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Ae] mhaell dofubs oY THA A, BEe AAE 2 deds Y

o

gotA FeSs & 5 Ak 1960 WA ] Aele el g
Ao | FeE ‘emotion’, ‘feeling’, ‘affect’ 59 &o]& FE3}o] A}
&371% ATk 1 A7lel S-Evket AEgAlelA = ‘g4 E ‘emotion’,
‘HA'e feeling’oll Z-g3dh= o= A AT Ly o] o] ZRle

12 WA TEA Gtk AP Rl A®R ohet A,

iy
lo
o

1) =yl FEojAbd F=x,
2) 3o 714 &3] Y= emotion, affect, feeling, moodE = ¥&o] Ix7} 593 717
g guRdE x| e o 7t £3] AA =2 Ao FEe A 3=



BAlsl & oofe okl A Al gk AF7F o] FojXa 9o, #
o R e 2 HoF WolA = SAfuitt Abgets §ofe tiE AdEs
H =9t EAEHA] ek EI 4ES o
R353lt. ‘emotion’ T AHA
(fFEPHYo 2, ‘affect’= AAS} A& F /A= AJH7| = &
th Caffect’= o4 Hrivks 5WHE oulsies AR AR
‘emotion’, ‘feeling’¥ =&Ht. A% HAFEE 5)H F4 AAH(EF
5)& &3] ‘positive affect’, ‘negative affect’® F33Fch5 AHglshd,
AT FAgA A o wHEA e A5 A st &
o]+ ‘feeling’¥ ‘emotion’ &=, A+ ‘emotion’ ¥} ‘affect’ = AM&3}aL
Aos B F AATH olye ApAL gy deldH g olu AA7E wig-
E35 Aol WE&getA 3 AR ATt HA Feve A dEde
Zlo] 7] = &btk
auu HZY ATEolAM = o] &S A e siA AREsoF gt
© 50 Athe 1o m=w A (emotion) oW FES sHA v
= F7IEAY mks AHE Yrgit. F, oW Zlow gAdS
= o] mtz Aol A (affect) ‘affect’7} ‘317 J &S

Frpohe ol gt AW AR oW YT wol weldoAR

wolEolH ), QhE, MRIZF-25 A Joa8 AFE 93 A 71z, T8
T 28FE3]4]5 |, Vol.2, No.3, 2005, pp.44-45.

3) & o2 AFo|E(affect theory)olA] 23| w=A}9] affect/affection?] /NS Blold nln=
affect/emotion®.Z A3t &S & & ok HY, AT o& H#, | (533}, ,
Vol.86, 2016, pp.82-112. =

4) o] &0l emotions Y& FAE] MY A 1 dFo= el AHalogheA o] &
o7} A4 AH8E 3 doi(d]: emotional disorderg &gl F-271% ). lE, op.cit.,
p.45.

5) Ibid.

6) Jonathan Flatley, Affective Mapping: Melancholia and the Politics of Modernism,
(Cambridge, Mass.: Harvard University Press, 2009); Panteleimon Ekkekakis, 7he
Measurement of Affect, Mood, and Emotion: A Guide for Health-behavioral Research,
(Cambridge: Cambridge University Press, 2013). 3.
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npS AEolth o]E v|FEow 3w ‘A (affect) @ 8ol El9]
=Rl AEgl Aor HAYh, ey EQlo] Fadt T o] &
So] &850 glormg K AFoMs ‘AA'E $HAHoRT ALY

S0 whet ‘A= A AbgetE= 3 Aot

AA7E FolQl7tel el = AT AbE Fhelle o] dAEA] gon
FES Aot AT A dig G [E1]AAM = F Aol A
= AP oA E A7 W Eel wat 72t tE2A Aodn. A4
A ¥H 7)=(Walter B. Cannon, 1871~1945)¢] 3jF-3+4 A
gt ATdys AA el W 54 Fele oy AEAA
Aol A& BEH] des Wl dn A= fAFA(Richard S.

o>,
)
1%
X

(o]
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taked o] ATEs FEbelor Aojd 5 e BT Aolges A
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ARG o slold A LAY sk Uk A ey HARE

13) olgx=Edy 2, P8 | AAE o (4]
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33) Ibid., p.8.
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37 Wﬂﬂ Mlels AEste] SAUY 92 7Ada Fae W, a2la ouje s FA

o=, r7]Z:Z:6§§|L°3_:|1J , Vol.14, No.3, 2013, pp.288-295.
38) A W EZ A o]z WA op.cit. p.189.

- 24 - -":r'-u_-‘! -::Ii' 1:“



o

MegrlEAbel A wHE e =S viyEr: o] Hd e FrolE
o, 7Isa wejet dAE B HA sAHs] S5 AUE F
TuA g S8 ol HiYEEC o=y 4o ek
oA AFE Hom FA FAo] o]F ettty gfar o] hiyErse] |
W2 A=Z3t2E 3| E(Gerhard Richter, 1932~)4 dH|¢t FHAE
(Damien Hirst, 1965~) ol olaf AlsH AL SAtHe] B2 2=l

rot

i)
rd
M

[=EH1] <ANONYMOUS FACE>, 2010, Digital print on acrylic panel, 107x36cm

39) Adol, '559 Mk, AdivjeAkd s, Vol.30, 2011, pp.72-73.

- 25 — ) i 1” 'l':.l-l' -|]|



o3 grolAm ek @rir)ael MuE w0 Ade FiA,
A5 gL oElnnks A% S0l Be A BHe e
= AGS noly oo UF HE EF Py mu Qk

ool Ags wgom @tk dde] AEA gEe ol4el dE &
Ag gedozon oAl =, 44 NS FAYD AnPF

40) o] &S AAPE 20109 MAA AEolA AATES “1of dFEL Aol ofE omX]
7b adshs By &M EFdchs JHE HoErh a#nE Fds|e] olwA= Modus
vivendzhe= AW Gho]l FAelE &wo] oldk Tzlol Aurt HY el d&Gshe
Memento morig 33t Aolgta & 4 ATy et it gk s AEFEolA =
AR AAE dAZ 7 v=547 84 o7t 3 AgAelga & 4 Qv HEA Al
o8l 5402 2 HHA WA AAR0] BED e 2o A dde) o
A" AlZEske] 47w tEA 188ty gRHoR @X]%‘:P% Aol EAelgtar st
g et uf o1;1r AR, Tolm = Z}O}A d=5,, ISIGN OF BODY: Anonymous
facess (§%3 MAA FE), A o]=(HF), 2010.

- 26 - slk-de A



1o] FAQT. o4 A EAe] oA

Rl

3

Al Al o

-
1

Al

=
T

1

B
%

7k A 2l gelA el <l

N
1o

e

X

=

-—

il

1o

o
]

ﬂo
o

Ade TR AN, FAEE GALE

R =
7t

Aok 28

o

o 2 19 Z19ofA A

ki3

332 SAA AL

s

24371}

K

)

i

o

2l

T
- al

o ohve} W

HAxlo] Bol7| 3t} <Hl57he] 4=%=2HThe monk by the sea)>(Fral

B

il

<

-
s

2 3¢

o] AA &

& Fe
AAlel g FAlolTh gk Hrhed

Fed “Ad

g A ws

=
= BT

Sl

7o)

—f

a4

<l

13

Hel

o 1ol whal A7k A

~E(Max Ernst, 1891~1976)+=

o &

ul A
2}

o

B

%

aci
oj
s

=,

2

op.cit., pp.123-125.

[e]
i,

glojy Be}

41) EWE FZ op.cit., p.269.
ASgS-

42) dlojH]

43) Ibid., p.138.

1)) 8}

2] <

_27_



[R A =2H] Caspar David Friedrich [H 1 =E2] Caspar David Friedrich
<H}SE7LO] == XKThe monk by the sea)>, 1809 <Qt7§ 71 HIC} 99| BHYRH(The
Wanderer above the Sea of

Fog)>, 1817-1818

o=t RS 4ots] new 949 ko wolol g, 5
oAy 928 AANATE AR AT gebs FEAS
sl RAY e mEue Huse) ARse v 1 Aot 19
el S4ARE ae 159 A6l v Adxdd) A4
= Ao opth ARA Izt AEe] EAd W xeselse] 47
o o] o] QIEES AHAQ] ous Zherhis)
AR Bxafs gre] BEe oHel AL ni Aoy Yy

wo B QNS Auets otk Lela 19 et Al

44) Ibid., p.417.

45) Ibid., p.141.

46) o179, T uFe] FAG) ek Alel mist 85 Selael: e chs
Pleesls FAoR, , Mg&al T, | Vol.21, 2005, p.195.

~ 08 - " A—I - Eﬂ "51’ w



T

el
o

B

gt

Al

2
oe

)
ojp

)

194]7] 9]

SR

)
o)

X
2

o}

Mo
o)
i

Tor
nal

il
o]
Nl

._lryv

o)

ol A

71801tk 1 AlA

Al o
=

Al Al

-
R

sHAA 7]

YA}

= -go
tOE'glE

.
file)

EH
ER

il

)A

N

=
=

o 4

ofp
,_._mo
Bo
o
il
o)

)
wd

R

£l
file)
B
22|

)

o)

& 7€

o

A

)

RO R

=
T

M 9 (35 43841 2016), p.20.

1)) 8}

2] <

_29_



s

Ag7p Ak, Aa b Wy g =

SRS

Aoz, NEAY & 4

%1-

1

kel
=

b mebd e ¥

3
pul

Gddt FrIAEA EA

=

=

ka9 o

)

b

I<]

AgE Fa "yA 2

3 2=

<]

0745 A8t =t 12 A7) §

A %

1
s

7} Qlge] AR EALT

B

)

ZHThe City Square)>(Fi1E=%3)S H

<EA Y

Ho

o|

dAeE AdA]

AEA

=
L

SERRE

-
s

skar Sl=dl, o

B

Bt

al
=

AA G2

A 5v ] 2]

ki3

Ao th.5D T

3 e kel A Ael 94 AdHel Sk

VA o (g SREsAL 2021), p43l.
A F1948)& SR,

g FNd:

,aA o (K2 oA, 2011), p.239.

FEL Yol £,
74 27

49) AE% G5, M HY] wolvhy (K& 283 AAAL 2014), p.72.

50) =HE FE, 12047] w%A

o
=

Ql
, Vol.-, No.15, 2003, p.48.

REX T

48) A2~ 2 T2pmdE:
o

51) olA

_30_

oA



© © [ ZT3] Alberto Giacometti

S B A2 zd <E A& (The City Square)>, 1947-1948
FAHel gtk BHEAS AEsT AT Aol whde Adse ®
Fo® BTk A glort 747 myE EA) nEF Ire] AE
A Age xdste Aojth ol AmHE e 3t dig A7E =d
W F=oh 27b gpebdk Ik A BRAbeke] AdE ARl Sl "L

da @k 2t 2AAE SAs gaw BRe
A B (e s Raha) Al
W FAE 4% AT A"S A7) 4G BEE AR 4A E
s e B dobrks EACITh 948 2tu Qi EACHE 4

Qrel RE vgEE 77 aXA 2w BAgle] A Wom

2

N

23 ouE Fach g dAg 249 dze 2989 TS
ZF =T} 54)

(29 wele] A WASelA Hele] Azkel] tld B olE H
Aok WAL 5T 5 Ak 22 o WASe] ASE WolER 3

52) Tbid.
53) A% 9, op.cit., pp.75-76.
54) ¥, M8t} W)y (I wRAL, 2014), p.234-235.

- 31 - s g kel gy



T ooy R gl SR NI s W Ror
T A
oo oF ¥ umg TR
N o T 0w on N
wouE o o B W m-u o7
® OB ;Ir._yl T h .Nro o9 ' X o)
WX = do %O = X T oo
JE o — = H R ooz b ﬂr
W 2 R T L I
= R oo A
ALY % TR _ﬁ_
NoXON T W o ) ol
H OF or o T M H oM ol K
TR o- —~
O - -
o o 5 o0 o 2o
Wooup e R ol B R N
T . on X om of W W o =
BT N m M 2 u =X
oo m P o ooy T G
JJJ ] oy B ol W T =
w Mo ) ﬂﬁ T 0o
"N X< W NN T
R T Mm 50T W 5 W g iy W
o T GE ! == 2
3] T R o K w
s o T
ww ST LI S MM MoH B T o
,:IVU o Wi M M UL Wﬁ _
o Ho o X o< o XX

T
Al =

(Mg), 2016

A

22{2| O|E(8F), 2010
22 Ag&(M=2), 2012
ALOJOFEZ2{2|(M2), 2013
222 XR(M=2) 2019
ME|Z22|(3T) 2021

g =

_32_

= (ANONYMOUS FACE)
‘BEING)

Xi (UNCERTAIN BEING)

¢

A
=
=

tqb)El AH| (LANDSCAPE-alized BODY)

b

.
o
=

o
2

4

E.
o
=3

7

ol
7192 & (WINDOW TO YOUR MEMORY)

TAl FH|

ol Ztore] =&

(SIGN OF BODY: Anonymous faces)
Shadowy Figures
J2IXt_REVEALING

=E5E2Z (IN THE CROWD)

[H2] L3 7HeIE HA

=
2




.

o}

Ayl 55 Foe3 Wel ofuAE

=

b

o kg

ool
ﬂo
!

)

el

ki3

Sk

ofolal 144 wf Tyt Ak
PH oz Fao] wAThH

=
=

Qe 54 W oluy]
o T2 ofi

al

J
)

T
1

Aol Aufjeb Bt M 9

A

)

g, srr=Ae] mee] o

ol
=
el
op
NI

o)
Ty

2

22|
el

Ty

!
T

—

NI

57)’

=
o

et e

ATt

o)
m

p—

0
"
22!

oM -

™

317]

h s

g Aol A

A

SRR,

o a8y say bl

B
oj

fvzel
A
o
I

ruzel

i

B
i

7 A

A
S,

A E A

fﬂ_

A

gt

, BFA o (KL 47, 2013), p.10.

55) olg]x HejulaHErt M5 FE g 7|15,

56) A, "AFAdEe 719y (e AlEAL 1996), p.89.

57) Ibid.

-] &} 37

2] <

_33_



N =AE

=
T

= 98 adHeA o

RN

<HFt>el A Hol=

s

op
5
=
o
>
2
T
03
o
™
X

L
~—
A
~
+—
&}
)
—
+—
n
o
9]
<
o
—
o
v
N
a
o

<Zsw

KeR
| N

w3 7hd

B3

4 = 7 Ak

Bl
2

el

[&3 EE4] Edvard Munch

7{12]°] N4 (Evening on Karl Johan

-
ot

<

Street)>, 1892

b
B

]
<]
"o

el

ol

A= 7)o 2A1 31 2 (Sgren Kierkegaard, 1813~

EHQ A3}

o 4

He=

A} owl 7

!

1855)2F & 4 3th59) 7]o 27

0SS

—
o

7FA A frek ey 17kl A

KeN
=

oY olZH]|, 2019), pp.62-64.

B
=

EERCES

58) Adsl,

59) Bhs&, op.cit., p.101.

TU

&
1

e

2 <

_34_



Adeke] 7=l Fo

I o= FE opd A7) A}

9]

of o

s

e Aok

)

]

A&

o]

=

o] t}.60) o]x & 7o

b7t

£

g A7) A G

el

Q1zke] A7 g}

7VAe A E B}

g Aold.6D

1

;OL
)AO

)

dH o 1

I ]

Z

= Y

A Sl

5l

—_—

o
il

ox

¢+
ol
NI

—

~H
il

ol

<H
e

e

f:gl_

of % HstRjel o

—_—

3|

B
<0
o)
=

rvzel

£l

—_
file)

el

Holth69) =, ok

Z L
L T

AeHS 1o

=
L

ol Fej7}F Q1zte =AM

60) 287, TgAoR ofi= MFAsh (Mg TS, 2017), p.263.

61) Ibid., p.150.

A &3 b, 2016), p.26.

o .
= =

bt o (4

|, EHE) (2% v&ws}, 2016), p.195.
3

49
63) ol=y] 1, TEoly} & Aol

62) 245, M54,

-] &} 37

2] <

_35_



o

ki3

"Ameh Bz Tk FellA Y

It 1

A
-

4 7]g]=Z7F 19139l

Aol

o] -2l A

N

AapA el Q)

L “
R

o
@O
)

ojtt. 7ol

W g

A5

=13
=

g 7leglse] a9 gol

A-5-az Ak

o]
ro

<
ol
o

fvzel

Ao} w7 Hel

t}.65) o]

o

W

s

Al

Tl ) R0 13

ok
=]
9

oletg]ofoll A AW
g3 Bl
<dA
Sl Al 73t

oo Al
bl A2 o
SIpds
3, UzzgskT; |, Vol

i
R
A
T:
4
]

33}
7

Fof g,

b3 Aol sels gaoR, n
5|5} o o]

9]

o7, 1996), p.257; Foldst
o]

, 259 o (I olES2 2018), p.115.
o]

Z

Th
15k o]

=
=1

ERCE I
X

9|

=

T3 o}
"aplsh Ashds (18

2H,

3T

A~
=
d
v 4w, '2Ex b 7]ea “goldetE]st o

No.1, 2014, p.372.
66) ZHE F= op.cit., pp.216-217.

B Aohs)

33} Ao b v)eme} SR F1E), 22X BZdd A 1911~19201d9] WA )
o] 7k B

of A4F YA FAHolRAE 73]

-

65) ZAm],
o

64) &

_36_



9 woli=u wha] WaaA HAZ}F HollT o ol oAl A

AL AEAH BolAl sh=dl, o83 &4x= ofF HAFAASN

& 9EE A
o 7lglae @Rk srbee] #AES B A4 IS BskeEd, 5
3] ol=x= HZF(Arnold Bocklin, 1827~1901)¢] ZEENA F3S

el ekt BEAe 14 T4 AsdA Aol =Ae o

Al §-F, AFola AMEE =7, BA Ui F¢ & xds)
Ak <AEe Alv)e} $-9(The Mystery and Melancholy of a
Street)>(FHAEFAL)ANA Z=A= 8 vlo] Qi aydxpgke] Exjs}, 2}

= U=
= U=
Z] © >

= &=

NI
ke
flo
i
o

o
2 o
™

o] wlx] $
AEaF o7 =AXY Bzl A EotHS [R D E5] Giorgio de Chirico
) o - <AHz|e| AlH[QF 2==(The Mystery
=7 5]’1’: ;gu'%*a“ J’E} 67) and Melancholy of a Street)>,
1914
=3 Fu oo AARYe THAE
o] ol M WL ofylsh: 2 @S Bk 2T Fen 2vs

67) & ¥FE, op.cit., p.116.



1y
2~
T

X
=

-
1

A

A

=
shol=el o

1 Al

-

1

o= Tt

=]

1=
=

3t QU 1= Eolol

Foldl 71 o] &<t i ol A

FolelA el 7132 A

°©

=

=

44

=
-

=]
Sy

oA H thdol

of agAte] A7) 4 Aol &¢ke) el H

2 o W P Az MOE RN oF 9P in
- .o oy o= N o T s

T Mo BTN B o oo
umL ‘a ‘.ﬂ_on,._ ‘Mﬂ _60 WW ‘ﬁ J7|A ZT OE
O s T R, ki
g i % 5 o pxow ¥ T <
™ B’ = 55 o) o Jo o ™ m Y - o}
T T ORN o g = N
SR o JJJ _ —_
o) = Gy = X — mn o 79 0

o 6N oy o BOR o -~ 2
urﬂ_% Tow A TR =
gom 2 E T R oW 8 oy o ] ~
T A I s T o <

XK o o= o o7 N
T o L omow T gy G >
e - T GO T B o
H_T ‘mﬂ IXF N ﬂAﬁ Nrw ™ 1_,_Al ‘,UF ML Q_l Mw

R - il .

= o om ooy T~ W W B
e ol %

— Hl,._ J = 0 o) ﬂ

= I By o N 2 F 2 W |
T = H =T o F o5 e
T oo T of X Ay bl —_ R o)
T o4 M w BT oo" N ™
— = @ o = o X ~
= oW E R a0 F H o h
\lw »AL | Z.t OL = H;E ‘U! — _foT
W nnwm o = I L T of Mﬂ TR o
wm T W T w Jo = MW ok M T o
T = T ®™ N T ® ok x % M -
BOAr i o o T T upoX - ° o 0
T o oo X %or T N e M T S
o o B % o T ® oK K -

TI' 1_]| ."f’]_ 11

- 38 - SE

Fol el A, op.cit., p.255.

S

Z7k= weo]Ze] it

3

68) mt=d
69) Ibid.

h6s



o K] oo = of B oMy oo 2 o RO
o WM T OB XN ﬂﬂzaﬂﬁ%ﬁ%g
ErEThd R0 °ei4wFw
e B oo MW oy N
N TwE ®E N _ow oo <
i NE e oo < T SR
- I [ oy T o= 2w om T
TR X o= e T o ©
0 oo ) = ® W o
9 o AT GO S = F O o
T Mm m@ WM < | i ‘m. |y a I E )
o " ik F w
o % mm i -l X q o W o o 9 2 o)) Mﬂ
Bl w a s 1 N %U_ N S g
. =, o ol K R !
TY o= Fam  _Hdxg BT Mg
o T o =y 2y 0 s — X T N = o
o o = T = o Boob oﬂ H o5 L °
NS ) ] T E]l_ ofp oy xE ¢ e Iﬂ_m \Mu 4r of
s Xz ar B _xTHaXgg®
oy T = o ' S o= X oy & = W
R TR . e B
2 g oo FLANE e B s
- “MH o 7 BT Ar I ﬁr il
N o " Wm W T 9 oF K = A )
R L I S I
PRty P Eg 0 dom
ﬁﬂ%%ﬂmﬁ ﬂmﬁ%mﬂr%aﬁm%%
DS R i A w1 T AN ! R
R %o % ® O N oo - 72 d x
RIS B ° U < T
o} T o) T oy 21 oo T T L% % qr
N- W op oy By R T M oom £ N
BN T 9 N T T I WG B =

i

> 1

Aol
o A

o

=

1
1

o
2] <

°©

¥

°
hEs

dq AlEs 1

S

A

A

&

S

2=}

==

=
=
-

Ho

-

A9 31%ly (1980)

o %y

=
=

=

I

, 3719 & (A& AlSAL, 1998), pp.65-66.

ol M A=
— 39 —

=4

h=]

4=
==

J

A

]
a7l opgeE ey

ARl S HhE o= AL
[¢)

o]z, )ste] ¥

-

FolE] QoluyF2y (1972), T

-
LI
=,

T

T

v

FZ=(Gilles Deleuze, 1925~1995)¢} #8271l (Felix Guattari,

1930~1992)

=

2

70) EHE FZ op.cit., p.289.

y_\o]jl g}u}_?l) 1

72) Ibid., p.87, 119.

71) AT AE



-

314 ol

A

A

Gl

9

A= flae Wy wrAE =

el

7]

s

T
110

A

Y
i

N
L

el
Y
~

)

o
A
el

ol
T

o)

o

5

A]

[e)
=

= 713 e AAlolv. 4=

=i

Bz=rp 2

=
=

sto] 7] o g2 E3HA]7]

S

1 AA R
7}

=
=

[e)

T

54
714

@

9

3] A== A

?_]__

R

e R

-
s

]_

5]

P AEA A3

I<]

s}

1o

3

by

bol o

°

1ot

o

A

9

[e))
=

8=

¢

S Uy
= ©dH

o

=]

Ryz

27 A3te] H&
ol9] #Fel <ANONYMOUS FACE, 2010>(E32) A x & =

Ae) A

o

=%

sl gu), wAAH A g A}

RS

]

| == =2Ye) AV
HEEL 93

)

22

1k

=T

He 7

=L ofefl

o

2] <

-

T

=4, 2001), p.304.

=

Gk

_40_

of argE o] k. (=32)olA

&= 7]

[e)
2 AE, Tl

)
=

ok Zherel v i

73) A £¥=,



[ET2] <ANONYMOUS FACE>, 2010,

Digital print, Lithograph, Acrylic on clear film, LED, 30x30x6cm(each)
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[EE3] <ANONYMOUS FACE>, 2012,
Digital print, Lithograph, Acrylic on clear film, LED, 240x60x12cm
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<ANONYMOUS FACE, 2012>(=33)& 609 7] o9 dFE= o]

Fo]z <ANONYMOUS FACE, 2007, UVal$-~A>(E34)e] &

[=T4] <ANONYMOUS FACE>, 2007, Digital print, Lithograph on clear film,
Lighting box, 30x30x12cm(each), UVSI2A@F), 7HQIH MA| &H
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[=&5] <ANONYMOUS FACE>, 2008,
Digital print, Acrylic on clear film, Lighting box, 189x216x25cm
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[=T6] <ANONYMOUS FACE>, 2009, Digital print, Monotype,
Acrylic on clear film, LED, 115x70x6cm(L), 90x100x6cm(R)

[=E7] <ANONYMOUS FACE>, 2010,
Digital print, Lithograph, Acrylic on clear film, LED, 30x30x6cm(each)
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[=TH8] <FACES>, 2012, Laser engraving on acrylic panel, 45x45x6cm(each)
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[=EH10] <ANONYMOUS FACE>, 2011, Intaglio, 240x180cm
[=TH11] <FACE>, 2012, Burning on paper, 240x180cm

otE R elo|k Folg HYA olmxE FAsern . i o]
mAe B8l ga3E Fo EA s A WA B F, doln x7)

=2 o] g3 olnAE Fo] ¢ HHIh 1 AFES <KFACE, 2012>



T HAR eE@st Zyseow AAE APoMe] 59 gy WAs
<ANONYMOUS FACE, 2011>(=#10)S d=Z 59 AuuEs 347
ok o] A g QIES oF o FEORE o] eEwst VHoR
A3 olo]Eel o]t APKwEl 719 (Photo etching)3n< o] &3 =
Jo=, A5E ol &3sto] gt Hg, HEe s FAse A, 1
ga xY A wreE g g s
EEAF ZRIOHE o]fale] Y oA E E3lEA RtEE WAe o
2 % sdsith AR 3EA v ovXE A4 Alo]=
E Jm=]e] =719l 60X90cmol o] EEE ofz] WHo| 7]
stofjeto] JARSTE o] IAFE AXW ojm Ao afdert A stobAH
wol=7F AVIA HEd, 23S "HFoR olgste] gdth. 1ea

Ad @A FAIAel M A oer AV= AxER mol=T ¥ F
3] =z

EN)

gt wgol B oA

ot
)
ol

=

(A

ol
o
i1t
2

o

35) #olAe] et Aue Adae] TS Lo Heg AVEE w2 MASE
Ao vre R =1 A9EE §A% A9 49 Zole HsAt AL 2k H]
3 Adn @ AAE A9=s deth

36) LE#sl= =] S E(Drypoint), HIZE E(Mezzotint), $118|°]®(Engraving)e] 214 &
H7} o A (Etching), NFHEE(Aquatint) 52 7H IHZ Uiz 4 ok o] AgelA] £l
o] Abgg 7S oARER, AAE o] &dte] ofdRE 1‘%’510}“5} NAYEE FX 7Y
YA zxZolR o] F43] B2 QAE e, At FAE E715 AASA e &
S dEvh 494, op.cit., p.122.

37) AW} JHEe FYRBoR onAE WE ¥ W BRATPRE Ttz 2ol
2333 Al o)), o] hgAE Wg wow %o{x]b Aol 917] wgdl We e
FiE2 vzl @ddel oA BlAX vrta, vlefu]R] Fiolnt 7HgA7} ol K4S 1t
© 95 gt AR ojWAlE 1960 FolEMARE 2oy sl Ao C%}QOJ\

3 o)F Bwsh} Ags s 430w 485w ek Ihid, p.152,

79 - =T



ol

LO_

S 22 AT o] F

°©

W

ol

o FA 7]9

s

o3

S ERER

al

o = Atz ARe

‘B

of A= QAT &

i=]
s

il

gk ohe} Fol7h w

ol A

oy
NI

)

-—

—_—

file}
il

ox

+
T
ol
ojn

ox

™

—_
fiTe)

ol
ol

o)

dojA =7p7]9] Abgos Qs AR A

1w =

ol o]t

5_]__

AEo] 19

)

NI

}

;O,._

17 =

A| S

3)

re

wE Aol e

. <FEMALE#8, FEMALES#5, 2014>(=¥12)¢]

7w 2}

o9 aL
<FEMALE#6, 2013>(%%13), <FEMALES#4, 2014>(%=¥14):=

EUE

=74

Al Ze o5y

=
=

= ojuA| 7} QI otadRE VpRE T}

o

;o#

el

8ol 23Ad 7t2e

S|

olo] BYTh. 1 A w2

@7lol, dypHew

| ARERAI A=

Pkl

dol <

A

o %

1
T

A3} o] o] 4

1
T

el Aol ole

<.

e

SHAI

91

1)) 8}

2] <

_80_



[=EH12] <FEMALE#8, FEMALES#5>, 2014,
Laser engraving, Digital print on acrylic panel, 45x45x6cm(each)

[=TH13] <FEMALE#6>, 2013, Acrylic panel, Digital print, 55x55x6cm
[=EH14] <FEMALES#4>, 2014,
Laser engraving on acrylic panel, Digital print, 50x54x6cm
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[=E15] <CROWD#15_12>, 2016,
Digital print, Laser engraving on acrylic panel, 60x90cm
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Sk olu)7k lAlsle] glek whe4, TekESAelob )y (1% @7, 2000), p.2L.
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[=H16] <CROWD#15_3,2,7,4>, 2016,
Digital print, Laser engraving on acrylic panel, 60x90cm(each)
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[=%17] <CROWD#16>, 2016, Digital print on acrylic panel, 60x90cm(each)
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[=EF9)]
<CROWD#34>, 2019, Digital print, Laser engraving on acrylic panel, 28.7x28cm
<CROWD#24>, 2018, Digital print on acrylic panel, 28.5x61cm
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[=H22] <CROWD#15>, 2016, Digital print, Laser engraving on acrylic panel
60x90cm(each) / 180x360cm
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t24] <ANONYMOUS FACE>, 2007, UVS}A(T}hF)
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t25] <FEMALES>, 2012, Collagraph, 240x70cm(each)
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[=Et26] <CROWD>, 2012, Digital print on clear film, foamex, 180x450cm

[=H27] <CROWD#21>, 2016,
Digital print, Laser engraving on acrylic panel_110x30cm(each)
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7) olu} A, T §32; , 0|93 9 (HE: o, 2002), p.218, 233.

8) AF=r, Nekaredslo] ndy 51*”«] 7153 on): 7193 Wz}, | TJournal of Information
Technology Applications & Managements , Vol.28, No.3, 2021, p.80.

9) 83 Ex7 E I, "R, AAdREE; | FeA-ded o (48 W1SAL 2003), p. 270.

10) FP.AM 2, Tojg o FHulo] A, e, ol 4w o (& o @Al 1995), p.211.

11) v} &, op.cit., p.235.
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[=Et29] <CROWD#6,#7>, 2013,
Laser engraving on acrylic panel, 34.5x60x6cm(each)

[=H30] <CROWD#26>, 2019,
Digital print, Laser engraving on acrylic panel, 45x90cm

14) Ibid., p.221.
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16) Ibid., p.216.
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[=TE31] <ANONYMOUS FACE>, 2009,
Digital print, Lithograph on clear film, LED, 30x30x6cm(each)
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Digital print, Laser engraving on acrylic panel, Collagraph, 24x20cm(each)
- 123 -

t32] <CHILDREN(series)>, 2015,

I
—

=



ol

5|
pul

1o} .28)

1
s

ol A & (serial imgaery), 2}

Al
W ~(John Coplans, 1920~2003)29¢] 2]

477} Be wal

19681 =2~ of Al Aol A

sha A

iz
=

=

4

5}

& 718

A4
)

ki3

-
s

olm A

=

o FAl FAAN

=
h=D

Ee] S Fojd 2

A}
2l

2] 244 (seriality)<

4 %

“X

A

LR

3]

Al 9

A}
S,

e

123

A el M &k 2hEe] W et

A%

FRE

SETRS

ol .

o
Him

bt et

S

o}’300 1 1A

=13
=

2} ol A

=

we 2t

=
o

15

S

e ~geh} 7

A}
A}

bzl el wste m

A3

o H4ee Az A

=%
[e)

PN
T4

QoA

—_
o

22

™
)

ok

™

|
S|

3L
Ay
=
=

o]n
30) John Coplans,

—_
)A
A
o B
S
a o
v‘uAlo
SN
N <
3 of
=Er
VW a
Z S
88
3=
—_ X .
s k3]
by S
H N
ey
Bo g
= 5 T
A &
" N
T2
5 £
£ -
Dol E 5
Aﬂﬂ.n&u
W E £
N R T
,uléeﬂ.m
CCIN !
R M
-
=50
ﬂ,rmu:toﬁ
Al
T
B
o
)
[a\]

29)

- 124 -



o] Alglz= Aol fAEW vt A= dolrbs BAS FHEH
Al Bujebe gy AR el nAEA gom Fxe A, 3
B ol wheb S 7hedS ThIvh ek ~deto] ojejgk A¢ WA

Aol digk Bt HEAS = Adevl FA A3k AEHAQ AF 9

= A e

<CHILDREN(series), 2015>(%=%32), <FACES(series), 2013>(=3F
33), <CROWD#40(series), 2021>(:2334,35)9F 2 Ag= 249 7
¢ AEHH FxE QA HA oju A QoA ] AL x3tEFo] F
Qe 942 ZgstA ok shushue] AES o AARA EAAS
HHeR SPdos EAY 4 Aok sy Algze g gkellA
W oolm A= A dFIF Hal 1 gt Ao WES P ®rh 1
Howa HA|oke] x5} HolA ZAzte] A omAEe] ou7t ¥ A3t
a3 o =7h o ehdsA AdgE.

S walah g Wl WelA A
AYEL 1 AFE ASHoR PR $= Uk Aelze] 948 Ee
A7) olmsh gl 2ol Qid, AUzE TS AFE AR

Aol B AE dth e 2o Aol 39t Ao eAv g
H

<CHILDREN(series), 2015>(=3%32)¢] A% 4871¢] 71 olnmA &=

- 125 - i’-'! H_, L]l



o] =
=

) 7}l of
o §1

Zoll whel o

A &

T
T

A

p2s
<CROWD#40 (series), 2021>(=¥

fehm a9 Aejolny,

EERY

=

T

-

et )]

<
RN

=1

h 8

5} cq]

g]

KeN
=

=
=

=
o AF AN WEHE dFEo] WA
So wg

|

o

‘(‘34

487 2]

Tzl Mdw AT Aol (=

3148 portraits)>(FA =T 14N = &
Eal

X7} A717)1= ot 19

o] %0}
7}e]

]

=

pu
A

=

—

—~_
fife)

i

Homm Ee| oful gepi, ole go] A= e A

) 34 (2
& o oA
P )T
PR
T @ 02
G O O
e 139

- 126 -

[RtI1=TH14] Gerhard Richter, <48T 2| X4=}(48 portraits)>, 1971-1972
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t33] <FACES(series)>, 2013,

[

Laser engraving on acrylic panel, Digital print, 40x40x6cm, 45x45x6cm(each)
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[=Et34] <CROWD#40(series)>, 2021, Laser engraving, Silkscreen,
Digital print on acrylic panel, 24x20cm(each)
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[=£F38] <CROWD#40_9>, 2021,
Laser engraving, Digital print on acrylic panel, 24x20cm

[£Tt39] <CROWD#27>, 2019, Mixed media, 45x90cm
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[=¥40] <CROWD#28>, 2019, Mixed media, 45x90cm

[ETZH41] <CROWD#29>, 2019, Mixed media, 45x79cm
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[=H42] <CROWD#35>, 2019,

Digital print, Laser engraving on acrylic panel, LED, 21x61x5cm
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[ H43] <CROWD#36>, 2019

Digital print, Laser engraving on acrylic panel, LED, 21x41x5cm
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[ EH44] <FEMALES#2>, 2013,

Laser engraving on acrylic panel, Digital print, LED, 70x50x7cm
[=TEH45] <CROWD#1>, 2013,

Laser engraving on acrylic panel, Digital print, LED, 135x110x10cm

- 144 - i A—]—%Eﬂ



v
;QL
)
=
o
ol
o]

il

1)

A71% gt} <FEMALES#2, 2013>(2%44)5 H

ok
=3

o=

1 A o

t] <CROWD#1, 2013>(XZ345)0l B3

RN
AR -

8331

il

)

el
700

- (Bruce

1y

Hlo] 5% (Green Light Corridor)>(Far%= 3t

=20
|

Nauman, 1941~)¢] <

20) 1l A

watel Aol

H] o
P2

el
T

—_
fite)

—_
o

&

A BHEE VS

13
k=

1Al T o] o}

[T, U
= —

]

<

I e A

9|

o

=y
o
T
<
>

oM A=

SRR

ol &

.

H

W

o

o) Fu], W Au]gelr}

t20] Bruce Nauman

O E

P2
(=1

[

= (Green Light
Corridor)> 1970

™
b

el
TH

- 145 -



Wb Sty dglol=(Olafur Eliasson, 1967~)o|u A~ €A
(James Turrell, 1943~)3 22 A7H=9 A2 2e A4S A=
T AT QAR ogt} o5 Hom FIHE JIE AY B

FTuAR T3S =7 vk HEE 19609t A E ool T

ol (Apani (Ganzfeld)>(GHaEs21)S Hog
| 7F5 ALA dvk o] Ml H24, Ko gpekd] slao g A
A8l Wstet L WSty whR R, Wo
W gl Ave spo] HRlvh =AY
= flaL 23kl e EA Yow 7153 R
ok 1Al do] ofteA Q=4 g1%h
H2t= Aol Wi HFeAl He
2494 A3dS oAl "ok "y A9

w4Y UL olgR oUW AL

o
l‘ﬂ\i
o

r’l

A = = dl3} Z7FS o] &3t 19 [RtIIZT21] James Turrell
- N . <HZ=HECE otmtL|(Apani (Ganzfeld))>
A7) GurEed 31509 7HA S o] & 2011

48) Aok, 1] HEA Ansh A FETok A B, Sty Aeobe, Yol 2]
S FASR ), "gEAEE], |, Vol.b3, 2020, p.121.

49) Ad<, A2 Hdn 9 vjEeke] AF StelA e Ak, Tded) mol, | Vol.l4,
No.3, 2015, pp.16-17.

50) 7HE4 Fael e FAZL 449 BHow

ol

Es} A9AS Bobd m) 2z o)y

- A A



ojditta = 4 Ut

A We APH AP Fesl sl gede new s 4

o

AH Aae bssl St 2ale wl Age AdAe 442 2n

.
g ole@ AXNAA AL A5A717] A N)EH Aol

o

ARERE A EdA d=e ZAe HH APEddA Hole 5EAE,
= AA7F =ede AdES 7HH X
=50 HEA R 43550 quh 22 WReE e

X
Solm Byatm o] gl A5 wuste] o AY5e A

o
fu

it
4
o
ol
k1
i)
2
o
X
Ir
N
N,
v
o,
rir
W,
o,
o>,
=)
X
o
b~
fr
2
oo
<
iR
i)

Aol
ow wolgolx] ¥ g A dFe 9de v

ZrJel Al 2} o|w|A| 7} Tk A, 2o FEZF 2euAY e
e Aol Agjste] ojm Ao Wt frh e EE #olo(rl del
o8l Wgs20] H7|%E d}7] wEol W] ke SR8 g

4 sEo gy s deve Motk I3y d XxEHE
2ol 93l wizEo] XA HI} FAVE Brbsd AEe o] Hidvka A Hgi), ¥ 4H
E o]2 7)%% %il(technological sublime)'#ti E3lx, 224dc F892E 39 TEA
glo] ‘3|xE2] Fai(hysterical sublime)E A3tk $-3o}, op.cit., p.133.
51) & wol, "go=A o 1, , BEE 9 (g5 Uy, 2018), p.70.
E3] W 14?*—2“ ARES A9 aEjsith 7] AgelAME AGATE AR dled W
A7 sk dEles EARelth Mg Tl njEAg Thav) v °L‘?‘2i 2k
Qo] 67]7} 4 e "EIETL 9 9ok o] IWlEY HRE ZTHFTH B2
o] AFE g sEth oju AAEe] HAH AAEY AU B FES }71] 2l

Ao e IR HIAER

fir

&
Fl
o %
e

g

- 147 - 8-



of Bt} Zuke] AgiolA: MAAT mFe] CFLo| FFS T2

Z,S
Abgsksladl, =1 Ao Fu) wiEol 2=Ee] FAVE FAA = EA
%

=, & LED(Light Emitting Diode)E& A}&3t}. LEDE AEA< %

L
Buck e Aol B A He] oA Ptk AHg A He e

A A7) oA el o) 2= MR Yadl AR FES Weol s o] TS A
e d ouAel o8 BHaE 9art EALE §hal 2] el Holi: 2lS wals e
o AEA  AFE , aha, o) Fehy (48 AlolddAais 2013), p.99.

53) 459 YelE WA RO vHE Ao},

54) 1960 th¥-E 4-&3157] A2 LEDE: o8] FHoz Qsle] 7 349 Fgoz 7t
Fta 9le}, LEDZHS Ad Hlazex el AgEwA Aol S4W ol oedd &
Holl M= o] AMEEaL 9tk LEDS] A dyehe g eSS AMSHA] 7] witol
Agoln AEo ZAsta nd & gFo] vl x7]dE A LEDE wHEA] Egon) 43}
ZES o433 1% g LED /EZ I3 thojezo o3t & Ze RGB tyxZ o9
Tdo] 7hedi ATk LEDE= 7Mool AAan, & Ze gdol ZhsEiAHA dE AR A2
o] AlLgHL). o]#|g], TgolE o}lEe ¥d W A, | To&a} wtoe]; | Vol.8, No.2,
2009, p.10.

e
PS

- N &) 8l



)
S

o

T

ek Sl A
<CROWD#1,

o

HoF

O]

[e) J*l‘:;"
2013>(%=3H44),

[SE=1

=N

3%

gojAel el
<FEMALES#2,

=
3

H, <CROWD#35, 2019>(%=%42), <CROWD#36, 2019>(%=¥43)

;01_

el
o

=)
o
B8r
a3

03
el

%

FAY

glE o] HolA &

= B
= 1

FA Re v oo

3 &

A7F ATt

of ¢

}

L
1o

<
AR
A

‘q

=~

1zl

i

°©

s
a-

171

°

o]

=~

H]

&

S

o 9l
of ojmAE I

AN
4 2t} <KANONYMOUS FACE, 2010>(X3H46)&
&

wel

-
It

1
s

Bl 744
golch. olel el
°] LED®}

Z}
S,

Ny

s =

=
=

AR
A

9]

=

Hl

Apopuiey. ©}7]4

o

il

1k

=T

2] <

- 149 -



[=46] <ANONYMOUS FACE>, 2010,
Drawing, Digital print, Monotype on clear film, LED, 230x92cm
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[=&47] <CROWD>, 2012, 2014, Laser engraving on acrylic panel,
336x60x60cm (Z2{2| A& E), 408x60x60cm (EE Ol=2h
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[=T49] <ANONYMOUS FACE>, 2011, Digital print on
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clear film, 310x388cm
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[=E51] <ANONYMOUS FACE>, 2011,
Digital print on clear film, 240cm(h) installation

[ET52] <CROWD#10>, 2013-2014,
Digital print on clear film, 240cm(h) installation,
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Abstract

A Study on the Expression of
the Fundamental Affect through

Human Figure

- based on Yanghee Chang’s work -

Yanghee Chang

Painting & Printmaking Major
Department of Fine Arts

The Graduate School

Seoul National University

This study is an analysis of Yanghee Chang’s own work to
express human fundamental affect through human figures. The
purpose of the study is to clarify the meaning of Chang’s work by
analyzing the formative characteristics of the work that Chang has
been working on for many years.

Humans inevitably exchange influences with others and have an
interdependent relationship that acquires and shares sociocultural

meanings. Humans are essentially social and relational beings that
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exist from others. Therefore, a relationship is a unique form of
existence for humans as it enables the establishment of reality. That
relationship 1s made through the body. The body is the basic
condition for the establishment of human existence, and it is also the
subject that forms and experiences affect. For humans, affect is not
only a feeling of a moment but also a criterion for value judgment
and plays an important role in communication with others. Affect can
be seen as a way of understanding the world and can be said to be
a key part of human life. In other words, the relationship with others
1s made through the body, and affect occur from the relationship,
and the body is the subject who forms and experiences the affect. In
this way, the body and affect are closely related to each other in
the relationship, which is the mode of human existence, and thus,
the human body and affect can be seen as a key problem in human
ontology.

Chang’s work is to express the fundamental emotions that
humans have in the existential situation through the human shape.
Fundamental affect refers to a phenomenon that humans have
ontologically, such as Heidegger's concept of 'feeling', rather than
emotion as a psychological phenomenon from a general perspective.
In human existence, that is, in a relationship with others, humans
have innate desires, but those desires are not sufficiently satisfied,
and human existence is always in a deficient situation. From there
emotions such as anxiety, emptiness, and loneliness arise. This is an
ontological phenomenon that humans inevitably have, and therefore,
these emotions can be said to be a part of the essence of human
existence.

The expression of fundamental affect is made through a universal

figure. The universal figure represents the whole of human beings
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that transcends the limits of time and space. In this way, the
universality of humans beyond all external conditions and time and
space also exists simultaneously with the body and spirit. In this
respect, the universal representation of character in Chang's work is
a reflection on the existence of human beings in the body and mind.

As a result of dismantling the figure or blurring and obscuring the
figure to express a universal figure, the characters are expressed as
immaterial and non-physical. In a person that seems to have no
substance, there is a sense of existential anxiety, emptiness, and a
sense of futility, and the feeling of solitude 1is revealed by
expressing a person as an isolated being whose relationship with
others has been severed. The main characteristics that appear in the
process of expressing these emotions are dismantling and
reconstruction, overlapping and intermediate structures, and the
resulting visualization of traces. In the process of dismantling and
reconstruction, overlapping layers create a layered structure. The
characters that are layered in multiple layers represent the existence
of humans as human beings as traces of others. The existence of
human beings always presupposes the existence of others, and does
not have a fixed meaning, but an empty being who gets filled and
established through interaction with others. The layers of
multi-layered figures are the traces of this interaction and symbolize
the non-deterministic existence of humans between existence and
absence. In addition, traces and extinction include timeliness,
therefore These figures symbolize a universal figure that transcends
time, and thus imply that the affect expressed in these works are
universal human affect.

In Chang's work, the expression of affect is closely linked to this

way of expression and the use of media. While actively utilizing the
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indirect characteristics of the print medium as a means of emotional
expression, new attempts and experiments are conducted, such as
using transparent materials. In particular, Chang's unique technique,
laser engraving, plays an important role in connecting the contents
and format of Chang's work at the same time as the expansion of
the engraving medium. In addition, installation works using space are
important in that they simultaneously have spatiality in addition to
temporality as overlapping in the plane expands to overlap in space.
Also, the focus 1s on the aspect of communication by allowing the
viewer to directly feel the emotions expressed through their own
body based on their life experiences. The use of light is an attempt
to overcome the flatness of printmaking in terms of the medium, and
at the same time acts as an aesthetic element in appreciation,
allowing an affective approach to the work. These factors play a
positive role in terms of delivering affect. In this way, in Chang's
work, affect is expressed in Chang's own unique way through the
interaction of Chang's own formative language and media.

Colors were used in accordance with each purpose, especially
gray 1s a color suitable for expressing affect of solitude or
emptiness. It is also a means of expressing affect and at the same
time reflects Chang's objective attitude to expressing it. Due to the
distancing attitude, affect in Chang's work 1is expressed iIn
moderation and calm, not in a direct manner or vent. Expressing
affect viewed at a distance using Iindirect techniques 1is the
uniqueness of Chang's work. Affect such as anxiety, emptiness, and
solitude must be important topics in modern people's lives as
everyone experiences them at least once in their lives. These affect
are not necessarily negative, but rather an opportunity to reflect on

oneself and lead a better life. Chang's work allows viewers to look
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at these affects objectively and provides an opportunity to look back
on their life by facing them.

Chang's work 1s a process of exploration of human existence that
began with the fundamental question of human existence. Through
this study, it was confirmed that various methods used for formative
purposes influenced the content and added meaning to the work
while analyzing and considering Chang's work from various angles.
According to Dewey, there is no completion in the creation of a
work of art, and every step of creation is a means of enabling the
following work. At some point, the contents that are in the final
state reach the stage of finalization in which they are reintegrated
again later. In this respect, Chang's work 1s in progress, and this
study 1s meaningful as another step that serves as a stepping stone
for the next work.

In this study, the flow of expressing human affect in art was
summarized, and compared and analyzed with Chang's own work. In
addition, through the discussions of wvarious philosophers, it was
confirmed that the affect of anxiety, emptiness, and solitude are
universal that humans inevitably have in real situations. Through this,
the justification for Chang's work and the significance of Chang's
work were confirmed. This study is meaningful in that it became an
opportunity to contemplate the direction in which Chang's work
should proceed in the future and had a positive effect on the

subsequent work.

keywords : body, fundamental affect, universal figure, layered

structure, trace, objective attitude
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