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[¥ 2-15] Max Ernst, Die anatomie, 1921

[Z29 2-16] Hans Arp, Oscar
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[z9 3-5] Mysterious Island, 1983
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[28 4-20] 9219 ANA(World of consciousness)7f¢l&, 2019
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[Z19 4-21] The New Yorker Illustration, 2019
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[¥ 4-22] The New York Times Illustration, 2019
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[Z19 4-23] Seasons sparkling x Google Illustration, 2019
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[Z23 5-11]1 F 7}A] &4 AR de =29
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I HolX| = WMol sAlol H[AA HW E vE PFA olF Al BE
S WA "k o]AY Ik A} & dholl A A EoA Kol Al A%}
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[18 5-12] M.C. Escher, Sky and Water 1, 1938
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[29 5-21] 339534 olv] A

31) Azuma, R., 1997, p356
32) A survey of Augmented Reality, in Presence : Teleoperations and Virtual

Environments, 1997
33) olu]A] ZH, Artivive
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Abstract

A Study on Modern Illustration’s Expression
applying Dépaysement Technique of
Surrealism

- Focusing on series of "Consciousness and

Unconsciousness,) -

Mingyeong Kim
Visual Communication Design

The Graduate School

Seoul National University

Based on the researcher’'s interest in unconsciousness, the
Dépaysement technique applied to express the visual image of
the work is being applied and used in various fields in our daily
lives today. ‘Unconsciousness’, or visual expression of what is
invisible, is considered abstract. Because the world [ have
experienced and the world others have different eyes, it is
considered abstract in the process of conveying meaning or
emotion to people. However, modern people's interest in the
invisible inner world of their lives with what they see has
continued from the past to the present due to worries and
anxieties about the future. And it 1s our task to express it

visually.

First, the theory of Sigmund Freud and Carl Gustav Jung's
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unconsciousness, the origin of surrealism, various techniques of
surrealism, and examples of artistic thinking were researched for
the consideration of unconsciousness. For the study of
expression techniques in modern illustration, experiments on
textures and expressions were conducted using only physical
tools that are difficult to implement digitally. Then, the scanned
work was digitally transferred and experimented with the
composition and layout. And through this, it embodied the

methodology of expression.

Through this study, the researchers selected two objects of 10
kinds by applying the features of surrealism techniques
Dépaysement. The hybridization of two objects has an internal
connection between invisible, conflicting property. The goal in
the process of work is to combine these two objects of strange
and bizarre effects while harmonizing well with each other. In
the early 1900s, when Dépaysement Technique of Surrealism
was applied to modern times, it was intended to present a new
level of expression rather than just highlighting similarities.
Through the means of expression by the development of modern
technology and expression techniques based on the individual
characteristics of the researcher, I expect to play a role in
opening the way to deliver imagination to the public beyond the

information transmission of modern illustration.

keywords : Unconsciousness, Surrealism, Surrealist Techniques,

Depaysement, Art Thinking, Expression Technique, Illustration

Student Number : 2019 - 22044
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