ol AHAle oA ou*
—Matthew ArnoldE o2 A4 E AA7H—

A 2

Ho

1. A : 2 Arnold7} 2H & =7t

gl o2 Matthew Amold: A9 A&E F& X AAAE Ao dtdd FAll
oh Algle A9 Arnoldd] Afe 2 Jow %iﬂ"]ﬂ' a7k &Rl ForE ARE
u] ol A 25 Arnolde] 912 2041717 AYAFE A E2HA & Ao] Aol Vie
toria Ao 9 w2 HrlsE Arnoldd] v B4 w]Fo] FA7] Felt |AH WA}
A kEtEl ol @Rt R AASI e EF Aoeh 2y S o] Ao AAR =
A7l 288 AN v o) F wge] 2 A4 F& ARYE FAxshdARE JpEH
Hgvta Botm F& Aok WF AA S} A o] B3 AFL ojFel FERFY FTE
Zo Zowm o]o1;<] w4, Arnolde] 49¢] ‘A &4’ (touchstone)F-¢ w|AA 4 wHPS o
&) AAY FEZ gz 2y dAWEF Y o & 2FF e FAFAH T
2794 vgolztxz BE F dAEdl, A4 Aol AL, TH HEEY A4, FF
4 ¥R AE ¢ BATE o Aol e 28], £e GOl ¥’ (oriticiom
of life) o 2 s}obst= Arnolde] L34 - F3bd Aol ANDE BAgd A2 o5 =
2 do] opd Xepeh Y

aRvhy £ Ag4Rc 2 AF4E FA%E WY Bl Amoldd o9 2w

Aet? ol EAAAE Amolde ek HdE A RSHE Bolwh AvPAE EY
£ 23 JAAAE Amolds AN TH(EE DY FLAE 42T UHA A
Hol W F4L Aoz gk BE we vk B, olg vBA AL FA]
Mg mahte) 359 wEzsFel vy dd o4 TAE 6 gl o]Fe Arnold
A ERA - 4dd ANE FAFLEA AT W4 3452 drkw wed, B4 2

* o] =F2e 1986 119 209 A= ¥4 Colloquiume] #3A v} §-& A2 ol webA
3 =9Eqd DrtA A E, dAd, Arnoldel mAFake wW3let o 9w, o]Ed A
A BFA FA, =520 9 uk39 ni4, AR} A AR QA wWEA Fol W
3 229 AFE o :"°ﬂ wled 5 A gl oj A9 FAEe] A& o] AHH QT G E A3
E 5 o) FAAE .

1) o] AL AT Critical Inquiryz] (839 3%)¢ Matthew Arnold 53 ¢4 Eugene Goodheart®
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(Oxford: Basil Blackwell, 1983), pp.22-26.
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Arnold¢®] w7 # e 1853 3 A AlAFe] £ Preface”ol A} A FHc), o]
“Preface” = Arnolde] |79 Ware AAdl FE 28@ ZTolH, ol% AR 1= A%
A& 28z vlg o A2 Ho]EA k. “Preface” o] & 10047k A %3 Arnolde] z7)v)
He R §EA Essays in Criticism(1865)0] F# o, 2 Aze o] JE3Y AE
Ao #wetE 29 ol %4 HF< “The Function of Criticism at the Present Time” (1864)
of A& =] gk o] FelE Armoldd] ddl, ®HF, FIFol FTFAH R =
v, “Preface” o 7t AAT zAFAA BAS dehel Qo q¢ vlFe FaAl
et At 2 A4S olErh ve AAL o] Wi AvFEeE 19 FEAE FY
sl gk A2l

Still, in full measure, the sense of creative activity belongs to only to genuine creation; in
literature we must never forget that. But what true man of letters ever can forget it? It is no such
common matter for a gifted nature to come into possession of a current of the true and living
ideas, and to produce amidst the inspiration of them, that we are likely to underrate it. The
epochs of Aeschylus and Shakespeare make us feel their pre-eminence. In a epoch like those is,
no doubt, the true life of literature; there is the promised land, towards which criticism can only
beckon. That promised land it will not be ours to enter, and we shall die in the wilderness: but
to have desired to enter it, to have saluted it from afar, is already, perhaps, the best distinction

among contemporaries; it will certainly be the best title to esteem with posterity.?
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6) Matthow Arnold, The Complete Prose Works of Matthow Arnold, 1, ed., R.H. Super (Ann
Arbor: The University of Michigan Press, 1960~77), p.285, ¥r+%¥ ¢ 434 =HAL
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e Aolek ol# = slo] Arnolde #iE &wl 2 ] A A e’ (unpoetical) A|©]ehx
FAA LS Amoldh Fahe Wit BAHT PAT W, F=Aelz okl g
HA) WG =4 AAST Qoh? o]AL TE FUSS YEHY 48T Sof
9l%= Victoriaz] o] @A) ot ol Fo]h,
2, Ao v Ao g Arnolde 4w wolSqd siH s, Fod F
AQuE A4 o] v z188ichE Bute] SulE ALY EAA Ak o] &

T EEe 2 Astet ¥ T Age] dE Amolde] AN E FEFoEH HZol
Fakth @t TE Amolde A AW WuFe AAdES oA 9 e @
o lvketRl ol Fol ¥lE AAE AT EdE o uAAQ Ade] 2E AAst A
A ALE AA w1 g A Aube] mhalEe} 9lA @9kl W Folrk. AHom Yuiio

__)_4__{1
e X e

goe 25q TdoloE Aolnho
288 FE5E AL o] Arnoldd ¥ulFe #Hslsl 29 “Preface”o] A-HE o]u] o
71H " B gelehe Aot “Preface”e ] & #4419 A “Empedocles on Etna”& 4

A ol FF WA, 2] AU WF AFE 24 o] Zevx Yotm AA G
g Adel 1 WAAR AFe AAE F =euch

What those who are familiar only with the great monuments of early Greek genius to be its
exclusive characterestics, have disappeared; the calm, the cheerfulness, the disinterested objectivity
have disappeared: the dialogue of the mind with itself has commenced; modern problems have
presented themselves; we hear already the doubts, we witness the discouragement, of Hamlet and
of Faust.®

714 %= Arnoldrl ahE AdA AFot Azt A4 mayds AuEe, 3
Y AE 2F30E 29 AR o2 AA dswdd dg u@de & 4 9ok
A 27k AR £ 54 A, 93, AADE AR 59 A
oblets AL duldAdstet. AF 2% AN 9AA A9 493 w35}
AzkelAM g =S4T 59 A 54 dede By, 9F 4P L v
=3tk AMl AT S A2 AL AT FFE 2 old FrlyEg
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—"’-31‘% off AAslHE A EAE dET F 25 6 JEF FAe e o
A Z7P g =, st 39 2E A7 AW 43 AgetA gtz g4 ¢
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7) Works, 1, pp.20-21. 2 1, p.109 F=.

8) Works, T, pp.121-122. & p.262 KX, pp.233-237 I=.

9) Works, 1, p.1.

10) Arnold7}t Shelleyg 93w ¢ =& Z#o)A. “Shelley, beautiful and ineffectual angel,
beating in the void his luminous wings in vain.” Works, K, p.237.
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Wk o] JENS QJEFewa 28 wutyg SE vk &3 Armold A4 = F7]0)
FY A& AFgen, 2 A4 AH o 2E dutF9 A5 (53 Wordsworth)

o Nzrtgehe AdS Eo 29 HAY AdAE A4S 2 Uk 2y BEAd
dek AdAuEg o] o] ojwEHE Arnoldd] ez, o] wrEwl A E HE A
29 ele Aotz A= Al §3d ol E £ doke A =% 949 AAS
flet. dlvksted AS Arnolde oH7pA v A F Atebd zAH o4, TF - 23 - F9)
5 7F ZAAA Y FSe] vl Fe F e & Fobsta 97| #folth. Arnolde ol#
ko] wWAlS 29 7] 52 “The Study of Poetry” (1878)olA ‘A& 7} (real
estimate) 2}z ¥-23 9]¢},

23t o4 8l Arnoldrl #ete EF3 T AAA R BT oW AR
5 Al AE o] & Fule] ¢lth. Arnolds} “Function of Criticism”9] w=}=] 2t 7] 4 of
| 2 AAE ‘FEY Folztm XEwA, $EE AF oA F¢& Aojgh EAdte
FEE vhE A £ Erbs el dd Aol H & & gtk od AL deobE
A 4, Arnoldsl Lol vl Foz BHT AL S 317 2AolHdE F9
» EETE E3Y "ol oln] ErH5E el o), ETHY Gl 2AE Aol o
54 2 AAIE B sbsAe] A oldEA Hel HAddde Fz2AF FF Aol oid
v el g gute] ol Y 4lelwl, Hartmand] EqatE 2= A4 dAdd &9 F=
A vg - Arnolde] wjH e 2 W& Az Yvhe AAE AAFsA ok G4 14
Arnolde F3-g vy o] AA% Ha9 AgeA &islA, F2 AAE o4
Fozx dAdHo 2 vFY J%g A% Addsts Aol HehE Ao th

ol ¢l Arnolde] wFA L Auo® AR YoM =E HEFHLZ A
8l & AAe] o] Z3ivh Arnolde] 93l w]solgt Al Aol A dHAZ AA4H A4 AL
W% F=gzdE AAd9 s =% (a disinterested endeavour to learn and propagate the
best that is known and though in the world)e]s], “AES g 202 R =" (See
things as they really are) gl 2o]eh.® 4 WA AA FAe] & TAE AAA
2 ‘Age Fol Folg dudtiikolrh. HU|A HAe Folwt WAE gellA A
& ZAA o] A FAMG Aoz Hobd WRHS fg R = AAQE s #

T MAA - FobA oldAAF vt gFdolx odlg F gt ol HAAHES
hatsd ‘A A QY (real) Hrholw, ulE wgo] At AE(EB e Aolvh 2 o
o wlgo] 4 real’ g AQA] A7 gFo] A7A F& F Uk oA TH & A
AZA - 338 A g4z £ad AAGE Bde] AAR A gve A
el Ameests ‘FA4 A o] AAste Aol B ojFor AAHZ
5% =@ @, 29 vHAELE 238 ‘ideal’dt FHo stk & F S
&A= Arnoldd] 3o v A el AES Y IR Eoe B diME
974 e 2R (really) el 2 AT £& AQFoA FA A
o] ot} ZAFgH F& ojAFAH FAHNA Erhe Aotk th4A] I
1) ol A AF Critical Inquiry Amold 5% 314 George Levineo] old 3¢ @At

George Levine, “The Artist in the Wilderness,” <3, pp. 469-482.
12) Works, W, p.283 & V, p.9l.
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Armolde] glo)A R4 (reality) & =& @34 - TAH Edde 4APE AEY 24
A 4o dggetz Pt g }“ Arnolde “Fabe] AA  w]g o] 4A (practice)
9 AA e FH Aoz A2z 9] wEel. oAd =z Ruskino]t} Cobbets}
AAA AR £& Pozx v J_%,] “F-F-3 9o}’ (innocent language) & A 3 b
ER:iss M

ol 3ol AEZ Arnolde] w3 Ay drbelz gofsial, wlgolat o] 4o FFoln
B3 A4 A 2 AAE o] 4Hd BL Tl ddE AR ol & zdAd AT
M8 shte] 5ol £3}sta, George Levined @A Arolde) w® A4 e
ARG AAA 24 A G ALA?W 28 & FE dbe Aol LAY Azl
o vsbel Arnolde] glo]A AbEel EAE 2o =¥ @3- B e A9
ASlel A Qlzk bS] ZAlA gu oA wE SA 4 (totality) o] Ae) & A e Al
A AL 9843 HESt Qo) Aok vHe o] 4AA AYAE st
= 2ol whw o] FA el Felw, ol H& TAH ] AN zlo] wof(culture)
Aol & 5 gloh
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Arnolde] w]g o] Yo oojAhe AL FAY AdolAwt, FA}L AAE
F2o] dAsA © AL utE  Culture and Anarchy(1869)7} 2= = A 2E gt L)
Culture and Anarchy’= “Function of Criticism”o] 22 E 5 }A] el A 2o}zl u]glEo]
RS A 2dx wutEos TS 9y wWFel, = Aol W d=o
H3te b =gl & Aot

Arnolde] wls A del] dlaf P v 5 sSo] HRL LA
AR, 2 e 28 dE=FdAz i Aolw, o}
By Aotk AL Arnolde] w]g o4 7A 8=
vl o] w A4 - v YFA g wdolg o7 ‘%< A ﬂ Arnolds} Q%3] oF & A&
b ek aokel QoA Jlele gL E QAR A EhEsiae A, 2Ex
By o AL E Erslm ARAe A ]1,—_1:}&‘_— ZHolr}. Arnolds} Culture
and Anarchyd SPLOE UmA B3 AFY g Ado] o 29 JEF I vy
W Frt

N

Fedl @R R F
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SAY A0 A vlgol, FAE

r_&&
E
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The whole scope of the essay is to recommed culture as the great help out of our present diffi-
culties; culture being a pursuit of our total perfection by means of getting to know, on all the
matters which most concern us, the best that has been thought and said in the world; and through
this knowledge, turning a stream of fresh and free thought upon our stock notions and habits,
which we now follow staunchly but mechanically, vainly imagining that there is a virtue in

following them staunchly which makes up for the mischief of following them mechanically......

13) Works, 1, p.275.

14) Critical Inguiry (March 1983), p.476.

15) A A= F.D. Maurice, 37+ Fitzjames Stepheneo] ] ¥ gt c}. Carl Dawson and John Pfordresher,
eds., & A, pp. 13-14 =,
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And the culture we recommend is, above all, an inward operation.1®

o] FAoA £da AAD g AL A HF AdE ooz fledAE A
o] ‘@A e AL wlejue W £ g0 IotE A FRToEM 2 AA 4
AAe] FA4=e ot olH g mFe
A 2gedE TS = 28 gdHoE
g3z Xg Btz QU= ek

23 oA Aol HE AL, Arnolde] meF A, w4 Ta& FAAY Adel WA
d EAAL At RAAA Ad AL e AAAY FAlTh A47A A
Arnolde] ol #z 2 slA. Arnold: meke) E49 Gz AR AL £ o]

smope] A8 A £44 ARz o gA AE Asch

Culture is then properly described not as having its orgin in curiosity, but as having its origin
in the love of perfection; it is a study of perfection. It moves by the force, not merely or prim-
arily of the scientific passion for pure knowledge, but also of the moral and social passion for

doing good.1®

o] A Aol EHalAE AL Arnolde] weope] WA FAHE o, A AFE XA
e el 2A4¢ TE4dr JddE Aolth 29 o 9L nEE DA 44
(general perection)o] gt FAsE dAE =ave, & 2Yde A4 FT A=
(true apostles of equality) s Hdol A= Faddch weby =298 A gl AdF A3
BE5 Aol o2k AAelgE AL 2T F gokx sk St ol F AAA
Hul, A% Arnoldy] m e df=Fodolzte 4g £53 HE Aol At

WAz, 295940 gE Ao dg Arnoldd) & ot vE EFST 2
AN A Ao gAste o] AelE A IgE Pt AAgE Aol o AAA
g F34%. e 1-9] 131"‘5} FA4L sy 96 4F AFTE H‘ﬂl’;ﬂ 1A
A Ak, Zo] wen, JdFEme % =2 Hellenismst Hebraismols}, o] & &4
g FAF ek gt F Hellmsmy} Hebraisme wlx] WiZ¥ e T 5 gAH A= A4
oJHAE A5HAAA - nEHo|H, BT ALY F AFIA 94 £FY F 27
M 23 doje] ol Ade FHE Hellenism& A g3tz Lo, waha 7
5 1?'5]'7] iotE ‘wFglE 99 % (cultured inaction)o] v} A E ALE 4
ot o] Amolde) FAolnt. 53 FA Y FFelAE AvAA Adt G5
b R °] AAANAE 2314 /‘]'*3 o] ¥% &Fdcte Bk 29 o HE
o Ad wEste FFA el ES BASE AR FRAY 455 Zevh

A‘LJEF%JNXN—%F\F
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16) Works, V, pp.233-234.

17) o] utAut Ao e e 2 Apde] f ook F X, F, 9N Culture and Anarchy=
AZte T3 25 A5 442 9 =FEL 22 Aol w Eo] ¢FE} SFEY Bz
A9 Folsk malvhe AAE AAT F A ol AFL FYL 29 P & T2 A4

2 5REY EAd sh7ch B2 Lesley Johnson® AA 3 AAslchNg] mgs g =7t o
z A}, Lesley Johnson, ¢ &, pp. 28-29,
'18) Works, YV, p.9L
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Amoldi o] cfolgo] A2 Edzolsr 1o} whsl i Aol Baside As 47
A 95 T84 B, 2@ g ucE 8 old A ARed ogA 27
o A4F & JeHE FAFE A4 2FAE Yol H% Aoshy FAL W o]
& wele) 4EH ARHE B, AL Tl ATl 29F AR vYE 59 9
A ek

22} ojZl o2 Arnolde] swoFEo] B =9/t uptE g B £ gk FAld ¥
oA A" F A v@e FEAe Ao ARtz E A4 F gk $4 A
A FA A, & vl 5 Arnoldd] ‘Uubx A7) maks HEEeL dAdtE
H49 old AAI AAHer Y E ﬁ_ﬁ‘:}" A4S wolgole & A% Ay
Zgeell S3hd Futel flor dubd 94 =3 9T FoE dol 9 Futd glde
AAe BAY & ok, F9ls EA o] oA E -n-A]-tﬂ— W gko] FEateh, W& mYE
Bl g0l 314 - 7t Ao R AHAE Wz YA GE AF A Feio] FaHE
obE, 270l Az Y5, ol AA, & £ FdsE A4 FAAAS AIE
FIL s AL VUFE EHsich AT #AdA - delmAelee FAE dA¥ ol

AAA Ak Az

AL E Fytel @ik v $EE oA W o e AES
Aoz Arnolde] 2 Aduty dA= gz FHAY 9 ] AR E2-7F? =k
2¥gE AEA Zeg 2943 Ay Ao ojgA Jsstde Ads?

of2lg AE YolA Arnolde) wFEL T Fge 7]/‘]3]'?4 Xote = Helth
Arnold:e dubal 4o Fe4 e JAstn A3 24 Ade FTIATFIoR Aok
Ak, o ge] Qe 2gE v EHY 234 b S HERA, 2gg FAA.
WA 44E AF A28 doh o)A Aol g FAA olde ARL i Foh
= AL £9%d. v 2% 9= dA4 FAYE APt Arnoldd w3 AA A} 3
S W STl B AY, AR gy @ ulEty 2o WAd, E3$ e Wele
Fryd AuA gedn JAIAE FE u] & Arnolde] o} Fjdo] ApA|vol A
ol 49 Eg Holne YudlE Ao ?ﬂrﬂJ ArS] A A EA S ol g o g0l

= AL 2AE F g5 g Eoldt.

2o Zd e o] 4L WA AHE ¢ 9e4? IAE o]7e] ¢4 Arnold
AAdY ol &4 AFo|rnr), AEFY A4 7}54]-4 gHA o] 24 Hal vk A 24gkck. Arnold
o oL o]2H EEYL upE 29 mAA < dEFYA AAA v FEH AolHm BE
Hel #F2% Z3ch. F A Afe AL 75?‘]*}*4% A QEF9 AEo] Arnold
8 A7l olze A3A AEge A4 =g gl EEwA Amold B89 mok
AdE E“H/‘]?J"]'l E o Ak ogA £ u mdAdLe JdFEFY A5 AHEE A
oA, Az Abblol] g sty A A kel Aot

ik 7H‘§4 o] -2 FdA FAL Arnolde] FA4 AYE oJ=Ax FFEA
T = F 27 TEte FAAS 2 FAA e Aoz A8 FAAY zE)A
ol vz X3t o] EAE Arnoldrl g9 Qg4 F2e & 24 FES ] dl8) A

e ME ru}m

19) Works, V, p.217.
20) 29 ¥ &7t Henry Sidgwick®] ¥8. Carl Dawson and John Pfordresher, eds., o 3, p. 224,
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S AzidE 94 sloldt Az HEAdoFE Fdeidel. o)A z7] Lukicss} Arnoldet
FASA adols BHE AAHIIA 2 BN BAA FIE 24 2GED)
NA BokE AAM} Ful2g B2E o Bk 2% Amoldd de) 448 AFEA @
FE ol FE 27t AE A E B FF daA AAuHE AL A G AE
ez AHF + A Aol A o & ol & Amolde] ZAFAH A4 sl 7
3 AZEch, ArnoldeE 477 £9) AAd F4) (grand style).q o 9 A3 FdA A6l
AdA ZAe AFY Fo4de J48 v Yk GE9 -] 2 HEA wrjeldh

If asked to afford this by means of subjects drawn from the age itself, they ask what special
fitness the present age has for supplying them: are told that it is an era of progress, an age
commissioned to carry out the great ideas of industrial development and social amelioration. They
reply that with all this they can do nothing; that the elements they need for-the excercise of
their art are great actions, calculated powerfully and delightfully to affect what is permanent in
the human soul; that so far as the present age can supply such actions, they will gladly make use
of them; but that an age wanting in moral grandeur can with difficulty supply such, and an age
of spiritual discomfort with difficulty be powerfully and delightfully affected by them.??

oo g mAFA Aol 249 ALPEFA FEH A dobE AL FHH A
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21) Georg Lukacs, The Theory of Novel (Combridge: The M.I.T. Press, 1971)¢] ¢} #A & o}
ot

22) Works, 1,pp.13-14.

23) Harold Bloome] 1 3. Bloom& Arnold% ‘Z3t4} & 713 4uldk Az o]lztz  ® &,
Critical Inguiry (March 1983) % George Levineo] Zo]Al A2, 4d, p.471.

24) o] AeNA 2 ArnoldE ¥ 38 AF& Lionel Trillingo] o}t Lionel Trilling, 9 4, pp. 280-
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Culture looks beyond machinery, culture hates hatred; culture has one great passion, the passion
for sweetness and light. It has one even yet greater! — the passion for making them prevail. It is
not satisfied till we all come to a perfect man; It knows that the sweetness and light of the few
must be imperfect until the raw and unkindled masses of humanity are touched with sweetness
and light.?® (Italicg Arnold=}4l¢g #)
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25) Works, V, p.112,

26) Works, V, pp.137-162, (Culture and Anarchy A 3%, “Barbarians, Philistines, Populace”)
Fz.

27) Works,V, pp.115-136 (Culture and Anarchy A 2 %, “Doing as One Likes”) #%.

28) Raymond Williams, St #, pp. 131-133.
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And where is this great force of Philistinism now? It is thrust into the second rank, it is
become a power of yesterday, it has lost the future. A new power has suddenly appeared, a power
which it is impossible yet to judge fully, but which is certainly a wholly different force from
middle-class liberalism; different in its cardinal points of belief, different in its tendencies in every
sphere...... I am not now praising this new force, or saying that its own ideals are better; all I

say is, that they are wholly different.?®
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29) Lionel Trilling, & #, pp.277-291.
30) Lesley Johnson, <& &, pp. 19-27.

31) Raymond Williams, ¢ &, pp.133-134.
32) Works, V, p.107.

33) Terry Eagleton, & &, pp. 22-30.
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But now, says Professor Huxley, conceptions of the universe fatal to the notions held by our
forefathers have been forced upon us by physical science. Grant to him that they are thus fatal,
that the new conceptions must and will soon become current everywhere, and that every one will
finally perceive them to be fatal to the beliefs of our forefathers. The need of humane letters, as
they are truly called, because they serve the paramount desire in men that good should be for
ever present to them, the need of humane letters, to establish a relation between the new concep-

tions, and our instinct for beauty, our instinct for conduct, is only more visible.?
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