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fashion(2008); #} TFuture tense(2008); &&= ZzAE7} 7| EEQ o,
T o] 23#We]  AEol  AFH  2015de A  beautiful
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Hol 28 FAR 3 FEo] gelyAr). 2013W 7 20149 S zHz 109
I 11H e v E @ Fo #Eo] AFHA=H, o= s 717 1
B TPunk(2013-2014);, =ZzAEeZ <ld ZAoln E3|L} 2014 ==

Z2AE  ressing the screen: Russia(2014); ¢+  TSoap opera(201

4y 7F 7185 A, ol %, 2019 3% (Harrods) #93l3d v A &%

MFashion film awards(2019); = 23] 3l A% T3l we o A

o] AA=ERoem  TThe fashion body(2010); ¢ [Fashion fetish(201

2)s 7F 7199 20103 2012 % 53z 7H3} 89 2 FAR
209

3 4ES FAT & ATk A, 20089 ool Fo £ A
AF 57b WA Aol E BT, 200393 20046 = F 8
A BEol ALFUL ol AP Ame] AWHr V] 2 (Guy

Bourdin) ¥ &9 o7l ‘2] H¢2(Leigh Bowery)'o| thst 314 2=
AEQ TCompulsive viewing: the films of Guy Bourdin(2003); =}
"Guiser(2004); 7} A/ 7] WEoITh 2020 % o] F HAAAE

W olElsEcte] W BBl oel tAolUst AslolE YalF 55
@ @49 A BB APl wet o A AEIA Fo 24
59 Fol® & AT

<% 1> SHOWSstudiod] Z2A X A &
Ax ZZ2AE JHa &5 7N
2000 FSweet, ‘Sweet’ 1
2001 TJ’adore; ‘T'adore’ 1
2002 FTransformer ‘Eat fashion’ 1
FCompulsive viewing:

the films of Guy ‘Goldfish’, ‘Mackerel gir!’ 2

2003 .
Bourdin
FScreen printsy ‘Ropey print’ 1
) ‘Guiser #1’, ‘Guiser #2', ‘Guiser #3,

2004 FGuiser 4

‘Guiser #4’




FLondon designer

fashion films: ‘Hearts on fire’ 1
autumn/winter 2004,
2005 MMoving fashiony ‘Steven Klein’ 1
2007 Boned, ‘Boned’ 1
‘Can’t help loving that brand’, ‘L’envol,
‘Gasmasks’, “The red shoes’, ‘Cut out’,
‘The laboratory of capitalism’, ‘#02’,
‘Genoa-we are history’, ‘Cut’,
FPolitical fashiony ‘Political fashion’, 22 July 2005, 17
‘Untitled by Dean Rogers’, ‘Feminist,
2008 ‘Untitled in Naomi Campbell’,
‘Black balloon’, ‘Consumption’,
‘Conspicuous consumption’
‘Immersion’, ‘Keshou(layer)’,
FFuture tensey ‘Fringe project 8, ‘Haltbar’, 5
‘Denk ich an Deutschland in der nacht’
MVIake up your mindy ‘Make up your mind’ 1
‘Neck’, ‘Left thigh’, ‘Left foot’, ‘Chest’,
2010 F'The fashion body ‘Buttocks’, ‘Genitals(male)’, 7
‘Genitals(female)’
"Dream the world ) ,
Dream the world awake 1
awake,
2011 :
FExtraordinary ) ) ,
Extraordinary gentlemen 1
gentlemen
‘Metamorphosis’, ‘Love me’, ‘Chrysalis’,
2012 FFashion fetishy ‘Is my mind for me’, ‘Lenses’, 7
‘Dollywood’, ‘Love is a state of mind’
FStuds; ‘Studs’ 1
‘Nude’, ‘God should have saved Diana’,
‘Jam’, ‘Rear guard’, ‘Kiss my ashes’,
|J:l].:)unkj J ¢ g y y 1.0 8
Ass to ashes’, ‘Off the rails’,
2013 cenn . ,
Shit knit and other waste
FRCM MA 2013, X
FPersonaj ‘Persona’
‘White magic’, ‘Radical artist/,
2014 FSoap operay 4

‘Money shot’, ‘Breathless’

_10_



MDressing the screen:

) ‘The new times’, ‘Somnia’, “Turbo’ 3
Russiay
TPunky ‘Blood rose’ 1
The deep weby ‘The deep web’ 1
FKiller heels; ‘Killer heels’ 1
FGirly ‘Girl’ 1
F Aquelarre; ‘Aquelarre #1-#14 14
FA beautiful ‘The face of a dying dog’, ‘Bedroom’, 3
darknessy “The garden’
FBranded; ‘Branded #1’, ‘Branded #2’ 2
2015 TVenusy ‘Venus’ 1
FFloriental ‘Floriental’ 1
"Tessa Kuragi: ) .,
] Reverie 1
Reverie;
FBlack: 2015, ‘Black’ 1
MFashion film awards ) . ,
Asymptote’, ‘Je te veux 2
2016,
FFashion & Freedomy ‘Edith’ 1
2016 FComme des garcons; ‘Comme des garcons’ 1
Boy meets wool:
Charles Jeffery ‘Boy meets wool: Loverboy’ 1
Loverboy
Noir ‘Noir’ 1
‘The golden fish fairytale’, ‘Sexting’,
"Master £ ) , y , . 4
Solanum’, ‘Pluck
MFashion film ‘Whoever wherever whatever, 3
submissions ‘Echtes leder’, ‘Lepus cornutus’
FGareth Pugh S/S 18, ‘Gareth Pugh S/S 18 1
FGareth Pugh A/W
2017 . & ‘Gareth Pugh A/W 17 1
1
"Natural order: 1017 ) ,
Natural order 1
ALYX 9SM A/W 16,
FConstructed ‘Barbara bird’
FSoft furnishings, ‘Soft furnishings 2017’
FDie verwandlung ‘Die verwandlung’
MFashion film ‘UN.A COLOR’, ‘Belly flop/,
2018 Y 3

submissions

‘Ninamounah x Stadman. Lara’




FUglyworldwide ‘Uglyworldwide’ 1
FPut your head on my ‘ ,
Put your head on my shoulders 1
shoulders
FOnce upon a futurey ‘Once upon a future’ 1
‘Cry of the city’, ‘Face your mask’,
FFashion film awards ‘Respiration’, ‘Do you love me now?’, 7
2019 2019, ‘My life in nail bars’, ‘Before and after’,
‘The rite’
IMTessay ‘Tessa’ 1
FSinéad O’'dwyer June ‘Silicone valley part 1, 5
2020, ‘Silicone valley part 2’
"Fashion film ) _ ,
o Sacred universe 1
submissions
FChristian Cowan S/S e ,
Christian Cowan S/S 21 1
21,
"Walter Van ) . ,
2020 . Walter Van Beirendonck S/S 21 1
Beirendonck S/S 21,
FSunnei S/S 21, ‘Sunnei S/S 21’ 1
FChristian Dior A/W e ) ,
Christian Dior A/W 20 Haute Couture 1
20 Haute Coutureg
FCeremonial formality ‘Ceremonial formality’
MMaenads ‘Maenads’
MInfamy ‘Infamy’
"Fashion film ‘ ,
o Puberty 1
submissions
"Fashion film ‘ ,
) Waltz of fragments 1
exclusives
2021 "Thom Browne A/W “Thom B AW 21 )
om Browne
21,
Matty Bovan A/W 21 ) ,
Matty Bovan A/W 21 womenswear 1
womenswear g
FScale; ‘Scale’ 1
A 66 145 145
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A Aol grE e st A At (Moles, 1994). 5, Q559 o< 3t
T8 TR A e JAE AW A dzo] AR ez A
Ho] AvEE HAHoA ZIX7F BASA FHE Aotk 7129 ¥AHQL
i dgiolghs dolo A §FE £ ko] AR o] AP EA
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s
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]

3t Ao w ZFFIATH(AE 83k 2013). 1o wEW J& ZAEL nyg sz ¥
| AAE ol 7)ol Asirta w8 4 YA, 1A= 24 " Y
AFAR A E AL obd, @A xokek A HE A FA
e gaSs mutela wrEslm g of3l Aol th(Eco, 2008). wEkA], HE
ANA ANA = oEe HAS Assts dow HAHAL, o]F JAE
=Y 7)Fol A sk Bl HASHA HATHA N A, 2014).
Z1217F o Y o &2l 7o tha] Evls E7HThomas Kulka): 714
s mAkA erar oln ool AP stE oY
TLoE ke Ajed oEsHy] wiitolgtal F

A}
1

O

;
o= Rty shA Fa, A dTd SAhEYTSs BAoR g
Aot
G A s Wk A sfel ~ Z2~®l(Harries Karsten)S 7]2 o <715 o)
del dist M2 A g E =eurlEgs 54 7129 £9171
E d=E87] Sg de 2Ee E}J—l vl st 7] 2] e] ol gt HAS
AloleF Aol z7] 7IvkHolgt= w2 S tH(Harries, 1983).
shA ) =re] gy FYWE 29 ¥ I(Clement Greenberg)i= ol
7t2=ek 712(1939); & F3l dsddAe oldAd F FH, =
opirtE =0l & A3 xldsta, AEH mgiEste] $17]94
gt 2ol Wed, 713 = o 3l 5
o] 7]oll, E}x}3}x o] HljH 5 ojoF FtH(Greenberg, 2004). ATl A3+
al

_?L
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4 vk (ul 4 3], 2006).

FrH]3] 7] =(Ludwig Giesz) T3+ 7)1x= HAA o= 717 W
woll, 714 @45 v o=z Fo A7 dem (XA, 2001), vt
o] Zrgly 25 (Matei Calinescw) ™ 7] X+ w]&olgfayt 3 4 gl
LR HAw el AAHe Fo FHE UEUA  HA
(Calinescu, 1994).

Sk =% £8(Susan Sontag)S 1960 dth o] FolE o]
3 A2 HoHosgs HAEZ(camp)EtsE HFS /)

)
O

U\Eé
(& )y
2 2
4 2 4

g SF1964), oA adE SAY &S] s waks AR #
’d(new sensibility)’ o] Zt= o1& T3 = H(Sontag, 1990). &8> 5

Aele] A B wiebe] H: el EAF v AP &
wrgtha Bekom, dAde] Ao AAFA PuHd AZE AA
ForeabA e, 2017). ol H# AZE A AER fuFAel HFo
2, 7% gutg =94 ES vgog dE AT nF dEd A
Feth Az god ANREE FHF A dee AL w4 F3
oA 7] wlEel, Auraty swe, A%Ael oig AR, merele] s
By So] Ao Fo Eqow e AA HATHEREA, 2005)

B3, AZE 22ERY AU ggd ded ANE §For 9
3, A=A

a= )\LEzvq E/K-]OHX—] )\-]63:01 L
W, 2 & du7tA olojzl Fof mEy} slxe] FHEAe ATt &
Z Y E(Fabio Cleto):= TCamp: queer aesthetics and the

o
>

N
[kl
1o,

performing subject(1999); oA 4 e} Fojo] FEHow sty &
SA%S Ak, g gigk AGE E8 Agste] wd JheAdS
19 (Cleto, 1999). o] A& AZr7} = ZAoje w7+
AL obY AR, vt Aol Al AR Al Fojek

@3t werol vka ¥ & gtk

ol
l‘ll‘

o
[

9

)
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o] E(Sigmund Freud)ol] ©]sf <2l #
_]

= 4 &
A 2, 23 F7F(Jacques Lacan)& A Al RA8 z s
Z

7 odes 23 73 A 7a= A vkEkE gk e W (Homer, 2006),

go} A& 2HuH(Julia Kristeva)o] o]Z2] AR 4?’5}% BARo = 1
A PHAAE =)ol o] ErH(F Ao}, 2003). =&, GAlA] ko] A
FEe MEe A myeiA e FAR, 1y AR dudHe FEe
277F @A AFEelA Aolrk FACY B1% Sueln 2949
AAE 9 o HUOEER) AL dAEC YERA du(dls,

O A2FE Z2olE A7fY (uncanny)
AAYel gt Hxo A+ E%TQ Agea ol2x~e A3 (Ernst
Jentsch)oﬂ ofs olFolHT A= AU A EH1906)s oA A
o= AdMYetes S AHES QQ“EE%], g olgfd Aol IAs=
ol ff= ‘A& EHAAFS AASA o, 2015). o] wEE Ay o]
= o] AAE Aold=A ol tig o] ETFstAY, Aol §li=

],
o]l dotdAr REtE oide] & W, 5 EAd digk S8 o]

AN A (Dichtung und Kunst(1924); o] &% A 7Y (uncanny); ©
A EZROEE AANYE BHS EAHOR Fl= FEZO 3 WHFo| AR
ol LEE 4 YUY AW FHAOoRHEH EEH = 7o uk
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A7 SurE Ty o o] A s AU Ao e =
LA2E F7HT ZTFolEX= Age W& 283l

o] =} ma W A7} frEY

9

iy
b
=2

)

Ry

2

¥0

2 b
9

sk

>,\I

AR =
etz olg s gate]l BA% = Elva AAAE 28 A A
2 AAUZF BT Aolth oY AAUE BHAD AclA A

A 4 i, d 2
g3ty o] Qe Aol TAATH(A Y, 1996). ZRoJEE oo =
oA AU A4S dol= AR =E240], S5, AA, & A
o] Ak, mojmAow W= AR 52 AAE L AtHRoyle, 2003).

Lol aggH Ao thek v A =ooaA wig] FA(Marry Russo)s

IZIRo|EY AFYURFE ‘7Y LEEH 2~Z(uncanny grotesque) €}
MEde EEPUTHOFE], 2017). ZZEH2A3E 15470 waEd ug =
nfo] AZLHo] &85 27ty H2aEo FAAHO Aol Adly Ao
ZRE Fy3H, olgglolo] ‘LR H AF(grotesco)E o] Yoz FHr}(9]
3, 2012). o] F dEAldA LERHAE FAsta EFAH EAE,

o 71 -
A AA wete $agrele FAES v vt gojz A}

SHA HAJT aZH A did =oE vEy TElA aRH A
F 33E5S AHysk B2} ol A (Wolfgang Kayser)ol ¢ls] #2472 o
2 AZEAoem, mstd vlE R (Mikhail Bakhtin)& Zglgro} &
(Francois Rabelais)e] Az 7tz 75 olo} el 18 A (Gargantua and
Pantagruel)(1532-1564)3 °l §33t= oA HHs IA AA %
HE B3 FEZ4H #AHe 7)Y 12 2~ F(carnival grotesque) B
S AAF Tl A E, 2009). wlE] FiaE oA, ZEH22(1995), ol A
Abale]l Y aRH A olEe vtEe] JhYd aRH A=A o] By
WA 7, vpazle] R ~ar BEA4 A 139 54 %Y
S 27to R S AlA HAFeH, Bl TR AAE MBS FAE

AR Lo Algld Haela L?\EE}(}%%% 2016). '1, iy 12

off

.
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Haazt golastgeln f2EA MA® AAY FUe FEYHY,
AAY 2EEsAE FolFekA BHA Qzk el HA Zulo
sE WEN EAA

= A HEE FE HFAHS ¢S xR 9
& HF2oA FEA = Jfdolg B 4 AT
AfYe] I =oE AR Fokxiel wiAls| & EE(Masahiro

7] (uncanny valley) ©] &' o 271% 235 ¢
Al F AT Bl TR}l ojA] Yol <l

W3} Fe5E AL BHEs FANAL, At A4A 54 A

=
@]
2
2,
1o
:IOL_I‘
T
)
ok
flo MK

.

S =7 ol E QI AgelA HA=H, Ex
-

dl el AA AAY FHE E w =AXE Aol fiEr] wwo
T o] 9bA fpAbel HWEtol M) 2@ AT =Y H =S (Andre
Breton)& Tx3AFo A(1924); oA ZREolES] dAAUE xHA

TEE 23534 9t=s A, dF Eof UHEHAY, vl 5 BF A
I vl zre] AA dE PAERE EA49 RIS FaEE Ao H

@ A3 B9 AAAY Fol¥A(jouissance)

ZTzolEx Tz 98 Jo]A(1921); oA =< EF(thanatos)©]
g JES AART T4 gE2d 55 25 AgAUE H Hx
Ao gk 3 TEREEH UorE o RE AYAs 294 el
FAES dAR Solrtelal st A4S T3 HFreud, 1997). o= 2
2 S5l oJE AN AHAEY] wiEel FAE Ao FE0 ol Z2(eros)

of dHEE Fodt Bve AXT At Aol olAd TE 49



etolebis 2 7H2 BEAE AgEe 1EL AAAL Fulshs
dol Mzt A28 dolAt Qs Aee SHABTHIAA, 2001). o] 9]

O

o9 F& B FARA

o =
T o
ANBHE. S5 S Hx AHd g S35 ofns)

e olE A4 HiE dodAE @i, A VHERE EIEx
e, s Adel ‘g gi(lamella)’#tE Jidow A oh(RFRE

2006)
ol Al oA FAe] AL AdolE Fall oA el EAE=
e ]Oﬂ/ﬂ AT FAAE ARl EAH &S #7|a ALS] 9
tHLacan, 2019). 3h=]wk A

Ry
=
_>.:
B
-3
>,
>
o
o
N
N
rlr
N
o
Ao
1o,
o
)
o

QA FAGE dole] AL HolA: &4, FAHE A 2o, 43

AL AUEA = BAA BHS ALHA

AAE, FNE FHoE FHHE 4
3

el el 27 ote]

Ao dse A deE dol =, A v AAAet 25t =
old2g Fetal rh(E=AdE, 2008). F

o =

= T

oA oA wWHET 2 TV e, FAAT 2A
5]

o= 91437 e dolu}
WARE Aol A AW, 294A Aoy Wi AEd 459 TS
AU ek FAE A d@ 2, 20 Ae] A ¢ 5

X
ol AL olF IFHrles B U uTy ¢ AEEA AdH v
Fola~z A IAH(Ws7, 2009).

ojf T FolFLE IFANVNHE F5 TE dUer FEe= Ao




2} 7o) ‘)7 a(Objet petit a)’ ol tH(E=7], 1999). Al AA < o]
AR FAT steetE, FdHola Fukek o] el g 3T
ot FES FAAAAN e AAL F= flvh g a7t #edfle] &
AR HAste AL A0l RIZte] Aoiwd AxH Fde] AH,

2 SH A, o gellA fEor Agatr] "ot

ofj
=
rok
o

9 =

2 A FAG AT & w, o an A3 FolR=E FEE
AL dd et A dFo wbele F, v AE Aol fujE=
2 FIUvta 2 5 AHEAH, 2008). wEtA Hroie o @
g FA S FoldreRe] &4 TS FE A3 ofmA o] WS of
71 AolAl, 59 2l HuE2E 9 ot

@ =g o} A 2Hul9 o B A E((abject)

Zdo} A 2Hn= TExo A= oA 73k o Al](1980),
& T3 AAEAdA FA FA HHE NEAESG ofHAA
(abjection) o] 8}= &ol 7 AW 3t} (Kristeva, 2001). ‘&), ‘A A'E 9
st HFAF ‘ab’e} ‘e AAWE = B'E oustes ecto 7t A Fsho
BFEolX o BAE= 2lelo] o] ‘abjectio’ol A frefste WY, WE A
A, WA o ouE Adu (U A, 2009). whEba] o B A S 9l
ApAle] ARAARE, ALs|o| A o] AAAG ggo] FAZsivha A7 E=
FAAG A, g A, vHe A & wAEE FAY des on

tH(Oliver, 1997). tiA] 3l], AA2H AA7} 585 = AFs|oA F4 9

Eis

Lo

QA8 F08 i del fRAA A, Fx} 9o 2HE B U
oful= @arol HuAMelW, ow AREE uabe] vz oA et
(&5, 2012).

Zel bl W2, ool ofuiue] 43 HolA oy & £l
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Az A I, HEED FH4lo] off-¥
B o] Y oh(Kristeva, 2001). 121}, o}o
A Az AAEEA ofol=
A sk, olw) Al FAE FHE Waste L4AES 7
AS FASFH(EA AL 2003). o] HE AAA AYst7] Y&, ofo]=
Aeta vEstE did 5, ALY 79k oyl dddE AsES ¥
g} oo PaoR 7], ojuUE 714 WA ofH A
3], 2018). vhAl EEl, FAZE §7] 8] ofel ol HAMI o)t
v Ao R AYEH, ojuyete] FAAIE AF8
AAlEE ofm Y Abele] AAE FAste Aol AR ojHd &
oMol FAE oA e ®o] Aujst= FAANME FA L oA
ol ol Felglol FAA S vTHelE A, 2012). F=A3t %
goll Al ojBAERA AFE ZASo|ARE, A A

oA LA oz wjEa Foo ¢t AL BedorA An(H

1, 1998).
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t}(Bataille, 2009). —zo] u}
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a7y
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Bataille) =
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A W oldel ofuu gt
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Ciass

=
[e)

A dFe FAZ 7

o]
Nm

=

i

%g3t o=

}

k)
8l
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o] thal K 4 tH(Bataille, 2009). =
Foll A ol A 9
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wao] ke Aelvl, o Age 4 vkl WA AAH A7 A

7] oo w FUHIIEE A2 54 AA Feldd dig HAEA, d5

ofN
&
>
el
Hl
)
)
o
oX,
lo
o
il
o
fru
rﬂ
rld

JuAes s} fAstn & 5 9
S, Zelzdutel wEw FACA duAEt $A2H 4T 37
A3 s eA 2RI, 2009). S8 AbloA S5 A ek
FEol} 877 A AR AHAL Qi AoE ABNA FEHE A
% o 37 A

FA= MEAES P& AT F3IE F)
FXE} AXZFo] aEE FAV 2AS FAHHoRE FE = JgA H

N
=)
M
=2
]
=
il
o
X

2
=
>,
2
[
2
(m
AN
)
N
)
™
l-'>~l
J
2
oo
o
L
Au)
uw
vl
=

A zEnls eud JEAES] F3t= oz 93 7Hesttt
A (Kristeva, 2000). =, AN ast= dAdstd qFHol
B Fatal AFARE, 50 Zolgk Y-S HEoUE d9S de
= 2 Aot (F a7, 2008). o9k 22 wiA el 1990 o] Fel S
g fBAE o vy B4 de, A2E, A 59 AE
Az ske], A A om FUIAE s AFd FAES HoFes 44
U@ F 3], 2008). 53] 19939 78 FEY wEpeA FHE o
BAE " vm vgo e Jeot §0993), HAE F

E o g8 uHg 545 7HAE Aols o] el A
[e3]
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1. 5719 gInto gz A9 F

Aol HEx FERE=AE S
Z7], 2012), Z=A o= mn}7pH =9}
Azt Al Fx9 Fors AL F3 Fdoz A3 skt (Aries,
2004). o) o] 5o
dzx= YHY g9 &
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HE 7118 Fo #AS AFeATH(AANE, 2008). ol =2 FEF M1
gk o] E(1970)y AlA F2] A A Q1 o A]
gl t}(Theoder, 2014).

ofN
_0|L
v
fr
N
2
N
rr
M
o
2
>

—_L
i
52 ougrh(Z A e, 2009). AT, oo 7
A A

97 Uvie Ao g e 7R o

rir
o~
o
)
o
1o
ol
~
il
)
r]I

_46_




o — —_ . 7
X, ﬂo Wl Nk 12_.M M % e o T oo =T
H Ao 2o <N s ® X ol ~ 2 11> S W v B o] =
o o L o M I mﬂmﬂdﬂuxz T E B F S o
~ z% s wﬁ = /A Al N o< a5 = 5 ° % T
mﬁ gy B %o e ml M Mﬁ Ho mﬁ e oy Mm o m_m J . 4 o
Ot EO ;OE .OI ‘I_Vl OM N~ ﬂO aal J)AI.O ~o0 1_/r =) Mu Jﬁmﬁl
B oo T R EJAWO_E%%%@ uﬂ%%‘ﬁ T
— & 2 K Ay N P = N o Np %o o
T o o~ o Ho ~ oM ~ o !
Y Doy il 9 P M ) us ) W N ob MW o N ﬂnm
op N w=r o ™ ® o TN T FE A A m# T ny WoT ]
o0 N T . T S op - o X ~ < —_ X = ww
7 Py D8 s xS T REE T qmﬂdﬂ =
T HE o o e 0 F = 2 LA TR S
e S NP T <0 oF T B o M
O T SN ) B
o = 1JJ|| B o T~ XN o~ T m 00 T < = an iy
ﬂﬂﬂo_equwmul%%%%nouﬂx dnodx%wﬂoswa
) o — )
@ﬂmﬂ.,@ﬂo%@zﬂ%éﬂ%%ﬁ% ﬁﬁmﬂoﬁo%ﬂ%
w w S T o N el X z (G S ST
ST Gy TTRETIELEC RS
a S mﬂ =0 M. g T o o S H o = o or B o] K HoOXT 0 ﬂmﬂ
pr 8T iaEBR s 2 LT o oW Ty X
%ﬂ]aﬁwiﬂﬁzraﬁ%%m%ﬂﬁ%jﬁ_w%% ﬂﬁﬂgﬂqmﬂﬂf
ol B = N 5 0 T o i o
?%ﬁlﬂﬂ%%%yo_hﬁﬂ,ﬁiﬂ_,ﬂo Wﬁ%%@%%%
@ NT s oo w NS ww w =T o
_5;_<4wﬂao%wm%m;ﬂﬁaﬂ O RO S R
T oW J%o@_@rmﬁﬂﬁ% F g oW R ®
R A o - R O g - TR
et T E e T FELHgREEET N S ST SR
i_ﬁﬂ&%%%ﬂoﬂﬂr qou%%ma% :7n RS T
[\¢] - —
o & o wrmm}.ﬂ%mnﬂ%ﬂz I SR NP
: LT EE g < o o B TR
;OE ,N O# 1U_|,._ o_l_,_All ﬂ — % — _ H N ﬂt.l .m Of O#H X ﬂ UT_ ~ —_ JZI.._ OW
u ST W kNI FE [ 2w S K
™ MR 3r

_47_



dEEET IR
N J R T o X 7
o o "B R o L Mﬂ X o) T XK
oY M = o) ey &y Mo kT KTEO Kok
oo x okl N2 R S Mo o )
_ZTO%QHEA%SM@%M gy
—_ — o) T X =
%omg%néq%@@ﬁqu% .
w2 oM S H W ot X E
™ H N il o = S B B ol oy
U_IL e ol ‘Alv_ﬂ __Of ﬂ_l ~ ‘_ﬂm.o ‘ﬂAII n_AlO ‘UI ﬁ:._ ;Id_yl LIL ‘m_
A BT, E
ﬂwo@@w_egoff% R T
® o T Eﬁgﬂ@ S
— =~ W *O ™ | s =3 o)) ofi w X
T X By @%ﬂ%%]%mﬂiﬂu%%w
= T B = B Wor o~ = T < N o= + X
N~ = % X < W g © BB
h - 2 N 5 = WX OH
T T~ B s o ow oy PN
Eﬁ),m@%ﬁ%i waulc_L%qm
g U ¥ gE O FE zﬂxxﬂ%w%
X0 ° S.L > = 5 . Al TR g R ! tT m-
AN S xS 5w e R EA N
o & sﬂmam%ﬂm;awsy%
= R S & < S m X om Mo o o
uoz,_zfmaﬁ_(b,_,mmm,%ﬁnﬂ )
w N = Mmoo o L do @B B = o BT ol
_EEJ Foar T R o g
s Egxg o @™ %1@&311536
ﬂE o [=20) 0 < _I_ ~ 0 o o ‘m_wl E ~ X Mﬂ —_
%5évéiwa_awgl@@i =
= S R T o= N ™ % e o AF o T on N
o KT ~ 1o x ox ~ <P o) O_ ~ J
v = %° < —_ B x X o = <0 =0, R
noE T 52T 0 e
= of T ® Koo B [ Toor TN e M o= x°
_l_ T Oﬂ KX Jﬂ MWL £l &Mo Oﬁ HT_ = T JU N W
H X = o — o B |
g o X 9 o oy No T <9 Lo 2y o
bt T T o) & N T a A% &
Ei_@aﬁ%@% ﬂEw.aﬂ N
T T o T T OO W =0 %o o)
SO S o
T R

o) =%
5o} A}

2 3

7]—X] 2 o

==
hmi

{

1=

= ARs]e] of
of] Z ]

—

71 ¢} =}
| wzel o]

- 48 -

slo A =719 d%
1¢] Aoz of A gkoh(Bataille, 2009)

/\équ_ ]q_

A A



—=
"o

oj
Tor
stz

Tule] oAby o4 Il A5 %ol

T
T

1 <k tH(Eco, 2008). o &

9

A& EA

SEEEES

AN E

N

__AO

B
]

1

ob 7] uh2o]

—_—

849

—_—

A E

3

ol

K

i
B
Ho

A

X

ojiy
;OO

Bo

To-
X
"

-

0

0
aze)
o°

o}
N
o

BIN
it

Az AR

N
o

=

R

2k, 1] <]

AAAS AL E A
o] 7]

2 2BE ]9l

T

| .

1

a
kel
yud

] &

=

Aol, Fe Aol A

A Al A el A

kex
i

&

T 3
=

T

, A el ol

¥} 7ro] H]
2 H ok}
dAE 1

3} zol

o

—

<H
o)

A %9

oF
o

T, 2010). 19

LA

AeHH

A Al

A3 (Ernst Jentsch)

480
Aol

T
T—

WPAAY o]

W, 223 FAE] o] doldAx RET

Pzl o] Aelsh, ol A
°]

T—

T

A

T

T

_49_

o
A =

(o3}

H

P
T

o



AMYel| thst o= R AT HE S Ax FAdT £ A
=27 JtolAe= et e yEhd TEHAF(1933), oA =
Bl 24& odsetAl =7d Zlo] ekt A A5 vrks
o] A~y ey BE Ao w HtH(Kayser, 2011). 2o o=
e oA ARH2AE EFEST AS AL K3 E Holw HA
A ddst=d, old f3E o dolriA e W s
o Hol A AAE AAA V= AAS EY

3l
gl

& gt &9 s dA AEEE 2ddva Bidn
ZolE

O
U
ok

o] o
R4 =
AEatel Wa] Fak FEEAC L HFA s J T1RE 2~
zo) Wk, wh golgahA ol

YU aRH2A o2& AANATRCEREH, 2016).

2w o) Ay Wel'e Adow

7, 2018). AY W= A7ke], 23k ofd Ex
0 @Wol #&s 7357}

g EHE e o] Bolth(o] 4, 2021). =, <lzto]
vpebE o] 2RI A uA|

A 2
ol g AAAE Folk 5 glvle] YA FIree B S =

B=)

_50_




Sl

)

E:“v/_:oﬂ 94

=<

1=}

] =
, 2
009). o}
2~
,_‘E

-

IT'}\]

i
ETERE
o

A

O]_a
2Ed s

2o
o=
oA A )

o oS
au% oF
o ﬁ_%l
ﬁo% orﬁﬂyu
o}/ X B
I murr,_ Uy o & gl
10 L,o A orol #izo -
%‘w1rL Uﬂkoﬂ1 T e
mﬁ/A i Aﬁ%aﬁ@ T
EEHHBEW@ mﬂa_),ﬂ,,
J@Iﬂouf»ﬂ i u%m%mﬂmﬁ_ﬂ
o N A,:ﬂf o i < _01%_% o Mo No ==
G o L 2 ugmﬂﬂzﬁ ww o g8 = B
mﬂﬂLNau,ﬂQMqﬂﬂi} Ho._wﬂ_lmmﬂrwowagg‘uwﬂu”
i :Lrnmg.ﬂ\w G %ﬁﬁtbz_%if &
‘I.VIMUO;A X vﬁ‘_lqoﬂox_ \AOZ,#O E-*‘I_IO ‘Mﬂ
T = g m v E,<HWiﬁ o & =~ @ L EE
ﬂ_gwﬂiﬂnaoﬂ momﬂMAmﬂuo&aﬁmm%de@
ol 11 o ;HLC o oy 0 _o - s ﬁob 3 ol
H_Z;wga;om wwmistgmq%sqz
" Lo N " Y = E#ﬂ.ﬂ‘ﬂﬂwy A ® -7
;oL _ ﬂ JU ,A o ‘ILI —_— ~o ﬂ_tW \_nr —_— Mm % ‘U! T OT._ . OME U,.# 1Aru
J.b oV E oﬁE o# M_._‘I:/r = ULI o AOHA,.U m % dﬂ mmﬂtlﬂ_Alﬂ@ TH ™
‘ly_ﬂ_/iwo e 1] ~ - o7 ol ojny
ﬂr LEJH _oﬁaLuﬁﬂmOvuﬁQ mﬂn«ﬂ;
%ﬂ%%uwﬂ lﬁﬂéﬁkal}ﬂfmﬂlhﬁ
‘WE OFE . NL ﬂAILJ = ‘m ™ o< kr 0 o © o ,;Imyl ) ot Tﬁ
n_mo.UAILI < o 7E_o .:1_]1_.,1‘5 nm_u ok bl T
._fmz*oxmwlthe mylﬂ_%..oﬁ_foh %HEEL.,:.uflror
%@Lﬂﬂloé il %QEE%;ﬂ%ﬁmﬂ%mw%
N m\ﬂzrm.% PO v XX ey r & Aﬂ‘am ) i
o E = % N T ok " o 7MUZ_%‘WO#mqﬂ.1 = - 2
m_ﬂP%mmoZé,],wL jmmMH %Mommomnn&loLl?Vﬁ
w3 W T = - 7mﬂe o " ﬂﬂywﬂl7 =
_ w2 d g_@oﬁa 23 a“@ﬂ@ w < %Mﬁifﬁja.a %
;OogﬂAEmM Hﬂaﬂ?uﬁiizfﬂ} EEUA%
NS ‘LI‘lef L.])ﬂl O# _BJ» - T‘E.zrl
ﬁ.lri;o oﬁoLixLL, zTﬂlEuﬂmﬂ T
L i 3 %ﬂ%ﬁL Wﬂﬂakj_% D
lo % o A o Al 0 ™ X or N
\NIO,DL O_Eﬂkﬂom,ﬂw_ E._o OME\).leﬂ JH]../I
5 ggqg‘ei@ T
E}L V,%AEEOEﬁﬂ o
X JE ol _Wu %O of ST 3 Al 7o°
Eio_.ﬁﬂkot:u,ﬁ]ﬂﬂwﬂ
L‘muﬂ . 7_Xf_|lﬂ_1ﬂ
‘iam_.VmOLfrm}u:w
%Mwmuz S 2 E
ﬁmwirwﬂm%u
— \ebf
Aﬂaﬂh%_ﬁo_
ﬂli
o)

- 51 -



s

=9

al

3

Y

S

A A

=

=

G

L.

3}
Al S ), Eu}ﬁ %
b e 7 A A
22
Ry 9/]]1]

N T
el
MF.E XL MM ™ mwo ﬁﬁ
%%%%@4%
— o_”_” ) 7A
—_ L3 T Y =
5o g & v = R
ﬂ%oﬁeog\,%wﬁ @rkﬂﬂmﬂﬂp
= X Mﬂ o W - X T % ol Njo ,_% i o
= B Cly %.ﬁ T il w”%,% = @ A
fﬂ%a,_mogo_m ﬂMMz@%]ﬁ
S Zom oM K ST Zg Tw s
— 03 Ay ik (©p) fa 0
° Mm ?1%% o JT ,_imﬁixﬂ_.e ®T
= B e rim = E w5 M_ ¥ oy
B X ﬂ.o ‘Hm_._ =y | 03 ™ M.W s B K = m_mu
g "W - N o 2 E
0 Z | —_— 1:1_ HL ;OL — —_— ’e) Z.O
e oy ° el I R
Engq ) T ow o S
— 0 ‘A,.rl :AO —~ ‘AluE ‘_.Hvo _ZT M q i ﬂv.AIL =l ~X
N = o} { 19 r o BE - o 4
| Aqfo . apouﬁaeiﬁ
gﬁaﬂumgif 1055411
iﬂwdEJ,ﬂlog mwgoﬂ o_w)._wﬂ
L B © o wm T =R N+ o _1% E % AR F
FeE 5w wa@@wqm%
a;_ﬂmw:(ﬁwq T 2 m1§o%m
ro To - © L.w oy NN X o ‘d_lﬂ < 2 A3 ) 0
— X o5 5 o ! coliroy ) or
X q — ﬁ; ﬂﬁ = 7E ;I!‘V| ~o o ﬂ UT._ s
ﬁ%ﬂqﬂmoﬂutﬁ M% lo‘ﬂorNroWTmuMWnc
Mr X° o- - Mm o Cie W o &3 ) 0 = T o B _z.#
o T R G T i a_%,a LS © o
of b & auS " X Eﬂlxoano_ i
ﬁuﬁahﬂ 7! = Loﬂr.mﬂd@_%e@
T2 TR oy g R e
= % H o oS ~l X o
o = pjm — = EE =~
< by W ° M FR W o’
X T o x°
Eiged = RoEC S
T =

El

S

o] 2 o] A

=

oz ol A wl A

204 7] =ty

|
T2y =
‘J_t,.

- 52 -

obx] Al
é’-‘—ﬂ% H]—g]_ 7E1—O] ]-
o

FE
an gi’ﬂﬂﬁl% 19
A7 o

]

2
o (g, 20
o= tt , 2017), o]



A olgEAFee] AT Ewd gg 3o WAL AoALS A8
ATHR A Y, 1998). =, olm2wi= o] 93] SgE 2o ABFY
Asto] Absle] Al olB|&w % AelaA HUA FUA ol HEs)

TR o]Ao] A M|EE AFEFo] )3 9

28 st #ZAF e gidos Agside

S 27A AEo] BE Aol gdstEa s
O

o] 2THAdorno, 1997). ¢} w0 fFEIolE s 3k slo] AbgHA]
B Aol ohui}, 3 AL BARA FASL olF AL A=

ol &9 ojgte] AbebAi ol rh(uhaA

gk Q1zkel AWl s Abe] vlet Bt &

oS

sow AR WE ot AAc] AgAe
=

o < v}
Aals oz L3 19 AA mpAu FS T
7% n} 2 2] 8 tH(Eco, 2008).

=1
o]

e}

o
-
ro,
_OL
rir
Y
Lo
do J
oo
2
o N
k)
1

_53_

s} Ropol A thEold EE AASA 7

= AAlol o271 74A A7luhe o= Ax
A, F gHAe BAG 28 & gt mEd B AT A

g 2233, 4Ae TFH A

, 2004). TRl el zp<d ol

oA Agolzts o

A&t

H

(»

._'|_
T

1



A 3 A YA P33 SHOWstudio

B oA AE ARATE oz A HANM b Fad vl
2 pdsa 9 A4 B8 53 W4s 49, agdn 1 #90 o
S Asiugkeh olF Y wolee] o gy SHOWstudiod) 54&

azela, A 3 Fo olalE F7] 98] SHOWSstudiool| A A 7% 34
E

v}

A}

tAg 7wl HHs A4 wrofe] gato R <l dAdijlEe] &3
2l o]g Algte] Frtel o™, o= sAMA N F E
A7F AE AA A, dAE ojn A9t o] ZAEtd R FAHAT HiE
of, o] Pyt Wglsta B H o
HAH BA=ES 4A~gA 7]E9] nroly
AELA E ATl A 7], 2015). o] o
< AEA A vdoldAe xds] ¥E 4]
A gAY A4S 3 adHom HEd F e #HA FEo
SAT 4 AAHH TG, 2013a).
oAy A HAFL 7| HA vtolE e MEE FHe Al
d AR, AsA wdojrzt AW @A A "ol F3HQ gt 7}
= Hde, w7y JAavbssta 45 4449 rAs

=
=
45 @A EWAe JFe welFm

=

o
hus)
T
o
(03

<) R %3 Qth(Khan, 2012). o7l 2
A8 %) (pandemic)®] FFoz MehWA who] Eebelo] Ael A W
94 2= WA BEY Py

I WHYE ASEA g3E Aow odEn Ay gue Ha FEE
—L

Ql 2000 o] & HE HAl= TH 9 AFUAA T

_54_

S Egs kAT



o2 s FL&HUFAE =78k, A2 AlZE 5t ASVOFF(A
Shaded View of Fashion Film)(2008), NYFFF(New York Fashion Film
Festival)(2011), BFFF(Berlin Fashion Film Festival)(2012) $3 #&
=29 A 45 dzEEe] A AAAeRE MHAHIL e A A
59 dFHo] Fris 3l sesto(ah A, 2018). o]d wel FH &
Fo A E &3k o] HAH ZE
stEl o vk 53y &S 2015\ ¥ 2016

3 FF e HbH ) 2017d K e sf A
Do) Ao S sbate] 201996 = 239709 A AES FANY

(m
2
12
)—A
(@)
=
o
ol
Lo b
H
r>~
i)
il
o
A
it
i

Agabe]  o)s] thekal Al ATt Geezy &
Karaminas(2015)= A9 S HoJ5:7] 98k 2ol o|n
S Aot 3 Soloaga(2016)= 3h 4

d
qetis goHel AR ZeAsdn A9e

i)
ey
i,
il
rlo
roa
v}
Q

x
a

e
al s
o
Hl
X
£
[
L)
o

Fuel olalA7]7] 98] Ll ¢
% 34

ol el AAATE Ao BAo] wel A BEe AE P2 A
2ol AW, o2 EF ¥ AN AR A, AN 53} @
& A 2AE 4ok omAE Ed mdE MU, AHAe

WA B A AFUAN FeowA A4 BAT o &4

A &0

-



7

A, A

N

—_—

o
mip
w

A8

ol

& (the

i
=

El =

& (the authored film)¥} o}

& (the artist’s film)e. 2 &%t} (Needham, 2013).

)

I Azt A=

0

e}
& (the designer’s film), ¢ a1

by
=

=

b= oRpoly
)

[

24 Needham(2013)
At o) w=EwE

=
=<
~E

boutique film), jA tT]=}o] e}

st G olEzEo] e

d
E]

A

B

Al

o

X

Hr
N

o

i
)
!

)
od

=y

o
NI

=

710

o

=

S AFyAeld Ad

=

A HE

[e)

T

n] ek 4 o] 4 (2013)

2~
2

]

H

—

B

P

)A

5

dge oA MFEY FA9

_56_



= (presentation fashion

=

by
el oboldEl Y]

\

A

n & Heolid, 2013).

=
=

a4 e o] 1

3L

o

, 199 (2013a)
E(short film)¥}

sk
=<

)

g, AA el gl WEe Tl

Ee
PN

o)

MEE A

=
T

o o]

E3

I

_ZTI

(2016)= =}

|
&

ol
oH

]

7}

oy

o

47

o)

ap

o

7A

2}

o

)A

e A

Z] o]

llat
el

T

7A

%

ma
ol

T
!

o, 3, ojuuel 4 s

T

)
pal

S = 3

\

=
2

—

=B
M)

i
i

ﬂa
&

B\

)
m

o]
1
W

T

g} vHo] H=am=A I

(@)

Joll e} 93+, it

A
=

o =
= ¥

=
=

)
=

, WA

1:1:@_

i I

3](2017)

=

[}

Fo gkt A

o

2016).
A

!

wjr
o)

w

| S At
— 57 —

A

7}

=i}
P

1A

tol Bz 9

S



Zo)el

o
Fr

o

9]

s

=2 Oz

akaitt. o T

S

3 ~Egrt AMEn

golu} ofE ~Ee)

9

=

o

]

=
Rins

o

om T

EfgE 2EgE
o)A, iAol i3k 7hx]H,

gl ol &

=
=

o

=

9/] ‘/\]}/\1—:]'_’
s

p2s
o Auu ARt 7EY F54

ol (Fd gt & A53], 2017).
HIE O 2 olE| A~ E 99

=
=

dylard, WeERY, A dolga

JEER R

=

o]

, 2013).

BH

g

=3

A

=3

2 =74 (theatrical) ¥

oj

B’

ol
)l
A

po

~

=3

aie HelEoas A4

o)
mip
e

ojtH (A o & A5 3], 2017).

_58_



B o= SHOWSstudio®] ##g HEA3te] gloja 74 (2013a)2]

ATE vEoR EA HUA:o A& ZAEE HoFe AES HYA
AP dFow FHsted o, AA g4 M (2017)¢] A+ AHE
EQE OAY 7les Hog wAg g AbaAgel v)akel A% gl
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fashion(2008); & A}3] &34 o2 o3ty Q= T3 AletE] o
3 HAS WARE AFEA =9 F v ZRAEE At &
3l TTessa(2019); , Die verwandlung(2017); , TPortrait of Caitin
Stickels(2016)y & 54 olE]2E9Le] o=z a5 K53 ndhs
7383 ol HBLo] AFAFHm Jdom, Tflnstagram: takeovery ,

FTumblr: takeovery I} o] 44 ulrojoi] F5sl1 Q= Al of
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2~EE A SHOWstudiog &3] 159 odeds 188 & A= 7
3= AFsta Jth(Hannah, 2018). f-AFsHAl 20161 2} 2019\ o] A 7f ¥
FFashion film awards; ¢} 2017 A4%E 31 9= TFashion film
submissionsy & &3 A AAS] v dF HelZE=NYH A dF
S ol §52E AAstE T AR dertES dEcte g 4542
= Jskar

SHOWstudio 3jA "E9o] F98 EAHOZE= A4 UxdE HAsZA
of XA =S & F UTHAHAY, 2013b). 1
g8t slo| olmA FHY FAE SHY F
HRAE¥ A XEAF Aloldl A Fo AZEY S Fgdlo] JHES A
2+a} 94 th(Hooper, 2012). 2% di A ARz
HE7] Qe 54 dlzyg x4y 5E ol&siia
ALg-3e] olm| A& AA EolAY FodA AAR s PahA &
of FE = oA WMEFS 7HeFAtH(Sarah, 2015). o]
& AARA 2] ZRAEqA ERlE 4 glon, 20219 e
"Scale(2021); oA S8 oz AT E3 2% 3D oA 27
g AE7Fel AW 2H Y (Kevin Stenning)¥} &7 360% o]n] x| t©o]H
of oe =27t AWHHESE HxIrE stAem, Tl Reality
inverse(2018);,; T ZAEZ q 25
T AAdA AEE ARAAR BEE F A FES dE=5
3k tF(Lara, 2020).

=3 SHOWstudio®] #j4 dEF2 dste no 7]FelA &3]3}
TRty wA dAES gFn UATHEAY, 2013b). =, 4 YolExs
A xde] A FY¥std ndAE AFsta, 74 BdHET F4eke
g5 7MY SA4ox xds] S w=Hatslon At oo A
= AYe gt Ugly(2014); , TUglyworldwide(2018);
FExtraordinary gentlemen(2011); %S9 Z2ZAEE X3 oAz el 1

o) Jlzol A o @ wulA el 4ES Muol7|w i, Fashion
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fetish(2012)y , "Queer(2018); , "The fashion body(2010); %<& %3|
EbatatE Aol Ay AujEel A SEo]A Wold Ao thekA
S et Z2AEE I Pk (Samantha, 2020).

4, SHOWstudio9] Qo T2 AE

FA w=olF B AT Fol v BHOR, AdE BAF 6] %A

A B AT b SHOWstudio®] F& ZRAEC g uids §
A

p==N
=]

$A, 2003 #/M¥E  TCompulsive viewing: the films of Guy
B3 Ay Aola HAA Erlss] Holx 23
ok

be Bt o AN T

[kl

ZA9 AFRARFOl 7] H= é‘(Guy Bourdm)A GEA e A2
l E o

(“Compulsive viewing”, 2003). SHOWstudio= 9] & &

il
o

W
=

HE

e 1109 sid 255 AFstdon, g 2AEE5S 20039 4€
17038 8¢ 17d7hA Ha® Hde] W Egol AW E(Victoria and
Albert) Bt& o] H=2d 3uxS 7|ds7] 93] SHOWstudioo| A =
Aoz FFHEAT. a2 s olu o At IS &+ &7]4
AN AR, o Al Al A&eA e BG4 &, a8 4
EF0 HIs vgom Qe FFE g =3I A
15

2
2]
AEJT = stefsta obEvhE A ARIETE e &7 o
, 1A HRE FE olnARGE dEAEA %13}3& EEi
g frEste A olm A &S wHEol Witk (Christabel, 2003). A ol

=
o 2 AEQ ZE ZF ‘Gold Fish', ‘Mackerel Girl'E 4] o
_]

=
e, 7 Held(Leigh Bowery)e] A R3S Histol fd 2
2o 7 A3 TGuiser(2004); 7} ATk 559 HEHA ol ~Eo| A}
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A Yaelygd 2 A, de, FAEE duke] A AAHE £33
2 gge 713t 20043 %AW A X (The Observer Magazine)2] £
Aol wel 9 YolExs vt AF FIS B AA 4 2
of MePd WE(Minty)'e] v]g7] dlE Holxo] AlLrEHS 33
FGuisery & 718t (“Guiser”, 2004). R a]l= #2lo] t]&}Qldk w

AR XS da, AH =FF A FAHa S

7(4
o
94 AHaes FHA dFG A/E AAHRER & PeF

2018). 1% 1985y &% ‘EFF-(Taboo)E Al # oz olEF o 3}
g ol&dden, 7| el A HFol AFdsta HFAL A ZAA
S F8aE Arw wEo] Z¥(drag)d FHo] E3te] HAAF < 1 E o]
2 4 A H(Donald, 2004). olo] X A= HE e ALHQ HAu
HExU~E HoE TGuisery o A FE 48ES BEF 24 giddd =¥
sttt

"Political faShiOH<ZOO8)J 2 2007 1299 A FE o] 2008 o &7t
A QY ZRAER F 6179 GAE 1699 oAols xHdsln I

=
oosde Baos 44 eld A Y velE: Y L2
E

O

AE ME TFuture tense(2008); 7} ATk Zojz el Alx tAtolYE
of faf AAd F 70Ho] He= AEs LT e & ZRAE: =
A wg ol gk =gk 7oiztat $H

1=
= R
2gslar v (“Future tense”, 2008). 1% 2 A& Fo 54 79
= /\
B

Sl 2 5 S AASe AR A6
"The fashion body(2010);, ZZAE= sz LA o]= o]n]|x 9
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Aoz RIAE ®|ehyl s ZI"EHJeH,  2009de dd
SHOWSstudio®] #2321 FFashion revolution(2009); ¢] g3 oz A
2% A oH(“The fashion”, 2010). & 42 9] 3| HEFolA H4 4
4 ofolel S A& RAELS 5 A HYo 2HE
Ho]Fa, o5 wgow B Zzdel:= 3089 oAolet g4 5A
AA HL7E Zbe AshA omer AA o], aeln @Y A F& d
FAT B ATE g Z2AEA TH AEE dAstAT

sfd s HEA 7Fe] =AA ol =bAQl #A
SHOWstudiox= 20121 'Fashion fetish(2012); & 783t} F3)
SHOWSstudio¢] TSelling sex(2012); # A9} &7 SHOWSstudiox= |4
HEYAE FAZ 3 49 QA ZFEF HF ZFe g Aol &
5 Pt} (“Fashion fetish”, 2012). HEJ A7} Al&Eo] vlo|A Ao w I3

1_4

i
-
Ol
o)
N
1o
2

st tidolel & W, A =g wj5AHQ 54 ofolglow s AMHEE
oA vha 2 a7E MARRGE Ao A FEe HEAYE X
gy Fow B 4 Juri(Caryn, 2012). ] FAZ R AL FEZA
MRS 7E, &7 R HEA, 52 w5 7R $o2 F AV §
o A7 e A et ARH AT Victoria, 2012). B ATE Y ZERAE

A 7HO AES AR AAT AT

20133 HWEZZg e (Metropolitan) v &#o A €8 TPunk: chaos
to couture(2013); Ao A] Az oolEr AMLHEES
EX Z3d TPunk(2013), ZzZAEEZE 7]33
1009 59k wstHow 71g Tosta o ok & dFE /W &
olg}il FstH, AL v A& B FAVF PO WL
ATk ¥ TH(“Punk”, 2013). a3 ZRAEqA FES Uzlolyi:= 3
=] DIY" Al 4zate] AH o4& A&t o5 4 =
3 AEAT 71gAge] He] BHEe JHAE AR HE

ANS FHs Punk; ZRAEA B 3= 9o ZES BA O
A
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S, o =3} Y Ajole] FRF I e w3k AAE 7dshr] 9%
FTUK-Russia year of culture 2014; &AFe} wukZzo] Y UolEx=

20149 FH2 elAoke] R BFH A A Ul IES &

Mat7] 98l Dressing the screen: Russia(2014); & 71833t »E
GAE LS F)Aa ¥ A<LE(Kathryn Ferguson)o] 93 2y 75 7F Al A A

A ;A ttoly et g3t AAAES AES HAH 2, dx =3
(British Counci)®] ‘=#4 ©] =3 ¥ (Dressing the Screen)'?] FLE=
A 2= A eH(“Dressing  the”, 2014). TDressing the screen: Russiay &
1470 s FE A, gzt Ao oA absde]l a5 F5A7I
7] A8 HEFdloF & 2AES vE 39 dAel® FAEH U &
AT Y ZRAEA 379 AES AR AASAT. 2E 39
"Soap opera(2014); &= <33} A z#pel A1 @] (Joseph Lally)el] ©]3H
718 ¥ SHOWstudio %4 ZRAEZ owx2 A& JH= 74
Hol Stk did TRAEE HAage] YA FUA MY AL
ol g ooyl & v e, dye A A
e ZES AR AT (“Soap opera”, 2014). & 11719 oaire F 2
AT 2T P AFARJ] FAE OE 49 AFES B s
2015@ =0l = 149 9] s FES %3ek  FAquelarre(2015); 7} 718
Hoth ZaAE AR wdSo] oule} WS spA F Ao o]Eo
252EH FAFAY. 9 YolExE 15 S/S A= APMoa] B oluk X

i)
i
JE

ol &L wkgslo] w o] ~E A(Basingstoke)ol e AH AHE w)
BoE AbeFe] oA S BARGE A 5SS AAYT e Qo]
ZE Bololy TXE 73 274 Hart 7l B Z2AEES S

(“Aquelarre”, 2015). o
2 MAAY. =3 TA beautiful darkness(2015);
2EST g7 20154 E 9

G4 delmi A7, A2, S £, 04 adn 24949 44
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zgete] Qo] =4 § sl RE %4 AF) 8 B ZeAs
ATH“A beautiful”, 2015). o}2t}& o Holgl=
a7 TA beautiful darkness(2015); = <£]& 9l 3}

Aol wolde FEI TE FAE vdRn Ak E AvelAE &
T ZRAES] 438 T 39 A7 WA= *d?éémt‘r.

201738 28 TFashion film submissions; £ SHOWSstudio?]
HAA o] F3pete Z2AE F shiolth. Y yo]ExE SHOWstudioE &
3 AMEE QIAIE] AFAR AES ARY F A= vHolE FF3kaL
2 o, e gigk A A L= 2016 ‘FololH F=H g o ~H o]
E(QIC Global Real Estate)’¢} &7 [Fashion film awards(2016); &
EWUAA AFAoZ Aygo] de AW HA o]uA Ho|AE A 3|
2t} (“Fashion film”, 2015). 'Fashion film submissions; 3k H]Z$=3k
AA ] zrAER T A AlACd HAdE A oA we]H A A
55 9 73 E AT olHdE EFAES Wol AEAAS 7

7 8293 g 222 SHOWstudioE 3 IR dET B A =
OFE|2EF9] AdAA ol HHd AFES
Abel 2 AASE Y shE, "™Master(2017); & Y ol
Zg2a#el ‘mpAE = (Mastered) o] Zoldt A So] A #E oA
S ARSH. Y YolEx Y ZRAEA TS
st HALE E3l olZgel on A&

=
=
shol, Bt 4% So AL S WE LR ol

£
>,

why oz o X
>
we 4 2

)
N goﬁl'
T
in)
O

(Nick, 2017). & A= & Z2AE9 4 IF 99 F 495 A}

A8k
20199 109 1799 7MA¥E TFashion film awards(2019); &= &9 9
= Wy S ET AFE 8 AFEHAT A AAY AR A o] n A
o

ol AL 15 FHQ ofoltols HAH &Y vgow W
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TS s st AAHE 5H0
T H H(“Fashion film”, 2019). TFashion film awards(2019); + 83 9]
T 14909 FR AR FAFO] Jloed, B dyes i AF T
7HS AtE R dA T

olE utg oz A 3 FoAE SHOWstudio?] F8 Z2AEE =&,
A og Hoko ofE|zEge] ZEtn oS

£ al
$9 HEE Sol4 B 479 29 BUE Astud @k
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"Once upon a future(2018); , "Tessa(2019); , Infamy(2020); ,
"Scale(2021); 59 AbdlolA geld 4= &= A, SHOWstudio=
AL 553 MAEE Fots ofE2ESe] Wi IFEtRYoldS F3
ZRAEE 7|gete RlE7E Frbeta vk B, 2017d el Al #kE
FFashion film submissions; ¥ 2016W %<} 20199 % % b4 &
"Fashion film awardsy; & &3, @ AAle Az A LE vo|AZE
Adgtel  we ARAHQD FAY gdFd FAE O Ad AFEFE]

SHOWstudioo] ##51 Jdvtes e 2AZ & 5 dAth

5 a9 719 e A ok gt DR
gozx  gwozs gRomAs AFomAe AgFomAel

az\ O FES) 9 FA) % % %
2000 1
2001 1
2002 1
2003 1
2004 1 4
2005 1
2006
2007 1
2008 1 2 6 2 12
2009
2010 3 4
2011 1 1
2012 7 1
2013 3 4 3
2014 1 3 2 5
2015 4 1 17 1
2016 1 1 2 2
2017 3 4 3 1 2
2018 1 2 1 2
2019 2 1 2 1 2
2020 1 1 3 5
2021 1 4
A 22 30 38 25 30
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A o 2 UERSTH LY 7, 8). Y vo]lEgo] QIE oA M2 Qlefo]
AE Axe s 8 A4F &5 A SRS AFel FxE 4
S WElY, A= v mleta A oA Eo] W
a0 QAR FA QL mgoiol s AA A ol Uiy e oAl
Agko] s w#A dgs A IUTH(“Bess NYC”, 2015). ap=] gk 77
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el AL FHFettE WS =U(“The garden”, 2015). 19

ZAd] $AYY o& A=

F59 TR FAQ wWE xeel Fdolth(etvld, 2005). T
)

o7
—
[

i dE5 dE, AL AA §e rtEEE Fd vdE 2 S,
B S5 Ao Fa Aolrtok sk 13t vobd Rgg HoFH, o
ol st gestal ofe e mHlak Aw dAY] SglEE W

_’73_




dER 8 (E 11, 12).

A}

T
T—

3+ 4= )it} ‘The golden fish fairytale(2017)

o

1
o
~I
ol
w0

2|

o

~

B

o)
=

o
L

R Pols (G
T 2H 16,

b

-
It

gl

[

=

Respiration(2019)’

] o

&
&

3
2l

[e)
T

s
=3

s
A

3

g3 wol Bold Fgol olzE

HFor 5o d2E
%

o]9]=e] 2
]2} = (Kenji Hirano)el] <

°

& MEAEY Foirt
bl

13, 14). ©]

g]

<+

]

1=
A

g

=3
A

o]
=
=27

Wl A g

)

o W4

o] Aoy A

]
R

HHE Az
= oA =

T
|21
=

o

1

iy
q

L-
1l

2~
‘:ﬁ‘

o7
1
15).
2019
=
}a

7

o}

—_,—
1o

Ho

o
o
Bo

B

.
5% wel o

o] 7]

o
=]

=%

e 2kl A

9|

AT, 1994).

N

o

o

of
—_

ol

of

|

R
B
B

"
Ay
il

mﬂ
)

g
03

) _Aﬂ
Tor

]

Ko
=

]

= o
L

e
a2

tlo]l~ 7} (Dice Kayek)d &
=

B

Z}
2l

Al
(g 18).
of| A

=
=

)

A

‘Noir(2016)’
A
A
v

1
dE= o
~ 74 -

=

Hlo]# ¢l wly] A& (Marie Schuller)
=9
L o] &

=
=

RIp=
=]
| Az Zv Aa=

the

3o
3]

=

R
AW o}F

7)uke] v ol

T

I

)

w3k SHOWSstudio ]

3f

S

Ak
=2



ekl

[e)

IHed 22 22 AZe

Foe

k)
8l

s}

T—

L

]

‘_ﬁO
i :.L _E_l —_
— ™ —
o N ‘UI — =
< woof A Ap B% = g T % % BT B
" P os > - = o o m B R W
v o G oM T T - 55 o o o 3 ok G & o= o
A Zo 7o e do o 7 9 - T4 N
~ Bl e xJ  or oX N o ° o — £
= u Tt w ﬂufﬂ%éz T
i mﬂﬁ@ﬁ%ﬂ%ﬁ.G&xﬂvﬂ %ﬂ@ﬂ?
- by ® o @ go%%ﬂﬂ.@% R«
BK M C R N S I i
= —~ — = T
ol wumﬂ_ﬂga\ﬂmz%ﬁﬁk M_HM r ,ﬂuWVw -
i ofiwrﬁw%%HOM%a. TR T g R
_— X —_— laxe] i —_— _ = ~
mogy 2 W2 © g N LI al ST X M% T o
L S e © Jo m| = noo ot o
5 9 e w5 P i T L Ko T T =
S o Mo 3 g o N [ o = T e N "
m 8BS B RN B o om0 Mg
m ™ LS ﬂo]ﬂ%@%}%mAzﬂr
A ﬂﬁrlorée_ﬂd%dﬂﬂlal% F x
iy ™ mMSﬂ.wlmAﬂ ) "= A > LI zT%
Mo @ﬁﬂyg.wmu_};qm%@g% 5 T A
W R . 5N = Noo] g ol X < L o .
i% %?mb%ww\?/. ium%aﬂ@.zm%@ﬂuxwe
) e [—— -
T wgplﬂmgwyiom R
= T =) o o~ O o T g iy T - T — 0|
) S o B < R orom 2 B w X
“ M Vmaﬁmgtl ”,Vﬂ&ﬂﬂWuT g & 1 oE Ho
{ 2 TN p &L S = ' % = o o= 0 = T & Ao
RN 2y &M s 22 o B N N o
2 = S = < = o o X ~ . 2 dr
Moo | i ol o o= ™ R > Dy o) T N Ry
= o B .~ My & S-E o, = ~n N T i
N = ﬂ am N PT o 8 - %o O mo <
o X Sﬁ&ﬂﬂPﬂﬂc&mz%Mfrﬁo}uwgw
e T ) T ™ 5 ~ 5 g X oy 7
" o \oﬂ R W ® o @ m L 5 5 ESCC) % cw o} M P
! _.._ ' ~ —_— w
v 2 ol g 35 mﬂm%o%oﬂé@ﬂ%
ok W o= oY mu ) o oRrR ]
5 T 8 F 5= O ~ oo S o m o M i
O B o ojn KT oW X

ar
=

S 9TH1 7 20).

B

- 75 -

=
T

L
= dAo] nu}

2o} 7=

& o)) A]



olo] ofE R Kol Aol Haraty] AlAsh=Ul, ole AL HA

SAA, 2EAQ R hE o] 4717 AAFS A BT AR
HAN AAAS AAE o Aelere gel2 BAD, 2o 4
WS

A s HERAE, REsAAW A2H FO2 1A R @
A

20203 = o] #E <l ‘Maenads(2020) H3ok mA Aol ojHAEE X I
stal e #A EEolth AF Y AES mpojud e FA Heuss
(Dionysos)E <Hldle A ES 9n|dt. 258 FHoz wgsta
=71, 5SS AAste ‘LE37]oHOmophagia) A%< 7FAa At
(“Maenads”, 2020). 17Fe] QIFelA Blojd & =, FAAIS] AA oA

2 it

kY
©
.
b
>
39
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r>~
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S
>,
lo
N 2

£ 7HAEEieH (g 23, 24).
TPunk(2013); ¢ ‘Kiss my ashes(2013)'¢} ‘Ass to ashes(2013)'= &

A FAe ALg ZFoltt vhgldl vhEl (Marianne Maric)ell o] sf A2t

2 g 252 ¢ G4 & F fle A4 dFES 9 3

g o] mEw A £ FAE AHEY WY AME JA4E T

F71% A71w Ao, Belglel AAAS) 14 &
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W, HES H& dzel BaAn oy 2AA 4B St 5 B
oz oEA %= PEe AAETHIY 25, 26). I SolA = @
H S5t 28 Y23t oA &9 oA FHAA oA S =
9% A5k ol vl 5 Ed B AE0l BAA Aol e 17
g mA%L Qi Aow A4 4 drkay 27, 2)
=5 7719 9Nks & &AF Alde <i 3> 2
<E 3> EL Ul AwMe OE AE
AN R FEY ol 1] A
Neck
e R
i (2010)
<19 2> Neck
Adapted from SHOWSstudio(2010)
http://www.showstudio.com
Left
n7lB = thigh
(2010) .
<19 3> Left thigh
Adapted from SHOWSstudio(2010)
http://www.showstudio.com
g
Blood A %
o7l B =2 rose .
(2014) <719 4> Blood rose

Adapted from SHOWSstudio(2014)
http://www.showstudio.com
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Branded

"7 2 #1 | :
(2015) <-1% 5> Branded #1 (1) <-1% 6> Branded #1 (2)
. Adapted from
Adapted from SHOWSstudio(2015) .
) SHOW studio(2015)
http://www.showstudio.com )
http://www.showstudio.com
Branded
o7ty 2 #2 oy
(2015) <19 7> Branded #2 (1) <19 8> Branded #2 (2)
. Adapted from
Adapted from SHOWSstudio(2015) .
) SHOW studio(2015)
http://www.showstudio.com )
http://www.showstudio.com
Echtes
al7lB 2 leder i 4
(2017) <18 9> Echtes leder (1) <19 10> Echtes leder (2)
. Adapted from
Adapted from SHOWSstudio(2017) .
) SHOW studio(2017)
http://www.showstudio.com )
http://www.showstudio.com
The
olilBE garden
(2015)
<19 11> <9 12>
The garden (1) The garden (2)
. Adapted from
Adapted from SHOWSstudio(2015) .
SHOW Sstudio(2015)

http://www.showstudio.com

http://www.showstudio.com
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»

ye

The ‘Qs D e
golden ™ A .
u7lE = fish <za¥g 13> <ag 14> <za¥g 15>
fairytale The golden fish The golden fish The golden fish
(2017) fairytale (1) fairytale (2) fairytale (3)
Adapted from Adapted from Adapted from
SHOW studio(2017) SHOWSstudio(2017) SHOW studio(2017)
http://www.showst  http://www.showstu  http://www.showstu
udio.com dio.com dio.com
f(ﬁ
lﬂ'\i‘.. }
Respirati " A ak'
al7lB 2 on ! &V
(2019) <19 16> Respiration (1) <z1¥ 17> Respiration (2)
Adapted from Adapted from
SHOW studio(2019) SHOWSstudio(2019)
http://www.showstudio.com http://www.showstudio.com
R Noir e |
(2016) <19 18> <19 19> <1g 20>
Noir (1) Noir (2) Noir (3)
Adapted from Adapted from Adapted from
SHOW studio(2016) SHOWSstudio(2016) SHOWSstudio(2016)

http://www.showstu

http://www.showst

udio.com dio.com

http://www.showstu

dio.com
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Gareth

A E Pugh S/S
18 <9 21> <9 22>
(2017) Gareth Pugh S/S 18 (1) Gareth Pugh S/S 18 (2)
. Adapted from
Adapted from SHOWSstudio(2017) .
. SHOW Sstudio(2017)
http://www.showstudio.com )
http://www.showstudio.com
gENE o AN ]
A E Maenads
(2020)
<719 23> Maenads (1) <71¥ 24> Maenads (2)
Adapted from Adapted from
SHOW tudio(2020) SHOW studio(2020)
http://www.showstudio.com http://www.showstudio.com
Kiss my
JrAE ashes ~
(2013) : R—
<z19g 25> <1g 26>
Kiss my ashes (1) Kiss my ashes (2)
. Adapted from
Adapted from SHOWSstudio(2013) .
SHOW studio(2013)

http://www.showstudio.com )
http://www.showstudio.com
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Ass to
JrAE ashes 4 Z
(2013) <9 27> <1Yg 28>

Ass to ashes (1) Ass to ashes (2)
Adapted from

SHOWSstudio(2013)

http://www.showstudio.com

Adapted from SHOWstudio(2013)
http://www.showstudio.com

2. A =719 #%t

SHOWSstudio®] #§4 HFolA 4 719 ke AlA 795 =a4
o= xS AFE, s AF, 1Ya gFs A AGAE tFa
= 2Eo g UElYTH Y YolEXE oA ZzAE  MBranded(2015); 9]
AE| ol A Ak upel o] oA ojm x| Fdo] qojA F2 W ol
ANXEF1 I} Ho] 2B of o] A2 Fejo] iz Az Ad= <l
3 W& olH2EE xd AF7F dUdHo deSs dH3AT("Bess
NYC”, 2015). o]&f&t 1] 7ol F33t% SHOWstudio®] w4 I F el
Ae o] ZhEENE ofyel oA HA B AAT|VE AF =g

NE She, Z2waduE APAE oluAs g ke gelH
917k A glo] EAAL

(1) A F4

2 AE TThe fashion body(2010); 3 ‘Chest(2010)'+&= oJA 9] 7}&

of tgd WAow wmEd FFOI Chests =2, 9%, 59 59
TN ThEe mERL Sl oS HeFu, g Feef o2

¥ o)
# &2 og4e PEow FA TZwodus AT A

.
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=E 19 AX e w ] e A
of EAQl d=E ofFd HA gle =4 x2xady9E A
A

($ro 7, 2013). GAF 2o =23}

1%
=
=
>
a Ll
Lo
o
o ¥
X
N\
5
r o
-
12
1N

sk, gae] ol mEgr 97l o
th(2g 29, 30, 31). AFskAl, TSoap opera(2014); <
Breathless(2014)" 3, x2wad9E AIANAT HAEdle T2 AT
I glE HAe] oA et o] Al o] A& Skl #
F kel B2 Alge] dJe REsiA R ATHIH 32, 33).
‘Genitals(male)(2010) 9 A &= & UA] &L Al Aol T4
2 E 32 (Bart Hess)oll 2] 3
S 2R A Aol B wWizkA Al Aol A A e des B
ofFon, #E] Aol A4 7] (genitals)ql WHF FhdEhe] G w
gl 19 A7|I7F wESte =EEHJTHIY 34). =3, o Au|E
(Julia Comita)e] ZF%<l ‘Sexting(2017)& A 4 o]n] % & SNSo] ==

o YTk Ho] HAE £Ro 7 2 ¢

Ip
o
offl
flo
52 Yo
lo
N
olf
o
2
o
ofr
ol
X

o
= al
AE 7tEH dPol7t 2R =EHM e, 28H &9 ofF dA 9

A, A HIE 2HHor ndd AFE FAT 5 UAH
‘Genitals(male)’e] o4 @<l ‘Genitals(female)(2010)2 A A7 &
E=EIAE VAN EI dojojxl FF vhEE oA AU SFRE
SRAer =eYon, nirpel Fxe] ofnx, aga ol FeulE
o] thihg Fal o] 4A R AHE FAH R At
38, 39). E3, T AL TPunk(2013); ¢ HE Jam(2013)e Ao &
Hp YA 2B S 26 ool F2 A9 HAdS a2y ATl &



2018 9] ‘Put your head on my shoulders(2018)'= 9] &84 0]
b =R AFolth e A AWoA e g v v (Raquel
Zimmerman)< the]E Hea o)zt gofglom 1 HEilE ZTHAA
o] A (Francis Bacon)e] ZF& Al o] yekd] AEJqvH(2d 41, 42).
o]F FWHoAME Ede Ty E HY A AL v EFoR =
v, Z4¢] v Apolo] & g 989 EAZ AV FFE
UERGTH 2 43). wo| A &S ‘3]5:.L o7 A3 A =¥ =(Gilles
Deleuze)ol| ¢]sldl wo|H o] zE& 3 (figure), & F(contour), 18 1L
olZ & (aplar) & T4 FH(Deleuze, 2008). olZ = RE 7ML WA
s AR A, ol &S Ed st dAHQl
Bttt of 714 SRz &2 el ek, &4 A4F SollA

A

g FEHe Taw FHeE yEy AAHE ddHE ddste o

&

&9 SRS UM, 2010). wElA] 2 ZEoA] wlo]A] e AHS
e F Sl= A4 AT (ol=E E‘r)JJr Aot FAHHE 7Hs sk
e SEEA oo AAVI(EHE dAHeE =i AUt

(2) AN &

SHOWSstudio®] #jA LFolAe= FA4NE vUE gFo] HeWwH. =
2olEd] 9osly Fdole= A &Fo &
o] ZwyoA Fhtel AxEFzow EFIHEWE, 2016). #HE
‘Studs(2012)’¢] A Z<1 ~E =(studs) 1 o] (tomboy) #]

dzuld 4 4% F 949 GBS e oy F @ FHolh o

i
o

S
2
B
i

5| =

UolEx AT AAE Yyt ~AHEES Aesle ZZAEE 7]¥

33, ~EldE ~E A2 ZAE(Simon Foxton)& 13 S/S A|&9] ¢
2 S tH“Studs”, 2012). A T Ee B

Zhe wed $g8 Le8e A&t 54 FvlE HAE B

:
woh 2bE oy, Al AMMY B Fa el FEE B

il
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ATH 44, 45). =3, SHOWSstudio2] s HEFL &% Ado A
B0 Az & WM HYA e AHs BAR IX(Q013)9 F 18
o] 59 Ao AYAE HAHoez £d83I ‘Solanum(2017)& 3 ©

Ao A A grilel Riste AFES ARJATHTH 46, 47).

o
>

(3) B3 =g

5 Z3E Buttocks(2010), Love me(2012), ‘Soft furnishings(2017)’
© EAA AT F syl AbertE3s]F(sadomasochism)o]
EupzdEE 7S ek AP E(sadism) ) 984 &
&= vhE3]F(masochism) e gAolE TRo|EE RE AYZ 7|F
& AttFol woldow, nxs|Fe A7) ARl ARZ Fsh= AtHF

olg} F3 3 th(Freud, 2003). 941, ‘Buttocks'o| & 7t&o] w25 &

o] £HES 4L FA HE(femme)o] £HE o] &8 Mo JU
o2 71A%tE &S THIATH(2Y 48). 3+ ‘Love me o s AR
gk wolage He&Me] 7 LAY & F &g RA o] R FEd
& Ao A SRS P e FRe] B2 givE S o5 @
AE ByeA et oH( g 49). ‘Soft furnishings' o A &= -AFalAl ©
T A FE e AAY S Y FAY EEde Rz o=
FoE By aA9 34 £ 58 UA| AdHo S HHE #AE
g mEo R mdH o A BACA o5 A9 AolE EWEA =8
Aok 50, 51).

AAE Auteln FEeE 39 HE A YA (bondage) S tHE

2 £ At SHOWstudio= 2015\ ¥ 20193 wdlo]x} o}
HAb & 7] (Tessa  Kuragi)et &7  ‘Reverie(2015),
Tessa(2019)E AEAT 9 volEto] QIE|FA EHAbE 11 2z}
o] BF 2l AE ©ele ¢ WHoa ‘A sEE HaE 3

N2t ¥ ok (“Tessa”, 2019). ‘Reverie's= #S&ZS AR 7] &4

[» o

m
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Hol nExANGE Baw Auet el

of
Ao BolFATHY 52). olF HAE wEd ol o

o
oy
.t
rlo
4
o,
o
offt
o
QL

25S

e BEFH =g 4w Fito] o AH #Avjold IV 2 B
Loz AAgA FAHJTH (Y 53, 54). L E = (Valentino), P}=A
A}, W 5o oaEo] Fido] AFEHJUAR, H2]o] olFrhe FEHE

T aye] A4 FAEAE R R Hdsty] A% FHoR AEH
o Tessa'le HALS 748h4 gy Rox A4S xdI 4%
o} Hr)x olgl~ECl ol ¥ =(Dan Hebberd)7} &7 3= A EoJ
o] o, HA:s Feko] AAR ZhE 7)ol oS Aol Fe
T BEFog SAARZYE 55). FA AZIFE 53U od9 A4
42 ofvh, mpg el Adste] oto g oA olejg AIFe A
qEL Ao oA vr 2AHAeH, T3l w
22 FI7|27HA AARHJA G (HA s, 2017). o]es F7
< o] A2l A HEAE ASA0E XF

=7 T
G FAe AEste o@d we FAm an rh(Carrie,

rr 2 o
£
ox
(o]

oft  Mr

TEE 943 oy, vete7tA] #&ate] FAe] dAHE 2Eee Ee
= ATH g 56). T3k Aol mpx| o ) P
2YE2 d9 A 250 FAE dHem =ddle 248 & 5 AR
(g 57).

g, SHOWstudio®] s HFolA = 214 A5y SAg A ofo]
dof tis] g FFAS Hole HAEZE =eyr|E ok Is my
mind for me(2012)'= wg]7hete] FAQ HAE HolFs oA EE

Aotk @ FelA mEl A= 8kt (Sardé Hardie)= 71 v

M2 AE & Ak dri(ad 58). Y v 25 19
2= fyrtets A=s
‘E 2] =3 g} (trichophila)’
g A oF st Ay A4S el

I
LY
-
e
0
oft
k3
T
.

ot
rlo
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o

4

(o

37]]&. ] Eil%g]
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A H(Emer, 2012).

54 sjA ofoldo] w3t AEAE % % ‘Dollywood(2012)’
9} ‘Pluck(2017)'2 e} ol] e FH S B3k Dollywood &= €
191 237 eI A9k o Aofo) =

r%
2
it

=4 xdstaz g 2
ol tH(Roberta, 2012). Hxlo] 2} & 22 A ~etF 9o A& st=
A Ed FeA 9l AAY] FddlA EE2E F oA, 28 B A
HAdE & golg] To= <l e Fee] JIEEo] AAEHJHZ
2 59, 60) 2]< % (Rob Rusling)ol] &) A1z ‘Pluck’ 38k, <}
o e HEAE G ATk A A 2B, Hdea 2B, gAL 28
7 o] tpeFdt Fie 2EpHo] TS, mde ~EH S oy 1A

=2, FAaE 98 vwd &3 AR YES T (Freud, 2003). ‘Killer
heels(2014)'= = F-A1 Al ol @AW 283 wf 1Fo] ME= F 17
o gk HAEAE FASFAH(YH 63). FFFTAA A FHeoz F
FEFoH, G dure] Aoz Q) dEEd E97E Aottt
A, T'envol(2008)' 2 oA +F& AH AAFIL, FF 9 o

Adel= AAAE Soll A B5S mle FAE BATAR (Y 64).
o]

A o4 HolE gFrw Atk Girl(2014) Aol Aol te Sl

#wZ 9 2(lolita complex)& FA 2 g A AFolvh g AFolA &
U 423, 5vh A4 52 Hud = Aue d&ad ®agA,

L
SAHQ BLow o2E e 92 UAMETHSarah, 2014). MAH P F

rJ
o
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47‘% 71 vlold Al A4 HATFS uF
HEL 2], AHA, Bolo, 25 F, oy
71013 A FHIFS HAAFTHY 68, 69, 70).
of o]l (Erika Eiffel)> Alga} AbEo] ¥
Aok Ao #AE Hol, ATA A el g =de
e, Abgtat AbEo]l A E 1
) o (Erika, 2012).
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(2010) <19 29> <19 30> <zd9 31>

Chest (1) Chest (2) Chest (3)
Adapted from Adapted from Adapted from

SHOW Sstudio(2010) SHOW Sstudio(2010) SHOW studio(2010)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com

_87_

A&t



Breathles

AA F4 s
(2014) <198 32> Breathless (1) <19 33> Breathless (2)
Adapted from Adapted from
SHOW studio(2014) SHOWSstudio(2014)
http://www.showstudio.com http://www.showstudio.com
Genitals
AA 79 (male)
(2010)
<19 34> Genitals(male)
Adapted from SHOWSstudio(2010)
http://www.showstudio.com
A 29 Sexting
(2017) <9 35> <19 36> <9 37>
Sexting (1) Sexting (2) Sexting (3)
Adapted from Adapted from Adapted from
SHOW studio(2017) SHOWSstudio(2017) SHOWSstudio(2017)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com
Genitals
AA B9 (female) y
(2010) <z1g 38> <zg 39>
Genitals(female) (1) Genitals(female) (2)
Adapted from Adapted from
SHOW studio(2010) SHOWSstudio(2010)
http://www.showstudio.com http://www.showstudio.com
- 88 -
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Jam

HAFH o)
SN
<719 40> Jam
Adapted from SHOWSstudio(2013)
http://www.showstudio.com
Put your
head on b .
AA F9 my <9 41> <19 42> <Y 43>
shoulders  Put your head on Put your head on Put your head on
(2018) my shoulders (1) my shoulders (2) my shoulders (3)
Adapted from Adapted from Adapted from
SHOW studio(2018) SHOW studio(2018) SHOWSstudio(2018)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com
Al Studs
A% (2012)
<719 44> Studs (1) <19 45> Studs (2)
Adapted from Adapted from
SHOW studio(2012) SHOWSstudio(2012)
http://www.showstudio.com http://www.showstudio.com
Aol IX
A% (2013)

<719g 46> IX
Adapted from SHOWSstudio(2013)

http://www.showstudio.com
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Al Solanum
A3 (2017) .
<719 47> Solanum
Adapted from SHOWSstudio(2017)
http://www.showstudio.com
A Buttocks -~ 5
H E Al (2010) )‘“
<719 48> Buttocks
Adapted from SHOWSstudio(2010)
http://www.showstudio.com
A A Love me
H E Al (2012) PT ]
<19 49> Love‘ me
Adapted from SHOWSstudio(2012)
http://www.showstudio.com
Soft
A A furnishin
H ] Al gs 2017
(2017) <19 50> <19 51>
Soft furnishings 2017 (1) Soft furnishings 2017 (2)
Adapted from Adapted from
SHOW studio(2017) SHOW studio(2017)
http://www.showstudio.com http://www.showstudio.com
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A A Reverie
H E Al (2015)
<19y 52> <219 53> <71Yg 54>
Reverie (1) Reverie (2) Reverie (3)
Adapted from Adapted from Adapted from
SHOW studio(2015) SHOWSstudio(2015) SHOWSstudio(2015)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com
w4 Tessa i ¥,
H B Al (2019) -
<71g 55> <719¥g 56> <71g 57>
Tessa (1) Tessa (2) Tessa (3)
Adapted from Adapted from Adapted from
SHOW studio(2019) SHOWSstudio(2019) SHOWSstudio(2019)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com
Is my
A A mind for
H ¥ Al me
(2012)

<z1¥g 58> Is my mind for me
Adapted from SHOWSstudio(2012)

http://www.showstudio.com
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EE

Dollywoo

d
W E] A
= (2012)
<19 59> Dollywood (1) <18 60> Dollywood (2)
Adapted from Adapted from
SHOW studio(2012) SHOW Sstudio(2012)
http://www.showstudio.com http://www.showstudio.com
A A Pluck
B E] Al (2017)
<18 61> Pluck (1) <19 62> Pluck (2)
Adapted from Adapted from
SHOWSstudio(2017) SHOW studio(2017)
http://www.showstudio.com http://www.showstudio.com
Killer
R heel
eels
¥ ] A
1§ (2014)
<z1g 63> Killer heels
Adapted from SHOWSstudio(2014)
http://www.showstudio.com
A=A L’envol
HE Al (2008)

<1¥ 64> L’envol
Adapted from SHOW studio(2008)

http://www.showstudio.com
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A A Girl

HE A (2014) <
<19 65> Girl (1) <19g 66> Girl (2)
Adapted from Adapted from
SHOW studio(2014) SHOW Sstudio(2014)
http://www.showstudio.com http://www.showstudio.com
A A Persona
B E] Al (2013)
<Z1¥ 67> Persona
Adapted from SHOWSstudio(2013)
http://www.showstudio.com
Love is a
A A state of
] A mind <‘:Lfa 68> <‘:L§ 69> <‘2§ 70>
(2012) Love is a state of Love is a state of Love is a state of
mind (1) mind (2) mind (3)
Adapted from Adapted from Adapted from

SHOW studio(2012) SHOWSstudio(2012) SHOW studio(2012)
http://www.showstu  http://www.showstu  http://www.showstu

dio.com dio.com dio.com

SHOWSstudio®] A =&
T, 2AAF dAolyg EARRE 7]Qldk ¥xe AL ugE FAES

200 0] HEtstoH, B 247 948 Eedore A4S THOR
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o] SR AU (LY 73).
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Adapted from
dio.com
"H O

SHOWSstudio(2015)

Aquelarre #10
http://www.showstu

Aquelarre #5
Adapted from
SHOWSstudio(2015)
http://www.showstu
dio.com
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Aquelarre #2
Adapted from
SHOWSstudio(2015)
http://www.showstu
dio.com

#14
(2015)




to
i}
Au)
ay

Bedroom

1 7

H

(2015) <19 74> <19 75> <19 76>
Bedroom (1) Bedroom (2) Bedroom (3)
Adapted from Adapted from Adapted from
SHOWSstudio(2015) SHOWSstudio(2015) SHOWSstudio(2015)
http://www.showstu  http://www.showstu  http://www.showstu
dio.com dio.com dio.com
ZAAA Black
EA (2015)
<z¥ 77> Black (1) <z1¥ 78> Black (2)
Adapted from Adapted from
SHOW studio(2015) SHOWSstudio(2015)
http://www.showstudio.com http://www.showstudio.com
Gareth
ZAA A Pugh
EA A/W 17
(2017) <z1g 79> <1y 80>

Gareth Pugh A/W 17 (1)
Adapted from

SHOWSstudio(2017)

http://www.showstudio.com

Gareth Pugh A/W 17 (2)
Adapted from

SHOWSstudio(2017)

http://www.showstudio.com
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Christian

Dior
2494 A/W 20 =
4 Haute <19 81> <19 82>
Couture  Christian Dior A/W 20 Haute ~Christian Dior A/W 20 Haute
(2020) Couture (1) Couture (2)
Adapted from Adapted from
SHOW studio(2020) SHOW studio(2020)
http://www.showstudio.com http://www.showstudio.com

AAYEE Ade A dHe A= ol E47k vhH] 2ol A

S,
jE gobr JES 2t A FE7t s f4le] == AR dAdE
g Ao AAMYUE ZROENAA &AL Gdxog v
A ARE FEste 94 Ader dAdsd=d, F A o
frAbetel A sshAIRE, Q1o vpghg et X Holw el AN EAd
g ale] RAm s BEHE =74 He= Aelw & & AudT,
2010). &3 F#7] E¥(uncanny valley):= oA #d EA diiolut A

ol ga EAe] BHAgelA AABHAAH & EAA, 2018).
SHOWstudio®] o4 BEolA B33 =x7] a7s f28 4FL A
Aol Moz <zigel Aelm =AY, g AR Feol T

.":I—z_
W 5% B AZARAY ANE AAA 2 mgom tehgrh

(1) A9 ¥
2009 S/S A& vlEl wpEA At 9i(wig) IEE

‘Make up your mind(2008)'= A& &<l ]z}l A w4

ARG 2etgof sfo]dut A& A2 Y1 FEE Ju
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formality (2020) 7}

s 7
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Ceremonial
Heyman)e] 2]

‘

Ql

<z1¥g 83> Make up your mind

H T o X M ~ o @
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i o T o
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G T o O G
Ol A
LT ew T g b
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T oo o = i R a _
M 2T ® g T _ L s 528
R ¥PE 8 X3 o) % 2ES
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Adapted from SHOWstudio(2008)
http://www.showstudio.com
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Extraordi

A9 nary
. gentleme s
n &
(2011) <19 84> <z1g 85>
Extraordinary gentlemen (1)  Extraordinary gentlemen (2)
Adapted from Adapted from
SHOW studio(2011) SHOWSstudio(2011)
http://www.showstudio.com http://www.showstudio.com
Die
Al A 9] verwandl
Hy ung
(2017)
<719 86> Die verwandlung
Adapted from SHOWSstudio(2017)
http://www.showstudio.com
My life
X2E in nail :
#H bars <y 87> <19 88>
(2019) My life in nail bars (1) My life in nail bars (2)
Adapted from Adapted from
SHOWSstudio(2019) SHOWSstudio(2019)
http://www.showstudio.com
Ceremoni
X2rE al e e
4 formality <19 89> <19 90>
(2020) Ceremonial formality (1) Ceremonial formality (2)

Adapted from
SHOW studio(2020)

http://www.showstudio.com

Adapted from
SHOW studio(2020)

http://www.showstudio.com
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AL FeHdlA &3 HAEE AHolAN, AA diide] ME7E ofd
Hargoz WA Before and after(2019)'¢} 7Fo] 7|13 E9|7|E
AdgstA "ok &g AEe 35 E2y Aol H B (Polina Zaitseva)i=
Hagol a3l S22y A & =7 o8 ddsHe "HaH
o] Ege wdste], 2019dk=e] s HAF od=E FdsAt(ad
106, 107).

Hlo] g4 gaol A 7113 B4 v WA BF Abdle <& >3
xiasg

<¥E 7> n)o)lAgA Aol A 1A AATLS E AE

AR R DEY
zang ot
veux
3
EAd (2016)
<19 91> Je te veux (1) <19 92> Je te veux (2)
Adapted from Adapted from
SHOWSstudio(2016) SHOW studio(2016)
http://www.showstudio.com http://www.showstudio.com
edag DU i
N cornutus :
% (2017) <19 93> <19 94>
Lepus cornutus (1) Lepus cornutus (2)
Adapted from Adapted from
SHOW studio(2017) SHOW tudio(2017)
http://www.showstudio.com http://www.showstudio.com
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Waltz of
*8A#A  fragment

43 s
(2021)
<z1g 95> Waltz of fragments
Adapted from SHOWSstudio(2021)
http://www.showstudio.com
E—— Mackerel
girl
A3
(2003)
<71¥ 96> Mackerel girl
Adapted from SHOW studio(2003)
http://www.showstudio.com
- Steven
- ); % B Klein
(2005) \ >
<z1g 97> Steven Klein
Adapted from SHOWSstudio(2005)
http://www.showstudio.com
G Gasmask ~~"\' { LR
Ao s <1 98> < 99> <71 100>
(2008) Gasmask (1) Gasmasks (2) Gasmasks (3)

Adapted from Adapted from Adapted from
SHOW tudio(2008) SHOWSstudio(2008) SHOW studio(2008)
http://www.showstu  http://www.showstu  http://www.showstu

dio.com dio.com dio.com
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The

laborator
R R y of \ ‘
5 capitalis <19 101> <1y 102>
m The laboratory of capitalism The laboratory of capitalism
(2008) 1 (2)
Adapted from Adapted from
SHOW studio(2008) SHOW studio(2008)
http://www.showstudio.com http://www.showstudio.com
Ninamou
e nah x <
o Stadman. 19y 103> <19 104> <19 105>
Ch Lara Ninamounah x Ninamounah x Ninamounah x
(2018) Stadman. Lala Stadman. Lala Stadman. Lala
(1) (2) (3)
Adapted from Adapted from Adapted from
SHOWSstudio(2018) SHOWSstudio(2018)  SHOWSstudio(2018)
http://www.showstudio.c  http://www.showst  http://www.showst
om udio.com udio.com
- Before
S5 and after <71g 106> <Y 107>
(2019) Before and after (1) Before and after (2)
Adapted from Adapted from
SHOW studio(2019) SHOW studio(2019)

http://www.showstudio.com

http://www.showstudio.com
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A 3 A utst FHsko 2 A9 =

1. A9 A% 2 A

SHOWstudio®] s§A dFolA @9 Ast 2 FA= Zopgh gL
= HAAY Ve Al =X AFFEEI AHstn g54<1 ojvAE
S8 maE guE Ad FEFER e 2047 2l F9E e
o] shate 4~9 dYEFAE HWde I des dAdste A
n A Hage] g A AsE HAJTHLAT, 2017). AR, 25
TEoke w2 AFd AT de F2e dewatd ¢ g ag%le
H, e FAe Ao AVIE B A dzdd &5 593

SHOWSstudio¢] ZaH s @22 = E B2 (Thom Browne)¢ 21
A/W, Adlol= 2 =¢}o]of(Sinéad O'dwyer)e] 20 S/S, 18|31 wjEg] H
Hk(Matty Bovan)e] 21 A/W ZFE2o A9 4 o]
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9% 4 At MAdS A4n AT, o Lol A AuA

s AT FAdE gl FAENeH, AA R AYAAY 1A S
of Adf ds F=e 719 kA AAd dg vRA Ves FA&sk

20199 = A HE oY= FH A ‘Face your mask(2019)= =
e Ao A AAAR AAAE W3t RyeaE gyt 9
BRks FelAe EAY uded disiA ol AE & F gltke 9 E
AT 116). E8)L} sfAA NS 23 el wmZo] /A

ek Aoz SAARE, gAY Vw2 g S dufeA B
U3 452 F JdriE Je T2, npaa 5o A3 Bh g
35 dAle AFeolv(“Face your”, 2019). a1 239 sfejr] REZ
= 20149 % 9] #3EQ]l ‘The deep web(2014)' A= =2 wko}. s A
g2o vdc HEZHBeentril) @ KTZY Zgr#HoAS 71d3s7] 9
o AFow, JEUY Foe JIFHS FAZ o G £ 1A
N M A o)dol wal wrEAR 2GS AAA A, AFTAHRL A T
JANEJUe] 7}F A=Hola Izst R E9 7|ALZ AT o F o
g Ae] 27de FdEo] 7M5g a7 "Wolg, vyAle oy AR 59
ol A &7} g Eo] LA AKE A1 JEAL gFER AsEHA

A F4EL Aol A=31%]
W82 B2 Aol ofd djd AFrEo] FH|AHo R hv|EHE= & AL
(“The deep”, 2014).
38 ‘Conspicuous consumption(2008)’-& | A Ao wreldk Al A

JHE URAOR G AT & Y WA CF AL A

toty
=2,
)
ot
of
L
2
¢ o
=,
>
X
il
r>~l
e
)
o

ARES oo Add 271 Al ARe wED 2L mdo] Ho
Hiol2i the B HolFAthay 119, $xgade Aes
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g Wolgh= sl A4S ezt FA 270w whE Fol shde] 93
%9 Yoz Hdrh

L3H  ‘Can’t help loving that brand(2008)'¢} 2014 %] A 2He
Turbo(2014)':= 3541 A7 olm A& S 545 FAld dis) W
S 7F3t) ‘Can’t help loving that brand':® olE]~E %=7](NOKI)|
s A#E FAoE wT|mbe2T 2zl faBgaYE HHE 2
Fhte] FAE s FAY EEFS HoF v (e 120). €
(Walt Disney)gti Ais Hal=2 g 49 o2 Eof, 2 jd IdF
= AR AA A AYAA BA=
WA A E A3 TH(“Can’'t help”, 2008). T3k Dressing the Screen:
Russia(2014);,; ZzAE9 adzlo =z A|xE ‘Turbo(2014)= s 2
=9] t]zolf¢l &lo} K EZH|HH(Yulia Vorobieva)el o]sf ==k %]
o, 80dE A 7= =2 Azl WA A, aEa 2l

)
SQow WU Hre mope] FabE MEHow

I'UJ.l
i

o Werek A2 : g
S, G o WP SR A4T 2719 Fee 4B

ofE FaFel F7bel AAME AFAATHIY 121). JEA =2
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AR 2R AEY
Thom
Zof3l Browne
q I .
#4 AW <19 108> <19 109>
21(2021) Thom Browne A/W 21 (1) Thom Browne A/W 21 (2)
Adapted from Adapted from
SHOW studio(2021). SHOWSstudio(2021).
http://www.showstudio.com http://www.showstudio.com
Silicone
*o}3t valley ;
A part 1 =
(2020) <19 110> Silicone valley part 1
Adapted from SHOW studio(2020)
http://www.showstudio.com
Matty
Bovan
ZoFgk A/W 21
A womens
wear <19 111> Matty Bovan A/W 21 womenswear
(2021) Adapted from SHOWSstudio(2021)
http://www.showstudio.com
Comme Y
Z* o3k des : ‘ \
7 garcons <z 112> <y 113>
(2016) Comme des garcons (1) Comme des garcons (2)
Adapted from Adapted from
SHOW studio(2016) SHOW studio(2016)
http://www.showstudio.com http://www.showstudio.com
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NG DG

Zofst Scale
z4 (2021)
<719 114> Scale (1) <19 115> Scale (2)
Adapted from Adapted from
SHOWSstudio(2021) SHOWSstudio(2021)
http://www.showstudio.com http://www.showstudio.com
Face
FAA your
o] A] %] mask
(2019)
<1¥g 116> Face your mask
Adapted from SHOWstudio(2019)
http://www.showstudio.com
N
. The deep
R E I et
(2014) e
<219 117> The deep web
Adapted from SHOWSstudio(2019)
http://www.showstudio.com
Conspicu
FAA o
A A con‘sump
tion
(2008) <z1g 118> <z1g 119>
Conspicuous consumption (1) Conspicuous consumption (2)
Adapted from Adapted from
SHOW studio(2008) SHOW studio(2008)
http://www.showstudio.com http://www.showstudio.com
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Can't

help
FAA loving
o A1 A] that
brand

<19 120> Can’t help loving that brand
(2008) Adapted from SHOWstudio(2008)

http://www.showstudio.com

FAA Turbo
o Al X (2014)

<z1g 121> Turbo
Adapted from SHOWSstudio(2014)

http://www.showstudio.com

sz meky wgol Urh(falwl & AAE, 2020). wepy =

=
HEWHE & S $FE A AALES
xda dv FES B4 ez At SHOWstudio] w4 2
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He wFsta, 7s veolayg iy HAs 21 =1
, =3 kel Ao oo A e JdFgFS vH A
HAA & 427, 2018). 15 7|dst7] Y3 Z2AE TGuiser(2004); ©l
A Y YolEx 7 HYge] x4 2l b A= (safety pin
22 Wy (pregnant tutu head)'¢} 37 199241 3 Z A~
TN HolE ¢ EES UEATHY 122, 123, 124,
125). 2016\ 3 %= ## ‘Boy meets wool: Loverboy(2016)" =3k n] sl o
olZAdF A & e HAY =¥ HxdsE oFdu(ad
126). Bal= W H o] (Loverboy)e Z#] A7 (Charles Jeffery)s =3
EA= HAY frlolyaE S Fal Aale] FoFgs HIHIGH
(Daniel, 2021). =¥ o Ad ‘B gBg Y (Vogue Fabrics
London)’ o]t Aol ZdolA ‘2l Ho](Lover Boy)dElE 73 3%
o, F9¢ HAE E3ollA HAele] d3ts daL, 219 Basrt |

9 Hojde] ARUEZ 44878 J19gtin WAHC assidy, 2018)
3 g

f
ro
ro,
o
fr

g

R
o

Y, =¥ HExdxg B w9 TE AFoR
Infamy(2020)' 7} otk a2 Ao ol ~El1¥(instagram)S =8 =
Zog 773 Wolady = HIEHAE 35 olEAE 7

] (Fecal Matter), 4rH]o}(Salvia), 28 (Hungry), wn}zl # Lz
(Maren Bailey)¢}e] dd oz AZEATH oln] B I(Vogue)o ‘JEE
2] FE(Extreme beauty) & EdA % 278 4 d¥ 258 v @
A e dy=s =do] obd) Haleh ofwb s AE, A E39
A3 To= FF3 B2 AAALES 15 AH Al R4S F3

Ho]FAvh(zg 127, 128, 129).

(2) Fo] &3}

ol

H, ‘Uglyworldwide(2018)’¢} ‘Puberty(2021)'E= F o] &3l o3t 5

139 JdFAS AA T #ZEolth. Uglywordwide's Y tjo]E7} 24
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FHAHIY 133). 4E SoA U o] Easb dwrHel 4 A
! %

ol whel= oA WEjA ¢ 4 Ao r o =
A AcH(“Puberty”, 2021). ‘=& Q= RE AL ¥ 4 Q= &
Tt ade T g dgd A 25 Ad, o], agla opekst

= HEUAE gow v

Guiser
#1, 42, -
=9 43, #4 <19g 122> <z19g 123> <1g 124> <19 125>
(2004) Guiser #1 Guiser #2 Guiser #3 Guiser #4
Adapted from Adapted from Adapted from Adapted from
SHOWstudio(2 ~SHOWstudio(2 SHOWSstudio(2 ~SHOWSstudio(20
004) 004) 004) 04)
http://www.sh  http://www.sh  http://www.sh  http://www.sho
owstudio.com owstudio.com owstudio.com wstudio.com
Boy
meets
=9 wool:
Loverboy
(2016)

<719 126> Boy meets wool: Loverboy
Adapted from SHOWSstudio(2016)

http://www.showstudio.com
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ca Infamy z- ‘
(2020) : 4 s
<z19g 127> <19g 128> <19 129>
Infamy (1) Infamy (2) Infamy (3)
Adapted from Adapted from Adapted from
SHOW studio(2020) SHOW studio(2020) SHOW studio(2020)
http://www.showstu  http://www.showstu  http://www.showstud
dio.com dio.com io.com
f’:ﬁ . ’r,ji |
Uglyworl ; | ’;714“ ,‘]
Aol 3 dwide <19 130> <719 131> <z 132>
(2018) Uglyworldwide (1) Uglyworldwide (2) Uglyworldwide (3)
Adapted from Adapted from Adapted from
SHOWstudio(2018) SHOW studio(2018) SHOW studio(2018)
http://www.showstu  http://www.showstud  http://www.showstudi
dio.com io.com 0.com
= Puberty
A EE o)

<719 133> Puberty (1)
Adapted from SHOWSstudio(2021)

http://www.showstudio.com

<719 134> Puberty (2)
Adapted from SHOWstudio(2021)

http://www.showstudio.com
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g Eses g WAse] UExor (1 138 139), B o4bel:
oo gAuEdeY dee Fd ok /EaE 49e Brh(We are
in the business of recording and rendering evil through documentation
and art)'gl= &7 A EH A
‘The red shoes(2008)'= @vjo} W] #=g dAAS xdg v
Bl sid 2Folvh 2 AF2 A4 A ass vA RI old &
B} 2uge] £ 53 oUW 3 B
of Z2& ydelde AFe HSAS AT veolde
$ A st elulofel A A A okelWel WA o]
3l A watou, A Axrdelal Aset mye] oopr]E
sl olzxz E8FAY. 3H ‘Genoa-we are history(2008)'= A x| 2]
g5 oE AFolth gxtely 29 v 7HBoudicca)E 2001 Al
dhol A Al G8 AAE TN MARTY AAmAY] AP A 2
202 AZAFATG(“Genoa we”, 2008). 3T ZrFE A= ol&glo} A
b ARE] WIFsE 93 A FAS vhFa AARE FAE e
RS TUE wEse] A 32 Ay
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G2 Abglo|= oA 3] tlo}EFE A (diabolus) 7}
37 ol g tH(Eco, 2008). o] H

A=A Z&H3 o] 2 Aok HE

SHOWstudio®] si4 #FolA= Ao os) A= AMglel 1=
Ak Abse] FdstE viwet AFE ZobE 4 AT I ZA (Dean
Rogers)oll ¢]&f #|#¥ ‘Untitled by Dean Rogers(2008)'= 9= »% %}

AZel W0RENA aA=E Aslel ofa 159 442 Bojne 4u
g gm Aok AT, Y FFEAE BAHD SHHD Qe GHA
ggom QA8 aEe AF FA g okrd ATE ¥ 5 UAH
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2. AFA7L Wi A

SHOWstudmA A B2 AF WE S AL A Bl RA S0
j s

Agas A9 R Ak ofEEnl W AT APA FAA Y

Zefo] HA¥A B3, Bapge] 150 ANE AAVL FAY) J=
4 ol BFaE Jggen, dao o v +AT

5

At HATHHAA, 2002). TPolitical fashion(2008); & A 7§¢] ==
‘Political fashion(2008), ‘22 July 2005(2008)’, ‘Untitled in Naomi
Campbell(2008)' & E3l o]elst ElxtE5o] W AJEe 2@ =d
EfAE HZ %49 (Natasa Vojnovic)& ‘Political fashion’o 4] 31L& 2}H] o}
ol A eyt 12410 B 2vol AAL Fa] AZujolz ZIA™ of Ald
of A} oA HAAG o|WIAEA o FE 7Hg Ho|Ad T F
el & Eo I THd 150). FESH 22 July 2005 2005 7
4 22d9 IS oigk Mjdoz et & sEZ 2~ vl =(Jean
Charles de Menezes)9] 3|4 Ab& FA|Z 3k 2Folvh. ZFo A= Al
AZ Hol= Aol AXE vgdd % Riee EEFS HojF, w o
o] & om A= 19 FFE dHow
‘Untitled by Naomi Campbell & &A= F9H3 sfAd 2 do]x vk shuf 1}
o n Z1¥(Naomi CampbelDo] #AAE sHAG AN AF AES, L
He] BF7 Y yolEe yeelds Fd mds FFeold. 1yrt &
= WAbsteE AEE g AA A F AHES bdd] Blapetazt st
A& Ao R HoFAr(1y 152).

5 ‘The rite(2019)'&= t¢ =%

Gl
s HolE ZEelth g A

- 123 -




EESs HAFAY. 2EGNIAT]O] Fo Aol o]uke] Falo]y
of #3 W&l THF(“The rite”, 2019), 159 & M A 310

&
FTuA A elmAEe]l ZejA 9lal, velaqy e FAre e o

w

L AQgAel e B2

Aluf o el E 27 7F o] AN EEE IS A A2 o R
ZAPE AA7NA = AbESEgel] wel A EHe AR oAAKS
H, olelgh EfAEC] A 9E vA] I HA 7| e Ao] ofkEw 1]
gho] Aot (A A, 2006).

T2 AE  [Political fashion(2008); ¢] ‘Black balloon(2008)'-& w o] =

WoRde]l AE B A #AEed disk vjHo) s Ak AEo]

o]
H
oogpe w4l MARD Fol Wi AAS AL 1)
3

do(2y 155, 156). FAFSE A= A= ‘1017 ALYX 9SM’'¢] 16
A/W Zade 93 i "go=w Y yolE9 i dIdx
(Matthew Williams)¥ ‘Natural order(2017)& =3 =F¢lo] WAt &=
rdsA T ZFEo 5Hs = md ~dEl FA]ok(Stella Lucia)&= A}

SHUAE ot st o LeA Bt BHS 5

ol

A g 29712 Aol th(“Natural order”, 2017). AHg A tho A o
A EFxsoE olgg EQMghE nAF oW, A Lo ofFE A
WA A= 1017 ALYX 9SMe] 3tH 2755 B3 dA ke o+
stol Frhetal e A A dg FAE FAAT (2 157).

A, ZAAZA F97]9 ‘UNA, Color(2018)% #tado] thak 23,
= s AFANA Y AU ' AA ARES W RE Gl

o BB WA FEEC] o]FdE W oldF v RRY
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W oA Holue FEe 93 Ww

ok

ATHLHE 158). ©]

=y

k(g 159, 160).

Aes

1
w3k 2014 E o] 2= ‘Somnia(2014)’

poaey

T
T

4 A

3} 9] el S

=
=

- A
=

0]
PR

7} A a1

or T E

T -
T

wo] 9low, 23t

ol

—=
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tH(Z9 162, 163, 164).
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’
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=
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ol
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(g 167). JxH 2 olg]l~E g HkE(Millie Brown)o] ¢17]g 2t
7

F H02(2008) % T F=AO A BEolvh B Aot AAAA A

= =g BA AR AR & Lo R QI3 HA o= Aolrt Sl
BES =8ua, ofmydAl 38 yrks el wpA Rt G ofo
o FhvlgtE ek FRAS AHAES B3 oAAded dig ol&EY EIH
ojots W3l T3 ‘Barbara bird'yE Fe] ol A3 ANS o E
A DFolvh GFe oA Hage ydHode S T AR dlA
ol gk Ho= o3 AHH Qo] e AfiEA Xt FH
o 7t=urs ki HEvh AE FollA olyd oo REe HFY
Al I3 Ze od &eo] BEav)E B dAHez FAHAMH

172, 173).
gt 2% Feminist(2008)' = oAl 9] =549 EFo] ofd oA A
g AF40=2 MY Wt oAE HoeE A 5ot LGBT
ooz Yy sER Z 4zl Fa W= T (Gossip)'el B
ol T E(Beth Ditto)= 94 oA ‘#W Y 2= E(feminist) gl w@ol 7}
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3
gl uA R E Atz @dka ¥ o (Frances, 2008).

w3k Rear guard(2013)'E= oA ¢ A AbE3SLE v 2FEo|th G4
b9l s 8 ¥ A<= (Kathryn Ferguson)S &t Ao A ] of A
et 3 Asle A4S AFYT dsle] 2y CJEHBE S 22
A ol Ao A == ] A A FA T WA d2 oA
Atolel EHalar ofAal 3o EB4rdS A3t (Kathryn, 2013). 3

lo,
n\l

F GAe AA7E ZF =ygE $98S a8 d(cheerleading)S
e odEY Egg BTl A3 FAC wete AFAY B F
AAR I E o A3 dupulse %3S =3 ‘TITS & ASS),

‘SEX SELLS'¢] wolz} @A (2 176, 177), A4 ulatss ma)=
‘OBJECT 2= AES HoFog s s vgole] wFHQl A 4+F
3E MR Aee

ok 4= (g 178).

FEEE ARFIL RE AL BAH A %A mEshA)

710l

e}, &AL olu&2y|e Faste] olFd AEA omE AUA
2ale w5d ez Agge AWAHAWS, 2012). ol e
2 SHOWstudiod] HE& szl 9wAaFe 5 Fa4

M2 7F LS L d Abslel wkde EFEnbTFolE, 3 oA
A o2 tFEATH

% Z 9] ‘Eat fashion(2002)'& xdo] 7}Ed] A

Loy Fo weH(d 179), Al&siA o] & Sl FH o] Ax A4
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i)
o

g Hgow Wolste AWs S, o AAelA e AavE

= vt okth(2gl 180). frAbgh W ehe Al ‘Consumption(2008) <37
ZHbEo] & Ao ©Ee Bde] B Hjgle] g Fubpz 4
5 AU vz Qe 22F AR ES a3 Fol HUYl §53 Ea
of mels FHATH Y 181). 54 dol Al&E ‘Cut(2008) g I
g AMAFE v F2EF H|ES Aot B AEe mdo] Agd 54
o, &M, FldololA 7t ey el ¢ A= F5S el
= omAE S GMY AF Au Ao tid A4S dedn

(19 182, 183).
3l TSoap opera(2014); ¢ ‘Money shot(2014)'& 3| A Ao wed &t
Aol e} AUz EAFo)s AHaudk ZEolth B ZAEAAE v

l]j— il
detdze] thH=dS A= e 9 Rdo]l Evd

S =
APR 28 4He Bl Ad @A, ‘B ek ez AAS 1A

St=717ek= d2EVE AYdEvi(ay 184, 185). =, B =S A A A
7P ok 8 A wdo] FUA AL, BE Ro] Ao o A s &
Aol gk v o) E AWva B 4 Aok E=I 20199 % A
2 o9 = #3EQ ‘Cry of the city(2019)= EAF97F oz TS

of Wl AZAAE AR HE BUL BeFAG AF S9 Fe
%8 224 B QW) A9 WEAZ IRALAL ZARY 0
Heon Jdd dHiHe £ A5, $aBree vaYe @
Az PANE AYALN BL B el gl B BAHA

2] 186, 187).

BAAARE F98 AR fAAA sed 2AES OE FEeR
‘Belly flop(2018)’c] 1t ‘Metamorphosis’
t}, 2l Ao} 7H(Balenciaga), o 29 2~ (Hermes) S9] 21w B

7}
o] & 3 gE 245 A Y= Bl oW YEhE &
1 =
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=
@
jab)
3
o
s
=
o
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7
)
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©
;2

- 128 -



S 98 MM F5& Poldte BEHs BI 2HHow xR
of s A=

A wRaA o

(g 189).
% ‘Belly flop'e <4

AA dipte]

T3l =2 %7 (Urzulka)9t =2 oy (Juliana)
A3 ALA 714 &

SR
derks Folrks e Fon| gl

ﬂd
>,
rIN

ekt y 191).

e AgowAs 28 oE A AR AEE

AR BF AED
AR A White
A 9} magic o o
A A (2014) <ag 135> <9 136> <za¥g 137>
White magic (1) White magic (2) White magic (3)
Adapted from Adapted from Adapted from
SHOWSstudio(2014) SHOWSstudio(2014) SHOW studio(2014)
http://www.showstudi  http://www.showstud  http://www.showstud
o.com io.com 10.com
A= A Radical
A <k artist
A4 (2014)

<19 138> Radical artist (1)
Adapted from SHOWSstudio(2014)
http://www.showstudio.com

<19 139> Radical artist (2)
Adapted from SHOWSstudio(2014)
http://www.showstudio.com
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A x| A The red

A 9} shoes
e (2008) TCR 23:05:03: 21
<719 140> The red shoes
Adapted from SHOWSstudio(2008)
http://www.showstudio.com
Genoa-w
E@XB history <9 141> <19 142>
(2008) Genoa-we are history (1) Genoa-we are history (2)
Adapted from .
. Adapted from SHOWSstudio(2008)
SHOW studio(2008) .
) http://www.showstudio.com
http://www.showstudio.com
AA A Untitled
E—Xﬂ;} by Dean
A4 Rogers
(2008) <19 143> Untitled by Dean Rogers

Adapted from SHOWSstudio(2008)

A =] = Off the

;,‘}4;(1]9]— rails <19 144> <19 145> <1g 146>
A4 (2013) Off the rails (1) Off the rails (2) Off the rails (3)
Adapted from Adapted from Adapted from

SHOWstudio(2013) SHOWSstudio(2013) SHOWSstudio(2013)
http://www.showstudi  http://www.showstud  http://www.showstud

0.com io.com 10.com
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A =] A The new
A < times
A7 (2014) ‘ |
<219 147> The new times
Adapted from SHOWSstudio(2014)
http://www.showstudio.com
“ <//’ ﬁ' T Fal T lﬁ 7\
AR A Asymptot
A ¢} e
A7 (2016)
<19 148> Asymptote (1)
Adapted from .
) Adapted from SHOWSstudio(2016)
SHOW studio(2016) .
) http://www.showstudio.com
http://www.showstudio.com
PO Politi.cal
B fashion
u= 2d
(2008)
<z1¥g 150> Political fashion
Adapted from SHOWSstudio(2008)
http://www.showstudio.com
22 Jul
2T A7} d
B 2005
W= Xd
(2008)

<z1¥g 151> 22 July 2005
Adapted from SHOWSstudio(2008)

http://www.showstudio.com
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Untitled
A25A7F  in Naomi
wi= ¥ Campbell

(2008)

<71¥ 152> Untitled in Naomi Campbell
Adapted from SHOWSstudio(2008)

http://www.showstudio.com

A2FA7} The rite
W= (2019)

<1¥ 153> The rite (1) <1¥ 154> The rite (2)
Adapted from

SHOW studio(2019)
http://www.showstudio.com

Adapted from SHOWSstudio(2019)
http://www.showstudio.com

Zd A Black
of o3t balloon
AZFA (2008)

<1% 155> Black balloon (1) <z1% 156> Black balloon (2)
Adapted from

) Adapted from SHOW studio(2008)
SHOWSstudio(2008)

http://www.showstudio.com

A 37 Natural
o o3k order
A4 (2017)

<219 157> Natural order
Adapted from SHOWSstudio(2017)
http://www.showstudio.com
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A s UN.A,
o] dlgk COLOR - : '
A7 A (2018) <219 158> <219 159> <219 160>
UN.A, COLOR (1) UN.A, COLOR (2) UN.A, COLOR (3)
Adapted from Adapted from Adapted from
SHOWSstudio(2018) SHOW studio(2018) SHOW studio(2018)
http://www.showstudi  http://www.showstud  http://www.showstud
0.com io.com io.com
A8 Somnia
o dqg
(2014)
374 <719 161> <719 162> <19 163>
Somnia (1) Somnia (2) Somnia (3) Somnia (4)
Adapted from Adapted from Adapted from Adapted from
SHOWstudio(20 SHOWstudio(20 SHOWstudio(20 SHOWstudio(20
14) 14) 14) 14)
http://www.sho  http://www.sho  http://www.sho  http://www.sho
wstudio.com wstudio.com wstudio.com wstudio.com
Edith gﬁ, i L ) :
oA A (2016) <219 165> <219 166> <19 167>
Edith (1) Edith (2) Edith (3)
Adapted from Adapted from Adapted from

SHOWstudio(2016) SHOWSstudio(2016) SHOW studio(2016)
http://www.showstudi  http://www.showstud  http://www.showstud

0.com io.com 10.com
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/F‘u

oA A #oz
N (2008) .
<1g 168> #02 (1) <z1¥ 169> #02 (2)
Adapted from SHOWSstudio(2008)  Adapted from SHOWstudio(2008)
http://www.showstudio.com http://www.showstudio.com
Cut out
A TA
i ] (2008)
<z1¥ 170> Cut out (1) <19 171> Cut out (2)
Adapted from SHOWSstudio(2008)  Adapted from SHOWstudio(2008)
http://www.showstudio.com http://www.showstudio.com
Barbara
oA A bird | ‘ \
(2017) B, UL
<19 172> Barbara bird (1) <19 173> Barbara bird (2)
Adapted from SHOWSstudio(2017)  Adapted from SHOWstudio(2017)
http://www.showstudio.com http://www.showstudio.com
A
Feminist
A TA
A8 EA T 008)

<19 174> Feminist (1)
Adapted from SHOWstudio(2008)

http://www.showstudio.com

<z1¥ 175> Feminist (2)
Adapted from SHOWstudio(2008)

http://www.showstudio.com
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Rear

<zag 176> <zg 177> <19 178>

o] A EA guard
(2013) Rear guard (1) Rear guard (2) Rear guard (3)
Adapted from Adapted from Adapted from
SHOWstudio(2013) SHOWSstudio(2013) SHOWSstudio(2013)
http://www.showstudi  http://www.showstud  http://www.showstud
0.com i0.com 10.com
Eat
EAF9 fashion
(2002)
<19 179> Eat fashion (1) <19 180> Eat fashion (2)
Adapted from SHOWSstudio(2002)  Adapted from SHOWstudio(2002)
http://www.showstudio.com http://www.showstudio.com
Consump
EFFY tion
(2008)
<19 181> Consumption
Adapted from SHOWSstudio(2008)
http://www.showstudio.com
Cut
EZFe
T 2008
<19 182> Cut (1) <719 183> Cut (2)
Adapted from SHOWSstudio(2008)  Adapted from SHOWstudio(2008)
http://www.showstudio.com http://www.showstudio.com
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Money

compromise
E2F9 shot
(2014)
<71¥g 184> Money shot (1) <1¥g 185> Money shot (2)
Adapted from SHOWSstudio(2014)  Adapted from SHOWstudio(2014)
http://www.showstudio.com http://www.showstudio.com
Cry of
B F9 the city
(2019)
<19 186> Cry of the city (1) <219 187> Cry of the city (2)
Adapted from SHOWSstudio(2019)  Adapted from SHOWstudio(2019)
http://www.showstudio.com http://www.showstudio.com
Metamor
EAF9 phosis
(2012)
<1¥g 188> Metamorphosis (1) <Z1¥ 189> Metamorphosis (2)
Adapted from SHOWSstudio(2012)  Adapted from SHOWstudio(2012)
http://www.showstudio.com http://www.showstudio.com
T ———————
Belly 1
EAFY flop
(2018)

<71¥g 190> Belly flop (1)
Adapted from SHOWSstudio(2018)

http://www.showstudio.com

<z1¥g 191> Belly flop (2)

Adapted from SHOWSstudio(2018)

http://www.showstudio.com
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‘Thom Browne A/W 21’, ‘Silicone valley part 1, 2’, ‘Matty Bovan
A/W 21 womenswear' & WgolE thaldh AL s 5S &
218 FAsAT A RE 7= Adlolrt kel JFee A 2, A
ol B24L gAY 7lwd 3D ojyHold Vs S
33 EsEHEA G 2YPE S =R FREA(Z
110, 111). §A}8kAl ‘Comme des garcons @ ‘Scale’d| A% 2 ¢ 7[2%,
v, A T HME HAso 8 ZE5 Rdo] TAsHA R
3 &9 Fxto]l Al wep HAS AR dolelz Sy siA
29 xYPAS Zsta oy 113, 114). %3+ ‘Conspicuous
consumption’ o] 4 ‘“Turbo’o] A E-2]& ALl 7]&E AAZ HHA3= T
Aol %8 =R AMSHE7E SFATH=ZE 119, 121). ¥, ‘Guiser,
‘Infamy’, ‘Uglyworldwide’ 5 Fo] AAANS Fa3 sjA EoA 52
& 2 AATE FZFEFe FARA ZleAT. =] AESA AWy b &
Ao E2Ag B8 A3E dEs dAviste FEol7|dl, Fof FA <
2 7

=
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o] €2 gl 7¥e RHow I dAdAY AU FEA &
Ao AFeS gA o g HAIATHZY 160). E3] oA EAE TR 2HE
E &olA H2o dgo] Fr#AH =, ‘Edith'es oA 9o x4l
NNEE AAA= Z2AS T3 FEF AALE olouztew (19 167),
‘Cut out' & o]&w &3t oA A H2Ql 3|7 T3 A&
32 gxE Iy 171). =3 AY #AnyseEgE Fx7)

AMAR AHEE ZAE3AY 2o A3 S5 2FS S 94 Ad
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https://www.showstudio.com/projects/maenads/fashion—film?autoplay
=1

<719 24> SHOWSstudio. A& 3 #]:
https://www.showstudio.com/projects/maenads/fashion—film?autoplay
=1

<19y 25> SHOWSstudio. A& A]:
https://www.showstudio.com/projects/punk/marianne-maric—1?autopl
ay=1

<719 26> SHOWstudio. A& = *:
https://www.showstudio.com/projects/punk/marianne-maric—1?autopl
ay=1

<19y 27> SHOWSstudio. AF& % A:
https://www.showstudio.com/projects/punk/marianne—maric—-2?autopl
ay=1

<19 28> SHOWstudio. A& & :
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https://www.showstudio.com/projects/punk/marianne-maric—2?autopl
ay=1

<19 29> SHOWSstudio. A& A:
https://www.showstudio.com/projects/the_fashion_body/chest_by_alic
e_hawkins?autoplay=1

<71¥ 30> SHOWstudio. A& % :
https://www.showstudio.com/projects/the_fashion_body/chest_by_alic
e_hawkins?autoplay=1

<79 31> SHOWstudio. A+&%:
https://www.showstudio.com/projects/the_fashion_body/chest_by_alic
e_hawkins?autoplay=1

<719 32> SHOWSstudio. A& % #]:
https://www.showstudio.com/projects/soap_opera/episode_7_breathle
ss?autoplay=1

<71¥ 33> SHOWSstudio. A5 A]:
https://www.showstudio.com/projects/soap_opera/episode_7_breathle
ss?7autoplay=1

<719 34> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/the_fashion_body/genitals_mal
e_by_bart_hess?autoplay=1

<71¥ 35> SHOWSstudio. A& % *:
https://www.showstudio.com/projects/master/student-submission-se
xting?autoplay=1

<719 36> SHOWstudio. AH&%:
https://www.showstudio.com/projects/master/student-submission-se
xting?autoplay=1

<718 37> SHOWSstudio. A& % #]:

https://www.showstudio.com/projects/master/student-submission-se
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xting?autoplay=1

<719 38> SHOWSstudio. A& % #:
https://www.showstudio.com/projects/the_fashion_body/genitals_fem
ale_by_champagne_valentine_and_lucy_mcrae?autoplay=1

<Y 39> SHOWSstudio. A& A]:
https://www.showstudio.com/projects/the_fashion_body/genitals_fem
ale_by_champagne_valentine_and_lucy_mcrae?autoplay=1

<71¥ 40> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/punk/erica_schreiner?autoplay
=1

<719 41> SHOWstudio. &% A:
https://www.showstudio.com/projects/put_your_head_on_my_shoulde
rs/fashion_film?autoplay=1

<79 42> SHOWstudio. AH&%:
https://www.showstudio.com/projects/put_your_head_on_my_shoulde
rs/fashion_film?autoplay=1

<Y 43> SHOWSstudio. A& & #:
https://www.showstudio.com/projects/put_your_head_on_my_shoulde
rs/fashion_film?autoplay=1

<29 44> SHOWstudio. #F& % A:
https://www.showstudio.com/projects/studs/fashion_film?autoplay=1

<719 45> SHOWSstudio. A& & *:
https://www.showstudio.com/projects/studs/fashion_film?autoplay=1

<719 46> SHOWstudio. AH&%:
https://www.showstudio.com/projects/rca_ma_2013/fashion_film?auto
play=1

<718 47> SHOWSstudio. A& % #]:

https://www.showstudio.com/projects/master/solanum?autoplay =1
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<718 48> SHOWSstudio. A& % #]:
https://www.showstudio.com/projects/the_fashion_body/buttocks_by_
ruth_hogben?autoplay=1

<1¥ 49> SHOWSstudio. A5 & A]:
https://www.showstudio.com/projects/fashion_fetish/ruth_hogben?aut
oplay=1

<71¥ 50> SHOWstudio. A} &% *:
https://www.showstudio.com/projects/soft_furnishings/soft_furnishin
gs_2017?autoplay=1

<71¢ 51> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/soft_furnishings/soft_furnishin
gs_2017?autoplay=1

<719 52> SHOWstudio. A& % :
https://www.showstudio.com/projects/tessa_kuragi_reverie/fashion—fi
Im-reverie?autoplay=1

<229 53> SHOWSstudio. A& & #]:
https://www.showstudio.com/projects/tessa_kuragi_reverie/fashion—fi
Im-reverie?autoplay=1

<719 54> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/tessa_kuragi_reverie/fashion—fi
Im-reverie?autoplay=1

<71¥ 55> SHOWstudio. A& % :
https://www.showstudio.com/projects/tessa/film?autoplay=1

<719 56> SHOWstudio. A+&%:
https://www.showstudio.com/projects/tessa/film?autoplay =1

<71¥ 57> SHOWstudio. A} &% A:
https://www.showstudio.com/projects/tessa/film?autoplay=1

<719 58> SHOWSstudio. A& % A:
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https://www.showstudio.com/projects/fashion_fetish/ellie_grace_cum
ming 7autoplay=1

<% 59> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/fashion_fetish/liberty_ross?aut
oplay=1

<71¥ 60> SHOWstudio. A& *:
https://www.showstudio.com/projects/fashion_fetish/liberty_ross?aut
oplay=1

<719 61> SHOWstudio. AH&%:
https://www.showstudio.com/projects/master/pluck?autoplay =1

<719 62> SHOWstudio. A& % A:
https://www.showstudio.com/projects/master/pluck?autoplay =1

<% 63> SHOWstudio. A& % :
https://www.showstudio.com/projects/killer_heels/fashion-film-Kkiller
—heels?autoplay=1

<718 64> SHOWSstudio. A& 3 #]:
https://www.showstudio.com/projects/political_fashion/betony_verno
n_l_envol_take_flight?autoplay=1

<19 65> SHOWSstudio. A5 A]:
https://www.showstudio.com/projects/girly/girl?autoplay=1

<71¥ 66> SHOWstudio. A& 2 :
https://www.showstudio.com/projects/girly/girl?autoplay=1

<71¥ 67> SHOWstudio. A& = *:
https://www.showstudio.com/projects/persona/fashion—film?autoplay
=1

<71¥ 68> SHOWstudio. A& & :
https://www.showstudio.com/projects/fashion_fetish/luci_schroder?au

toplay=1
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<718 69> SHOWSstudio. A& % 3]:
https://www.showstudio.com/projects/fashion_fetish/luci_schroder?au
toplay=1

<1y 70> SHOWSstudio. A} 5% A]:
https://www.showstudio.com/projects/fashion_fetish/luci_schroder?au
toplay=1

<71¥ 71> SHOWstudio. A& % *:
https://www.showstudio.com/projects/aquelarre/fashion—film-aquelar
re-27autoplay=1

<71¢ 72> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/aquelarre/fashion—film-aquelar
re-57autoplay=1

<% 73> SHOWstudio. A& % :
https://www.showstudio.com/projects/aquelarre/fashion-film-aquelar
re-107autoplay=1

<718 74> SHOWSstudio. A& 3 A]:
https://www.showstudio.com/projects/a_beautiful_darkness/film_rei_
nadal?autoplay=1

<19y 75> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/a_beautiful_darkness/film_rei_
nadal?autoplay=1

<19 76> SHOWstudio. A& = *:
https://www.showstudio.com/projects/a_beautiful_darkness/film_rei_
nadal?autoplay=1

<71¥ 77> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/black_2015/fashion_film?autopl
ay=1

<% 78> SHOWstudio. A& & A:
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https://www.showstudio.com/projects/black_2015/fashion_film?autopl
ay=1

<719 79> SHOWstudio. A& & A:
https://www.showstudio.com/projects/gareth_pugh_a_w_17/fashion-f
ilm-27autoplay=1

<71¥ 80> SHOWSstudio. A& & *:
https://www.showstudio.com/projects/gareth_pugh_a_w_17/fashion-f
1lm-2?autoplay=1

<719 81> SHOWSstudio. A% H:
https://www.showstudio.com/collections/autumn—winter—-2020-haute-
couture/christian—dior/fashion—film

<71¥ 82> SHOWSstudio. A& % #]:
https://www.showstudio.com/collections/autumn-winter-2020-haute-
couture/christian—dior/fashion-film

<71¥ 83> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/make_up_your_mind/make_up_
your_mind?autoplay=1

<71¥ 84> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/extraordinary_gentlemen/fashi
on_film?autoplay=1

<71¥ 85> SHOWSstudio. A& & :
https://www.showstudio.com/projects/extraordinary_gentlemen/fashi
on_film?autoplay=1

<719 86> SHOWSstudio. A& H:
https://www.showstudio.com/projects/die_verwandlung/fashion-film?
autoplay=1

<718 87> SHOWSstudio. A& % #]:

https://www.showstudio.com/projects/fashion-film-awards—collabora
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tion—harrods/my-life-in—nail-bars?autoplay =1

<71% 88> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/fashion-film-awards—collabora
tion—harrods/my-life-in—nail-bars?autoplay =1

<1¥ 89> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/ceremonial-formality/fashion—f
ilm?autoplay=1

<71¥ 90> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/ceremonial-formality/fashion—f
ilm?autoplay=1

<71¥ 91> SHOWSstudio. A& % A:
https://www.showstudio.com/projects/fashion_film_awards_16/finalis
t—-fashion—film-je-te-veux?autoplay=1

<79 92> SHOWstudio. AH&%:
https://www.showstudio.com/projects/fashion_film_awards_16/finalis
t—fashion—film-je-te-veux?autoplay=1

<718 93> SHOWSstudio. A& % 3]:
https://www.showstudio.com/projects/fashion_film_submissions/kenji
_hirano_lepus_cornutus?autoplay=1

<Y 94> SHOWSstudio. A5 A]:
https://www.showstudio.com/projects/fashion_film_submissions/kenji
_hirano_lepus_cornutus?autoplay=1

<71¥ 95> SHOWstudio. A& & A:
https://www.showstudio.com/projects/fashion_film_exclusives/waltz-
of—fragments?autoplay=1

<71¥ 96> SHOWstudio. A& & *:
https://www.showstudio.com/projects/compulsive_viewing_the_films

_of_guy_bourdin/mackerel-girl?autoplay=1
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<29 97> SHOWSstudio. A5 & A]:
https://www.showstudio.com/projects/moving_fashion/steven_klein?a
utoplay=1

<1y 98> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/political_fashion/steven_klein_
gasmasks?autoplay=1

<% 99> SHOWSstudio. A& 2 :
https://www.showstudio.com/projects/political_fashion/steven_klein_
gasmasks?autoplay=1

<719 100> SHOWstudio. A5 % *:
https://www.showstudio.com/projects/political_fashion/steven_klein_
gasmasks?autoplay=1

<719 101> SHOWstudio. A5 % :
https://www.showstudio.com/projects/political_fashion/jason_evans_t
he_laboratory_of_capitalism?autoplay=1

<719 102> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/political_fashion/jason_evans_t
he_laboratory_of_capitalism?autoplay=1

<71¥ 103> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/fashion_film_submissions/lara_
verheijden_ninamounah_x_stadman_lara?autoplay=1

<71¥ 104> SHOWstudio. AF&ZA:
https://www.showstudio.com/projects/fashion_film_submissions/lara_
verheijden_ninamounah_x_stadman_lara?autoplay=1

<719 105> SHOWstudio. AF5 % *:
https://www.showstudio.com/projects/fashion_film_submissions/lara_
verheijden_ninamounah_x_stadman_lara?autoplay=1

<719 106> SHOWstudio. A5 & :
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https://www.showstudio.com/projects/fashion—-film-awards—collabora
tion—harrods/winner-best-beauty—film-before—and-after?autoplay=1

<71¥ 107> SHOWstudio. AF&Z4:
https://www.showstudio.com/projects/fashion-film-awards—collabora
tion—harrods/winner-best-beauty - film-before-and-after?autoplay =1

<719 108> SHOWSstudio. A} & A]:
https://www.showstudio.com/collections/autumn_winter_2021/thom-b
rowne-aw—-21/fashion—film?autoplay=1

<2y 109> SHOWSstudio. A& & A:
https://www.showstudio.com/collections/autumn_winter_2021/thom-b
rowne-aw-21/fashion—film?autoplay=1

<719 110> SHOWstudio. A5 % A:
https://www.showstudio.com/collections/spring —summer-2021/sinead
~odwyer—june—2020/fashion_film_part_1?autoplay=1

<29 111> SHOWSstudio. A5 &4
https://www.showstudio.com/collections/autumn_winter_2021/matty -
bovan—-aw-21-womenswear/fashion—film?autoplay=1

<718 112> SHOWstudio. At 2 A]:
https://www.showstudio.com/projects/comme_des_garcons/fashion_fi
Im?autoplay=1

<229 113> SHOWSstudio. A& % #]:
https://www.showstudio.com/projects/comme_des_garcons/fashion_fi
Im?autoplay=1

<%y 114> SHOWSstudio. A} 55 A:
https://www.showstudio.com/projects/scale/fashion-film?autoplay=1

<729 115> SHOWSstudio. A}& 3 #]:
https://www.showstudio.com/projects/scale/fashion—film?autoplay=1

<719 116> SHOWstudio. A5 & :
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https://www.showstudio.com/projects/fashion—-film-awards—collabora
tion—harrods/shortlist-face-your-mask?autoplay=1

<718 117> SHOWstudio. A} 2% A]:
https://www.showstudio.com/projects/the_deep_web/fashion_film?aut
oplay=1

<729 118> SHOWSstudio. A}& % #]:
https://www.showstudio.com/projects/political_fashion/fred_butler_co
nspicuous_consumption?autoplay=1

<719 119> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/political_fashion/fred_butler_co
nspicuous_consumption?autoplay=1

<719 120> SHOWstudio. A5 & A:
https://www.showstudio.com/projects/political_fashion/noki_can_t_hel
p_loving_that_brand?autoplay=1

<19 121> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion-film-turbo?autoplay=1

<719 122> SHOWstudio. At 2 A]:
https://www.showstudio.com/projects/guiser/guiser—1?autoplay =1

<71¥ 123> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/guiser/guiser—2?autoplay =1

<71 124> SHOWSstudio. AH&%H:
https://www.showstudio.com/projects/guiser/guiser—3?autoplay =1

<719 125> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/guiser/guiser—4?autoplay=1

<19 126> SHOWSstudio. A} &2 A]:
https://www.showstudio.com/projects/boy_meets_wool_charles_jeffre

y_loverboy/fashion_film?autoplay=1
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<719 127> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/infamy/fashion—film?autoplay=
1

<19 128> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/infamy/fashion—film?autoplay=
1

<71¥ 129> SHOWstudio. A& & A:
https://www.showstudio.com/projects/infamy/fashion—film?autoplay=
1

<719 130> SHOWstudio. AF&5 % :
https://www.showstudio.com/projects/uglyworldwide/fashion—film-u
glyworldwide?autoplay=1

<719 131> SHOWSstudio. A& & :
https://www.showstudio.com/projects/uglyworldwide/fashion-film-u
glyworldwide?autoplay=1

<719 132> SHOWSstudio. A& % #]:
https://www.showstudio.com/projects/ugly worldwide/fashion—film-u
glyworldwide?autoplay=1

<71¥ 133> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/fashion_film_submissions/fashi
on—film-puberty?autoplay=1

<719 134> SHOWstudio. AF&ZA:
https://www.showstudio.com/projects/fashion_film_submissions/fashi
on—film-puberty?autoplay=1

<71¥ 135> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/soap_opera/episode_5_white_m
agic?autoplay=1

<719 136> SHOWstudio. A5 & :
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https://www.showstudio.com/projects/soap_opera/episode_5_white_m
agic?autoplay=1

<719 137> SHOWstudio. AF5ZA:
https://www.showstudio.com/projects/soap_opera/episode_b_white_m
agic?autoplay=1

<719 138> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/soap_opera/episode_&_radical_a
rtist?autoplay=1

<219 139> SHOWSstudio. AF5.&A:
https://www.showstudio.com/projects/soap_opera/episode_8_radical_a
rtist?autoplay=1

<719 140> SHOWSstudio. A5 & :
https://www.showstudio.com/projects/political_fashion/marcus_werne
r_hed_the_red_shoes?autoplay=1

<1y 141> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/political_fashion/boudicca_geno
a_we_are_history?autoplay=1

<71¥ 142> SHOWstudio. A2 A]:
https://www.showstudio.com/projects/political_fashion/boudicca_geno
a_we_are_history?autoplay=1

<719 143> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/political_fashion/dean_rogers_u
ntitled?autoplay=1

<219 144> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/punk/laura_falconer?autoplay =
1

<719 145> SHOWSstudio. A5 & A:

https://www.showstudio.com/projects/punk/laura_falconer?autoplay =
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1

<719 146> SHOWstudio. A5 & A:
https://www.showstudio.com/projects/punk/laura_falconer?autoplay=
1

<29 147> SHOWstudio. AF5&4:
https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion—film—-new-times?autoplay=1

<719 148> SHOWstudio. A8 % :
https://www.showstudio.com/projects/fashion_film_awards_16/finalis
t-fashion—film-asymptote?autoplay=1

<719 149> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/fashion_film_awards_16/finalis
t—-fashion-film-asymptote?autoplay=1

<19 150> SHOWSstudio. AF5.&A:
https://www.showstudio.com/projects/political_fashion/natasa_vojnov
1c_barnaby_roper_untitled?autoplay=1

<719 151> SHOWSstudio. A5 % A:
https://www.showstudio.com/projects/political_fashion/aitor_throup_2
2_july_2005?autoplay=1

<19y 152> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/political_fashion/nick_knight_u
ntitled?autoplay=1

<719 153> SHOWstudio. A} & &4 :
https://www.showstudio.com/projects/fashion—-film-awards—collabora
tion-harrods/the-rite?autoplay=1

<19 154> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/fashion-film-awards—collabora

tion—harrods/the-rite?autoplay=1
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<71¥ 155> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/political_fashion/greg_kadel_bl
ack_balloon?autoplay=1

<19 156> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/political_fashion/greg_kadel_bl
ack_balloon?autoplay=1

<719 157> SHOWstudio. AF& & A:
https://www.showstudio.com/projects/natural_order_alyx_a_w_16/fas
hion_film?autoplay=1

<719 158> SHOWSstudio. A& % :
https://www.showstudio.com/projects/fashion_film_submissions/kenji
_hirano_una_color?autoplay=1

<719 159> SHOWstudio. A& % :
https://www.showstudio.com/projects/fashion_film_submissions/kenji
_hirano_una_color?autoplay=1

<719 160> SHOWSstudio. A& % 3]:
https://www.showstudio.com/projects/fashion_film_submissions/kenji
_hirano_una_color?autoplay=1

<19 161> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion—film-somnia?autoplay=1

<719 162> SHOWstudio. AF&Z4:
https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion—film-somnia?autoplay=1

<719 163> SHOWstudio. AH&%:
https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion-film-somnia?autoplay=1

<719 164> SHOWstudio. A5 & A:
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https://www.showstudio.com/projects/dressing_the_screen_russia/fas
hion-film-somnia?autoplay=1

<71¥ 165> SHOWstudio. AF&ZA:
https://www.showstudio.com/projects/fashion_freedom/the_fall_of_th
e_corset?autoplay=1

<19 166> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/fashion_freedom/the_fall_of_th
e_corset?autoplay=1

<719 167> SHOWSstudio. At&5&A:
https://www.showstudio.com/projects/fashion_freedom/the_fall_of_th
e_corset?autoplay=1

<719 168> SHOWstudio. A5 & A:
https://www.showstudio.com/projects/political_fashion/jez_tozer_film
s_for_showstudio_027autoplay=1

<19 169> SHOWSstudio. AF5.&A:
https://www.showstudio.com/projects/political_fashion/jez_tozer_film
s_for_showstudio_02?autoplay=1

<719 170> SHOWstudio. A8 % :
https://www.showstudio.com/projects/political_fashion/aimee_mullins
_cut_out?autoplay=1

<19 171> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/political_fashion/aimee_mullins
_cut_out?autoplay=1

<719 172> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/constructed/fashion-film-barb
ara—bird?autoplay=1

<y 173> SHOWstudio. At&5 & A:

https://www.showstudio.com/projects/constructed/fashion-film-barb
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ara—bird?autoplay=1

<719 174> SHOWstudio. A5 % A:
https://www.showstudio.com/projects/political_fashion/nick_knight_fe
minist?autoplay=1

<1¥g 175> SHOWSstudio. A& & A:
https://www.showstudio.com/projects/political_fashion/nick_knight_fe
minist?autoplay=1

<719 176> SHOWstudio. A8 % :
https://www.showstudio.com/projects/punk/kathryn_ferguson?autopl
ay=1

<19y 177> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/punk/kathryn_ferguson?autopl
ay=1

<719 178> SHOWSstudio. At&&A:
https://www.showstudio.com/projects/punk/kathryn_ferguson?autopl
ay=1

<% 179> SHOWstudio. A5 & A:
https://www.showstudio.com/projects/transformer/eat-fashion-erin—o
connor?autoplay=1

<19 180> SHOWSstudio. AF5.&A:
https://www.showstudio.com/projects/transformer/eat-fashion-erin—-o
connor?autoplay=1

<71¥ 181> SHOWSstudio. AF& & A:
https://www.showstudio.com/projects/political_fashion/warren_du_pr
eez_nick_thornton_jones_consumption?autoplay=1

<19y 182> SHOWSstudio. A} &% A]:
https://www.showstudio.com/projects/political_fashion/liberty_ross_c

ut?autoplay=1
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<719 183> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/political_fashion/liberty_ross_c
ut?autoplay=1

<719 184> SHOWSstudio. AF5&A:
https://www.showstudio.com/projects/soap_opera/episode_11_money_
shot?autoplay=1

<71¥ 185> SHOWSstudio. AF& & A:
https://www.showstudio.com/projects/soap_opera/episode_11_money_
shot?autoplay=1

<719 186> SHOWstudio. At &% :
https://www.showstudio.com/projects/fashion-film-awards—collabora
tion—harrods/shortlist-cry—of-the—city?autoplay =1

<719 187> SHOWSstudio. A5 & :
https://www.showstudio.com/projects/fashion-film-awards—collabora
tion—harrods/shortlist—cry-of-the—-city?autoplay=1

<719 183> SHOWSstudio. A& % A]:
https://www.showstudio.com/projects/fashion_fetish/erica_schreiner?
autoplay=1

<1¥ 189> SHOWSstudio. A& &A]:
https://www.showstudio.com/projects/fashion_fetish/erica_schreiner?
autoplay=1

<71¥ 190> SHOWstudio. A& A:
https://www.showstudio.com/projects/fashion_film_submissions/urzul
ka_and_juliana_ramirez_belly_flop?autoplay=1

<71¥ 191> SHOWSstudio. A& & A]:
https://www.showstudio.com/projects/fashion_film_submissions/urzul

ka_and_juliana_ramirez_belly_flop?autoplay=1
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Abstract

Fashion film from the

perspectives of modern ugliness

-Focused on SHOWstudio’s works-—

Junyoung Hong
Dept. of Textiles, Merchandising and Fashion Design
The Graduate School

Seoul National University

Ugliness, which had long been a negative form of beauty, has
become an independent aesthetic category today. Such ugliness is
expressed In many ways In contemporary art, not only in formative
art but also in literature, film, and fashion.

Runway was a key media offering a designer’s seasonal concept,
but with the development of media technology and increased aesthetic
taste of public, the fashion industry became interested in the new
media called fashion film. Unlike the early fashion films that replaced
runway, fashion films since the 2000s have been recognized for their
own aesthetic value through various experiments and collaboration
with artists in various fields to create innovative images. In

particular, Nick Knight, a fashion image maker who explores the
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extremes of beauty along with active collaboration with various
emerging artists, plays a leading role in fashion films through
SHOWstudio. Against this backdrop, the study derived the
perspectives of modern ugliness based on the historical consideration
of the concept of wugliness, and analyzed the fashion film of
SHOWSstudio based on this.

The research topics of this study are as follows. First, through
historical examination of the concept of ugliness from ancient times
to modern times, the changes in the era of ugliness are examined,
and by synthesizing the discussion of ugliness after the 20th century,
ugliness from a modern perspective to derive. Second, from the
perspective of modern ugliness, fashion films of SHOWstudio are
analyzed.

Based on the historical consideration of the concept of ugliness, this
study derived ’ugliness as a violation of taboo’, 'ugliness as an
unpleasant emotion’, "ugliness as a vulgar taste’, and 'ugliness as an
ethical flaw’ as a perspectives of modern ugliness. Later, the
definition and types of fashion film were examined and the
characteristics and major projects of SHOWSstudio were analyzed. The
cases were selected as the final example of 145 films that matched
the perspectives of this study after watching all videos tagged
'"fashion film’ from 2000 to the present.

The results of analyzing the cases of SHOWstudio from the
perspectives of the ugliness of this study are as follows.

First, in SHOWstudio, works that violated the death and sexual
taboos appeared. Fashion films expressing the violation of death
taboos appeared as i1mage expressing direct death and visualizing

abjects. On the other hand, fashion films that violate sexual taboos
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include works that explicitly expose sexual body parts and images
with various types of fetishism, including homosexuality.

Second, fashion films that induce unpleasant emotions appeared as
works dealing with supernatural phenomena and fear caused by
objects, works that induce the uncanny valley effect, and works that
assumed irrational situations.

Third, fashion films expressing ugliness as a vulgar taste appeared
as works that undermined the authority of the subject or contained
satirical messages, and works that expressed flamboyant queer.

Fourth, in SHOWstudio, fashion films dealing with ethical flaws
were found as political problems and war, discrimination against
minorities, awareness of the natural environment, women’s issues,
and materialism’s problems.

As a result of the above case study, it was found that the role of
dress in SHOWSstudio’s fashion film was different depending on the
point of views of ugliness. In the works dealing with the violation of
taboos, dress was used as a means to reinforce the theme of the
fashion film through formative forms related to death. In particular, in
works dealing with violations of sexual taboos, dress were shown to
be objects of sexual fetishes such as stockings, and latex. On the
other hand, in the works in which ugliness as an unpleasant emotion
appeared, the role of dress was not significant. Although costumes
such as bizarre headpieces and masks contributed to the atmosphere
of the fashion films, the cause of unpleasant emotions i1s mostly from
surreal objects or situations itself, so dress could not play a key role
in inducing feelings of ugliness. In a fashion film expressing a vulgar
taste, dress played a core role in enhancing the formativeness of the

work or conveying the theme of the work through its symbolic
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meaning. Similarly, in fashion films in which ugliness as an ethical
flaw appeared, dress itself became a subject or functioned as an
important element in the narrative structure of fashion films. In the
works, corsets with strong symbolic meaning, people wearing the
same clothes, and clothes in the form of restraints on the body
clearly expressed the ethical flaws of modern society.

Unlike previous studies that focused on the formative analysis of
ugliness, this study analyzed SHOWstudio’s fashion films from the
perspectives of various ugliness, such as taboo violations, unpleasant
emotions, vulgar tastes, and ethical flaws. Due to the nature of
SHOWSstudio, which is free from censorship and regulation compared
to mainstream media, ugliness has been associated with socially
sensitive topics along with provocative images, and dress in fashion
films has been used as tools to enhance visual effects of images or
deliver themes. In particular, in the works of ugliness as an ethical
flaw, dress itself emerged as a key element of the fashion films.

This study expands the discussion of ugliness, which was limited
to fashion collections, by analyzing the wugliness that appears in
fashion films, which are emerging as major media in modern fashion.
In addition, unlike most previous studies that were limited to
Rosenkrantz’s theory of ugliness, it has academic significance in that
synthesizing viewpoints on ugliness discussed in the academic fields
of philosophy, aesthetics, and psychoanalysis from ancient times to

the present day and suggesting the perspectives of modern ugliness.
keywords : Ugliness, Aesthetics, Dress, Fashion film,

SHOW studio
Student Number : 2019-20296
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