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nue =i S50 FEEv(narca) SAA b7 AFE S nES
o

Uettl=  of aldf® 619k 1o tiREA 7PHII(eggiero) TS
A (staccatissimo)  AFEol HAFIE (pizzicato)s YEHH+= 24+ bR
LdoHerE 7] 5] oft af] of=H|R] L (arpeggio)7t ETE F7]= AA
Hrol&d o] A F Al O &= ARERF ZoE, ol wiA| Hpol&dS
ZE&0h= APE BARE A, o= #AEZE A ARgStd FA] Y
7IHol oJsto] A-ghetoA M AEFH A FA'R WHPHT AAIG
YFO 2= (F 5 Zrh

H-l

[FH 6] 2|2E, <Hy2AE &= 1¥M> =YUF a, ot 1-19
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[FH 7] B]2E, <Hn2E &= [¥M> =YF b, vty 32-36

=Y et

(E 5 gAE, <YoArE &= HA> 1§ F LQrO X

7% ot
a 1-29
b 30-34
a’ 35-62
b’ 63-93
2 (A7) 93-110




[StH 8] BAE, <HHAE &2 1¥M> 1§-A, fuiEDHA S, of
o 111-123
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[Un poco meno mosso(ma poco)]

of FE2 Wd =t Axzr AxHW, 179 AIT HyiEdygs
oF AHrEA AZE HES Bl AESkE TeAE FATE
SoHetE 9] 4U¥E X FHgEof Wt e AETE AYoA 25
o7t FOARRS HiRHE Ure EEol C-"EhlA yehdth o]
ojtjo| A7} E8 et olgA U (nightingale)” 4|7} D-T& Ato]ato]q]
ot 719 2ol mheAE FAlR FAE C-HHoz A

15) §¥me],
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[FH 9] B|2E, <Hm2E &= 1¥> 28-C, r¢2E FA, wiy 33
9-351

5 , - Un poco meno mosso (ma poco )
252 I espressivo.amoroso R
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e e by e ] i
e T y T s = = e = <= re
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3) 38 : ¢ wW=2A(Piii mosso)

o] FE& oAt AFIE Aol A e wmAEHHATE ofAe]
Htol&ds  wistol  AFskR:,  mheiESE A B AREE2 o
HES45HA (strepitoso) F= FaL FEAFONA mheAEQf £AYTF w507
7t HEls AWom o] Fudth AM-wEbld WiE U Ax=
Ao AR A FAZE ohA] AJRPET oek 157 9k= vtz ofF o2
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= (espressivo  amoroso) ~ AFooF  olE=R 1HO]  uwje  wWRE
LefdH s =2l Hitof] gdmiolA] Al AFetet(rubato). C-He T,
o] 3712 EE o ut @92 oS AES 4Ayrt Aol gigtE Uien
ntz] 231 gols 55 deHiE doherd 11]. 72+ oA E(accent)9F
GESHA AFste(dolce) = AAlolel wet ZF e AE, A9 ofFE
428 Ao FEHA ATt
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[2tH 11] gAE, KH|fAE &= [H> 28-C, o 371-378
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[oFHE 12] S2E, <Wy2E &= 1> 37-C', ntt 743-747
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|38 C. Debussy, < Suite bergamasque>

MFF] 71ES vl mEgAaol ARyt F2E ERX|(Claude
Debussy, 1862-1918W)=  2AHQl  MFFol Ao =71 A
<Hl27MpAT BgR>S Aok o] Fo A AT dREe
1895Wdolut, A4S AA 19058 SH= Ut AFF(Prélude), HlFIE,
S (Clair de lune), WA o(Passpied)’e] U] Zog FAE o] it
AT AL (E 6)T Pt

32,

(B 6 EHA], <¥|l=2rhutsa3 ®E=> 34

T4 w2 7| x4
HE w272 (FHER)

SEE) e
o [Moderato(tempo rubato)] °
e EE o
s (Andantino) -
el ol wazol FRp
gy . . WY 2 A=

(Andante trés expressif )
—_L 1= o}
stol 3 sEAT I A | Lo .o
(Allegretto ma non troppo)

HE27AT = oE Yot W E7FH(Bergamo) AEOlA fe
HE, dde 16471 52 Ut ol e 23 sk =

A8 F(commedia dell’arte)rt EB7FE9] AT} =YL ZFAO AR

16) mtAmo= Y wWE 3/892 6/8H2}o]
TAAA FAYT. A e 5YUo B3
ann Sebastian Bach, 1685-17504) 59| %+
3], ofe] A, 629.)
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H Sl (Paul Verlaine, 1844-1896W)2 =& A= mHE 19

A Tl Vol wehth” Jo] 47e o}, EXAL o] RgZelA s
Z g B obgE, <GU>S ATt UnlA] 25 mead]
MR F% P4 deld E-duRee Mg wEs A3
ATRFY AFolghs Aol BAolth. B, HE F2 ABA'Y] 3%
FAg A8sEA g weslsigod, Wi AwE Asste §
A2 2dd 2494 FE 38He 7L o

17) o AlollA 7haE 23 Hl2ritad S5 F£ olg olghe o] w2t

18) Roy Howat, Suite bergamasque (Holland: Hal Leonard, 2019), Foreword.

10) grkzelo] whefolo] R BT Sotol} ot o)Hel Ag FSIAAE A
& AFAAL, BT BASL G SoF AR e At

200 3] dursole] F44, EALC] o SEoE AAY 42 e shitol
o =9 Zolut H4, Sl "t 44t Bix=E FaAISHe, vi=Auy 11 o]
Hel qeud ue EFdc maroddE wsR Sopluree $19rt

21) $19] 4, 503.
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(E 7y SHA|, <HEsttad mem> F 1 AR 1F
By EE] g
a 1-10
A b 11-19
B a 20-43
d 44-65
A a 66—80
b E2H) 81-89

2) ORAE 25 =4, 7 2=, 3/49F

T 2FeE AFste A WA S AREEA, ufe of2al ofF
AAISHAl(pp et trés délicatemen) 2 A& st= o] F HA I Eefo
77

Sobgt TH iRelE A grelA FE AASN =@ Aohur
RISE NS FE AGS A A AL foh SFo0 o
ZoAE uh F-oFel AVIE AR T ot AQY FIAY w4
RIS Sd, ol EYAZL EA AR el o 13, 56

ol yepdoetE  13]. E, AAlR FEEo] Qe F3olEx
st7lele ml¢ AAISHAl dFEolor & lowdaE
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b gze MEfe 5 oqdd 24 wsb) dedd, o, a3
HYEE Agotel 247l AFIwp go| mEsih oA, o] e
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o =
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[eFH 13] ERA, <H27ltAd Be5D> F 2. ulFoE’, vty 5-6

5 —
Mg—aﬁ%>ﬁ e -=h=1‘
e e peantii e

ABA'S] 3R gxog FAE gtk 1FAE i 1-2, 254w
26-290Ich. Al HE F B RS A RE3 TEEI sAE A R
Q45e olfolq glth B BB F c-wete] AN A8 A BB F
a-ete] 134 Aee wgoselr 14] B RE % d-pee] 24

TS A FE F b-uSd AR $d g5 FHFE SAR
AoleHot 15]. ol mRol MRS W, I HAL A BEo| A5
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[etH 14] ERA], <HE7IAT B3> F 2. "|FIJE, A F&9 8
A7F AH8E B HE, uit 49-50
II. Menuet

4+ Andantino
A Pp et trés délicatement

[&tR 15] EPA], <HE7ltAT 283> F 2. uRIE, A B
Hol 947} AMgH B HE dif 58-59
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(B 8 EHA, <H|l2rlutAd RE2D F 2. HRIE 9 7£

Hy che} ity

a 1-17

A b 18-41
a’ 42-49
¢ 50-57
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d 58-72

a’ 73-81
A b’ 82-96
THE 97-104
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ZF W=7
c = He= 27-42
(Un poco mosso)
B -
: 11979]
C 43-50
(Calmato)
: Ag EE=
a 51-65
R (a Tempo 1)
A AA 715
X E S
c(FER) 66-72
°=r (morendo jusqu'a la fin)

4) stxumof @ 25 WEIT FokA] A, =¥ = 2=, 2/24F

o] mgT:o| mhxat TQ1 o] o] WAL THHPavand)” o9
ol AF Ao FAHYIL. 12 ulFo] Bk uw, whx whie)
il 7 m& wpavlold] Wastn TUAS VEHOR 2eAZACE

I
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ot 2/29A18 Fsta Gk A0E Mol ol: spAue] gpalmct
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ggstol HAE AMzgo=z FATY F9 Fxe e I

22) 16M17] =9 374 F&oz 2HQloA 7|det Aoz AN F2(pavo)e
£ =°lth. 1600E ©]% ‘shFobt(Padou
ol E=QHo] Lt AF Fo [om
)

23) 4% A B okl AAE Bolol oW YT 2YS Y ArE, FI
S0l TGl HBolsk Ae WATh (319] A, 402) o] FAL xet
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ARt B R olet tjxste] Qxgit

[ore 18] =R, <HZ7btAZ BEE> F 2 uiholE, 254, ui]
26-27
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e - : . E
' \—/ 6\13]
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A48 M. Ravel, <Le tombeau de Couperin>

ETY AF7tRE EREU, AXAFTY Aol FE ZZHAE
Fot= A7 He2la 2Pl (Maurice Ravel,  1875-1937¥)2
1914-1917¢e]] molie s 98t ZZ(suite pour piano)dl <KFIEZYo
FE>E Aokl o] T2 gpde] umpx|er mopkfog HFE

LT

74 Fugue), IxE=H(Forlane), 2] 115 (Riguadon), o]

10

Mk

ErleH(Toccara)'®] 6302 FAEel Ut o]Ee BE nd e
WAols], ol w3 A¥T o sEe zsA  Awzow
NpRFe AEe] MR} EHolt Fold)

Aol "Fogg 2, vt Ao Hold ms A=7iQl mefpof
FxZY(Francois Couperin, 1668-1733)= 5=35ith ~9] FE@'olgh=
FALZ 16-17A41710 =20 2o]d Fob Bojz {HY Fa=
FHok= Al &2 AIHY AlFor Ao|urh, o] [AY 2041710 A
=7k g5t oAl ARRESIS [ol dAle ZEgeeot
ReFoldloy, ot A5 riMe REWskEe 9Rrb obd 1
GAo] mgA Foto Ut £49 BdolglY] miiel A7 Amow
AN, 2370 <FZo FE>L FIo| dit FRPV|HY,
19 gof= HIERt ZRA Bt o] ditt dF9] ImHQl w0l
o Aottt
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(E 12y 2, KFxPo] > 1A
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aat: 34 2 7] k2t 24
_/'\_
A3 SHA (Vif
1, AF= qup  [FHEPAVIE) 12/16 | 94
J.=92
Er2e] wa g
2. F7}t 34 (Allegro moderato)| 4/4 61 op o
J=84
o EL  zF w7
3. XET 6/8 | 159
° (Rondo) |J.=96
4. #als W (Assez) AFSA | 2/4 | 128 | o F=E
FES] wET|=
5. AlFolE 3H1 72924 F=271 3/4 | 128 A} Az
I o} als
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Abstract

Performance and Study of
L. V. Beethoven, <Piano Sonata No. 22 in F Major, op. 54>,
F. Liszt, < Mephisto Waltz No. 1>,
C. Debussy, <Suite bergamasque>>,
M. Ravel, <Le tombeau de Couperin>

Yon—Ji Lee
Department of Music (Piano Major)
The Graduate School

Seoul National University

This thesis is a reseach on L. v. Beethoven, <Piano Sonata No. 22
in F Major, op. 54>, F. Liszt, < Mephisto Waltz No. 1>, C. Debussy,
L Suite bergamasque>, and M. Ravel, <Le tombeau de Couperin> (or
A memorial piece to Couperin) which were the programs of my
master’s degree recital. The purpose of this study is to analyze the
structure and characteristics of each piece to enhance understanding of
the piece and to facilitate actual performance through explanation of
method of performance.

Ludwig van Beethoven was a German composer who represents
Classicism. <Piano Sonata No. 22 in F Major, op. 54> is a piano
sonata in his mid—period. This piece is composed of two movements,
one in Minuet form and the second in ‘perpetuum mobile’, which are
small—scale sonatas. This work requires combination of minuet and trio

parts in the first movement to maintain consistent flow even in the
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second movement and in turn gain unity throughout the whole piece.

Franz Liszt is a Hungarian pianist and composer representing
Romanticism, who presented orchestral features in piano pieces.
<Mephisto Waltz No. 1> is a piano arrangement of his orchestral
music, ‘2. Der Tanz in the Dorfschenke(or Dance in the Village
Tavern) of <Zwei Episoden aus Lenau's Faust; > (or Two Episodes
by Lenau's "Faust; ). When playing this piece, themes corresponding to
each character in the original ‘Faust’ should be identified and need to
focus on realizing orchestral sound.

Claude Debussy was a leading French composer who laid the
foundation for Impressionism. <Suite bergamasque>, his early work
before his impressionistic style of composition was established, is a
modern composition in classical style and takes on a neoclassical style.
The modern harmony expression and composition techniques need to be
combined with the classical style used in each piece.

Maurice Ravel was a leading French composer who pursued
Neoclassicalism. His last piano piece, <Le tombeau de Couperin>, is a
modern suite of classical music, which shows respect to the Baroque
music of French composer Frangois Couperin(1668-1733). Also, each
piece contains a phrase in memory of his friends, who were World
War T veterans. Like Debussy's, the work requires the combination of
the classical style used in each piece, with the modern harmonic

grammar and compositional techniques.

Key words: Beethoven Piano Sonata No. 22, Liszt Mephisto Waltz No.

1, Debussy Suite bergamasque, Ravel Le tombeau de Couperin
Student Number : 2018-24257
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