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13) Levy, Beethoven's Compositional Choices: the Two Versions of Opus 18, No.
1, First Movement, 3-4 Zil.

14) Hanns-Bertold Dietz, “Relations Between Rhythm and Dynamics in Works of
Beethoven,” in Bericht iiber den Internationalen Musikwissenschaftlichen Kongress
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Abstract

A Critical Review of Research
on the Two Versions of
Beethoven’s String Quartet Op.
18, No. 1: Focusing on Janet

Levy

Seohee KIM
Music Theory-Musicology, Dept. of Music
The Graduate School

Seoul National University

Beethoven made detailed revisions to most of his works before
publication, and such traces were left in the form of sketches. The
only composition with two versions existing separately i1s the string
quartet Op. 18. The Amenda version(1799) and Final version(1801),
which are full versions independent of each other, reveal the changes
made in between. With scholars beginning to claim that it is possible

to determine the order of superiority, going beyond neutral

_98_



comparison, Op. 18 has become a hot topic of discussion.

In 1982, the musicologist Janet Muriel Levy(1938-2004) published
Beethoven's Compositional Choices: The Two Versions of Opus 18
No. 1, First Movement, which put forth the idea that the Amenda
version 1s an inferior work and led to several follow-up studies.
However, Levy’s claim was made on the basis that the Final version
is an “improvement,” not a “revision” of the Amenda version. The
author did not take into account how the two versions may have had
different musical goals.

This study presumes that the two versions are of equal standing,
breaking free from the stereotype that the Final version is superior,
and aims to conduct a critical review of Levy’s research. First, the
possible reasons for the revision are examined in consideration of the
socio—cultural setting. The purpose of the composition 1s expected to
have changed with the transition from private to public concerts at
that time, and the new practice of rehearsals and continuous
exchange with professional musicians may have contributed to the
revision of the Amenda version. The two versions are also analyzed
to investigate musical differences in terms of phrase organization,
addition and removal, and revision of parts. The analysis reveals that
the playful, sophisticated musical elements used throughout the
Amenda version not only maximize the effects of performance, but
also reflect Beethoven's experimental attitude. This is clearly different
from the somewhat suppressed form of the Final version. This study
objectively assesses the differences between the two versions of Op.
18 No. 1, focusing on their differences rather than order of superiority
to break free from the stereotype that the revised version is superior,
and suggests that the Amenda version can function as an

independent work in itself.
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