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Abstract
A Case Study of Minimalism

—focused on Piano Works
Jihoo Kim
Department of Music, Piano Major
The Graduate School

Seoul National University

In this study, the music of Arvo Part(1935- ), Ann Southam(1937-
2010), Louis Andriessen(1939-2021), Ryuichi Sakamoto(1952- ), and
Kai Schumacher(1979- ) is examined by focusing on their
characteristic techniques to study the minimalism music techniques
appeared 1in their piano works. After eight years break, Arvo Part,
born in Estonia, returned with his piano work Fur Alina(1976),
applying the technique called ‘Tintinnabuli’. The symmetric
monotone after the first tone that rings deeply like a bell
ringing, the left hand only consisting of three tones, and the
right hand with calm movement showed the mood of calmness well, as
if representing the period of silence he had. ‘Glass
Houses(1981) by Ann Southam who was born in Canada, used one of the
representative minimalism music technique called ‘Ostinato’ which
demand a high degree of attention and independence of both hands.
The infinite possibilities were shown by use of the combination of
repetitive left hand and rapidly changing right hand. Louis

Andriessen, born in Netherlands, produced the music that exists on
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the border between art music and popular music by incorporating
the element of Jazz. His artwork Hoketus(1976)" showed the Hocket
technique and various experimental attitudes away from the
regularity of previous minimalism music by utilizing diverse
instrumental combinations, irregular accents, and the use of sound
machines. Ryuichi Sakamoto, born in Japan, showed a variety of
activities for the public from classical music to electric band
and film music activities. He composed popular music with simple
and concise melodies rather than showing the strict rules and
continuity in the early minimalism, his music has been included as
a part of new age music. Kai Schumacher, born in Germany, was
influenced by a wide range of music genres from classical music to
contemporary music as well as ambient music and post rock,
arranged various music genres such as contemporary music, pop, and
electric music into the minimalism music for piano. He created
easily accessible minimalism piano works like popular music using
the structural form of songs such as verse, bridge, chorus, etc.,

and by shortening the length of a song.

keywords : Minimalism music, Arvo Part, Ann Southam, Louis
Andriessen, Ryuichi Sakamoto, Kai Schumacher
Student Number : 2021-26502
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