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Abstract

Research on Harp Composition

Techniques from Isang Yun

Seunghee Han
School of Music, Harp
The Graduate School

Seoul National University

At the end of the 19th century, when western music was
introduced to the Korean Peninsula along with western culture,
Isang Yun (1917-1995), who was exposed to modern western
music, studied western contemporary music composition techniques
and broadened his competencies as a composer.

If we look at his representative early works, such as Gagok, it can
be seen that while he was faithful to western music techniques, he
used Gyemyeonjo and Pyeongjo, the scales of Korean traditional
music, and applied the Korean traditional music rhythm to his works.

The objective of this study 1s to systematically investigate the

modern playing methods of the harp found in /n Balance (1987) for
solo harp by Isang Yun, and the musical vocabulary represented by
various phonic elements.

In order to understand Isang Yun's modern compositional harp
techniques, the current study examined how his techniques were
influenced by Claude Debussy (1862—1918). Also this study looked
into how his techniques were tonally related to Debussy's musical
characteristics.

The examination reveals that there are things about the effects,
feelings, and impressions that music brings, such as concreteness
of sound, imaginary approach, and distance, the relationship
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between light and shade, a kind of movement in stillness. Also, it
can be seen that Isang Yun was greatly influenced by Debussy with
regard to the following elements: the preference for the three—part
format, the following principles of continuous sequence, and the
tendency to constantly pursue change, To further identify the
characteristics of the harp composition techniques of Isang Yun,
the present study examined Gong—Hu for Harp and String

Orchestra (1984) together.

Based on the main phonetic techniques, his compositional
techniques are expressed in detail through the harp and string instr
uments, which are western instruments, with the sound and emotio
n of Korean traditional music.

For example, it is the original expression of sounds reminiscent of
Korean traditional instruments such as Gayageum and Geomungo.
Through it, understanding the elements of Korean music is
contained in his compositional techniques. In addition, along with the
musical attempts of prominent western composers and musicians at
the time, Yun made various attempts to create his own new sounds.

Many examples of the implications of his music to this day, receive
many inspirations for his music. Accordingly, there should be
continuous research on the acoustic colors that Isang Yun wanted to
express with the harp and it is hoped that many harpists will be able

to understand and enjoy the depth of Isang Yun's music.

Keywords : Isang Yun, Modern composition harp techniques, Claude
Debussy, The main phonetic technique.
Student Number : 2017—28486
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