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Abstract

A Study on Bruckner’s Eighth
Symphony from the Perspective
of the Sublime

Jeong, Eun ]Ji
Music Theory and Musicology, Dept. of Music
The Graduate School

Seoul National University

Joseph Anton Bruckner(1824-1896) is one of the representative
composers of late German Romantic symphonies, who officially
published nine symphonies. Among them, Symphony No.S is the last
symphony that Bruckner completed in four movements, and it is a
monumental work that stands out for its magnificent length,
orchestration and majesty. This FEighth Symphony evoked intense
emotional reactions and was studied from the perspective of the
sublime beyond traditional concept of beauty. However, previous
studies have discussed the moment of the sublime in parts rather
than looking at the whole Eighth Symphony, dealing with it in

fragments, discussing the sublime abstractly or focusing on individual
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characteristics. In previous studies, it was difficult to clearly
understand what kind of sublime was being discussed, and it was
difficult to connect the style and aesthetics of specific musical works
due to the absence of music examples. Therefore, this study
examined the work internally and externally with the following
questions. What sublime does Bruckner's Eighth Symphony show?
Among the various concepts of the sublime, what is the sublime that
penetrates the Eighth Symphony?

First, the musical characteristics of entire movements were
identified through the analysis of the work. The first movement is a
sonata form with three themes, characterized by uncertain and
ambiguous tonality. At the moment of culmination, a strong
dissonance appears, and a huge dynamic maximizes intensity. The
second movement, Scherzo, 1s a traditional three-part form, and two
characteristic motifs, including the German Michel motif, lead to the
entire Scherzo. The third movement, Adagio, is in sonata form of
vast dimensions, showing the harmonies constantly wandering. It is
characterized by gradually increasing energy and moving towards the
final culmination. The fourth movement is in sonata form with three
themes, and 1s characterized by a strong brass fanfare at the
beginning. Also, like the first movement, strong dissonance appears at
the moment of culmination. But in the long, slow-paced coda, the
firm tonic chord resonates triumphantly and victoriously.

Based on this music analysis, three types of sublime were derived.
The first is ‘the tragic sublime exploding at the culmination’. This
type focuses on the physical attributes represented by Burke, and it
1s the sublime that focuses on greatness, grandeur, power, tragedy,
pain, and intense pathos. The tragic feeling is especially maximized in
the dissonance that explodes at the culmination. The second is ‘the
sublime of exaltation’. This type shows the joy, exaltation, and

jubilance that Longinus said well, and it is the sublime that Nietzsche
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refers to as a Dionysian ecstasy. In particular, it can be found most
clearly in the long coda of the fourth movement. The third is ‘the
sublime of transcendence and contemplation’. This type is the sublime
that focuses on more spiritual attributes, not being overwhelmed by
power and might, but the sublime of looking down and contemplating
everything beyond physical nature and emotions. This sublime,
represented by Kant and Schopenhauer, allows us to enter a state of
transcendence through the quiet coda of the third movement and
religious chorale, and allows us to recognize our inner spirit again.
Thus, the aesthetic value of Bruckner’s Eighth Symphony can be
sald to be in the sublime that goes beyond traditional beauty,
overwhelms the soul through astonishment and surprise, elevates
through enormous power and energy, and sometimes even leads to a

contemplative sense of transcendence.

keywords : Anton Bruckner, Symphony, Symphony no.38,
the Sublime, Edmund Burke, Longinus
Student Number : 2020-29733
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