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66) Spiggle et al.,, “More Than Fit: Brand Extension Authenticity”, Journal

of Marketing Research 49:6 (December 2012), p. 968
67) Cornwell et al., “Sponsorship—Linked Marketing: Opening the Black Box”,

Journal of advertising 34:2 (June 2005), pp. 22-23
68) Park et al, “Evaluation of Brand Extensions: The Role of Product

Feature Similarity and Brand Concept Consistency”, 7he Journal of

Consumer Research 182 (September 1991), p. 186
69) Ravi Pappu and T. Bettina Cornwell, “Corporate Sponsorship as an

Image Platform: Understanding the Roles of Relationship Fit and
Sponsor-Sponsee Similarity”, Journal of the Academy of Marketing Science
425 (February 2014), p. 492
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74) Mark Sands, “Using the Arts to Fulfill Business to Business Objectives
Creatively.” Paper presented at “Partner Czy Klient? Nowe Spojrzenie Na
Relacje Kultury i Biznesu” Conference, Warsaw, October 6 2011, quoted in

Lewandowska,(5 3), p. 37
75) Philipp Borchardt, Unternehmerisches Kulturengagement.

Kulturforderung als integrierte Unternehmensstrategie (Leipzig: Leipziger
Universitatsverlag, 2009) p. 71 quoted in Teija Luukkanen-Hirvikoski,
“Between Private and Public : Corporate art collecting and collaboration with
art museums in Finland“, In N. Robbins, S. Thomas, M. Tuominen, & A.
Wessman, ed., Museum Studies - Bridging Theory and Practice (Helsinki:
ICOFOM, 2021), p. 287
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2 3 490) WA BPO JIEFE IR A3 obHE WA el A
gl fEHel Aazt ool Y 7}%&1, Hol =9l BPE: 19 ¥
Aol dete] PR AR 0FWe FEWPE AFeE el g

o [
N
N

o,
P2
BN

ol
ol
lu

Elo]qth. o] A]|Yol= olE]AE 189l ‘aaqa]] g o] E (Liberate
Tate), ‘=P 3E(Plattform)’, ‘@ ALE oY A o] E] B (Request Initiative)’
Y @AV Fosdal BPY VE =AY SS9 E AGHoR
F3T HEAETE JYAJATHE 8). A9t 52 HolEZF BP9 Hl& g
Aol EUHAS FA el 2% EUA 174101]7\1 BPE 5§ W&
e BF s skEtal AEstA a7

A= Elo]Ee BPO #A+= 2017”‘77}?(]“} A EE AoR 2617
ojo] & FEUAN Y FREE distit. HolES BPY JJr YAl o] Al ¢
gitel 89 F AdAva A4 ¢ oy BP S #AAE A9 9=
FHs dolgt FHEATE® = W P A VIg-msd
AZ W JALE 2Hdd HolES BPe AW HAHFE AA7tA
A AAACE & FFHS doFT o] AbdF AFPAD due gl
Oate AR7193% 345 23 9 95 74 @ dEUYS
MABE A AY AE T B Hol7k U

97) Derrick Chong, "Institutions Trust Institutions Critiques by Artists of the
BP/Tate Partnership”’, Journal of Macromarketing 33:2 (December 2012), pp.

104-116
98) Nadia Khomami, “BP to end Tate sponsorship after 26 years”, The

Guardian, 11 March 2016.
https://www.theguardian.com/artanddesign/2016/mar/11/bp-to—end-tate-sponso
rship—climate—protests (& &Y 2022 5¢€ 2Y)
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2.9 ~F(Deepwater Horizon Oil Spill)’o]lg} &&= o] Alar: BP7F 9

Al ZZRE & gel A st fdo] HA di=Fe] 7ol fEE gAY A

TR 29 A A F Fyoltt HA 9 WY A7) vt X AH
PR

B AUAE Egen W Fxevel gaad setA

2

A7l dalE dozith o] Abde=m Q18] BPE &3 A4l Hldo] 7}
it 2o 2Egke] 715 A4 FRQl BPet dHE HolE X
ol g njge olojA o= & HolE RYM HEUAHS U

St 25 Z
7158 EFete Ut RE AI97F 2 AVE AlEEl AT

99) Henri Neuendorf “Oil Giant BP to End Controversial 26-Year Tate
Sponsorship in 2017”7, Artnet, 11 March 2016.
https://news.artnet.com/art-world/bp-ends—tate-sponsorship-2017-447041
(HSHEY: 2022 59 2¢)
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“
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2
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2EAA BAATE AT 53] AR % :
2EANY FAolE FHl ZIdEe]l AAT. wHl Vg Eel B A
ofr T me 2EAA Y ASHoUW olf= BA EHl VIdEs #F
g 2ol FX FRAL, VIHES AGAE oHAE M A[ACE 7
otk ey Ao ) Ve FAE E F glo] Aefo
AT A ZIFdES Gal Fael dig FAE 5357 918 dior
S8 Hw HAIE £EA St Aa "HobAl HJATHI00 tfEA ] oA
2 9y gld EwulE(Impreial Tobacco), E.ZEA] olvg 7t Entz
(British American Tobacco) & % il IAIES vs AAISE &
AstAA WAL AAFS THstE WA O HsHy QP Et Tk

HAE AU
aFolA dEgd Ent
National Portrait Gallery)Z EAT 719 F stdelth 7
Ao 7 & IdHF 2 dHEd EvtE o9 =(Imperial Tobacco
& 7

%@’ )'1019\;\1:‘\:]}”, Z':/K Zﬂ—l—E 06]:' X]'7]'E

K

of 7ol A3 olnAE & F UUW
ot T3l ‘= Zgolo] EEFOIE o9 =(John Player Portrait
o

Award)'2 o] %o o] Zo o]F& HhE A2 HAll= AAES SR

100) Mel Evans, Artwash: Big Oil and the Arts (London: Pluto Press, 2015),
p. 19
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2% A3 AsgA we g A0 Aol

2. Mud 4HESFRBOF 28 L 7ls#H(AGO)S

719 FEUALS BtEA] 2 v At o]FojA = ZS ol
th AR A9 meddAE FEYAY Abdr £A8 sivithe] FH o
g2l 24423 (Royal Bank of Canada, RBC)¥ &Elg] e W&
#H(Art Gallery of Ontario, AGO)9 FEUYA S A FEUH 3 4

—

Alolth, 7 713e] StEUVA AtEle A9 mEHo] V|dy dAdste
B2 @ 7|7 ZWS Hof git)
RBC¢ AGO7} #2149 wtEY #AVE © AL 2017d0] Ak 1 o]

2P RBCE= AGO<] JJQJ 2EA S whEbA
T 7139 Qs A&t A &HHo] ga, A RBCx= W=
o] AlZzYA I EV(signature partner)® S A% o] Qlt}106) RBC2}t
AGO9 SEYUA &5 vE 7I9H vs=a9 J‘rELﬂ 1= Abol Al =
HAT B2 7|93 vsdolA Hols FEUSY ZZAETL oz o
g tiFe H3A, de ws, A 718 s HF }J—i AttH RBC<}

2]
Aol = 50de] b= 73t
o

—~

106) “Corporate  Partner Collaborations”, Art Gallery of Ontario,
https://ago.ca/support/corporate-partnerships/corporate—partner—collaborations
(HFH5Y: 20229 59 159)
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AGOE ZZoA d&7lE A dste dHol A53 JEYA 35S A
af Y7k ol
RBC¢ AGO7} aHAIst= 7F iAol 22 dE = ‘AGO X RBC 9]
M ol ~E ZZIW(AGO X RBC Emerging Artists Program)’©]
oM A olf~E xmIaul’e wid Aol Azl ArlEs AA G

Fe B4 BEFL AU z2 A

e

o YAE~, W, S YAaAF 5 g
Eolty, Al W&ol wet AFHor ‘oxAlA = I3 (Emerging
Artists Exchange Program)’o|@l+= A1 Z7FES 93 WE" g
A ZA7 HAPEAE A YsE olE A~ o #HH A= (Artists—in
Residence), Z28]3 u§ fYaF HAQ ‘ojHA olE~E A
(Emerging Artists Workshop)' 2.2 ¥t} 100 wlglbq RBCS AGO9
HJEUA ZRIHS F83 A Artes gesta 159 FAEss
Az ZRAEDY & F Uk
S HEds Al = ol vYdd ¥
g e HEvhe] FEHI 98 gjio|this) ojy| o
A "l Foke OS #9do %J‘l@iﬂoﬂ RBC7F A9 #|
A AZ17F =}k AA] =
7F AL 22714, RBC= AGO<Fe] IFEUHN S F
o] 7oA 71 BA=E Astetan AR 1S
gt kA E o] ) 7)Y olels BY BxE 3 9
T Ak
RBCe9 AGO4 Atdl= 719el A9 vedd: JEUHS 2
N3, A9 & FAS g dEUHE A5 E ¢ s AE
ofFo] ou 7} gl Abglelt v o] AtElE A= Autte] i
7198 EEE A9 7P 2 vesd T oo stEYA #A
ot mebA SEA =% Hled 3 FAE &dd] S5E At

e[

o

]

K

107) “2022 AGO X RBC EMERGING ARTISTS PROGRAM”, Art Gallery of

Ontario, https://ago.ca/emerging-artists—program (&% Yd: 20223 59 15
).
108) “Corporate Partner Collaborations” (5= 106)
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Abstract

A Study on Corporate—Art
Partnerships Since the 2000s

Jiwon Park
Interdisciplinary Program in Art Management

The Graduate School

Seoul National University

Private art support existed before the modern period when wealthy
individuals and families would take care and support artists of their
choice. However, it was the 20" century, especially in the United
States when business organizations became the new patrons of art.
The motives behind businesses supporting the arts were not only for
corporate social responsibility and enlightenment, but also because art
was perceived as an investment. Neoliberalism in the 1980s in the
United Kingdom and the United States created an environment that
encouraged businesses to become the patrons of the arts. This
started the trend of shifting from patronage to corporate art
sponsorships to gain economic benefits. Companies were also able to
benefit from art sponsorships by improving their image and
advertising.

However, after the 2000s, the sponsorship between corporate and

art museums went through a significant change. Businesses and art
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museums started to join in partnerships due to new objectives and
interests. Partnerships were the most strategic and specialized system
of cooperation in the history of corporate art support which aimed
both tangible benefits and contribution to society.

This dissertation is a study of corporate—art partnerships, the most
recent type of corporate—art relationship. The objective of this study
1s to wunderstand the 1idea of corporate-art partnership as a
relationship developed throughout the history of corporate—art support
and look into the main characteristics and tendencies of partnerships
in the 2000s. Corporate—art partnerships still co—exist and share
similarities with sponsorships. However, partnerships do have their
own directions and process. Also, this study aims to find meaning in
corporate—art collaborative relationships through the advent of
partnerships, and the current trends and problems of them.

According to the study, corporate art partnerships try to deviate
from the traditional commercialism to contribute to society and the
art world. Although there are still underlying motives of
commercialism, partnerships have a mixed identity of both. There are
three main characteristics of corporate—art partnerships. First, there is
a shift in the relationship between art museums and companies.
Unlike the previous relationship where there was an asymmetry
between business and the arts, partnerships created a symmetrical
and cohesive bond between the two, enabling long-term commitment.
Second, diverse projects can be created from corporate—art
partnerships. As partnership projects are also interested in improving
many aspects of society and the art world, projects can be designed
specifically to the needs of society, such as education, research, and
welfare. Lastly, there is an increase in communication in partnerships.

Communicating with the public has become an essential strategy
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rather than focusing only on promotion and advertisement. This was
possible due to the rise of social media.

On the other hand, there was also criticism against corporate—art
partnerships. First, the problem of commercialism was still prevalent
in partnerships. Despite their interest in social welfare and supporting
the arts, partnerships are business relationships after all. Therefore, it
was 1mpossible to completely eradicate the commercial aspect. Next,
unethical partnerships are now strictly criticized. The i1ssue of
partnership ethics raised awareness to art museums to be selective
with their partners and prioritize sharing internal goals and values.
Finally, partnerships are mainly done between giant firms and global
museums. Due to the nature of partnerships and business
relationships, it i1s logical for companies to partner with famous
museums with strong brand power. Therefore, there is a possibility
of excluding small local museums from chances to collaborate. The
problems and concerns of partnerships mainly stem from capitalism.
Corporate—art partnerships are the result of private art support
developing in a highly strategic and specialized way. Although there
may be benefits and contributions to society, there are still limitations

to overcome.

Keywords : Corporate-art partnership, Corporate-art
sponsorship, Corporate—art relationship,
Neoliberalism, Museum of Modern Art(MoMA),
Tate

Student Number : 2020-22965
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