E3t=l AAE st

—Ezra Pound®] A& A F—

o A

Interviewer: Are you more or less stuck?

Pound: Okay. I am stuck. The question is, am I dead, as Messrs. A.B.C. might wish? In case
I conk out, this is provisionally what I have to do: I must clarify obscurities; I must make clearer
definite ideas or dissociations. I must find a verbal formula to combat the rise of brutality—the
principle of order versus the split atom. There was a man in the bughouse, by the way, who

insisted that the atom had never been split.V

1. 22X M2 288 M4

Ezra Pound (1885~1972) 7} 20417 249 Modernism®] AFx2 AR L= 7gLE F2
9] Imagism$-53} geio] itk Imagism$-F-& 194]7] G A9 RBEFEAQ i HS
2esn A AT HES gos ¥ HAL FY52A s =Holgld. Pound
2 4] &3l Imagists®] o8] g x=2-& Stendhal, Flaubert, Maupassant % E24 7154
g3 gkl ¥ v 24

2719 Poundz} €3 F3EL &F v 2 243 A9E 5 Jv AL ovAT 94
2 2AE dol9] HFA (precision) o] flrkar Hotof & o]t Imagism $-5-& imagest&
atal A st 2 REN 248 Z2IAVE AT oA s4 T wEA YFel Az
Aola, Imagism$F &% FA 9 imagezts T T2 ol A&l W F33% &
A7 Z2h? 1918d¢] A9 ddelst AR AsbA 754 melopoeia, Imagism, logopoeia@
gl e st gl Imagisme) A 243 a4 % 7}z3te phanopoeiazte #E HA YL o
Z2A% 2 AAA 847 ¥4 B de] ==z 3lx, melopoeiac] o gk Pound] R
BE & THdA dFAAz gl FH5E Fart & ok

In Phanopoeia we find the greatest drive toward utter precision of word; this art exists almost
. exclusively by it.
In melopoeia we find a contrary current, a force tending often to lull, or to distract the reader

from the exact sense of the language.®

Mallarmé, Symons =& 224 Symbolistse] 7| Z gl Pounde] &7 4& Symbolismo]

1) Writers at Work: The Paris Review Interviews, Second Series; edited by George Plimpton;
Introduced by Van Wyck Brooks(New York: Viking, 1963). Schulman, Grace ed, Ezra Pound
(New York: McGraw-Hill Book Co., 1974), p. 33014 #jql-&.

2) Theo Hermans, The Structure of Modernist Poetry(London: Croom Helm, 1982), p.94 3 =.

3) Ezra Pound, Literary Essays of Ezra Pound. sel. and intro. T.S. Eliot(London: Faber &
Faber, 1954), p. 26.
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23 5d KaEFe, RE#SN B dfogAst #u 2222y ez A=,
Symbolism®] melopoeia®] Zwio] wal Fz W Lo] ArE Aol BAHRH] 93 K
“41—‘%019,14

<o g4 AQl del & Hasle & Pound] o2 d =P AEd Qlo]lE A HEA

I A7 E —HF o mot juse) & FE2 dusleh e 4o A A%
@A ol Eg o Tolvh AEe] deld YostE P9k 2 2 ATl AR A2
Aolth 283 oeg A4 e dof glolt EASE Aol £ d. zad) A7) A%
T AYE F ' AL 2 AF At A WEolAT 2AY EAE 44T F 3
E gAo] ofe] L9 el Fzel Y7 WEe] wEi A5e. DA, o AEY

FAE 270 A% Q4% WAz 44 92, 9L = 2 E46 4% Belolh
Aol & AFEel Foists YAE T 2 AFel AT Adole, AL Fohd ATL M=z
& FAA H2e, EAE T dele] o8 wkDw. @é & £ 2 g6 A4
AuE Pounde] H %< weh fiolshe B¢ UHEd BHE 3 2E ATl aFeE,
WAL AAol, FoAY AFe] A} E Lo AAo] rf«l =k o o] . )

AEY dolE ALPHE AL 22 AL 22 A A4 £4AA ARE 8
B Fehe Kook Lz o) AAFe] 98 AL Felke AEEE s s Aol
Wr el EoiA HAE Ao Btk WS A, AUAd AT A 4G BE
T AR AEE B 2BEY S AAY FRES $AD 5 @A A AFAAA
Y AAE ol we 1A mE &5 FAZoRY g4 fF0] F4o] HE AHD &
°F %2 ol JA mE AABel 4 Ao Foel wdHe} dEe] M AY F=
T A4 24 A Aol e ST A AAEY ol E BE

ol

b2 ol & 289 9
23

ARend F94 AA Ag zele] AA wrgsle] e =goldh Uzt delel A4

F4ol NG A AASY F2E 19479 @A Aoleh =84 Astd 2o WA e
BoUlEE %2 gy BA0 A0 WA Zae AAdAY A5 REe nel Fr)

= E & 9 Al

A& delel g Pounde] #AL 19109 o £9) Imagism $5 7] 7o) ¥39 AL
obieh. 28 e #4402 1930, 40delel 2ob A - AAAA FA) FH A @
Azger] 27t ok 559 el AH & The Cantoss] A= FE FolA &tk 2@
A Aol AHgo] A LA HE APl A F2E 2 AEAL A5L FFAA F
= AA el A A E FAL RAA7? AAEY GGl NF F2E 2ATY F4
& AHFE 9 ¢FY AdE uetEert? Imagisme] w o] W& A2 do) 4 S
=

& WL AN E A e ARE A0

of & HAvlzlel <1-8% uhd 9l Pounde] W Foj A= 28 AWt AAel & FA7)
veht sletz & 4 glch Pounde A7) 7b &) Aol & Fok ¥ F X E w@t o
g FHA = AN AES Azt @Al S £E s sk %lol £, O& & JAE BdAY $
0 AAA B AAREE F2R F ohdel 235¢ dAE W E 2 AHES) o] g0 59
oz g, oluel o] o B& —z:-°l—‘& P4 E 24 A4 P99l FA FzPFA Hold, o
0}%«] Pl A e Az A9 25e 9A HE el (EE] A 27& 19-204 3
Z.) EF ETIF EH Fzih 4% B2 @ A% 22 B4 odE 4 e A

o] .
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A Her dojeh. A4 o] F AAE AAe AAY FAR wFe TF T 3
olgh, z&Ad slolq AL Pound AL o] B EAE A dHHA FAHAA <H
97 @i Apdolth QA7 Az £odd Ao dokn FASE ofd AAYAS
QA FaE Poundd] oy St Az FAdselAde d AA, 5¥8 232 o4
Aol @a Pound }E&2] 3uto] 4z YEA ZEvh ;‘é@rﬂ' 01 g9 FA3} A7
W25 & SlE A Hg Az E EFetn 2 Hele

sb, o] EolA wial dule AE 25 4 9E %?{Mﬂ Tﬂoﬂ o &
7}

Al—:ﬂ 3t Aol o] To] FAHsH =

al

22, ofo W
o

?L«_uérui_?L'NIOnsB,

8
2. Imagismo0jjA] Vorticismo =

Imagisme-%o] 2Easte] A$02 vhehd AL 19124 49 Holth® Pounds: o
Lyq 7ol A] Richard Aldington, H.D. (Hilda Doolittle) S5} o) ofr] & A& F& 29

QAo A3 FoIF Bt z LAL A, FAE AR FAFE 3, BA, Tdel A7
1 b We mA B, A, AT FAEGE 25 2AEA $¢ o= Yok
Pound: o] A 2% &% A wtoll Les ImagistesetE o] & E9 3, 29 A3 Ripostes(1912)
5 %o] Hulmes] A% 7 AemA Folgd fdol o ol fel A& 243 "ok 27
5 Imagist 393 < 19134 39, ‘Imagisme’ e} e}o] 5 ola] Poetry| o] F.S. Flinte] 7}
Z do] AgA HEd, o 393L 1912 49 Pounds} Richard Aldington, H.D. &3
Folgk T F9 3935 g FLo)sk. B8 o] 19139 393 PoetryA ol = Ford Madox
Hueffere] “On a Marsh Road: Winter Nightfall” (1904)¢] 2} AJe] 4] H.eo]E “dim land of
peace” s} & B 27 webi Pounde] o] 11eel, Poundi of A9] At A A
ol AE FAALR el A @Agk & ol L FAEEH FAL FAd
93 AukAg Ags dEz g

o9 ImagismeE = z2lth 1914 o] o]2x m2aAzm, o] WFEA o 3L,
H. Kenners] wto] o 3}wl, ZH-e A-fA (vers libre) 5 AFo| E3A =ch ¥ 1913

Y o Zof Bl Des ImagistesE v} F9 QA dA7 s 3974 A4 EF AAdL A=
Imaglsm"i"] AA B} Poundd 23 Ar2gs Qldd RAAR RelA e dd FH 3
Wb A9k F AZE AE 2ol YNl $44 2™ S Pounds] FAL 27}
Imagism$5 o] @734 %2 = A2g A% Gl G ® gk zad AL
Imagism&% #A = Poundo] Al & Al L 2] okgiel. ImagismFo] Euhg A2 AA
2 Poundy} R} 2d A KA A A The Spirit of Romance(1910)o) A F438, &
o AFAH AAF, P84 5¢ AY A2 P52 Yok b oA sl ImagismF
AR = Pound AAelA RebE ohE AQEolAAl £ 4 & #Ad 2 A9 F = oF T
A REh 1

olu] Pound: 19131 K-8 3}rlo]lw £A7kql Wyndham Lewis, 3= wigdaql =774
Henri Gaudier-Brzeska 23 245 AFsled 258 98 JdestEFd gHiteg 19149

5) ‘o] & Pound9} A-A AL F=z Noel Stock, The Life of Ezra Pound(London: Cox &
Wyman Ltd, Penguin Books, 1974) & F =3
6) Hugh Kenner, The Pound Era (London: Faber & Faber, 1972), p.178.
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69 Blastzle ZAE WA A 2¢ o]4$%5 the Great English Vortex® Al gtc}.
Imagismoi] 4| Vorticismo] 2 2] 7 3ol A} v}eld Pounde] Wixsl A7ke] Wge die &
= AAste AN A =g AQd, Imagisme% A9 Poundst AZg Aot
Vorticism-3-§ 4] 9] Poundr} 4 23k o]} A9] #AFKE image(“the primary pigment of
poetry is the IMAGE”)o] =27 image9] 7§ 3o 43t 5 Pound®] A7z}o] xpo] & wjms|y
2 Pounde] MEE & + 31& Rolvh 1913y 39 PoetryA o) A Pound: imageZ t}-&3}

7ol A3tz gl=,
An ‘Image’ is that which presents an intellectual and emotional complex in an instant of time.®

1914\ 99 14 Fortnightly Reviewo)| A& “Vorticism”o) gl Fo|AE o]FA ALz
et

The image is not an idea. It is a radiant node or cluster; it is what I can, and must perforce

call a VORTEX, from which, through which, and into which, ideas are constantly rushing.®

191499 A& “imagest shie] 4zl ok, 7S] Taehx Edshe st &
£20"q ¢ ez gtk wapAw Eed AWA A7 st shisk imagest obzm 2
& A7Hge) @A AL shte FAH o] imagez 4ol Yeh Vorticistz4 ¢ Pounds]
olg] gt A7 Follv FolA AAE 3 o] BopEolz & uialo] #8383 ¢r}t. Imagisme]
M4 F2E FoA Bolg o] 5L z#ld 1913W9] imageo] o) § Folsb 191439 Ao
St E- ez A H2A goe d EebA "o 191399 B Y £ imagest “3rgzhe] A
Holwl AAAA FFAE AAste AVeletx itz Jed, FEE AL images} ojw
GAAE 24 A At Aol ozt FFAE AAE Aolete Aot ImagismeF
A1718] Pound AHES Qlejo] 1#1 o) §, —FF—imageE FAPA "l 2 imagest: Aol
Aoy AAAA HIAE AANFE o Aol B, AHAE IAANA FE o
d 534 ol A3 Pound®] #AL zr)e)ARE ALHE AL & 5 Ak

2]} Imagism¥} Vorticisme] o] 213 FAFQ = E78tx 2 o= wiwlalA] =z}
o}, %] Imagismo]| 4] imager} v}-2-3] iy (stationary)Ql Ad 22 Vel 71L& 2 imagist
T E£FEY A9 dEolw, 343 By (moving)ql AW7tx 3= ez Pound:
wFol etz gAY, A4 imaged] Byl ol A=Fs A FE AL Poundst
Vorticisme 2 Jejzbm A FEolc}. 1913 9] imageo] o & E#H-t vl “Ega & Al A
8 F& o9 21” (that which presents...complex) 22 }ehvbglis] dle) 191449 AYE
“Fdste wiy =+ 9o} #” (a radiant node or cluster), “4-8%¢]”(a VORTEX)S} 7o)

2 B Selo] FEeAA Yebdd

7) Blast, no. 1 (20 June 1914), p.153. Clark Emery, Ideas into Action: A Study of Pound's
Cantos (Coral Gables, Florida: Univ. of Miami Pr., 1958), p.71 = q1-&.

8) Ezra Pound, T3¢} A4, p.4.

9) E. Pound, “Vorticism,” W. Sutton & R. Foster ed.&] Modern Criticism (New York, 1963),
p. 1371 -&9.

10) E. Pound, ABC of Reading (London: Faber & Faber, 1951), p.52 :z.
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o] Vortexe zald), & (water) 27} izt &gEol A& &l 2aiA .‘?_017*1 HE o

Eg 7% oA ot s T 2 oA E AdstE oA 2 Foleh (1913d
o imaged] 9% AIE, 7 imagert RPAE ulsE Aol okl ZPAE AANF
L a2 oy Ao drte A FEF Fart 9g Aelwh) AF Ax 2 delst oz
2 dele] o AgsE 2 Fodojrh. ZelA Pound: W EdA 2 WE LE ¥
Sz 2 oA Be Adsetz weth FAd FEM A9E A%z g A4 A
# o= 5 AdE A%sletE wolgh. (“Don’t bother about the WORDS, translate the
MEANING,” “Don’t translate what I wrote, translate what I MEANT to write.”)!V o] ®
Aoz A A4S dPd ggo] oA maAqd, = A4l widrtelsE #d Pound¥&
oY dE& B HGFA RoFa o

s

To study with the white wings of time passing
is not that our delight
to have friends come from far countries
is not that pleasure
not to care that we are untrumpeted?
(Canto LXXIV: 437)®

9ol Q1% A7 Pisan Cantos®] K24, [wFEIS Arigd Bk Ve &k
By, FART T BN BEGEK FHRET? ATATRE FABETT?eEs A4
dolz WYF Aolh Poundd] PAe AFEeAA & =elvted, 28 FFE £
e W B e ra olAL I Feol e W e AFAA, Kl 2 IAE
g3 dolrte AAY WEAA U 2AA FERelAde & dohiA e, ¥ I
A AL dAg o] Fuh BARG. i dddE, Y Agse Afst
W2 Aol AMTiRE EEdl A el ulAA et oA A3EER #A Poundd A
oL MEERE BEK, —TRRRAR e dvA FEsA A 2@l HRe X
fE zelEe] Aol €F oAl Hrl, 23 eid A AT BEL $eelA A A=
=& Btk

Zo] AR ol @ duviAE T HAU ¥k ozt A vreldl FE oF
o Bz P4t YolA % sk FFA FozAd oAl HF #4dL PoundAl=
27138 A%H9d Aoz F79 Cantosol = & =2jvis glvh

NI

2

ruln
tio

Hast 'ou seen the rose in the steel dust
(or swansdown ever?)
so light is the urging, so ordered the dark petals of iron

we who have passed over Lethe.
(Canto LXXIV: 449)

11) H. Kenner, T #J, p.1500] 24-3.

12) Canto 9l £-&(Canto M & : page)olwl, textz¥ The Cantos(London: Faber & Faber, 1975)%
AF-8-3 .

13) B = TEAGES (M8 @ BAzEE, 1971), pp-5l-2.
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o] 2 Carito LXXIVY] wAje} $8o=2, fefg do gl Ao o) gl4ELe &L
Azt 2 Gujol A Ao FulE RFE o] FE AL BAG ol zEm oHY ¥
U5 ofmAE whAY Fol A “Lethell & 2L $E70le A4 Ak AL
Pisagd gol 4 714455 L Z2d F 2 A53 22 Alel4] slel el Pounds] 3|
W AAA o vehls gheh (o] Pound?] vl Dantes] [ipiffi), [REEll YoE
AL BEEC] FUol ool &, TAY 2 AT Auld A YL wm JdE

Aol FEE Hart d& Aod)

wAolA e HAAFEE Y AuZes Bre AAY U e, £$E9
(Vortex) 24 9] image: =744 dHEL 3 & oz, 4% 2949 3ty A4 =
AotudA gkch e = g4, ,q.g_ E3gA7 = FA o242 image2] 712 Poundst
Vorticism &% #r7teld A EEH Azdods A 2d 3 275 9t Imagisme % 34
9] Pound®] A& 3}l imaged %ﬂ._ A Fd=He 9] BehE, imagest
WA FEe] FEHe gl ddUE F2 Fol doh. o] d4HE AL Poundd
“Gentildonna” (gentlewomano] 2t )2t A9 Z3aldl 1913d 119e] #Ed Aoz,
imagismA] 9] A A BgHe |z ¢t

She passed and left no quiver in the veins, who now
Moving among the trees, and clinging
in the air she severed,
Fanning the grass she walked on then, endures:
Grey olive leaves beneath a rain-cold sky.
(CSP: 101)w

el

of A& oW qelo] FL Fo= Pz PE el A&l 23 Judl, 2 AL o}
A% 27 F Aol & Az 9=, 2dsk A2n gdd B4 o ofd dlwd e
H, FHAdd 2ust AQd E8e & FEAYA A Aoz gdHq itk 2y
b @7l EAS 2 A5 AL ‘endures’sHE FAS; 1 Fe] EAQm 28 A< W
24 43 v el #2084 U% B2z deh) givh 2932 i@ A%E 53
47U AL S ol SLE A £ QAo St images 433
ol ket (48 =R o) °1Al{— colong o] g vl & w3 & Ech) ¢ FHAA Aal
£ 3 s $99% Busha St o e Ao A 19 AuAY image
= ﬂil-“%““i 15 E =7¢ £ @AEF s B0t 8471 e imagez #Ad

ol T4 e AE F5E et goh) 284, €S imagez AX Ptz g
/‘1 imaged S FH o2 & FE gk & HEY A%l glo] @49 imagent o5
iehel o] image: TS Aol UAAT, ¥ AL Hel 4ok imager} Fi A
Hol 93 Zt=Ele L EEo|vh. LM EE imager wgd] @Y A& ErpEo] of
deb 2 A$e BA A4S 2AANE 8L Aok = oY B of imager e
Agte] A% ozt & A&dlA 2 & YE FL & Ago] G FE om
FEAA Aol =7E ZAE ARG otk zEy UUE gvjelA B oo 2]
14) CPS= EPoundgl Collected Shorter Poems (London: Faber & Faber, 1968) & =3 .

ok
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43} 519 images WA o] oflxm F—% W gE s deh olshol Imagism
AE A<} imagexts T RE Aolo) MM MRM, HEF BHEAA tos Al
gzsz gk zguE oYd As F 4 dE v gL o A3} imaged
A7 AR E wlmFel vt BgAdA fehgit. 2#El A £zt imagert FARHE Aot
Imagism4] = o] ¥ 847} ZAEMNA 714 SolA ZAA =e, old Tk A%
o] e FUAA WA £o2 Nl Belrke AL TR FAel A AA2A  image
o Aol A2 AR VorticismeF 479 Poundol A 7HA o ul 2 vhehisl Aok,

&9 oldd Biol = HiaHe Ao AT Az A&ty FFAlz FEAA Pl
g3 7Fz9 BzE 7olstA wEald, Imagisme] A Vorticisme 2 gojrte PoundE o]
W M3t ool wodFz 9ok oled 2L olv] Imagism B F FH 19129 38
g tehtze, 2 od ‘A% FhstE AL A4S @EE welEely ArcE
72§k A" (The conception of poetry is a process more intense than the reception of an
impression)!® o] gz walz glx, 1914d 99 “Vorticism” o] 2HE essayell A 2+ = o7t
o YAE 2R L FE dErdA Feg AL “qgd fgelt HAol ok
hastE 8917 (the act of ‘conceiving instead of merely reflecting and observing’)!® et
abglc}, 223 o]l d conceptions} receptiond] w2 19154 el A EAANREE ‘T3
#)” (subjective) o] 2} w3} “4 3" (objective) o] 2= HE WA "t olw A4 ¥
33 Pounds} oA & AMES FEA oz WobgolE g4 FTEALz FEHE HEE
Aoz Qx, AERdE Al dErtelA 2 9Fe ¥ A F¥ dde Ae FAET
2o A A AR, ALY AW, = 2 AE4E Fdd Fu ARE A9 AS
S HE BarE 23T AEES e Fdd AA2A AzAse ol 2712 FxH o
9% Aze SetEAc BeAn AdeA FAZ, AEeld Aoz, Pounds) A4L
ZelevFad A%E & Aol

Vorticism& A} 4 W. Lewis, H. Gaudier-Brzeska 53 34 £3%, <%, 33, =24%
9 RE d2g EFAE AxdA uglerng, 2d A3 A4 A 53] Fol &
%9 B ¥4 FAY, destel gl B sleAoz AA=H s 2
ofek & otk Vorticisme RE &g FEoA @z shte] 94 v PAHE
rHolgeoernz s AF HAR 4G5t Cubismo] v} Expressionism =& Imagism:’»}
E dA4% sl AATh ‘

281} Vorticisme] o] 913 o] = LT3t Pound: -f38 VorticismA| 23t g u}g)
ASL Wz drA Fgen, T. Hermans?| o] 9158 VorticismA] £ ImagismA]—
Hugh Selwyn Mauberley—Cantoss] o) 2% Pound A9} F 55 £4 %3l =A Al
4 236 % (plastic arts) 9] E7HE el § ARG sidetrack)o] Yk ek ol @
Hermans®] AslE= dwk F3alok & Aom Harh 2y Ao & 4 Fhes Vorticism

15) Stanley K. Coffman, Imagism. A Chaper for the History of Modern Poetry (Norman: Univ.
of Oklahoma Pr.: 1954), p.140. T. Hermans® T< 3 ) p.96¢] A1 A<l

16) E. Pound, Gaudier-Brzeska. A Memoir (New York: New Directions: 1970, 1st publ. 1916),
p.89. T, Hermanse] T Ay, 722 RelA A8

17) T. Hermans. ¢ & 5, pp.96-7 Z=.

18) T. Hermans, ¢ &1, p. 112 Z=.
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TFo] PoundofAl e F84& A 4E FE gk A Aol T AA Vorticismg
B7hded, o] A2 Pound %}1%—4 Adezer Bz 2y slFe o sFeluds

st SESE ¥ 4 g Zolwh A4 Vortidsme A9 Wg F4m gE o 43

A $5olgid Aoleh. /el Vorticismo] 7Hal 4850l A4 P& o ¢

f‘éﬂ% Aol Mg e 234 chigith 2L o)A d% AASE F4skm gE o
T AR A, AA, A3 F 2eh & AAE F3) Poundd T3 zhch

3. 2O 2 28018 350

o] &40l ze ANY Yol = EF3tx Vorticisme B A7 7= 5k F8A A A 2at
o, Pounde]Al 217k & % Qe A2E 94 “Ad”, “UFPr), L UG A5
24 Zolth zav 439 A 2¢ W] wzE Poundd] MEE oA mohE 4 Y3
T Eo71E 27 olnl old 4o WalE 1910dH] FwEE AAE ehts] A%
ek 19146 A 12 AA e wakelA]l = Ev, Lewise} Gaudier-Brzeskaz} 2 #j¢)
Frretd A Vorticlsm$ g2 =284 k. ey o] $£F0) %A B AL o
k. ¥4+ 191549 69 Gaudier-Brzeskas} A A -8 dejutrl. Gaudier-Brzeska: A
A A Aok Y& AE AAHLE o}F 258 S vE] 92 Az uigte] IE &
Aolal Fddol A dg Aok Pz, zubnt AR ae Evlx F& Eo] Q& A=A+
T8 FaAEA o9 Aql - A5 A 29E& AT Yo F9ul Pound= Joyce, Eliot

5 ‘Eé-ﬁ— TAES AAAH TREE =3 24 HY9d Aol oY o APEL 2= o
w A BAgs #AE A4 Y2, 2o deg 2 ool BT %o

o

tEA g2 AdAd 438 A oA B 5 YEE w599 Aol

Pound<>ﬂ7ﬂ A A FAE & 2H A AFe 2t 191896 whiA HE CH
Douglasgic}. Douglasi, Pounde] oJsiwl, o) F4st F2& AAA 29 %ol stebar
Fz Agtel gz, by 27471, Aglo]l AA el BAL s okt st W o] H 2
A A2z AAd F AEolgith.® PoundE 1919338 New Aged] 3L A7 A =3t
Douglase] Aol £l AAsIA, A4 U= AAMAQ EA5% B2y Aoz 235}
W AEIFEe] AAES o1& Sl dodlE Aol AAE FLA H=d, o8
Ao Aol A Pounds AA 7 45 AAAE @A, voprlt e £3 22 9 ﬁ' AA 9
T8 JtAl = AA ) AE AL oS A5AA i

Pound7} Q#-E3% &5343 714 448 94z B AL 94 AAH ez 49
2 &4 (usura)o] eh= Aol glvk. 1919Wel & 20| Hugh Selwyn Mauberley?] section
Vo] 222 ‘usury age-old and age-thick’ (CSP:208)0] 2t 7 do] Holxd, =7 Ao
Aol A derte AdFdete AE R Aoz 98 = g Folth e 9
Aol A ERY At BAA R S FejAA HE AL Pounds} A - AA o ul F
2 A&sA = = 1930 o] 9] o)}

Pounds} 7bAl 3 QIglwl AA ol & &3] FAAQA Aoldwl, = AYL wx A 3
%o Aristotles] 438 Alztgicha @ 4 goh. Aristotle®  AA1¢] FE(AE](Politics) 1
8ol A L1g7AA el A A4} Fe] 5 el 8] =8z gled, Pounds} 71a usura

19) N. Stock, s 41, p.399 3=,



AYE 7 AEH 1poA =} Aristotles] Awde] wzw® ZE £FEE ASIHA S
i 7}41 Y T AD} —"-Ehﬂ %Eﬂ ?74 °l }-&ﬂﬂ Skl “}"‘47‘]*‘& Aoz, &
Q =

-r‘:— giou; paxesl /ﬂi %%y_g}oﬂ _,]z_g}; e &
2 FEHE J4E ofle E Ade]E ofFUA gx

= A A7 AdA &%

2= A E Do FEaHS B AT AL BE EAEE €44 A
2 g & g AL o EE RHETFEA IS AL B Hze Hele Aol
U e =9 z it FAE 2 AE ARAT, dEelE sl BEE el 2 2
2% A FuE 24 93 znz du g shid z@sdel ket weA ut
o AHEREe] HE EAoE AR, 2 /29 el AREEE A AU &
=7 9= BA0] sz ug. 2 ¥tz Edelrt A4 s FAI oz
mo Aol EE 39 Rolztx Az I E e HFHoE A7 A Hreh 2

A @Egel A Hxdl, o] w ArE o5 AdH HFEAA QoA & Aol of
Uz & A4 QedAE Aol B 4o 2FRl YA AL AR Aol TR
& WXo] FITY FlES Ao FA8A HEed, oL LA a9 ol 279 4
@ A olfad AdH Azl -‘43}1 AREA @z 2%E EAY BIE UEE AF
AAA A& ojEoad AAHE AL oudrh. A Aristotled o] qEd-e 29 ¥

Sy FolA s -rz}‘ﬁ-/’;?%-r Roz mgh ol@ wWEFgel 9 Fe el A%
Pound®] AF& olg TolA vhehtid], & Canto XLVIA whgst ko] dF23
(Bank of England, 16941 4 %)< /‘éaz]-tﬂ William Paterson-g- S#14 =7} AodA A
AZaE A Qo] urEelz oA o] 5L AL BIZ U

Said Paterson:
Hath benefit of interest on all
the money whick it, the bank, creates out of nothing. (Canto XLVI: 233)

o] Canto XLVIst 37 Canto XLVE s & el i@ Pounds) AZG sz &
gedl, o we WITFL oln AAA AAL dlAA A& 2re] Awto g B s e
w5 2 gleh

with usura, sin against nature,

is thy bread ever more of stale rags

is thy bread dry as paper,

with no mountain wheat, no strong flour
with usura the line grows thick

with usura is no clear demarcation

and no man can find site for his dwelling.

Duccio came not by usura

20) ofel mEW s, THBEL (A& %A, 1975), R - BEF 2 pp 31-43 F=.
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nor Pier della Francesca; Zuan Bellin’ not by usura

nor was ‘La Calunnia’ painted.

Usura slayeth the child in the womb
It stayeth the young man’s courting
It hath brought palsey to bed, lyeth
between the young bride and her bridegroom
CONTRA NATURAM
They have brought whores for Eleusis
Corpses are set to banquet
at behest of usura.
(Canto XLV: 229-30)

£ 99 Prosperityzie] 1936 2930] wEsd Add|,
°d | Addee 94L& A Aristotleo] A A ol
AR TA S} A7 2 H 8 A oo
A "L 5~68 o] 7HA &= dedd TAS AR gk wHg A4
g gFotE 28-S Bee, 51] Al et Aol gl Al owl HEE
HARE7ME dobd o 2 Aol Pound: BE Aol glEH?, o] ¥ P& 2 4
745 A vtz Yo wetA s Fel W3 © 2 AW 39 g wwlelH, 2
Ad ek #AL 2A4AEY AEQ dEEd 59 ° Aot gabo] FE A X
28e A Ae o2 2 A #7394 ell ERs
. AT AAE EY e ¢ F Y9z, dEg 24 ¢ T
49 FuA FEL 2dlds AdY dertEd 25 BEl A
A A dadez eRgod 283 glgstEY FEol ‘/]'—%
o FAY dEFEL AFIt &4, {35 o

Al AAAQ] o] 55 2y A old AEFEEL OP] “}a"i‘ﬂ 7 g el
—v-ﬂ"’}]:"%‘] off =&t 01111dv4 Hoext g9 AA LR HS AjA L, uTYol

3 2ol 7“’“9} AEFFY A 22z ofo]d] A& WeddE AL & F

A7l = 4EY0] 29 Aol 938 MAAAAE B8 A8 A4 A
Pound= sj&gio] dl&st ghel AL 71 w3 P4 FATozA AR A A
e, A3 2 dR4E Axsx Ydoh 949 v 2264 Pound:s HEY
o] Aol o F 2 (CONTRA NATURAM) Q& A Bzdz, $99 o4 DemeterE
EA = Aol v EFE vl ez Aol AAE BEEAT 909 gala ook debAn
HEdE Ay A4 3L weigtozy ZhU3 £28 L BWolgl: Aok
72

°of A A A%
& APl o], daEge
9L Al

#**%

Q
L83

3
o)k, WF

m{y, 2 nkJ

A4 F Qe Aol
gehe gl q

Canto XLVI2 22 4] 39 New DemocracyA| o) A=A =EA ore]4 Pound:= Az
(Protestantism) Al 44 o} Tl o8 gtg z]zis}nﬂ 1527 o] ¥ z2 Q3 RE
Cﬂ]%"] EtetetA S glets g = 28 ste BE Ao 8o $8¢ wHalwm, #@%9

21) P. Brooker A Student’s Guide to the Selected Poems of Ezra Pound(London & Boston: Faber
& Fabef 1979), p.286¢] <l 4=,
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2 Troye] Heleno] u]§3dto] “Abts} A9k AR s3] A" (helandros kai heleptolis kai
helarxe) 2 ¥ 33l v

Wanting TAXES to build St Peter's, thought Luther beneath
civil notice,

1527. Thereafter art thickened. Thereafter design went to hell,

Thereafter barocco, thereafter stone-cutting desisted.

‘Hic nefas’ (narrator) ‘commune sepulchrum.’

Aurum est commune sepulchrum. Usura, commune sepulchrum.
helandros kai heleptolis kai helarxe.
Hic Geryon est. Hic hyperusura.

(Canto XLVI: 234-5)

28] 8te] w3t 7oA Pounde AA L A A AAL FAd FaEA dx BA,
%, A3 5 B3 Aute] BA9 QAxE FALE 29 zas 444 Pounds] 7
Aol 29 wo] == Aristotles] A E AA’ e TAS SIHoR FFANz YA
At Ao FEG Fort 9& Aotk AF $E 7t ‘AA 2kx o] FEl AL Aristotle
9] =A Z7(polis)o] Eoll A w2 wWojl Aolw, ZoA o AA]EL R FT5H
2 ol AAAL F717k A BAS 2 ALE AFHAAY, AAH AL o
37 AR BF Jgdez 4482 A g 2AL BAFE e v 25T A
Fe G938y A P ES o) E3l% Aol o]¥; ZANA Fe =HA FAH A 5
o] Faql Aol nnz AAA gH3e gedt AAA e 1A ‘»’%1 A&
Aurdslz Qe T3 Ave Bgez & 4 o

al g gghe] F83 9ol @ AFPFAE g A A AFEE T
Y Ao g E&(precise definition)e] AAl& Pound:= AAea 9}1;}. Canto Llo] &
Canto XLVe] &) =g Wiz} & o] olojA )7}t £ Tﬂ%
A9 Flet E AERAd g Aol Vex®, = oA dEel o
o] o) canto® = E4 ‘F&olHE £AEF Aoz gFskHA EH
3 dgtez Ao EfFA ] dA

o] zﬁfaﬁ— 2 o] %8) s . AdamsE FA| 2 F cantoso] 4 o}e) BH dAe] g3 2
ok W oW A5 dF=ch Canto LXojAE Hvhel BE#HES d33tdA o 4
%

=im e
r—in
rN
nfo
o
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>
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He ordered, em to prepare a total anatomy, et

qu’ils veillérent a la pureté du langage

et qu'on n’employat que des termes propres
(namely CH'ing ming)

F%  (Canto LX: 332-3)

22) ] H. Edwards & W.W. Vasse, Annotated Index to the Cantos of Ezra Pound (Berkeley and
Los Angeles: Univ. of Cal. Pr., 1957), pp.255-6 7&2
23) P. Brooker, T¢ A1, p.297 =,
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£ Canto LXVII) A& AF 2719 uFE& AF3HA o & =34

to show U.S. the importance of an early attention to language
for ascertaining the language.
Ching

J—_E % Ming

(Canto LXVIII: 400)

Pisan Cantoso] = F5F AHHE ol F71 Hal B el 9824 AS AAsz
e

“only the total sincerity, the precise definition”
(Canto LXXVII: 468)

\I

E4e [l FHEAA e 24, FHt AFAA 429 44 28¢ £4 old
AE AFoE & AAR, o] Aol Hol FHot FAY Aol VT Qo eH(FLTM)
= oA BAE A2 Frow F&Y Fe4E [AFE WEFE =K HHF
B SRR, BIRSSRR, WATE, AMEAE, HEAR, AREFSER M0 e Te
GAPt. & £l EHHA Fohd wol A Al A £x25A FaH Rez, 29
A ol dE AAHA Rsm, = bW ool AEAA Rz, = 2l Fdo] &
e AGEA Fitel A FNEL BE F QA HE2 ERD AAY ARelze
Aoleh 2 o ¥ &L F AWnA FAES 295 9E, A4 TAHAx
A4zt EE) FAGE A% ¢ F gk

o)%s] 2H E4E 2719 Poundst Qele] #4435} - F4HE Wl etz EREY ol
& A8 AR —H—F (e mat just)s] AN T Age] A% £k zew A
% Imagismol 3 2719 F44e] FA% 3ol I =d5 349 FAz 4 B
A% Add, = 4 ol=] 1920¢] $Es G “How to Read”, 193413 8] ABC of Reading
oA hehibsl A2,

' Has literature a function in the state, in the aggregation of humans, in the republic...? It has.

* It has to do with the clarity and vigour of ‘any and every’ thought and opinion. It has to do
with maintaining the very cleanliness of the tools, the health of the very matter of thought itself.
Save in the rare and limited instances of invention in the plastic arts, or in mathematics, the
individual cannot think and communicate - his thought, the governor and legislator cannot act
effectively or frame his laws, without words, and the solidity and validity of these words is in the
care of the damned and despised litterati. When their work goes rotten—by that I do not mean
when they express indecorous thoughts—but when ‘their very medium, the very essence of their

work, the application of word to thing goes rotten, i.e. becomes slushy and inexact, or excessive

or bloated, the whole machinery of social and of individual thought and order goes to pot. This
is a lesson of history, and a lesson not yet half learned.?

24) BN =% UL 4, pp.315-6.
25) E. Pound, Literary Essays of Ezra Pound, p.21.
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Good writers are those who keep the language efficient. That is to say, keep it accurate, keep it
clear. ...

If a nation’s literature declines, the nation atrophies and decays.

Your legislator can’t legislate for public good, your commander can’t command, your populace
(if you be a democratic country) can’t instruct its ‘representatives,’ save by language.

A people that grows accustomed to sloppy writing is a people in process of losing grip on its

empire and on itself.?®

E4S AAL T3] el 28 - Ao YAt 43 Ke HEANHE A4
9, ol¥A B E4Y AAL ATUel weie A% 3F ok o vkald 9 EYol

F AAe £ Ae I st 249 F3e @Al FA3 e Aoz, o uk
Aot AL AT 44 A 924N s A% M A $HE AE FHE A

°o]7] = o] ch. ‘
zFgolt Efel #d nAeA =evte AL, & TIE olFE A, AA, A
B, d& 5o ZE TAS AR AW AR5 Jdx AFL 2L A HE Aol o
THE e RAAZA oty s fel, 2o B

$} 7o} Poundy 3} H3l w&

FyQl imagert ZEHE AL THFALE shie 3 HA 9 #Ao] Yoz E F gl
28 A5 w2} 27} 9 F34 Leo Frobeniuso] we]l 4 Weo].2 7fdel “Paideuma”?”
o] 3 BE8 o2& Zlolgltt. Paideumat® 3} A4, & 9o EAAQ oA A A
24 A9 7]%& of Paideuma® =& Aoz, AL ZejuE WL “U& e 74
%72 (luminous detail) 241¢] imageE 3z Aol glrt.

3t
23gd, Ao Bl & £ dol &

A4 QA4 2, = dEe T ATy
B d4AA 2ok 2 AAZ Pounds B30l 4 B8 EE @ $99 BE £obE 44179
B4 oA ¥ & QEF & £5Fol e @ B9 Folul

el fA 2 BEE qhEgch 17} oz A& FHA B okt A4 Cantost
B4 zA T, 184171 =, A 2 ole, 2047 f7 BlF, FAS oz
At Fohe E3het £9E &7&%}1 Se A 25 4F2 s FHAEA AFE
3t 2w e dEs ez & 7 ek

9 Y
29 Qe quE A goeh 29 28F0le A4 P o
1 M

[
1=
=<

rr
o

e

2uke] EA A7) g AL ofw] HEF 1 Y= Aojtt. Z7] Imagisme] A &3

26) E. Pound, ABC of Reading, pp.32-4.

27) Paideumal= H. Kenner®} TY 4§ p.507¢] ‘a people’s whole congeries of patterned energies,
from their “ideas” down to the things they know in their bones, not a Zeitgeist before which
minds are passive’stz A& 5o gl

28) H. Kenner:= e A § p. 15261 4 25429 A= “method of multitudinous detail” & 2o Fz,
79 AE “method of sentiment & generalization”-$ 2o Ftd w3 Pounde “method of
luminous detail”¢ At-§3t524} gl ohz ek,
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Aolo] Abgol g Fgol A v FE e AR FAEol A A2E B A AX Al A
Zx2 wHA Fed, 2¥0z 2719 FFo| Frld A ubE AL bl AF
2 dolol Hgh AL Fr)eo] slAE 93# Pounde] AH - Abslabge] ZHo| =HH, A
E9 AHEdge] Hg A2E = T Pisan Cantos(1945)0] 714 ©f & =it A =
719 AE A FAE g AzE U9 2R AAd AFd FE S Ad2=FHA
TEHZ 298 3719 FA4& A3ANE €L B

2 o]2idt & A A Vorticisme Hz ¢fe gL shA Rt Vorticism 3§
gtz g uld Ao W2 g 2 9% dbs gom = Vorticismo] Pounde] A =
A Ggg EA FAT 2 98 Aot v Vorticisme] AAlo] oAl A9 A
Z 53AHA A4S A=Az, de AAE, vdotrt 3 31 AAE, B dolrt AR
3t AAE e frlAelz FdAHA AAGA RAZ}E o] HJrlw, Vorticism
4 H7HE F g Aol g7y Cantose) &) Alo] shte] 714249 o FF3
T FAdelz ! 27 Imagism o9 FHF A g F=2E F3ld EFAS AdA

r_(|)[_|l

v
aa

>

of A FAE Hol FTozH o] AekA BEl AlA, Sl HEA ke dd AAE
oE dHez dgstz Jlowds, —F—7F (lemot juste) F 7} R F X A doE A

9 Yx AFolxz A doE TFF F A& od F28 AL ofHFHE PAdE o
o A3 AF YA =2 9t 28, A4 Imagism 1913 39 Poetryo] Imagist
393o] Mg 19141 69 Blastx]o] Great English Vortexy} A= AxA < 15749
A% dto] Pound® Atz Az Zg =z, = 2 Imagisme] F3 FA o] olu] 7}t 27)6] The
Spirit of Romance(1910)o A 3lwl FA2] ws5ol 3t A& oA A7 gehd, =8
I Vorticismo] Poundr} Canmtosz Jdol7l=d] o] 288 A4 247 593 AL
A-7] 3}y, Imagism=} Vorticisme] Poundd A 7}z A A v & H7bst=d] AEE
B0t & Aol

Pound>} Vorticismg AXz o] A - AR A A BRI 24 HE=, AAF
E dhvte] 594 AA FelA BE f714 AARE AT Aristotleo]] o] f714 Al
Az wdokA 2, FEE0E AAE, AFoly AdEde FE 9 FHozEA
2041 71ell Eol A £ grARFd Aol wklFF oAl Fascism& A dAoh. 2oz
Pound7s} 193015 B0 Al A] 28] Fascismo] A 5w AL ussohn19Jr.,] we FolA Az
ZAolgtr] Bode =29 o] G4 AARY I THoE & A& Aol
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