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YJ(Willem de Kooning), v}=Z =23 (Mark Rothko), # Zgt2=Y(Lee
Krasner)& X33t B2 vs7bE0] A%ls olold + d=es Addrh A

F WAAe MFARE v

v

Progress Administration) |

28) Lebensztejn and Cooper(5:16), p. 81.
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o7}
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)

F204171¢] Wl (1993), &A1 9 (¢7, 2003), p. 246.

30) Lynes and Weinberg(519), p. 11.

29) =HE HE,
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et olEel FES AW zEMHEU, o= EHE Z9Av
(Robert Rauschenberg, 1925-2008)¢} A2~ £2~(Jasper Johns, 1930-)
o] ZpFo|A ZHS St

Zh--AH 27k 19543 FE 2k ekl H1® (combine painting)’ Al
g2 ZAEE2 HRIE, 27 AR, Al 7 ol FH4lel i 29
oAk 534 19 3aYHQ FEe UM EYYE oS

SwA dlea Aol AFHE trielEe AT vt 3k

O onE AAE RebEd AL FAUG E27b 196046 ALE 2E 4
F AN BEZ>E PolEAY e e Agdon, g o)
g & gl drelEy enAAY FYF BAG] BT AR
2 BEA9 g YYATHER 24)

1960 thel thebd PluEelEe 22k FejE Pyt gagd] g
AP S, MELES FEAD FHT Aol gHEE S5
AFBEA AAFL Yk olH @ weska AR Fejel MuHeS

2 e golm AF 1 BeNA e Az AP Lt 944

31) ¥=(529), p. 306.
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v

e ARG vyEE el RS 2o IAEVEG Af=
ojAt ‘573 Ab=(specific object) ol At 1950t F/d® AT wiv) =

= olde® iAol v e Enbws H3 vude a2 Y %
2

2V AdES g7 © vlesE Ayt
nudz] o] 22 2WHE RE]~(Robert Morris, 1931-2018)7} A|A|

3w SEl(Anti-Form)'& %7t 243 F0te] Awde A= v
Pz

H= &
542 (site-specific)” "|=Ql A" (Earthworks)ol A B Zrxdoh =}
Aol A oA A= AW =S v AE viEo] e 549
SRR A AEe HAE TAIRA A AF AES BEE
gl7] ol AEo] AAEHI AEHAE A2 ARl R 7] EE I A E Q]
=), ol AAIEIRR SlolE FROA Hlojyya Y ojul=R7|et ol
HE = Al F5s A HAnk nyEeE
AH7I= ed, 2R il S EL GEEHE EojxHga v A%E
Z 3T

oj¢} A¥E 1960t Fwholl vrebd JHdw|L 1960 d ) 2wk ‘LA
Al 4R ZHAMA(Fluxus) w3 ‘st gL’ e] ny g FolA

TefE e 2dAAS A vuEd Sy gy g=ddE A=A

o vl HTH Aol 4

32) & Zx¥E, A9 A3 The Return of the Realy (1996), ©19 %, =59,
HAs 9 (FAddgu &35, 2010), p. 85.

33) 1< 4, p. 118.

34) EY n=3=g 70dn]<$ Conceptual Arty (1998), A&|< o (HoLE,
2002), pp. 101-102.
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A7be] 3, 9lo] aEa #Hge] Fad Adelgla, A ool
Hol Fad Atk MdrLeld e A olmAE onE A )
AAR, Ale] o€ Qo ¢1d 4 QA B, HaET ulgol

A ARE At a9 ey =3 ‘9

9 1 - [e]

A& ARsta v Adel dd Aael nezEe] 2eds’ s Hyrd
Mdnerbse “ARle] BE 7hsd 7IWHES o8 Bk ol VY
S S

T AAE ARG meb Adnes muE S e @

1960} oy mlso] deoldld mydEHeE, Jidrs, devtt
= “wdol ofyet 7] EYUFe] S FEdtsta sMATE L] B
dgle]l AEzAAHE A7) AdA)] Js8s (RHYsH) 98] /78
= HEolQlth36) ol RuyFe wde] Ered Zojgke Aset s
Aol wise] 7HAu SA4olgks A2 AdAY 1o =
Aol GZF2](Structuralism) Tl AAIEH BIAYH “vEFH EEe
AdiAQl Aol oyl g, £ WA, W Alolo] AHuwstar Y4 Wstel
T dsAgToR B o4 ks

1960t} $RbEE 2EHAE S 3ste AHHow v=x9 v gdeF
olgh= ZHlaLy] oA T3t JAMH R HEolH = HAYyFE vE
A Z(new)’ o] B2 o= 1950t Hl=AE Awistd Fdu=dt o
ol shte] BldEFor AHHE F e wdEs 3ste] trddel oA
ot v gdeEE e 19609 SHRE] FA3]ste] kel thgske Al
2 FY9 v SHS AAse Tk viFdA o gldeEe

rl

35) A& &, 2047 2o v, (HF3g o}, 2013), p. 100.

36) HAE HAY, TZHyE, E*E‘jﬂ‘%%, 29 e]&  Modernism,
Postmodernism, Realismy (1987), #1571, AXE &7 (A7 o], 1998),
p. 138.

37) Lucie-Smith(5+11), p. 13.
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=4S o9 dAAeE 19629 w& A=Y Ay~ e (Sidney  Janis
Gallery)olA €9 (77 @ ¥8]~E(New Realists)) 1oz IEZIAISH

= XFEA FUARE o] F 22 FHH ALY A ATRE AT orlele 5

| AAY] FhgER2ol= Ao AAL TIAAelAL AFg Aol Faw
Aoz vaint olygl fFHolAx= $2= AA(nature)® M= W
g5 Zra Qoh s 2o AR Zgx FH HdEE 5 A
271 o2 # 2~y (Pierre Restany, 1930-2003)7} @11 o] &&

1960 el o] wl=3 FHolA zpdol gk Q12jo] WEghel] whet A4
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=
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(Yves Klein, 1928-1962)¢] A& X33t olF o]
7152 Aol T AAF( "Nouveau Réalisme Manifesto; )

o
g9 olZ U2 A g (Apollinaire Gallery) A Aol LEFHA Al

=]
=

38) Gerrit Henry, “The Real Thing”(1972), in Battcock(58), p. 12.
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HAzs eBA ves 23t ‘oW aylg FEep 53] 3|sto|x ] o
Ak WAdel gk Rge =HFo
= AAS AbEgroletar ARG HAX 2
FeAd 22 Ao #4S Fuzk ks S A2 fdYFe
32 giiEE ZUys vlso] dig shdol g
EA4 7 m=e] golESt
= A2 BHOE Tk E2ARD AAlA FxAQ meA FAs T
3 gt

TR HgEE AEFES W vhdsta A eslar, A Aol AY AL A
A EHHTHE A shE w|ghe] WEk A AAS wiElEd, 259 EF
“TA|Aola, Ak A ela, FaARl AAS AJHo R A& (recycle)”dFaLA}
1Th40) o} Zu(Arman, 1928-2005)C W@l B} o}]S B =
YS BHolFa I AVEES A 2P ow AAAA ARl An|eh u}
NE =3A0 ol &5 (assemblage) @b dlE et (decollage) 71 o&E o}

el 2o HAato| A ol=2H EH|#HArte Povera)9t 97-& 53 At
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=
AA B AA e dER ST o852 FWes dd A

QAR A 17 =A o] BAE ERaL, AR @Adel ek Abs wke
)

ne
G
>

g E) AAledl gt A o]oj7FAH, o] Ao E3E 54
gol wert T va A7EEE ] 91E(Andy Warhol, 1928-1987), A<
2~ BAFH2~E(James Rosenquist, 1933-2017), =o] #3]d4rEFI(Roy

39) 31=3g](534), p. 70.

40) Centre Pompidou, “New Realism: A Poetic Recycling of Reality”,

http://mediation.centrepompidou.fr/education/ressources/ENS—newrea-EN/ENS
-newrea-EN.htm, 2021.11.08.
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Lichtenstein, 1923-1997), & d<YHTom Wesselmann, 1931-2004), XA
Al A (George Segal, 1924-2000), % ©<l(Jim Dine, 1935-), &} &&=l
H1(Claes Oldenburg, 1929-) s°] A3, F4H v&E/t=2= & g4
(Jean Tinguely, 1925-1991), o]B. Z= of=% #ols <J(Raymond
Hains, 1926-2005) 5°] Att. BAlol= FolEgte= WA o] gld vl= 2
Ve fHe FE ddEs eSS veke] wiAE G g aE g
3 ‘AAe] wE7E(factual artists) o2t AWk, HAA7}

olEx= Z WAS W] AR

FolEt: TEHALF] AT P& $F AN, TEdeFo]
e

o= AAE ASFTIL a|A EAE-F(Post-Pop)olet: WAL A7|E
Ak A2 W golEs) ofu FEWW 1060WdU 2FNHLE e

E7} %2709 F gdyFold ye-triolEow ERYE Ay IELHLY
o] 4 J7F I AR ERHY AL A ZH A WA n<EH]H 7}

41) Meisel(52), p. 30.
42) Henry Geldzahler, Charles Bell (New York: Harry N. Abrams, 1991), p.
12.
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Avde EHAo R 1960dtet 19709t ml=o] AL 9 An|E st

ek Ao, Z oju]A] e HAle] Bu3dl dgHolar a2l o]

[}

o

A
<, 9ol ZlsolEH wiA IV AEshs Aw wsb e AAEAE, vsEAl9
—L
=

AHQ B doldlen, diHAs 19 AR folEe SAE T

EEAYFe] APEA Wrtn FAYLA B e Pee Qlths
12

43) Burton Wasserman, “No Compliment to Camera”, Art Education,
23:5(1970), p. 25.

44) Barbara Rose, American Painting (Geneva: Skira, 1986), p. 115.

45) "H¥ & (536), p. 137.

46) Meisel(5), p. 35.

47) Geldzahler(5:42), p. 13.

48) Lebensztejn and Cooper(5:16), p. 78.
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52) E2~H(F32), p. 118
53) "ol Z(F2), p. 14.
54) Molinard(5+14), p. 5.
55) #1¢l &, p. 5
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B, A7 olaL YAl i 2 AR 1A E
1968y wRAiSku(Vassar College) 72
(J98E U$Realism Now)) o= =¥y ZH~e}el(Philip Pearlstein),
el Jh=(Alex Katz)¢F 37 o 2~H 2~ W& =2 59 A5Fo] L
Atk 1941719} 204171 eldels ml=e] AR} AR AL A S Al
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A4 WH(“From the Archives: The Realist Criminal and the Abstract

Law”)y olgb= Al&Fe] =4 wk-2lde]F(anti-realism) ] Z 2 ¢l ==t
oA ZldE]Fe] EAE thFolol & s ZxrhsS) fdyse A&y
T @dolAN shite] ddstd gdelsel obd o fdEEE
(realisms)ell thal @ét= Aol 23 AolgtH, 1970dd 2lde]Fe] 53¢

2

2| ¥
g dd viee] ToAde o wiAATIEA v A S F= dsolel

56) 2121 71(5+4), pp. 9-10.

57) Linda Nochlin, “From the Archives: The Realist Criminal and the
Abstract Law”, Art in America (September 1, 1973).

https://www.artnews.com/art-in—america/features/the-realist-criminal-and-the
—abstract-law—-63236/, 2022.02.09.
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and Hudson, 2000), p. 173.

o dobrl i )
60) Brendan Prendeville, Realism in 20" Century Painting (London: Thames

59) Lebensztejn and Cooper(s16), p. 79.

58) 19l =.



s, o a2 “¥E-T189-S(photo-graphic-look)” & 7Fzl “H] Q1A A
QD Zhilel 2 REF"S RbEoUIAINE FAlo] EEHor 54 9o
AL 7Aoo, 22 WAer JHHEt vt ¢ Qe
Hlojdt’ s 2ol ol& Faf 7 2l
e A3, g Fhleprt el A3 L AgoA o] ateld o
g =t dFEes & 7 AUk

19700l FEolx (HAe E7(Return of the Real)) HAJ<} 19724
(ARZ EZA 2 2l9E]F(Sharp Focus Realism)) AA7F dE]dA] o] E
fe X' dYE 33k s v= gdesel 3 FHem gFsad
A, ] AACAME v gAY s, ar ddes, TREYLYSE e o)
oAl Folet= olFo® o7 HAZE ERinh ol2H IEHAYSTS
el o] AAE B dAs wow o gdst =9t Zbesixl FA
7b HAa, sAUe veEn gxEs B4R O 54 onrt 9 57t
w2t

EEAYF ] FAHOD AN ABOE

ey

A3 A2 19730 Hd 9
A AERQ] 3t (Serpentine Gallery)# -2 3ol Fol= nlo]= Ay E
Ao A XELAEF T S3AART 19709 D k7R Rt &)
T vaoA xELYEFS v gdEl5(New Realism)(dlZd w3
1969)7, “AtH oz RE 8 9 (Painting from the Photo)(2]HA}o]= W
=, 1969-70)", ‘2L 5] A7k HE-2bs A, 1971)7, ‘w3
A gld g+ (Radical Realism)(A7Fa ddl wl=3, 1971)7o]ek= A= o}

o

A

v}

61) Wasserman(43), pp. 23-25.
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g ARERAL, g ‘vl 2ldE]E(Amerikansk Realism)(29]
ol dnf= 1973)7, ‘=9 slo] 9 2] 4 2] ~E E(Hyperrealistes
Americains)(I+g], 2v} 1973)"2 B3l o] AA|E9] o]Fo] T83 AL
FA v FHdA A2 5% eSS 3EE of9A wEhRsk
i, digol Al 2ANEAEA AEeFr] wioltt

oA 1970\t ZWHRE Y EIAYRESS FEs] A SFEE
g, 19719 =2 AxE2 Aogdr (M 1= fdezEs
(Neue Amerikanische Realisten)) o]t #A|&F oz AAIZF 93, Al7FaL
AirjsddMes (F4 2des) o iz EdY 28Uy R
YA S22 ofH HollM FxHelaL, AMEEA= AAIS] AAEHA St
HAA I AY A Emw3 o] Hole gdYE2 g M=k, ‘US4

He T UM AAHo]aL AAze R AT ATEE) 1A on] ‘Aol
g s UA dEFe Aoduked) S oA s oA E
URA] m=obel] Holmo g oW s ASA7]aL, dds thA] vete A
H ot Aol olFo] Aljtstal AAW Holgpal AztejE & vk olef
& oujol A 19720l d™ (=FulE 5) o AEs AH R

4= Al (Harald Szeemann)e] “@A4 ZH&str] - e LHAA

7M. (=Ft9EE 5) & AU dds 83 ves EASE Ao A4

62) Aphrodite Désirée Navab, “Re-Picturing Photography”, The Journal of
Aesthetic Education, 35:1(Spring, 2001), p. 77.
63) &< .

_39_



= “ANZA Ao dA(the reality of the visual representation)”, &
A= “FA)9] dA(the reality of the subject)”, Al WA= “A|Z+2 23 3}
FA9] AAAY = v AAA(the identity or non-identity of visual
representation and subject)”©]TE6Y) o] HAle] HEELS AR T]E
(records of fact)olz} Zt=pe] WHo=m A4S Lflske xS I
(forms of expression)2& QIAEATE o] He] =fFHlees FduH|zdd
SHAARY, (E=FHE 5) o a"EdAE dAdoldle FAE Rdshe
&3 MsAEES MAToEAN o5 oW Zlo] mEolal, Zhzhe] ms:
o] ojWl omE 7HH=A 1 vddS Fetstaatt

FEdeFo] M2z LT oA e AAE F8
shitel mimga o ag] /e o]F, o] nEg o] e vEAe] vk
gk B g oRE FEYAYSF I3 AR HE Flol &

8S JlelA @ agE agoR agthE ARNS Tutoew Hsln

i~

rr

L _u

rEr

J[m

A Q= EAIR AAXA wER A, vsA Evks 3 2-9-(Thomas
Crow)t TEIIIHSFS AY 94 A& (anonymous production)e] 2=
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79) Navab(562), p. 70.

80) Crow(565), p. 125.
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2012. https://walkerart.org/magazine/interview-with-robert-bechtle.
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1. 19603 d) o] w=9 Zde =5

S22 e go] AbdolA wmol A HEEE gddYEe ‘Azl A
778 A o1&}, A & (representation)ol] Wk FA Al o)1, AbEo|u A
o] Azl YU Fds= AVollar HWAEATEI2) A A|(the real):=
“AAletes EA7F oL, AAR EAste B 270, AR A (realistic) >
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Zhebe Al ket EdAR AeA o ARE SAIGTRZD ey b=
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(Jan Vermeer)= 71=oly ZH S ©]&3% A3 wh=ou 33=

B o) glo A28 whakd) z}e] 2] (self-conscious)S F7- 3 T}128)

oz tastsel dALFe] ousl AHelA wes FPse

125) “realism”, Oxtord English Dictionary Online, (Oxford: Oxford University
Press, 2013).

126) Lucie-Smith(511), p. 9.

127) Prendeville(60), p. 7.

128) 91¢] #
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(American Realism)y (1994)°14 gldels 7idel gt =S 123387
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129) Lucie-Smith(511), p. 9.
130) 19 &, p. 11.
131) #1¢ &, p. 12.
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TAFY S GRS AR AYS = g2 AT AL FEY
ooggeE £59 FAdb 18610 129 256 PPerE AAE

(Realist  Manifesto)= %1  F2EfZ F2H|(Gustave  Courbet,
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ER LI APe] g
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< g8 2= (Hudson River School)e] 182040l A HE WA w242l 3

132) Geldzahler(5+42), p. 13.

133) Gustave Courbet, “Realist Manifesto”, December 25, 1861,

https://arthistoryproject.com/artists/gustave—courbet/realist-manifesto—an—open
-letter, 2021.08.01.

134) =2 (F17), p. 41.

135) & 3.
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165) Lucie-Smith(511), p. 13.

166) Meisel(55), p. 35.
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Abstract

A Study on American

Photorealism Painting

Kim, Na Young
Art Management, Interdisciplinary Program

The Graduate School

Seoul National University

This study explores Photorealism, a photography-based painting
that emerged in the United States in the late 1960s. Photorealism is a
style of painting carefully drawn from photographs, which appears
highly realistic resembling the image of a photograph. In this study,
the importance of Photorealism is identified as an art that combines
two critical notions: photography and realism. Photorealism was
introduced as ‘New Realism’ in the United States through several art
exhibitions throughout the late 1960s and 1970s. New Realism is a
term that appeared in the early 1960s, encompassing a few various
art movements that attempted to examine the relationship between

reality and artwork, which was regarded as a movement against
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Abstract Expressionism. Although Photorealism was included in New
Realism, it could not avoid criticism when it was compared to other
contemporary art movements with noticeable self-expression.
Nonetheless, this study asserts that it was an art movement that
reacted closely with the outside world from a subjective perspective.

Through the analysis of the relationship between Photorealism and
photography, this study examines how the photorealists perceived the
world, and how it was expressed in their paintings. By pointing out
the importance of photography as an art medium, the study explains
how Photorealism differs from other realism paintings in using
photographs and delivering an idea. Furthermore, the study interprets
how Photorealism brings its perception of the world into the painting
and creates a symbolic image that can be suggested as a new
realism art in the United States. Lastly, Photorealism is analyzed as a
Postmodernism art by emphasizing that its image is deeply related to
everyday life and modernity.

This study aims to interpret how Photorealism reflected the reality
of the era as a photography-based realism art, and presents it as an
significant turning point in the history of art by considering its
connections with other contemporary art movements and American

realism art.

Keywords : Photorealism, realism, photography, painting,
representation

Student Number : 2018-25557
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