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62) Freilich, p.17. Bartholomew Ryan, “Manifesto for Maintenance: A
Conversation with Mierle Laderman Ukeles,” Art in America, 2019/03/19.
https://www.artnews.com/art-in-america/interviews/draft-mierle-interview-560
56/.

63) ol#1g A4 2020d o= EA gt 20161 vhelyh o} Bt = H]X|(Marina
Abramovic)7} < 9] [Der Tagesspiegel] ¥ Uix QAE]HoA Apalo] A WH
o] YHIE olo]& YA FUW Aol #AEF&Fo & =F°] HATL W}
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64)  Phillps, “Making Necessity Art: Collisons of Maintenance and
Freedom,” Maintenance Art, p.30. Toby Perl Freilich, “Blazing Epiphany:
Maintenance Art Manifesto 1969! An Interview with Mierle Laderman
Ukeles,” Cultural Politics, vol.16, no.1 (2020): pp. 14-23 & p.15. &=
Zx1e] CAAA ST EHE vE ZAE oA ‘FFole W & )
T3 (F3), Foo] mleddA BHEE (FA), & 2AddA & Ade=
A7 YHE2I)E Wt @3

65) Freilich, p.20.
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ZhM ZAz oz =AHcH, gle o2 3w AFIA W=
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66) oPYVIEZ= vwle HAAEA #FI W& Lucas Somigli, Legitimizing the
Artists: Manifesto Writing and European Modernism 1815 - 1915 (Toronto:
University of Toronto Press, 2003), Laura Winkiel, Modernism, Race and
Manifestos (Cambridge: Cambridge University Press, 2007) 3=.

67) Mary Anne Caws, Manifesto. A Century of Isms (Lincoln: University of
Nebraska Press, 2001), p. 28.

68) Janet Lyon, Manifestos: Provocations of the Modern (Ithaca: Cornell
University Press, 1991), p.10.

69) Claire Warden, “The Conventions of Modernist Performance - Performati
ve Manifestos,” Modernist and Avant-Garde Performance (Edinburgh: Edinb
urgh University Press, 2015), p.23.

70) Kathi Weeks, “The Future is Now: Utopian Demands and the
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19673 el &bz SCUM A, = Zgjdol [Hlx AAE
the BITCH Manifesto) ¥ &2 Fx13 #Hnjyx

o] A2 FREHIIHY. dY ES F

968 [Hlx] AAE the BITCH Manifesto] & ZrAsta 1970
of EI3HTET AZ|A MR’ o AFZA  9H|

‘AR g ~PA] £ (unfeminine) A & JHEZITh T3,

Temporalities of Hope,” 7he Problem with Work (Durham:Duke University
Press, 2011), p. 216.

71) Weeks, p. 217.

72) 19661 A" Au|AF7FINOW)IS] L7 Id2 EHurE L3
Astebs A9E doH, Aro gl e Elagels A EYurE
“APEEFA HZRY HIAA” 22 FA Hriskrl= ok 1y NOWSe
HE Zode Sgurd 345 AR Sz g 3
Urb AAZAA ARESE #AG ZA9 AEF G AR 22 50
T2 s FAZACIAY AWZ o] FofAA &g FHo] Utk AvrHo=
auel AQlHel B EEE olsldAL FArdE g o
2 HE ol: dH

73) Weeks, p.217. Joreen, “The BITCH Manifesto,” Radical Feminism, ed. Anne Koe
dt, Ellen Levine, and Anita Rapone (New York: Quadrangle, 1973), pp. 50-59.
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74) Joreen, Radical Feminism, p. 52.

“Nancy Spero - Feminist Manifesto (c.1970-1971), 50 Femi

nist Art Manifestds (London:KT Press, 2014), https://ebookcentral-proquest-c

om.libproxy.snu.ac.kr/lib/snulibrary-ebooks/detail.action?docID

75) Katy Deepwell,

6876640.

_29_

........



e A 29l Gole] fetE -

¢
2 oulain oo FER dAtEE AL BAT oA

& o4
M&rbEe] BAWG olue meds Ade o4 AW 2%
LS4 wETE B He AHA QN BEEE RE oyl o

_?4
AT AAEH S =& Jva AFHYT oo whE} o
3 mlE7hE AtololAd AARPEA dAdel Aotz Awjd vied, 2

=
g 5 ARd Jgezne BE Mdskn oled A
©)

4

=)

3 HARESL §20 29 19693 AAET Hg=H B
d4e Ak 2gu 548 Avlel oo FAH MR o
3 v

re
Ad
S
i
]
o rﬂ
Er )
E
o g M
< 2
e ™
)
Oﬂ, :lo o
ot o
filo =
z * B
oL =
[o =
L
_‘V;l
R =
s ro
L il
-
e 2
Rl
o rlo =2

o
re
ol
ol
k]
R
pee)
k]
o
il
A
i
N
>
B
flo
of
:?‘:‘
>
ol

2. 19691 HAE B

FEest ) A B MRS HAVE 44% T &3
M= EA AAE (MANIFESTO)' ofehs ©olE fjeste 2
T A oB, AE, AFA 7 E@F EASFATLT o] A3
o ofkE s)Ee] gL HARS Aol W3 Ao 1

A3k AFolA AAlol ‘& ske Jidolde e "Rt 9]

AAFL FF 29 &5 50 d A% HExH2o BV FHU7

76) AZE 7E= FEFE 2 19773 AT AAH vsTtE wE QA EA)
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of o] AdEs TEEE A4yE 87} 3
1969 AAFEL  ‘olelrjoi(deas)’ ¢ ‘WJAEH I vj& A
Aol iRk AR Yol A duh ‘olelro]’ o A WA &
FE ‘F50 o]2= B (The Death Instinct)’ 3 ‘4t o]2&
5 (The Life Instinct)” o2 vdth AA= “&, 7H4, o
olitrl2 = ... =22l W3}(separation, individuality, Avant-Gard
e par excellence ... dynamic change)” ¢} & EAEE =07
W, 2= T, 4 39, AE Al2EY As, W E A unificat
ion, the eternal return, the perpetuation and MAINTENANCE of t
he species, survival systems and operations)< 7}&] Z1t}.
o] AT Aol H= F JHAY J|E A& & U
1 g HRlEd R’ 2O FEEY AR g i)Y &5 F
=012 =R WEE 77|, oA X Holz; 7]&E9 X
ANA o He Zog ‘=o(flight)’ 2 T FgFHo
TR ol ojud dAolY FHE T+ BAelT Wi
HE =

A Qe £5d FEE o WA7F golA ¥

77) Ukeles, Art in Theory 1900-2000, p.917.
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zagith A7 AdE Fastw, 28715 Astn, HA4S o

19643 2E o 4 d B9 T UYE B
‘Ath3 A}S|(The Great Society)’ t= Fa3= =W ¥ W
ko] AR’ & FX vk Aok ol AthA £V Ade

¢

=3 %zfagi U B ANESS 430w Bojed 4 Un
T FAAG® olo] mel ‘EA HES U T b WA e
él%ﬂé olAE A BekAT, FF22 AT =AY AL} ol
£ A% 5@ P wxas §49 50 A5 @ A
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32 b
v

- 2E A2, W, Ade)
Huze AFolxt, vtk Aste Mo @
o F&= J7IxE tydth A= HHEAHo)

1
T, BZEATN S $AGE BA} AAHG oled o] By

78) Freilich, p. 16.
79) Freilich, p. 18.
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7F at= 99lske Lol Slo) Wi 8% gaddddxE B sta o]

of thdt A3lA Y] QoY EFe 2] ofFHga w3} sd)
metA] ol g AL AU AAdEe 24 A Aol &
7h2A W A ALEl e g XItho] Tt

AAEY F HA A “HwAdEd 2= vlE AA” QA= FEE

27F 19kgk (ER7] CARE) AA7ZE 243 wded2 P9 1

AAE vle 2Foez JAD Aolet WA HodT o AAZE
AYPEHAS 7Pk Al 7EA CAUNRIA, BEHEZA, C AT &
= A Hvkel Wik AlS ol

81) Freilich, Cultural Politics, p. 17.
82) Freilich, p. 17.
83) Freilich, p. 17.
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obst 7ba =FO W ‘& o o o=
gE drom Ayt o AR UE Fe the ASEIA
ehdt,

“Ut w&ztelth U olgelth Ui ohfjolth U 9

slolth. (224 FBYS). e welsha, Pasty, 2
1, AEA s, A9sn, REFE 55 AWM Be
dg @k aelw E, HIANE EEDR) U= vEe
‘HTHA0).” oAl U A ASS FAFE AL s
T @k Arlel BE WRol IAEL AFAF

A JAEEANA & F Axol YT A 753 A AA

e AT o7

84) &y #Z, #Al7] A, [rlsd AnUSFE)], p. 93 FAZ2: AAEAA
“I am an artist. [ am a woman. [ am a wife. [ am a mother. (Random ord
er). I do a hell of a lot of washing, cleaning, cooking, renewing, supporting,
preserving, etc. Also, (up to now separately) I ‘do’ Art. Now I will simply
do these everyday things, and flush them up to consciousness, exhibit them,
as Art.”
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M2 (E17] CARE) £ 44 FAHA e dAolAY
84 AN td A7kl Aol obd Aol MAsmA F= &
Fo] AwAQ FAH G¥e Pk YL ol: 19709 2EF
B 20209Th7k A&Eo] & fFelzd AES ENE HelF
toxEe £AL AL CwEds’ 2 FESE 19694
AT B He A7k AAE wHste Zo] ok ¥
Aol AN LelnA S Aol Atk ole F4 % wee
9t g o glow AU AYE Jssr] g8 BEA &
2o0]7] wjeltt

et tha Bl AMe AARS I Aol AR
o] FEE AAGE e HA BHL BISHL A2 I

& AN FNE fFFY2r AT B OERSE P9l
HAEd 2o HQ3 =53 vlee o= /1A vlwo 3
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87) Freilich, p. 21.
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sted E=olg uf QUThsY A4lo] 1969 HAZolA
A’ o] EAH 7]&3 “Uilel <=3 A E(pure individual
creation)” & WHEI A2 W& X Agolglen, o] &w&
AAG3kA; Apale] mEr7b7E Hau AL RS dolxzEta nwd

. f2est o AN AP g A2 wBFT 1969

i3

-

9 AddEe] Qo Agstel Hustd AFe m&e WA 7}
243 o] WE WL BUoAAY, WAE Iz UE 1
%3 B3 WAGAL. T wHe ALS A APED ol E
FARILA = ARES 9T Zlolw, A= “WAE P, BE
i, BE” s A9E 159 Fo| ohdr] WEolth A%
g Wle 15 s e Agol FAsE Sk
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A& QBTN “I FTE oA HAA ool 71m
B gel tiste] I Ye sha Aol tishel BX o

88) Mark Feldman, “Inside the Sanitation System: Mierle Ukeles, Urban Ecolog
y and the Social Circulation of Garbage,” /lowa Journal of Cultural Studies,
vol.10, no.1 (2009): pp. 42 - 56 = p.55 53 H=.

89) Freilich, p. 16.
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90) Linda Nochlin, “Why Have There Been No Great Artists,” in Women, Art
and Power and Other Essays (New York: Routledge, 1988), pp. 149-150.
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T M wFe AEFY AxE FelA ofgo] Be YTt 2
g naET

7F AlAEE A7l ool Shxfolx} &E Tl Au|op H H 2 A]
(Silvia Federici)e] (7}Afell #3+ ) 5(Wage Against Housework))

92) ¥ Aol Eosh AbEe FHA Uk glol ANe] AF F1e Bl
S FASkE ol AFSE =ES stk ABIA=EAT Bele 3
2 Haste A% TEAT ®£9, 2L Ut ARSELEL Ao
FAL FAH 8ol F BHolA B0/l 2 WA E=olHA ek
o

93) gl &el, [1968] , p. 258. i’ﬂEéE‘r%}Z.Q] HE3E “AANESE T
& BAAIE A7 02 o] dA o2& 18A]7] AFoA ARE dIE
AYEL BY ‘EFZEAZ oA JHHL ALz olgs WstetA 37
Al e Addste] A zuhele] AHEAHS UERT] fdoldH.
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FH ZREZE 3 oA vertEe HAXHAUL AF SASIATH

i
o ofr

R e, 51
H

99) SEe R ARF ASA AP =B olehe §olg HIHom
APESER] e AL wEE| & shxlola &F 7ol Silvia Federici, Wages
Against Housework (London: Power of Women Collective, 1975). 2012\l &
2r8 A=Al Revolution at Point Zero: housework, reproduction, and feminist
struggle (Oakland, CA: PM Press, 2012), pp. 2-26 Z+=.

95) Lippard, From the Center, p.56. ©|¢} FAldl EA vl&rlE =3 7149
ojlH| A& tE A& AxITh 19609t = FHolE I3yt £dF 71HA
A 2ol vElrd, 59 &F, 43 HF B, £ 0 55 “obF A
Hoglo] ofg 52 e 3 Aozt 3

96) Marvin Carlson, Performance:A Critical Introduction (New York: Routledge,
1996), p. 113.
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97) Gail Levin, Becoming Judy Chicago: a biography of the artist. (Berkeley:
University of California Press, 2018), pp. 153-54.

98) Judy Chicago, Through the Flower: My Struggle as a Woman Artist (New
York: Penguin Books, 1975), p. 142.

99) Arlene Raven, “Womanhouse,” in 7he Power of Feminist Art, p.61
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100) Miriam Shapiro,  “7he Education of Women as Artists: Project
Womanhouse,” p. 208 - 209. Arlene Raven, “Womanhouse,” 7he Power
of Feminist Art: The American Movement of the 1970s, History and Impact
(New York: H.N.Abrams, 1994), pp. 48 - 65.

101) Brenda Schmahmann, “Household Matters,” /conic Works of Art by
Feminists and Gender Activists New York: Routledge, 2021), p. 69.

102) Kelly 1. Chung, “Sleepwalking Slowly: Kat Eng and the Feminist Art of
Llving Labor in Common Time,” ASAP Journal, vol.4, no.3 (September
2019): pp. 601 - 618 = p.604.
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Backyard Economy> (1974) <} <¥-<4<¢] 7]%3} Semiotics of the
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2ot {FYY 7|EHoA dAntE FE AAFFE 5
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7hetolu = A= Ay dAE e Al =
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Zs HA El vy 472 &7

103) 1973\ @78 1975\ dAte] 2527} A
3 RE = ZFH A~ 97 E u]%,]
294 Zejol AUEs) DA 8 B
ol Afole] el skl WﬁlﬂA 71& 1 :
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Aol I E Foll UEbdT oA Uyt Add digeA
=3 o] 2O FAS o] &slHA o]9 AutEE FAldA~

104) Godfrey, p. 287.

105) Judith Barry and Sandy Flitterman, “Textual Strategies: the politics of art
making,” in Framing Feminism, pp. 318-20.

106) Martha Rosler, “For an Art against the Mythology of Everyday Life,” in
Martha Rosler, Decoys and Disruptions: Selected Writings, 1975 - 2001
(Cambridge, MA: The MIT Press, 2004), pp. 3-8. Sigler, Work, pp. 1859l A
A&

107) Molesworth, Work Ethic, pp. 136-37.
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ey Zlo] F8 22 o] th109)

108) Freilich, p. 22.

109) Miwon Kwon, “In Appreciation of Invisible Work: Mierle Laderman Ukele
s and the Maintenance of the “White Cube,” ” Documents, no.10 O: pp. 1
5 - 18 = p. 18.
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110) glgt=& olExd 19713 1€ o A3 A wWale] =(Jack Burnham, “Pr
oblems of Criticism, 1X” , Artforum, vol. 9, no. 5 (January 1971), p.40.)< ¢
3 FEY 2T A= AEQJA s aA AgkeS FHEH T Lucy R.Lipp
ard, Six Years: the dematerialization of the art object from 1966 to 1972, e
d. Lucy R.Lippard (Berkeley, CA: University of California Press, 1997), pp. 2
20 - 221 #=.

111) Lucy R. Lippard, “Never Done: Women’ s Work by Mierle Laderman Uk
eles,” in Mierle Laderman Ukeles, p.15. ZAA12] Al &Fo] 7187 A=
A7F A A2 Ay ots EalAoke] 1973d B IFE ZHe X

112) Ao} iAol Aex o} mletist, FYEZ EXE Y22
e, dopdyjol Fo] netistal, B2H T?iEHUl%J?{r, Yol &g 2= A
olEAY, wjAlFAl 2T = AFE Au|atista vlesdollA 1973 5 F-E
19743 24 7hA A3 = AT

113) Catherine Morris, “Six Years as a Curatorial Project,” in Materializing Six
Years: Lucy R. Lippard and the Emergence of Conceptual Art, eds.
Catherine Morris and Vincent Bonin (Cambridge, MA: The MIT Press, 2012),
p.21.

114) Cornelia Butler, From Conceptualism to Feminism. Lucy Lippard’ s Numbe
rs Show 1969 - 1974, eds. Cornelia Butler et al. (London: Afterall Books, 20
12), pp.220- 21. ©o] HAl&= Agd A= &l F 2689 AAVEY] AEFE
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117) Mira Schor, Wet: on painting, feminism and art culture (Durham:Duke Uni
versity Press, 1997), p. 191.
118) Jackson, Social Works, p.90.
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120) Helen Molesworth, “House Work and Art Work,” October, vol. 92

(2000): pp.71-97 = p.78.
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121) Molesworth, October, p.79.
122) Philips, p. 56.
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123) Philips, “Maintenance Activity,” in But Is it Art?, ed. Nina Felshin, p.175.
124) Molesworth, House Work and Art Work, pp. 88 — 89.
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138) Susan Best, “Collective Effervescence,” /t’ s Not Persona: post 60s Body
Art and Performance (New York: Bloomsbury Academic, 2021), p. 109.
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139) Philips, p. 41. ®]= ¥ ®]%% (American Craft Museum)< A 4 =
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140) 14 =.

141) Laurie Johnston, “Whitney Museum Opens Downtown Branch,” 7he New
York Times, 1973/09/19. https://timesmachine.nytimes.com/timesmachine/1973/
09/19/issue.html, p.49.

142) Philips, p.81. % 27l=2 F43)8 nl<7) o1y 2 W(Agnes, Denes), 7l
dr)<rt x4 #Z+2Joseph Kosuth), FE A Z‘>‘H\1]€(Newton and
Helen Harrison), t&2t2 &2 (Douglas Huebler) ~0] Adot. 7TF AHAA
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143) Philips, p.81.

144) Philips, p.87. F&8l2= 49 EFE (Francois Truffaut, 1932-1984)7}
glo] Bl=w g (Ray Bradbury, 1920-2012)e] &334t 2 [3}K 451 Far
enheit 451) (1953)% ZAste] A 2gk Fste] 3k FAroA o] HEHMAE
et B3 E37F Eoll B AlRAIE &3t dopde AEAS] %4
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145) Felshin, p.174.
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4 oA Faste YT AU FASEA 8 4

|
A Ed AR HE AA9A HEA JIAD = A=A U

Art & Worldy °) 2AA7F AZHE o= f28 9] 2
= woldgdth AAZE AR 73 73t 5% AR Ze}
Zol= Al¥oz WAS APtk AA 713 Dulo] FpAof & 720
ol ET2ole Aol Ho RAFHAY (ZLH3-19). A& 25 A
A EHe] FIHIEMN I oFHEAD O R o] I8 ARIES
a9 = JHE A SR o] FeHe AnZ 2 AE] R
SAFIA TR 3-2D.15D 8= g2lof Azl HjA]

— 9=
o2 &£9 ‘£33 A THAA d= jle AEHEY E59 T

151) Finkelpearl, p.310.
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E Akol9 Hﬂl %_WE FAsHA ¥, AHAYN FF5F BAE
3 | stk A, FAATES ZAsta, FF A3 AF
S5t 5 ZaAE ANZXEREE 25T A T MAAA
A ZskE Aot ol#3k FEHlE 19773 F&A YA AR dF

" oolF o d ¥k T AF F ARE <A HS

2. <A FH=>(1979-1980)

(g% Bo]x Vilage Voicel ¢ dov= R=zH2 {F
2] 20 U= w3 AIZE WRIBEA 2 mleS WEET ik v
T ZEle] “Rkef QA=Y TEAEC] IAHLCE FIEE &
&5 Mdvlez 2ulad & ATd, oint o s7]a 43N

ot

ational Endowment for the Arts, NEA)e] HxF XU thito] HXA
T ZED” g =9 Aol Aokg 3} 153 H 2= o]lE Ex}

Otz Wolgo] FERo w2 A=l Ats AT olF
AAZ ZA7He FA NEAZHE $3000 @219 BRxa& wol, 7}
s skt

A9 AT Alz=Eo] AACNA 7 2 =4 HIE

152) Philips, p. 83.
153) David Bourdon, “Art,” Village Voice (October 1976), p.105.
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19793 745 1980 674 JPHE <A HF=>L 8,500

11719 &<e Z2AE= 1983Wd <LJA =4 Sanitation S/C
elebrations>= o] H Tt <AF3]AH A& The Social Mirror>, <&7|
©] 2] Ceremonial Sweeps>, <671¢] HEHFAL7|E AT &d &5

s} Ballet Mécanique for Six Mechanical Sweepers>2 F A 7}X4]

Y vzt 2(Anthony Vaccarello)7} 1A= *Fdoldtt. Ie 827t
Ajbets ZRAE FHsteE ‘28T FEYT Fdom FxFHo|UTh o]
% 1978dRE 1986d71A] ¥R S dgk =1 srEfe] A (Norman Steisel)
S M ERTD OS5 HSFZHQ AAARZA FEE 29 ZEo] A" 2
dE NPF F JIEF =55 Utk =3, Philips, pp.89-90.

154) 19773 FEE27F 7wEA A=Y 74T dAGA AV °d A7) ke
3
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15t FHupel 7o) plR|g o g (Z7] oo & ATl &
| HtlE 7 72HRE 104 7R

el @917 Aol .
19779 & F8AS AR et 24 ge A7k 19754
He FEAE F OEA) S AHAE ASSHACLIO o E3)
FEAE T A JUE A4 27, A shast AYEa,
o) whE shejel AF WAL
#ATSA e FEFeat 4T A 9

|=]
7] Aol= EAAYAS. 196832 &5 &3 AEHE AV 55

o

# AZIE w8 AR SAEe dF $AT AN FA
AT w3, 2L 5 Wulz okzelb PR BAVISAE
o Eg, WEA &% WA Y S 4 9 L Yol

155) o] HEH 2= F&2o A oolElH E}Y(Creative Time)d} F P Z =4
Eolt}. https://creativetime.org/projects/sanitation-celebrations/

156) Ralph Blumenthal, “Recalling New York at the Brink of Bankruptcy,” 7he
New York Times, 2002/12/05, https://www.nytimes.com/2002/12/05/nyregion/reca
lling-new-york-at-the-brink-of -bankruptcy.html.
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W sz d4do] 7HE & alolthl® 1968\ Hlul 2~ A w]
stlo] w4 Abe) 2€12¢- 4€ 16¥)= 2¢€ 1¥ ge makd

=
o] 2H7|E FASY T 2EI} EFHO 2y =2 Adolth
AP Abzd o] Askal & Holl= Ao TR AT B o

g 1,300 9] ofzg}7tAl w=<l SAu| S0l e AAdEA
0159 50 9 Ad ZHTt=Ces “ve= AHEelt ( am
Man)” gt= &77F AAJAT1060 T15L FH7t=

Aol B skar o] AL ofZE7tA w=]l Hl
AZE 19509 H] T ol F ol AR v Eio
Austdso] WAl QItezAe EdAe FARSE A=

23 Sk,

157)Arvid  Anderson, “Strikes and Impasse Resolution in  Public
Employment,” Michigan Law Review, vol. 67, no.5 : p.943-70 = p.943.

158) 919 =, p.944. 1969 A 750,000 ] 2R HAA| FFHe 3/4)
7t =5 2% ol

159) Steve Estes, “I Am a Man!” : Race, Masculinity, and the 1968 Memphis
Sanitation Strike, Labor History, vol.4l, no.2 (2000): pp. 153 - 170. Joan
Turner Beifuss, At the River I Stand: Memphis, the 1968 Strike, and Martin
Luther King, Jr. (Memphis: B&W Books, 1985), pp. 244 - 245.

160) @A) ml=& 7Rt 2 &5 F2 "= =3 ghe]+(Glenn Ligon, 1960)9]
<FA (U= AFelth) Untitledd AM a Man)>(1988)2 3 i 2~of] 24 A
23 e W&S He IEEFolnt o] ZAES 1968d Wy~ s n| s
e BA AA AfIAEC] Foll AAY E2E 9 TS
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=9 B #e AAEFY IOFoA Thd ZEAESHS 4FY U|FE
ojtt. AZ A sty 1978 7leHE thEF 3470 EQF X
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161) Finkelpearl, Dialogues, p.295. 1977 dFE 16V H71 A8 71 g2 AL
FALE ol &t o]F w8 =49 AT 9] 1y #HrlE #g ¥

A&gHA o] A E o] 533t
162) Philips, p.93. BHE o] AlYA T3 dFo ‘AJE’ o2 FIHI
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TUE A 5B FEEA wEM SYAA WA
W vlerk 24 AR, w52E, AR BEA s ol
MEtEA BE e dust ke AS gt 4 7oL
W2 muit Az GA4e BT AL wIE, wer Bole)
AR olobr| & BT AR GAAT} Asts B oE BY

163) Philip, p,101. @A SA4n AL 7te)7]= A2 &o]= ‘sanitation men/w
orker’ A9k, =9F3}e] ‘sanman/men’ © & BT}
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vol.12, no.1 (2020): pp. 39 - 44 = p. 39.
174) Tom Finkelpear!l and John Doherty, Maintenance Art, p.204.
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