o] 2 7ke7t Harx sk w5 At AT oS FRIFeR 4Aon b
A AE FeAY 4S 24 H
24 TAQ] (The Street)E EF2 AR ¢=1} I Ed+= ofF HE(Bub)E
dlg]al FAaghe] QIZhehE arxxt FLAT = gl T 116W7HE wibalat
ShAIAE 2] %s] Alusle FE] £ (Lutie Johnson)2] ©]of7]& 44 9] 34
Fon, 53| FE7} AT 7|2 71Tt Ho] =& W HE AT 1

= S & F5ot= 2202 4heth 44ls
< 5har, ZAE| =& mot ‘AR'E EESIIA} o RE= 149 r) 71 of
o HaeE &8 74t Ho| 55 W8 BRA, S-fA (R

o] e & i Seik s Bol] dek Fal ool 2]
A, N

mot

2
o

Looxoofr oo e X 2

. FZ(Boots)2} FE(Junto)= FEE A4le] ‘HA'E HjA I¥E *é?ﬁ
o8 Hataa} shu|, FE7L Hhe L}QW S oh= B 2] AL =
(Jones)7} FHE-E RS}, QHAS
o] Z2 531 Zofo] Wl WAy OHH AEp7t =i, 52l o
AolAls AdolA}; o] = A QOL o] o] A e e 7} QF
st=| o, A st = 27 Ao FE5H, FFA R T
Eg7t 530 o] &4 A4 AF e giifo] Hol o atel 1
AALA 27 GollA] FEFol TP, AP oA Y

e E7FssiAle 72 Ao sl vl 9
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=
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flo
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St
iu)

N
= 5 #HuUE o] A4
(Angela Y. Davis), 3ll°]& 7I¥](Hazel Carby) 592 &<l HujUZ o]271=
2 AEZE o} o]y (Gertrude ‘Ma' Rainey), HIA] 2u]A(Bessie Smith)

1920-30 ] €13 Y ZE=(race record)e] SO QA tFZ 0l Q7]

p=N
[e)
2 2 39l o] B2 spEo] ol tht etHoln uaHel )
Z

I>

s A
At 3D oA el Fofo] Hg)
22" (Classic Blues)= b4 24 tol A o4 Agrelelel7} ojash
= Aol ek FAlol, ol4le] wed gkl A olAle] B AHoln Wi
QAR H2IA She B4, Q) BASO) e Ealxoln X4 %

S X F3H= EE7(a discourse that articulates a cultural and political
struggle over sexual relations: a struggle that is directed against the
objectification of female sexuality within a patriarchal order but which
also tries to reclaim women’s bodies as the sexual and sensuous subjects
of women’s song; Carby “Tt” 474)°]t}.

2 459 koA 7 FEA e S oA AlpdeE, 44

a9, Aol ofst o5 AFHoln wmBHel EEolch Uy BEXA 4%

)

1) glo]u] 27t 2p4le] Qite] EgAl7E el Zeldol(Billie Holliday): &3]
S o dloluoh 2n A7t sS4 2220 A7) o]l 19409 o] £
ab 7}ol gk, dloju] Ak SelEjolst “BRARRE o|FHA ol L7 FPE T
oA %o AT SANE AL A% BAL AYFUAE, o H3) BRA A
Foll #73] HelE Welal ot (moving away from the blues and establishing
jazz vocals with a genius and originality that has yet to be surpassed, remains

solidly anchored in blues tradition; Davis xvii)al Tte}fgtct,



ol giolA B2 o]z Q8 7t Tl 2
tsiA =R, o e A4 EAAE &5, 2dE, 2ol o
4 AIH o2 olofron], A Surg EEak ol doiA Aol
U Fegol glaleh 281 $t(Greg Watson)& 1950 0] %1 9] o4 7}
o] 93t BEA JIAIEL BAGE I YAl Baa 7] oA BEA )
59 7hate] yeld Al 819 (“The Bedroom Blues: Love and Lust in
the Lyrics of Early Female Blues Artists”)ollA] “¢P=2A 9 th4=9] 7l=& ]
AR, uhE Algrd e g o] wA), JFollM = Eo] Ard e e ZAoF Tl
W=t} (An overwhelming majority of the lyrics pertain to love, matters
of the heart and sexuality, particularly sexuality; 353)1L ¥H2-3tct,
w8t o] 271 FHl= A& M2 ool FEFor 7 ol
==7] v 9] 7HsES YHstH, o9 A4 S9s EskeE Hlofl Sl
A Aol d AA] EA(Jesse Fauset), @2} 2<>(Nella Larsen) 5 &%
o ZAIE HjFem &E o 247ES vl e R Aol EA% =
= Aol WA= HEIAE SalA o449 44 &2
FEETN EF2L ThpEo] 54l o9 Mpde o thsfA B A4

T2 ki FAIATL? B2 spuY ol HEY WAS Adch, 2
o]
A%

(o
_|>i
ol
&
IS
o
ofr

rr
il
il
=2

¢

HErsol M YEEE o4 slsel steah Age
A RIEl el S el olgel Sl o

Fﬂ Ul'ﬂ

b
o A

<*"(It has been a mistake of much black feminist theory to concentrate almost

2) “5:91 o A7bEo] 59l o} Arelelo] Tt FAF AFH Wl
2 AAFSHA gk Al 150 AlZeln BHA0R WE e B duy

N ok

&

exclusively on the visions of black women as represented by black women
writers without indicating the limitations of their middle-class response to
black women’s sexuality; 472)%.0™, A&3t o] & 7P o MEZ2H ZPAR- 5 3}
W oFRS ot 7PYel ol4Tke e, “Holeks AARNE ualn Uehd 1S
o 543 Agrelel e AH Qelold B4 G 0= o %A1 (had broken out
of the boundaries of home and taken their sensuality and sexuality out of the
private into the public sphere; 481) BF2 752 Sall4 531 of4d Alade
EjEnt ofy e} of o] Fxtat oo iRt e ALE f’e* = Atk= Zlo] 7189

L DEDES
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of male desire to a representation of female desire; 481) -5 ATl
= A=71 29 oAdY 52 £ ] B9 FA] ol EolA EH, o]
10] W B AH WENE FHet Aol Wrhe WS LS o,

5 =
o 4] a‘izﬂm | 33 st 22 & 4
S 0] = =z
= [e)

$0 L w e
ol
-0,
N m{m
~>

o
ro
2
oX
N
&

il
H o

™
R
oo
o=
i)
o
k
N
N
o
o
i)
rlr
pasy
©
i)
e or
o,
oft
rt
N
N
~2

(Ann DuCille)=> oJef tisfiAl B2l s FstH, oA 7h4
o] A4keh Zotal HAEHA EIF FI3}A AEolAF e 71 o
=5 "(fetishized commodities; 428)°]317] w&of, 0|52 &
2H T 59 ol ER7|2RYH AFES 5 3= AAs)
Tl tiAeiet. 19 HTE ERAE A EL
ol oist EU3sIHE 7|3 (the privileged signifier of the genuine,
authentic, pure black experience; 425)0| A} “©rU3dF 521 73 2] A|ufjz]| ol
/A (the master narrative of the black experience; 443 ¥& 7Fx)=2
Hslstal A1ASKk= waha] EA oo ik HjFe = ofojxinh, 52l oA
7trES (58 EA e thEA) 19209 o] tE HlZEAL] 9
A o AAbE7] AIERE Q1F HIAET) - tiE A @171 oAt
AR en, AR 0|59 dgo] "B AESIet o3} &, s A4t

o] B9l S A& FAZA = AYASE B4 (commercialization and

> B2 o 2 e Hu
L
mlﬂm

o o

i
it}
ox
ot

oﬁ RN
jies) _L N

1o
o

s
HAsE 443

1 O

J1014 i)
_\,‘L

the feminization of the blues—that is to say, how mass production mass-
produced the black female as sexual subject; 426)°]2t= <JA}4] F317]
Weto zHE 2e|E Mg AE kol lohal He A 2Hzbolghe Zlojth

A 58l o 24d7bE0] FESOF 7PPA oful&RE 7ol 2] 9l

gloml, 2ol o4 Mo Aol gloj Badoln Aol glrks

Ao Qge] BlE Eth FAE osle] EAT 2] 2MSo] wrt
e QAE, A, AT AR mAsHe Ay Yol olgel Anedel s ®
sha ARG WAl el maom, T A3 “Frho) Fea BREAn

=
o} Wstel= Abslel ik Hrh B34 v Al7] g (offers a potentially
more complex critique of a changing society than the classic blues of

their contemporaries; 422)1 A0|slal o] 59 £ “HEaFo} EFAT



(bourgeois blues; 421)2Fal HH3}7|74X] i}, o] A 7E0] FE3FEol 714
A oldER7E FHlHA R #83 Alo] oy, 3|8 54l s F
491, e AL E Y AfAR AR AAFH, 1EFFoA 1Y
T, el fEol 7HgAd oldl&=7]9) oA ol 7HRAA o A
o]o] mE3l FItoA BN 2HAHAGE B9 WAl o7 B0l o Al

2l g =grks o] £4o] ot
" 19209 FeA BRAY AT} olu] Az, Fh)7h B
2 clio] Fuly|R Hi 1940WthE AR SHe AMolth? o] Foli

"Aelhe AR AT Wolt WAl A= BREA F ofwd Soby

2ol o 7heA O 72 A48 tAle Aol 24E wEAl et
Al o) ofAo] sk Friel o o] AR FXHel Al kel wAet
F B3k Atelol A Hofubis o JHRle] §E xS, ¢l o Mg
defElol] it 232l JAE 2yt HollA 1920-30d 019 541 o4
EFAE AlSshe o, 59 2ok ARk AR Aol disiA wEbg o=
=tk oA SR 2R ¢t Bk s 591 o el et 4
A 23k BAA 237F wds] At A T2 SolA 59 4o 4
Fr ek Abfroll tiF ¥ A lolE AAstaL ks HelA EF4 44
2= ol

3) 7huloll oJal¥ 591 o EF 7P Ad AEAQ] T f3B7E BESHA Hefal
AFEeH, EFA oo F2 1970 £ Tte] 5ol o|2#AloF AlY &
~(Gayl Jones)d] 44 F39 ]X]EF/h(Corregldom)E SlA FERIch482). 1YLt
19400l EF2 7h=E0] 98] Ak A2 oy lnk A AHEA] gk o
A EFA VRES 258 WA 7HeEL] BAR QEiA w7187 2olurE 9
S (Lowney 91), °] A7l £F2£ 71459 8 &5 Fille iﬂLE %?3 ﬂ~ %

B2 Qb A kgl Yol eolu FAL @

oItk (Watson 339). 2 ¥l HAEE 4% Wet=of ZH# ]’TE‘, lﬂﬂ
29 HETL 50l ER2 7ES tiAIsh] AR 19409 = EF 29 A7} of
yet Af=o] Altjolct, o2t A2 vigE 22 E9Y(John Lowney)=
"A2)s0 ol g o4 Zrtol olaf 29l 71 22| A= AME F stold, o4
= FA7HE FRAFE WA= 7P 2 =29 2E5 T U (The Street, after
all, is among the earliest jazz novels by women writers and one of the first

that features a female jazz musician as its protagonist; 90)¢1 ZlollA 231 Qlc},
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Ak Eﬂ°ﬂ :im i za #, sk ol cejo) ey ZWIEE}

£ 2EY} R wgolA ol 2ET 3] YR Al o A 15

o]t o] 242 Fol o4e] Gefo] Al B 7l AFEH, Bejxo R
He 27

S Bt agoR Ahdelee] AR oy F1e) F ﬂ
ot moh BRH 08 S5t A9 a3 duke Ao I
e, 54 Aol S5he Zol TEA, 2FIAE 53] 2l of

o RS A(j
< Aol 1L 7}H]7P Hl g "5l oA

o X 2 oox ox
o =2
)

2 el Higt SA

4 45 ARE FHE AN T 2RA BYAEL ASH
44e] B,

dlolul 2zt uh ol 2ulz, Seldo] Al Wel o} M A5 A
oA T AL WA R, =B AF 3 TEA el Al 3]

njy &2l 949 HFE"(the unacknowledged traditions of feminist

consciousness in working-class black communities; Davis xi BA} Z=x)
o] BEZ A0l AlA n|glo] 1

2 38 4 girkm FAREOl, WA = g

=2 R

el
o w4 Al e AEA oy omny vEHtH, v AF

22
4 BRAZE SYNY A2 AT} vl G2 18 4242 5 9)
2 Folk. WELsL A4 HE HAlo] Bl o4 e, wefste Zal
o4 B AR, IR B =B Ahdele, 34 G A
geloleh BAHG WAS FAHL G AL Selo] ohck, TAY = ]
o FAY Ao EHE, 59 o4 A4AEE o & st %
W4jo] Thol FolAA(BRA o AE Jhei o] BH 4 gt urh
2 352 dol, 39l o4 Akdelel, o149 A1 ot Bol that 4]
AT, BIAYL EHe o] ol AR vBH 2lolB AN BE
N

B>
i
o
i
o



o] 22 P,E WA EFLE ¢tk ol g&oly THIZE R
of, o149l 7P e 47 ol tisiA Zitgle] A=2o2 REekal
7] miize] oyt @3 wER| YA EFLE HA 0l 7 HSA
A oulE dugr 1 ou|E Hoh 538k etk FE7F HEE HEaL
A A71E dohs, HaTe] hdat mefoHAIZE BAE AR SO R A
o] IS Z7E AN, A AF 59 o] AT =vs T
A 2R BAE 7HkE vhdske A2 A9 27FsRt Aol AR 9] Aol
ot AR = AR Qe AR A9 e ofghE HoiulaL, ARl =R
Blo] @55 HEs] ddsi, oo e A4 ¥ FHE kdle ol=H
o ojuznt A e A EFATF "oh a2y HAS 54 o4,
53] ool A stz sk 59l Sl dit A Auids AAtst
she SR3 Wl BASS] AF A $te Qs = Tt uEz ol
et FE Q) A &2Q) Feof npA e A FHA ol A =4 %
AN E=EA AlE) 48l o AmdelE s g7 olefd 5= AeAE Ae
k.

2 B coRAe Su2: Ful ek ALl AT F A

Al dE 52 #HeyE BlEe SHEAE FEE Wl FE2o) o
22715 #He4 glo] WHststH, B HstAl= F=5 Adsial oks H
Hol g o|HstA He FE O S 29 T4 ARl JE o= 4
of A3l sjAo] F5 o]Rt? of7|oAME FEZF R E & HT] Y%
Fozul Huolr] el &4l dsvtE AsuA Edttal F4shE =
3h} XK. 7HH](Johanna X.K. Garvey)} FEIE Q] oA A4 7184

OlHlER7|E WHAORE A5t A o8 AHlS At AR &
2 He wbd, 240 FRE QlEf digete YIMinS HEY 2HEo 117
3t B2 2 o] A (blues woman) & H= 7Hz2] =# o] = (Kimberly Drake)
4) "7 el Hgh 52 HnjuE v o] F5 =ojet Tof tigk EAIAZIZE A

A 3-61 3=
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o] =05 11| Ad &, FEZF AL Edfichs Aol digt EAS vige
2 FEO ko] EFARA S o] AN A o] Ao 22 3
oflAl= AdE 4= vk AR

7H= FEOA &9l g3 521 o9 ol ARl SfulRyt A9
= @Al gt AFgAQl BAlo] A= AR, A A ZEE
(Benjamin Franklin)e =R& 3t FEO| “FAH Hgde] digh W52
Ql #3-"(blind drive financial security; 132)¢} 119 Q15971 &<l
(014) SEARZRE AARE 297, I AW 2W7F GAE9Y 2 St

oA “Fe&o]i 27|abE Al 11 (an isolation both extreme and self-
destructive; 134) Aefoll & 4ol $ickal vjgstt £9], X K. 7M=&
E|7F A4l o ol FobA AleS AL Bghe WAS BEgith &
Yo, D= Al R E dlea] 2 FEAete] dAHts fo 5
oo 2 AJZFSo} (unfortunately, she perceives her singing as means to
wealth rather than as artistic expression and connection to community;
132)= Ao FE 9 F2&AQ EAlolH, 1|7t A4l MpdelE s o
St715 AL Zof2] Aol a4 2HdS 7HA] 71" (fantasize a musical
career while refusing to acknowledge her sexuality; 133) W&of Z=tof
2ol ZA7F AdeiA THEol= 22 "ol A9 bl flokar H7t
gieh 7iale] A8 E3F =djojaet v, FE| ] uhdo] Iy AAgT)
27t Ay—TO47} =S FAA o5, 227 MY, MAF AFee =
AL 3 o2 HigtE 7t 32 A3 (the trade-off or result of her
having looked to singing as a means to an end: financial gain, material
comfort, individual achievement; 136)—&t+= Zl o]t}

Efolas YEE "5 o4 AadeEel gt AR &S AT

FehA FHS vHE AR &9 of A A7 (the first black woman writer

o

to create a literary space for the “legitimate” expression of black female
sexuality)2tal H7lstdA =, “FEetar, AAog AIFF e w2 A
o] &9l oA (powerful, sexually active working-class black women; 67)
S8 97t 14—40}1‘ BEFA AT FlFo] ofd FHE ESS 59

A FAehE T R " EaL, SEA o)L, WigloA| F LS (re-



FHoEA Ao HAEE thE BFEL oSS FAISHAY, 95| o
Zoll, FE= AN 5l A4 FEAY HEE WA Eolal & e =
=4 ol glokes Aolth Edolas gEgr AHY 3k 78 5 fle
it A5 ' gl AET AAE dieH AR A=A T A
Zato]H A" (domestic privacy; 88)2] 7H'd AAE H|TsFL Qrhal g4
B2 AR

e 2e7l 25 v b I28(Bar and Gril) S Zro} Lejg Hap =
29| o B A HFE AAE] e W, FEHY T2 HE7 o
| B84 Fau e r olad 4 glom, IYrt 784 oul&E=Y

of 2ARE 7Y BERIA AL HH Solt ke e S el ATk

vheHE 4 gtk 27 AAY kel E =5 vtdsh] 9% e R AyZst
£ A2 ARo|AEL o] W =2 ws] AR J3S oulatA] gkt FE
7} 2P88] =& Yshs ol AYE Wy BlEel thEo] A 4= 9l A,
B} 2p4lo] Z4xpo) otetet ‘S 7HE = e AE 271 iAot A
glofl Al 17 okt sk ale ) 2, AT ZefolwAlof g 1y
o] 7rEgt I A or FE O kfE T AFREY vhS o FEHA|
£ EFAR VEE F83 Adolt, ey mEg= FE O Bt SoF
o] 7FAl= AL HolZWHA L, 7o) 2ulels dAF o1 Z7FQ A
A Q1HE Azt oo a7t 7k Flo] AdE 4 Qe o7t vk
2] Fahe oAl dAS =elitt

2 "(an urgent hunger for companionship; Petry 123)& ¢3l, &2 14
‘aEtgt gt e s, HEO] HAA Eel= HAEY UuE 4 ool 9l
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Drhet 1R o o4 AY 4 gigl] o], ohe 3 Awsel 34
3} 4 2]5 ZrobA]” (hungry for the sight and sound of other young people

o

because the creeping silence that could be heard under the blaring
radios, under the drunken quarrels in the hall bedrooms, was no longer
bearable; 124) @+= gaxolch. & ‘A oA 0|52 HHES kT O 2R E
AZ w2 A she AR FYoll &slrl ks, @358 AlE] 227t 3
Ad o Qs A= Y2gS 2vder]e sxtolth

R A REE Y AAA siRte Zot vlofl o= de AFE
5 th Aol A DA e=Fsh, AEAl A28lsHA] Fskar A
u Zie"u??l AES Zrot OHUHOF sh= Y= "ayolA gle AsS 7Ht=
3t =7

illusion of having some of the things that she lacked; 124) o]3tof 2=
dl, 27} o] oA FHaiA} sk AL g A, &A= Hskae, A
= S AE9 B, At ALY WY, 2 vtkolA S8+ g
Codst S-oF42]"(the sound of laughter, the hum of talk, the sight of
people and brilliant lights, the sparkle of the big mirror, the rhythmic
music from the juke-box; 125)°|c}.”?

2o Baell 1 BEARAe) WA AL ol A
7h 22G3F vl A 1| 7F FantA ] ki E uet RE gorh e

5) SFAITE o]#fgh “y-2 7t o] “vie] FHHo Sl= ARt A-&7(big mirror in the
back of the bar; 125)°l 2laj4] TF&1%l Az} I gt He FEL u l
I8 B AFEEC] Wl S0y s Bet AA7) obd gHFolete AR
2 A7|gttt vEE AR YRk "R H 2 A3 W (an enormous room; 125)

A HolA WHE= A& 2P VhAFstaL F3tofl “AHld(a rosy radiance)
TrEojuin, ARH o g = thE AFES £Y Ao AAE 13lo] &% Lo
2 Jojyar o AZlet 2-ATF A 22 o] 2 E ahy] gl (it pushed the
world of other people’s kitchen sinks back where it belonged and destroyed the
existence of dirty streets and small shadowed room; 126) FE] E3F 7-& <ol A]
Ao A= & & gle AFES 718 £ 2433 w2 (a pleasant gaiety and
charm)< 738, “714 Z}Alo] A& Qo A= mlj-¢- of2]al PEa) Hlvh= AR

[e]

< WS (She found that she herself looked young, very young and happy

fJZ\ir
o

in the mirror; 126)



7 ;
= A A s1to] " FE = & 22 Ao "E= ookN BHE AE F
watching everything; 125) £E&} TA| =&
X AR, ol FEAHFAL] Soks Som I AMS dojre|al ks w
FE “Ode =dE 5o SEARY W SEA YA ke A
Aol I olf= Al S A, olFHA W& FAtollA 2Tt ArEThL =
Z1tte APANRS Z12bstal 91’ (She hummed as she listened to it, not

really aware that she was humming or why, knowing only that she felt

Al3}="(sitting there alone

¢

free here where there was so much space; 125)
Zausolq Sefthel goto] At AgolA] Lal uixjo] Y= g
" (Darlin) 22 IS o, FE = o] ke & wet F.27] AJARRITh 1944

ol dufjzlo] FA] 3| EFo] H g7] WE(Lucky Millinder)?] == w
U delg Tejelsh Besh AR ZHE wEeks, 1A 710 $o
Al el A 217130 gz

TR WA EXS @A de £E 529
=af)e] A ([tlypical of
in wartime America; Grandt 33)¢] X%t ©] 42 EWHsHA H== 72l
g9 dl&4 Asolt. FE Y k= vl e B AFEEC] 5td A&
L YFsHA v 2vkE AdTh

the countless sentimental torch songs popular

spoll Buld dAET ofEL & vhAE A
299 Bhelolt g Fash] BelEg wet &
Foh gich TAL WRE BAT 4 9k BY, 22, HHe) olopy]
& e 15 w7} Y02 g 2F31 9lel2 olop]
ek, 5ol Holbat A A Hgov], 2E0] i WA HaAy
14 olop1317] o,

The men and women crowded at the bar stopped drinking to look at

N

her. Her voice had a thin thread of sadness running through it that
made the song important, that made it tell a story that wasn't in the
words—a story of despair, of loneliness, of frustration. It was a story
that all of them knew by heart and had always known because they
had learned it soon after they were born and would go on adding to
it until the day they died. (Petry 127)
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W geliolebs B0 A2 S22 ohfet Azl A, of
A=N

7] 2 HEHAR 91 4 Qlrhal Aettt? e k=
Al st AFAQ 7HAEY] g oldew "HEes 2 T 4 Qe
Ay, QR&, FE9 olopr|"E FHsH, EF24 “A(blues feeling) & *
o4 e, TR 2ol Ql= AR oA Aolbe 5159 de WSk
ofgte] FAE & otk FE7F A oA HESAA =7l= 2 =
27 A, FHo e (WEold BYUXE) YAH Aot st Lo
Al BIREE SE8AQ TEAYLS S-S YAlste HaEuAT) obdole &
ol AFSh= 50159 v AR fl®5he avE Ado

ol wl, 7hAko A st W=l Tkl Hzrp ZE oA HZshn
‘AL 37 °d FEaglE 7L 9o]8 (You got the kind of voice that
would go over big. . . I know what I'm talking about; 129)2}1l ‘&3}A}, 2}

UL HET 5 Uk wFol B 5 Urk AL w2 4

T A9 kg el M AFAY REojeEE TRS WE S gt
2 leh, wel SolA) AR s AL WE S glolth sk Ao
e B E 116071 w4 Qleks S ojdic T GRS
QU3 AAE ARSI WAR A5 WEo| Yt o] o] olnES
g 2 24

% 9 Aolglek. BAIL 7k )t 438 Bart
, HH7h Shao) A Bobghe W vk Rl 9 4 92 Zlo]

She couldn't seem to stop the excitement that bubbled up in her;

£ oz

o]a

couldn’t stop the flow of planning that ran through her mind. A sing-
ing job would mean she and Bub could leave 116™ Street. She could

get an apartment someplace where there were trees and the streets

6) TAEE 28 Bl That ok R4S vlgo 2 “RE o] HEUAS BEIA U
E= A2 7hARe ou|7t ofyet, 221E AefAlsh= WAt is not the meaning
of the lyrics, but the way Lutie recasts them, that makes her performance so
exceptional), ThA| WolAH “FE 7} RS 24| Brps, o]27 k& HE2=
A)”(it is how Lutie sings the song, rather than what she sings; 35)2tal g5}
o, o] FHE st A= B EAA(jazz performance)® O]l gt



were clean and the rooms would be full of sunlight. There wouldn’
t be any more worry about rent and gas bills and she could be home

when Bub came from school. (129)

FEH7F AYE &3] g9EshaL Aojshe olft= 1Y7E Yol 1 A4
Aol A Fokal FE vf l 18-S Zhe o] §-oF YuAE gt “o] oA A}
= A& AEE QAL 7o)zt gl sl AaL Qe A Akt =
olHAl= Y E AL, AT 5 e R BE AFAE AL jle
o, o)&3t o] = A o]l (Living here is like living in a structure

that has a roof, but no partitions, so that privacy is destroyed, and even
the sound of one’s breathing becomes a known, familiar thing to each
and every tenant; 267-68) o704 E=|= A FAE 1Hol7t gl=
She] ARt o g Ao mn ARES Zefo|HA] A7} ot E71Hs

o grro. eyt

A o] ahell Tt ofgkat ul A o] AFeHE AAA o] FEl
FUAYS BRA WEUAR QL Fas S4olgirhy, of u 2Eje] )
& ol BE A'S wd 4 ek e e F A HENLQ A4A
w2 grel A HUe Exe AUA Bk TS Eheks WE @
AS ol A Feo AL BaYt YA Y& dbrh FEL 22 HhoA]
2HY 22 T g Ray, of i 2eE E o] ko] sha] 1F
SHz tiAlel Huet 3 AE GEshs g whch

T o) ke Em QA 17t Az
£ 93] THE Zlojglth 1Yk ofFe B, 2d3)
Zshs Folglth. TUk dAA Helo] gl 2o, Awsl

7 offl AuEol gl Lo, AulE 2L gkl B8 W
o 250 gl TR Mug den 7he Folgth 1uel My
A)E Wb, Wy Fol, thalts Sokex] ohg Aolgltt.

W of v SAS0] AN ATeFEUR, TYE o2 £ A &4
oA gL A9leh. 1 Floli ST WBol Yom, atxele o
g Ee A Hol Qi MES o) B Bulvh BAl wAE YAl 1

7k S s e, o) ZhAREe] WERNE At

-
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Though she sang the words of the song, it was of something entirely
different that she was thinking and putting into the music: she was
leaving the street with its dark hallways, its mean, shabby rooms;
she was taking Bub away with her to a place where there were no
Mrs. Hedges, no resigned and disillusioned little girls, no half-human
creatures like the Super. She and Bub were getting out and away,
and they would never be back.

The last low strains of the melody died away and she stood holding
onto the mike, not moving. There was complete silence behind her,
and she turned toward the band, filled with sudden doubt and wish-
ing that she had kept her mind on what she was doing, on the words

of the song, instead of floating off into a day-dream. (190)

a2y 2358 o] ZhAel| AR HFekA] Kok, Wyt dAdS 1
25t AR 7HAkebE AE thE FAdolopd R £ kg EFA W2
HAR WE= 835 Adt), £ A9 Bt HEuAE AF (1A%
o] 521 o o] HE ¥ 4 Sl AXE EA § B 55 Agte ¢
U= mEoletal ARt FHH 0 2= ojFlo] AR REE 9T & Y%
= 314 3= =% (the means of getting away from the street; 191)°] 2
T ow, AAlat HETZE B2 A Zefo|MAZ} Qe A/ SR o]A}
o e Aol et

5, 7 ol 4% 2EO HEUAE EFA HEIPAR TIEE Q4= W
ol tigt E23 28y A4 &8 WeA= 7R okl 25]e =
golHAIS HANS 4= Qe R 0] e A oA g Ad} A
7hHe AYE "UA ZR4IREY] S ZHAA 7 E e S et
e Folth” ey o]jst R Q] ‘WA ERAE T7l0] AIFES] nhS

7) vtol gm0 (Joy Myree-Mainor)= ZAloA RE|7F mg& B2 AHE0] ‘&2
WElSH TA o tigt HQ"(need for romantic partnership; 54)5 HojFEn, FE|7}
‘S sl AAA o5& fIet b mytolety] Bk 9] oA Al
AYElE FH57] YallA A& (uses singing as an expression of her supposed
sexuality, rather than merely as another avenue for economic gain; 55)%t}il
ZAEA N, AR REV} RS Lal orE 2E|Hoks 1] ke A
A& HAE oA Ee2lder]le ante}l J70] AeE s WAl 53t Hol B
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4, B HAY T2 39 4ol Mg deieier 47 2o i

QA AT HERol, FEl9 WA BFAE A AW I i =
A AG BeG0] FUT 5 G olopr| S s, o5 nhe e ol 2
T2 gotoRA Y AL 7T YA, olZle] T 9lel4 AHD 5
Gl ol 7t ofn] Z9l goke ARSI, Tel oy HHOE &
2ot sHe ARRIe] elo] &) Q7] eItk 44 AA A wEee
Vg ke wime] ol Bt AL ol SolrbEe ko] hold A
Ao) BAel TS AT 4 e AL Lol F3 59 o HES A4l
AR BolSol A sk WS, L¢3 oS shA ofu] FerElolua
B IAE AFoltt. Z, TEelt e Aol AAl9) wel B 5ol FEA
o 7M1 B o2 F8hAl717) Rt QLo olelg HalAl e St
shshe WAAEkT vlBS sk glcky] Webs, olu] B¢l ool & 4]
3} ol 0] W W =5 270] AFHE T HofatEirks TRH BAE
YT Q= Aoleh, Tl oie] JA St Bol thek 47124, Bs]
A4 52 wolsh] SIaiAlE, olelet PRl Aol thet ol 7k Ay o]

HEE =& vt i oM FEVF AL ke E FEE wte Sl
A 299 7t 7R EFARA L AT FAL S HoAFHAE, ofZlo] &
A AANA Drht 242 A”ol 2 5= A=AE HdsHA MEddth
El= o] &=t SA A4 Al =EHW, ol 54 449 ol sAlel o
FolAt ol tide R FolAl He AA fdd 5 A4 AR 3t
et =24l Ade] Aoz AAEGY w7 A ke E S 2]
2tal 3 of4shA] Hohe FEQ AEEA| o2 HEUAE AFHEY olF
= A= B3t glen, ol REHE F29 £E9 $A tideR

i

A o2 ofofal 4 9l Flelt.



Q2 0dHd

= oyt FEE AHeg FHetaa st T FAEEY A AgY
S e 2 Tte= A7) "ek §hA 7hEFs] dg3ikel, FH 9 kv
ZA] ‘P2 HolE 3 2?”°(Do you sing for a living?; 128)tal =91
L= H2e FEHE stolg A4l ezt wide" o] o] H 7R 9l
= Ao 2 QA HtE+= QlEo|th 271 111 9] Ao S a4
23t wio] 95 dotxten® RES HEUAIF S5 Fofje] HEyag
dEH o e S gobRal AR AQE ol8sliA LuoA A
A= AL Q= A E]E AR O AIRE, o] BE AL FE| A A &
= 7w, AYE A9 oRt= REEAIA}; Sk F= 0] ‘AP o] dgto|nt, vt
A FE7L F2oA Aoz g A3l of o] ol letH, 1= ofj e o]
ok AIMS SHAIE ¢kokS Zloltt? RE| oA 7hpA & Ajtete A AA 7
=7 AW E FotaL Aojdttes S 0lH, 2= ko] AEste Hlof LA
A g ANE FEE 7R e € 5 e AYE FEHE A5se A

8) F=7F FE| 9 el Ao e Az uf, o]Ro] ofF= Wl W ofyth A4l E
g gk off glope AFAGIY R FE O Soto AR ERA2A 9 3]} fige
o]l e A ARolth FE S Ao B9 &8
Ledf7b 7H S5kl A, okt Bale] ks ¥ A Edhe olfte the Al
HEHT o 78l =7]7] W& (“Probably why you sing so well,” he said. “You
feel things stronger than other folks.”; 137)°|2tal Aggtet,

9) XK. 7Hli o] #7F “I(F2)E IS (head) @ Helt AEoR Bl w,
FEE= JYE AZA9l giatez Bl QJt} (He[Boots] sees her as a marketable
commodity (as a singer), while Junto has quickly assessed her as a sexual
object: two powerful, interconnected systems with which Lutie will then
repeatedly engage battle; 133)1L ASEA|TE, of7|oAl= R 29| F=4Ql =4
ERF FEO nF7IA R RE o] gt JA FEd afetal wrh F2 B Us
of FE7F FEHE &9t A A HE o, 7F ALs] A} FE o/ =2
FEHE 9351 9SS dokxte]y] wolt), R FEVF Ags] 19k 22 o]
2 IYE ddthes AMES Gtk 97 Fal Hold v 7h7] diEel sl
om, Aol BEE 7 dxtebd wteke IYE Fef S48 Aotk (Boots
knew instantly that Junto wanted her for the same reason that he had—
because she was young and extraordinarily good-looking and any man with a
spark of life left in him would go for her; Petry 236)



207 A4l
u, FEL AUE GEY 716 ¥4 @71 99
oA 1 7)81% BET Y2 AR TS 4
gt 2ol T1gel YoM FAT Holt:

7S T t= A7(The only difference in the technique was that he had

mln] e

placed a piece of bait in front of her—succulent, tantalizing bait; 130)©]
o, RElE A4S Foul n7]E B4l oo Bag o] gstuz ohy
s}, “Iu7 WES] A7) B w7k, adE nE BAE AT Y
7] f3lA Eoke A o]t (She was going to swallow it whole and come
back for more until she ended up as a vocalist with his band; 130)'" &
2u|A7F ASRE w7t Fa, 9] 8ol gSA 0 R ARSI A o
oleka chshe ReolAL 2Ag T4 glek. “el WA waE
Eth= AleFAl *P"J% o 7], 2ds 19 7es ASHA Al e
A= 9] Grekeh, BAlshs Sat £2 o gAE WsE 4 9 Aol A

E A

10) o] FHoA FE7F o]2fgt Al Fd2ol s ds] mEar QA ko, 1
Foiar A =goj=et 7], upolglHlo|Yrt FAstE AAY 1 Eg R2E
AARo R Sbstal QUANE A4 O R A1) of o) H (propriety)S A717] fI8iA L
AL st A= A B oflth FE= Aol 29 E5& IYE HHo=
H55ls, 3R A JAE IHE gyt s 22 Jrg Ayzbsial o1y
7F A9t e whE7] Qs 27t & 4 e U282 $lth (There wasn't any
inducement he could offer that would make her sleep with him; 128)1 3}
Al W e £o 7 uyigit

11) &0l R0 J& el 7M1 F HAp7| H27F Ty A 7148141, FE= A4l
Fzo Ao Wz gl FoE Aurgh el eusigtem, Aol Asf9)
= Aol sl o R IS 4 itk AME dolakdth WEeL FH 116¥71E 1
w7l feliAl “AFeb7lee 9kS Aol AFEl (such a state of despair that she
would have clutched at a straw; 138)°] Wb A, F=9} thEo] Q1= AFgFo] A%
O E AAlo] AT th= AME E= Zlolnt. "1 AJAoA 1Tt 2 A
olgt= A YS AFA MEA] Halal W Aotk (It hadn’t occurred to her
until this moment that from his viewpoint she was a pick-up girl; 138) &L}
HEES b)2]a A=E 253517] fsiAle =0 Basithe o & gle AME S ot
SolHA, Id= B2 AuAE o] §5Htk= vk (her intention of using Boots
Smith; 143) th=t},
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oFAof] AT Shal LAz, 5 o & doprbs dole avkg= ¥4l §l
ol 2o A B o]t (Somehow she would manage to dodge away
from his hard, seeking hands without offending him until she signed a
contract to sing with his band. After the contract was signed, she would
tell him pointedly that she wasn't even faintly interested in knowing
him any better; 143)

Jeut offzof 7Rk FrfolA kdiE FETE A2, sk
SR W 0% H A Q) B Qo) YA Solrke g3 22
o= BT Uolth, AokHel ARIsHe &1t %
of o] Ho, 1% ALE PHMOR HAUE LEA} D 4 ok
seo] shayolct, el Aol kA “HE Hels (e
A7} PN R, B o Yr o F4a)

SiA A AR, AAR 2T A o] AVl AR
EE&NEﬂﬂ‘ﬂﬂﬂMW#HﬂTﬁ%ﬁﬁZWVPl]ﬂ%ﬂ%@fﬂ
g3k o149 A EE St 2R A QA e F20F e ZA dZEo
“ﬂﬂﬁNQ‘HZAWCl = Ed TS0l FEOA Hol= Hi koA

ol ¢+ Utk

a9 eAsEee] dAE] S0 Wg 25| Folg Ak 9
X7} Aol a2 Seld] tielth $ET Hoh AR nag A
ek EY AFAE F 3 9 5Y AFAES ) YaPck 0E A
YEE ARE F M23 obx &3 ek Fo| IAZ Nk MAE
AFAE F T B 19 o718 Bold BrolA At 49 HelE Hrt
a5o] AxRA, Tem AReIA R ek YAt s meck

o
& =

o, FxoA 2L Aol AL, EHfshs S Tl ediE A
of ThA] AJZFE QIS

She avoided the eyes of the men in the orchestra because what they
were thinking was plain on their faces. The fat pianist grinned. One
of the trumpet players winked at the drummer. The others nudged
each other and nodded knowingly. One of the saxophonists was rais-
ing his instrument in mock salute to Boots. It was quite obvious that

they were saying to themselves and to each other, Yeah, Boots has



got himself a new chick and this singing business is the old come-on.

(191)
HIE 2E7} 79 E quann shs HaE njeg gop REt ndE 5&
3, ol5o] ‘Izt Rzo] Me AXUTREAT ohe}, HpRAlo) B

o 71w A 19 E TrolE0]7]+="(accepting her on merit as a singer, not
because she was Boots” newest girl friend; 191) 3= 202 Hol|7|= 3}
A9k, o] A WiE GEE A HEo kg Ago] 59l oz} 7E
TRALEE F7L ofd AR Hule #2423 Al lolA=
g3tk do] g Er} 42kt sh= violch?

T FHO R T5et W HE7HE0] o] WS =k tlofl qlojA Thaet
A, FEZF = E F=27] A fhel YEshe s¢t 199 H, 53] A
Aol Fofgt F7tol HAL Qlth= Aot REE dAom S9si, UF

otaat shiz = el £24(Jones)= L7} Bl

= = HE HEZ 11 7o 1 9] Fof Eolew, 7Hd AL

ARl F7 AT S RS itk &2 HEE AR Hd 5,

e JolA &= FE A ko g2 HojE0]7} (walked into the

bedroom; 91)™, FE] 9] “AE-S Ho]"(opened the closet door; 92) KL,
SRZI} Qo 2o

&=Z Witk £E7F SLE Sto] g EReAE 2 llA A
W EAE HEYHD %J:—% Z3tol &Rboll A 2k Fol " w7, AlA, B Al
Al AL & Qtoll BaL A-A AT (crushed it violently between

his hands squeezing the soft thin material tighter and tighter until it

fr

<]
o
1:)

A AA A et olstelA) o
FAH o R 2k 2
Joz wjedoln, 7l4aAel 52

2]
Q17F &7)”(a competent human being,

12) o ~E]- -2 (Jochem Riesthius) | 2
I 8] s 7R R A= Aol
AHE A FEZE R A e el
of 7IHksiA B7HE W 4= e, 59
someone who is attractive in another way than sexual, who deserves to be
judged on her merit as a singer; 112)2 7|5tk A, o]t 119 A5
o] FIA o RE|o] Ave] glojA ojmt MBkE ThEofux] Hatcts Mol %
asich, AAR 7= FrjolA ks F5 = £E Y efjo} sz io] }5E

= AFEE IYE ARer ot 4lofshe & Holw, B2 EIL AL :LL‘l
o 4Ael £oj aTsH: AES Byt
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was a small ball in his hands; 92) ©] AHo| Erysl =2 z]Q] A% goj=
L7 7 S04 A& PRI =A A7ske FEE AEst
FHS PAIE B9t oy e}, A et e oA o

g 2| aThe] Zefo A HAR] b= F{oFeh A Kot
of oJsfa FE o] HAd o] MdFst, Usol FE7F o] AMdE ¥ar

e BohA HE/L “Hel oo B MBS (protect-

k=) “ol=ro] QEstE| a1 Aolske %—04 —_rL—Ev—O] 2l o/ o] zato|H A&
St Ao B3t J&FeS PAlstL = W] (how America’s racialized

and sexualized division of labor has had particularly adverse affects on

black women's struggle for privacy; Charles 58)—=, &3 o{Xdo] A4 &

& e ARG pohe f5staa & o, 297 A9E = Qe =50
590 ool digt A 2HF e FEAo|HAE, B HE Stk HE=
71 Fojct.

“@3= U(this singing business)®] FZoAl= oJRE FE3F= “Z+
%" (come-on) WA]o|2}, FE|A= “Hzof|A & tisfjof sl= U (the busi-
ness of being nice to [Boots]; Petry 194)°] 2 wf, A4l dojet d&<1
Qlofe] Lug WA} WolFEol, Fal oo Aol ol ofje Al
A E7F AAIA QL 718]of gk ngh tiito] FHrh= Zlo] ahgl Ao A%
Yolt}. RE= AAlQ Haeo kel E FaA shAT, Iu9T7E AA R R

of A7] flsliA= AH4lel A 55 Aok gtot A S E=str] ¢l
Ae B2 =o] Hasty Fojof .2 At =5 ¥ 4 AN 5Ql o

T

Kol Bejo] 2.27] SlshME ALY

dhol Aur o] ohet FAo] 2
U 2 Sjof dhk, FE|S] ke ofylo] giek. 321 of4o] A 4,
S £ 8 4 ok FUT B B AEIHE oleks A
AZo| £33 gt AR AYE wd Ao uhaiE 4 gl GuH
Ag3ge] ol Floltt
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a7k opdel 18] gl FEOA Utk AR oA AFEEA At -8
S Aleshs vk 2E, 7HRke, AR 5] AsfEl A AlAIQ] Zi 7o
A8k, A oA Y] =] 3FS &l F1L e FEY T vt F20}
FEO FAolES B o ayE At “TITHo A4 £& H"(You're to keep
your hands off her; 224)et= &9 Ailes F HAE Sl ¥7F &

‘A5 AR (possessing; 225)8] EAIE A|7|gtct T2 52l

l
UL o] SR BoAAE e Fe A9 Boleh, &

=
=

£l
o

Agste dxelel Eom HAS %116}% wab we a0 el
RS 94, HEE e vRel WA Jhs 23 AT 5 R dle). g,

3] z|o} &2 F|ojx]= U<."(Long legs and warm mouth. Soft skin and
pointed breasts. Straight slim back and small waist. Mouth that curves
over white, white teeth)S W-&2|H, o|A-& 171 AF F+ L U= AAA
Z ol olAT H|ZHL u] “BE] ZAEo0] Wl Wo] QlojE HHE}A] )
(One hundred Lutie Johnsons didn't weigh enough; 227)+= #ths LHﬂ
3, e Ee0 g o] Aa) ARG Aeun Rat 2
of obd ZE| HAUR vjelstof she TFO qAS =
El= 27H] 7heRA =2 He 7188 FaA shAR 24e 58
LRl R FRE FRO AF ol Ao A 4 ke A0S Y
s

=
o ol RS FEF REAN T WS 5
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iv)
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&
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13) o] oA H=9] A2 EE oA Yot FEg= FE gk £/-83 &}
A0 MAE FolARY FETF AAoA AlFgt AAA Fa7t o] 53 4 B4l
YA Adst= =] YH(228-29)% FallA BF7] o] 1FH, A 24 8

oA =5 TA} ArdelErt 5l W] gl v S gEsH
o EW SHUe R Uskz Fot 19 offijlo] Wl wakel vk
Rz JUE ZYH R yigl= A ol FE7F JA H=dl, Wl
o7 &2 A&t oYz} “A47] &89 oA} (a woman of his own)XAF . WSk
7= AEL OE WS EAXE ofd EAE g 717(left him less than a half man;
231), AAlel 77k Aol "ok FEo gt vhgo] "t od Z% ofyzt 1
Yol & o 42 272 EA|"(a matter of itching to lay his hands on her

225)= QA St= 2 SR WS 7|2 AR

mlo
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than anything else;
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npRgro g2 7hr)k H7) A 4l FALE Hil HRA b S4 ot
(The Crosse School for Singers)E Zrobrt= A4 2 =&dt), FE 9
AAA 7S gl o2 197E AE wubA] sk wEa, 199 55
2f5t7] g SR Afe® QA F=7F upddt Fofj7h “d5 (salar)
o] ofyzl ‘I A& (just experience; 259)= A& Holgt= AS ¢
FE= “/\Oﬂ/\ﬂ W27 7] (sick feeling inside of her; 260)= =7]7
Hot oAl @AER1 =53 7L R Eolt FE= A= 3E Y-S &
o et ohsA e, 7ol tigh oblES A ¢dd 4= ik 1Y
Aol Y2 7h= state]] tigh FalE BAl thA] 7k E 4 Qv |
of FEojeErt "HEEo] 3d& & 7t 9 UolEEE AR 1Y

AAE 7Hd 5= %174] ZHAA =H Yt} (Singers Needed Now for Broad-
way Shows. Nightclub Engagements. Let Us Train You for High-Paying
Jobs; 272)

FEQ} TRA 7h4 o] wA T2 A K(Mr. Crosse)e] H3ts=
Aol Lot HIEHAVE HET Qo] Fdo g AESIEE g gl
o = X]'iﬂﬁ 531 oo 44, 44 23 E 7IRte g skar
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ﬂﬁ}. ELE&E’J Ak Eﬂoﬂﬂl Fdg= 718E Xﬂ%’é‘}% o7z “1o
A 2 H5tel (be nice to him)= F=9] Aok} AWMALEFIC) “Ql%] ThAl
A oA AR A= = AYS D ATk gl . AH:_‘, G AT Wt st
oA dFdofl FolHl Fe tlo]ES & 4= Ik, 11 #l&of iAo
T AESHA] gdobe ®f. obFd, ¥ ExAHE ook (You know a good-
In fact, if
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looking girl like you shouldn’t have to worry about money,

you and me can get together a coupla nights a week in Harlem, those



lessons won't cost you a cent. No sir, not a cent; 275)

EHA] Fojof 227] §fsfiA= el JA Y AR Soj7tok itk &%
b AR thal] FEl= @<ed] =6ohAl ke Rt oyl 59l 4o of
P2 s o] ek dFY MEZ A BoleEs 2o de
It} A=A 7F “19 9] T F53 & &%3"(laid a fat hand
n her arm; 274) o, o3t AA|H HEHLS FEVF FEQ 71X oA EF
MA] SRtk AMdS 4A = 3le ot vttt A 23 =Y
H, o= "PeArgo R QIst B (a quiver of revulsion; 275)0] 2=
QL AAA vEgo2 yEhdth 7oA MeAts FE O S A4
2 AMEshed), FEe A28 A9 BES Hil koA AlE 54 e
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Yes, she thought, if you were born black and not too ugly, this is
what you get, this is what you find. It was a pity that he hadn't lived
back in the days of slavery, so he could have raided the slave quar-
ters for a likely wench any hour of the day or night. This is the supe-
rior race, she said to herself, take a good long look at him: black, oily
hair; slack, gross body; grease spots on his vest; wrinkled shirt collar;
cigar ashes on his suit; small pig eyes engulfed in the fat of his face.
(275)
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o, WEesh A vlwe] o A AL (FEFol bY4T Zet
olw Al AH 7] ek “wte] olEsteElm A
Q ol o] metolmA S ok FAel Belst FYL YA W

17

2A]”(how America’s racialized and sexualized division of labor has had

=
S
&
s
=
off
1o
-
£ii]
o
T o

particularly adverse affects on black women's struggle for privacy;
Charles 58)—=, 321 o]Ao] AMA F7He npdd QYA A ke 35zt
o, 247 A = Sl eEo] 59 ool itk A A ef iAo
HAE, 555HA A8 ks
HEE A Aol 54 o450l £7 194090 £ W] =Y A (show
business)®] 2FFAo]al AGARl F 29 7|¥S 53 ko oo df
g ko afTY] A ZAH7F wARE koAeA] 2 glom, ‘wHE mh
A Qo= AAE 3] FAshE s dolA Hu ST 4 v
ko] @i, 204171 591 o449 Aolste ed 2UE =AY
(afterhfe)oi AR, 27F 225 o] ke st e FellA xSt
v 5l o449 Adojgtd ego] 71X JAMI oItk oA shollA &<l
icﬂlﬁﬁﬂ AX7E ZefolHAIS BrEEet A Sed oz MRdstar, T Qb
A= ol 91449 Fol el kedlafF Hd 2] Baet gt oA 7
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ABSTRACT

Lutie’s “Bedroom Blues”:

Black Woman’s Song, Labor, and Sexuality in
The Street

Jein Kim

This paper reads Ann Petry’s novel, The Street, as a blues novel
which inherits, as well as complicates, the classic “bedroom blues” of
the 1920s. Female blues singers of the 1920s have been hailed by many
critics as the pioneers who freely explored and expressed Black female
sexuality, subverting the conventional racist and misogynist stereotypes
and powerfully reclaiming the erotic desires of Black women. This paper
focuses particularly on the Black feminist literary discourse on classic
blues, in which Black women’s blues and novel are compared against
each other as distinctly classed artistic genres regarding Black female
sexuality, and locates Petry’s novel within such discourse.

The Street, published in 1949 when jazz was pivotal compared to
the waning classic blues, centers around Lutie Johnson’s failed quest
to escape Harlem street. Lutie, a working single mother, hopes to earn
income through singing and escape the menacing street with her son,
but such dream collapses. For Black women, Harlem’s stage is less
an artistic space of autonomous creativity than a dangerous working
environment that entails tacit sexual labor, thus making the pursuit for
a safe bedroom of her own an urgent and desperate matter.

By closely examining the scenes that simultaneously demonstrate the

artistic potential and precarity of Lutie’s singing, I argue that the novel
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highlights the racialized and sexualized working conditions of Black
women in the urban space, in which Black music becomes commodified
by a white, male-centered entertainment market and the Black female
body is coerced to become a purchasable and tradable commodity. Like
the classic blues of 1920s, The Street probes into the erotic desire and
sexuality of Black women, but recontextualizes these themes within the
historical and material conditions of labor, residence, and livelihood.
Ultimately, the novel transforms such consciousness into a voice of

radical social critique and resistance through Lutie’s deadly tune.

Key Words  Ann Petry, blues, labor, sexuality, Black feminism, Harlem



