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7] 913l SAAIE SAE wHe NYshMoR ASwg AAtshs Zolgl
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T= 71¥dste 2GR (EHEY) 71ss S35t T. & A= 237 A
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o
o

T2 A7 38Rl gt A]ZEA 7125 (visual document)S
Ho] AR §3(auspicious efficacy)S A|YEE 9 EE] Q7] Tj+0]
At 7t FA =)= AU AR ARPd dAER dE ‘”Oﬂf\i
Arepd A=3 Bot 870 AFste ZtAageurt 2 Iyolqit. 1
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Azt uj7h ol 29 21 stadelodrt AME Hol 23 A2t vl
S 23 I Zlo] ofQich o] Hatel AL 7Yt AR HEo
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o oEiAlolct. AL ofolA Alahd o}F Walsl gl =9l
Aol ol ofF A I YHRE GAMAS A 1AL D 5
ot ol SFAIY s 715t Yt AIAA ARG, & oAM=
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Shgst AUt WA= AEA (GHEHETL 7w Klodold ABJ} Sato
7] ®BE 2o olo] Matwlo] 99e Zola} mekstgirt.

At 22 ALE2 NS GMER A4S vigeE AAE oL

0] 2-9 AMA 750 A AR S vHleE Eejdith
ole} H™ste] Zia”H Ut Al d7F A+ ofE]Y|(Jean-Denis
Attiret, =% FEGH, 1702-1768)0A At xAL ] S0]Ec}t. 9]
Ast= HY%xoKMichel Benoist, =% #k{Z, 1715-1774) 2157} Hst
Zlojtt,

[©)

Foll 2 Asie ol el olEH= Fe A= Tl ol
Ul ohdzt MEsd ZtadE vt 943 o] BA HAT 7F
e o= ot E oA thet Zo] BT

“Fe] fF BRI iR ol UR weUn”
a#7 otEEE o] FA T

“ol @Fs TS olEEle el wUE AAde 2AASEY
74"
7t=dE o7t dig skt

“EFT FUY S P ol STy A7 AY

Utk a2y o)) st st Foll gAY £E BAwA I8
2 Fiell Eo] WEA Aok st oY FE ZFA ¥R
oo ek e AE /1S Adunh

olEldl= T UbEdA X oldgE HoFi F F o
HE g5t b =% E3718 129 9 ZF drig gie

s
olokil s Ml fo) BAE R Ho| Ykl

156) Lettres FEdifiantes et Curieuses Ecrites des Missions Etrangéres 24,
(Toulouse: Sens u.a., 1811), pp. 260-261; Loehr, 2] A pp. 51-529
A ORI e qu'un jour le Frére Attiret, - les premiéres
années qu’il était ici, avait peint une fleur, sur laquelle le Frére
Castiglione, qui était ici depuis bien des années, ayant par hasard
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stot obElRlol A sHlwot Amste] AAtolA Zo] ‘olme] &} 2
o] ‘s 4'2 FA9| sbso] st WA R nAo} sipn Hsa
t}. stage oy mag ZAol4E Zololt 2uv]o] use 1
ShEA] CK|Fok st 27h A AQICh ARARHE ol &
b el Abadt QarbAl K|Ustn FEspl RAbstel: ZA|9 e
A wolZEcha stch1s) e} staga] oyt W F29 st

=
) rE

ol

W 4 ojate] A2e wAE go A 1dn 8a @] ojne] &7h B
AR & AE QS Zolnh FtAge Qurt 8 Azio] AR
shelw, ohmgt, Pust chiio] MR TAZS 1Y Zojhe AL
Tejgittel 2o} w0l 2 osle] Aa(fm)et B0l AUS A
ofct. AONM HUSE ojmmoz S Lo Liol Tw Bl
UEE Dok Sick ol gk 2YE Bal NE ATYE 33

umo] B4 3150 stAsol 33t A

1 8 2
S 94 F st A2 182 oltel AA2e ololAl(auspicious

jeté un coup-d’ceil, dit au Frére Attiret: il y a trop d'une ou deux
feuilles dans le contour de cette fleur; mais, dit Attiret, dans la
quantité de feuilles qui composent ce contour, qui est-ce qui
s'avisera de les compter? Un bon Peintre d'Europe, répondit
Castiglione, trouverait votre fleur parfaite; mais il n'y a pas ici un
apprenti Peintre, qui, au premier coup-d’ceil, ne vous dise aussitdt
que votre fleur n’a pas, dan son contour, le nombre des feuilles
qu’'elle doit avoir; et sur-le-champ le Frére Attiret s’en convainquit
lui-méme, en fesant voir sa fleur aux Peintres Chinois. J'ai vu
arriver la meme chose par rapport au nombre d’écailles qui doivent
se trouver dans chaque rang sur le corps d'un poisson - T(gEe
B eiolel Aol of dabh olgziotelz detsel ot Wit 2y
o2 29 YRS 95}t

157) Loehr, <2to] AH  p. 52: Cécile Beurdeley and Michel Beurdeley.
Giuseppe Castiglione: A Jesuit Painter at the Court of the Chinese
Emperors, trans. Michael Bullock (Rutland: C.E. Tuttle Co., 1971), p.
1300|4 o]et v]Leh AsiE =2y
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agency)s TrE& Zollthal stict.198) & 915 AR shxgt W du

158) ¥vlm =7} THuizong and the Aesthetic of Agency,(2003)ofA] AM&3H &

ofQl dlo]iiAl(agency)= QIFSIAL = ZA(Alfred Gell)o] £ FArt and
Agency;(1998)2] ofjo]HA] 7E-& AAAIXITE. Zdo] TArt and Agency;ofA
Z73t '0l&9 QlR73sHAnthropology of Art)'2 QIZte] 3¥9](action)E A+
St AR #AA tlegS FHAAIQ olo]d E(agent) 24 Z2TYsHE ©
20|}, ojof] I2W DjeF2 JoJAERA Oix] RIMM™H’ AHlE E2it
AR A &olA £ OE OoJAEES tlede FAZE He 44
(prototype), &7Hartist), Z3/4$AHrecipient) 53 M= 54 P& Ft
=0 ol2gt el ugolA gt o] E= ThE oflo]FEoA o' oyt
FZHS BASHA El=d o] o] vtz oo Aot} ApAM|gt =0]= Alfred
Gell, Art and Agency: An Anthropological Theory (Oxford: Oxford
University Press, 1998), pp. 1-2582 #Atx. 79 o|2& o|xAto] ALstH
A1 A 2= Robin Osborne and Jeremy Tanner, eds., Art's Agency and
Art History (Malden, MA and Oxford: Blackwell Publishing, 2007), pp.
1-219: O]zof #stoy ZAut fARSE AAZ 7HEl dlojv|e me2]ew J(David
Freedberg), $tA ¥&(Hans Belting) 5°] 7Folgt uj=2] Ql7ao] ot A
A 2= Mariét Westermann, ed., Anthropologies of Art (New Haven
and London: Yale Universtiy Press, 2003), pp. 1-257 #&. THuizong
and the Aesthetic of Agency oA YlZ X 79| o]2of Attt J3re b
< o=z W) $&0] MAANo] 9hEo] AAMAIO|A} ARHALZAIL] ARl
$5= Ui7llimperial agencylsitiAY #&= thilste] 2"g 1 skl st
7tet 27F 2 NS =7t 272 oo]FEof sigettte AW 59 AAYA
0] FA 2L ¢ (auspicious agency)s 7Hte &40l L2igt Atgo]
o 2y 92 e = ALl =wollA TArt and Agency,E Q1-&5t A &
o 228g 79| o]g2 Aol Ao EAANCo=R AEsh|o= RASIT
O HHSIGHE A2 Holth 53] =goA YZEE= oo]FAle TiEE uj
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dAQl ko] Ity FAE tiristy FAlo] FAER adS 7l & B
2 7H H&®)2 Ttes Ay dRlo] opugt AYsiginy. Ylxe= SA}
Pol A ol A2 53 Qole Ao FHY A H=Eso
HEEEE) S 22 ot 7Is7HAl il stict. ofae] ¥z Eo]
M-g=7t ool ERA AHlE 2% O e ofo]dEEoA ofH
AAY 1528 E ofH dZ JAIGSITH= ARRA HA o] et
ARl =97t E2fyA] t=t ol Yoo AEFZ S AT
H ANS dE5T et 7150] Q7] tied s E ok TAF 9G4
=wolA AA9 o2 A&slole AesrE =Rt wAY we B
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FAER o]l Idor JHAHA AN o2 487 fENS
wOF ofyz2}t o2t S Sl 1ol YMER 7IsEs s EHATE
710]r}.160)
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159) Wl ert 1835t 'ahA 9] A2 thaxt Zoh. HM,10. R TERE
AIMEZR, BEfEE, EHRE. BEEET, RBERAELSEZ. SHBER,
BEUMA, BILEMRTHEN, SRER. £EB, Rth. HRBSAREE. 2BE, F
IRz, AT, BIRRE R, LEFAS, KWERE (RE22 ZA}
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161) Suzanne E. Cahill, “Taoism at the Sung Court: The Heavenly Text
Affair of 1008,” Bulletin of Sung and Yian Studies 16 (1980), p. 25;
Bickford, 2t9] =2(2003), p. 9204 R{QI&-.

162) Bickford, 2to] =3(2003), p. 96 & X
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Abstract

Pictorial Illusionism at the Emperor’s
Service: Lifelike Representation in
Auspicious-Response Paintings During

the Yongzheng Period

Hwang, Hyeji
Department of Archacology and Art History
The Graduate School

Seoul National University

This study explores the function of Western pictorial techniques in
auspicious-response paintings (ruiying tu) produced at Yongzheng’s (r. 1723-
1735) court. The emperor Yongzheng often used auspicious phenomena as

political tools for legitimizing his accession to the throne and his policies of
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centralizing control over the Qing empire. In this process, he commissioned
from Giuseppe Castiglione (1688-1766) and Jiang Tingxi (1669-1732) a
series of auspicious-response paintings that depicted miraculous flora and
fauna growing all over the empire, from the imperial garden to newly
reclaimed lands.

Yongzheng’s obsession with “auspicious responses” sharply contrasts
with his predecessor’s critical views on it. The emperor Kangxi (r. 1662-1722),
in fact, not only denied the efficacy of these portents but also suspected the
political intents and purposes of the people who reported them to him. By
analyzing auspicious-response paintings of the Yongzheng’s reign, such as
Propitious Grains (Jiahe tu) by Castiglione and historical records related to
auspicious phenomena, this dissertation explores how the emperor
Yongzheng, clearly aware of his father’s skepticism, resorted to Western

illusionistic techniques to prove the authenticity of the auspicious events.

keywords : Giuseppe Castiglione, Jiang Tingxi, Western pictorial
techniques, Emperor Yongzheng, auspicious-response painting,
auspicious phenomenon

Student Number : 2018-20629
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