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A ZeolA fAl e 5 e vE Ve, & AsL AlEe BARE 9
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A= A" FEE AT Ve @A 22718 S5 vtESl u
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Emily Brady (2022), “Global Climate Change and Aesthetics,” Environmental

Values 31(1), pp.27-46.
Arnold Berleant (1992), “Descriptive Aesthetics,” The Aesthetics of

Environment, Philadelphia: Temple University Press, pp.25-39.
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3w Adolth. o] AT SN AZelN EANY) e TS
247t AR jakd oulo] FEste] stzde BASHE EAHS A
golg Attt Tkt B ofn|o) Aol &3kA gAE 9717

24 7]1334S ut=th BAlo) lgsE d@us] oF IAS A &

AIe) Aol ARE EAolth, AN A4, AT, VY AAL =
e ofg] BelN Molxk Tl AuYl mA (Ue BIsHs SEo

o BEe S@vete] oo mdel, <
Al ey 27 2do] #YS Fof AT AdS AEs] st vt
& ey Q11 24
(scientific cognitive model)¥} A|ZF R (perceptive model)Z S}
dd Z<&(Allen Carlson)e] AAAHEH9F oz He]AE(Arnold
Berleant)®] o] msh0 0= difee 27| &40t =
A9 "o g4=mA ot A 4AA F4d] S wrh #eh Q4 B
AEOT A7 BHREIAJE)S 747 A d2o] 231 H5o] vlF
Aol Ak A HIoh] wiZol 7hESo] gk AF e QAAH At A
Ztd Ak oldffshe Hl &= AlSith

AA 2 Ao gt HsHy olsi7t AS4F o S5 vE Aol

7Fesidtte AsiE &-/okH,20 #2714 AdQ] 7tz s &[40 et

e o123

19

20,
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T
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=

=

Allen Carlson (1979), “Appreciation and the Natural Environment,” Journal of
Aesthetics and Art Criticism 37(3), p.267-75. Z&<9] &7u|st o|2& S A+E
B9l =UollA AAls] HES vF ok #i8e & 23S (1996), “A. Carlson9]
Ao A AFEC] et vwy HE". =243, 24(2), pp.25-42.
Arnold Berleant (1985), “Toward a Phenomenological Aesthetics of
Environment,” Descriptions (H. Silverman and D. Idhe ed.), Albany: SUNY
Press, pp.112-28. Y AE] m|gto]| tfsir= 4S5 & 8178 (1994), “&An|stxt
o’ MNP £ EA: A. Berleant®] A2 402 fujst; 19(10),
pp.225-59 121 AN (2019), B, AA|, ol ‘HAN JA AH S g

Hejlec} Hwo] AoL” fulsh, 85(1), pp.37-68S FiE
? Zheo] mElHTh
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TS EFIoke vE Aol "Rt olsE doleEH. AdE FABhE °
de AEshe Z2&2 dek A2jo] FYE 4 § S5 A4, I, FAE
dettal drgelitty ot 42 g9 Bg4 A £, o|EHE Ao o,
AEe EFA7 He AlFY e 52 =3dn. e Al o4
How ste dA Hloju 2SI AR FAISHES qHrh22) nhEA]

8,
Aole}.23

uhe, EYQEY ol vjeke WEE S A7 B B9 FLA 5
A FRS AZULE o FNS 62 Aol Asstrka dgsie, 4
An gh, 5% 5ol we ot 582 Ad kgl gat 47 Adol
ga AoUe AT A7 34 mEe A9 7S olgd BTl
A2 ghde Esc @At Je HeldE: 2 EWEd] 37

AR et A4 9 v AYo| F4 a4 /A eItk Glenn Parsons (2002),
“Nature Appreciation, Science, and Positive Aesthetics,” The British Journal of
Aesthetics 42(3), pp.279-95; Patricia Matthews (2002), “Scientific Knowledge
and the Aesthetic Appreciation of Nature,” The Journal of Aesthetics and Art
Criticism 60(1), pp.37-48; Holmes Rolston III (1995), “Does Aesthetic
Appreciation of Landscapes Need to be Science-based,” The British Journal of
Aesthetics 35(4), pp.374-86.

22) Allen Carlson (1977), “On the Possibility of Quantifying Scenic Beauty,”

Landscape Planning 4, pp.131-72.

23) Marcia Muelder Eaton (2001), Merit, Aesthetic and Ethical, London: Oxford

University Press, pp.175-96.

24 Arnold Berleant (1992), The Aesthetics of Environment. Philadelphia: Temple

University.
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Alstn] &wshe skl Hopr &gt © 7|93t 12y ol 1Y
oA Teh A2 FZ olQ] wH FHY FA4 24, olSEHW HHEHH A
iz A thRoftt. ol% dAgn|ehe vl A
A FAIStE E-A4FA % (quasi-cognitive) BH,20 AZ+2 FHY] L&
2 Edig ufetA FAY G4 A%E Alalsts ol&S ZFol ]
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rlo
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Arnold Berleant (1992), pp.25-39.

A A, " 23 A 4ls 5 ek XA 9] XA AA] u|F A
ggstty HE JAo|tt Yrjo Sepidnmaa (1993), The Beauty of Environment: A
General Model for Environmental Aesthetics, Helsinki: Environmental Ethics
Books: Yuriko Saito (1998), “Appreciating Nature on its Own Terms,”
Environmental Ethics 20(2), pp.135-149; Thomas Heyd (2001), “Aesthetic
Appreciation and the Many Stories about Nature,” The British Journal of

Aesthetics 41(2), pp.125-37.
2] 7+e 7]13]-0§ 2747} QAL AFS HON Edtels oxo@ theS Asjsith Izl

g2 thxlA o|shS HEWSH= Robert Hepburn (1996), “Landscape and the
Metaphys1cal Imagination,” Environmental Values 5(3), pp.191-2047} It} Az
9 oA Rt FAA WSS ARIE= JAC R Noél Carrol (1993), “On Being
Moved By Nature: Between Religion and Natural History,” Landscape, Natural
Beauty and the Arts (S. Kemal & 1. Gaskell, eds.), Cambridge: Cambridge
University Press, pp. 244-667} Ut} A 23} A8 Q48 & 444,
EHAA9 Mdor BdushE A7) ek= Emily Brady (1998), “Imagination and
the Aesthetic Appreciation of Nature,” The Journal of Aesthetics and Art
Criticism 56(2), pp.139-47, v& AYA A5 ZF5t= John Andrew Fisher
(1998), “What the Hills Are Alive With: In Defense of the Sounds of Nature,”
The Journal of Aesthetics and Art Criticism 56(2), pp.167-79, 181 Malcolm
Budd (2002), The Aesthetic Appreciation of Nature, London: Oxford University

Press 52 #1& 4 9}
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D IAAEZ (FEA 9, 2009), (AR &) TA19 Hgy, A& 334E p.250. (S.

Kostof [1991], The City Shaped. Urban Patterns and Meanings through History,
London: Thames & Hudson Ltd.)

2) Kevin Lynch (1984) Good City Form, Cambridge, MA: MIT Press, pp.374-75.
3) IAEI (2009), p.249.
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39 1I-1. Giusto Utens (1599), "Villa Medici di Castello,
in the collection of Museo di Firenze Com 'era,
https://commons.wikimedia.org/wiki/File:Castello_utens.jpg

A9 elo] YAk AR olad A%H 94 Aeeks 548
W, ofuliro] L A9S AEoUAE vud Fud $AHo= e

L goA Aol AR T § 439 Rt BE AAY 84
£ 450 A7, olSHW A Flolt Ao Fxo) AYE kol 4
4 % AT AMAFS AT ool AAE URe 24 FAo]
A 8 olg FAYUT At HES Afshs AAARA o5l

4)

et g F —‘?—Oﬂ% He] 7)etety dEEtks oF HY m2o 54 EAS
7WA= 7tESdo] RAET. R AYA -AAH S AP oA Y=
e R Rek=d z}gx;]c‘ﬂ oz HEMT|E P} 55| AR H FYoll= AEA(barco;
bosco)7t ZAE U=t GRHH o= o] 9] FYPR o= M5 At wEo]

FAIE Y tH(Claudia Lazzaro & Ralph Lieberman (1990), The ltalian Renaissance
Garden: from the Conventions of Planting, Design, and Ornament to the
Grand Gardens of Sixteenth-century Central Italy, London: Yale University
Press, pp.109-30).
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W (curtain walls)o] o™ -FQ 7]16% He Fcte AT 4o EGS St
F135] sk Aot . Uie FAM] Eiely IR Rr &8E 4 AUUTHRoberta
Martinelli & Giovanni Parmini (1996), A Renaissance Fortification System: The
Walls of Lucca, Maria Pacini Fazzi Editore, p.78).
Lawrence (2008), p.38.
ATdol Ittt AAY AfEAlAE AEe F3AY AFA7E A5k =712 29
A Al =AY B&, & 2512t A ZtE4rE AT dEHEEY
B ZAEZ Ad=0] 4|3 2olo] URE X9 A7) A&5e 22 5= HE
25 AU YEHE "4 33 =29 UFe IRHY £4o]
Lol $AX ZAo] it 4L FAA AFE Sl e FH ZAlOl
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WSA AT UR7E AE 0] itk HollA 16M7] HIEHE A-FEA9
Ar| el FAFSHAIRE, gl Ao ZHA 0w HIEH Zo|ArHLawrence (2008)
p.38.; Henry Lawrence (1988), “Origins of the Tree-Lined Boulevard,”
Geographical Review 78(4), p. 360).

8 Lawrence (2008), pp.25-26 A<I&(John Evelyn (1879) The Diary of John Evelyn.
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9 Lawrence (2008), p.44 A<1-&(Evelyn (1879), pp.27-8).
10) Lawrence (2008), p.30.
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a9 1-2. Unknown author (1649), "Map of Utrecht n
EA: Atlas van Loon,
https://commons.wikimedia.org/wiki/File:Traiectum_-_Wttecht_-_ Utrecht_
(Atlas_van_Loon).jpg
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Lawrence (2008), p.58.
Mary Forrest & Cecil Konijnendijk (2005) “A History of Urban Forests and

Trees in Burope,” Urban forests and trees, Berlin; Heidelberg: Springer,
pp.23-48.
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13)
14)
15)
16)

Lawrence (2008), p.58.

IAEI (2009), p.233.

Lawrence (2008), pp.34-36.

Laurian (2018), p.11 AA-&(Francois-André Isambert et al (1829), “Recueil
Général des Anciennes lois Francaises Depuis 'an 420, jusqu’a la Révolution

de 1789, t XIV, Paris: Belin-Leprieur).
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713 1-3. Pierre-Alexandre Aveline (1616), "Le Cours de la Reine,
in the collection of Muse’e Carnavalet d’Histoire de Paris,
https://www.parismuseescollections.paris.fr/fr/musee-carnavalet/oeuvre
s/veue-du-cours-de-la-reine
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University, pp.25-39.
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2) Emily Brady (2022), “Global Climate Change and Aesthetics,” Environmental

Values 31(1), pp.27-46.
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7) Arnold Berleant (1992), pp.3-4.
8) Craig Holdrege (2021) “The Seasons Embodied: The Story of a Plant,” The

Seasons: Philosophical, Literary, and Environmental Perspectives (L. Fischer &

D. Macauley, eds). New York: State University of New York, pp.53-67.
9 Arnold Berleant (1992), pp.11-12.
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pp.29-43.
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QA A RGN FAE szse] Bolshs Wale 1ol oA

727} ol Aol Qluvpel wet, Qizto] of@ S 9418 upehue
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WS B 554 Bx, b Lo Folz ololuth. FH0R Fe4E

ehEi £A9) o) SolA Stk 7hmso] BAL fEAolt

15) Bill Brown (2001), “Thing Theory,” Critical Inquiry 28(1), pp.1-22.
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ojAH wuld AHHPS F8SHA HEote XA AAFEE AT AR
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SofA 7tZ2so] AFe FHI WS AASHE Fdo] YERYH, olet of
q

2H0R ABAK ojRel BAGo] Ay A4 et tErE S
WAoR A P g
7ol st ABOIA AL @4 el e M 4o] 7H A9 1k A

Ao w]3o] tjAo] tst ulF “Weksizing up) & HACHI® T} o] A
7 o Ao ART AN & 5 U5 AAo] AEHE RE Aus
Aol that o] FAHol AR ghoteh. by o] ATE e o
3 uld WAE 3 A9 BAHY AR o] fes 4US @

Z8ka A% BstA ek o] oAk WA Azl g 3 v

G40 £ B Ao] Pk Uk G4 AES B 1 &
e A | e UE gk FES HR4LoN B4 e Ag

16) Allen Carlson (1995), “Nature, Aesthetic Appreciation, and Knowledge,” The

Journal of Aesthetics and Art Criticism, 53(4), pp.393-400.
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o] Qo A= 4Y @4 ot a0l & A U] o
g ke olda 2 A BF Aolth stRsol oid HepEe A
wo s} AAo] olFk shEset BH F2A AL AW Mol

Zuh gEstaold Aeskael golHs HAd(David Haskel)e 8]

[(A51d9]] o] AU Ui drTt "ot ZAE FHURE <ol 9l
ot FHUT= AEE Wol EE5EY HEE § o] AMlE s 1A
© H 24 B2 Ade FARNG mEbA A9 Wis AE9] AREED H
oA B AL URETle % Aol ¥k3sted E&7F ol R
e FARE ojf= AEEC] H FFSM At ¥E ARl A=
4, 89 AT, v shEel W et 52 2o Wt k19

sade AskEe] BYglol Bo) 29 WEL YEAdAe] Frdo
eAQe 1ed. Y 17t 74T A8 LAY U4 A7 Aol
ot wele] 9AY, WS WEA| et AT W, EEe 4

< AlZ F 1 ojd A= A9 AL HrolA BEAY =2 5 Qi ol

17)

Emily Brady (1998), “Imagination and the Aesthetic Appreciation of Nature,”
The Journal of Aesthetics and Art Criticism 56(2), pp.139-147.

18) John Dewey ([193411980), Art as Experience, New York: Perigee, pp.272-74.

19)

frd (59 9, 2018) "UF9 k), AL oo]lkA, p.226-27. (D. Haskell
[2018], The Songs of Trees. Stories from Nature's Great Connectors, London:

Penguin.)
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A BESHH Fo|EF, Uolrt 1EE Y. 159 AP e A4l
Zof gt Enl9} AH|EZT} Folits Hotd HIAl dd= EoHA A=
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AL o 2Hgt
ggujste] 24 st Haw A@s 04 ol 84
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Wste HA Blofy " AAR" ofsfishe Aolth.z) oA Tledt AFA

filo
o
%
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=

Ronald Hepburn (1984), “Contemporary Aesthetics and the Neglect of Natural
Beauty,” Wonder and Other Essays: Fight Studies in Aesthetics and
Neighbouring Fields, Edinburgh: Edinburgh University Press, pp.108-30.
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7h o O o] glom Fhs] AA Hlehs] 48 Thesg Adgic )
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2 stk J07 el E Y PuEle 959 Yaelta gaad
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29] &7k 9A W 3] LANL Wt £ 4R vReA] olE 2

I e R0 & d 52 F= Aotk %%Eigr LERS Huzt 7199

el ol B2 42101 WA Aol S99 vielel BB ol A
sl Sehln mRIAE Bt olRE Y SEAXE @it otk

21) Allen Carlson (1977), “On the Possibility of Quantifying Scenic Beauty,”
Landscape Planning 4, pp.131-72; Yuriko Saito (1998), “Appreciating Nature

on Its Own Terms,” Environmental Ethics, 20(2), pp.135-149.
22) Allen Carlson (1995), pp.393-400.
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shEh oleidt APANM AV AU FE AL BEL A4eH A
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Az

qe QAL L hrso] Fae B4 BRs itk A4e
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ojAH 7tzaE AASH: Y A AT 24 UrhRldl(Ossi
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Naukkarinen)o] A9e 443 ®ke, = “diHroutine), A3,
A4 A, & €39 =i B4, ARo] g4 (superficiality)T}
oA AtEjZ M=o} Q= AF AT} 23) FA= JtEsE g

23)

Ossi Naukkarinen (2013), “What is ‘Everyday in Everyday Aesthetics?,”
Contemporary Aesthetics 11(1), p.14.
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olgt AW WAL s2s AAY AAE SHFAE YA 4
719 3 AAoE duigtol 4ol ooz wEEL A o
b Ak 7iRss F4jo] Bag =AY W] Hojrh,

A4 Azgol gt vd AP DolFvIE, FolA PHo2 1Al
7% 3t} 24) E35] o] Ao AMg: AlEd W S XS Ed AA
or nZe7| o stmeel AR SR WY ¢ dtke
oh. ol2Rt F9 HAe HEL o HolA Hx ThRSE HHE didolA
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|
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He 484 XA oloh W 8% 5 ek A4l olge gt Lo
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24)

Patricia Matthews (2002), “Scientific Knowledge and the Aesthetic
Appreciation of Nature,” The Journal of Aesthetics and Art Criticism 60(1),
pp.37-48.
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25) Emily Brady (2022), p.35.
26) Emily Brady (2022), p.38.
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27) Marcia Muelder (2001), Merit, Aesthetic and Ethical, London: Oxford

University Press, p.92.
28) Emily Brady (2022), p.40.
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29) Yuriko Saito (2017), Aesthetics of the Familiar: Everyday Life and
World-making. London: Oxford University Press. p.28.
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1) Mung Balding & Kathryn JH Williams (2016), “Plant Blindness and the
Implications for Plant Conservation,” Conservation Biology, 30(6), pp.1192-99.
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Abstract

The Experience of Urban Street Trees
: An Environmental Aesthetical Approach

Soyeong Park

Advised by Professor Jeong-Hann Pae

Department of Landscape Architecture
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Seoul National University

Urban street trees are trees located along urban streets that we
pass by every day. Street trees as an urban infrastructure are
engaged in the lives of urban residents structurally, aesthetically
and climatically. But we tend to overlook them as they are plants
that are immobile and unthreatening. In the field of humanities,
there is also a tendency of ‘plant blindness while street trees are
on the periphery of the discussion compared to human and
animal. However, as the «climate «crisis and environmental
sustainability emerge today, street trees are becoming even more
vital for urban life. In order to understand the aspects of urban
life fundamentally engaged with the street trees, this study aims to
reveal and explain the experience of people with urban street

trees.
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This study approaches and interprets the experience of the
street trees from the perspective of environmental aesthetics,
considering that citizens experience them as a environment rather
than individual objects. First, this study conducted a literature
review to understand the historical and cultural context where the
experience of street trees was placed. In modern Europe, street
trees were standardized technically and transplanted into cities
around the world. Korea also accepted this standard. By the late
20th century, the Korean government had focused on areal
expansion of green areas. This meant that few species dominated
cities. Social experiences specific to Korea appeared according to
planting and management of a few dominating species. In modern
Europe and Korea, the practice of uniformizing the shape and
tree species of street trees influences historical and cultural
conditions of the experiences of contemporary urban residents.

The next step of the study involved discovering and analyzing
the contemporary experience of street trees through in-depth
interviews. Semi-structured interviews were conducted based on
the classification of street tree experience including walking,
driving, and other experiences as mode of transportation was a
crucial factor for experiencing street-trees according to existing
literature. In order to derive significant aspects of the experience
of street trees, interview statements were analyzed according to
the association of meaning through Interpretive Phenomenological
Analysis(IPA). Accordingly, the experiences of street trees of urban

residents was found as follows. When walking, the study
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participants were either a) synesthetically experiencing the street
trees depending on the season, b) celebrating seasons in everyday
life, ¢) gazing at the street trees for relaxation, and d) identifying
street trees individually or appreciating its characteristics. When in
a moving car, the study participants described their experience as
either e) appreciation of the scenery, f) negative evaluation, g)
experiencing the fully bloomed trees, or h) experiencing the
avenue like a thick forest. Finally, in the case of bird's eye view
overlooking street trees from airplanes or buildings, the
experience was accompanied with i) the process of evaluation
while looking at the street trees flattened into circles.

For interpretation, the study described the experiences collected
in interviews using Arnold Berleant's 'descriptive aesthetics' to
awaken the senses, cognition, and emotions regarding various
street trees, and found the following meanings using the theory of
environmental aesthetics. First, urban residents engage with the
natural phenomenon of the street trees as non-human being, the
microclimate, and the seasons in urban conditions. The subject
who synesthetically engages in the environmental changes related
to street trees goes beyond appreciating them through visual sights
and feels complex senses related to street trees. In such situation,
street trees are not separate objects, and urban residents exist
continuously in the environment.

Second, the appreciation of the landscape with street trees
shifts from passive perspective to visual engagement. The

geometric arrangement reduces street trees to lines and planes so
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that urban residents need not pay attention to street trees.
However, when street trees respond to seasonal changes or when
individuals demonstrate willingness to engage aesthetically in other
words, when street trees and subjects demonstrate their
capabilities, urban residents experience street trees as specific
living entities, not flat or abstract elements.

Third, knowledge can open up the aesthetic perception and
understanding for street trees. When the subject of experience has
scientific knowledge such as botany or ecology, the subject
recognizes the autonomous characteristics of trees through creative
imagination and find the proper narrative of the tree itself. On
the other hand, practical knowledge on mental relaxation caused
street trees to be perceived as simple and superficial objects based
on an instrumental perspective rather than seeing the trees for
their own attributes.

Finally, information also acts as a criterion for negative
evaluation of street trees. According to the cases discovered in
this study, various information-based negative experiences occur
depending on knowledge such as ideal type of tree, ecology,
inaccurate common sense, and social sensitivity and cognition. In
particular, when the evaluation of the experience of street trees is
negative, urban residents mobilize political power to improve the
problem and change the urban environment. In that case,
aesthetic judgment can move toward moral judgment based on the
underlying knowledge.

The study illuminates and interprets the aspect of the street tree

130



integrated into an urban life. This study discovered street trees as
agent that exercises daily influence on humans and creates rich
aesthetic dimensions. Also, the city appears as ‘more-than-human
city’ as humans interact with non-human agents such as street
trees. However, aspects addressed in this study address only some
of the experiences of street trees and there are many more cases
beyond what has been discussed. Based on the results of this
study, it is expected that the existing research on street trees
would be reviewed from the perspective of environmental
aesthetics, and humanities research focusing on the wurban

residents’ experience of the street trees will be expanded.

Keywords : Street Tree, Urban Environment, Aesthetic Experience,
Environmental Aesthetics, Synaesthetic Engagement,
Aesthetic Contemplation, Aesthetic-Moral Judgment,
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