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To them [the Elizabethans], for better or for worse, to live was to love, and to love was to
love romantically. That was for them a fact of existence. Whether, of course, it was a fact ulti-
mately giving man cause for joy, or whether it constituted a danger to humanity was a further
question. It was precisely one of those questions pertinent to the comic dramatist. For comedy,
necessarily leading to a happy denouement, showing its heroes attaining their joy by a successful
management of circumstance, must equip its heroes with the qualities apt to triumph over the
hindrances and troubles which are part of such life as is reflected in comedy. “What is love!” or
rather, “What is the place of love in life?” is the question underlying A Midsummer Night's
Dream; and as the play is a comedy, life in it will be necessarily be life as men are finding it,
life which is the thing men such as author and audience find themselves destined to live. And

in their direct and daily experience of it, the power of love was an undeniable fact.?
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Love and marriage is the ceritral theme: love aspiring to and consummated in marriage, or to a
harmonious partnership within it. Three phases of this love are depicted: its renewal, after a
breach, in the long standing marriage of Oberon and Titania; adult love between mature people in
Theseus and Hippolyta; and youthful love with its conflicts and their resolution, so that stability
is reached, in the group of two young men and girls. The affirmation of its value is the work of
the whole dramatic action, from the opening line spoken by Theseus, to Oberon's final benedic-
tion.®
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“How canst thou thus, for shame, Titania, -

Glance at my credit with Hippolyta,

Knowing I know thy love to Theseus?

Didst not thou lead him through the glimmering night
From Perigouna, whom he ravished;

And make him with fair Aegles break his faith,

With Ariadne and Antiopa? (I.1,74-80)
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The. Now, fair Hippolyta; our nuptial hour
Draws on apace; four happ_y days bring in
Another moon: but O, methinks, how slow
This old moon wanes! She lingers my desxres,

Like to a step-dame or a dowager

Long withering out a young man’s revenue.




Hip. Four days will quickly steep themselves in night:
Four nights will quickly dream away the time;
And then the moon, like to a silver bow
New bent in heaven, shall behold the night
Of our solemnities. (I.i.1-1D
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To the best bride-bed will we,

Which by us shall blessed be;

And the issue there create

Ever shall be fortunate. (V.i.389-392)
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No doubt they rose up early, to observe
The rite of May; and hearing our intent,
Came here in grace of our solemnity. (V.i.131-133)
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Shakespeare does not make himself accountable for exact chronological inferences; the moon that
will be new according to Hippolyta will shine according to Bottom’s almanac. And in any case,
people went Maying at various times, “Against May, Whitsunday, and other time” is the way
Stubbs puts it. This Maying can be thought of as happening on a midsummer night, even on
Midsummer Eve itself, so that its accidents are complicated by the delusions of a magic time....
The point of the allusions is not the date, but the kind of holiday occasion.!®
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Go, Philostrate

Stir up the Athenian youth to merriments;

Awake the pert and nimble spirit of mirth;

Turn melancholy forth to funerals;

The pale companion is not for our pomp. [Exit Philostrate]

Hippolyta, I woo'd thee with my sword,

And won thy love doing thee injuries;

But I will wed thee in another key,
- With pomp, with triumph, and with revelling. (I.i.11-19)
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Stand forth Lysander. And, my gracious Duke,

This hath bewitch’d the bosom of my child. -

Thou, thou, Lysander, thou hast given her rhymes,
" And interchang’d love-tokens with my child:

Thou hast by moonlight at her window sung

With faining voice verses of fejgning love,

And stol’'n the impression of her fantasy -

With bracelets of thy hair, rings, gauds, conceits,

Knacks, trifles, nosegays, sweetmeats (messengers




Of strong prevailment in unharden’d youth): (I.1.26-35)
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Her. T would my father loqk’d but with my eyes.
The. Rather your eyes must with his judgment look. (I.i.56-57)
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- I know not by what power I am made bold,

~ Nor how it may concern my modesty

. In such a presence here to plead my thoughts,
But I beseech your Grace that I may know
The worst that may befall me in this case,
If T refuse to wed Demetrius. (1.i.59-64)
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Lys. Ay me! For aught that I could ever read,
Could ever hear by tale or history,
The course of true love never did run smooth;
But either it was different in blood—
Her. O cross! too high to be enthrall'd to low.
Lys. Or else misgraffed in respect of years—
Her. O spite! too old to be engag’d to young.
Lys. Or else it stood upon the choice of friends—
Her. O hell! to choose love by another’s eyes.
Lys. Or, if there were a sympathy in choice,
War, death, or sickness did lay siege to it,
Making it momentary as a sound, -
Swift as a shadow, short as any dream

Brief as the lightening in the collied night,




That in a spleen, unfolds both heaven and earth,
. . And, ere a man hath power to say ‘Behold!,
The jaws of darkneas do devour it up:
So quick bright things come to confusion. (1.1.132-149

A3z Fal, e B3 G4 dd F Q& A dWNE EhE e
AT A2 AT ek 53 439 T4 9¥E o] W& Lysanders] o
A e WFAd A2E 9% Qb o WAL E o] F9 2AA% AF) FA
S4¢ & 499 F3 g, o Aol el Clemen thgsh 3ol Fhx 9w

This last speech not only expresses the play’s central theme, the transitoriness and inconstancy
.of love, it also conveys to us the peculiar rhythm of quick movement and dreamlike wonder
which is to take hold of us during the next few scenes. The central image of lightening in the
night which comes and goes ‘ere a man hath power to say “Behold”, serves as a symbol for
what will be enacted in this play, whereas the coming disorder is anticipated by the last line ‘So
quick bright things come to confusion’. Nor is it by chance that the two keywords ‘shadow’ and

‘dream’ occur in these lines.!®
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My good Lysander, i
I swear to thee by Cupid’'s strongest bow,
By his best arrow with the golden head,
By the simplicity of Venus’ doves,
By that which knitteth souls and prospers loves,
And by that fire which burn’d the Carthage queen

13) Clemen, Shakespeare’s Dramatic Art (London: Methuen, 1972), pp.15-16.
14) Stanley Wells, ed., A Midsummer Night's Dream(new Penguin Shakespeare, Harmondsworth:
Penguin Books, 1967), p.127 # =,




When the Trojan under sail was seett;

By all the vows that ever men have broke

(In number more than ever women spoke),

In the same place thou hath appointed me,

Tomorrow truly will I meet with thee. (1.1.168-178)
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There is, this time, a deliberate playfulness in the way the literary allusions pile up, as she
teases her lover by comparing male infidelity and female faith. But the speech flows swiftly and
easily, and the joking does no damage; she can afford to toy with her love because she is so sure
of it.... The joking with love is not that of an outsider exposing its weakness, but that of an
insider confident of its strength, and feeling that strengfh by subjecting it to a little harmless
teasing.!®
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Call you me fair? That fair again unsay!

Demetrius loves your fair: O happy fair!

Your eyes are lode-stars, and your tongue’s sweet air
More tuneable than lark to shepherd’s ear,

When wheat is green, when hawthorn buds appear.
Sickness is catching; O were favour so,

Yours would I catch, fair Hermia, ere I go:

My ear should catch your voice, my eye your eye,
My tongue should catch your tongue’s sweet melody.
Were the world mine, Demetrius being bated,

The rest I'd give to be to you translated,

0, teach me how you look, and with what art

You sway the motion of Demetrius’ heart. (1.1.180-193)
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15) Alexander Laggatt, Shakespeare's Comedy of Love (London: Methuen, 1974), p. 95.
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Things base and vile, bolding no quantity,

Love can transpose to form and dignity:

Love looks not with the eyes, but with the mind,

And therefore is wing’d Cupid painted blind;

Nor hath Love’s mind of any judgemént taste:

Wings, and no eyes, figure unheedy haste.

And therefore is Love said to be a child,

Because in choice he is so oft beguil’d.

As waggish boys, in game, themselves forswear,

So the boy Love is perjur'd everywhere; (1.1.232-241)
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Helena’s exegesis of the blind Cupid commonplace does not merely repeat the platitudes of a
received iconology. The medieval Cupid was blind because love was taken by medieval Christianity
to be irrational, not seeing with the eyes of reason and judgment. The Renaissance Cupid was
blind because love was taken by Florentine neo-Platonism to be intellectual, not seeing with a
merely sensible organ.... We can make no sense of the logic of Helena’s ‘Nor hath’ unless we see
that it precludes a neo-Platonic ‘mind’, for it cannot be said of ‘intellect that it ‘hath not of any
judgment taste’. Nor, however, can the denigratory medieval view of love as sensual appetite, a
lust of the eyes, be made to sort with Helena's conception of love’s capacity to transpose to form
and dignity.'®
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gch. o] % Theseus} Hippolytad] A& %5 WA Ad= v 250 AY
e obmtiel e vtz FAe) AEA 23 dfor At AT zlels] =@ Fold
o] HFA ABEL A7 A TL B wek & So] BdA A4S AFEA DAk
o] £& T otev] e £03 A glot o] RS Shakespeare®] .3 Stratford
1}t London 2919 £02 notx P w7 934 54¢ FRdAd Az 9E o
th olW] QoA W u} Yol A= AW AFFo] FA o] A folA obsh
Fo] A& Adste AL £33 ¥ dolsirh w@EtA o] £ Shakespearest London
o FAA ¢ AZH Lol FAY 29 FAEL o] gol LA B A= Y
mglon Gzrt Aud vted 5HE gz A4At. FAA o £ = Theseus
FA9 AoV E ¥ dFAE A FAES0] AFe FATE AR 2 ¢4 4
Aolch. Shakespeare: o] FA AT W@ WAH Fado] Y& & 29 HITAAY
FHoz 448z 4FTAES o AUASH 429 =99 24§ Lysanders} Hermia,
29 % $1%% Demetrius, 25 | FE Helena, o] 5 257 AgdagA o] goA mol|
et o]#lste] Shakespeare: o] £& Ab@sh 23}, T3 HAL AAFE Pz 2ud
A olgstmes A FAE vheksiA AAAA 7,

o] ¢ dolwl 249 & Oberons} of ¢ Titaniast A wjst= AA 7 Aok 250] 24

£ Axdz $AHANE A7 Fol ARA o] o2 Fob & HAL At v zal
= 9% Hippolytash Theseuss] A& 54371 9% A9¢ wal&dl, o7el sl =
Zo] AAete FEE Theseuss} Hippolyta®] A& £23 9A=ch o]zl Shake-

speare= 49 Fo] & Theseusd} Hippolytad] A EAolglE £& A HH3 U448 ¥
< F F 59 4 FE] AAE dwiek A o] B AFAIEE SAFEY Wl E
3z vk 2 AAR o] F& TR FEY AEA tE] F ERY F A4Y ddE
E SAC AEAE 29 He, FAEel AT dFo] 2 AFoE Fddd 2z v
Areto 2 gAFe] =z F57 ATHEY AE FEIJDEA g9 o] g
A fetk, Foz 798 FYo|Fz 3+ $2 4 9} Theseusst Hippolytad) TEo =
9 Tz A Eut otz A FAS AANNAE T3 EE HFEz e o A
of =i3sle] Phialast: vh-&-3} o] @tz gich

Shakespeare went to the story of Theseus and Hippolyta because their courtship and union could
provide both thematic continuity as well as structural framework. Their royal wedding, announced

as imminent in the opening scene and consummated in the last, is more than a background against
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which the adventures of the lovers and the gambols of artisans and fairies are framed. In Shake-
speare’s conception of the play the story of Theseus is thematically made an integral part of the
other stories or plots. Like Lysander and Demetrius and Titania, and unlike Pyramus and Thisby,
Theseus had been an inconstant lover in his youthful days... And of equal importance to the chief
idea in the comedy is Theseus’s present attitude towards love, what might be called, if not an
ideal point of view, a judicious attitude, one reached after romantic escapade, including inconstancy.
And it is to this attitude that the Athenian lovers are brought at the conclusion of their strange

adventures in the woods beyond Athens.!”

Theseus7} A st olslvlzl o]z Bz FA=E AANE ¥ AAdE utstd
Oberono] A ujdlE ol £-& vlAlz whgo] F3le 2A4AY T34 EFOEDAA e €
2 Oberon?] 3¢l 377 Pucks $1A3ld 8450 42 FrdE Foi7 9
A3 o] gasz FAo] Fo et WPz Fos e AAole 24 €2 2
A 8, 23 HEE BASE & A2 Q5E Barber: F AA3z

Poetry conveys the experience of amorous tendency diffused in nature; and poetry, dance, gesture,
dramatic fiction, combine to create, in the fairies, creatures who embody the passionate mind’s
elated sense of its own omnipotence. The woods are established as a region of metamorphosis,
where in liquid moonlight or glimmering starlight, things can change, merge and melt into each
other. Metamorphosis expresses both what love sees and what it seeks to do.’®

Oberon-g Titaniaz} QIEO A ddx & wxdg AFe2 AV E AspAw 27t A
Aslr] W] 2EE AT 2F5E A2 ok 2EY E3E AAAAAA & ¥ H
A7 EE, F4 59 AdE dovx ok ddEY AR BE 2EY 349 w4
7t Qe 259 e A ddES AAE AR Eobg. o] FoA e AFFH
Hz23E EFA £ F gled o FAAG AAd 23F I EAAFE AL A4S 5
g slejo]t. Oberond 718 74 -& AA 3 Titaniag 37 A3t nted] ¥F &
T3 =5 PuckelA] 53t

That very time I saw (but thou couldst not),
Flying between the cold moon and the earth,
Cupid all arm’d: a certain aim he took

At a fair vestal, throned by the west,

And loos’d his love-shaft smartly from his bow
As it should pierce a hundred thousand hearts.
But I might see young Cupid’s fiery shaft
Quench’d in the chaste beams of the watery moon;
And the imperial votress passed on,

In maiden meditation, fancy free,

17) Phialas, pp. 107-108.
18) Barber, pp. 132-133,
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Yet mark’d I where the bolt of Cupid fell:

It fell upon a little western flower,

Before milk-white, now purple with love’s wound:

And maidens call it ‘love-in-idleness’.

Fetch me that flower; the herb I showed thee once. (1I.i.155-169)

FAEe] Fate] A2 obFrhe: Al 2384 AAY AWLE A A @
A = o & FAE T2 & 5 vk Rowerl 22 oL oo g Atz
TR oJHZ B FAEY AAE ok $ivh 1 A4 Cupidd) B8} 344 sstz 2
TAT vhEo] ARez AAYHAA gL, FAL PAT Az dIAdE 3L 4
38 e Ada7ch

Cupide] W37t 3late]l ool Wzl o2 Wl %, “love-in-idleness” = A A AR Z
T FE AR £AE wrEwl o)A Acig ® A& ol ol AL FoolAY
ARS FldA REE mEE A2 Qvh o] FL AAR qARE El WX oA}
2 ool [A%& Abgkjo] FAlstRol A W EHe] i 4oz ALHEnEH o F
o) Ao FAS} DAY AAE AR A =) Dover Wilsone o] Eo| #xE 4AH 9
vl g o3t 2ol A9tz doh

The little flower... is essential to the plot of the play, its function being to bewitch Titania and
Lysander; and its name ‘love-in-idleness’ was most apt, since although it sounds innocent and
pretty to our ears, it meant to the Elizabethans love-madness, a sudden passion or overwhelming
desire.... The flower Oberon sends for and later calls ‘Cupid’s flower’ stands therefore for that
irrational, irrestible type of love that may take possession of a man or woman often quite sud-
denly—and for the purposes of the play need mean nothing more, while its empurpling by love’s

wound is just a commonplace of classical mythology.2

ol A o] L& HE ddEFH FUES Ad2HA 839 AAYL dRAA Feo 23
I AR E A AFEL 28 s £5E 2 AEY EAE W40 AR
“love-in-idleness” & 2AQHo|HA SA) AAHe Aoz A ok BY + gt o
Aol o T A FAL 245 whee Aoz B 44, 2949 AAE Ta
AZE Al 2 934 ololel s 249 FelAx FHAA et

Oberono] Pucke]l Eo12 7% 7tte]lz & ] Demetrius®} 228 3 %o} & Helenars}
48 29E Y5 eke Demetrivssl Al 442 ] B% fAL EZBh

a3

You draw me, you hard-hearted adamant—
But yet you draw not iron, for my heart
Is true as steel. Leave you your power to draw,

And T shall have no power to follow you.

19) Horace Howard Furness, ed., A Midsummer Night's Dream (new Variolum Shakespeare,
1985; rpt. New York: Dover Publications, 1963), pp.75-91 &z,
20) Wilson, pp. 196-197.
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I am your spaniel; and, Demetrius,

The more you beat me, I will fawn on you.

Use me but as your spaniel, spurn me, strike me,

Neglect me, lose me; only give me leave,

Unworthy as I am, to follow you. (I.i. 195-198, 203-207)

ZTANY AFAA Bu o] RAE FAZA ARIE AAE F T AV AEE =
g Aolth. Helena: AEA Aaed AAA o] o2 o7l obEddd A AR
= 24 Fo4 o] dAE T R AR A5A AL A3 Ak T Aol
gt} o] EA ojAdA ArEE 34389 Helenas} $wt2 el & Demetriuse AR 214
& 3t oA ¥dE FAE el PHoln AL A H3e Helenad] A+ A
o v FAq J2E g2 9ok

The wildest hath not such a heart as you.

Run when you will; the story shall be chang’d:

Apollo flies, and Daphne holds the chase;

The dove pursues the griffin, the mild hind

Makes speed to catch the tiger—bootless speed,

When cowardice pursues and valour flies! (I.1.229-234)

Helenad] oldl =t AX & A% %243 Oberond ZolA 578} Demetrius®} A}3
o] 2elA HEoleA 7] st 29 Fol A EFE vlEEF Puckd =% g
o 7932 Oberon AL Az & Titaniad o) £E& # Yivh

Lysandere} Hermial= ¢ 4& slvithrt 2-& gx 3T AR velA & A4 Aok
Puck®e o}glu] e8] EA& 3l LysanderZ Demetrius® =H7}ele] 2.9] o Atgle] 5L
Fosteas o B3 AL okr]A 7tk DemetriusE F %% Helenay Fulehe] A 7
A3 9l Lysander® W73tz 25 7j$v}. Lysandere A7) ol $lE Helenad 2ab
2ol g 498 g B2

[ Waking] And run through fire I will for thy sweet sake!
Transparent Helena! Nature shows art,
That through thy bosom makes me see thy heart. (1.ii.102-104)

zE 3 o] B4 WA o FF o Zo] 49

Who will not change a raven for a dove?

The will of man is by his reason sway’d,

And reason says you are the worthier maid.
Things growing are not ripe until their season:
So I, being young, till now ripe not to reason;
And, touching now the point of human skill,

Reason becomes the marshal to my will,
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And leads me to your eyes, where I o;erlook

Love’'s stories, written in love's richest book. (I.ii.113-121)

2

Lysander:= o}7]e} 4] Ql7te) oA o] o] lste] #H$sivte
¢ 2@AEA desz ok 2Py $PE 29 wAe 41
olF olAL g AAY AL L8y Asd i FAQ 4—%
oletE AL M & & g a2k drdA ol4olete we oA
Traversiz |4 8 50]2 Aae] gloi AL o] 49 $94L o AAA Tw

5 2AANY & SoA AAHE BE 4L A4S A7 A olw—t—,
@ )% 9ol o5kl Auscke A& ez 3ok Lysanders) of %%
A% Helenazt A o2 wolBolx %z 7% 2Es7 A8 Aoz 443e
3ed do|t}. Helena® HFo} Lysanders} ¥ 48Q¢ # Hermial %o &2}
A e},
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[Stdfting] Help me, Lysander, help me! Do thy best
To pluck this clawling serpent from my breast!
Ay me, for pity! What a dream was here!
Lysander, look how I do quake with fear.
Methought a serpent ate my heart away,
And you sat smiling at his cruel prey. (I.ii. 144~149)

| 9Abe 29 Lysnders] 275 A2 olF3 olguche Fol v 9& B3
£ ofelel® @ sieh Hermiak: sbtolol glefeh & Lysanderst Abeta
£ Zo} AT

oA 2y o} ol&e] HE & FolA dAUEY ‘B}l—?éﬂ YolA 2 DemetriusE HZF
= HelenaZ Lysander’} ¥ F 3, 2.8 ol & Hermia% Demetrius7} HE = 7184
Pucko] 7% Afo]& 53 o7tk o] 59 £4 & Enid Welsford7t ds}%e] =3 &
pFe] FEe] HEE FE4 4 ¥ xee

The appearance and disappearance and reappearance of the various lovers, the will-o’-the-wisp
movement of the elusive Puck, form a kind of figured fallet. The lovers quarrel in a dance
pattern; first, there are two men to one woman and the other woman alone, then for a brief space
a circular movement, each one pursuing and pursued, then a return to the first figure with the
position of the women reversed, then a cross-movement, man quarrelling with man and woman
with woman, and then, as finale, a general setting to partners, including not only lovers but

fairieé and royal personages as well.??

21) Derek Traversi, An Approach to Shakespeare, I, Henry IV to Twelfth Night (London: Hollis
& Carter, 1968), p. 149 =,

22) Enid Welsford, “The Masque Transmuted”, Shakespeare s Comedies: an Anthology of Modern
Criticism, ed. Lawrence Lerner (Harmondsworth: Penguin Books, 1967), p. 105. G.K. Hunter
= 84§ A4S Hex o “A Midsumme-Night's Dream”, Shakespeare,‘ Modern“ Essays
in Criticism, ed. Leonard F. Dean (Oxford: Oxford Univ, Press, 1957), pp.92-93 3=
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488 FAE EAA AA L Pucko] Oberonols] Rate dabe 289 oldAeE
A48 A4%z geh

Shall we their fond pageant see?
Lord, what fools these mortals be! (I.ii 114-115)

S

th2 Zol A& Titaniazt A4z Qz obul e AAER ArldlA AFdv+
th o] &gt QIzhEe] delvlE %R dArs, dutd felst ZRse A
So8 }}Lﬂq. o] o] olelulY AT A3 Alme BFst g% A
At AL dUdEd g4 AFE st b W ZHeld. 2E
Pyramus and Thisbysl W4= A5 AXS U3 FA4E Az 3
9 Ag533-¢ T4 Puckd A3H 7] Foldls £4 ¢ 4F3tel Bottomo]
of Eol7t Atole] B3] ®el & oAl # ek 29 A} BEE £ 29 FE
B9 Aete] =krlw Bottom AA19) WAlE A RE e Al H¥aYA =dF
2 zelo] FS A olEte 249 o9 Titania: FH& = —;;:-g— g Bottomg 3.
ool oA gt 2E Atele] m#H = diste 2EY A FEHA F
=2 rolx gleh
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Tita. 1 pray thee, gentle mortal, sing again:
Mine ear is much enamour'd of thy note;
So is mine eye enthralled to thy shape;
And thy fair virtue’s force perforce doth move me
On the first view to say, to swear, I love thee:

Bot. Methinks, mistress, you should have little reason for that. And yet, to say the truth,
reason and love keep little company together nowadays. The more the pity that some
honest neighbours will not make them friends. Nay, I can gleek upon occasion.

Tita. Thou art as wise as thou art beautiful.

Bot. Not so neither; but if T had wit enough to get out of this wood, I have enough to
serve mine own turn. (.. 132-144)

A% 94, 97 4 E5¢ @ Botomst 949 ol $3e Aol 9shel Shake-
spearet Q1% 949 AAE mESA AAAAN DA FEAdT BFAR A9 o3
Aeg FA%D doh AR BFAA Aolod FTu B9 A4 E AR A B
oE zolA 3%E AAZ 2% wsshed AR s Ao Titaniad) Aol 93}
o 44sch. = BottomelA 492 7 w=(ass-head)s 19 Y4H §4 $EL
FAol BA%T e AARA, 99 AsE ol 228 33 AL A Aok

23) Larry & Champion, The Evolution of Shakespeare’s Comedy: A Study in Dramatic Perspective
(Cambridge, Massachusetts: Harvard Univ. Press, 1970), p.57. Sanders, p. 12 I =.

24) Dovorak Baker Wyrick+ “ass”?] < 33 qu] 7} “an ignorant fellow, a perverse fool, or a
conceited dolt”s} A48l glt}, “The Ass Motif in The Comedy of Errorsand A Midsum-
mer Night's Dream”, Shakespeare Quarterly, IV, 1982, p. 432,
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Bottom J.R. Browno] AAshA A A etSo|® Trz dzAdq A3 SolA Atz A
deg FA3E V1 Fo] HE AAT A 9L w2 Avh 2t FEFA LehE
rads oldst Ago] Fgstx gectlzlbe dAE o 4w 29t ohis FHA Y A7
o FAE AARA A 29% Aol & 4+ Urh Bottome B LAY AFE TE
7bg-w Titaniao] Al A}tz 2049 Fo gbA zho] £rh —‘?—5-35}" 35 £A-olr) = 3t
A ot Bottomz} Titania®) o] Amuld 2R L Fdx oz RAFE o &= oluf oy &
A& FAAR gotrx X Aojrh. A

Puckel) A} A1 Titania®] s}e] & As S3 Oberond

This falls out better than I could devise. (In.ii. 35)

Z3& g}, 28l & Demetriusyl Helenaz} opd Hermiao] Al o} 3}

ok
£
o

& %a ‘}" Pucke] 448 A7 &E ote). Oberond A2l AAE shzzol
] Pucke]s] Helena® o} 95 % 5@tz A4& AAA zto] £ Demetriuse)
iroﬂ A gl 1;&? Zq gttt e Oberond] AL A% 9% 3472 QAL
2% o 4847 %€ A5+% 29 @} Helenad} Lysanders} b5 &ejo] o] 71 Deme-
triuste Helena® waula} ol e} wWelobe wges o 298 o4& =@
29} AHe %A Lysanderst et At 94 o d#Holwh

( Waking.) O Helen, goddess, nymph, perfect, divine!
To what my love, shall I compare thine eyne?
Crystal is muddy. O how ripe in show
Thy lips, those kissing cherries, tempting grow!
That pure congealed white, high Taurus’ snow,
Fann’d with the eastern wind, turns to snow,
When thou hold’st up thy hand. O let me kiss
This princess of pure white, this seal of bliss! (1. ii. 137-144)

olgstd 94 e 8oz FANY AAs Adsch e} Demetriuse] o A}
£ Ovide] FA4 Qo AlelAl AAol i3t Awlet gl E FAF o E3] 20| A3
Ze, AVAA HAFD 22 Heol ol 238 ITHNMNA A2 AFE s &
#Z JA5], @A qrle A d2ol 5 FAAT A A, 2= FTH FTAZ
g8tz ek oA F @A) A3 of Axte]y] Hermiat w3 ¥ Demetriusof] A 1§ +j
wg Helenay F gapol A4 Aol Adwts A7t so] dodg Ateld £t ZAd
o] &}, Helena: J#}E 3} Hermiar} F28te A7 & 2F33 otz A 23}k, Helena
5 AT FAE Aolo] HelAE ARAETH qAFE Aold HAE AFAEL AF
o A LS Trg FAsA FAGA HF AFE 14 A A £t Hermias} Helena

25) John Russell Brown, Shakespeare and his Comedies (London: Methuen, 1957), p.84 #=.
26) Paul A. Olson, “A Midsummer Night's Dream and the Meamng of Court Marrlage Shake-
speare’s Comedies, ed. Dean, p.114 #=
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Aolo] ertE Aol opulE Qe TFE FHEF Po] FAA G Frude
A4 % BelF3 vk Lysanders} Demetriuse] #¢-& 2% AFE A+F Fok HAE
S A3 olzA 2o,
AeE Abole] 7 A AL Oberong o] EH& op/1 A7 Pucke ARez 5 49
AAEE BA 45 s 259 JAF wEgel FEE PuckelA FF P 1k
—;—ol d9T AFez Ao oheldlz Bol AL d @

e
q

a2 rlo

When they next awake, all this derision

Shall seem a dream and fruitless vision;

And back to Athens shall the lovers wend

With league whose date till death shall never end. (1. ii. 370-373)

£ Oberong Titaniar} 27 w2 % & 948 ma9 A2e H3E Jojs nw 2
ol dwg =Ath 24 G4z dEA e dx9 nadE Hd Fxagl
# o] Oberong 249) iof Dian’s bud® F5+od A8 £59) nheg ol 21k,

Be as thou wast wont to be;

See as _thou wast wont to see,

Dian’s bud o'er Cupid’s flower _

Hath such force and blessed power. . (WV.1.70-73)

% Bottome] Al #Hojz B3] w2E wlAFEE Pucke]A A8t} Oberonz} Titania
9] slej ot v &l A o] ol 2vh. 2EL Fodd EFo] FE& FHA AANEY 3139
H2¢ Ba0hzm, Y % A FA Adeld 339 dUBY AEE 3T AL

&3,
Tita. Music ho, music, such as charmeth sleep!  Soft music.
Obe. Sound, music! {(Music strikes into a dance)

Come my queen, take hands with me,

And rock the ground whereon’ these sleepers be. (Oberon and Titania dance]
" Now thou and I are new in amity,

And will to-morrow mldmght, solemnly, '
' Dance in Duké Theseus’ house triumphantly,

And bless it to all fair prosperity.

“There shall the pairs of faithful lovers be

‘Wedded, with Theseus, all in jollity. “(N.1.82-91) -

Brooks—‘:a.°]~—3.f‘°ﬂ A F3 Fodol e 2AA e At dhgs} o] walz gl

The dance of Oberon and Titania is the ritual which ratifies the reconciliation of the fairy rulers,
_and symbohzes the renewed dance in the realm of nature which depends upon them. It corre-
sponds mversgly to the dance of Tltanla 3 falnes from which Oberon was absent, and to hig earher
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refusal to dance with her on her terms.... In the theatre,” symbolic dance, and especially music,
can transport us beyond the realm of actuality which - more or less naturalistic action -suggests,
and in the Dream as elsewhere, Shakespeare uses them to prepare or accompany the super-

natural.??

o] gk E gEe T2 &5 &89 @4 Oberonz} -Titaniat: 24 EE Axd
T ARz, Fug &7 ¢85 JhgE] A Abde] 2 Theseuss} Hippolytarl A%
=5 ¥4 S48 Theseuss AR oz LprbA g3l A& AFHEF 4&dol 2
Aste, 3o L2319 Avze EFSE EAZ AY@ '

We will, fair queen, up to the mountain top,
And mark the musical confusion .
Of hounds and echo in conjuction. (V.i.108-110)

Hippolytax. o dol] Hercules$} Cadmus$} & A}F3tel o) 2 3] Asls Spartad] AbgA
9 2 &% Aol B 12 S 8¢ B AYE cloplat

never did I hear -
Such gallant chiding; for, besides the groves,
The skies, the fountains, every region near
Seem’d all one mutual cry; I never heard:
So musical a discord, such sweet thunder. - (V.1.113-117)

o) Hz5 &9 2z oAdE 47 Aololgd ATl 4FA AR Wshas
AAZ QE A% AT Hohe Theseusd) dApl A = G4l whdshe] Tt

I know you two are rival enemies:

How comes this gentle concord in the world,

That hatred is so far from jealousy

To sleep by héte, and fear no enmity? (V.1 141-144)

o] z3tv d<dEY FHUZ 23R g Aol ot 4F9 u2ZE why el 2
71 A% At AFs=E AT FAH 45§ 9v|drh Demetriusie Hermiao] of
& AE7 255 AgA 2 o)Al Helena® AatalA € AL WA stz 230 $£ 3
o Agoz z2dd AdA B2Ad, 449 49 44¢ o)A 2T AFY A
Fulo] u]-fae. ' o
And all the faith, the virtue of my 'hear‘t,' ‘
The object and the pleasure of mine eye,

Is only Helena. To her, my lord,
Was I betroth’d ere I saw Hermia;

27) Brooks, pp. cxxiii-cxxiv.
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But like a sickness did I loathe this food:

But as in health, come to my natural taste,

Now I do wish it, love it, long for it,

And will for evermore be true to it. (N.i.168-175)

Theseus: Q159 Halol =wEatm Arsh @A AEAE AR Aatel okl s
SOl tEE A Ak

For in the temple, by and by, with us,

These couples shall eternally be knit.

And, for the morning now is something worn,

Our purpos’'d hunting shall be set aside.

Away, with us, to Athens: three and three,

We'll hold a feast in great solemnity. (V.1.179-184)

o AEL AL Aol 4AY AAA z#st 4B 444 FAols 259 A4
A9e AER 2450 B o] FAY AAAL A FE Aol

249 %3 Oberons} Titenis, 222 P& QUL 25 salstnzs 259 Lakgt
47 ARE AASAG ol Eeh BaelA Fuald see} 2z Bor THL q%on
A A% nE $olAE SAR o] FAAE 3ol Fol YBY AW A FE
& T4 Sdelat 244 @3, A FAS YASA Ao 2 @A %w
A%E T2 sloh Theseusst Hippolyta S0l A% ol 1<) s Askel 314
AAE AL AR Feiq Aol T 49 dUEH £ ¢ 22E TallA sz
2t HAE AANAA Ao GUAL Zed nalch AZHoz o]EL BE A4 .
ez AEEA S @9 Salingart Shakespeare®] 2)3o] glol Aol shals E4E
et ol Awstz gtk

The marriages at the end of a Shakespearean comedy (or the conditional consent in Love's
Labour’s Lost) usually carry a feeling of integration and the promise of a new beginning in life
for the leading characters. This kind of ending is conventional in comedy, of course—though it is
not universal; what is strongly or distinctively Shakespearean is the accompanying suggestion of
harmonisation with the natural order. In this sense, his comedies are celebrations; and their hilarity
and horseplay and music and dancing and hints of ritual or magic, which seem to interfere with
their function as straightfoward reflections of common life, contribute to their quality as celebra-
tions. They usually end with a promise of fresh happiness. But usually, as well, they bring about
a return in some form to the original state of affairs.... In A Midsummer Night's Dream the
lovers come back to Athens, Hermia is reconciled with her father, Demetrius has returned to
Helena.... The plots seem to accomplish a circular movement in bringing the main characters back

to their rightful or natural position.?

28) Leo Salingar, Shakespeare and the Traditions of Comedy (Cambridge: Cambridge Univ. Press,

1974), pp.13-14.
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gy ofd FAA Fe) AAE )4 dAo date Aul=lE e AA = w2
d 1t Welsfordz} abso]® gl v dYe o Fol o} &3A geon ¥ & AV
A Hee gy goz walch Al 49 ddEY AEA WedE 2R o)F] BREE
22 7o) Snuge] 2shA AFHE Qg Mook whAwh Al 5 o] A Fef7h Theseuse)
FAoE FAAD HAE B AL FHYAET TFZ Ik $olA Lol dL dAF
o] g 3g 5& TheseusE EAE HEF BoldA A9 &g FAd A48 27
o ¥l fgeh.

More strange than true. I never may believe,
These antique fables, nor these fairy toys.

Lovers and madman have such seething brains,
Such shaping fantasies, that apprehend

More than cool reason ever comprehends.

The lunatic, the lover, and the poet

Are of imagination all compact. (V.i.1-8)
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But all the story of the night told over,

And all their minds transfigur'd so together,

More witnesseth than fancy’s images,

And grows to something of great constancy;

But howsoever, strange and admirable. (V.i.23-27)

N1° rfo m’ri

AE¥E D F 49 adFol 4Bz ool XA F3d ol AFAt FUE
o] Zu|§ TFZ Pyramus and Thisby: % olA A53d A= AFE HA= 2=t
At 2 o) A% AL ojx Theseusy =z $23E g4 2347 F U AAA 9
otg) sted o] AL FedEol FuF FEFY WLE dFA AT

[Reads.) ‘A tedious brief scene of young Pyramus
And his love Thisby, very tragical mirth’?
Merry and tragical? Tedious and brief?

That is hot ice, and wondrous strange snow!
How shall we find the concord of this discord? (V.i1.56-60)
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29) Welsford, p. 102 #=.
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Whereat with blade, with bloody blameful blade,
He bravely broach’d his boiling bloody breast; (V.i.145-146)
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O grim-look’d night! O night with hue so black!

O night, which ever art when day is not!

O night, O night, alack, alack, alack,

I fear my Thisby’s promise is forgot!

And thou, O wall, O sweet, O lovely wall,

That stand’st between her father’s ground and mine;

Thou wall, O wall, O sweet and lovely wall,

Show me thy chink, to blink through with mine eyne. (V.i.167-175)
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The best in this kind are but shadows; and the worst are no worse, if imagination amend
them. (V.1 208-209)
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It is, of course, possible that Shakespeare’s choice of the Pyramus and Thisby story for the play
of the mechanicals was entirely fortuitous. But when we think of the scores of suitable tales at
hand for Shakespeare’s purpose it is somewhat remarkable that he should have utilised one of the
most famous of all love romances. And even if his choice of the story was unpremediated, it is
in effect a murderous burlesque of a romance, so murderous indeed that it is impossible to believe
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_that its author could ever regard romantic fove with a serious, uncritical, undivided attitude.®®
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(To the andience] If we shadows have offended,
Think but this, and all is mended.
That you have but. slumber’d here
While these visions did appear.
And this weak and idle theme,
No more yielding but a dream,
Gentles, do not reprehend:
If you pardon, we will mend. (V.i.409-416)
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I have had a most rare vision. I have had a dream, past the wit of man to say what
dream it was. Man is but an ass if he go about expound this dream. Methought I was—
there is no man can tell what. Methought I was —and methought I had—but man is but
a patched fool if he will offer to say what methought I had. The eye of man hath not
heard, the ear of man hath not seen, man’s hand is not able to taste, his tongue to conceive,
nor his heart to report, what my dream was. I will get Peter Quince to write a ballad of
this dream: it shall be called ‘Bottom’s Dream, because it hath no bottom:

(WV.1.203-215)

30) E.C. Pettet, Shakespeare and the Romance Tradition (1949; rpt. London: Methuen, 1970),

.p. 113
31) Hunter, p.97 #F=.
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Hazlitt= A Midsummer Night's Dream®] &A1& 7L343}A] & QoFslo

L

The reading of this play is like wandring in a grove by moonlight: the descriptions breathe a

sweetness like odours thrown from beds of flowers.?®
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32) Frank Kermode, “The Mature Comedies”, Early Shakespeare, ed. ]J.R. Brown and Bernard
Harris (Stratford-upon-Avon Studies 3, London: Edward Arnold, 1967), p.219 d=,

33) William Hazlitt, Characters of Shakespeare's Plays (1817; rpt. London: Oxford Univ. Press,
1952), p.106.




