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(1) Ich stand in dunklen Traumen
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Ich stand in dunklen Traumen
und starrte ihr Bildnis an,
und das geliebte Antlitz

Heimlich zu leben begann.

Um thre Lippen zog sich
Ein Liacheln wunderbar
Und wie von Wehmutstrinen

Erglinzte ithr Augenpaar.

Auch meine Tranen flossen
Mir von den Wangen herab,
Und ach! ich kann's nicht glauben,

Dass ich dich verloren hab!
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(2) Sie liebten sich beide(ZE& A2 AlZ AT}

D 7Hite] 8141

Sie liebten sich beide, I A2 Al ATt

doch keiner I 575

wollt’es dem andern gestehn awskA gfo ] gt

Sie sahen sich an so feindlich, 2 A% AgFos Bk
und wollten vor Liebe vergehn. TR Al Abge] o] &o) Abehg ‘jr

Sie trennten sich endlich und sah'n IES A3 Holza

sich

nur noch zuweilen im Traum. 27 wEAT b 4 9l
Sie waren lingst gestorben I LA =R

und wussten es selber kaum 5L dRE 228 47 Egrg

A2 “Sie liebten sich beide(Z1E2 A= A th’ = #1232
37k 2 Fele] ] &Fo] vl (Heinrich Heine, 1797 - 1856)2] Al <# (D
ie Heimkehr), 1823>0l4 233t A& AL83F0 0120 A2 Apeg) x| gt
o FoJ A A &S HIFH Q] ALF o]efr]olty. Fetet fRE o] 9ok @

A7hEo] o] AlE ZHAAL & AT

19) Al WY A A
20) Heinrich Heine, "= 2,  AAF A& &g A AAE 2001)

p.162.
21) AR, “Clara Schumann® <Sechs Lieder op. 13>o] %3t A7

et

St ikl AAb =4, 2016, p.23.
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(3) Liebeszauber(A}&¢] wpy)

D 7Hte) 84

Die Liebe sass als Nachtigall

im Rosenbusch und sang;

es flog der wundersiisse Schall

den grimen Wald entlang.

Und wie er klang, da stieg im Kreis
aus tausend Kelchen Duft,

und alle Wipfel rauschten leis’,

und leiser ging die Luft;

die Biche schwiegen, die noch kaum
geplitschert von den Hoh'n,

die Rehlein standen wie im Traum
und lauschten dem Geton.

Und hell und immer heller floss

der Sonne Glanz herein,

um Blumen, Wald und Schlucht ergoss
sich goldig roter Schein.

Ich aber zog den Weg entlang

und horte auch den Schall.

Ach! was seit jener Stund’ ich sang,

war nur sein Widerhall.

A3= “Liebeszauber(AF &2

AFE ol AU
A o grobd meldeh

oootEEI EEY e
FE &% we g

agn a2 AYE g

A ae] Ho| L5,

HEEe FEIA AR
vhEhe 2483,

AdleE 22 glo] 233
s A Bl Qe AAE
2 23E A 7lEd B M
e W R o
&, 2183 AFoE EolA
THom ydrh

vpE)S) b elukrd E el

# (Emanuel von Gaibel, 1815 -1884)2] *4\d A] 19 (Jugendgedichte
Dy ol SFst= A& AEsEH ), AES A BF(E], ARE, Al

22) Ale] W Zhnm) A

23) olfrvl, “EF& T (6M 7)) (Sechs Lieder op. 13)°] thsk &

T Ao e kel HAb =,

2020, p.37.
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(4) Der Mond kommt still gegangen
(82 1834 HEY)

D 7HAe] 420

Der mond kommt still gegangen @2 g ashA wEEhA
mit seinem goldnen Schein, o g ¥ Fa

da schlaft in holdem Prangen Az e I FFA Qhel A
die miide Erde ein. o] =}

Und auf den Liiften schwanken 283 E5Ee HhE Y=
aus manchem treuen Sinn Aol A Y2

viel tausend Liebesgedanken FEL A AZbEo
itber die Schlafer hin. A % 95 derh

Und drunten im Tale, da funkeln A FA7] ofgf, WhEol=
die Fenster von Liebchens Haus; Arsbebe AbeRel FH o RS
ich aber blicke im Dunkeln A = AT HelA
still in die Welt hinaus. Tas AdE WeE

A4 “Der Mond kommt still gegangen(g< Q314 {2
7ol A= kel A3 T2 AR ] vl E 7ol ¥l (Emanuel vo
n Gaibel, 1815-1884)¢] %2 2% d0d Al 1¥ (Jugendgedichte
Dy olM 7hAgkew 2 sixp7p aadk gl opgol A Abarshs Abghol
He vhetEm &2 Azbo] A3 T4 BAFSEA

24) Aol Wl Zm) 4
25) olfml, “Fetel Frute] (6702 7F) (Sechs Lieder op. 13)°] thak &
T, Al xgi st el A =, 2020, pd3.
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(5) Ich hab’ in deinem Auge(U= d9 &= £ A)

D 7Hbe] A1)

Ich hab’ in deinem Auge den Strahl s Yo & SeA

Der ewigen Liebe gesehen, Y A WS Hok

ich sah auf deinen Wangen einmal = Yo g felA

Die Rosen des Himmels stehen sh=9 Az gojy s Btk

Und wie der Strahl im Aug’ erlischt g 2 Wol oA AlekA]

und wie die Rosen zerstieben, A 7p Al o & =

ihr Abglanz ewig neu erfrischt, O WL g8 AE Al

ist mir im Herzen gehliehen, v 7hdel dololth

und niemals werd’ ich die Wangen A W go Je o 94FS

seh’'n 2 5 glx

und nie in’s Auge dir blicken, Yo & veRA KA =4

so werden sie mir in Rosen steh'n O gEst Al e s 95

und es den Strahl mir schicken Zhn] & o] A

S oA ®uls Aot
A5 “Ich hab’ in deinem Auge(Hi= Y9 i FoA)"E= g

= 2]3] FHAZE(Friedrich Ruckert, 1788-1866)2] A% Aol & (Lie
besfrithling); o WYQ= Alo]™20, AL&}ale= Abgo Al 2F4le] 2218 A}
Zs WAstE 8o w=do]tt.
26) Ao W Au A
27) olfrvl, “EF&= 9 (6/M 7)) (Sechs Lieder op. 13)°] thsk &
77, A A Bk AAL =4, 2020, p.48.
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(6) Die stille Lotosblume(Z 83 QX 3 £o])

D 7hAbe] 341

Die stille Lotoshlume ax g Fol7t

steigt aus dem blauen See, F2 agd HJd,

die Blatter flimmern und blitzen, o]l = Whgo] a1

der Kelch ist weil wie Schnee. Z2Fol+= A4F YT

Da gieBt der Mond vom Himmel st g2

all seinen gold'nen Schein, g We "5 x

gieBt alle seine Strahlen I e

in thren SchoB hinein. T S 2 Xolzlt

Im Wasser um die Blume ax FddA

kreiset ein weiller Schwan, toF Wz & vl vl WE A
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O Blume, weile Blume, Q. F, sk Fol,
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2. Amy Beach <Three Browning Songs Op. 44>

1. &&F9 w73

ofolm WA 7} &5 194171 EHE 2047 = "=, 59

o] H=Rke Fof ~udS /MHEY] s MER AEE o B
g5 719 Al7lolth. 53] ww HEFol A Y
S TAHE AAY A2 wd=H= ou’= & #H<(John Knowle
s Paine 1839 -1906), ¢}=2F 2 FE(Arthuer Foote 1853 -1973), %~
A =9 (George W. Chadwick 1854 - 1931), ol =9 = 9 = <d(Edward Ma
cdowell 1861 - 1908), & @ o] 37 (Horatio Parker 1863 - 1919), —12] 1L
ofuto]l FUdgh ofAolxf mpAEr Al ool HIX2 TAEA=HE, 2

rm

0,
i
)
Iy
N

So] 7] e gof et vgor so] MFA W Lo 2
FE VESITR A% Aol T 2} S A2 wATAE o
t 590 &R (Lied) s 2ol A, F AE EdSE 0 99e F
E AL Fo 540w U wAE e wdew 45 el 4
ES W3

g ojoln] WA wel olatw, dl&e $a) kol uAE 1A
U =7 e 472 mdd FxE 2L AoH, Sk &
ofolgti ol%e] & F2E Ealo ThE ARy AHow AAHT Wi
A oA ooln] WAL 1947 WHFole A A BAF
Mete wEe R Fa gl ARskelrh A WAL 9% 48 FYol
Qi e M AR E Bren e AsE(EsE g

3D "= HEH F2o] AXE AX ) FE o] Fof AdSs dB =T (WAL
Az, e, 22 oldAE, HEE, Wl 7 HEA)

32) 77, “eleolul ¥ X (Amy Beach) 7}l Al7|® 24 A7) & o 2]
Sl skl AAF =3, 2017, p2.

33) Mrs. Crosby Adams, FAn American Genius of world Renown :
Mrs.HH.A.Beachy , (The Etude, 1928)
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T34z W EN)R Qlete] A oR 3Rk Alg 549 ¥
WA =] AT

of o] w]x]9] 7](1883 - 1890) 7}=+2 1833 2=t A 2
% <The Rainy Day(H] Wg]&= ), no opus>S H|E3Fe] 1730] U=
b, o]A 719 AEFES dAA o= 4 -destar A2 olth £ 7](1891
-1910)el = F2 AVFs Wol A=edded, o] mwolA thEe #
3% <Three Browning Songs, Op. 44>5 X3ts}o] 53712 ZFEo] <t}
ojuf o] AHFEE 719 AFHY sPPACE HdAfFL FHEAAL =
T owolxlon, A&go] Bol AREHEJT. 2Ea mpAere 2 $7](1911
-1942)9l = w32+ <Though I Take the Wings of Morning(Wj7} H] =
ofxle] YIS 7K AdSA B E), Op. 152, 1941>2]9) 41=ro] Zr=

gom, o] A7e 4ESL odle F/9 AFel e B} & B

o]—g] ocﬂ)

=

dlo
;lo

S g v oy Ao rE BEHESS U gIFHor ALgsta
7% 24 WaE e 54 wAgw
2 =z A 953 e <A Jle Bgk9-4d 7 (Three Brown

ing Songs Op. 44)>2 ofoln] H] 2|9 F7] AF o2 1899 ZHE
Bapdsne AlE 7R eto] A=mEdom) At e Soto] ]
af Al AAS Wi glo] AFAQl WEE 27|7F tha of gt 18
20 o) 2=ty k= w2 E(Franz Schubert, 1797 - 1828)2] A7}
3 <olguhe EWSHEe] o} 7 (Die schone Miillerin), D. 795>, <7
£ YY) (Winterreise), D. 911>, <¥%¢] %2 (Schwanengesang), D. 9
57>1 18409 Z=rd W2 E FYHRobert Schumann, 1810 - 1856)

34) Jd&2E ¥ g =(Johann Ernst Perado, 1845 -1920) : 54 &Al9] mlojyx

E A A7

35) Z w29 (Carl Baermann, 1810-1885) : ¢ =419 ZFFgUEH2E #H
o

o

=z 7b, L= g~ E(Franz Liszt, 1811 - 1886)2] | A},

36) HRIA, “ooln] BIX| Fpto vERG Jotoy AT, Tt
AL =31, 2015, p.18.

37) ZHE B4 (Robert Browning, 1812-1889) : 9= = o]
Holx e I7be] s AFsta Qe Alelg detele] IAE 22 %
dsty ==

— 41 - ,-{4 ki 1_“ [+],
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22. 4% 4

(1) The Year’'s at the Spring(E<¢] 3})

D 7HAe] A1)

The vear’s at the spring, oEe B

And day’s at the morn; a8 sk o,

Morning’s at seven; oz o] dFAl;

The hill side’s dew pearled; b FHo e AF HZ o|ge] Ay Y,
The vear’s at the spring; e &

And day’s at the momn; a8 a shFe ob3;

The lark’s on the wing; T2 L 9,

The snail's on the thorn; gajolE FRAIUT Sl gl
God's in his heaven, A2 e shed,

God's in his heaven, AL Aol A,

All's right, vkALE sty

All's right with the world! AR BE o] vl gata] e

<Three Browning Songs Op. 44>2] & W& =<l “The Year's
at the Spring(¥&¢] a})"¢] 7M=& ZWHE Hebs-d 9o <I 3k 2 y7heh(Pi
ppa Passes, 1841)>¢t= =A] Fol| T4 st o] = 7MAHE 23 g
Zoltt, o] A& Al BE Zo] HatEi wAZE dFetvlE vket

= o] B ok

s

38) Aol W 4
39) AE&A, TEehede] A Ay, (E3eh=EA, 2001), p.3s.
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(2) Ah, Love, but a day!(¢}, AHg, 284 & 31F

D 7HAke] @A

Ah, Love, but a day,

And the world has changed!
Ah, Love, but a day,

And the world has changed!
The sun's away,

And the bird estranged;
The wind has dropped,

And the sky's deranged;
Summer, Summer has stopped,
Summer has stopped.

Ah, Love, but a day,

And the world has changed!
Look in my eyes!

Wilt thou change too?

Look in myv eyes!

Wilt thou change too?
Should I fear surprise?
Shall T find aught new

In the old and dear,

In the good and true,

With the changing year?
Ah, Love, Look in my eyes,
Look in my eyes,

wilt thou change too?
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(3) I send my heart up to thee!
(49 73S 859 2d4g!)

D 7habe] s A

I send my heart up to thee,

all my heart In this my singing.
For the stars help me,

and the sea, and the sea bears part;
I send my heart up to thee,

all my heart In this my singing.
For the stars, the stars help me,

and the sea bears part;

The very night is clinging
Closer to Venice' streets to leave
one space

Above me, whence thy face

May light my joyous heart to thee,
to thee its dwelling - place,

thy face May light my joyous heart
to thee,

my heart to thee its dwelling - place.
I send my heart up to thee,

all my heart In this my singing.
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Abstract

A study of
<Sechs Lieder, Op. 13>
by Clara Schumann and
<Three Browning Songs, Op. 44>
by Amy Beach

Miso Kang
Department of Vocal Music
The Graduate School

Seoul National University

This is a study on <Sechs Lieder, Op. 13> by composer Cla
ra Wieck Schumann (1819 - 1886) and <Three Browning songs, Op. 4
4> by composer Amy Marcy Cheney Beach (1867 - 1944).

Clara Schumann is one of the most successful female pianist
and composer in Europe, and also Amy Beach is a famous female co

mposer who left her name as a prominent musician in American musi

,77,



¢ history. Nevertheless, there are not many studies on female musicia
ns including Clara Schumann and Amy Beach compared to male musi
cians who have numerous previous studies of them and their works.
Therefore, we research the history of female composers in the Wester
n music and then <Sechs Lieder, Op. 13> by Clara Schumann and
<Three Browning Songs, Op. 44> by Amy Beach, which are the repr
esentative art songs of them will be analyzed in this study, including
the background of the work.

Through this study, it can be seen that Clara Schumann’s <S
echs Lieder, Op. 13>, which was dedicated to the Queen of Denmark,
has concise and clear characteristics in form, technique, and accompan
iment form. In contrast, in <Three Browning Songs, Op. 44> by Ame
rican composer Amy Beach, it can be seen that the composer used v
arious techniques such as frequent beats and tempo changes, chromat
ic melodic progression, and disturbing tones to express Robert Browni
ng's poetry more dramatically. In addition, it can be found the two w
orks also have a common feature that the individual songs in the wo
rks are not connected in terms of lyrics and music.

Finally, the direction of performance as a performer is conside
red based on comparison of characteristics of the two works as well
as the musical analysis of <Sechs Lieder, Op. 13> and <Three Brow
ning Songs Op. 44> in this study. In addition, it can be said that thi
s study has meaningful purpose to inspire interest in not only the oth
er works of these two composers, but also other female composers a

nd their works.
keywords : Clara Schumann, Amy Beach, Sechs Lieder, Three

Browning songs, Lied, Art song
Student Numbper - 2013 - 21626
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