creative
comimons

C O M O N S
& X EAlI-HI el Xl 2.0 Gigel=
Ol OtcHe =2 E 2= FR0l 86tH AFSA
o Ol MHE=E= SN, HE, 8E, A, SH & &5 = AsLIC

XS Mok ELICH

MNETEAl Fots BHEHNE HEAIGHHOF SLICH

Higel. M5t= 0 &

o Fot=, 0l MEZ2 THOIZE0ILE B2 H, 0l HAS0 B2 0|8
£ 2ok LIEFLH O OF 8 LICEH
o HEZXNZREH EX2 oItE O 0lelet xAdE=2 HEX EsLIT

AEAH OHE oISt Aele 212 WS0ll 26t g&
71 2f(Legal Code)E OloiotI| &H

olx2 0 Ed=t

Disclaimer =1

ction

Colle


http://creativecommons.org/licenses/by-nc-nd/2.0/kr/legalcode
http://creativecommons.org/licenses/by-nc-nd/2.0/kr/

A &S AL =R

SENE S
FEAE DA BF BY A7

- “EB(Caring)ol e BYE FHOE -

2022@ 24



SEN S
FE9E BAC e Ay AT

- ‘B¥'(Caringol Bt VAE FHOE -

AL g =

i

o] =E& n&HA dEFor AEF
20224 24

A% A4 RS ARF

20223 24
4% o]l & 9 (<D
FdR Ao F (<D

< d u A A (D




p—

<R
Njo o] o
mﬁ m_mﬁamﬂge
=0 Hﬂpu&aﬂ w
o LJ:H|I| ‘Iﬁl,l_l
| .ﬂﬂ__% Loua_s
ﬂo»%dﬂ\o% o%m ﬂémﬂ,n_rm
2 © 27T . R
mbeﬂ?aam mrm«uﬁ %@ﬂo Sy
mqum% mfé @L%mﬂa i
5 L =7 MA}mm%ﬂ m
x%wqa@ A a@%y <% g B %
inc_:_éi]; 11m %Ll@,%o Mﬁoy l
Eaﬁﬁmo Sl WMO ﬂﬂn__ou_%:,_meﬂ;. yxnﬁ_.ﬂ T
—_— ‘Jl‘] 0 ) —_ )
ﬂ&ﬂﬂ@% %m_ﬁ, W%w_dﬂc_auﬁ éfb ogiw
lﬂgn_mo‘.:ﬁf,lul To 0 ,I»Clm ﬂw ‘ﬂAII,qO HA_.O r o
9 ) o ,WﬂL o T ,7,| HTDLI o ,IEZO,UI
O@OQLL 5w %E@zg&; f e Shs T
=Y oF — o o i = f X0 ° ﬁ o X el R <
r Joﬂa u%u%ma e oﬁEL@_zx T ,mmxo:q_o;
ﬂ%ﬂvmﬂ {4 ok = - mﬂﬂﬂén_rmﬂ;u a.ﬁgnd Q_Q.,# =
_ dﬂulu = 0 EEEE)L# ﬂo# WA " —I
],miL g G Llaﬂﬁol], B - zT_.EO | i
T = m W uy <° > < = - = I & B 9l ) =
%q af OMHJ- ‘LIE_.m,mﬂOEE,LI :.L —_ L.ZOO .|_
KNG 5 ' RT X o, T g wr o w5 w B 0 —_
o) or i ) = A @M R ) ol R il B op o oF X ~ " ™ .J.....-
fﬁuyvmﬂ_.,lmqm MMWH; uwiﬂﬂr@m_ﬂ% Lo;ﬂ.ﬁ% ﬂoﬂ.ﬂm@ o .
ﬂ%] < 1)) S LE. o ‘u‘7 __N £
J'ou_. = o Jlkaﬂl T < = u
@ha;wA Ll WVQM%ma S EG @,@ﬂ W
Amuﬁmnmﬁﬂﬂ 1€an s 5 N < _noagmﬂ ﬂﬂﬂm M
0_1_ - %dl‘ ‘I.V! ‘HHJI‘I AT‘ ,UI,OI,LI_/,G 0
Eﬂoﬂgﬂ = E:HLHOE ! ,Aﬂrn =
A ) - L;@d% ]L.xooo W mﬂlgi IR .
L._Lu|uta Y 7], o#ouLLl Eﬂ _E]thn,m_ﬂ_zu R
W 3 o it W:M N X0 | X ‘U' N ﬂ|) o] U.umu M EE‘UIH_' o n
o ]wﬁwd,dl.o_ o N mdl.mﬂmxge aaMuW ﬂlwr_]nmo Ll
Mo H_._L 0 [t ,Mu_l B ET‘_ ,m_./l MwM u| ,I_ﬁl ,IU ,mﬂ ‘Nﬂ mMo z*o Y Mu_uf O#E 0 . —0 1:0 -
F %llmiLﬂo_L o_LHaLlﬁzTc_a( ié%MEzﬂ )
a— S ) )3 TE MHao_n X o N - iy © T o E ~ B
T o R prd - T J — U
0 gllqlﬂ }M;ﬁ X
N Huuwwuuﬂltfmuluutmﬂ 755.0_1_AT
L E S B %ﬂ%lk#ﬂﬁ ® g il
o wmo tA&omio@aﬂx% Ay
N onnﬁﬂa] Lfa._um Lo&lL._ﬂoﬂ S
5o = H_.ALI] S,_M.WOE b ol
J = Gl x 2 ] [} " oy o4 i " o)
E%m%aoimu Gﬁ.%ﬁi?ﬂ T
_&a% m%_gvo % o M
e g = L 5 3 < .
Z g © _.ﬂmﬂ d.q_.qﬂ
o R Bo L &=
DLO# dl] ._Ilkl.LlsO
B mﬂ.d, Mw{nﬁ
Adl Ho ~
zmey. = =
<& M S
NF M
o



12
- 14
- 20
- 23

017}
Al

1

=
=
84

6. U7

1.

. 24
26

W e
5
R

b e

27

Abstract ceeeseesestestententrnetentententerreeteeterreeeeseetertesteeteeterteeserereereeRRRRRRRRRRRRRRRRD



HEE A=E FRE

mojz| g8 d HY 5
F=25 Ol 182l SHdl= &80 AH.(E2) | o 2 S0 E=20| ULt
p5:8 LA A|Alo] BE SOF o[H0| 9k | UMS RO BE Hof 9jHO| gt
SAl0 A0S 7RAUR g0 7| S| BAIO 2UES 7rRUY £ U7|of| st
Lto] ¥%0| OfLf Wat-WE(Para-Field) | o FHO| OfY2} LEt-E(Para-Field)
=

ol
= UHEHE(Meta-Field)o| 7HZCHI | E= M ER-IE(Meta-Field)o 7pzictm
&t

0138 OlE Lol e = o 2 o spiol | L0k Lo HHe Z o spuo] ma
moATE BQ517| SABIAO]CH, 29517] shMolct

p14:24 H2|2l T2 ADIAEAE Jots Y. | M7 IYANAEHE Fals W
= ojL AL Lo 0[0p|8 453 3 0| BN} Lol ojop|E 45K

p20:30 o2 ML HEObE XD O AiMst 4 | 2 _’I_Eml'éfJ[E - 2= A AN S| %‘%I
8 st ®str| mp=o| stz ®a7| feojc

R ks KT



. =917

2 /‘Pﬂ Y 2AE ot ofd A RE T @ WME TeEs
Oehs 27 2on ARtk AR ol= ARl ARt TheAde st
AR P sfobtt ek siube] owlE di=zstal o o] &k 7
HEAZE ARS] 2917] SollA s-El= Adskes eHrEA &AW Al HAa, AR
< Yk AHEe 87l oA v2eE AF =4 HA

o] A3 AglolA 2l 7HA ' (Value)$t 873 (Usefulness)ol 2t ©ol&
AAl EFde Xtk ole AlIH Eolgke 7421]24 X]—EHEUP B2E Zo| Bl

= s

e

£ 9

o =2t 3Qd(Douglas Hine)oll w=w, “9-2l& AZte] AlwAd ol
A8l A Wal7](Social Ice Age)dl 21 9low, 1gi $EE 15
28312 AL ZE3 27k AA] Qlo] A A, 3
S A g 3tk ol= HaEkE sl Wyl 7)o 95
Ado® F8&, 29 A, _r.p;],x4 AZA 7} sl 258 %
]

Jafl el AzddA BHE A amsA HJqx A A

rr

oz

N

e

| lo o

o ﬂl\r ol

e

g Lo e

oo ooff N ome
fuo S a rlo

o

—o

o @ oyo
>
-

4o do
o

=
o
rok

to
i
(e
@ -

Iy
2
r
v}
>
o
r2 Mt g

AA 2o @3 9 A I o= wEnE 19 HHE

o|&o] ate] JhAAtE A AFACl Ao TiEk A o

3 Ao zRE HW A2 ZdEgAE ZEH AN 2

o2 Q3 sgAet Hujate] @I ojopr|® JtS A HA
A

i N FUE BUAT, AT, YT, 7
o

=
| —
T

ol
i
A
S
2

g

2

iy

fr =
> 2

2
tlo My
-
S e

z0Q

o=

o mi

7§;<
u

N
>

i)
=
)
[
>,
o
ftlo
ot
o
ol
s o
=2
2
na
z Mo
it
)
o
"
[
[
HU
Lo
=
oo
oX,
o o

dqrorr

2

ot 2elg A
W A E=HE)S BT

e
3 %
o] W ze] ofz=gte] %aﬂi% ol

S o ot Lol o T
N
>

1 &
ol
-
N

L
o

rx

QL

iy

-3

rlr

£

i

N

i

K3

N

o

O

N
0

o

Mg
Ac)
B X =
2
[
rlr
o -

ot
S
0,
v}
i)
re
4o o

o

>

1) A, 92430, A &2, €53 24AL 2012
2) Maaike Lauwaert and Francien van Westrenen, ed., [Facing Value: Radical Perspectives from the
Arts] , Valiz, 2017, p.179.



BT AetEA TA & W a3 el B, devte 4o o
) wWsy] AT 27 29 olE BY 4 flE 2DQ0)E V18'H Ha
of Bg 22 JBL AVe 1 AAE FASIEG (O Fo] Fu 71 o
Mg gas (O)F 9@ T J18de) dRolth gA Uk sEe] A4 F1to)
AR AAE S TIHCIE IE e 258 AU E 28T BAo] ThiE Tl A4
sh3 Qg ARAe] 1719 b, 281 AR5 47] 2% AAA] Aol )
AN B AS BUlE QAT E 245QT 5, AL, SololE 29 5L =
okth. oF @ Gzbe] WA Y1zt B FeolHE AAANA B W A}AA
2y s o) 919 MSGIEMAY HolA sgth @A AFH Aol

Al ST AAES vFsAl =, AR A
2 4 gl Aolol RO Ao FAARA AU A E GE S} He A
dS A o o] Fe B EE AELS F A, g B ofuigk Ab
o] of 2

BA =

Ui o) Aol SR Aol okl A9 Tz AAE Fal 9% =3
o A% He ANH AFS woul BYYel AZE BAE WE Y ol
2He BRI ot A BHS AT FRAAA AYL TFseA o
W OBEAT FHE BAgle] FEAIL WAAANE WA Aol FEATh &
Bk oolel@ AEEo] o3 tha ARE ASSE F1b el £FHQ B
ol FEHT Aok FAE A = o F U AYge noh AF F
FAER YUMo BRHYo olHF B Fol $A n}FE AR, A, A
A3k A2 A 97 5 g WA =

47] ZRAER YPHY ZF <The Christmas Trees

Island> (2016-2018, 2020), <Dear H. The Loner’s Funeral>(2016-2017, 2019), <The

(In) Visible Vintage Shop>(2017-2018, 2020)& TA o2 HE 2% ‘diJoZ o I

Nxe oA FdEHE de BT 2 FAF, A F, vsAd on]o dis)

AR I g B2 3 Yo 2o MY TeAe dd MdEE PHESEA

A7k st o] oAl el A&t Agth

Ho g Fojerdie & A& #A IES =

oulE Fall Wik &3 o= EHj=el s 1nWs] Ry it BE

ANre Y S AHY 2HEAN OE o BAsE oHFod il A&staAgn
L2

glsty gt



&R D AOE AT 7> 25 A4 F <05 BY F jle 20 2 1A, dA sz, 2013




= DO A B> 2F WA F <O




UALo 2 o] A

(Henri Lefebvre)el w29, ¢ &
Ase 7t2d¥ Fo A7l shpe] 9o
-1 =(Meta-Fieldoll 71tin 2@y ols dio
w2 sy o

< FolUohn Dewey)= [7HE o249 <] (193404
oz Edolgta FAAT AT des A A&l @ F
257 AFReY O o] dEAEE Folvtor Il Aljtd
olgo] Ak Bl YFE mA] Wil e T @ de
st =HIPT wE o, 2=g & By <A
H3tE Eedor|al A2 dEe dAS BT oEN et &t
ste= dertEodA a7

204171 o] % o &l
o

o
©
2
)
H

2
e
o
e
ox
w o * 2

do o doorr Ao

T
g N

OH ﬁ ;ﬁ
e

-3

=

fu

,

4
> o
>
. rlo
4
B

o

r 2
2,
i
ol

]_
| oigh & 4-4 x%ﬂOﬂH et o] g
o] A2 gt Uit o&d wrgoz FRFHolu APZH FFER
Atk dertEe 9L 71Ee] HHlHola A
&9 didAdd digt ME5HA AAE ZEHEFHD 1910d-1920d 012
oprtZ =9} 19501-60 opTtE'E AAY, 70dtie] i
mUEEF o® HASEM AH Z|vre] FAlo FE A FH "ol o= 1980
Aol 7] FH3d vimoA Adeie’s (7] F2FY o]EEd AdHUTH
1990 ] o] Foll= ‘Abs] e} w % ’'(Socially Engaged Art)¥} “HE]H]F(Activism)
T3 Z2e &Y FHVE Edstd AU vleo] 4% ¥EE AR B
12 0](Boris Groys)= [Going Public] (2010)ol A 20471 A ZF o] o <o) oo T
3l A wf ZHE o] %, ‘"]lH(Aesthetic) AP WO EE o &o EA Tk FETH
drjo] S EYE WA, 2047] o] F dlee AHXZ Yo FHAo] v)FH A&

do

)

jaked
dlo

ot

>

oh
g

b
%
2 rlo

o
2

]
CEE DA

8=
S~

-1

~

r
=

(]
i}
to
A
o

g

3) Ben Highmore, ed, "The Everyday Life Readers, Routledge, 2002, p.4.
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ART /LIFE
ONE YEAR PERFORMANCE

July 4, 1963

SEATEMERT

We, Linds Montans and Tehching Hsieh, plen te do w
one yerr performance.

We will atay togecther for one year and never be alone,

We will be in the same room at the same time, when we are insfde,
W will ke tied together at waist with an & foot Tope.

W will never touch each other during the wear.

The performance will bagin on July &, 1983 =t & P.M,
and contimue until July 4. 19B4 &t & P.M,

T Mot

Linda Mencano

FelcRirg, shazek

Tehching Haieh

JUNE 1asass e ) !
Ly - ¢ o 51 55 20 e 25 04 47 2F 20 01

111 HUDSON ST. NYC. 10013

111 Mudson Screet, 2nd/Fl. Mew York 10013

=% 1> <Art/Life One Year Performance 1983-1984>, Statement, Paper, 8.5x11 inch, 1983.
=3 2> <Art/Life One Year Performance 1983-1984>, Poster, Paper, 11x17 inch, 1983.
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Woman lying dead in a decade
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Abstract

A Study on the Blurry
Boundaries between Life and Art
-A Focus on the Act of ‘Caring’-

Kang, Minsook
Department of sculpture
The Graduate School
Seoul National University

This study presents my creative working process, which focused on the act
of ‘caring’ to restore the relationship between life and art and works derived
from it.

We live in a time where we constantly need to prove the usefulness and
productivity of individuals and groups. In such an era, I started this study from a
concern about the phenomenon where art is separated from our lives and more
isolated than ever before. It was expected that art would bring closer relationships
to my life and society rather than simple aesthetic experiences.

My study started with a reflection on my daily life with which I have a
relationship. By examining the conceptual meaning of daily life and its meaning as
a stage of work for artists, my work began to actively intervene in daily life
through the universal methodology of ‘walking” and ‘conversation.’

My work expanded into everyday life and shaped itself while closely
connecting with the objects, people, and events that I encounter. In the process, I
performed the act of illegally occupying an island to take care of an abandoned
tree, participated in the funeral of a loner whom [ had never met before, and
had a 15-hour conversation with the owner of a vintage store who is lazy in sales
and thinking about alternative ways of life. Through this way, I paid attention to
the things forgotten, abandoned, and unloved from people and tried to restore



peoples’ attention to the undervalued and further rescue, restore, and recover
their values. ‘Caring’ is at the center of my process.

Micro political gestures performed around the act of ‘caring’ exist as
experiences that intentionally maintain the story’s smallness. I intend to share
them as experiences with the audience, but these experiences may be difficult to
notice without careful attention.

However, ‘caring’, an ethical and moral act, is transformed into an
artistic act, bringing daily life into the realm of art, extending not only to
aesthetic experience, but also to social and political engagement. What is
important here is to experiment and suggest the possibility that social and
political participation can be extended to the creative working process to

restore the relationship between life and art.

keywords : restoring the relationship between life and art, walking, conversation,
caring, micro political gesture, poetic space, publishing as artistic
practice

Student Number : 2014-20757
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