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7178 (feEh) Aol (SL) 2] <doje} tE oo M4 (translating from languages
other than the ultimate SLs)" 2.2 2 3Hch"® Toury 2] o= 1A 214 of| A

AFE-EE do] = T/ AF(mediating agent) 7} ShU oY & A= TeAd el dist

ITre] A4S HAL ols] W dstr] ¢34 Rosa, Pieta & Maiax (2017),

7 Lee, Hyung—Jin. “Survival through Indirect Translation: Pablo Neruda' s Veinte
Poemas De Amor y Una Cancién Desesperada into Korean.” Journal of Language

Translation, vol. 9, no. 2, 2008, p. 73

18 Toury, Gideon. Descriptive Translation Studies and beyond [Electronic Resource] /

Gideon Toury. J. Benjamins Pub., 1995., p.58
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(b) A Glole] (SRt o) B vhe B st e - 3
LRl A lolut ARE o St olpe] vip gle] W/

FIHA SL, st olge] v Qo] Abg, d2elw T

(c) 244 9] A% (second—hand, third—hand...);

(d FHEA e BA (4 == o7h); 18

(e) T4 AE(AT HAoZ YJsHAY 49 5 AV

ROl FAAE Q3 EE gAY S gtk vheke oo dET} Mo =

Az 45 A4 1 o] Q7 FAAL s, gAE e welo] 3y

9 (a) the number and type of mediating texts involved in the process (one or more);

(b) the number of intervening languages (one or more) and their choice . involving
the use of only one mediating language vs. the use of more than one mediating
language and/or the ultimate SL, one or more mediating language (s), and the

ultimate TL;
(c) the degree of indirectness (second—hand, third—hand--- );
(d) the presentation of indirectness (either hidden or open); and

(e) the status of indirectness (which for research purposes can be either proven or

only presumed).

Rosa, Alexandra Assis, et al. “Theoretical, Methodological and Terminological Issues
Regarding Indirect Translation: An Overview.” Translation Studies, vol. 10, no. 2,

2017, pp. 119.
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20 Marin—Lacarta, Maialen. “Indirectness in Literary Translation: Methodological

Possibilities.” Translation Studies, vol. 10, no. 2, 2017, p. 134.

2l Rosa, Alexandra Assis, et al. “Theoretical, Methodological and Terminological

Issues Regarding Indirect Translation: An Overview.” Translation Studies, vol. 10, no.

2, 2017, pp. 113.
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22 Radd, Gyorgy. 1975. “Indirect Translation.” Babel 21 (2): p.51.

28 Roig, Diana Sanz, and Bozena Zaboklicka. “What Do (We Think) We Know about
Indirectness in Literary Translation? A Tentative Review of the State—of—the—Art and
Possible Research Avenues.” Traduccill Indirecta En La Literatura Catalana: V Simposi

Sobre traduccill I recepcill En La Literatura Catalana contemporlnia, Punctum, Lleida,

2014, p. 24

2t Lee, Hyung—Jin. “Survival through Indirect Translation: Pablo Neruda’' s Veinte
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Poemas De Amor y Una Cancidén Desesperada into Korean.” Journal of Language

Translation, vol. 9, no. 2, 2008, p. 73.

o

% Seunglae Lee. “BAAWHAT wsz o FAA HASE FHO0F” The

Journal of Interpretation and Translation Education, vol. 17, no. 3, 2019, pp. 93-113.

26 Lee, Hyung—Jin. “Survival through Indirect Translation: Pablo Neruda' s Veinte
Poemas De Amor y Una Cancién Desesperada into Korean.” Journal of Language

Translation, vol. 9, no. 2, 2008, pp. 71—-93
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2ok o Be 9T W o 99 WY HeEn s
of mEw wMelE HAEE "I Y 23 g A wEelAT @
wejo] AxpHel Aol Q7] AL BN LTl ok FY A gk (3to]

AAE W) GAsRS Yol dofok kv, "R H O A "k’ i E tholv],

MO Ted dol AE ole] oJulg A, WMol by 2REA A
F Sz ¢lolgh F3el Aolek o] BHdtth )y WAL dALES Tbs

S sk ol wele] e 1 oliolth WoE YrEC] Fo Emxe o

2 “Coguldizge kuraml, ceviri yazinini kiltlrel baglamda inceleyerek erek dizgedeki

Onemini saptamaktadir. Coguldizge, siirden ¢ocuk yazini tlrlerine kadar edebiyatin butin
tlrlerini 6nemli ya da Oonemsiz olmasina bakmaksizin kapsayan bir terimdir. Her metin
tlrd bir dizge olarak kabul edilir. Bu dizgeler birbirleri ile slirekli bir etkilesim igindedir.
S6z konusu kuramda dizgelerin konumu belirlenir. Metin tlrlerinin bulunduklari sistem
icinde birincil veya ikincil konumda mi oldugu, diger turleri ne kadar etkiledigi veya diger
tlrlerden ne kadar etkilendigi incelenerek bu turlerin merkez veya gevresi konumunda
mi olduklari belirlenir. Ceviri ise bu sistem i¢inde sabit bir konumda degildir. Merkez
konumda yer alan bir edebiyat tlrU, diger turler lzerinde etkisi en baskin olandir. Merkez
konumdaki bir ¢eviri ise “yeterli” olarak kabul edilir. Cevresel konumda yer alan bir
tlr ise diger tlrlerden daha ¢ok etkilenmektedir. Bu konumdaki bir geviri “kabul
edilebilir” dir.”

Tanrikulu, Lokman. “The Investigation of Sabahattin Ali’ s ‘The Devil Within Us’

Novel According to Polysystem Theory.” Journal of International Social Sciences

Education (2018): n. pag. Print. pp.29—30
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= WMoy e gAER vebdo Y
Venutiof] 2w HA7e] H 2= #3124 ERAF(the other) & 753 ot 511

A domesticating method, an ethnocentric reduction of the
foreign text to target language cultural values, bringing the
author back home, and a foreignizing method, an ethnodeviant

pressure on those values to register the linguistic and cultural

29 ¢ the translator works to make his or her work “invisible,” producing the

illusory effect of transparency that simultaneously masks its status as an illusion: the

translated text seems “natural,” i.e., not translated.”

Venuti, Lawrence. The Translator's Invisibility : A History of Translation / Lawrence

Venuti., 1995, p.5.

30 Venuti, Lawrence. The Translation Studies Reader / Edited by Lawrence Venuti.,

2004, p.18.

31 Venuti, Lawrence. The Translation Studies Reader / Edited by Lawrence Venuti.,

2000. p.468
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difference of the foreign text, sending the reader abroad.

sk 7| gt NSFo)4] gfEor =xE R Hule
Zolet.”
ol=slel A=l WEle H5do AldAtolw MRl Friedrich
Schleiermacherol 4 A 2% 3T},
The translator can either leave the writer in peace as much as

possible and bring the reader to him, or he can leave the reader

in peace as much as possible and bring the writer to him.

MelZhe Jbed @ A7kg BEEA Fu 54E 1A des
A bsw @ 5AE BB Fu A1E 2 deg F
%]\]:]_'33

Bt E4 ko] oA Aoz Qs Mok oA AFE WM WL (o]

=3/A=Eh) 4GS ¢ Ak 7 3 Aol olEd o =N Wevt=s TIhARY

32 Venuti, Lawrence. The Translator's Invisibility: A History of Translation. London:

Routledge, 1995. Print. p.20.

3% Hatim, B. Teaching and Researching Translation / Basil Hatim. Second ed., 2014.
p.b0
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go) maels mgdch WMot Haels A8 wold 9 59 YA

B

34 Venuti, Lawrence. The Translation Studies Reader / Edited by Lawrence Venuti.,

2000. p.468

3 Araboglu, Asli.  “Our way of (not) seeing the adventure of the translator during
translation criticism” . Idil Journal of Art and Language 8.57 (2019): n. pag. Web,
p.654.
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g

o7t BaelE TAE e AR PR Aol

36 Araboglu, Asli.  “Our way of (not) seeing the adventure of the translator during
translation criticism” . Idil Journal of Art and Language 8.57 (2019): n. pag. Web. p.
655.

3T Araboglu, Asli.  “Our way of (not) seeing the adventure of the translator during

translation criticism” . Idil Journal of Art and Language 8.57 (2019): n. pag. Web.
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at every moment of the translation process, from a micro—level
to a macro—level, because the two languages are linguistically
quite different. Common nouns in English are presented with
articles, and specifying numbers or gender for pronouns is
compulsory; in Korean, articles don’ t exist, and expressing
number and gender is not conventional. It isn’ t only at the
word level; the two languages also differ in crucial ways at

structural and pragmatic levels.

T oot dlojA o wlg thEr] wEe] wAH FEeA A

p

A g o2V 7HA =< WAVl ol I A A0] RE &£

40 Kiaer, Jieun, et al. Translation and Literature in East Asia

Invisibility, Taylor & Francis Group, 20109.

. Between Visibility and
ProQuest Ebook Central,

https://ebookcentral.proquest.com/lib/snulibraryebooks/detail.action?docID=5770446.
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ArkE 2] fal ve AdA R yUgtRo] Foiig S 2rkak RV ZRE H o
Ao =9 o]Fo] A L& A vy 3k WG e ® Qg & 7hH] EAA
o] thAl WAL El7l0] Mool Gue] Y o Fo| AhE AEEEH), do)
o] Bj7]o] Eukat E7]& ol thEH

(el 2)°

ST: ¥r3d & 2 FAS A5t 538t deol...(p.24)

TT: Bak Cansong, Midir Co ' yu tahlil edip iizerinden
dedikodu...(p.23)

(Al 2) oA & 4 Sl%ol Uzak ve Giizel Mahalleo| X A7}y 43 ‘up

‘Park’ 3 ©t=A4 ‘Bak’

ST: 2= YellAl #75 d B3alnetn
Eren) nlgtRar £ 348 e

(p.14)

koo 71 s QlojskAel

O & El7]9) &

2 of
3 Melke Euof
ol k.

Aok d7E W=

e Beka

MT: Hyong—chol tells you to write something more on the flyer.

rglelE Alghs e
Ao BAEL

B3 TMNAE EAEA 7] wWEel ST (&
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When you stare at him, he tells you to think of better sentences,

to tug on the reader’ s heartstrings? (p.5)

IT: Hyong—c¢ol el ilanina baska bir seyler yazmani istiyor. Bos bos
ona bakinca da el ilanlarim1 okuyacak Kkisileri derinden
etkileyebilmek i¢in daha iyi cimleler kurman gerektigini

soyliyor. (p.14)

(el 4)

ST: 259 FEAL VSR Adl 27k ARE Bl ol§e
g golglel. aelA rk: R grhy Ak ARE, dYF,

S5, G E W9 Fe%, %, A4F, 5. (0.112)

MT: Strangely, they all said they’ d seen her in a neighbourhood
he’ s lived in. Kaebong—dong, Taerim—dong, Oksu—dong, under
the Naksan Apartments in Tongsung—dong, Suyu—dong, Singil—

dong, Chongnung. (p.99)

IT: Isin tuhafi, hepsi de onu Hyong—¢ol' un eskiden yasadig1 bir
mahallede goérdiigiinii séylemisti. Kaebong—dong’ da, Taerim—
dong’ da, Oksu—dong’ da, Tongsun—dong ' daki Naksan
Konutlari’ nin karsisinda, Suyu—dong’ da, Singil—dong’ da ve

Congnung’ da.

offielolA  ‘Hyong—chol’ = 3#7]® FA¥ 9 FH o5 E7]od



AEA  “Hyong—g¢ol = ®7]=HAT} o]le|=  ‘Chi—hon > Ci—hon’ |,
‘Chindo > Cindo’ , ‘Yokchon—dong > Yok¢on—dong  , ‘Chungnung >
Congnung’ ' Incheon > In¢on’ ¢ Ql&Eo|y AW T WEE 1/ WAME
= ol Z7IHelA H7lol 7 er Agst v ‘Kaebong—dong, Taerim—
dong, Tongsung—dong, Singil—dong’ & A%l Y- ZAIY 2U=2 AR

oh W 77E 2 Werbol] witel geojelM E7lof

L

gtst=  ‘ch’ > ¢ foe % JUEE & Ao
A77F 9 a4 WARES st s A V137 gladV] wimel HdE o=
E F Atk 9 dolss HYldE A #2718k v 2tk ‘Gebong—dong,
Derim—dong, Dongsong—dong, Singil—dong’ . ©|&|3sF H&I7}e] Helo] Hx}o]

ofslel 2 FL vAAL YA HEAS PahsHs RS Bt

(el 5)

ST: - &4! §U2HE FAPE AT B4 0

SUTol A G Koz BEe B €A S BE
& IR (p.87)

MT: ‘Sir, you said the Yongsan 2—dong office, right?’ the taxi
driver asks him, turning in front of the university towards

Yongsan High School, but Hyong—chol doesn’ t seem to have

heard.(p.75)

IT: Taksi soférii iiniversitenin éniinden Yongsan Lisesi’ ne dogru

dénerken “ Yongsan 2—dong is merkezi demistiniz, degil mi?" ’
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diye soruyor, ama Hyong—col onu duymuyor. (p.72)

(el 6)

ST: vy BAE Ay e AR 3 297 Adsar

flo

A& Eo] Wt (p.30)

TT: Kamyon nihayet il smirindan gegerek Giongi bélgesinde

ilerlemeye basladi. Seul bitti. (p.29)

(el 7)

ST: €ul§ odelMu AvE + 3l dud sds Z57F 47
Aol it (p.313)

TT: Vonmi Mahallesi’ nin neresinden olursa olsun her yerinden

goriilen bayirlarin hepsi Vonmi Dag’ ydi. (p.297)

WSt Liitfen Anneme Iyi Bakolx A4 ol &2 A%, Zvia Z7|w e}

B7lol SAge oldE astu YR

o

2 g, HY7lE ‘Yongsan

c

2—dong’ , ‘Namyong—dong ¥ FojHAE Ql= It= ZAST}, Hbd

.

ol Uzak ve Giizel Mahalle2] W9 7}= 5271 o]lal|sl7] 25 L2ho] dhgof ub
A HAE by, & AHVE , BAEE , duls , dEalb 22 AY o]l&
o & = AL T E AP S= HYIYE Ak 2k 271 AR ehA] o

‘Giongi bélgesi’ , ‘Ssangmun Semti’ , “Vonmi Mahallesi’ , ‘Vonmi Dag’
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214 ‘bolge, sehir, ilce, mahalle, semt, dag’ (57}°]) S22 %11t}

(AF B)elA 2 % g0l wlelow Qg ovs} AgEA e PR

=°l ot AAMelM e sl o] i WM = AFEAE A

7F AT EA et

(el 8)

ST: &X: g7} wol A<l #2 .. (p.13)

MT: Appearance: Short, salt—and—pepper permed hair... (p.4)

IT: Goriintsii: Kisa boylu, kireil kivircik sagl.... (p.13)

S/hARS Wl eFR Qls WA Ao (B7]of) WMo et eFEe &%
IR Qe R oR QF eFE Atk dEE § dEe i Aol g’

P4 el s Nea] 98 wojolu dojulele] short’ Thgol AEE

HYowA  ‘short’ e FEAE HEI7F e ol ofd JAE9 717 Ae %
o 7% 93t adA B Ee=  ‘kisa boylul (B2 719)E &AA <

46

&



MT: A few days before everyone came down, she would make
fresh kimchi, go to the market to buy beef, and stock up on extra

toothpaste and toothbrushes. (p.3)

IT: Herkes gelmeden birkag¢ giin énceden taze kimchi yapar, et

almak i¢in markete gider, fazladan dis macunu ve dis fir¢as: alirdi.

(p.12)

(% 10)

ST: 1w Avt= 24 5SS 3 v|gde] 71 AL 2 H g
5 &435t0 fdwol HoHo] B FFE uE, 4 WS W B

o]t (p.13)

MT: Mother looked nice in a pale—blue hanbok, with her hair done

at a salon, and she was even wearing red lipstick. (p.4)

IT: Annen o giin kendisine ¢ok yakisan a¢ik mavi renkli bir hanbok

giymis kuaférde sacim yaptirmis, kirmizi ruj dahi siirmiis. (p.12)
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(e 11)

% vtk F ®HA FA F=

)
oz T3 Q=

U =

ot

ol o Zok 9717k 18 4 4 Ju7k(p.64)

s

A
2

E(l,

TT: Her yaz diski kokusu yayan béyle bir tarlay:r pyong basina

milyon wonun iizerinde paraya satmak o kadar kolay bir is

mi? (p.61)

AR YL Please Look After Mom?2)
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(e 12)

T: AR & HEolot 2

AFHAS (p.8)
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Uzak ve Giizel Mahalle

H o 3}

-

il

= = I = s
T =E

et w7k

TT: Cesitli baharatlarla g¢esnilendirilmis acili Kore tursusu gimgi

48



kurma mevsimi geldiginde her zaman oldugu gibi ¢ikan soguk hava

dalgasmin baslamasi iki ii¢ giin énceydi.(p.8)

(% 13)

&

=

i

ST: =, F= |, 4 () , &% (ME) & = 233t 7]

B2 HEI A BAAY oJFE ol ulw @ WA ¥ Aol

TT: Cokde (bir ¢ift samdan, 9. yy. Birlesik Silla dénemi), Hyangno
(buhurdanlik), Congbyong (Goryo déneminde Buda' ya temiz su
ikram edilen uzun boyunlu testi), Sotab (minyatiir pagoda) vs.
Kaba tekniklerle taklit edilen suni kiiltirel eserlere sirf

isimlerinden dolayi yiiksek fiyatlar bigmislerdi. (p.43)

(Al 12) oA Uzak ve Giizel Mahalle®] 7= ‘A ozl XdS
ZF8-3FA] ¢Fal ‘Cesitli baharatlarla cesnilendirilmis acih Kore tursusu gimgi
kurma mevsimi’ ‘oheFst FAEE S 3 st R 9 & AAE E 1
= A (goholgt Fo] AR shdA FAEC] Ui Edkel st AR A4
= 9 A& 2oderh B8 (i 13) A Fd, g5, 4T T does
wAbo] 2 welste] ofo] AWg TlEelw HAke oldlE 9wt E7]o] W
7} Please Look After Mom®| "1 97}e}t th2A] ‘ol=3} & A8 Zolgt &

pig=
Liitfen Anneme Iyi BakollA W9717F o] o3& WHASHK &1 g2 17]
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st HET Qlt) o & &9 Braille(8AH)’ ,  ‘Perilla(E71)° , ‘Machu Picchu’
59 R wolEE WMl % Iz §7 AL 2 S Aok
AolA TR oFET thEA FA4E Ad wAw wold Aae 2o
AAE <E 1>A & F Slth
<GE 1>
gk 0] gl g 7] o] T (k=0 52 H7lojHe o
QF
1 | 9= AA} | ancestral geleneksel 29 (HE2<2 4 | Olmiis atalar icin
rites bayram A) yapilan yaz ayini
2 | A=Y wild yabani ¢ilek 2.9 (A=) Dag Cilegi
strawberry
3 | =4t courgettes | dolmalik biber | 24 (3) Kabak
4 | A New Yilbast 2.3 (Ajsh) Ay Takvimi
Year’s Yeni Yi
5 | 1% Father ° s | Babanin @ (o}uw2] oIz} | Hala
sister kizkardesi A
6 |3 Chinese Cinli doktor A (F=el ¢ | Kore
doctor AH) Geleneksel
Doktoru
7 | AEAA} | death Olim (=) Azrail
62 o] o] Yehd Wol 52 A1l A N dERd o] 3] 298] H52o] ditojm FaroA <
B2 surdsty] Qs irekebAl EA EH ]l
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8 | Z&oJW | aunts teyzelerin Q29 (o]R) Yenge
Y
9 | ¥v7HA bowl kase LA (%) Legen
10 | A% snack karmi acikinca | 29 (W] 32Zd | Kusluk yemegi/
yemek icin | & 7)) Calisirken yenen
birseyler ara 6giin

11 | 229w} yam yer elmasi 29 (Fw=A]) Tatl patates

12 | A1H market market Q29 (mE) Pazar

13 | SvF back porch | veranda 2o (H &} Arka Bahge

14 | 3% Red— Kirmizt biber | 299 (278 €11 | Biber Sal¢asi

pepper ezmesi =
paste
15 | 34 towel basortiisii L9 (@F=EA7FE) | Havlu
<E 1D>oflA BAE 2952 224 T/ °HAE uito WSt 9 /= oy
OolE BW CE Dol Qi odF A 8 A ge AeE vl el
el A%E As) e Aew qaed wmelsh AN 5 Svhed welw
RRE Gtk SR o A% $F Q%o Frew vE 9iths Ug Wl
FEsvbrze Wy Jlow Holt
e Afelt HAAAE AgHE §92 vRoR v YR

wekal SHARY] Vil e ® ke ASlE ok Yilbag' E WS HATH AR
2o A9l Goluebt sl snack’ = welsto] wol akol %744 9
= waA9 v AgEA ek e vt g AU e £4e 97
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g2 oyl T3 T2 Folol EAEA V] wEel dof S e FeM =
oM el 5ol APHA =tk El7|ofe R d=olel FdshA XN/ ertR
TEst] TS G AREets Jlo]l TSttt oAE &Y golelx e
OIET & ‘uncle’ 2 AREHARE, E7|oj= oA WA @Al ‘amca’

W ooluue) A WA Cdayr’ = PRET AU Hae AEEH poAlol

]

uel o] thEd oA FESE o] H¥AES FrR QlE] i HAAFgIth Ay
2 A oA Ao F emZl ‘Hyong—c¢ol’ ©¢]2h= o522 AFH+= AAd
El7]o] WMo fAFsHAl Ag ot sHAINE B 7]elA vol7t B2 FAE ol &

o2 =M ¢t "k 53] AdE2 ofA bl JHSS ollls JPEoR o

_I_4

AX 7] Wite] EubE THE AMESHE Ao Tastth 3o T2 dharolsl H
710) Abol9] FAAR Anbd) AFES Hol= Jolrt MYste] A7 onyt FE

5] AL A skt

w
,%

lh
)
i)
o
flo
Y,
ol
o
Y

g

o
ol

13 e AT By
S vz Y. ofdExE 1 i Wl oAl gkETbEiol.

(pp.61—62)

MT: “— They say if you take in a person he will betray you,

and if you take in a dog he will pay you back. I think the dog went
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in my place.”

IT:

(p.53)

“— Derler ki,

bir insani yanma alip bakarsan sana ihanet

edermis. Bir kopegi yanina alip beslersen sana bu iyiliginin

karsihigim mutlaka dédermis. Galiba képek benim yerime oldi.”

(p.52)

Eﬂ_oﬂ

WUzt ALg Sk APREE A9 Hel 07

R

=

ST:

tt.

sy WAt ok Gy gEol k...

olof7] & #o]

T ol ol FRE

kv
o

k7] el

Atk (ol

“of ol obE 2

o )7]

@ g

Domesticating)’
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wAC =t

“Al73<=9] Please Look After Momel| v}eb-
H o] 2}
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& olgl = o] F
WAL 7Rk
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, vol. 13, no. 2,
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TT: “Niye ¢ocugu béyle aglatiyorsun? Inhe, buraya gel. Boyle
giizel bir giinde aglarsan olmaz. Olduk¢a soguk bir giin degil mi?
Oh oh, Yine de moralim iyi. Kendi evimize tasimiyoruz ya. Ne

kadar dolanip durduk...” (p.13)

= (E 155 Bd 249 A ZoA FRA39 oMy zE s Jd=2 Huy
st AR E TS sHANE HYlo] ®o HAEME AFE S T4 0]
T olZle thall W7t AR E A AR R ®ske= Zlo] upgrAlskA] ¢
. st bf gty 17V Uzak ve Giizel Mahalle HE oA AHEE]E o2 A
e gk e Wol WHIFARE, ARFE 9L oof 2 A g dojo] SAES W

Agh Zlo] ofun, upeba mFo|E W Zloleha Bl gk

A S 9 AN Yk THAE AAE AHPol AHFLE WS @

Hete 255 Hish wggo=zsA oF el gt A4 ARE A2

ojglell = WM FRA R WA s A AA odvh vHE5-(2014)
7h Aol Wy CASRE dojr 23 F7 A™Y Qsl7] &M =%

TEE AL JUAeR RS BF T2E Azss’ 9ud 542 99

E
12
N
i)
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(% 16)

ST: ... W7k gjolk ol Ak Aukel o] gl vl o4
shd Stolth o AlEE Bl EFoldol £ FUF Bt
oF Y& A AFolth. Al 2F9 FuFE 1F] Ho oMFE I
Aol A Ytk 2AARL Rolth. U vt ol ZHojw 2 =
27 S e Fa AUEOF Sl EREeR ds A 3

t}...(p.28)

MT: ...Even though you were born there, the village had become
an unfamiliar place. The only things left from your childhood were
the three nettle trees, now mature, near the stream. When you
went to your parents’ house, you took the small path towards

the nettle—lined stream instead of the big road...(p.19)

IT: Orada dogdugun halde koyin yabanci bir yere donistigini
farkettin. Cocuklugundan kalan tek sey, dere kenarindaki iyice boy
atmus 1sirgan otlariydi. Eve genis yoldan degil de etrafi isirgan

otlariyla ¢evrili derenin gectigi patikadan yiiriimiistiir... (p.25)
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(e 17)

ST: ..=olgte F4HE 2 @2 EopHY of& of&do] 15

7= A e

AA7] flol UmAZE @A £ SHIAE AvE

o 38 Zolxojobgt st (p.8)

TT: ..O an elinden kagiracakmig gibi avucunun ig¢inde hissettigi
gerginlik onu tedirgin etmisti. Geri kalam1 kusursuz bir sekilde,
cizmeden kapmdan gec¢irmek bir parca daha gii¢ sarf etmeyi

gerektiriyordu... (p.8)

el (el 16)eM g GAEe M Zual Aefd w4 Fojwle] giE
A AN FFeR vrel §AXY. s asitta ddEo] FrE Fik gl
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VI. Abstract

Proposal on Translator's Visibility in Indirect

Translation and Cultural Translation

— Analysis of Turkish translation of Shin Kyung—sook's TFTake Care of Momi

and Yang Gwija's T A Distant and Beautiful Place i

Akca, Selen
Interdisciplinary Program in Comparative Literature
The Graduate School

Seoul National University

This study analyzes the Turkish translation of Shin Kyung—sook's novel
Please Take Care of Mom and Yang Gwija's novel A Distant and Beautiful Place
from the perspective of direct and indirect translation and the translator's
invisibility. The purpose of this paper is to examine the pros and cons of indirect
literary translation among the surrounding languages with commonalities,
(un) necessity, and the effect of indirect translation on the translator's visibility.

To do this, the manuscript of the two novels, the English translation, and the
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Turkish translation are comparatively analyzed and as a result how indirect

translation affects the relationship between the two languages is discussed.

Literary translation does not simply aim to communicate, but aims to

make the culture and language of one culture accessible to the readers of

another culture and have a similar experience to that of the original readers.

Through literary translation, the characteristics of a country/culture's history,

life, language, and practices etc. can be shown to people from other cultures

who are unfamiliar with these characteristics, and the relationship between the

two literary circles can be strengthened. For this reason, the reader's

perception and acceptance may vary depending on how the characteristics of a

culture are translated, so it is very important to make an acceptable translation.

Indirect translation, which has been intentionally hidden for a long time

or has not been sufficiently acknowledged, has only recently begun to be

academically discussed. With globalization, translations utilizing a central

language between peripheral languages are increasing. The concept of

indirection reflects power relationships in complex ways that draw attention to

actors, visualize hierarchies throughout literature, and highlight the complexity

of the literary translation process. Lawrence Venuti argues that translators aim
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their work to be natural and readable which makes them invisible and leads them

lose their identity and the translation itself becomes invisible. Here, the

translator can either reveal visibility or remain invisible by choosing whether to

be close to the writer or the target reader.

Kim Ji—young's Please Look After Mom achieved great results in the

outflow of Korean modern literature abroad. Beyond the invisibility of

translators, which was prevalent in English and American literature, the

translation was criticized as natural enough to be accepted as 'written in English

in the first place' by choosing the method of ‘Domestication’ . However, there

were also voices that this English translation did not convey the cultural

elements of Korea well due to excessive domestication.

In this paper, we try to discuss and expand the problem of visibility of

Turkish translator by analyzing how these elements, which were not delivered

through English translation, were transferred to Turkish, which is a

secondary (indirect) translation. This paper dares to give advice on the path to

be followed by literary translation between Korea and Turkey through such an

attempt. In this study, we compare and analyze two novels translated directly

or indirectly from Korean to Turkish to examine the current status based on the
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translation and research conducted between the two languages.

As aresult of the analysis, it was concluded that the use of intermediary

language/text in literary translation between Korean and Turkish caused

omission and semantic changes to interfere with the reader's understanding, but

did not affect the translator's visibility problem. Of course, there are many

factors that determine the success/failure of translation, and ultimately, the

acceptance of the translation varies depending on the translator's ability to

translate the original and the original culture, but the analysis of the Turkish

translation of the two novels show that it is likely to lead to better direct

translation than indirect translation.

Although the direct/indirectness of translation affects the visibility of

the translator, it is difficult to conclude that the translator becomes invisible in

indirect translation. Looking at the above data, in the case of indirect translation,

translation errors and reduced readability occur because the translation is based

on the primary translation, but there are times when the secondary translator

comes forward and show herself to help the reader understand. Therefore, even

if direct/indirect translation has its pros and cons regarding the issue of visibility

of translators, it can be said that visibility is finally revealed regardless of the
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direct/indirectness of translation due to the translator's ability, fluency,

translation experience, and translation style.

Keywords: Translation studies, translators invisibility, direct translation,
indirect translation, Culture Translation, Shin Kyung—sook, Yang Gwija, Turkish

Translation

Student Number: 2015—23284
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