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Abstract
A Study on

Abstract Expression of the
Appropriated Paintings through
the Application of Liberal

Brushstrokes
— Based on My Works -

Hea Yeun Kiel
Painting Major, Department of Painting
The Graduate School

Seoul National University

When I am painting, I place more emphasis on formal elements
rather than its contents. In particular, I am interested in colors and
their compositions, which are expressed through unrestrained and
liberal brushstrokes in my work. I recognize objects, landscapes, and
digital images as a plane of color void of details, using them as the
subject matter of a painting. In doing so, I came across Heinrich
Wolfflin's <Fundamental Concepts of Art History> and was inspired
to use paintings, especially figurative ones, in art history as a

reference for my own work. When I look at old paintings, I pay close

_41_



attention to how formal elements of a painting, such as colors,
composition, and movements are revealed, rather than the detailed
depiction of the figure’s outfit or the background. When I look on the
internet to find a reference painting, I encounter paintings across all
eras. It is needless to say that the current world is characterized by
its atemporality in which all eras seem to exist at once. Because I
have been naturally exposed to such a state, I am used to using the
Internet on an everyday basis without any qualm in selecting
reference paintings regardless of which era they were made,
perceiving individual paintings instead of classifying them based on
the time of their creation. Also, I often experience paintings as a
digital image on my screen rather than a physical object in a real
space due to developments in the internet and digital devices. A
painting loses its physical depth and materiality when digitized, its
visual information altered or completely disrupted. By tracing the
brushstrokes or textures of paint applied on canvas, I speculate what
the original painting would have been and bestow materiality to the
flat image captured on screen to make it real and tangible once

again.

I purposefully omit details of a reference painting so that only the
composition of a color that spreads across the canvas and
brushstrokes are left in the final work. In my work, I use a flat
background brush or a fanbrush to effectively reveal brushstrokes
that highlight the materiality of paint and gestures. In the process,
details of the original image as well as the distinction between the
figure and the background disappear. What was once a figurative
painting now becomes abstract as the outlines become blurred. In

addition, I make lines using round filbert brushes to show subtle
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colors that are not pronounced in the original painting, gestures and
movements implied by the brush marks, and the trajectory of my
vision across the reference painting. When 1 use lines, I make
dynamic movements in a painting by elongating static brushstrokes,
recalling my experience with bold, gestural painting style. Line is
used as a method that realizes the potential of an implicit movement
inside formal elements of a painting. By blurring the distinction
between the abstracted color plane and lines, I create an intertwined
structure where formal elements interact with each other in an
organic manner. To make sure not one particular area is more
noticeable than the rest, I jumble the layers of paints in my work. A
digitized art historical painting is then transformed into a dynamic
painting as it regains materiality and size in the process of making
intertwined structure through a use of quick, bold brushstrokes and
extraction of color based on lines. By giving depth and dimension, I
transform a flat image to a painting, emphasizing what could be

generated through daring brushstrokes and application of paint.

Keywords: brushstrokes, abstract painting, color block planes,
composition, the act of painting, referencing and appropriating,

atemporality, intertwined structure

Student Number : 2019-25602
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