "I E 3)¥ Albert Herring, ; 1947 2F
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Aehz o9

JurFe] Aol AgH EdAw 3ee A

1, 2003, p. 303.
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107] o wete} 279l of ol
olgA we omeld thdd 24 GEAY dde] Sl W

o AFgat gfgel FAE obd FwA, wsH, AA, A W A
%

(319, 3%, okt Aol ojg Freln dARe FASE oves 23
7= AT B8 ofdlolg H Fold HIEL odlo]
o]

dete A=y, gEel @AsE o
o3

FAlel Jﬂﬁ‘r/l e o To3 AVidda = 5 vk 29 29

g} ZEo= 9A E£EE7 A" o a8l AFAMI(Curlew sig
n72) 7|HE& AFE3e] A3 glo] 27 AFAEL] TEoE o|Folv}
= ode AEE Ak ol B AT WS AED e v

8 7} Curlew River Op. 71, oAl FE=e1A] A

g Bt (tFE WFolgtal W vhg WF P AT AL
gotdom, vEas ey &2, ols A, AWS v Rt F7] ¢
ool viay FSES AMESE T AlUE dy=E AFEE A
WAS FTeAT

3. ol2Z 5 2 X (Arthur Rimbaud)e] Aol Al A

=
5%

3.1 Al

Fy =l ol=% =2 @ H (Jean-Nicolas Arthur Rimbaud)= 18544 10€¥
209 A AFEEEBOA 24 olE R oWt oY AlE Al&H=
obH A o] FA' #H = ofH Ao At FFe e WA Xetn A
gtk 18629 109 #@HE 2AF 258t Ysksl T2 <ojo] EWdl

72) A5 AFQl(Curlew sign); <oy € X 9o J& AF AFILS dFAFo A Tt vy
of =g3t wj7lx] 7|tpefof st ol& Adrtol Al g5 XH’T** ZvA kel w71E
Solyt xRt oA AY Folx 7= g}

73) AFEEM; Tk BA T e m4 J7hE AAlolH AFEE A7) WBHE F
Mgl d AEo] ol A& =A el
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Alel ®WlE=Z 931(V. Hugo, 1802-1885), e == HI(T. Banville,
1823-1891)¢] A& ¢loWA A A=stal A9 AAE Fxdte
5 19 A4S A=t 1869 1€d &= #telo] A7 (el o FHd A
A BE) o Aulal 7THedle ol olptdR] FFEA HEol AlE
Ao FA7AA skal B gk W (el obgtEn] E A 3]H) o Ayt
1870 1€ 2o Lo A A7F 3B (BFE 93 ZA) o deg=d
Tzle] vtE TatolE9o A&l A= olth o] AlA= A4le] ofd A4
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1 AIRD oAl Al <ZEol el Al Al k= Z(Ce quon dit
au poete propos de fleurs)>¥} &7 HAE76) B A 7F o] A HUE
AdE QA FErh A2 nm Frig wAdE W e o
2 % WEW=(Paul Verlaine, 1844-1896)70 A =2 dwt

H| =
=
TY mEE,, ARUE,, Aedd ks, Tells ARE, 59

i

2

>

>

it

0
L

49

PR -

itk wEd=s gre] Al e WXl Fhakek A Y

e HE 9
g2 A3 YR = Ao Zdol& i 254" o 100P o2 o] F
oAXl Adhgk Al THE v, & ZFA ARl BE Sl Ha s
7t} o] Al Z2H 3 ZEkE(S. Malllarmé, 1842-1898)¢F Awj&<] <
A3 S Bev HEd s dEekal ArEal RRARSIARL 1E =
Al

% ol @ v A=
R CEER SR

o
MEAA AL AR G w570k @7l RAA Fde dsl=

76) A &o] ol2ZHEZ AR, 7 o] T, W‘E Al 2012, p. 170.

77 Z W EUW=(Paul Verlaine 1844-1896); % 7] ﬁtw} Alolow &ofsitt Lo
AT Aoz AFgFPc 1= wEd, fret g4 AT Ao T 9
A& 2AAF AlQlo|th

78) TA Gl Byl 3, ; BFAdoA Wl Suligle] n Sl AL o] F @RIl WS
Aol g A st 22 APE 2 AAHQ AEAF o o] AEL ¥
H7E fdsta g FFPozA YE Aol 9 R FAME AAS Y AFS
oo wANE A5 A FA7A Alle] AFH AAHS @R AAE o
7HA AAA ol f 2 Mg Fasita AZbse Alolth

79 A2 FR; a2 Aol AR AT 2 $Eve FaEs

B st
34) AAE AW Ago AW Fae Adlelth drs Fun A
A Abololtt,
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2 @tk 188796l 3341 vpolm ofe] Wil ¢
o ey Ane A adA BEL AUFLE F¥
2 & E Ba vk 1888 F-H 1890 7HA] =
$o18 W5 ok, A W E wimldch 2L Age A
2 G}, FUEE/A 2AG 101974H FelEEe] A2l
o & A7 A% DEL =7uUA dojd 4 g Ak 29d F
o2z the Ao oy Fo] AAA 5Uo] mEAolfe] FAZE Y
Q4 @) obg Tl otsEe] 28X S AudAw 1190

WAZE oFstsle] 1891 1149 109 37419 vhel 2 Abgh

32 A¢ =7
AH = 2HE $E2u(S. Mallarmé 1842-1898), & W& =(P. Verlaine,
1844-1896)9F Tl Bo] Zepa AHF oS mEEE Al 2o & Abgol
3 AFE 2 HEYZ(C. Baudelaire, 1821-1867)2] HZ olo] duj
2 Aol 7hE 2 S 77 Adel7l e Stk BB 164 5H 20
A7EA] gL 71 3ke e E ojw g e o] Hvtoly &5 Bhutstar
fr, 11Xe] A A2 As Fogs AEs S48 ol o @
st AABL7E Hojof ghrpal o
[yt

o2 @7 o W A

80) o], Tol2H 2 u ElxbA, , 2008, p. 431.
8D AR vAsh EAsl AAE A2l N9 BARE F0E Tk A=A u
o)

3
BA EaE AL AAZ BE Aolrh, AxT 1A B
|

Of

g2 AUZA MAT AAHE A4 AEAS AW $F A ANE B2
s Aolth. & AR WA Aote] AN Mol BlelEo] Bi EA Fai
AL Bor AEe] BAL BASL 70 BAL A% ¥ 5 A& Aol
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3.3 A1d T"Les Illuminations; £
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A3 TLes Illuminations; < AF&A] =
stodx = o 7HA FEEC] JARE HEE A7F HEA =4
of 22od 5710l 1874l A 1875 Abolol] AojH& Aoz F
of Al AEE @A wEWM=7} Aee AL W AP o]g=
Ass Agshs o 427 MY 3PS Arbeke das glok “Nluminations”

Jojz QTSR A 2ol Yy Hely xgtaol® “Illumine”

= AL o ARG H 7= gtk wiEo] TAdst A, TAE A
oy
[¢)

Sol AEEE 9rthsh 1875 WS-} whdo| A zFAle] mpxul A]
A "Les Hluminations; ¢ 5% A4 AL glo] oA ©r]a =1

Qg A2 FRAA M3 FIAALE ZotrA sideta FETh
1836 HlEd=9o Fdo=z 37AH AHEAIZF FHA < X1 La
Vogue> ol Al GArje] AlQlEoA AANAQ 45 FAxL S3S
okt

"Les illuminations; & 46H¢] AHEA]
AlEe W& A= #AdAgdo] 4

Ad g olen o] Aol

Asti o Egol BA RAGD of Ao B 2F F ue] 64
G AEZ Hu GAESS A3 WglA 27 e Ao e

[e]
311*301 gatH, 715 el o

84) G. Lason, P. Tuffrau, Manuel illustré d Histore de la Littérature francaise, 1959,
p. 708. & P. Castex, P. Surer, Manuel des Etudes littéraires francaises, 1980, p.

2717.
85) &7rHE, TZ&~ Al AN, , 1997, p. 501
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&4 F o <Aprés le Déluge>
23 7] <Enfance>1, I, I, IV, V
o] ok 7] < Conte>

st <Vies>1, I, T

st o] o] A o) <A une raison>
= F 9o o <Matinée d’ivresse>
=% A <Ouvriers>

2] & <Les Pont>

T Al <Ville>

86) H &, T=Zghx AJA ; 1985, p. 212.
87) Paul Guth, Histoire de la Littérature francaise, 1967, p. 690.

_ 91 - A 2 T}



v F 2= <Orniéres>

T A& <Villes/L’acropole>

ek 2 <Vagabonds>

H ok <Veillées> 1,0,

" 2~ ¥ A <mystique>

AW <Aube>

25 <Fleurs>

g 3 oA <Nocturne vulgaire>
7 %9 =4 <Feéte dhiver>
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n] 7§ ¢l <Barbare>

A 7o <Solde>

2 A <Fairy>

A A <Guerre>

7+ <Promontoire>

F ] <Scénes>

A Abo] 3 & <Soir historique>
H &% <Bottom>

4 <H>

< A9l <Mouvement>- A} A]
3 Al <Dévotion>

"l 5= 3 9] <Démocratie>

A5 <Génie>

BHEY A3 Age

E <Villes/ Ce sont des villes>
<Phrases>

=2 <Antigue>

o1 4 <Royauté>
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<Parade>
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2) A2= Villes(EA &)

Ce sont des villles!

Clest un peuple pour qui se sont
montés ces Alleghanyset ses
Libans de réve!

Des chalets de cristal et de bois
se meuvent sur des rails et des.
poulies invisibles

Les vieux cratéres ceints de
colosses et de palmiers de cuivre
rugissent mélodieusement

dans les feux.

Des cortéeges de Mabs en robes
rousses, opalines,montent des ravines.
Lahout, les pieds dans la cascade
et les ronces, les cerfs tettent
Diane.

Les Bacchantes des banliues
sanglotent et la lune briile et hurle.
Vénus entre dans les cavernes des
forgerons etdes ermites.

Des groupes de beffrois chantent
les 1dées des peuples.

Des chateaux batis en os sort la
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Le paradis des orages s'effondre. ZTZFo dde FyA

Les sauvages dansent sans cesse, ool 58 # UGl

la Fétede la Nuit. ol ZA A F& Foh

Quels bons bras, quelle belle heure ol ARG Fo] ofm uizl A7kl
me rendront cette région d’oil ol Al a2xX& HEH E71?
viennet mes o] 3 nEs Sl

sommeils et mes moindres mouvements? 52 doAFE A & 1XE
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3) A 33 Phrase(a)-(&#)
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4) A3 Antique(b)-(ZL™))

Gracieux fils de pan! A4l Pan9] $-o}gh o} 5 o]o!
Autour de ton front couronné de 2 ZEY dAHRE e
fleurettes et de baies, tes yeux, U o] ojnl Z# o

des boules précieuses, remuent. Hel 7 =, 258 FEo] s2Ah
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5) A43 Royauté(F=)

Un beau matin,

chez unpeuple fort doux,

un homme

et une femme superbes criaient,
sur la place publique:

“Mes amis

. 9 . . ”

je veux quelle soit reine!

“ A . ”

Je veux étre reine!

Elle riait et tremblait.

Il parlait aux amis de révélation,
d’épreuve terminée.
Ils se pamaient

l'un contre l'autre.

En effet ils furent rois toute une
matinée ol les tentures carminée
se relevérent sur les maisons,

et toute 'apré-midi, 2%

ou ils s’avancérent du coté

des jardin de palmes
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6) A5 Marine(®}t})

Les chars d’argent de cuivre,
Les proues d’acier et d’argent,
Battent 1'écume,

Soulévent les souches des ronces.

les courants de la lande, ghokel {77}
Et les orniéres immenses du reflux, HBELS AU Feulq A =rol
Filent circulairment vers l'est, 3 dsty 28w rhopxith o=
Vers les piliers de la forét, €9 7|TS sl
Vers les fits de la jetée, WA o] HES et
Dont " sangle est heurté par des HEol7F W] AfEold HYd=
tourbillons, de lumiére. TE%S s
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8) A 73 Being beauteous("] ¢ &)

Devant une neige,

un Etre de beauté de haute taille.
Des sifflements de mort

et des cercles de musique sourde

font monter,

s'élargir et trembler comme

un spectre ce corps adoré;

des blessures écarlates

et noires éclatent dans les chairs

super bes.

dansent, et se dégagent autour
de lavision,sur le chantier.

Et les frissons s'élévent et
grondent, et la saveur forcenée
de ces effets se chargeant
avec les sifflements mortels

et les rauques musiques

que le monde,loin derriérenous,
lance sur notre meére de beauté,
elle recule, ellese dresse.

Oh! nos os sont revétus

d'un nouveau COrps amoureux.
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9) A8 Parade(7}F33A)

Des droles tres solides.

Plusieurs ont exploté

vos mondes.

Sans besoins,

et peu pressés de mettre

en xuvre leurs brillantes facultés
et leur expérience de

VoS consciences.

Quels hommes mfirs!

Des yeux hebétés a la facon de la
nuit d’été, rouges et noirs,
tricolorés, d’acier

piqué d'étoiles dor;

des facies d’éformés,
plombés,blémis, incendiés;

des enrouements folatres!

La démarche cruelle des oripeaux!
Il ya quelques jeunes!

O le plus violent paradis

de la grimace enragée!

Chinois, Hottentots, Bohémiens,
niais, hyeénes, Molochs,vieilles
démences, démenssinistres,

1ls meélent les tours populaires
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maternels, avec les poses
et les tendreses bestia
Ils interpré teraient
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Maitres jongleurs, ils transforment
le lieu et les personnes et usent
de la comédie magnétique.

Jai seul la clef de cette parade,

de cette parade sauvage.
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Abstract

A study of Benjamin Britten’s Song Cycle

-Focused on [Les Illuminations Op.18]

Li, Hua
Department of Music (Major in vocal Music)
The Graduate School of

Seoul National University

In this paper, the 1939 Benjamin Britten (Britten Benjamin
1913-1976) Annual ~1942 A study was conducted on the song cycle
“Les Illuminations Op.18”.

In this paper, the life and musical characteristics of Benjamin
Britten, a famous composer of 20th century England. Based on Gong,
he analyzed his early song “Les Illuminations”. Was. Benjamin Britten
brought about a revival of British music after Henry Purcell Music
played a big role in getting the world’s attention. Among his various
genres of work Seodo vocal works are still being played with

constant love from many performers. All.

Britten, who 1s also versed in literature, analyzed poetry with
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insight. A certain order is decided The sonnets of one poet not lost
were also rearranged to form a story with one unity. Was. Therefore,
by composing the melody according to the will of poetry, poetry and
music are harmoniously A work was born. On the linguistic side, he
stayed only in his native English language. By adding lyrics in
various languages to vocal works, Features can be seen. In terms of
compositional technique, Britten wused traditional compositional
techniques and 20th-century writing. Through the eclectic use of the

song technique, he showed his unique characteristics in his work. AllL

This thesis is the first time that Britten was in the United States
during World War II. Instead, he first tried to study “Les
Iluminations” composed in French. The background of the 20th
century and the flow of British artist songs were examined. At the
same time, the representative poem of symbolism In Rimbo’s life and
poetry characteristics were examined. And of “Les Illuminations color
print house” Learn about the poetic background, and based on this,
understand the meaning of the poem, “Les I specifically studied
Britten’s compositional intentions for the song “Illuminations”. Also,
kite In a song, the essential parts necessary for the performer to
express the song and the composer I looked closely at what was the

intended specific sign.

Student Number; 2016-22142

Keywords; Benjamin Britten, Les Illuminations Op.18
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