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i, 204Q0 sHE H3 s = g
3) A

FE2A A A ARG TEt Aoy EEFE At st
S48 A 2 7Y mEtA e kst 93 sElE e} 437}_@ e
e A4S &3 #338 244 adEE A" L felE A%
= A, &4 AY T3 2ol s FAY HutE FHOE g AY
ol o, o5 AaAY s A7A U idet s ZHEAA
oM AlgES EH], AH], S5 FFAAFTHE HolAM "W on 9
FepAo] ZetEvia & 4 gk =%, AR, VR % 22 dd 7=
HHow AP SAo] AafAa dvt
14) z8%l. (2011). Tgh=rEbA gste] wHs 9 vbsA A L JIEZEA(2D. 149-175

pp. 154-155.



A Foke] AIEANAE HMAgHA B

%
om, 0% ARHQ 2AE W <AL FolaAL, HAl WAl

npel nl2 2 Ak (Martin Margiela, 19577, W 7]ol)&= AlA|o] <-4 7¢
UAl FAA = dubAQl JAFY oE FHE Hoju [29 2-119 &
< A3 X(Flat Clothes)= ©&FstAl HoAFJAohd) =& [17 2-2]
o o] owjd b, AW~ Bl Aa AvtE wFE E7], v shA
T 4o Edoly 7IE w9 VlsAolu AnAde Al

olFo Fo AAZ HEA &5 Th

16) 17)

(29 2-1] W& (29 2-2] W&
nfExde S/S 2011 nf2 1 de S/S 2009

15) #=AKH2016), "Rz oA £ nidd wl2xde} A §4, , ke du Al
s}3]#], 18(2), 191-206. p.198.

16) “Maison Margiela Spring 2011 READY-TO-WEAR”, VOGUE RUNWAY, 2021 11¥
139 H<£ https://www.vogue.com/fashion-shows/spring-2011-ready-to-wear/

maison—martin-margiela/slideshow/collection#16.

17) “Maison Margiela Spring 2009 READY-TO-WEAR”, VOGUE RUNWAY, 2021 11¥
13¥9 A<, https://www.vogue.com/fashion-shows/spring-2009-ready-to—wear/

maison-martin—margiela/ slideshow/collection#21.
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S Al A} oF(Hussein Chalayan, 19707, 7122 21)2 M 7ES
Fote] HAlste gAES gAddgder, 1 5 [29 2-3]9F 22 &~
AER W3l= 79 Eﬂ"]%O] iAotk mEgh [19 2-4]9F #Zo] M=
7F ol Fof I v E ¥t mejves HEWHA L o AdEE

1
(29 2-3] Ak
F/W 2000

ukg] FFE g5 (Mary Katrantzou, 19837, 18] 2)&= ZA| 335 do
71 stels Qs AAA Y ojdFte]l A= ol AdE=
Feje] AutE F3l [17 2-5]9F 22 Aol YA =4S A
ol Z 2t AR E (Karl Lagerfeld, 1933720199, )= [19 2-6]
I ol Adigt FEW IFHA] g FoE A3l dEntE Apd
o] F/W 2008 #A= “’E FoE AAsAT sAS A=ste A Emket
SjE A ES E3 REES Fol HolA sto] F3A Q1 E97
o] JALE oﬂ%ﬁ}%ﬂ\‘:}.
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=

d

18) “Chalayan Fall 2000 Ready-to-wear”, Vogue Runway, 2021d 11€¥ 139 #H<,

https://www.vogue.com/fashion—-shows/fall-2000-ready-to-wear/chalayan/slideshow/collecti
on#bb.

19) Dan Howarth, “Clothes dissolve on the catwalk during Hussein Chalayan's Spring
Summer 2016 show”, Dezeen, 20151 10¥ 29,

https://www.dezeen.com/2015/10/02/clothes—disintegrate—on-catwalk-hussein—chalayans—sp
ring—summer-2016-show-paris—-fashion-week/.
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(29 2-5] ntg] slEas 20 (29 2-6] A F/W 2008 2V
F/W 2011

16M 71 5B ol s33at7] ]X—}??} e FAY Aok Ho

+ ¥ERA ol (Fantasia) g+ &-©]
2 4 (Frederlc Francois Chopin)®] <%=
—??J?.—(Fantaisie—lmpromptu)>(1834), 1} & (Johann Sebastian Bach)e] <ub
SA FERAo}A gyt F7F ek (Chromatic Fantasia and Fugue
in D minor, BWV 903)>(171771723d Alo] 2=t F4)5o] Ut} T3
EA o1 A (John Cage, 191271992, "ml=r)& 449 Ag8E S99 AA=
AP T 27 ARk <4 33%(4 7 337)>(1952)= Fofw Skl ¢F
of oA % AFetA] F2 A, AAEC] FHAA EHAE I &
glol 7] 7]&o ] Al stAT o] AFelA = AEAIREY] F3tA o]l &34
o A = AR vk A S FE dAE thE B =

2 S T Aol AtelR g =ALER LT

|
o

20) “Mary Katrantzou Fall 2011 Ready-to-wear”, Vogue Runway, 20213 11¢¥ 139 &,
https://www.vogue.com/fashion-shows/fall-2011-ready-to-wear/mary-katrantzou/slidesh
ow/collection#22.

“Mary Katrantzou Fall 2011 Ready-to-wear”, Vogue Runway, 20214 11¢¥ 13¥ H&,

https://www.vogue.com/fashion-shows/fall-2011-ready-to-wear/mary-katrantzou/slideshow
collection#22.

21) Reuters Staff, “Fashion merry-go-round at Chanel show in Paris”, Reuters, 2008 3
4 19, https://www.reuters.com/article/us—fashion—paris—idUKL2979544720080229.

22) “Loﬁ (2012), eotd FHelx|o] B3t A vlE2T At =45 AoE FHoz | &
olo]& A7 187, 118-143. pp.119-120.
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H ofl A= TA At of=3 &
< 7A, 1900d o] =, Fo]24& xdste =

o AES WA WY, A% onAES HE F Addu duiv=d
Me ARS8l A7ke] AARS ddste A4EFES 48 7 AN

3ol E YU F-~ HFr(Hieronimus Bosch, 145071516, Uld & =)= A}, 3
= 53 2 AME 7Y% oA ES B3 7H SAld |7 EHd
3 oj2le] HAE Y= &, E59 oFE WS AR
% <A&EA e AA>(1500174) [[17 2-7]8 A FekS
t}. o2 E % (Giuseppe Arcimboldo, 152771593, ol€dohE & -2 &,
2 [2¥ 2-8]9 & 71dstHA afshAel 2AsE a1t A
@] (Salvador Dali, 190471989, 2=#|?)+= =olulgl= AlAl, WE
of =yt Q1A T A AT F e IVES FAALE HALE
o) 71 g AHE [29 2-9]13% #Zo] dA=Esta, 24 w1 E (Rene
Magritte, 198971967, 7]d)& Al=ES EouHAl Adste [19
2-10]13%F 22 “A A<l A8 s ddatglvhd

E 5
n 1

—

courtesy of www.giuseppe-arcimboldo.org

(2% 2-7] 3lol2YF-2 B <A [18] 2-8]F A7
e AL4>, 15009 7 of2 A BT

25) 26)

<Spring>, 1573

Ao Fsle] & omx] £4 -4 V|g|=, du, vlagEE FAO
i -1 io]fﬁﬂj WYY AAER] = p. 32.
24) A= p. 40.
25)3ld 2 YR~ B(1500874). AE4 e JY[19]. Wikimedia Commons,
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[+ 2-9] Ampe= (29 2-10] 2] U}lr‘ﬂ )
=], <Soft Construction <Golconda>, 1953

with Beans>, 1936

FAbal okQ o] (Kusama Yayoi, 19297, €)= ofd Aldd AJH &
age b oy s #3278 JH, A, Skl A o % !
st} ol# et FAEELS BEANAE [ 2-11]7% 22
A-&stch A d s B @ (James Turrell, 19437, vj=)& dS
Aol Al &2 A7 s Aestes AATE ,
HE>(2013)= [29 2-12]3 o] dahAe] Hdx =3 &3te] A4
E du=s vd AEs & 5 Al @k oky4l 7ROl (Anish
Kapoor, 19547, ¢1x)¢] Z=4 Fdo HAX3 Ahst F 2ol <Cloud
Gate>(2006)% /\}ELEO] I

o ApAle THSHA FomA AR HEAE APe
%E]rfﬂ %ﬂo}{:(Olafur Eliasson, 19677, @Wlnt=a)e #3572 whEo3l

E
faic)
N\
N
&
=)
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Y
=3
i)
3

F|Ed| Wol FAH wAYsE T ]7HE [ 2-14]3} 2ol d&3to,
FAT 715t AT F e Ad DS AAGA FAk R A
AE AdE Ale .

https://commons.wikimedia.org/wiki/File:Jheronimus_Bosch_023.jpg.

26) FAIH o} =2 H B (1573). Spring[2# ], Giuseppe Arcimboldo.

https://www.giuseppe—arcimboldo.org/Spring-1.html

27) A== 2e(1936), Soft Construction with Beans[ 2% ]. Wikipedia Commons,

https://en.wikipedia.org/wiki/File:SalvadorDali-SoftConstructionWithBeans.jpg

28) 24| v}1#]E (1953). GolcondalL#]. Rene Magritte Biography, Paintings, and Quotes,
https://www.renemagritte.org/golconda.jsp.
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<The Spirits of the <Ganzfeld, AMDO>, 2013
Pumpkins Descended into the

Heavens>, 2015

29) 30)

(29 2-13] oku4 skl 3V [a% 2-14] Lok Aol P
<Cloud Gate>, 2006 <Rainbow Assembly>, 2016

29) FApa} ©k2.0](2015). The Spirits of the Pumpkins Descended into the Heavens [4X]7]
<], Wikimedia Commons.

https://commons.wikimedia.org/wiki/File:Kusama_Yayoi_The_Spirits_of_the_Pumpkins_Descen
ded_into_the_Heavens.jpg

30) AP E§2H(2013). Ganzfeld, AMDO [AXn]<%]. FAH Ak

http://www.museumsan.org/museumsan/james/product.jsp?m=3&s=2#Ganzfeld.

31) o444l 7HF01(2006). Cloud Gate[%7}], Anish Kappor.

https://anishkapoor.com/5104/letter—to—-the—nra.

32) g A]o}=(2016). Rainbow Assembly [AX1]<]. Olafur Eliasson.
https://olafureliasson.net/archive/exhibition/EXH1024 23/the-parliament—of-possibilities.
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33) BF=fFue (2009), FEERACL, |

34) AAA. p.27~28




232 WEAE F 4% UAA Ad 24
Qe AL Fd 2AE A on, AdEe Aug, SAL 7]

5o 5L AT Qov, wE o Wy, £ 5o B P
B9 e 2902 ezt =AAA A =@

o
=
dd= Assi, s34, TF oy 713 A S dLEshr = st

1) dax=7 gty (Alexandro Mendini, 193172019, o] &g]o})
<Proust>(1978)&= U o] &8l#] &S A 2L uAZR vpza 4
Feol gt 1947 37F & A= (Paul Signac)d] AH3}S 283
dELD =3 AAFS T SiElY x2S S [LR2-15]3 2E A2

steldta T2 =4S Ale ek

2) I Y ~EH(Philippe Starck, 1949, Z &)
PGS HEEFdA Fo] AEHH feas S AAARE &
7 Ao weoFol HEFAI <Juicy Salif>(1990)5 [2¥ 2-16]3} o]

1
dAAsanh AAAE AN 2do] Tolde AT

3) ~H 3% % e Hk-1(Stefano Giovannoni, 19547, o] &&]o})
A

<Rabbit Chair>(2016)([29 2-17)& E7 = & Aus 24 o
Az, el A Aol AL @AW, Sehen, e 9
oI ALgANA FEE AT FPHoln W] gd FHo

35) 714, (2019). THARIAA ~Edy e Ak AF-AFCARINS FHOZ ), A
tjzpelskd Tt 139 1%, 95-105. p.2.

36)“Rabbit Chair”. geeboo. 2022 2¢ 1¥d A&

https://www.qeeboo.com/products/rabbit-chair-design-stefano-giovannoni?variant=137

77643536430
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[29 2-15] [1% 2-16] (29 2-17]
Proust, 1978 Juicy Salif,  °®  Rabbit Chair,
1990 2016

4) o avt9-2 (Ingo Maurer, 193272019, &5 <)
A5 <Lucellino Table>(1992)([2¥ 2-18D3} #o] A ZEy =

39)

3tat AL} <Flatterby>(2016)([1%] 2-19D 9k zFo]l ApAAH<l upH|, p
e 2= AFste], AT ESQ] Ao AAdA S 4 1A
So WE Bl FUASUAE AU E AT,

[ 2-19]
Table, 1992 Flatterby, 2016

[Z2¥ 2-18] Lucellino

40) 41)

37) &A= g wit)y(1978). Proust[7}+E]A}2l], Capellini,

https://www.cappellini.com/en/proust.

38) FYH2E(1990). Juicy Salif [#A]E ] A}91], Stack Official Website.

https://www.starck.com/juicy-salif-alessi-p2009.

39) 2E9 A @ #=1(2016). Rabbit Chair[#]3T]#¢1]. Qeeboo.

https://www.qeeboo.com/products/rabbit-chair-design-stefano-giovannoni?variant=13777643
536430.

40) a1vk$-21(1992). Lucellino Table[ZHt]#}el]. Ingo Maurer.
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4) 3stolw o}&(Jaime Hayon, 1974\ d~, ~=#2l)
2009 A9 Egpdrt Fgo] AX¥El <The Tournament>(2009)+ [Z1
g 2-2017F o] duge] Al AAE 2m o] wE s BYgo
| EgZ7t dld S el ad BAow AisA sl =
oA QA47t 7Fe Al vF AE3hs dekA R, figtte]l =AA = A9
AR FuHoR Od X3 Adoly w5 BYE T]o)de dud
o} E3 17 WHE-E A}l gk <Barcelona Torre De Madrid Hotel> 2]
20](2017)0 = [29 2-21]3 %ol 5% SFHE 3 #o] EAE &

=
L MUY EEA S = FA o] Rk vl gkdle X =4S A

[2¥ 2-20] The Tournament, [Z2¥ 2-21] Hotel Barcelona
2009 42) Torre De Madrid- Lobby, 48)
2017
5) vl= A w2~ (Marcel Wanders, 19637, U2 &=
<Mondrian South Beach Hotel>(2008)([282-22])2 A= %49
TTY AS At fAIg JdH o= Uil e Al A=
7F AAE AT T3 E2gle] olold XF FETES FA49 A

of v e B FNE ATH.

https://www.ingo—maurer.com/en/products/lucellino-table/.

41) 9 1m}$-21(2016). Flatterby[ZH t]#}21]. Ingo Maurer.

https://www.ingo-maurer.com/en/products/flatterby/.

42) sto]w|o}8(2009). The Tournament[A X% ]. Wikimedia Commons,

https://commons.wikimedia.org/wiki/File: Trafalgar_Square,_London_-_geograph.org.uk_-_170
7872.jpg

43) 3sfolmo}£(2017). Hotel Barcelona Torre De Madrid-Lobby[$1Elg]oJt]#}e1], hayon
studio, https://hayonstudio.com/interiors/hotel-barcelo-torre-de-madrid/.
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<Monster Chair>(2014) [1¥ 2-23]1¢} #o] A& &

AL QAR o] o Apel ergks wl ofAbe] H-Iwlal FAIE Ao

J99e 9de wHY AAFL ATIRM AYR

Ea
<Charleston Sofa>(2016)([Z1¥2-24))= ZZdo|7} = FEo] Ho o

[Z2¥ 2-22] Mondrian South Beach Hotel, 2008

47)
[71¥ 2-23] Monster Chair, [19] 2-24]
2014 Charleston Sofa, 2016

44) “Monster Chair”, Moooi, 20229 1€ 15¢ #<,
https://www.moooi.com/en/product/monster—chair#downloads.
45) “Charlesston Sofa”, Moooi, 2021 11¥ 15¢ #H<:,
https://www.moooi.com/en/product/charleston—sofa.

46)

48)

46) P2 AR 24(2008). Mondrian South Beach Hotel[&7t] 1], Marcel Wanders Studio,

https://www.marcelwanders.com/work/the-mondrian-south-beach.
47) nf2 AN 2(2014) Monster Chair [7FFE]AF1]. Marcel Wanders Studio.
https://www.moooi.com/en/product/monster—chair.

- 21 - iy xﬂ LT



6) F-o] (Moooi, Marcel Wanders & Casper Vissers &% A%, 20017)

tjztel 18 ZEZE(Front)9 <Horse Lamp>(2006)([18 2-25)& A
2 Adto] glo] Hole= AMAAQ 23 =9 Zte x9S &3 7] std
A, A E971E Aekdlth 9 gk d= =W E(Ward Wijnant)
©] <Space Table Lamp>(2020)([1¥ 2-26D+= == AW 7= A=
o W Ur $F9 HHEs AdATE gad YSo] A3 =y

o B39l 78 Aol 50

gl

51) 52)
[2¥ 2-25] Front, [2¥ 2-26] Ward Wijnant, Space

Horse Lamp, 2006 Table Lamp, 2020

7) 1% (Nendo, Sato Oki, 19737, &)

Ao txel BaE dEs o7t el Wds X3 AAE
0 7] <Fade-out Chair>(2009)([Z2¥2-27]), AldrE0o] FFo A&
ol = o] fAplE <Camper>ml] (2015 ([Z2H2-28]), G4

e

ﬁd
Lo

7]

48) w2 Ak 2(2016). Charleston Sofa[7}t]#+e1]. Marcel Wanders Studio
https://www.moooi.com/en/product/charleston-sofa.

49) “Horse Lamp”, Moooi, 20223 19 15¥ %<,
https://www.moooi.com/en/product/horse-lamp.

50) “Space Table Lamp”, Moooi, 20221 19 159 <,
https://www.moooi.com/en/product/space—table-lamp.

51) XEE(2006). Horse Lamp[ZHt]#}el]. Moooi.
https://www.moooi.com/en/product/horse—lamp.

52) 4= Y=HUE(2020). Space Table Lamp[ZHt]AF1]. Moooi.
https://www.moooi.com/en/product/space—table-lamp.

— 99 _ ] .-:rx% ki 1_” X



8 o

N
acan ﬁ.n\\~gl\‘\\

=
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Fade-out 53) Shinjjuku, 2015 54) Uncovered Skies, 55)
Chair, 2009 2019

9) g <29 (Neri Oxman, 19767, o] ~z}l)
g S 2anke dr| £38 <A FE o]ok7](The Book of Imaginary
Beings)>(1957)o &3&38t= 1001 F/F< Als & AWAIEe] [19

2-30]17F Zol Azte] ol BtH R, dul I=24 Fom det=
lox]
AN

10) wpol& dkxmjolo] (Micheal Hansmeyer, 19737, 54>
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53) YI%=(2009), Fade-out Chair[7Ft]#}<!]. Nendo.
https://www.nendo.jp/en/works/fadeout-chair-2/?.

54) W%=(2015). Camper Shinjyuku[&37+t]#}F21]. Nendo,
https://www.nendo.jp/jp/works/camper-store/camper—shinjyuku/?genre.

55) ¥l1%=(2019). Uncovered Skies[4*]1]<]. Nendo,

https://www.nendo.jp/ip/works/uncovered-skies/?genre.

56) “[3D Z=#E] vlg] S29, A7ixQl, 2014 249, 20224 19 1549 A<,
http://mdesign.designhouse.co.kr/article/article_view/101/65304.
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[2¥ 2-30] Léviathan 2 Torso 58 [z 2-31] Digital Grotesque II, %)
Series, 2012 2017

2.3.3. &4

D oldmel 23 A4S HAE B9 B 29 £
AeEe Bd g o ma, ol

< 4 5Ao] g PEchs 198 % ZstAl =AA HE A=
AP o7 4 ¢ gt 23 =9 7F (Front, <Horse Lamp>), %

ToF yn], 79 (Ingo Maurer, <Lucellino Table>, <Flatterby>), %}

Edlol (Marcel Wanders, <Mondrian South Beach Hotel>) & A&
dHdol e g4ss e, ofd Aojg 54T F fl= FH
= FAdez FdNeri Oxman, <Leviathan 2 Torso>, Micheal
Hansmeyer, <Digital Grotesque | >)3}7]1%= 3} 1t}

57) “mfo]Z gkxmlolof: AFEIESE ok ST Ted, 20124 649, 202249 1€ 15¢ A,

https://www.ted.com/talks/michael_hansmeyer_building_unimaginable_shapes?language=ko.

58) Ulg]&~%H2012). Leéviathan 2 Torso Series [B1A¢1 ©.B.A]]. Centre Pompidou,

https://www.centrepompidou.fr/en/ressources/oeuvre/cGBazbE

59) mfo]F dAmno]o}(2017). Digital Grotesque II [71Z]. Inhabitat.

https://inhabitat.com/jaw—dropping-3d-printed-grotto—explores-the-future-of-architecture/d
igital-grotesque—-ii-by-michael-hansmeyer-and-benjamin-dillenburger-1/.
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3.3.3. Gift Lighting
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Abstract

Study on the Creation with
the Application of Fantasy

Elements 1n Design in Daily
Life.

Kwon Jeong Hyeon
Dept. of Craft and Design
Industrial Design Major

The Graduate School

Seoul National University

People fulfill their fantasies by watching movies, listening to music,
participating in sports activities, and traveling. Through these
fantasies, they can obtain vibrant sources of life and can satisfy
latent desires. This phenomenon also emerges in some recent notable
product and space designs that lights up our fantasies. Most of these
pleces of novel but strange appearances have extraordinary or surreal
impressions and draw our attention. On the other hand, these strange
appearances have visual inconveniences. Therefore, this study

explores the relationships of fantasies and unfamiliar feelings. And it
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researches elements that are necessary for creating fantastic things
and aims to seek alternative creative formative features that are
different from features of existing fantastical design pieces by the

application of experiential elements.

First, the study investigates examples of various media, which give
people fantastical images or feelings such as literature, movies,
games, music, paintings, and installation arts, and how these media
use fantasy elements. Second, the study researches the possibility of
the application of fantasy elements in design through a case study
about furniture, product and space design. Third, the study
investigates a different method of using fantasy elements in design
from other existing cases and creates distinct designs with this
method.

Three Design Studies explores the possibility of reducing visual
inconvenience. Design Study 1 shows the coexistence of reality and
fantasy and the fantasy that stimulates people’s desire to escape. In
the design works, user's usual acts such as sitting on a chair,
shelving a book, or entering an entrance turn into unusual acts, and
offer users unfamiliar experiences in daily life. Design Study 1
resulted in four designs with drastic appearances, which stimulate
people’s curiosity. At the same time, the four designs still have bold
and expressive appearances. For seeking researcher’s perspectives and
different visual features from existing works, Design Study 2
attempts to find inspirations from researcher’'s experiences in
everyday life such as the dandelion seeds head and a fragrance as
‘fragile and unexpected fantasy’. Forms of works from Design Study

2 were delicate and calm, but they did not show a general fantastic

- 69 - M =1



image. Design Study 3 uses complex and drastic shapes and colors to
express fantasy for attaining others’ empathy, which attempts to more
intuitively visualize the fragrance than Design Study 2. Also, the
lighting expressing ‘unexpected fantasy’ is created by inspiring an

imagination to the daily experience of opening a gift box or a parcel.

The three design studies show the possibility of applying personal
everyday experiences as motives for the creation of product and
spatial designs that offer experiential fantasy with less visual
inconvenience. However, there is a limitation in expressing the
fantasy without an uncanny and an unfamiliar visual expression. This
shows the necessity to consider the appropriate application of
unfamiliarity as a source of visual expression in the creation of a
fantastic design with a usual experience. Finally, this study offers a
new perspective about fantasy, which has strange, mysterious,

subversive, and unfamiliar visual features.

Keywords: Design, Fantasy, Everyday Life, Extraordinary,

Unfamiliar, Experience

Student Number: 2019-28932
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