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7HA 7he I8 Adorgtol. olAl U= 7HA ThES fIs &olofet i
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AMME Bet tjgo) Fut 99 Ud, AANE 5 2
of thEs| Seldct. shAlY ClEOR WHEHWA ol2d & e
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goh Babs oldl o 7ba Agte] M2 APE JUTUA THH Aokl
U Fel AU st Al A SP
olRi £ Aldo] 2olo] AA% 27t FRTHLY olopr| W ojrd
oo Rolstx] 9 &Rt

“wAe] g 2ol A 2 UE U Ye £ o g8,
Al 52 WA U} AIASAL.

820 & Bold] AT FH: FY UE B Foleh Wt S
AR AAZ olet. (A1} AP

2o Al Aol FAoA x.wsr wou wate] B} A
2 W BRI} AR WES O AL WA A2 E8) wolztd), of
ANAA Mt 2 amxr st Ao A
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g BaolA 1299 oy FPESL Witk oSS ASHA FL o)
882 AT B89 Do Qb A Aol fat AU A|A
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vk O BEde & 4 ot

FW AR Mot gl RRolAT fhRoH JExoz #ie v}
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e B Hed, dA4% & 2 &9 AA Atele] AAY 2 dAE
ol7t= o] =AsHA] ot H& FYAJ] FH7IE 7HAIRIG. A0l
gde =2 Sl 20 22 Hole A Ut AIA, & e HHA Qe
iz dd= B g€ A2 AW Aoz 7H sire = # of
Yep dd voe] oS BA dory Aaz JEZ M dliFe AP
TRE) =7de & 4 Ao

Aol Zahol &3t thE2rtol ofsf YAl FuARl A REY
Al &t B2oA Ale doh ES Eo] ©E Al
2 gqu sire A2 &stol APl =Y &gl ThulEEd ols
ol A= MG =Y ALES e Je siy 7hest. 137

137) 20A17] S4F gFEete] AHoE Al=gh gluAel o|&7le ZHY ET=2I(Tzvetan
Todorov), 7Hi% %(Kathryn Hume), 2=0|2] A<&(Rosemary Kackson)o|th E &
2oe "PAHY”, "o, 7oy Solate SR £44& Ald Ao RS
oo za, dvt ZET %7}‘38}51?1 Eete SAAR w9 e ERATH
FoJo] §2 AEy =Ate] Ao FHsto] DHAIACL ‘g olate ERIEA &40
2 JIst 5219 AN A9 %‘O—E‘.‘% HH2 AAAAN HoE A=At ST
u OJHIAAE QIZEe] &7 2 F2 BT 29 AR s gfolety 2 T
€ glom, oAl 2 oAl Kol Hoe vl WRw Qirw 2ol osl "#y
2} oA 2e] S50 BT A dlAAeP vitun olrk 22ln Ajet =x) ®
FoA olafgh grolA WA= "2 AURel S e@stA]7)aL, ATRO] AR R4
22 Aof Zh. B SAte] RS ZEAY|L SIPARICE RolRGtE ofg 4ol B
9ol 9ulZi(a sense of meaning)E AlF §the= ol 59 Y& WAE FERFC
Q002 MAS ge) oj2H BES WOLSO|UAE R2 Ale], WAIR ot clojA] et
Soo] REES FURHSN SHoR AAslo] HOR AR} A¥F Eran &
o o, rePgest s (AU, 2013). 68-69. ;A & WY o, reya
OJOIAI %, (SELER, 2000), 5b. : 2x0]2] M, AZolgEee o, Febka B
=9 ?:6%}41, (=5, 2004), 20.
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e (522l FRM BE LAN V4 HEL Wato] WA OF
Moz ggsldct. B¢ 39 Aol 9 V&I AL 129 &
A oz} of7)7h Ald RaiMel 4794 ALgstel 3o uig o
FYoA S1h. olR A A BESHE WY olw MY ARl of
712 539 Q%07|g AASIE Sk oS Sokof Aol Mgt

~ a

1) 3= US d&9 &8&: (AAmsx)et (33D

AL olF A AAEE Ald 5= vl=elolth. 1 ARAle] wa
ol 579 AESdE »&oto] AYSee & ol AAAHA LA
L ztootz A Qich Jo)A Qo] vl2E 3= ofdt oS 7]Al A
H Arm7to|Al sk tiitollrlo] vi2EF9] T4 goto] g v
o thst

HAS wrdstel kg
ch.139) ouet (2204 AL o2
2 A}gsto] WQo| e} ke

E
(F22)NHE 539 A% A

138) ol XY AMEE st AF AFE Yol AlY, AlolAl, #55HAl &0l
A BElg, & & HE 395 EAUS &% 59 ddge Aate “Ho)
(transference)”, “&3H(syncretism)”, “Z%H(synthesis)’2t= A 71X HE2 222 3]
T3ttt Yayoi Uno Everett, and Lau Frederick, “Intercultural Synthesis in
Western Art Music” Locating East Asia in Western Art Music (Middletown:
Wesleyan University Press, 2003), 16.

139) Bright Sheng, “Bartok, the Chinese Composer”, 1998.
http://brightsheng.com/articles/essayfilesbybs/BARTOK.pdf [2019.05.30. <.

140) <&F3)oll Fupol7} A8H ApAx; ZF fupo] d&9] Fao] tisiA+ Xirui Huang,
“The Musical Style and the Cultural Connotation of Bright Sheng's Opera
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Futol(qupai, #ifR)TH “o]§o] BolXl TR Ul FoA Ml Y
Hew 148" A&2 771y 5= 4=, 719 39, dof 39 SolA
de] F8Hn 1) o] &85t Fuol= Fa 58 Astolet 4£AL AW
o] Y18 (RIEZE(¥MEWNZI Zhu Diao, Purple Bamboo Flute)o|t}.142)
o] 9199 A& AR OiubE mj2f(K1E) e 2 Aldoh
A2 (EFNA (REFZRS 7Y dedt 719 g5 degd 2F
&otith143) 7Pgel Mg 59 A AW G 5&sA01Y
T A R AU &(A) A A 522719 & £577} et 5=
8 (AFEEYY 7PYe] Ade(9E 27)2 719 gFE dFY de 22
R 0 I:E
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Felo] AxEct 22y 719 gRoHY W B Mg
U B oo F=t WMo 1YY ML AFUL F /Y TF
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Dream of the Red Chamber”, (D.M.A. Diss., University of Nevada, 2020), 85. &t
2ottty AlRo] &2 A (FF&HlM 5798 (AFEYS a0l Al Ab5e
o452 E oigjex}t ofdjl60] "HESACH et A estRith. 2efup AlRo] o] Ato] 2
A Ao dioliAle 48 2T 4 gle WBol JojA 2 AFoAe A9 Y&
AlZo| &9 FAa} JFolsitt.

141) https://en.wikipedia.org/wiki/Qupai [2020. 11. 05. 4.

142) 9]9] =%, 85.

143) 52718 (AIEZR)E 5= SUO|E 2+ 7P &2 A, G) Addolx, 7(osd
29 g (A, A) Aol HIB)7F 71 6524 (A, A) d¥os FA=HD.
ojlz2igt U¥HAQl 55338 AR mI|SIH J(E., Gong), ‘J(f. Shang), ZH A,
Jue), R, Zhi), A, Yu)o|tt. o] Qo= XFe] C SAoA Fet BaZ& ZTAIA 6
= 7T&A8 ZAF1 7|k sio. F&2 23X AL F&&2 & 29 4% B2
2TAZ A% BE= ¥ Uil A9 Y 7HX] FHoloy. At = oA ARERE
7 A(Qing Yue) A, Fwojrlo] ARESIE off(Ya Yue) A, 10 =29 LAofA
ARESHE S9re] AIdd(Yan Yue) A 37K 2R/EHT. o2t Sl Fuzty 94
Sotof| A 71¥sttt. (&, Gong), 2N/, Shang), ZHf, Jue), X(#, Zh), (#H, Yu)
9] bZaA= 655125 R). 7246 E 7= 290
https://imslp.org/wiki/Category:Chinese_style [2020.04.17. 4.
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| [ ] |- | 1 T I B I [ ) ] 1T I

Yi gén Ziz__ hi zhi__ mido  mido, song g&i bao bao  zud  guan X,
Shin  ing pur— ple straight bam  boo, For mychild Il make  a flute.
9
A g— 4 [— g— 4 4 [— —
)’ A 1 T 1 |- | 1 T I T | - | | 1 1 — ]
Il o o4 07— g 84 g+
ANIVA| | P | | Y o < [ B 1 [ Y o ¥ | o 1T 71 ]
N . ! . e
xidoer dui he kou, kou er duiz he xido, Xido  zhOng chulchuT Xin_ shi__ dido,
Flute  to your lips, lips_— to your flute, From  the flute  come pretty me lo dies.
17
) I
)’ A T T o 1 T T T T ]
¥ 4% | s N | [ ] [ .4 | 1 | - T | [ ] [ I
L £ W 1 11 I .| [ | T [ ] & |- | 11 I .| » |
NIV 1 | ™ 1 1 T | 1 T | 1 1 T 1 1 | 1 | 1
J ¢ & 7 ] s 4 7 ]
Xiao bao_  bao yiodioyi di oxué hui le Xiao bao_  bao yiodioytodi
My precious  one, Yu ti yu ti, you've leamed  now. My precious ~ one, Yu tioyu i
25
) | \ —
J o | 1 AN T I | 1 Il |
Y A | |- 7 [ — I | T Il |
N [ ] | @ [ ) 1 | P [ ] = Il |
ANIVA| B |- & - = Il |
o - .
Xué hui le
you've learned now.

242 9s) £20UA (REE)S DF(=#. Erhw), OA(H7. Dizi)
J8)3 AY(F, Gu Zheng)ol 719t AR MBS xﬂiaaﬂ;q.mw umzsaaﬂ—a
(6]

Ojti5atA] 45| AFE Aww
Q.

144) Toshio Takahashi, Suzuki Flute School Volume 1: Revised Edition, (USA:
Summy Birchard, Inc., 1996), 17.

145) “Zi  Zhu Diao(Purple Bamboo Flute)”, https://youtu.be/ePZ3mlz0OvHI
[2020.11.06. F4]. 20109 2€ 199 &ofst Dacan Chen?9] =29] SH(28 13%)&
AT
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Bb 55SA= ML ofg| g o]0l <ol WS “shdt. (<F
S2)9] otd273 up289] D-E-G-A-G2 (&F&)A=
ool C-D-F-G-F2 7|3 (FH 31), opI7iR| 2 A|(#) A9 = 3
Al B0l FZo] A&t Jlojot. niH26S E¥ Y2k AJSYste FaE
=10 8Z 28] 52 ARSI, (EF3) Uy 112 D8E-A2E=-J2
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o] Qo= (FFF)oA AFEH F22 & Hdeg2 (FIHRAE,
Feng Qiu Huang: Courting Phoenixes)o] QTHSH 32).147) (E23H)H e
92 20l AJo} At 12(Sima Xiangru, 179-113 BC)7} &t
o
N

| Zoln] gojols 159 dFHoz FAEHA148) (&5

Abggo] 23 RAIGH Alte ol 27] istel WA EURTHE olopr|2 B
2 flojd Aol Wgol of Tof ALY e (F22)9]
Bgo] Qb AlRFS 4 El9L AHol o H&S A8 hou B
o AleE olet §AE Aol 97] Eoletn SHHE 4 Atk o] & Al
o Al Al 9B AR Beu RF R YT YorE h g9 Aol
2k oA o] Mgl siro] Sl oloplet AESH TZolct.

146) Toshio Takahashi, Suzuki Flute School Volume 1: Revised Edition, (USA:
Summy Birchard, Inc., 1996), 17.

147) Xirui Huang, “The Musical style and the cultural connotation of Bright
Sheng’s opera Dream of the Red Chamber”, Las Vegas: University of Nevada,
2020, 83-84. x5ttt

148) Adrian Tien, The Semantics of Chinese Music: Analysing selected Chinese
musical concpets, 131.

149) http://www.silkgin.com/02gnpu/16xltq/x1155fgh.htm [2020. 11. 05. &4].
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AU 7HR1 S0l Boleut."ghe Uo] TIAte ()] =9l (uigt
FE)MEIE=57)1519] AlS] W&} LR|sh= Ho] gol B7] miZof A
Z7be o] Agg oEmoe Qs PYring B 4 ik
159 e oihe(AE 33), (F4)Y uidla fAreh AdEold
(oh2 32), 129 Mg ojrige(of 33), (B4aH)o] ulc)4e} GAleH A&
oZlol dgez = 4 UATHAE 32). EIF 159 Ad& UiHll2(A=
33), (B4E)o] oitjeo] WAl sty olci7e] MA| uixg dgoz
H 32). B2 (E42)S Y M= F3o 1g /e
2 A%stH MG 7S AFAARA o] L A] A 51T} 152)

o

P

e 53 A% U4 A8 TR ozt 539 Ukelr|E NY @
Axreel po] AAsA ALgstel emet (£22)0] 34 Futs ww
75—)] 01—7]94 |=e)

STt ob7]o] 8ol QlolA AR BEI 9= AL, 5 Y ¥
NS MY P2 B 49E Utk F FAYY one A 28

Y
st ol gade 2 4 9t

(1) gl&ol7]o] AMAl 8hQ: 12
qe Mg oAXER ot FFO] A4S WS AFA WA
= AR (RN o] AFst 13

A aMolE SASHE ovlolchis) jge] 13 FIAQ ST AN

151) (oSt (Rt =5F)) Three Variations on the Plum Blossom)2 UjstZ9] o]u]X|
2 375t A2 2o Ll w2fo|t}t. Adrian Tien, The Semantics of Chinese
Muszc Analysing selected Chinese Musical concepts (Amsterdam: John Benjamins
Publishing Company, 2015), 131.

152) 132 ol9ole Fash F3HA S Aldoh olo] tisfA olojAle Fa ULt

719] &8 ol =9]3 Zolrt.

153) A9] ((‘-JKO]! HAIN(Nanking! Nanking!, 2000)1} {==2] =29} &) The
Dance of Tears, 2003)2 £=2] R&et7] v|met A¢f eAAEete] g Ed*é%
Al=gh AFEoltt.

154) “"Z(EF)olst 2(3)% Sty loja. F AdEo] AAFS T A2 defl 53
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L AEAIEY 15 2L TR YL Y3 Jlsol 2ud ot
: 2752 98] M AA9 opjetn At “ET A
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EP Ojea B w32 R AAWAR WA FIo| 2o
oA (E)e AP A Atolo] ARatE pdoln Al (e gL
Az F9T F 21 0bgol Fot of$ A Wolu FAL ol
CRISO) Tt tfgo] R3S AL heu B8o] o2 A2 ot
o) fate Url PR AX &S oFUBO2A )39 X9t o
S} o AU A WAS RN AL Fol MoiFL gL @

o
o

o
r
u

A2]7 MAL 3HOFstO @@ Fe =20 ARR|222S glof7] ¢Jstolgioja. T

2oz AHTS ElefW oAl DRty oY AR+ BOIET) 4 49 v
SILp AMIE E= B e g Sisfof s1R. [.] Hfyol 9 o] we o ¥
[l HESIR Yo, A F1 /1B FEUA Slopat w24 Ny 43 ¥
S oT m(H) RS A% 4 9dola. 12me dalto] K$-L ] ofYcya}
1 g ZolA A, [] At & gojop & e &v1et gRolk wo| FE|oF 22

S

s
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155) Cun Guo Yi, T&=21Zo<,, (Avl2o-&mat, 2004). oAl Adrian Tien, The
Semantics of Chinese Music: Analysing selected Chinese Musical concepts,
(Amsterdam: John Benjamins Publishing Company, 2015), 185-186. X{QI-&-.

156) Xirui Huang, “The Musical style and the cultural connotation of Bright
Sheng’s opera Dream of the Red Chamber”, Las Vegas: University of Nevada,
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oo FREQL 72 O WA dY7|et Hopr|E Fxst, FeF e By IR
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AZSLI, ol9fe] 7S olo] WH o] WY AFstE o] £E o
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AT £ Rxo| FA3 SO PR AIS 4 YL, ¥]9Q] o] o Es
7ho] WA o2 Bl

PG =2 Hl Ui (Mei Lanfang,
Fofl= AEojA], 1930 d0f= O]=ofA, 12
1193590 AfOA HF=S del YA AR E otn 439 &
E&s gRh166) F=F2 201090 ol28 AMAREFAE SAET
529 3t JAEE UEY = 585t o2 731t 167)
olg|gt A= dytdloz ']l - A9 AY - g #Fgo=zol A

EojQlt}.168) o= (FF&) WHEE Xt 4

164) £]9] =2 447.

165) Yun Jin-Feng, Introduction on Traditional Chinse Music, (Shanghai: Shanghai
Music Publishing House, 2000), 250.

166) Nancy Guy, “Beijing opera”’, Grove Music Online, [2020.11.12. &4

167) https://heritage.unesco.or.kr/%ea%b2%bd%ea%b7%b9/ [2020. 04. 20. ).

168) 7429 Yzg¥y Ao tjstel: Xirui Huang, “The Musical style and the
cultural connotation of Bright Sheng's opera Dream of the Red Chamber”, Las
Vegas: University of Nevada, 2020, 35. & ZtR51giTE. A|20] &9 AJoAE 7
Jo] Ygl 157t ot (§28)0) of HO2 Sor} QA TAKOR WA
= @oy 2 AFoM= olF FARC R AYstl.
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169) “Building the Dream”, https://youtu.be/_Vt9VIluoOc4 [2018.10.13. &&].

170) AlZo] &2 49| (gF&)oll tsll “HF=9 A& QA (&)l sigste Bt o
(B)ofl sligste oS T2 Agol(FK)ol sigste EAN 2 Agstdas Xirui
Huang, “The Musical style and the cultural connotation of Bright Sheng's
opera Dream of the Red Chamber”, Las Vegas: University of Nevada, 2020, 88.
E TG ARo] &2 &S A, O&2 ©, EHALE Foolefy HX|RH £ ¢
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171) L AF2 A= I A5t d=9f ofzjof FAlo] AA} Wx|= LHAE ol F
1 Qs Aof| ARtsto] vjmbel wserZ gt (Al YA N Nanking! Nanking!,
2000)9] AA|Ael 29otA E=z 223519t Bright Sheng, "Nanking! Nanking!”
Lecture at the University of San Francisco for the Pacific Rim on March 24,
2011. https://youtu.be/IrFBJY9mN6Q. : Hee Sook Oh, “Threnody and the
Aesthetics of Interculturality in Twenty-First-Century East Asian Composition”
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174) Xirui Huang, “The Musical style and the cultural connotation of Bright
Sheng’s opera Dream of the Red Chamber”, Las Vegas: University of Nevada,
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Abstract

A study on Bright Sheng’'s Opera

Dream of the Red Chamber
- Focused on multi layered hybridity of

different culture and art -

Ye-ram, Sung
Department of Music, Korean Music Composition
The Graduate School

Seoul National University

Entering the global era, hybridization and interculturalism
between western music and oriental music have been one of the
important streams of music. Bright Sheng (1955~) 1is a
Chinese-American composer and one of the representative figures
of the New Wave composers, which indicate renowned
Chinese-American composers who are working in America.
Sheng’'s opera Dream of the Red Chamber(2016) is remarkable in
that it is a multi-layered fusion of East and West culture and
music. This thesis starts with the question of how Sheng revealed
his bicultural identity in his works. The purpose of this study is
to look into in detail the multi-layered, convergent aspects
revealed in opera Dream of the Red Chamber, an exquisite

hybridity of art culture of East and West

1 ©
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Bright Sheng insists that he is “a 100% American and also a
100% Chinese.” It expresses his bicultural identity at the core.
Dream of the Red Chamber is an opera based on the Chinese
novel of the same title. The classical Chinese novel which has
been said to represent the spirit of China was reborn as a
modern Western opera by David Henry Hwang, the librettist.
Dream of the Red Chamber is an opera of two acts and six
scenes. [t is a two-layered story that the monk, a narrator tells
his story to the audiences.

The fusion of Eastern and Western cultures in the works can
be seen in three aspects of which are libretto, musical style and
drama form. The transformation of Chinese novel into modern
Western opera was examined through comparison between libretto
and novel. It can be seen that there are differences in the scale
of the work, relationship of characters and the aspects of love
between Dai-Yu and Bao-Yu. In addition, the most important
convergence appearing in libretto is the introduction of Western
perspectives to traditional Chinese novel. Specifically, the
breakdown of the feudal bios on women, elimination of the
predetermined way of thinking and the addition of fantasy instead
of the reincarnation were found in the libretto.

Next, this study examined the acceptance and fusion of
Chinese music in Dream of the Red Chamber. Sheng enhanced the
effect of music by placing Qupais(Qupai is the traditional folk tune
of China) or variations of the Qupai in the proper place in the
work. Also he made the meaning and context of the Qupai
connected with the context of the opera. Specifically, the tune
from the Qupai Purple Bamboo Flute was used both in song
melody and instrumental melody. And the tune from Courting

Phoenixes was used. The musical convergence of Dream of the
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Red Chamber was intensified by appropriate use of traditional
Chinese musical instruments with the Western orchestra.
Furthermore, Sheng used the musical cultural symbol of the
Chinese musical instrument to elevate the cultural status of the
character. In addition, Western instruments were used to create
the effect of Chinese folk instruments. Sheng also made the
Chinese sound and the Western orchestra sound colliding to
insinuate the miserable accident to come.

Lastly, the influence of the Chinese Peking Opera in Dream of
the Red Chamber was discussed. It was found that narrative frame
of Dream of the Red Chamber is similar to that of Peking Opera.
The conventional types of characters in Peking Opera were also
used in In Dream of the Red Chamber. Sheng took one step
further and expressed the types of characters in Peking Opera
musically. In this study, the character of the protagonists and the
type of melody given to them were analyzed. In addition, in Dream
of the Red Chamber, it was revealed that the percussions of the
Peking Opera were properly harmonized with the Western
orchestra, effectively contributing to the unfolding of the play.

Considering these points comprehensively, it could be seen
that Sheng successfully merged the two cultures of the East and
the West in Dream of the Red Chamber. An important concept
that emerges in the fusion of two disparate cultures is
interculturality. Interculturality focuses on equal relations between
heterogeneous cultures. There would inevitably arise tensions
between diversity and wuniversality. In order to alleviate this
tension, interculturalism make 'third space' an important point.
The strategy of filling third space could be different for each
composer who attempts to fusion Eastern and Western music.

[t seems that Sheng revealed his dual cultural identity in the
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third space using various strategies. Still we should admit that
when different cultures meet, there cannot be no perfect
convergence. We can see that in the convergence of Dream of the
Red Chamber. However, it shows intercultural characteristics in
that it attempts to overcome the prejudice and heterogeneity
between different cultures.

If we apply this study to contemporary Korean opera, libretto
based on Korean traditional literature could become more
desirable with some involvement of Western culture. Regarding a
way to integrate Korean music, the melody of the Korean
traditional folk song can be used as motives in operas. Also the
characteristic voice of ‘Pansori’ could be partly used. And singing
style of Korean Gagok could be applied in comtemporary Korean
opera. It is possible to build up contrasting sounds between
Korean traditional court music and folk music. As Sheng utilize
the Peking Opera in his work, Korean composers could also make
use of the factors from Yeonheekuk, the Korean theatrical
comedy. [ hope this study will serve as a meaningful example that
stimulates creativity for Korean composers living in the 21st

century.

Keywords : Bright Sheng, Hybridity, Opera Dream of the Red
Chamber, Chinese Novel The Dream of the Red
Chamber, Interculturality, Third Space

Student number : 2017-39951
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