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but the day she ought to be reaping the harvest she oversleeps her-
self or goes off on a picnic.” . . . “Sometimes,” she added, “I think it’
s just flightiness — and sometimes I think it’s because, at heart, she
despises the things she’s trying for. And it's the difficulty of deciding
that makes her such an interesting study; Wharton, House 189)
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recognizes that the truth is artificial, he acknowledges that artifice is

truth and that the identity one performs, or the ‘stage-talk’ one speaks,
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(In her inmost heart Lily knew it was not by appealing to the fra-
ternal instinct that she was likely to move Gus Trenor; but this way
of explaining the situation helped to drape its crudity, and she was
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you know; and she hasn’t the least moral sense. She is always getting
Gus to speculate for her, and I'm sure she never pays when she loses;
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2]3}7| v}l= 52 (the ability to continue to react like a young in-
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nocent girl, and to exploit the blush to enhance her charm, to turn it to
her advantage; 94)> Al7to] A= FAHES ¢la1, “del= 2E wof
A= B30, ThE AlgEo] 1AL 0|83 7132 AZ3t) "(she blushes

at the wrong time, thus laying herself open to exploitation by others;
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(“And at this hour of the day I don't suppose you've a single one left,
have you, Lily?” she plaintively concluded.

Miss Bart caught the startled glance of Mr. Percy Gryce, whose
own lips were never defiled by tobacco.

“What an absurd question, Bertha!” she exclaimed, blushing at the
thought of the store she had laid in at Lawrence Selden’s.

“Why, don’t you smoke? Since when have you given up? What —
you never — And you don’t either, Mr. Gryce? Ah, of course — how
stupid of me — I understand.”

And Mrs. Dorset leaned back against her travelling cushions with
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a smile which made Lily wish there had been no vacant seat beside

her own; 24; A} 7Fx)

Ge)o] Aseql Ak Der} detols glo) 9le uf giE aXsiid), of
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NA BRAHA AAETE (At that moment the sheer disappointment of
loss translates into shame that attacks your sense of self: the entrails
of who you thought you were are suddenly displayed for all to judge;
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73 o] At} (what she craved, and really felt herself entitled to, was a situ-
ation in which the noblest attitude should also be the easiest; 262). Z}7]
22RE SATAE & 5 Qe Yo A7 7uta g2 1|7t ARl o] of
A edshs BE dEo] S017k HEE 11 o = disiA SAdE =
ek dlelA 719latt,
AErE o A= FHElof AES sHAY EAES £2FY 4 e At
SloflA, Hef= 11 &4 E
= A7) Al BEE T daE HRUTh oA whEolRl A A4
HEOIA Bk ofy et A7) Ao Al Erv=
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o] Mol A A hIie e AAE WEolfelt Yelg Fasta, 17t
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g7t 2k A5ol IS Z0A T 4 ¢ Aolekn Fush AEA
del7} “galo] st Al vlel Hom s

Q!"(What a miserable
future you foresee for me!; 71)2tal Eds}A}, A WAL 2A5}HR
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Jzo] WEolW £, 7O 2 SBHRE 7002 F2AN (ot a
blush of excitement but drawn from the deep wells of feeling; it was as

if the effort of her spirit had produced it; 71).

o704 Bt delo] owo] uet ghgoidl Aoy, H& W 7o) =
WElTh 2917004 BHEoi Al vhARA Q) A whgol oburh A&Als Al
£ ool A Aevt HolRl Fx7h Hohd olu=Re Agst drks A
& AR W Ae $BoIA WoleR AL vt GiE 2%y
2 Z2Hoz ojemt 214 FA% 1 Fo| vlssieh, 2Lt of
w) el Aalo] A G AL SHAYA LA e AEA 521
The ARl falA] B8 4X| e 9lsks Fo] melt), Yelk AEO] helg

4l Sh=
of o]FA FAzh: " Falo] A & Ao] oAk ok, oA A
= Wt Agd A5 JosHA e 7A7F8.?"(Why do you make
the things I have chosen seem hateful to me, if you have nothing to
give me instead?; 72).
W2 HE7FEE ofn] oA=& 4 gle" Also] dElef QA
A =2 ofon, es]d 18 EAj7t 27t AHESHA] Kot

feba A, OB delo) e AES] “Ggaolx g
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AFe] AolE FLASI="(so unpassionate, so bluntly contractual) A% &
Al wghe] A Qbofl Hefitkal Ak, A= S ArshAl o
(he will not take “risks”) 2.2 ApAlo] &390 A] krhal A= A%
w=ol] AP Fmskar glvkal x| A3eh(786). &3t 71 (Johanna M.
Wagner) E3F Al=o] DE|ofAA “AIA| A Q] o} &thgo] obd HE A= 35
o 2x delE v A= Adskstal 4lof sFA|NF (fleetingly desires to
distinguish Miss Bart from other women through something other than
her physical magnificence; 120) 2=-2 149 U4, 58S 2= dof
Auf|slal oj A olak= “ol A (ideal; 121) 1 AHA| 2 QlAgFo 24 17} AY
T 5 QA UMEE ol 7l Ban gk ehad e AES ot 2

g

5) &4 9] +=9o= F&2 FrA HEH(Judith Butler)7} F435= “4F 4= A= 47
(livable lives)¥} “&3}4 Q1417154 (cultural intelligibility)oll 719ial itk &
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| 7reFs] Hrkeic): “AlE0] HolQl HE F Shvhe L7f oAk SHA| &
== Zlo]t} (one of the most damning traits about Selden is that he
does nothing at all; 129).

HiH | A3 A(H.J.E Champion)2 232 o]/ doll Al “Auj 4 A5E"
(hegemonic practice; 103)°l AFAS 7= ejoA ARE o A

zto] glo] F&= FWl Wi7Ivt sk "ol d A Ql 1t S71="(flirt; 104)

A Q= MES sl Pske fT Yoo mgo] Solmirtn g
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if he chooses; Wharton, House 12) AF3lo|A] ‘737 GAETH= n]j& oA
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of gttt 1yt 5 AR EEE g W "ol A l= AXH Hol="(he had
preserved a certain social detachment; 54) =2 &A= &
Aol &alf Qli=, LEal e R % Al E HR5h7] fleiA] adtEEslof of
= AIAZE AT B8 42" (the great gilt cage; 54)2-2 =74 A Tt}
"7 HEe R Wk e A oA stk Aol Ao S (It was
Selden’s distinction that he had never forgotten way out; 55)0]™, ]
7h o] tishiA 71 2A miEle =7l ol

el o] A 9P ThsAdo] EARtE AS dal Stk ARRES
& WHESHA] o=tk T EY A A1 HE ofvp e A=, I
A vRefE 7|9k sk Zlo] ofyel AAWETH e 119 A7k 245

= SYAFshe, Hej o] Bj=2 “Ap4lo] 19

S oA ARALS] A2 Al AT EILL Q)5S 7ME="(found herself
scanning her little world through his retina; 55) <=7t oJu] o A% o] QL
otk A S =717] "zl W= ARLA| qtoll A o o) AfAle] s e £
9ok A7 AES 5= glon, deolet=s BAR AALHA v|11e A &
7HA] Fshal Ak g AAsHA gk " v AEa BARY] AAE o8 ®
A 7 Ao, AR4le] Zar Qe vk= 1 4
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(It was strange to find herself passing his house on such an errand.

o

She seemed suddenly to see her action as he would see it-and the fact of
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his own connection with it, the fact that, to attain her end, she must
trade on his name, and profit by a secret of his past, chilled her blood
with shame; 304; WA} 7+=)

w1, Ak A9 O Fhe 42 Aeivh Aol gk, AES W B
A spokelebd s BAS BEY 5 AL T2, Del} ol 4L v
A9 BA7E AEo] obd T2 dajete] BAYelE Aot WAS BN
7k g Pelvt ARl VjzoR Anze] 9% BRIt TuE 1
#A7}h - 7e] WAL e Ao glofFolof sk, w3, WES Alpet
7] ol 18 4717] SIsA 2LRE SR T B, of FHA ©
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2 A&, Y7t A=A
< 150 Wkl 7=
SEAIRE, A 9] AR A=A
2 dojA] &=t (shame stifling or distorting what they say and feel,
limiting their possibilities, but it is almost always Lily who is shamed
by Selden and not the reverse; 258). L& &7} L7]&= 242 Al
S A oyt FFola &= Ao] oyt AW 4ol o] B
o] =il = AEolA vHE AA ", @58 HEo] "ojio] £
AR oz ZArE A wodle AS EE W 29 E AST & Qe
Aol B A Q1 U] (the universal right of a man to enlighten a woman

when he sees her unconsciously placed in a false position; 280)& F43}

o Aele] 42 eskebn s o, Yelt AEAel 4AE Yl A
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her hurt pride to blind resentment of his interference; 281)™, 15 W&
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o= Aol foltt (In the end it is unfortunate that Lily did not keep
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dies not because she is guilty of some transgression against society or
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morality but because she misreads Lawrence Selden. She attributes
passion and feeling to a man who values detachment above all other
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4 %19 ™ "(can only speak in parables he is totally un-
able to comprehend) “A A= w5, 2H{ T, Z7])9 AAAet T2 FAE
(Even the body language of her tears, her emaciation, and her renuncia-
tory gestures) T3t ZoA A2 H Jul&E HAdst= o] Aufjgtct(Show-
alter 136). B "I AARO oJol7|E Aad 4 Qe oS A
sh7] wj&of ek 4= ¢l}h.”(Lily is unable to speak because she has never
found a language by which she could narrate her own story; Chambers
64) DEl= Aokl 5 onE Al ® AdshA] Eshw, “de|o] £& 77
(Lily's dead body; Gubar 81), B °]% &d = = o144 2] AlARte] "HE
Z& B3l 7= ©@o]”(the word which made all clear; Wharton, House
329)2 ZFE3tc},
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g Bl 4o ¢=tt (the words would not come more clearly; 307).
Py ZEs] Dl Aol AR EEeE 299 oA Al &
3] AAW = e ZollAl d9stele Alexat glo] 18 W = /e’
(she could not leave him without trying to make him understand that
she had saved herself whole from the seeming ruin of her life; 307) 7]
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wanted to tell you that I have never forgotten the things you said to me
at Bellomont, and that sometimes—sometimes when I seemed farthest
from remembering them—they have helped me, and kept me from mis-
takes; kept me from really becoming what many people have thought
me; 307).
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(Some women are strong enough to be good by themselves, but I
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needed the help of your belief in me. Perhaps I might have resisted a
great temptation, but the little ones would have pulled me down. And
then I remembered—I remembered your saying that such a life could
never satisfy me; and I was ashamed to admit to myself it could.
That is what you did for me—that is what I wanted to thank you for.
I wanted to tell you that I have always remembered; and that I have
tried—tried hard . . .; 208)
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53t A" (ambiguous state of feeling, emotion, and
affect; xii)2hal FoJgtey. EX149] £4& A4S "o B Ts 3l
A SXolAY Bnelgo th Beks 2 Aole] A4 B8 urtee &
2]”(the fine line or border between moving forward into more inter-
est or falling back into humiliation; xii)¢] AE|2 EAE w=o), o]H o]
ol A4S Bes] A AFEol7|vt g Aol opy e}, "AAS H7t
st s s, AAJols AHlE HatA 7= 82 Sthe HolA s 4old”
(Shame in this way is positive in its self-evaluative role; it can even be
self-transforming; xii).

olB M =2(Eve Sedgwick) E3F =24 o] 7}x|+&= “o]|FA Q] 24”7
(double movement; 36)° F&3ITh 2|42 7lo] w3t YA Ju} 5
Aot A& Wefist] witol “iEsdE A 3l (toward painful
individuation) 1 S HA =, FLA= Atolo] =& HAE AHstes "o
& (communication)?] HAAHe} ASES AL Bllth= oA “SAE
= IAAS &3l (toward uncontrollable relationality) 3+ =53 4
oJth(36-37). =, A oln] AP E ATk At 71E0] A 2%t
= EEHAE, A M2 ALY BAE ol S2ol=s vt A
oflAl Aol EHe] P A LR SeEe Fart ofdet, @35 FAE
gt ojFo] 7P YA oHAE ArfA o2 AL AFA"(it is the place
where identity is most securely attached to essences, but rather that it
is the place where the question of identity arises most originarily and
most relationally; 37)°]t}.

71E0] BAE ECHEEHA R 2E 7|l Alo] V)= dom
A9 =24 AAE M= “A=2] 423 (theatrical performance) 2.2 %

wahul, ol 2u Aol LEI HA ) “glolAl” HEO| 91X 5L Bttt
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B2 7P R AehEel, £X S 2A2E A 9m, shelrln FAbs)
3, 2259 HRE PR T ST AF, FAHT £,
AT A7) A, SN wBFE 2 Y] HE T2 Holck. 2
3 ashabe $AA—WEkE Aol SR Sl AZH 4
Wolek ojuolt), 4L £A4le] Avht TAL Wshe WAwEro] of
Yek, (1% 1300] FR31E A 15 ol SH el 79 Y,
A W oI, BT A4, DT SR Aole] 2

Aell gloxl A-solct.

As best described by Tomkins, shame effaces itself; shame points and
projects; shame turns itself skin side out; shame and pride, shame
and dignity, shame and self-display, shame and exhibitionism are dif-
ferent interlinings of the same glove. Shame, it might finally be said,
transformational shame, is performance. I mean theatrical perfor-
mance. Performance interlines shame as more than just its result or
a way of warding it off, though importantly it is those things. Shame
is the affect that mantles the threshold between introversion and ex-
troversion, between absorption and theatricality, between performa-

tivity and—performativity. (38)

AARE T Aolstad sha, ASelA] oA AFA7IIA s U
o AL S21419) Saoleta B 4 gick. Yelrk AES] A s, A
£ AAS WSy tie] mZE $XAe Yels RnwA wEws

= FAl] 2300 BHUO AU AL
B512) oA SFITHs A AECIA| thl Hdskn AES g 4
o ) 2

A AoA HIEEE delef e ey

e I t
2 o] Hrf, A&siA HA e wa, 1Al &
= 27 HAE EYd o= T2 Ul WEd =& AR A (the
words died on her lips; 308) WFEAT, Iu7 AT 4= §l= =59 A
ol W52 L dE U F 20 A2 Hejo] A7|wd-E 7h=val Wefist
I FARA 7= Zlo] ofy et Rt 2 =249 o], A4 3le et
a8y "zt of7]o A 3skE Aol AEE IS dovle A
A" (transformational shame; Sedgwick 38)1%|of st &S A|7|T 4=
Q hvd

2 Aol FHAL ol7|ofA AARE ThA Brlehi, WetA O RN

’



MEA W37 Eele] FAd-S ol Aetagolet= &3t wWE L
ofyel ‘H3jg ' olets 553 o2 AsEHr) de= AsoA 2
CIALE dloF & AFEro] Tt (There is someone I must say goodbye to)™,
“GAlo] dd e vFE"(the Lily Bart you knew)E W7]il Myl Alck=
OAHE FAIRITHB09). vy 1 7E 19 & AL, 119 w5 vk a1
Jve O 5 Qlvks ARE et

Dol A9 &of b &5 2ok ee¢t F AR 1] 58 w9
of = AFHEAY HstHA ARE vEdT AAE T AR Alolol=
SFolH® W77t o] gk A=Y 7HE Soll ld ARRE D7t Fo
HEAL, o o] Eaty] ¥ 4 USITh SN & AR Atolo] "L Akolg)
71 Flow, U] ARNA G =EAY D oA Aol ST A
S Al -JKHH EEHEE A, ZLof digh "l o) od 2 o) Aol et
I =Y oA o A5 ZhobAaL WojAuztth. def= olA
A o| Aols 19 7“011 ‘*74T w5 glths A olsfiFeh. L Ao}
= AEY EA QtollA] dolrtof A, o8] o] A Satel glsith
(She laid her other hand on his, and they looked at each other with

a kind of solemnity, as though they stood in the presence of death.
Something in truth lay dead between them-the love she had killed
in him and could no longer call to life. But something lived between
them also, and leaped up in her like an imperishable flame: it was
the love his love had kindled, the passion of her soul for his.

In its light everything else dwindled and fell away from her. She
understood now that she could not go forth and leave her old self
with him: that self must indeed live on in his presence, but it must

still continue to be hers; 309)

T HATE IR PH Qe Aol “MEe] &u gId el vpe"
£ ol Wel =2 oful WA ol§k AR Bolrbl Al
[e]

Qe AR Bk ), "l eAde Brle A S HErR 2
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R AW 7} woi thal BAsH= Zoltt. of

At £ itk 14
) Bes SAHE 98] Yol AL EstaA sHe Aol ohuel, 1
# ApAle] ma) 2w e nstn AEe7] BAE of w Yl AES 9

al
L A7) e Bae =S Eateh au A
delt alo] Brbsshehe A A gt
col] Folulsl” L] Al 1 Alo] Sl Aol & Aol Belel A
o Atolol A, F&3t 4 Abole] AACNA Tt ‘Aol xfol'S Fi w
L AFE e,

awr AT A2 v BletlE AES At Tt
Ho 1 APES HISHE BAS TH7E AE Bute] opel—Fe
3k ARRFE BAA—ARAIS] A4S AbataL, tha] Zolehs meltt. o] A
o “47] Br\'e “WE'E FaHA AALE Do =S FA Aol Yol
7 ukA ] HAE GlolvlE AR ol g, “*“594 == omm Aro}rt
oF BhA]gl, o} 43| T1uie] Flojofobul BH=" 4%

Roloh, I 141L glofre 1,

27 o) & o g, 28
W3 S gk AR R Al Qlol A AR 4 Gl FUe A
o] $A4E W oletn, Yol 7ol 1 7188 A Lo HelHe
W, A4 AHAle] 2T AN A AT Ao Aelt AbmA o] £k
Foziy AES BEsh|E gt

5. el S 403 AE, 2el3 9719 9

Yel7k UL A F Bolgtoba] 149 Mz e HAo] AIcksie et
=, 7k AbmARE ohet of el HE AEY 4 Qirhe Flo] 7)ol A,
o glebte 4otk MR FANS TR FYYR vhg “FHH"
A= oo AA Fom, £A4e] AR FHHU FFAX AR WE
ok YES BHW 5 F bt SR sl 0 Yelebd(If only)
olets 1AL AT ETH: Holth. Wl Yelrt MR s AET &
7 Qe A, ) efol A whgElebd - vl R xr|do] RS o,
O RES wolSol Iyt AEet- vl Welvt Eduet Al Qo) thal

ol



N AENA &5 Dolrlut Yeletu- Bl Y
BE Fobkeleebd - itk 19k %4 ¢

I Bse TS oled HeSo] Tl Boksd Y
o 2:49) 4 YAl Hol4h, AAO L Ao AAE HY5

§74°17IE 5‘?‘1 E‘El% lﬂ}oli‘% 2= ﬂ%lﬂ} 42d

¥l Yol 274
wse A, 24 A @711 G 4 QA BARAE A1
Lo glofuct

ol33h= T & & ol
A 2FFe o] ettt B dElE AdsHa jlon, 22
e Y7L AL AEE oHA] Eohe deEoldte A olslishAl ZH
i, AES FEE 7FEAY 9 299 ojoprE E7HA AR FolFA
ZYh HelE Ay 39 9eoR M vgrteRAt dEjvh A4lol 423
ShaL Ql= ool Bt Ehe A AAlE AL e e A AR
ot B2 HuUAE vjgrhse] delo Al AEe B4, Ay A=
Hrhs AFd B3 A Aotk

o7t Lrle A4S 297 A sk WAl FEste Al
dejo) Aea A, A S99 JJOHXPQPOW‘% & SR A
7Fete A Al FA whELh dutde] FAWE Adts thEA|, A
oS Adfeti St HEATS e ’\X]él—% a4 9] AufjriA =
LA EolFe 4TS 5t DelE HeuA wEolFe 7H 24
Ql gelof7|= sith. Hele d2E wdle, A9 1A (heroine)©] 4]
g WS dAkeE] A Y] R (prisoner)U “F-g (hero)ol2hal ST 4

AES HIE A48 2-olehs = WS 712l 1941719 vls A7t
S 94 AdEol Aale] AL = AANA Aol oJsliA A, 11
Hol= Etstal RS ARshe WA—=, Aol sAdS SElA
= WAl —of Al ALeia LRIFE Aeg Helr, de] upERT) of
7k o] d e eyt 3] A (Henry James)2] o]5:313 &2H #H&H(Ol-
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ive Chancellor)2} W2ttt Bl E(Verena Tarrant)’} =4 E “AAZ O] oF
g owE Z5 A U2k Aglof gt 42247 (shame for her weakness, her
swift surrender, her insane gyration; 321)°|1} 2&| HFES] F5H4 o] FAY
?l Z=]E] =L (Charity Royall)o] A|AW "2 229k Y H " (ashamed
but secured; Wharton, Summer 160) 4o] HojF5=0] 19A47] n|=+ AL3]of|
A oA JIEE2 UFu A Al =553, A4S thFolofTk(deal

A==
A4

Z1
3T
Aol A E A= vheb iy, ¢ja, B45k= Sk € AlGEiA 8.4
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ABSTRACT

A Blushing Heroine:
Feeling and Performing Shame in The House of Mirth

Jein Kim

This paper argues that as a particularly gendered affect in 19th cen-
tury American context, shame plays a crucial role in the self-perception
and identity formation of Lily Bart, the heroine of Edith Wharton’s The
House of Mirth, by focusing on why she feels, and more importantly, how
she perceives and performs shame.

Lily, a beautiful twenty-nine-year-old lady with financial difficulties,
must and desperately struggles to get married, but always discards her
opportunity at the very last moment. Her inscrutable failure, which
eventually lead to her tragic death, has been a subject of interrogation
within and outside the novel. Taking a step back from facile perspec-
tive which either victimizes or valorizes Lily’s choice or her failure, this
paper looks into the ambivalent aspect of Lily’s blush as a gendered cur-
rency in marriage market and a bodily sign of shame she continuously
feels within such economy. In high society where a woman must blush
at the right moment and only at such moment, Lily is a peculiar char-
acter who blushes at her own blush. Regardless of her extraordinary ca-
pability and skills to maneuver men, she feels ashamed about the very
struggle and effort she has to put in order to get married.

This paper argues that shame, while being the fundamental reason
behind her failure to marry, is not merely a negative affect but rather

becomes a basis of Lily’s pride and identity she cherishes about herself.
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Shame also explains why Lily loves Lawrense Selden, who not only mis-
construes but patronizes her for trying to get married. Lily, at her last
speech to Lawrence Selden before she dies, performs shame as her dig-
nity and part of herself she refuses to relinquish at any expense. Lily’s
performance of shame provides a unique literary language of “witheld
goodbye” in demonstrating shame’s ambiguous potential that has been

discussed within affect theory.

Key Words  Edith Wharton, The House of Mirth, shame, blush, perfor-

mance, gender






