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= x7]d FEv A ?'}F/]ri] (Ludovico Carracci, 1555-1619)2] o}7}dv] o]
A iﬂ%% ok 8 AAbe] ZWE](Giulio Cesare Conventi,
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7] (Francesco  Mochi, 1580-1654), 2=#o} H7|FoHFrancois
Duquesnoy, 1597-1643)7} xﬂﬂﬁ} AXRT O £ won EHE AR
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<algo] A>T AR AFRE Q7S Rk S SeEd

HEA oo AE> Fores FEI=vER(ED, MEZET

1) Giovan Pietro Bellori, The Lives of the Modern Painters, Sculptors and
Architects, trans. Alice Sedgwick Wohl (New York: Cambridge University
Press, 2005), p. 295.

2) E"tel wEd W=y gigAa 22hs A7
28 FE4Y A oldel Az LS = =AY 1] s
A A 2AAE EQE At eE Al A Ef{ Zkxlo] tE S A&
g owf ALGSEA Y EAE ARSI AFAAS E— o}, Ao 2 H AT
ob= WA AYPFS e AFsF oY 1 FRIF UrEYTE thEskA
&t} Jennifer Montagu, Alessandro Algardi, vol. 1 (New Haven and London:
Yale University Press, 1985), p. 192.
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grlEi(E2), 2R AU A7 E v e (=), HHE e 8(E4) 9
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o My k>

<do AFE>E FHd 238 AFelA EAE olE AL AA F
ZpA o), AA R APFAFAES <dlFe] Ad>E A vErhrt 7
= Wele o dFsdoh meAE A FE52 8] E ¥ (Rudolf
Wittkower) 7} <ol=2] Ad>Z W72 J}u(Melchiorre Cafa, 1636 -
1667)¢] zrFolgbal F43k o, <ol AH>E LU=E 79 %
Fow AAHYGAD vHEINE X W5 (Filippo Baldinucci,
1625-1696)<F 2] vl 3t2~F 2] (Lione Pascoli, 1674-1744)7} 31 71 &%
EdE <dF9 AH>E 7tate] AFow FAr 1o Ty o

=+ (Walter Vitzthum)o] 1963 ¢ &7F=20]¢] =2 Y(E8)S =3std
A EAse ez F4S Aasr] AZENs o] mrde Sy
AuEde] 24 AR =2 AAEE nddd uf IrtEHrt &

Ae s 27l 9 Aoz Helt dxfol Fde =29

& oot AlE 8t AAlE <dFe] AE> & T QlE] At A
I3l FAFsteh 1970d dlel €71 24 2(Olga Raggio), 1980 tiol #14]
3 83t (Jennifer Montagw)= <ol5=¢] A#H>S Lrt2r]o] #EFo
w7 93 AR ZAR o] =2YdS AA AT

=2 o= ZBAleet EHI s 44 B4 EUE <d 59 Ad>
5 drtadge #FEoZ Bt AT JdFo AH> & yEAL

3) Y Edovesd &GRS wiged ¥ Jom 1 wigee Zaxu
(Franzone) 7H9] 7ol F2xo] glth vlEIZIEA T 2382 EH] 2 714
(Flavio Chigi, 1631-1693) 7179 1666 A% 7125 o] At} Denise
Allen et al., [talian Renaissance and Baroque Bronzes in the Metropolitan
Museum of Art (New York: The Metropolitan Museum of Art, 2022), p. 404.

4) Rudolf Wittkower, “Eine Bronzegruppe des Melchiore Cafa,” Zeitschrifi fir
bildende Kunst 26(1928-1929), pp. 227-231.

5) o] 2ol Ad A= Walter Vitzthum, “Disegni di Alessandro Algardi,”
Bolletino d’Arte 48(1963), pp. 75-98.
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= Aol drtEgrt A& <Ay mpglof HEHuU>(1634), <Al &
WAFE>(1634), <AFE vbE9] #H4>(1634-1643/1644)° YE U= A2
I FAFetthaL A Ak <dge] AlE>7E Fhake] #Eo] ofd drtET
o AFolgta FASATS olF ZEHiGtE <o A > o4
Z2peto]l At AA Fas olFH o Yrke Rgo] <onts: =4
A= A mTbA> (e 1647)9 A dEbE 53 fAbsivan B4 ek,
<dgol AE>E &Yyt AAs v AaAeD oju et
S A TS AxstH Fdol oF3 <o AE>E 7199
ZhFEo R AAYPH HEIHE HASATES o] Fo] MPASFAEE 2
Aot Ejare] AE T8t <dgY AH>E ¢riEYe AEo
2 Hkt

AR <dFo] A>T AFE Ao dsiA e A5 Anprhe
AdES AAF AES Zuky ddqE®Z #WZ g (Giovanni Pietro
Bellori, 1613-1696)7} 174171l @31 7]|5& EUZ <45 AH>7}
AzZtE AR FAeAT Mz =W drlEreE JdxAAlL 10
Aol Z7tel Zhd 2 FZ g (Camillo Francesco Maria Pamphilj,
1622-1666) 57174 ¢ ®etell A <Hjy =9 F=>(E9), <vHitts o] #+
F>(X10) 58 AT FH wdgo A <dgo Ad>E AESFIH9
olo] A= &VFEYZE L& HAS AHAS ] <dFo A>T

.%— O

1644-1645 ¢ W&o rhaL

A

ol

6) Olga Raggio, “Alessandro Algardi e Gli Stucchi di Villa Pamphili,” Paragone
251(1971), p. 16-17. o37]AlAl A7t AFst= <Y wiglol dEddy>= A
Y ulg o} wtdEuve] fE3s FAske AxAelth

7) Montagu, 2] 2 vol. 1, pp. 199-200.

8) HuFA ¢ waFE e Mo WEW, Jlue dae AEE FAZ 3 RdS
A Zpgk ol Algglon 1 B2 A¥ o] 2(Saint-Pierre) &3¢l P AX T
-y oA gagEE 9l A& Bde] I o] fo] RAHITI
st et olv HIE Hol w3 &Eiy 74 (Alexander VII, Fabio
Chigi, 1599-1667)°] &3] A& A=At 2 A d=E o). EHT
= o)y VEo] <A g9 A#E>e REo] wo] AdAE A FHHT Et
o ZEe A4l BEAS EAEer & HeA4dS AVISEAY  Jennifer
Montagu, “Le Baptéme du Christ d’Alessandro Algardi,” Revue de 1’Art
15(1972), pp. 64-67.

9) Bellori, ¢Fe] &, pp. 298-299.
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o ogle} FATATH Hgo]l Pl miHol =

ol AY2EXZ MY (Cristoforo Segni)7} ¥
g2 dstar ATk EEHqt= wEA deo] AEds FxdoF e
7178 GAEA AUz 2 W8S drtageA Agstd e 1k
th13) o] E 5 MaAdFaEe] FHg A Adxee Zol7t oy A=
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= e B
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]_
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10) Raggio, &2 =, p. 16.

11) “Fiat ex metallo novus fons Baptismalis in pulchriorem formam ab Alexandro
Algardo excitandam.” A.R.F. I° Piano, serie 3, vol. 162, f. 74v; Jennifer
Montagu, Alessandro Algardi, vol. 2 (New Haven and London: Yale
University Press, 1985), p. 392014 A|21-&. o9} B &Eo] n3to] A=A
off w&o] dlFoez ol uti= AMES s AR Ad9S #LOH’-XF
gom 1 AYs drtEdA 2rI7IE ARdvE 7 Aso] ol o
“havendo S. S. saputo che fra I materiali di S. Pietro ci & gran quantita di
metallo, ha per bene che si facci un Batisterio, e che si dia lopera a
I'Algardi” ARJF. I° Piano, serie 2, vol. 64, f. 65lr, wrongly dated 1655;
Montagu, 912 &, vol. 2, p. 39394 A&,

12) Montagu, ¢l A vol. 1, p. 82.

13) Montagu, 99 #2.
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S ao] AsA A i AlAo|thld) E O Ao ATAMS
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Ay W 245 A <l Ad>gE 24y
JEol b ol Qo] o] HES EgE 9B 343 FEY 5
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dAsts <dse Ad> A5 ok AolE molt AR TAH
AR F@ANA FEAES AU o]efd FEH FHY W Qo]

14) SAZS 3] wstel weh Hox =L Ao ARE AMEEE 457 Hd

g7lel Ao HAAdA FErh Montagu, el A vol. 1, p. 188; Jennifer
Montagu, Gold, Silver and Bronze (Princeton, N.]J.: Princeton University
Press, ¢1996), p. 7.
) B o} 7lelF(Tullia Carrati)s dAsts <d¢o A#Eb> FE9 ARE Us
I ol wrElth AA wiEFtEA TN AAstn e HEEEES EFHHL
712 (Flavio Chigi)7} 243d oz, °L7}Eil7} FrAads B3l ATEEXE A
Yol Al HAH"E A= b Aol ?}F/}"ErL Adete B2 9545 15 Al
Yyrp g&ure Helmel S vig o g A FREQ o B3t Maria Grazia
Bernardini and Mario Lolli Ghetti, eds., Lo Stato dell’Arte I’Arte dello Stato:
Le Acquisizioni del Ministero dei Beni e delle Attivita Culturali e del
Turismo. Colmare le Lacune. Ricucire la Storia (Gangemi, 2015), p. 138.

16) @date <o MdE> FE2 AN BAFA ztolE& Hth 71E Ald ag
of Ya Qi AER] EWS AYstE P4 £FEUE g2 e 7
AHQ B@ WA WERAnER] AFEAY 29 U TR FolA
ddugs) oA EAF slolx FBAS Ll Lgan i AN
29 A AFHA @S d7kA st o] Qe E FEER=NETH &
dwe A5 2ANAuIERY 2 7531"}071 Alzbgk Eol AR AdEo o
U agx e AFEER H] g gkl ZA7E AldE WA AR Xfo] 7t

WAL, ZaAAA ALY SR AYRAA dFE 9% DS 35w
22 gol o YU god duAasyused 2gRA q5s 4AE o 2
of Zelm gtk FYBASVIEHA mEAUnEU TP S 2GRN
4 Ad adol A4/ Felel Mg B3 Y ZTE Aok AFE Aol
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pASgE SAS 2G5 A wAas BN §AHE A%
Aol 54e atzre] QReANE Uehde el ¥ wiol
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B 74e Belth <459 A
WA AE 23k Fofel] 4Fg

& Qu glov], wpslel o F
3T
<

koAt Sy E EEHA | AEHE SR 1647 A9 =&
Ao WIS aAgE FAstH FHoR s Eaolth vtE 2
dlZ 7]H 2¥€] (Lorenzo Ghiberti, 1378-1455)2] <A#th>(c. 1427)(=
11), <t=4do} I A}x=(Andrea Pisano, 1290-1348)¢] <A#H #
Z>(1329-1336)(%=12), et=d o} AFaH]%-(Andrea Sansovino, c. 1467 -
1529)2e] <o|a=2] Al#>(c. 1502)(XE13)oA A= Eo] o429 wy
of & Bt ol B "WolA & EFS AAshA €k

16417] kg ve 7 w2 A (Paolo Veronese, 1528-1588)¢} o=
¥ ¥ Ed E(Jacopo Tintoretto, 1518-1594)5 H]E3] W n|&7F5 0]

AE =2 FAE = A A dote dao 2 A

ojth. AN BALS] ®WFE s Alzstr] s Aok st oy @A e
g 4 Q. #¥E &2 Jennifer Montagu, Roman Baroque Sculpture: The
Industry of Art (New Haven: Yale University Press, 1989), pp. 54-55; Jennifer
Montagu, <ke # vol. 1, p. 183 FraL.
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A2l ATHEL4, £15). oA HAEs dxde 352 1TA7I2% 9
o fowm 17417]4 Xﬂ"‘ TR 3se} 2ol s A S A
&3] WrolgRith= X AAE sola Uths) 17417] kel Alzte o

o 270l Z@Al AT 1279 <d 4o Ad>(c. 1634)(E16)NA = o
Fe T IS UMEeR BEE A dYE = EFolth d5o AATt
Wakek Ad, B2 oldd gy oo wEE sta ZnlE Fow Wol
AA "k o]&E% 16417] Fube] o4 AA7F SdEAEA Eo &7
de Adstes WA o] WA FdE Bl B2 oHdd] dxEE
TES B
W 7}§ﬂ4 <ol =9 Aﬂﬁl>°ﬂ/ﬂ 52 oA gE2A FIh
TGl HAZE deo 2t 53 o], A AUV ERH
Sy Eo| o9 wgd “401 Aok 19 25 Ea g 2ditoR
ZolA = BH5S AsA Al (E17-20). <dg2] Ad>d et o]
o]

QrlEris} go| 2 FwA AW ohe} 2

AAE T QZ Atolol A o] RATE WAL JE AFE oY
of mjEAFAA AHE 2] ofHrh19) dnbd oz HAE FE(Giotto,

1337-)2] <oflg=2] M #E>(c. 1305)(&E21), t=zof & w 27] 2 (Andrea
del Verrocchio, 1435-1488)¢} #H| e y=Z% t} HlX|(Leonardo da Vinci,
1452-1519)2] <o) A& >(1472-1475)(E22)N A H o 57F 4S %
S =21 FEd A dAY HQER ¥ FAx=(Pietro Perugino, c.
1446/1452-1523)7F A 2Fgk <o =9 Alell>(c. 1482)(&23)¢t vt o =

) olet THEa) wEAEkAF oYW 2 (Emile Male)E= “FA Aol Alds 243
«] Aldl g om 174719 = ALshe] 28] thHle Baptéme était donc pour le
moyen Aage un mystére de grandeur; le xviie siécle en fit un mystere
d’humilité)”2}ar 23ttt Emile Male, L ‘art religieux de Ila fin du XVie siée
cle, du XVile siécle et du XVIIle siécle; étude sur liconographie aprés le
Concile de Trente, Italie-France-Espagne-Flandres (A. Colin Paris, 1951), p
260.

) ety #l 7-2} 2] (Annibale Carracci, 1560-1609)¢] <dg=o] Ad@>A 7 HAA7}
2hEel FHFA odFe] 2AgS AT e o7t EAeY. a2y o] F
AE HALES 9= Md 83to] & B9 a5 IFE vAA Zer)h
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Yool (Cima da Conegliano, c. 1459-c. 1517)9] <d 49 A
d>(1492)(E24) ol A A stsddA] Adl FHes AARE EFo=

At HARE A ol WA nEd o Tl de

b

3
LA S R A Ga s HANE drtEge] 53% el mekEey 1
Arz Qe TAste =9 A% A drtEYE =g Zlejg &
T At

ddste <dao MeE> s T dFEols o] A HAES )
A gkt gy 17A417] Z2ullELS 4] AdEs T =4l 9
&3P on R <dgFe AE>oA Bo] zEE RES 44 AAsAS
Zolt}, ofge] <do Ag>ols Holx e B9 x9S Aats
L& fFEste AlZARD SAEC] YEdn drtEg T <d59 AE>
E AFsAE FH, AFo] vtEUs AAA] A4AES 2Z2r &3
7V Ateolddl F8 FFE wWEsith g HEYYs =53 $A4S
HAPA F717H TR Az AF =22 ZebE] X =(Francesco  Sforza

Pallavicino, 1607-1667)= 1644\d ||

&
7159 Aol BHAoNE AdAG] FEG v Ak FANOE B

el Ad>ol B3 FA4E @

20) fujel tisted, o AgE FAA Y& v 2k “uEhA, olnAE Bk
ot e 2e TR AAE Y 9 wEAAUHE AL ouEx et 9
st Zhzbe] ojmx|e} Azt EAH oz trEy] uwEo|th. EWdtis AL
Hajol thato]l wtEojulE 4 E ayE(53] uAY g FrREAE AE
£)& FEsE AL guistth wkeF A7 Apale]l AE YW A v =gz}
=& =749, 28 574 3 A4S 4339 a3y dEo a2 giide] whEold
= g& #Zz2h3¢d 335 WeArk(Dico per tanto, che l'immitare per via

d'immagini non vuol dire far vn altro indiuiduo della medesima specie.
Perciocheé 1'immagin’, e 1'idea soncose per lo pitt diuerse tra'loro di natura.
L’immitare, adunque vuol dire produrre col suo lauoro alcuni effetti sensibili
(e specialmete i pilt cospicui, quali sono le apparenze fatte alla vista) che
sogliano rirrouarsi nella sola cosa immitata; Onde se auuiene, che que’
medesimi effetti s’incontrino altrouue, tosto suegliano nell’'immaginzione la
ricordanza di quella cosa in cui sola ordinariamente si truouano, e dell’altre
propieta di lei, che in essa fummo soliti di sperimentare.)” P. Sforza
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Pallavicino, Del Bene. Libri Quattro (Roma, 1644), p. 219.
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21) Jennifer Montagu, Foman Barogue Sculpture: The Industry of Art (New
Haven: Yale University Press, c1989), p. 16. BAIES ZZ717F 224 ol A&
248 st T E A4S el

22) Jennifer Montagu, “Artists as Collectors of Sculpture in Baroque Rome,”
Studies in the History of Art 70(2009), p. 283.

23) Bellori, 2] 3 pp. 298-299.

24) AD.P., Scaff. 97, busta 18, int. 1, O. Pollak, “Alessandro Algardi als
Architekt,” Zeitschrifi fiir Geschichte der Architektur 4(1910-1911), p. 69, reg.
1; Raggio, &2 &, p. 27, n. 19914 =] <1-&.
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97/1/5(1630-63), Scaffale 97/1/6(1663-12); Mirka Bene§, “Landowning and the
Villa in the Social Geography of the Roman Territory: The Location and
Landscapes of the Villa Pamphilj, 1645-70,” in Form, Modernism, and
History: Essays in Honor of Eduard F. Sekler, ed. Alexander von Hoffman
(Cambridge, Massachusetts and London: Harvard University Graduate School
of Design, 1996), p. 193l 4] =] <1-&-.

26) nlEAFebA 28 3y @ 2 Yl(Stephanie C. Leone
oF 1652d7b4 Mebpde 24 dRse 3 o FAA%e
e WS A el e BEa AR AL S 4R
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1617-1675) Al H]&& A E3= o]t Beatrice Cacciotti and Beatrice
Palma Venetucci, eds., Documentiper servire allo studio delle Collezioni
Doria Pamphilj (Rome: Aracne, 2001), p. 11; Jong Garms, Quellen aus dem
Archiv Doria-Pamphilj zur Kunsttitigkeit in Rom unter Innozenz X (Vienna:
Hermann Bohlaus Nachf., 1972), no. 296; Stephanie C. Leone, “Innocent X
Pamphilj’s Architectural Network in Rome,” Renaissance Quarterly 73(2020),
p. 90591 A A 2N-&-.

27) Montagu, &2 2, vol. 1, p. 94.

28) “Innocent, therefore, knowing the merit of this artist, was well disposed
toward him, and chose him for the story of Attila, as we have said, which
was completed, according to the will of the pope, for the celebration of the
Holy Year MDCL, and set over the altar.” Bellori, &€ 2 p. 299. ¥&<& &
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29) “..havendo S. Sta. avvertito, che I quadri delle Cappelle, e sopraporti non solo
di pitture, ma uno anco fatto di musaichi di marmo non ponno resistere al
sudore, et humido di quel gran vaso, penso di far prova di far fare un Quadro
di basso rilievo, e fit data lopra ad Alessandro Algardi Bolognese, uno
de’primi in questa professione.” A.SR., F.S.V.,, vol. 186, p. 351 (K. Giithlein,
1979, p. 186); Montagu, %2 ., vol. 1, p. 256, n. 9o A A2l -&

30) Bellori, &2 2, pp. 298-299.

31) H%ASkAE olubE ¥ X 7] vl (Anatole Tchikine)ol wEw, 164 7] Tk 174
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Tchikine, “Giochi d’Acqua: Water Effects in Renaissance and Baroque Italy,”
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32) A.SR., Camerale I°, vol. 1013, p. 246; Montagu, %2 & vol. 1, p. 249, n. 20
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di S. Liberio Papa, vasi per la Lettiga, e sedie, attacaglie per ornamento di
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33) <A trlgze B> AF dAT BEed W8S Montagu, 919 2, vol 1,
p. 87& i, wEHo] mAFE It FE AES HXAS AL 1645W T
ojth. Holo] WAL 1646 10¥85FH A TS &t E2AHOR EFE A
g e 16473 7hEel 25U FE A

v

34) 16-17A1719 Zn}E H|E3 ojgg ol AZF P FHIFELS EFddA Eol
AAbehE AR AR e TS 123 AFEY TH7MEC E5U7t
TEoU= B aite] IS JHETE AR o] A7 AFE TERES
23 golg 4 9l 718 dygA=g =% (Alessandro Giorgi)& 1592 <&
dAalc glolo] & &(Heron)e [ EE=(Spiritali)y & olgglolol® W £
Mol A “AFAA s v 2AlgaglE U Xoha, g, 28 s2+
288 Y3, £FA 3, FEFREF B3, A22U0E 292 U3, AFo 941, g

"1 A=t



W o} Folw] 22| Y] (Acqua Vergine)7} -4 o]% 15783 o} F-o}= g A
(Acqua Felice), 161211 o}Fo} 3}&2H(Acqua Paola)7} F7F= A X ¥ H
A B2uke] Eo] FEEz A A WEATED) AMHES A ER G
Z(Piazza di S. Pietro), ¥Z =334 (Piazza del Popola), WX 3%
(Piazza Navona), =3¢l (Piazza di Spagna)% H| 3] o F-i9
oA E4E B 7 UATHEID, 1:31)36 AHE59 HAYo= AF
L} B9 ZH(teatro dellacqua)d 7S Eo]3t ‘&‘EH-"J s o] AXA
Hol AATHE3Z2, E£33). 279 v gAY} F9 79 QIANE
o]  <tpFo] ;&I wEYY, ZEA~x HEZ1 Y (Francesco
Borromini, 1599-1667), 7}& 2 vwldl 2% (Carlo Maderno, 1556-1629), #|
225 2ol Yt (Girolamo Rainaldi, 1570-1655)¢} 22 Jo # 119

_J__
2715} AEAEe] FrAW AREoldh. ErhE Re WEALS

¢

ori

e o

{‘FF

Kl

o, GojA = Eo] wtEollle Sobd %] B RIstal AHER V8RS &
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merauigliosi, onde si pu0 cauare il modo, di fare tutte le fonti piu artifitiose, e
mescolando la natura con 1'arte di rappresentare gemitij, spruzzamenti,
gorgogli, grondare, bollori, mormorij, spume, tremori, musica d’acque cadenti,
ed altre mille dilettevoli vaghezze, e strane bizzarrie.)”&til A &3ttt 174)7]
olggolE txdE £ 7F FulE| &€ vhE] =(Giambattista  Marino,
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ol st I o] 17AI7171A] ol A v E AE HoFo vl % Fol 1]~
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S oga BAE AR nae ges gel A48 R e A of
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of W #o] 9lom oy BETEC BS Wi FH7|= S Holop
(Miri qui sgorgar globi, eruttar bolle, La girelle rotar con cento giri, Spuntar
rampolli e pullulare zampilli E guizzi e spruzzi e pispinelli e spilli.)”
Alessandro Giorgi, “Introduttione di Spiritali di Herone,” in Spiritali di
Herone, trans. Alessandro Giorgi (Urbino: Ragusi, 1592), p. 3. Giambattista
Marino, L ’Adone: Poema del Cavalier Giambattista Marino (Paris: Baudry,
Libreria Europa, 1849), p. 151.

35) Katherine Wentworth Rhinne, 7he Waters of Rome.: Aqueducts, Fountains,
and the Birth of the Baroque city (New Haven, London: Yale University
Press, ¢2010), p. 109.

36) Katherine Rhinne, “Trickle Down: Water in Late Sixteenth- and
Seventeenth-Century Rome,” Memoirs of the American Academy in Rome
66(2021), p. 154.
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37) A E"o] 16440 E7 7129 JFEL 383 2} “In this is a fountain, out
of which gushes a river rather than a stream which, ascending a good height,
breaks upon a round emboss of marble into millions of pearls that fall into
the subjacent basins with great noise; I esteem this one of the goodliest
fountains I ever saw.” John Evelyn, Diary and Correspondence of John
Evelyn, F.R.S. vol. 1, ed. William Bray (London: Henry Colburn, 1850), pp.
118-119.
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Maffeo Vincenzo Barberini, 1568~ 1644)7} AFska < lz%il/\] < 10417}k
St A W=y el drtade] £ FHRA = ATh =y
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o A=A 104= 1644 wdto = é%"ﬂ Fodd wge] FolE
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=y = ¥l 24y (Domenico Bernini, 1657-1723)7} ¢ Iz Z % )
2yye] A7](Vita del Cavalier Gio. Lorenzo Bernino)y (1713)°% 7]
Exo] gttt =Wy s JxAAL 1047 28k 84l &Y vt
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Els S

Zo] ulEAElA] AANA F1EA KEHA 5“4 Q388 o] AGEH
A QAFEA AFAA AAER Hlvh w15 ( Ul%ﬂ

HEoZ Flo] olYet T4 He Vaz vl
=3 HolA wk=t} (La seconda fu, l'ingegnoso artifizio nuovamente rltrovato
di far le fonti, il qual gia si vede usato in pitt luoghi in Roma, ove
mescolando l'arte co la natura, non si sa discernare s'ella é opera di questa o
di quella; anzi hor altrui pare un naturale artifizio, e hora una artifiziosa
natura: in tal mode s’ingegnano in questi tempi rassembrare una fonte, che da
listessa natura, non a caso, ma co maestrevol arte sia fatta.)” Elisabeth B.
MacDougall, “Introduction,” in Fons Sapientiae: Renaissance Garden Fountain,
ed. Elisabeth B. MacDougall (Washington D.C.: Dumbarton Oaks, Trustees for
Harvard University, 1978), p. 12; Ehrlich, &< &, p. 88.

41) C. D. Dickerson I, Anthony Sigel, and Ian Wardropper, Bernini Sculpting in
Clay (New York: The Metropolitan Museum of Art, 2012), p. 49.
) Jozef Grabski, “The Corsini “Flagellation” Group by Alessandro Algardi,”
Artibus et Historiae 8(1987), p. 13.
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43) “Dallo sdegno d’'Innocenzo verso di loro ne nacque l'avversione contro gli
affezzionati, e dependenti da quella Cafa, fra quali i1l Cavalier Bernino si
giudicava, & era fra i primi. Onde in que’ principii ¢ fu mal visto, 0 poco
gradito da quel Pontefice.” Domenico Bernini, Vita del Cavalier Gio. Lorenzo
Bernino (Roma: A spese di Rocco Bernabo, 1713), p. 76

44) Bernini, 919} Z .

45) o] ZollA =wyzrt & A7|E tE "ole I 2z WEYYE “z 2
Z"® A Hstaz} g

46) FAAQ yge th
(Bernini) & 183} ol i
o 5 oglov 152 Aolm, Foluth Fas A
e we] o] oAl AL £W F 924 ks AYUT A TP A7}
20 3 A% #Y(Guido RenDoll Al A =& WAdW Algo2ZA] 153 vE7t
2A49 SFo] THYY(V.S. mi accennd che cotestl Signori haveano pensiero
di valersi del Molli o del Bernini: non si pud negare che questi duoi non siano
anch’eglino de primi, ma saranno carissimi, e quello che pitt importa Dio sa
quando mai verranno alla fine dellopera. II suddetto signor Algardi entra
anch’egli nella suddetta riga delli suddetti nel valore, havendo avuto i primi
principij da Guido Reno.)” Archivio Storico del Comune di Pesaro, folder
headed ‘Statua di Papa Urbano cioe scritture e instrumenti(1637-1644), f. 424;
Montagu, &2 & vol. 1, p. 248, n. 31. ¥&2 I A}

¥ 2o “UFAAME wFHA EF (Mol WE2YY
o e AL Hol
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Atk o] AP o= F2190 & oﬂ‘:'a,] NES 23 ARE 2 9}
Z JEBUL 16459 “2Z7tel AE7RE gl wW2YyUel artEcs)

7}
P 2 EAS wgt et 20 drtEdE w2yysh 2o widd)

g
2wl shEe] At el GPom, §a

sk 2% 2, 7}E-o] ofY
Z2 oY (Janiculum hil)®] & A (casali), EE%(vigne), B A (fief)ol] T
3 dFES A HASS BT FoAn 53 A= #HE

5
F AEs

gl 7ol B Ao ALflet dFHAA A5Esiv= AS v
o0 g1 A5 9AE oW A A4 vy 2rke] BEF 7R
8 | 9FHES gdistd 174710 = EA7F A

2 ZlRbel gk 142 o AATESD AlE AlEeldd &3
g b BF kR A9E FastuA 2=uby vhEsEre] A9 =
i

b4 wWrith EAE AT Te@ woe] duie] v welwz

47) Montagu, 2] 2, vol. 1, p. 79.

48) Montagu, ¢} &2

49) “for sculptors and architects Cavalier Bernini and Algordi were in greatest
esteeme” Evelyn, &¢] 2 p. 182.

50) #Ee 7hEeol AE VhEeEA EAE AEY Zavh At A2 Mirka
Bene§, &9 &, pp. 188-194; Stephanie C. Leone, “Cardinal Pamphilj Builds a
Palace: Self-Representation and Familial Ambition in Seventeenth-Century
Rome,” Journal of the Society of Architectural Historians 63(2004), p. 442 %+

aL,

51) Benes, 91¢] :L, p. 191.

52) Hls2@h A= tE AE FEECAAME YEt A Ve ARl TR
oA &7 “75}01 Afets s BUd BEXE AEdn 7HE Ry

(Aldobrandini) 7F#< 2871, ¥ 2 7 A (Borghese):= 9871, ‘:H] ](Ludovisi)—t— 8
70, vF= ) 2] Y (Barberini)= 5678, &2 2] (Pamphilj)= 3178, 7]1A(Chigi)= 8719
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M. A&g 8%o] & &: AZstd dA

7] 9 164610l <da=o] Al

=
T il
s wejitel Fgo) wriy %}ﬂew
o=
T

AEtel Ao =& AYPgoR oo ME>E eSS Aot}
AE s 715024l T of A ﬂ]l?—_i “Almd o] Mo 7 ol AH o K
= oloHow AW Alo|ths) 1= 7o Arl=olvb Ald e B4
Abolell EAs= A& e Sl A4 G3E Jdage] Al
>0 =RPE 7hsAE Ak adE GrtEgrr Baue A4E &
B2 Ve o]fE AES FAY AR FdAA o By gAs
= 7 Ao

dol AldlE Adsk= Al dEA Ald 232 b Beoew
AT 2% 9rtEdel Ad 239 b FAR O A= Y
(Guido Reni, 1575-1642)2] 3] 3}of A ‘%L%E}(ESW A= #@ye 3 3
o} drtEre] AFPA & Mg QTS BT npge e EZ HolE 7

A ool Al AEHE WEL dvks AAA FARSiH drtEY L <49

4) AlF et & AAste gheo] do] EE “fons”®E Tt ‘AW Ao
2 AAFHYE  olggofe EHEZ#CH Az e Mg 3 (Lateran
baptistery)¢] A#AdE 5 + AUtk E‘rﬂlﬁ‘ri A gl wiel A= o8 7he
A E}E-2} A (entablature) ol = UéPrO] AMAA At 2F oAA HA Piols “o
Ae Aol Byeg 2 AAS Az, lﬂ’\ o FAHEEH HEH Fo
t}.(Fonc hic est vitae, qui totum diluit orbem sumens de Christi vulnere
principium.)”&tx 22] ¢Jt}. Paul A. Underwood, “The Fountain of Life in
Manuscripts of the Gospels,” Dumbarton Oaks Papers 5(1950), p. 55.

) AX dyel digk drt2de HIle disiA+= Montagu, &2 A, vol 1, p. 5

Y R A% el oS EAAE A AR W
29 W Ak s A el A dde wsis e
a7 o F A <slmehet g i ek elss ofe] ek, <oviE
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&} H1E§E% W drkEo e AE e I HEH
= HQITH(=38). &7tEref 2ol A Al =
ZhE RS wARD wA Sl os) BHel=H, ol AR Y] Aol

a3kl ggle] ol shelE d A HE=S oFTH(E39).
FAAANME d7kET e Ad a3 Ak dye] A 8F3} AojE B
k. vtz el A Qo] 2AAUYIE netry ZEetk S W
i e A 2, AR Ay A a9 S 24 v A AR
23 vk olAY drtEde A 2 dFd Be 2

FHOE UM w2 fdssn <dgo] AlE>el A d
A A el= BES 1TAVIMAE FHllE 27 o8 §

= h
W, 3 9EAe gAU0R Ad AF & M e @9 ALHo
=

T
Qa3to]l 43 &=

<o go] AlEl>ol A AldEl f7he ool Al FEAEGEKERR S S
adnk ) =ep ol o] A A F AR A H A )
= ATt A= F& Ad "7 ek AeAld@GkEr o o
Stubs AlE Qgko] Z1éf ojmte] B3 Re FoAldelt 7] Vs
Al el °ﬂ¢gl Aels difd AeAd= 8= o)l e
g 3 TezbEE ol e AlEZE AR BARE A3 B o
ATES) ZZ-H 1441715 AR oldg|ol nEAks /‘1 d7F FA
HE W B 19 WA yebdth o] g = dAANA F
wlof 3l o} 57)

ol

it

oo K

j?LA

EYA= A4 vFtd>e] A% HYe HAEFH ALAHoR FAEITE AL ZREH
o 4= gltd. Montagy, 9ol A, vol. 1, pp. 200-203. A= A7} &rt2oe #
o v Jge 152 AALE EHlA] o} (Carlo Cesare Malvasia, 1616-1693)7}
g7lE2dE “‘ggAloez ZAYsts A2 A% (nuovo Guido ne’ marmi)”gF 3 s+
A= & 4 9t} Carlo Cesare Malvasia, Le Pittvre di Bologna (Bologna,
1706), p. 212.

56) oAl &7F Ad g3t Al AEE e dWe TelgEe, 313-17, T7hE S
1:9-11¢] vepdty, FAHQ0 Y& 52 2o “dFAA AdE Lo 2
EoA Zeto A Al ko] dEla e el ARl HEVIZ]l UlE A7) 9ol
At s Bdy” futel 55, 3016, ‘2 EollA e A stso] #epdd A
o] HlE7]| o] A7[A WHAS BAHY” TelrlE&, 1:10.

57) AR, TAZozA o Ad: by My <ag ko] AlF>, , usAl

[ |
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drtEY ] o] AE>e AdrE AE ws Hae WAl A=
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A E A keSS dUt(E4]). o2 % %ﬂEHL <dlZ=o] Al#E >
A ego] A&}t 1o RAHS F3 FAE 7L obd FA]
HE WAt AS A AT T4 Z}ahE Ao R <l
<ol o] Al > A AlE agke] o = 8.3l %t

A7tz 7t Ald 23k YPE 5 7
M I GME ZS F Qv WREE AL 1047 72 e
<ol AE>E WA vjmstHvtal Aesty F 7HA] ol {E AAIE
U I ol fris AmAA L 10412 Ergo] Zuky whE] ~El 2 Ald 2.3
olm, Fde 7HE e FIEAHA AR A
U drt2nrt <dge] AlE>E AR DA, Ald 88k dwAA e
104 Atoldl&= o 71deh d#del EAded 14 = F AE
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& Fo] o= Qs A 43t vHS ZA HAT /Sﬂéé}%ﬂ\r/}.
b YA ebFE A~ 9 18] (Gregory of Nazianzus, 329-390)& L2tk
dEol o Astr Qe A H AT Hepgl o Eu}i o}
U~ (Thomas Aquinas, 1225-1274) %3+ o571 AdE Fa) Eo 43
o] THEE Foedvti M et EAE 3o wEiEHA

9} A)Z-E3t; 10 (2011), pp. 60-61.

8) &7I2 olde] H&EVtELS YHE odFE Q2G4 g A e BEFoZ A
Akt o] Agoll Abanweer B AFEAY WA S HA
T =R g

59) Bellori, ¢Fe] = p. 299.

60) Aotz gl el el tidl A= Gregory of Nazianzus, Oration
38.16; Everett Ferguson, Baptism in the Early Church:' History, Theology, and
Liturgy In the First Five Centuries (Chicago: Wm. B. Eerdmans Publishing
Co., 2013), p. 11404 AJA&s W& i, Evpx ofFpso] 4o dfs) A
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(Catechism of Council of Trent):= WA etF29 1#ag] ot 3)|¥ 9 of
- 2~E] =2 (Augustine of Hippo, 354-430)¢] 7= Q&34 A &
Sho] Fo Eo] o9 A3k FHo 2ol A A3 T (“the power
of cleansing”)< ZHAl ¥ Avhal AWsEATEED o] -8 oo Ao 2
d Eo] dFR <l FAA A sHS AA "Hrd, <d5 AdE>
A A &3S B3 Y] AE B SHEWE Z}O]r/}.
Ao <o o] Al E >l A /‘ﬂfﬂ] 8%

e wo $AYel AFH0w )
YAk A 2BE dfolA FHANE WMES S8 pEdgomn
H B2 A9 o 28 a5 olvhe] Rtk oefd G@Ae P dol
A A fgtol B 5Fe] W@ JPE MAA gkl A3} o)
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+ Kilian McDonnell, The Baptism 1 Jesus in the Jordan:' The Trinitarian
and Cosmic Order of Salvation (Collegeville, Minnesota: The Liturgical Press,
1996), pp. 232-233 L.

61) Rev. ]J. Donovan trans., The Catechism of the Council of Trent (Baltimore:
Sands & Neilson, 1833), p. 156. %Al AAI3E Enpx o}~ Asf| w3l o} ¢
FaEred d48 FE@ A, 1ed GAL MRS ol oA g
EQE Folsle] meRYAelA Qgeti ofFAE A HwE gop
E] -+ 2= (pseudo- Augustme)«] da2 B3 9t} Kilian McDonnell, 99 2, pp.
232-233.

62) Leone, &2l =, pp. 931-932.
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= x4 ma} 28 gHFnA Ak 16471714 29As gy

& Y ge AL QSRS Farel A, o] Al

7)ol e e 74%— 2)7), A ANE, f719 AAS e F
el
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Aga sl 1566\ ARE o =

o HU
_ﬁl
1>
-

oh6h mgro] ZwielEel ghe] AS JfAsEh] fEidE AR =& F

wallol o, ofE fle) wFEE uthe] F4Rl ofFtobwl EXu], of
Foputge}, opFolde| A S sty AFstrh S FFER f9)
A2 ugEo] Frtr HAAY $FEE wet AY, 3, FE4,
e Fo2 FYza AAEES FFR] B AAd BEFddA =5
AATEE) wFFo] FEG TFdol= A8 Erdieh T8 5 o
ATEE) S el 8 V)sols Aolrh lflont o5 EF AIA
g =5 edteta Tk o 2900

HU s B2 AAZ B2 oJAHTD o]

63) B T8 BF 5o T8 Fx 2A- AAY JAg ¢ES 2530 AL
S AQsta gFEe ZrielEo] HuHHAE IHX]* 78 gz RS
2o BS5 A&t A9 3tl Rhinne, &el A p. 18. HH @A Eo] dn}

o]

U gy P =Ae ik 2242 |82 Rhinne, HJ X” . Pp. 24-37 F L.

64) Katherine Rhinne, “Urban ablutions: cleansing Counter Reformation Rome,” in
FRome, Pollution and Propriety: Dirt, Disease and Hyginee in the Eternal
City from Antiquity to Modernity eds. Mark Bradley and Kenneth Stow
(Cambridge University Press, 2012), p. 195.

65) & EFue Fol= Tf(beveratori), & 3 %< th(fontane pubbliche), ¥F-&
FES (fontane semi—pubbliche), A g8t (lavatori), TFE&EST
(burgatoi) 7} 9)\91‘:} TE& BT T/ zzte] 2 "‘Hoﬂ gk FAAQ Ay
< Rhinne, $19 &, pp. 155-180. ¢] EFUHELS FA & EFdd 2949 &S

&l

1=}

- = =
A AF-8-(acqua di ritorno)st= vl & +TFUIF =& ?‘H/\}’Q”O}'— Ay #A
1+ Rhinne, 92 A, p. 158 Zrar,

66) WA wHS T FAE Erdet & U Vs 9 ARE ARE H
Alatget. dal 2 vk= ey 3-d(Piazza Barberml)oﬂ A Af et s
W 352 (Camera Apostolica)7} 16443 69 224 &l 2HS & 4 Qv

Rhinne, ¥1¢ &, pp. 156-157.
67) 28 H"Eﬂﬂ AstE B2 o]&3] FAS AEIgd FE& Eeds Askd
S5 2ZrpelEdA A Agse

my)
o
22
o



BE4E AXY Asldos Aze 16889 gteojrow F37kd szt
glaol Tg7) B zea Z4dd #se(De aere, aquis, locis)y €+ o}
gdaxdyg 2ol [7]asH(Meteorology)y = 1 g2 4=t} 3|¥x=ag)

H 2o} olg] 2 Ed Y o w2 I ik(exhalatio) €F Q.o o3| o
AT 7P Al 7P E JAE R St dAelt o EeE
+ AAbE FAA7] wio] A= wabs AR sl
Hol AAQNEL S| EAadtH 29} o mE-Y 2] o2
Holl o) =o] A= EFolAdxE EA

=1 Y
Thal Bkt AR 7Y, Hays ZeA], Aesr]e-A of

68) “Ul=2 7H& 7k, @Fsta, mAskH, en‘:‘r kst Y o]l EollA
74w A sk 7}tﬂ—‘% PYAES Ho] &8 ROV %O]E‘r. oA Ao AY
l A stet, 7R A Fade] I YAt :%71011 AR A Awgg olFE W

ke 7 U]/H]O}ﬁ 7 BES E9EdY. (Rain-waters, then, are
the lightest, the sweetest, the thinnest, and the clearest; for originally the sun
raises and attracts the thinnest and lightest part of the water, as is obvious
from the nature of salts; for the saltish part is left behind owing to its
thickness and weight, and forms salts; but the sun attracts the thinnest part,
owing to its lightness.)” Hippocrates, On Airs, Waters, and Places: The
received Greek Text of Littré, with Latin, French and English Transiations
by Eminent Scholars (London: Messrs. Wyman & Sons, 1881), p. 33.
7hE W2UE ZEAls A Eerh Aol A st ke dElE A
P 371 WiEel aHe® B4 BELES Ayl AyeErE k. FAARL
W& o3 2k 7 7 =ol 7HE iﬂ}L kA Ql WA o] HFYT
HlE T 7h - Eo] el AFU7ZE? oldel X B2 Aed Fo "HojAH,
ol wiegt Wikl ofgh AUt At 301]% =219 E7o] A9 %iﬁﬂﬂ
FEA T A glayrh HAkE B8 Ay wo s "oy o] 52
= 1—‘:'7<1t 22 %9— OOﬂA]?]t D}E U;ﬂo] ;(-]]7—1Q Al—};ﬂﬂ-‘* 7—] 0]./\1 7414
o omekbA uprh vhE Eee A B B ok U}‘%%L‘%E‘r.(ltem, tu
sccais bien que c'est une régle générale que les eaux les plus légeéres sont les
meilleures; je te demande, y a-t-il des eaux plus légéres que celles des
pluyes? Je tay dit par cy devant qu'elles sont montées au paravant que
descendre, et cela a esté fait par la vertu d'une chaude exalation; or les eaux
qui sont montées ne peuvent porter en elles que bien peu de substance
terrestre, et encores moins de substance minérale. Et ceste eau, qui est ainsi
légerement montée par exalation, redescend sur les terres, lesquelles tu scais
bien qui sont nettes de tous minéraux et autres choses qui peuvent rendre les
eaux mauvaises. Voila pourquoy je puis conclureque les eaux des fontaines,
faites selon mon dessein, seront plus asseurément bonnes que non pas les
naturelles, et ne devront point estre appellées autrement que fontaines
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aEjEebet 2e FAES oA BAbe]l dojdtE A4S HAARE
=5 Aststrlel A = =0 %t
< 16-17A41719 F§ dgom fFEsol &5 Azt x4y
WEELS FFEe Eud 228 S E8d ZrkE EgHo=
Aststaa o) 7p=E wE ¥ e 5A(Pius V, Antonio Ghislierd,
1504-1572)= $FEE5S dolo] AX|stH Ailo] EZwle] T2+ ¢
S AAGL ZuldEdA Ads 23 I37E AT Aolgta ¥el

A
v ) el s Fe fddE 22 =2re Askd ¢ dd

naturelles.)” Bernard Palissy, Discours Admirables de la Nature des Eaux et
Fontaines (Paris, 1580), p. 48. ¥<&2 AxA}.

70) EAQ] AwEY d=2 Ax FAurt 1596 &7+3F FeFg(Ars Medicinali
s)y, WMIZYUE ZEAZE 1580del Ezkek TAES whek diddo] gk =9
(Discours admirables, de la nature des eaux et fontaines, tant naturelles
qu'artificielles, des metaux, des sels et salines, des pierres, des terres, du feu
et des maux); , AL 27|~ ol Felr) 1666 A TS 3o
(De Re Metallica); & & 4 Atk

71 WL ZulE Ao F Qv BFUE FEE L SFEE 5Y 9 2145

o =
T =

il

ZF1e]l AR RS HAE & AT o] ol 2E]%  2H$FH(Agostino
Steuco, 1497-1548)7} n3} v} 3A4(Paul HI, Alessandro Farnese, 1534-1549)9|
A BW AANAE Gl & vt 2HS-IZE wgo] ude] FFEE Bt
I ES FFE U BFES dolo AAIH, RuldEe] A E
= d4A | Aol 7iwstH wske]l AMEZS AFT ol AHWEddth
“Medius fidius omnia fora, domos, palatia, hortos fontibus irrigua uideremus.
Ipsam plane Vrbem huius aquae commodo reflorentem, ingenti ad eam
colonorum facta accessione spectaremus. (So help me God, we would see all
the piazze, the houses, the palaces, the gardens well watered by fountains.
With the benefit of this aqueduct, we would see the city itself completely
flowering again with a great increase of new inhabitants as a consequence.)”
ZuplEo] W] AHEFS AL AY FHAHE YES vsH 2ok
“ferebar enim cupiditate inueniendi, quae magno commodo clarissimae terrae
futura prospicerem, incedendiq ad hanc laudem, quos Deus ad eam destinasset
(For I was carried by the desire of discovering these things, which I saw
would be of great utility to the very bright land and (by the desire of)
inspiring to that glory those destined to it by God.)” #t8lo] A& Avgvstini
Stevchi, De Aqua Virgine in Vrbem Reuocanda (Lyon: Gryphivm, 1547), p. 8,
11 3. 9% &4 Chiara Bariviera and Pamela O. Long, “An English
Translation of Agostino Steuco’'s De Aqua Virgine in Urbem Revocanda
(Lyon: Gryphius, 1547),” The Waters of Rome 5(2015), p. 8, 10 L.

72) Ludwig, Freiherr von Pastor, History of the Popes: From the Close of the
Middle Ages, vol. 17, trans. Dom Ernest Graf, O.S.B. (St. Louis: Herder,
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= AZe nd mellAyE dehdeh bd oY mehel el
X 252 (Sextus Julius Frontinus, c. 35-103)= &= 32+ AA
E=717F Z2rbE At Aestdon, ad Z0ko] gt R sk %

gl AAQ F=Z o} A] el (Cloaca Maxima)ol Al “cloaca”®] o190 &A}
“cluere”= 32+ B2 A= gu S AWk

A=HAIL 104 AAl <FHERILHEF>E Aot =2ute] A
FHE ST oAE WA <FEZISHRF> Tl Al
Ae el Wi gels g 22 Pi(XE42)0] AHAA dh

“of HAl A v A= ASelA FHE AL AL

’
o] oMY rAL o PE FFEA T ABY L FPEE 41

91 c}.74)

1938), p. 106

) TREF~9 A3 Y&LE Trevor A. Hodge, Roman Aqueducts and Water
Supply (London: Duckworth, 2002), p. 725 L.

“Cluere”®] oJmn¢} ##H3E WE&L Pontus Reimers, ““Opus omnium dictu
maximum’: litereary sources for the knowledge of Roman city drainage,”
Opuscula Romana 17(1989), pp. 137-141; John Hopkins, “The ‘sacred sewer”
tradition and religion in the Cloaca Maxima,” in Rome, Pollution and
Propriety: Dirt, Disease and Hyginee in the Eternal City from Antiquity to
Modernity eds. Mark Bradley and Kenneth Stow (Cambridge University
Press, 2012), p. 91, 9704 Aj<l&3 AL a1,

74) “INNOCENTIUS X. PONT. MAX. / Niloticis Anigmatib. / exaratum Lapidem
Amnibus subterlabentibus imposuit Ut Salubrem Spatiantibus amoenitatem. /
Sitientibus potum. / Meditantibus escam Magnifice largiretur. (To afford an
agreeable Sight to those who are taking the Air in this Square, Drink to the
Thirsty, and Matter of Meditation of the Learned, the fame Pope has raised
this stately Fountain, and erected this ancient Obelisk, ornamented with
Egyptian Hieroglyphical, or Emblematical Figures.)” 3% %2 De Blainville,
Travels Through Holland, Germany, Switzerland, and Other Parts of Europe;
But especially Italy, trans. Lockman (London: 1745), pp. 58-59 Zir.
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Political Rhetoric of Bernini's Fountains in Piazza Barberini,” 7The Sixteenth
Century Journal 45(2014), p. 7 L.
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Press, 2019), pp. 79-80 #aL.
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Marie San Juan, “The Transformation of the Rio de la Plata and Bernini's
Fountain of the Four Rivers in Rome,” Representations 118(2012), pp. 72-102.

81) Rhinne, &2 # p. 224.
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82) Rhinne, ¢kl A p. 224
83) Zutoll A Al F7 BAAPS W FE #2
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AT 58 15084 F4E 1 F917h 19560 Eel ol=glom 3000del ke
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A wgstich. Zeke] £4 ssfel e FAA W& Rhinne, 919 A, pp.

20-24 a1

84) Pamela Long, “Contested Infrastructure,” in FEngineering the Eternal City:

Infrastructure, Topography, and the
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of Knowledge 1n Late

Sixteenth-Century Rome (Chicago: University of Chicago Press, 2019), p. 111.
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3t ¥lo] E-<=(the fountain of blood) R.E]XZ7}
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o] Mgt AL BT gk, TXY NS i BEU A A
slofl e £ REZ7F de] A AT Ae & 5 U8
d7tad o oo A#H>et A=Al 104 Abelel= B dhte] F
Aol EAsk=d, 1AL vtE Aotk AH-E YA FGA] dF
of A& FastH, Aol 4P FAA vErl= FZY S
iEate Aotk #deE] 7HEe HE7I7E ke ole] A AR o E &
&3 72 BAEE FHEE A 7t FJdER b a2 E Y (Pietro

da Cortona, 1596-1669)7} #=e] 7128 o8 Al2at ewels <uy
2o AA>(1622)(E51) A 1=

85) Aulde}l A= FATA2ETRZ ©] AZYA2EZZ ZA(Cristoforo di Cristoforo
Poggi)egt= E2uve] EA4 AFT Fx4v|9F 7 £ 2] (Ludovica Pepoli) gt E =k
o] oA HAZE Alolol A oyt o]t} Sharon T. Strocchia, Forgotten Heale:
Women and the Pursuit of Helth in Late Renaissance Iatly (Cambridge,
Massachusetts, London, England: Harvard University Press, 2019), p. 272, n.
87.

86) ¥ HELS o3 2t “Da le vene del Cielo, mio Salvator, mio Dio, per
l'acquedotto del costato pio, scatori nel mirare, misto d'acqua e di sangue
sacro e salubre fonte, ch’ha virti di sanar chi giace e langue: probatica de
l'alme, in ch’io m’affondi, e n’escano i miei sensi integri e mondi. (From the
veins of heaven, my Savior, my God, through the aqueduct of his blessed
side, there sprang as I watched a holy and health-giving fountain of blood
mixed with water, with the power to heal those who lie ailing: a Probatic
Pool for souls, in which I immerse myself, and from which my senses emerge
whole and pure.)” 9&F3 9% HYL Virginia Cox, Lyric Poetry by Women
of the Italian Renaissance (Baltimore: The Johns Hopkins University Press,
2013), p. 262.
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87) Ingrid Rowland, “Vergil and the Pamphili Family in Piazza Navona,” in A
Companion to Vergil’'s Aeneid and its Tradition, eds. Joseph Farrell and
Michael C. J. Putnam (Oxford, UK: Wiley Blackwell, 2010), p. 258.

88) Rowland, 919 +=1it, p. 258.

89) <FHERI G EF> T HE7|7F FEe 7t 498E T AAsks o
g} & 4 Ao Mary Christian, “Bernini’s ‘Danube’ and Pamphili Politics,” 7he
Burlington Magazine 128(1986), p. 354.

90) ZIL 29 A4 HEoe dae AHE AdS A A & o] TS
EHTE o &84S A=AAL 10M7F FHERAA E gEo2 KT
Montagu(1972), &9] =&, p. 68. ZH79 F42 A F 71X SHoA A5
g Qo] HlY, ¢4 FEEIE wde] FoE wekow JpdREe] A ED dE
2 A A ShHAA FAREE] wiEelth FHY Ui gel wEad, JpEREY AGE
ANME <o Fo AeE>ef w72 22 HAZE 5] 2AES £ vk
T3 Fpd RS AR WZae Zo HAlE 9EI O AV 7F fAE B ooly
tf Lo7 wEHTUE FEHS AUt} Azg =Zg o|v(Jeffrey Fraiman) &
Al FtERe 2RSS 2aE 9RO Wi 9t} Denise Allen et al, ¢k &,
p. 404. FAR o2 FH V|EHE W& TS5 Zrh A He 2o thEo

of Jom 2 HAL

¢

t}. (Tre figure dargento di basso rilievo sopra a piedistallo d’argento
rappresentano il Battesimo di S. Gio. Battista nel Giordano con un Angelino
piccolo in atto di tener il manto di N. S. con arme nel mezo di rame dorato
di P. P. Innocenzo decimo con palomba nel mezo d'argento dalle bande due
Cherubini similmente di rame dorata dentro a sua cassa foderata di velluto
rosso dentro e fuori guarnita per di fuori di passamano doro alto in tutto due
palmi e mezo in circa.)” Rome, Archivio Doria Pamphili, Scaff. 86, Busta 23,
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91) =3/o] BE FokillA dad ouE AUA| Fkvhs A A A F2s)
TEHFAA FFAol oWl guiE XWe=A we|le AFTEE Ingenuity in the
Making: Matter and Technique in Farly Modern Europe eds. Richard ]J.
Oosterhoff, José Ramoén Marcaida, and Alexander Marr (Pittsburgh: University
of Pittsburgh Press, 2021)& & & <

92) Domenico Bernini, The Lit# of Gian Lorenzo Bernini: A Translation and
Critical Edition, with Introduction and Commentary trans. Franco Mormando
(University Park, Pennsylvania: The Pennsylvania State University Press,
2011), pp. 69-74.

93) &2 o 2o ‘9l g5 W3 wmEA g A WEYYe oS
7hd AAG A o2 Fold axled, HE 259 R F ol st v
HAY A8 AAYE BHAdAgE 252 2AZA Ad= e X 2adh
(Without taking away any of their resemblance, Bernini captured his subjects
on paper in a most true-to-life fashion, just as they were in their essence,
even though one feature of theirs may be notably altered and exaggerated.)”
Domenico Bernini, ¥¢] &, p. 114.
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GILEA E2Fst] Ad e dAoE FHIE THoATE AES 1
ol ETh9)
1747 &rf s 22715 e] 2 Aol xoF wa 159 Ak ¥yt
s AmE 7] oi‘iﬂ} 274717 QR Ak gig) 2o olslE 2
A= SE O FA6A S3AS wyD

ZFY &= (Girolamo Francesco Maria Mazzola, Parmigianino, 1503-1540)+
E5 Agdd v Ao BGE o|xdY 3 9o 1y wE Z#Hw

o) A% 9e] ULgeA @ & Sisol Wgel Bag Gt A dde 44
S0 Adsks As Ads) @udol sl 44T g wui e 2o
| oAk, ole] W=uy)

24 ‘E?‘P Aol Fofslk Al sk %—.gi 01717%: gt} Jan Joris van
Gastel, I/ Marmo Spirante Sculpture and Experience in Seventeenth-Century
Rome (Berlin: De Gruyter Akademie Forschung, 2013), pp. 29-30. T3l H| =1
yrzk A x4 27Zbe]l wmbx AolleE X BYuE d3lES Frank
Fehrenbach, “Bernini’s Light,” Art History 2005(28) pp. 1-7 #a1,

) ZEpH A e7b I 2zt digE VS H1 FdAE 17AI7] 6 54 o]
e 2dE& F#ste w8 ddo] e 74 & 4 U FHH A ==
A4 0] g wee] @2 694% F 2ExvE 19 “Ex“*(lngegno )& 3] 3o
spelslitial A3k th. Maarten Delbeke, “The Pope, the Bust, the Sculptor,
and the Fly,” Bulletin de [lInstitut Historiqgue Belge de Rome 70(2000), p
182.

96) Domenico Bernini, &2 2 pp. 57-60.

) HE7te] 534S HAEE Aol Bl TE HdEo] AAY Y =
25 A
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E£4E =ol A E A Bt FEAES HUE A HE
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daAt 23S ARt

98) Babette Bohn, and James M. Saslow, eds., A Companion to Renaissance and
Baroqgue Art (Chichester, West Sussex: Wiley-Blackwell, 2013), p. 194.

99) Wl2yyrl uwa FHUE Ao A Bl AEo| s 82 Domenico Bernini,
kel A p. 409 FaL. 17F A 2E Y o oA Bl dEo] tigk &2 Lilian
H. Zirpolo, “Christina of Sweden’s Patronage of Bernini: The Mirror of Truth
Revealed by Time,” Woman's Art Journal 26(2005), p. 40 %L,

100) Ann Sutherland Harris, Seventeenth-century Art & Architecture (Upper
Saddle River, N.J.: Pearson/Prentice Hall, c2008), p. 85.

101) Grabski, &e] =, p. 22.
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105) Montagu, -.49} Zs.
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ol Al i T A¥ AR>S ErEY 7L 16430 o 2F 3 depdt
Y (Ercole Alamandini)®] Fi&& Wol TEAW vE oid <AAka
B>(EB2)& AL rEE A ZEE dolthln iy <AHAParA>o] drtE
goll Al AYe nl= FaEsitt. d7tE2grt gy <AHAA>S F3)
BoE Az Adrkes AR S A 2EXE AY7E depdyyel Al B
HA oA &R1E = Qo Alye HAo|A L7tE2C7F <AHAFILAE> &
o= “3k ol U3 A(tutto in una volta, in un pezzo)’ o & W&
Zolebil HPTHIN) FA] iy FE54S s dole 4 s HERE
AZgE Fo Zol= Aol dnkHoll=d, i a54S AR Fx8
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oA7le JATHI0 v &F <AHAFILAL>E s Aol ofd Al BEEs E<
FeHZ wEAX 7= ot 2y 2H 3 vk Y(Giovanni Stefano
107) €7t207F ettty E e Alzrgt <AAd>e 19417] ol df A AT

a8y 1651-1652\ ¢ ol AEx I @24 (Agostino Franzone)7} FE3 A=

<HAAZAA>E EUE dHTuyrt FEg <AHAAnd>9 gHE FES 9
g Zaxvls g 2L RS 383 AR>S HERE S
st Z@kxuvt FEd Hs <AARA>LS @A A BHEHS FHER(SS.
Vittore e Carlo) A%ol e ZTdxd Ao Z# At} Carla Mazzarelli,
“New Documents for Algardi’'s Alamandini ‘Crucifix’, ‘a Beautiful and Famous
Thing',” The Burlington Magazine 155(2013), p. 769.

108) “13= o] AL 3 WHo ddd zztogw wEux FuUth(lo vuole gettare
tutto in una volta, in un pezzo.)” Mazzarelli, $1¢ =, p. 773, Appendix 2.

109) =g Az 454 Fx, dAvfe}l B o2& EE o] ¥ dornt oy
&S ddd AoE vE F Y Oy 554S AR FxIE A9
o] o a4 += Michael Cole, “Cellini’'s Blood,” The Art Bulletin 81(1999),
pp. 219-221 Z+aL.

110) “ol#2 wl¢ ZFdA, AF4E o 5D U 242 olEg FEe A
o] & AYYrt.(questo M.ro ¢ troppo bravo, quando ci rissolusca(?) del Cristo
haveriano una bella e famosa cosa.)” Mazzarelli, 99 =, p. 773, Appendix 2.
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111) Scipione della Staffa et al., Poesie Dedicate alle Glorie del Sig. Alessandro
Algardi Ottimo degli Scultori (Perugia, 1643), p. 22.
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115) 37 &5 B3 EEFF = AL AAAA shudoe] ®dld & of
M= Fle)

116) Mdlel 43 v & HE AL Azte] AHE T & Hevdes RS v
o7 HoFth Véronique Dalmasso, “Integritas, Proportio, and Claritas:
The Body in Tuscan Representations of Baptism, 1300-1450," in 7he
Meanings of Nudity in Medieval Art, ed. Sherry C.M. Lindquist (London,
[England]; New York: Routledge, 2016), p. 232.
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F Abolol U A7 el <ofel Ald> & BEE £ 24
o] artmre] EAQ Aol ee nolEth

it LAl AR o2V A Tad Bde] BES ¥
Ast © ol AR 247 UeAYs $Ree 9t 4

Jow @it odd wAe oewam %X}%fﬂ %

Aol Edd AEFOoRZE Ak vhge] 4> HR(E61)9 <FF &

AEA>(E62) 55 & F Atk <AHe vb2o] > FxoA Q&

o] Apehe wmpghel] FdElal 9low, wix| vigAS AGATE T
7F e WE A9 o AR BEE = Stk <FEH &9
AEA>NAE F& F4E& 28 FaA golxe AR Atk
A, AAAR sES s oXHA HoeEs FFo] FAH
At wekr <d o ME>e BH Tl gt drtEre A&H
A #AS Wt FEolEa & F Utk B 5Eo] AdE &t
2o 2E FolME <dFo Ad>E AT 23 AAE] 5
o] A& ZIU3HA A#E o] vk HelA EAAHo|t) 24 A A3}
A% XA E5E 2AAUVIEZEREH Eo] UYL E EaEs et
L5 57] ol

o o] Aol Loz wrEoHuE HdA, A YU %
Age z2F 53 29 EFS QAL APdAFAES sE2E %
gt A o]l ZEel JEA Y oS fetthe Hol FEIFAoH, 1
23t 2xge] Hdo] 2olgh= WA AFE u oH ofuE A YA
o tiefM = #AS 7IZolA FUth a¥H sEE 2o wEoX
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A Cbveow'E BEI AAEe
t}.120)

a5 oA AdE wol AFE vl FH A8E AAsh A
SAES de] AAS 19 WAL Fee fulsk dze] At o

Fel HE WA A AAH A9)etn ARErhey ¢5e) Azt

O

g 7k TZ2AM, 337 128 SAolA “TFE3 &gt ALEd 59
od Fee 2 dodgm 7aw 9
120) William Arndt et al., A Greek-English Lexicon of the New Testament and

Other Early Christian Literature (Chicago: University of Chicago Press, 2000),
p. 333.

121) od59 Ade S3(Aa) e d&5UUF) e SdodA duE2 o ¢4 ¢
At=glote] 9 2 A (Origen of Alexandria, c. 185-c. 253)3 72 ATAdA(E5L AA
gk sty e] of&Rl o vt 1zke] FoZ o] B glojyWr]e L JAIE Al
wkolol ATty AW 3t Origen, Homilies on Luke 14.4, Everett Ferguson,
ko] A p. 1149014 AAE. YA|FF=e] ¥ 1] (Gregory of Nazianzus,
329-390)8 ZFE g AAEL dgvt e HE il AV f8 AldbE ¢
gtk dAs7|= @Y. Gregory of Nazianzus, Oration 3516, Everett
Ferguson, <9 A p. 114904 Aelg. =3k FoJeloo] d& g (Hilary of
Poitiers, 315-367)% dl57F Q179 wo2 A& w2 4% JAFE T390
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a1 A3t vl Ao} Hilary, On Matthew 2.5; Everett Ferguson, $1¢ 2, pp.
119-12001 4 A< &-.

122) Andrés Vélez-Posada, “Handsteine: The Generative Powers of a Mineral
Artifact,” in [Ingenuity in the Making: Matter and Technique in Early
Modern Europe eds. Richard J. Oosterhoff, José Ramén Marcaida, and
Alexander Marr (Pittsburgh: University of Pittsburgh Press, 2021), pp. 50-62.

123) olg]=Ed# 2o 7|48 o]&o] Fi Aol m G thsfA = Fabio
Barry, “Im/material Bernini,” in Material Bernini, eds. Evonne Levy and
Carolina Mangone (London; New York: Routledge, Taylor & Francis Group,
2016), p. 47 #Fa.

124) AEEQ Ao o|HH Y7l BH5e G2t ool Aztd Az wkz
] AAelA A Yeyx ger JFE dEA=E v E 2o} (Alessandro
Vittoria, 1525-1608)2] =& EUZ2 TEX <Fx9 F2>(1525-1608)01 A
Fee 2AFS oy A AEIA A Jduh A =R F@yuk(Girolamo
Campagna, 1549-1625)¢] FA4& EuUz A"  <Adgz=e vy
H}>(1549-1625)1 41 Al =9} vyl 2ntes oldKHY AFEE F4YS Kl
O E Bkl 159 A J5o] Aol A wep x4
2 Wolr},

125) “The exhalation of the moist, which is more extensive, is the source of
rainwater, as has already been said; that of the dry is the source and nature
of all winds.” 9% WY Daniel W. Graham, Zachary Herzog and Michael
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of @A F7|7F vigte] Hol A5 2ATgS dE=
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g olg]~Edg o] o]ZoA d2 Wiks dod|= dEAd 89de
oh mpeEba 2 FEH 2] d4& Z
< Astd Edolgt 3 4 qUrh
2= AHY 2o] Astd Edolgte A4S oY 2EdY 2 A=
oo MU ZHE it HaEd S shE Ao TAA,
% Aol & Zridel I ¥l ddAs
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e
nft P

Lo

upzk7kR o] A Zbe QY
Wtk eHg -2 TPAlE(Fasti)y 4WolA 4 AEZ vl A9
71 9S AWttt ey g2 mEE S HSE olfe Bo] Y&
Aalate] AEEA A AR vEr] uFojuh. 2y Eo] %S
Aottty Q-2 9] e do] F5S At Ao ZHH
sl Aol “AANEY Eo] RE AL AASY FHEoZTEH A
A71E Folxo] (B) 4A7|9F 4& Aslsitpels W&o Z2REH 2
HIT -2 FA] do] 545 Agsthes A4S 7HA JdASeS & &
ATHIZD o] A QlEers FuF TFHA T2 2o HIH 4=
AARNY= AL S 18T o, drtEdes 225 202 e X3t

Williams, “Earth, Wind, and Fire: Aristotle on Violent Storm Events, with
Reconsideration of the Terms ¢&kvedlag, Tuddv, kepavvog, and wpnotn,”
Apeiron(Clayton) 55(2022), p. 421 L.

126) Paul Emmons and Marco Frascari, “Making Visible the Invisible: Signs of
Air in Architectural Treatises,” in Aeolian Winds and the Spirit In
Renaissance Architecture. Academia FEolia Revisited ed. Barbara Kenda
(London; New York: Routledge, Taylor & Francis Group, 2006), p. 94.

127) “omnia purgat edax ignis vitiumque metallis excoquit” F. A. Paley, P.
Orvidii Nasonis Fastorum Libri Sex with English Notes (London: Gilbert and
Rivington, 1860), p. 191.
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2 (Generation of Animals); 1A “Ed] Zul$-vl(pneuma: %)7F 94
RE Y $rteE AW d(vital heat, £ AAYG, 3F59)S AUy
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2 AFHY ol nEddse oL WYEYH FHY FRIE
Q4o GBS mPor Agsd wed @A Foz AAAG
7Y FEel mEE At HY Bl #2 Avs 47e ar wrl
A BEAE FEY W v, 2o cFe dadE enel
2helo] “proflare™7t “FA L wAWE UEE 29 AL F o B

o OATRIZY) o9k frabgh A7 1641710 2291 MlMlFE Ay
(Benvenuto Cellini, 1500-1571)¢] "2 d (Vita)y ol %= vtebdeh A

Ue PR AVita)y A Zo7td 5458 7Phaz 59 dss 47
st o] Bgg AAIZE Aot Zel Ml lth S0 Apilo] gE&e =
SANR T Ay 1 A offaEdH A olEs EtiE 3
Aot 2 2o AS &g =42 oAAHTUE oA, s2+ 2
22 AT 9% A e Fodives As BHolF

g Aol Bol zke] HE Aol AL dfe Wt AF

128) Geoffrey Lloyd, “Pneuma between Body and Soul,” The Journal of the
Royal Anthropological Institute 13(2007), p. 141

129) Pliny the Elder, Natural History, trans. H. Rackham, 34.97; Michael Cole,
“The Medici Mercury and the Breath of Bronze,” in Large Bronzes in the
Renaissance, ed. Peta Motture (Washington [D.C.]: National Gallery of Art;
New Haven [Conn.]; London: Distributed by Yale University Press, c2003), p.
140

130) Christine Corretti, Cellini’'s Perseus and Medusa and the Loggia dei Lanzi:
Configurations of the State (Leiden; Boston: Brill, 2015), p. 53.
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7t fgttE HAS e w, 16-17417] @A FEHo] thH
F2¢ 2 AAAYE AL TS g%t F9 S gixe duow
olgfslE WHL 1t A~EgH(Strabo, 63BCE-23), =74 -$2(Pliny

the Elder, 23/24-79), clg]2Ed#y 2~ SolAA o2 BgE S 5 9
o132 3idgle] =& Asete] 16-17A7]19d+= o|ggole] Hlx=X]Q H
AL, AEHE 2GS HE FH9 B AAdaEe] #
EAS Ade Ay wet FAE oA 92 BUrhis) o 7)o 24
of Y& & Al o= HE 7HuARl MAde] AjstdA 16-17

W =4, Yoyt o] 97t ZE
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de Ao eFow FHN B

O%EL_ S
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B2 164710 7 AGelA F43] o] A=A FETE

ol(handstein: <°Jy ZH@Md o=z weE FdF)E3 1576 FHIAH

P20 ofdl A7 (Speculum Metallorum); 5ol W % QIt}130) 3FE
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131) ol e A2 "Almad; 2% 38d7 TelEl RS, 269 2849 WES E
=2 o A=A, 27 38ddA] wlEzes 35 Adds 27 2 F
5 SAES Aojgta Tt ow dfs MmlERs, 268 28ddA XEFE
T Ao B2 AMgE] AE A A%k Fgha Wt

132) Tina Asmussen, “Spirited Metals and the Oeconomy of Resources in Early
Modern European Mining,” Earth Sciences History 39(2020), p. 381.

133) 71# olgg ot A& ofmEAl X HEHFX L, FitAto|zr HEgAA
AZPgR 2 =E 5 £ gvh #x=x2 ¥ g T X 2 (Vannoccio Biringuccio,
1480-1539)& TEZ =] (Pirotechnia)y & A&olA “FEHEL2 vx 5&E &
Zoll = e AAHYH 222 E EHUWAY ofy W YR JHAAHE A2 o
2 wgo g wWojyzttl, (They show themselves almost like the veins of
blood in the bodies of animals, or the branches of trees spread out in
different directions.)”&tx2  7]&3F ®} T} Vannoccio Biringuccio, 7he
Pirotechnia of Vannoccio Biringuccio: The Classic Sixteenth—-Century Treatise
on Metals and Metallurgy, trans. and eds. Cyril Stanley Smith and Martha
Teach Gnudi (New York: Dover Publications, Inc., 1990), p. 13.

134) Ad] Al7)e] gapEo] =S olafistAid WA ARl HEe 11Ws] A
#Ayo] ddrh 7 HEE Tina Asmussen, 99 2, pp. 371-388 L.

135) Pamela H. Smith, From Lived Experience to the Written Word:
Reconstructing Practical Knowledge in the FEarly Modern World (Chicago
and London: The University of Chicago Press, 2022), pp. 56-57.
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= AAAIT7IE 2olut HEA 9o AAads A JEHE A tE 2
= FEdo] Ao yoA B[R HUTH=

o 3k A (Speculum Metallorum)
7F ofel Aol #Z-gste] Aol oS
ANHTHE67).136) o5 A AH7}
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MEE BAR o AATE, 9t
5o ool As Al Aol

136) Smith, &3} 75

137) &7 H AL A=AA S 1047} -’J’*’JE] 7HEe] =X T A Auets AR s A
olgti FAA T JAx=AAL 104+ AAS ddatd =3F71FY £33, Al
T, o], v NAHEC] 75 FHEY 7o =T WHEA FY3A
A vk 2% 2% vk (Giorgio Vasard, 1511-1574)9F Zuh] 2]
2 Yl (Giovanni Baglione, 1566-1643)7} 24zt &3 wj&7l&59 7], AA=ZE v
23X t} ¥ =2 (Giacomo Barozzi da Vignola, 1507-1573)¢} A}~ El ol A =g
2 (Sebastiano Serlio, 1475-c. 1554)9] o]&A T AdAE 4z = AUTh
Susan Russell, “A Taste for Landscape: Innocent X and Palazzo Pamphilj in
Piazza Navona,” in Art and Identity in Early Modern Fome, eds. Jill Burke
and Michael Bury (Aldershot, England; Burlington, VT: Ashgate, c2008), p.
156.
Sl-AAl 2 10412l Alv|ete 17} ol 2~E]x E}A(Agostino Tassi, 1578-1644)

2 589 doAE =tk eAle qe Azke] Bk RAR s ® B
Tt Ax=AAL 104+ =23 19 dEd Aess o] Hriste] 12 1§
Ak ol e AbelE AwAMAL 1047 FAUINES] BrARgE vérte] %
& FREA 4AAS ot 2 v %o}y b AyriE AL 1ol
Foh dste] FAA WEe e Bk () aHE BPEL aE wE
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of tigk H&ESo]l AT A=AA L 10d+= 27F 1 AAHYgE s
os &okttal LT ol FAHJES BT =/ st a¥y uE
g7t o] HAYPES 7Hxl Al W oASE FAou, AA d4s AA
a5 Hmg Algoln el A7 gAdry. BT ofal~E ko
g E 3 (2els AZHE) FAo, B BPdA AFTHA Aol o,
o] e a28A AAIGEE A S Aolth (Ad onta di cio avea una
certa onesta nell’arte. Innocenzo dicea che da tutte era stato ingannato meno
che da lui. Di che stupirono i cortigiani. Ma il papa aggiunse: <{abbiamo
tenuto sempre in cattivo concetto molti di questa professione, ma con averli
praticati, c¢i sono riusciti onorati e di buone qualita, ed avendo sempre tenuto
per uno sciagurato Agostino, ci e sempre in ogni esperienza riuscito tale, e
cosi non ci siamo ingannati ne pensar di lui.)” Ignazio Ciampi, /nnocenzo X
Pamfili e la sua corte, Storia di Roma dal 1644 al 1655 da Nuovi Documenti
(Roma, 1878), p. 285, n. 1; Russell, &< ) p. 158
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4 Bzhel 5349 e e <dle Aed>E
DAY gol AUr AHH FAAANE dold F Aok <dFel A
d>e e adol B9 Fenue 24 239 4EAY w2
P QrtErs sEE B3 oo 42 F8d 2AAUIRTE 2
o}zl Zol £ALL Bn TeE B, L3 1 2o o455 A4
M Qost gH9l MaE BT Adshgrhis

Qrherle] <ofe] Ad>E mErbe Ay Hale] Wy YA x
2 ol 2% FEFIAE et AL welFth dzbEdzt
FEe GAE vl 278 NEen zdN szid A4S
Bolal BHe EAMAT. 2@ DA g2y g wold FEL
ga gea zelglen #4 A4 A5 FAE WEEd] B3
A grbr £ ogael AEHA AN A CEER!

138) &A1 AbAS el Zbe] "ol e =g A= AN N YERLEA
Zorth Hls=3 A =7 YERY G2 w24y rt Az <olEFE et tEy>E
S F YUt <olEER9 tgEY>E wWEYYrE HAyed 2 EA A (Scipione
Borghese, 1577-1633) F7174& $l8 A=gk diEd oig]d] x=Zolt). <o}E& =2}
Xy >e s o227 XY E #e 23 Xyl gASFE Hele dde
Aol AAF o gt} oo L2~ ¥k sbxE(Joris Van Gastel) & F2x WSz
% E](Maurice Merleau-Ponty)2e] “4tolglE= & A (the living present)” 7HdS Wl
e} <obE R v >el WA, AA, Wt SF5H vt AdEErE 3
o d7FEYe] <d g ME> AR ALH AMAS Tde 27l dolyltt
A dEUUe] <opEEsl tmu>el BAsE AFoldn & F Ak
Maurice Merleau—Ponty, Phenomenology of Perception, trans. Colin Smith
(London: Routledge, 2002), p. 388 J. Joris van Gastel, “Bernini’s
Metamorphosis Sculpture Poetry and the Embodied Beholder,” Word & Image
28(2012), p. 198.
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Abstract

Fluid Matters: Water and Silver
in Algardi’s Baptism of Christ

Lee, Jiwon
Department of Archaeology and Art History
The Graduate School

Seoul National University

This thesis focuses on the two fluid matters expressed in Baptism of
Christ by Alessandro Algardi (1598-1654): water and silver. In The Lives of
the Artists, Giovanni Pietro Bellori (1613-1696) relates that Algardi sculpted
a silver statuette depicting Christ’'s baptism as a gift for Innocent X
(1574-1655), the newly elected pope. Gian Lorenzo Bernini (1598-1680), the
most prominent sculptor during Urban VIII (1568-1644)’s reign, fell into
disfavor with Innocent X, while Algardi’s reputation peaked to the extent of
being considered Bernini's possible alternative. Algardi’s gift reveals his
intention to achieve the Pope’s patronage. Unlike previous scholarship that
revolved around the stylistic aspects of this statuette, this thesis examines
how the unique representation of fluid matters constitutes Algardi’s strategy
to win the Pope’s favor.

Baptism of Christ is distinctive in its representation of the flowing water.
Before Algardi, the water was represented as flowing straight to the river
without interruption. Algardi attempted to change the direction of the water

by introducing an angel who holds up the heavy drapery along which the
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viewer can envision water flowing until it reaches the Jordan River.
According to Bellori, Algardi engaged with several fountain designs when he
created this silver statuette. His treatment of water is understood to be the
result of incorporating the visual effects of fountains, where artists have
manipulated water with their artistry.

Embracing the fountains’ water effects may be interpreted as being a part
of Algardi’s strategy to please the Pope. In Baptism of Christ, Algardi
underscores the role of John the Baptist through subtly modified composition
that stresses John's affusion. Algardi was aware that Innocent X
commissioned a fountain in Piazza Navona shortly after his election. By
presenting Baptism of Christ, Algardi sets up an analogy between the role
of John the Baptist and that of Innocent X, who both distributed purifying
water and possessed control over it. The fact that fountains played a pivotal
role in governing water inspired Algardi to adopt the water effects of
fountains to form a visual tribute.

In Baptism of Christ, the drapery covering the body of Christ shows a
rippling movement. The concept of Ingegno provides context for
understanding the meaning of this cloth. In seventeenth-century Rome, the
ingegno of an artist is defined as the ability to capture and reveal the
essence of the subject. To manifest the spiritual purification involved in
Christ’s baptism, Algardi chose to draw on the symbolic meaning of fluid
silver through drapery. Christ's rippling drapery invites the viewer to
imagine silver in a fluid state. According to contemporary discourses on
minerals, with which Algardi was familiar, molten metal was a purified
matter that was imbued with life. Additionally, molten metals were often
associated with Christ’s blood. Therefore, fluid silver, suggested by the
rippling cloth, materializes the spiritual purification Christ experiences on
behalf of humanity.

Two fluid matters, water and silver, represent Algardi's efforts to
celebrate the Pope’s political role and to demonstrate his ingegno and
intellect. His efforts paid off since he received several papal commissions.
The strategy employed in Baptism of Christ attests that Algardi’s ingegno
resides not only in his massive sculptures but also in small statuettes. Thus,

this work compels us to reconsider the hierarchy of sculptures that has
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prevailed to the present day.

keywords : Algardi, Baptism of Christ, Water, Silver, Fountain,
Purification
Student Number : 2020-26758
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