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The ideal Postmodernist novel will somehow rise above the quarrel between realism and irrealism,

formalism and ‘contentism,’ pure and committed literature, coteric fiction and junk fiction.?

Al zaERHYE 248 95 KA F, FYRAG HEF, $FEAH B

1) Robert C;over, “rde HdgE] 2 AA o ” EgAA(1985,6), 57.
2) John Barth, “The Literature of Replenishment,” The Atlantic Monthly (January 1981) 70.
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3) Patrlcla Tobin, Time and the Novel (Princeston: Princeston University Press, 1978), p.164
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Q A&} 2o wE AFAA €49 Adolgde diAd AHE A E
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2 st Bl A Hpolu]E el FE A ok = Josed TR} vl gl
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2]y}, One Hundred Years of Solituded| = o] &3l 2ld e &4 EA3 w43} E‘ﬂ
HUEHQ 54 =8 dad3 FE}2 ok Marqueze ol o7 & A votes A4S
8 HEE FAd dAE AN E stxz, = RFEHoZE A9 52 g °J7&
A8 AFH 475 ARIIE gk, Al E Eof, o] FEFL ook st A AEH = BE
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...Melquiades had not put the events in the order of man’s conventional time, but had concen-

trated a century of daily episodes in such a way that they coexisted in one instant.
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One Hundred Years of Solitude?] TAERTIVEZHU L4t 4 2 F29] EEF 4
Aol A48 dAA =ejdch eixgoem o AFE #9 Buendiazke] 7fo] AR FKFR
WE FE dF9 REVF(saga)oltk. . AutE el W&ol José Arcadio Buendiar} Ma-
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5) Gabriel Garcia Marquez, One Hundred Years of Solitude (New York: Harper & Row, 1970),
p.421. FoE o] FFAAY d 8L d&F Foll oA Fub B R I
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o] 213t Aol 4], Joseph Conrade] Nostromoe)| w3t Fredric Jamesons] &3 L A AL
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The resonance of his book springs from a kind of unplanned harmony between this textual
dynamic and its specific historical content... Nostromo is thus ultimately, if you like, no longer
a political or historical novel, no longer a realistic representation of history; yet in the very move-
ment in which it represses such content and seeks to demonstrate the impossibility of such repre-
sentation, by a wondrous dialectical transfor the historical “object” itself becomes inscribed in the

very form.®

o AEY $FE GAE AN HHH daEst DEd Y Folg AA4A WMol A A
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| e 9E ol Aoz, @45 2udel 49 $UY FED WEAE 3=
7‘4341«1 Aql Pablo Nerudad] c}&z & 2& w4 A A Holeh
6) E.R.- Hagemann, “Jungle Gothic: Science, Myth, and Reality in One Hundred Years of
Solitude,” Modern Fiction Studies (Spring 1980), p.263 FZ.

7) Patricia Tobin, ¢ 4, p.177 & =.
8) Fredric Jameson, The Political Unconscious (London: Methuen, 19813, p. 280,
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“In this town we do not give orders with pieces of paper,” he said without losing his calm.
“And so that you know it once and for all, we don’t need any judges here because there’s nothing
that needs judging.” (p.57)
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...When Fernanda felt a delicate wind of light pull the sheets out of her hands and open them
up wide. Amaranta felt a mysterious trembling in the lace on her petticoats and she tried to grasp
the sheet so that she would not fall down at the instant in which Remedios the Beauty began to

rise. Ursula, almost blind at the time, was the only person who was sufficiently calm to identify
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the nature of that determined wind and she left the sheets to the mercy of the light as she
watched Remedios the Beauty waving good-bye in the midst of the flapping sheets that rose up
with her, abandoning with her the environment of bettles and dahlias and passing through the
air with her as four o’clock in the afternoon came to an end, and they were lost forever with
her in the upper atmosphere where not even the highest-flying birds of memory could reach her.
(p. 242-3)
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A short time later, when the carpenter was taking measurements for the coffin, through the
window they saw a light rain of yellow flowers falling. They fell on the town all through the
night in a silent storm, and they covered the roofs and blocked the doors and smothered the
animals who slept outdoors. So many flowers fell from the sky that in the morning the streets
were carpeted with a compact cushion and they had to clear them away with shovels and rakes

so that the funeral procession could pass by. (p.144)
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On Friday at two in the afternocon the world lighted up with a crazy crimson sun as harsh as
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brick dust and almost as cool as water, and it did not rain again for ten years. (p.336)
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