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e EFAY ZAAd atd 1847 AT, EE AxAFE AQ2A, o
Ao £8e decorume E£%Fde] 71 3AY FeldA A Arnce AdeAz &4
& RS Asytz A5l Aot old st wEo] ArE F J& Aol Y
o] A HEAH EAEY F8 FFe] B2 AL o Ao A AEAHA WpdE 7
23 Az g-Se 2 ¥ 4 A ol 718 Alexander Popei= Essay on Criticism,
Essay on Man S04 #23 449 dAs FAs 38& Aoz AndFoH
2t Q7o) o] 4¢ sz Q& Aoleh 1Yokl The Dunciadst e FE9 24
= v FFA70 & Aoldh. o] AEY FHA oz AR o= AY HIJUE B

g AAE AzdFAA o2z oy 499 + QLA FAS FA ¥L 5 A8 2
ok EE Popert o] AEE &AL 2 Ak Agel FAATR T 5 A o T
Ak b e 2ol e ol ATE TASE Al & FAw 2 3

A9 A4 AZEY FAEH A4S 472}3“‘1 AN ezx 938 2 didA A
A, & 43 F4¢ F23}e a4E 7}°}‘H7ﬂ HE Aolrh. wEhd zAgFH Ao
g g g5 EFAA] YAME w2 FRFASA ARz AT d4E FEe d A
A E7 (poetic license) 2 ¥4 4 Y& Aolth. 2l Z 2 Mac Flecknoe, Gulliver’s Travels,
The Dunciads} & AEo] vehd B¢tz 71348 2-& /M 18417171 0] 49 4]
97t okJel 238 utzA(baroque)d] Adiztz FAIHAY, 1AL 2HAE o dF
2 a7ste $5 Yie #o] F Aot

23 v EAE obFe agAed TR FE ALY 2H5E wdde Aoz, %A 2
2PAE A5 g%, =x dugld ek A 2 wRask 18A7]1H A F9
Qul, = 92y Ax ZEoE Aok ontE o] Adde ZAFYH A ¥} wza
A Aol FEYLZ, ot ARV FARG o AAYPLA s Re] A sAEA 2E
b, AL 2 oz AdgE 2 F8H HPd e A2 &0t FEI}Z Pded, o 2
9 @ 227 % Axd $AE FAE Aol 23 Aok Bl AL I 27
2 ez wEE gAY ¥R ARE Ao

Literature can be likened to a strong rope which, at any point, will reveal to the static onlooker

but one strand squarely, others fading, and yet others appearing. At each point of time, one vein

* o] EEL 1087TWUE FRE(nFEF) FEdTEAHuld ostd 97" A4
D old 228 3= x4 ol & Donald Greeneoltt. ¢ The Age of Exuberance: Background
to Eighteenth-Century English Literature(New York: Random House, 1970), pp.v-vii. &=.
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will stand out, one movement overshadow the others. Optimism or pessimism, progress or reaction,

extravagance or conmtrol; social or personal, baroque or realistic, romantic or classical.?

Aol dAY o EFA A AFE A7 wHS F9 oA Ho] T ul
Aolch QA7 wg ol o Ao, ZAE AZ o]gulubdql oda o] F
2 gtz ¥ 4 Q. 233 o] AL AEH, JEA $A49 A o]s} ut
LA GAAA, 2E AEH F AFoE BFY F Je A BEC oA @b A
gesit @ A REvg 34594 Ags AnFdd H o] nhe SoA gANPA F
E32 oz & F 9& Aojdh. zgm o] T Aol ulFe maFe, uzas
AAFY, AR E, AF A4, $E} ZA 29 dzA Fgor £ waw
o2 B Ak o] F AP 994 @AY v SNAE AHA gz Az
ol wat W § dx ¢ A9 A AAA ez = AEHE Aol AR wheL
AA, = Aol nz BE HolglE A o] AR A @k Al w9
AgAQ & A3t A A= wAAAE E +EHo]rh. Samuel Johnsond] F o] =
TS B ARe od o8 FAA AFE AL EAFA @ Aol

@ A B} Aol F Uz A Aol AAEAY AAden FEIHE A
obJAA T, dAF ez 2esttz As 2 F Q& Aol dAd 18474 ZAF
£ 37 2dds B3 Exeln 2adts fad Sgdel A3 wEosA, we v
83, AAY FH4, o4 FAL AssE APl 2 F 9z, 19479 PuF s
Az Feo] witste], A FEucte AF20a 445 444 429 29¢ 77}
e AAleld, 204719 EHUEL = YubFdd FAA wEe Hg uEolgn &
F A& Aotk el oA A sk Fo] o= Al Yol A A A
F Al 29 AR A< o] EAFE Aelw, wrz o Ast AnAFY Avhe] The
Dunciads} & #Fo] ZASE o485 A9 Atz & 5 Yo} o] FEo] $4-5(dunces)
€ FA] A8t 289 F45F Hel b AR delA 2 2N AR
2ol felste AX AAolAwl, 2utE Pope Rpalo] zeldt ®moko] ML =z gl
o Aol o £ 999 A e FPFAG BAol H3 Poped) sl3E Ax 7] The
Rape of the Locke] “}ebr} Qlth. The Raped) BAL AA o)z o2 Ao u|dte] The
Dunciad®] 2L 7133tz te ¢ Ao|7)E sk, 221t Poper = Heled 7 2]
Z Yohe AL £t o] EALL F&3 A AA B 29E ] Wgoz =
Hote] dE AFe £A4LY Aolth Sutherland® o] o] A Atz g},

o &

.

L o

Fl

In such grotesqueries polite society is escaping from its own negative perfections. Correctness has
become a burden, restraint has become intolerable; and the eighteenth-century poet, like a schoolboy
breaking away from his desk at the end of the hour, covers himself happily with mud in the
playingfield.®

2) Dominique Secretan, Classicism(London: Methuen & Co., 1973), p.47.

3) James Sutherand, A Preface to Eighteenth Century Poetry(London, Oxford Univ. Press, 1963),
p.158. Wimsat, Jr. & Brooksx Literary Criticism: A Short History(New York: Alfred A
Knopf, 1969), p.217°84 1841719} burlesquee] ojdte] ch&d 3 =ets vt
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Sutherland= o] 7] A & A} o 2| (mock-heroic) & A}-£-8t £A4, E3| The Dunciad, A 2
Fe " 479 Fdg A5 Fx Ak 2w Aol A7 ALlAA AEE @ rt"}
Z 23tz god, AL Holx gFezE Aol oz FAY AAA AFx
€ FAH A$E Rolvh. zev 29 Y& E712 Urkd, Ade AVlE R2A A4
oA AEL A= Ao 5l Ao}, Erskin-Hillo] x| &3] %0o] Poper The Dunciaddl
AN Fo 7T AAd dsteq dHe2e Ho dAZ dadA, = dhde
2= 71853 DHE-% e, 254 4SS Holk: Aotk ¥ Erskine-Hille =z £& o=
g AdE 32 Ao

(A4 2& %A 2xdd, §F g7n4 w3z & o
AEY 9 F] 29 Fxo] yre A ol EF
Fedxct o] L=e¢ L Lutetiagst

A& vl Nigrinag, =283 742 Merdamantedo]
coubte] &8 AR A 29 g deod AFYe,
A o] o-Frh¢ Hylas7h £ a2t A &%)

First he relates, how sinking to the chin,
 Smit with his mien, the Mud-nymphs suck’d him in:
"How young Lutetia, softer than the down,
Nigrina black, and Merdamante brown,
Vy'd for his love in jetty bow’rs below,

As Hylas fair was ravish’d long ago.®

e Ask 2 280 Huld s Hele Fletditche] ATHe] GAZ AY Aol w
A7 AAE Ao o) FEZ FLIART 4G A= A% ohErhge] selsof
Qe =@ $EW welst 2 E G e 2YAR AFE 4T hEREE Az
sk

(1 AN E B F8 BA o] JES avbu 2 FwA 8§ F=,
3¢ Zemblao] = dr) @A st Barcaol & ¥3A &+
d7lolE 8 de] dgog Witist dul
AANE Aoz MAT A Fo] nad
Z¢ 1294 128 1“°l gz

L ook FAA o4 ol4ke] mEA)

Here gay Description AEgypt glads with show'rs,

Or gives to Zembla fruits, to Barca flow’rs:

It may have been play—the elevated person putting on the mask for the visit to the bazaar
of ordinary life—but it was crafty and potent play.
4) H.H. Erskine-Hill, “The ‘New World’ of Pope’s Dunciad,” Essential Articles for the Study
of Alexander Pope(Hamden, Connecticut: Archon Books, 1968), ed. by Maynard Mack, p. 811.
5) The Dunciad, B, ii. 331-6. o] FEFo2HH d&& & Bl A 8 : The Dunciad, Vol. V.
of The Twickenham Edition, ed. James Sutherland(London: Methuen, 1943).
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Glitt'ring with ice here hoary hills are seen,
There painted vallies of eternal green,
In cold December fragrant chaplets blow,

And heavy harvests nod beneath the snow.®

The Dunciads) AAd QlE oot #& Fde, AzAFIY HEH A A= 7]
F45 Fr1=d EFee] A 712 E A
o The Dunciads} & AFo] ZAsE ol 43 4mshe Aoz
The Dunciadol = 0|8} o] 738z $F28 BAo] FFaz 7]
2E FAAA g4qe] vtgg o] Fx ek soF & zloleh. Poped) FA]
AAQ $Folut A4 xrtr F4A LondonAle] Atz il A4l AEEolch watA
AA QEZ9 o] 23t LodonAlg oz AA Az o] Fo] AFHZ glov oz o AF
of A7 AL Fohx wok & Zolvh, The Dunciad A, % 17291 ol & Martinus
Scribleruse] ]&t A]&(prolegomena)o] %o} glth. ojo] o5} o] A9 action, & fable,
Z o)7] 2AgdE $59 oA (Dulness)?| FaE A%, 53] AFHZHE FFAI2 &
e dolch? Wt $E9 dag 1 £FAEY FF T+ LondonAo]¥ 2 AZE
G de] AATE o= Fel AAY wlch® Aubrey Williamse $EA-E(dunces)s] ©f
=727} London A 43 ¢4 (the Lord Mayor’s Day)dl] # 3l &3stg 29 A2 4
A}z otz FANAA o] AL AEA] FAH s PAsz Qe ¥ 2t o]} o]
AAql WA FhelA Pt $EAEY BFL, B A7, AT FAE7, ¥
Az7 5, gEUglel Hl@Adq AEold. $EAEY & AR ZA9 wHst, John
Dennis® =z A4 3 v & &5t o] TA}E Yot

+ 9
=
1

But what probability is there in Pope’s rhapsody? What probability in the games which take up
a third part of the piece? Is it not monstrous to imagine any thing like that in the master street
of a populous city; a street eternally crowded with carriages, carts, coaches, chairs, and men passing

in the greatest hurry about private and publick affairs?1®

22} The Dunciad®) w]@A43 2= 4L Poped]) A% A ¥o] ohist =9 x5

6) The Dunciad, B,i, 73-78.

7) The Dunciad, p.51.

...the Action of the Dunciad is the Removal of the Imperial seat of Dulness from the City

to the polite world; as that of the Zneid is the Removal of the empire of Troy to Latium.

7] A W3l the polite worldE 9 wtA o 2 Westminsterd] T4 A3tz P45 e

Ut =4 284 old Rl Popert $& AAG TAUQES ¢ AE AR EA R
A= Gk,

8) The Dunciad A,i, 83~84%) ( Twas on the day, when Thorold, rich and grave,/Like Cimon
triumph’d, both on land and wave:)st = ZFo] oste $Fo fo FHA o HA ==
London A &<l George Thorold7Zd o] &9 F3t A2 & e uwh, Z 17209 1199 EA 28
4 yto] Bt

9) Aubrey L. Williams, Pope’s Dunciad: A Study of its Meaning(London: Methuen & Co.,
1955), p. 35.

10) The Critical Works of John Dennis, ed. Edward Niles Hooker, Vol. ii, p.362. Quoted by
James Sutherland, A Preface to Eighteenth-Century Poetry, p. 155,
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Aoleh. Poper dA 4 v|dA& A ozA F3 22 349 AAE wHEe] & Ao
o}. Scriblerus® 23} %o] o] FAEL dr1}e] $3l(allegory)elx] AAAH wAY} bl W
Poper $EAE] A4& $314¢ 4A o2 el gz & Aolch. ¢A Q44 Scriblerus
9 He) = BF83 The Dunciad®l A= ¥ Zo] §xz, &3 F3F9 action 7
9 getz e ugrhge] HE AR AAH o3 k1P ey o] FEAA F
R A G848 AE AFL Fod st AL AAA X FZd Aol o
ZE9 AAle F43 Fo) AlAelH, Poped i ofdl AAFE 4A LR 3o $EAE
of #3 AL F2aHE Aolgt Blof & Ao|rh

olgt 2 F AAE dx 7] $E dA9 $FA5 Atz Q' b A9 FE(the
Cave of Poverty and Poetry)e] BAtZ%8 A &gt o X Aze ol 2 ¢ g 9
EI2 ofF AL Fd AAY mrt:

—_—

(94 Monroer} A7 & HAGHAFE 2o

H ZomA #7172 4a % nsete X

2 A Sl sl a4l Cibbers] oful 9 —’E°l g
29 Ed AL T4l A Qv F, olF9 gy ZAd
A5 Felle ¢ 2ol E Fo] Yoy

o] Aol sz} Ao FFolct

HFollA AAYE $d9 44

g ESR Tos whdol FHFR THo zZgA )
Close to those walls where Folly holds her throne,
And laughs to think Monroe would take her down,
Where o’er the gates, by his fam’'d father’s hand
Great Cibber’s brazen, brainless brothers stand;
One Cell there is, conceal’d from vulgar eye,

The Cave of Poverty and Poetry.

Keen, hollow winds howl thro’ the bleak recess,

Emblem of Music caus’d by Emptiness.!®

Sp(cell)o] vt $Z(cave)sh 2L wolt A2 Y& Fold dAe A4 Rk 22} o]
o Azt 49 29 oRo] okF e FRel: A4e o drldA AEol
HZo] Ho} wpA vohq AuE FeAsE, £2 AYR A7 282 Grubstreet)
AFH FAFo] AAATHET-148). EF Aol $E A4 FE AN A B
A Wiz WshA wEe] zAY o e FHE WWEL(U647H), L7 T

%
A4 Aol WAATHEE-780). AL golvt FF ol o7 Yol PolATke AL
* A

11) The Dunciad, p.50.

12) <l A" John E. Sitter, The Poeiry of Pope’s Dunciad(Minneapolis: University of Minesota
Press, 1971), pp.6-7 3z. Sittert o] &%9] actiono] 35 o|f+& ol Aol mock-heroice] %
2o &£3tx %7 #HFeolgtx F4%2 gL,

13) The Dunciad B,i, 29-36,
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Made AR e $EG FAES 49 2@A ARt T3 FUFA AR
Cibber§ n7 $Fa @t obwbx 29E $FY AT sht Aols] Al F
5F 4ol AE £ A4 B & 4 9EA BEh #$7 Cibberst A7 Aol & 2]

A A Aol FFe @99 B¢ n3 Cibberd A7) Fo2 v#ze}:

(1AL A7 422 g AFA FSES 20l FF B
2E ¢ EA 2Rl SeiAt AAWIE AR

2ol AYEE o % 99 =i B

SR8 2Fo] AX TS EFIE Ad e

A om e 2 ol Y ol

AA9 Az Bk o] XL o 2F9 oA

ol Fol 2 obdol YRx, ol FolA LwislE AR
a#z ol Fol wrES ALY AdE FAz AYA)

She bids him wait her to her sacred Dome:

Well pleas’d he enter’d, and confess’d his home.
So Spirits ending their terrestrial race,

Ascend, and recognize their Native Place,

This the Great Mother dearer held than all

The clubs of Quidnuncs, or her own Guild-hall:
Here stood her Opium, here she nurs’d her Owls,
And here she plann’d th’ Imperial seat of Fools.'¥

o] sacred Domeg %9 the Cave of Poverty and Poetrys} 748 Zolx] o2 FQlx] =&
2353}, “..one of these Goddesses (Dulness and vaerty) had taken up her abode with
the other,...” 2} Scriblerus®] ] o] 9, the Dunciad A, '22233..04 Z4d) wErd e
Aoz ok & Aolch zyv EE& ofFd Az =4 dAL v ot o=
A e EAE e 2L Siters) FAo| FpE =4 Aol

Pope has made the connection between the Cave and the Dome rather unclear. In a note to the
line “She bids him wait her to her sacred Dome”(for which see Twickenham Edition, V, 89-90),
Pope equates the two. But Cibber(or Theobald) is first seen in the Cave and then conducted to
the Dome within the narrative of the poem itself. For this reason I regard them as separate places

and discuss them as such.'®

259 49 AAd #td % EEFT AL TAXA 7t2gY dFd=E 732
270] A&3] Londong| o] = Fo] $A 385 =19 EAoleh, ol A Q14w who} 7o
174313 ol Al & Bedlam AW Y e AXs2 e A2 HoAdd. =ev 17294
stoj] = Tower of London A Y& L& A A<l Rag-aire] 9l Aoz oo oA

14) The Dunciad B,i, 265-272.
15) The Dunciad, p.50.
16) John E. Sitters] A4, p.122,
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Cibbere) ofw]A|7} z7H8 B Ao] gl TAE $7 024 Dulnesss} Cibbers] 44
Hz}%}-b— B 2E ] Al ABGE AL FAWA AVL A 28
ol fE AFE Zte] 2 UHE JAS Basteh 17439 Hel "&1% ¢l Warburton
o) edlamlz}oﬂ QE o= Agstgolgz AR et o) Fare]A Bedlame]

22 Z33ttE Warburtond] 34 o] q:]z}s}oq the Cave of Poverty and Poetry: Bedlam
Aol Qe Simon Collegez}s. #23 Suthelandd] J7e E£93 AXI Aoz 2dl
M 2% Warburton®) ol ¢ A& Folxelx %3 AAY zdrh. Bedlamo] 3
ZFEGE AL A4 oAAE BEejATGE Edo]l ¥HE Aotk Pat Rogers=
Sutherland®] 22¢& A8 gd4o] 9t Aoz dAsz, o8 7/1x WA 9 94 ZF Al
o] Z+8tel Dulness®] AA%E th&obyd Grub Streetelz F73tx gleh ™™

22} The Dunciads 4R A $-3hol=l & Tolch watd 59 <49 717']7} 7 &3
LondonA] 9 o]x Azle] § %8z ¢li=x], ®i the sacred Domes} the Caver & A4
o1;q FdAE 2 FAZ AL st 98 Aotk zudx 2d ojuAst AR

& dep X7 | dude A7 2 Aol

117&9] EE 34 &e] A4 $EY Ao AFdE X oirioln ol o
Bobyd e ¢ stz g @ Zolth 23 gEokd $EF A9 s by
Q 4 wel 9 Aotk A7d wHE 2ok 2 Zo| ohinh 287 WEel 2 Fe
the Cave, == one Cello]g}E oln]x 2 Z@E Aolrh. =zzlz $£& #igdA AU
= A ABE Ao EYorz Poverty and Poetry= F719 7]
Poetryzt dhte) Moz 2 4 91& Holth ¥ waA ooz R 2zt Add A%
Fao] AAVE Aol

o] Bedlam ZA 2 W43 o] fE F¢1Fo] Theobaldz ¥ Colly Cibberz uhglo] ot

°131

oo R ;L mlo o

By a4ets Tyburnse] ®j 749 A Ae],
o

go A& w3 Hg FAsE 5yl AF EAS
%719 Grub Streete] 27k &< A Vkth)

Hence hymning Tyburn’s elegiac lines,

17) The Dunciad B,i, 339] One Cell there iso] wjate] Th&= & AF7 £of glet!

The cell of poor Poetry is here very properly represented as a little unendowed Hall in the
neighbourhood of the Magnific College of Bedlam; and as the surest Seminary to supply
those learned walls with Professors. For there cannot be a plainer indication of madness
than in men’s persisting to starve themselves and offend the public by scribling.

Escape in Monsters and amaze the town....W[arburton].

[The Cell of Poverty and Poetry, situated in Dunciad A in the neighborhood of Rag Fair,
was shifted in 1743a to the neighbourhood of Bedlam. Warburton's reference to ‘a little
unendowed Hall' is obscure; but, in view of the mention of ‘Professors’ immediately
afterwards, the Hall may perhaps be identified with Sion College, close to Bedlam.]

18) Pat Rogers, Hacks and Dunces: Pope, Swift and Grub Street(London: Methuen, 1980), p. 58ff.

19) 2 & Scribleruse] A %] gatal o] EL F Av) dAozA e A¥Fer, = H}E FA
Aoz A7E Aoz Ho] UeH(The Dunciad, p.50), 21t o kel ol Scriblerus®}
o 28 daex gd Aod.
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Hence Journals, Medleys, Merc'ries, Magazines:
. Sepulchral_Lyes, our holy walls to grace,
And New-year Odes, and all the Grub-street race.?® (B, i, 41-44)

AYg AF0] $EQ v AAdE A4 A8 o4, Athenast Zeusle] ©ie)
oA o) e w42 A9 2T FAHe Yot

(b dlAoll, Qzte] 2& &AY 47 oA,
Pallase] Alo] A FAlY v g A Ho e oA,
E=t A4S 1Y 3, $E59 o4l

e AC R ng-—»] AAE Aebat gl rEl = gAh)
In eldest time, €’er mortals writ or read,

E’er Pallas issu’d from the Thund’'rer’s head,

Dulness o’er all possess’d her ancient right,
Daughter of Chaos and eternal Night: (B, i, 9-12)

Athenaz} S48 4 A% A Zeuss] Mol dhelgRol, I8P AEL AL A
QA wd oA HgHe] oA, sl del L ol AHA dolAY HFeE
H4¢ W $EAd vt §9FAT A9 2dd Aol e ARe 2d &9
4A54¢ 293 3o

C (A AL o Fx AeT @%-g— _r;-u}
AAA ol FdE FAAUAN 2 T ] AEest
Y22l ¢ Jacobel v}, #aE (44 \;}-‘5 x‘}ng_xﬂ Zojo|

A dFez & 34 F-dh

A7le]l FAF FALAY A dolgE otz Y=
A2 deld Foust Aoz 437 WrE e
g 44 THEo) 285 FF3) A
AY 4oz Fo 7% 8l &)

Here she beholds the Chaos dark and deep,

Where nameless Somethings in their causes sleep,
*Till genial Jacob, or'a warm Third day,

Call forth each mass, a Poem, or a Play:

" How hints, like spawn, scarce quick in embryo lie,
How new-born nonsense first is taught to cry,
Maggots half-form’d in rhyme exactly meet,

And learn to crawl upon poetic feet. (B, i, &_35—,62)

ol AAUA et I A9 A9} e e £ %*'{}ET??} v 5% 29
o Et FEFAT ALE e e Aol

| 20) The Dunciad B, 41-44, o2 o] FFo2R69 Q4L 434 d 49 A% Ve B5
o AR 3 :
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(Aol ek ol A st o Fg S ol
282 JFS A4 A4 whge ol B
qA & A AL Hfst FH 52 22

z AAAE £ nARAL A @

v & ;]J-.Q. 7;.]0]-'7

£F% AN A4l £5E HEH

A7k AA 7L A9 FHe A2

A Qo] AeE e winsl gol & £vh)

There motley Images her fancy strike,

Figures ill pair'd, and Similies unlike.

She sees a Mob of Metaphors advance,

Pleas’d with the madness of the mazy dance:

How Tragedy and Comedy embrace;

How Farce and Epic get a jumbled race;

How Time himself stands still at her command,

Realms shift their place, and Ocean turns to land. (B, i, 65-72)

olg} o] BE EF9 B¢z AAY Fio] AL X oHHL Al #FHo
o, o] & Dulness®] 4%, Z the Cavez AA3& Ao|vh. zdx £& 2 e o=
A% vr AelY Aoz FAY 4 93, $FY d4L ZE 5T ALY AF S
AR ggo] Bttt e} Cibberst o] BEY FlFozA 2E $EE AdE
Y Eslz glone, =3 the Cave: Cibberd] =z & 4 & Heolvh, 237 wE
o] 27} Dulnesse] Domeo]| So] 7ta 3ol A8 Ad¢ F% 4A & Ao #e
A the Caves} sacred Domeg 5d@ Fojrf. 2A& Domed] Al ojAlo] nejF& g0
the Caveol| 4] dojte Az A9 Rrhe AdARE ¢ & et

(A7 A AdDe FEA 48 LE o4 E v,
ATL BZojd Ast Sz Ae deelw AEe] et
Az Aze] Azt $435 v A=

2= olde wa sgg 5 AWd)

Here to her Chosen all her works she shews;

Prose swell'd to verse, verse loit'ring into prose:

How random thoughts now meaning chance to find,

Now leave all memory of sense behind: (B, i, 273-276)

A& Cibbers] “I &4 2
FAF et Yok @
e Zw9 BAelA 2

Foll A mgtEo] o] qt Fojl A 27t FHEo] AAd zAA o
2] = 7} <% (monster-breeding breast)” <ol #4719 E<5o] b
8} (107-88)). = Cibbers} RAH o2 AEE 4 Wiz F7¥
o sedsh gee AES mede AAHez ez gl

(FABE AFHEN AT 20 A BolA
29 A% FA9% 9% S5



£ A-g AEst gubde WA=
ogahgt ’ﬂﬁ’é% o] A Z A A Zhol} wiA Eof,
=) H wAER o AZA wigte] @lgleh

2t T2 A SoA 23 A% TR A,
28] Eollole BL golg falo]l ¥ Qg

2L AX} 42 = 5 A5 goi"d g Fold,
ZAAAY Aol ml2lg BAA Aojrte
s2E @3 2L AARETE Tl
o] Fol B A T F UAx BE A
58 G719 delleln F59 A AEol9 )
Swearing and supperless the Hero sate,
Blasphem’d his Gods, the Dice, and damn’d his Fate.
Then gnaw’d his pen, then dash’d it on the ground,
Sinking from thought to thought, a vast profound!
Plung’d for his sense, but found no bottom there,
Yet wrote and flounder’d on, in mere despair.
Round him much Embryo, much Abortion lay,
Much future Ode, and abdicated Play;
Nonsense precipitate, like running Lead,
That slip’d thro’ Cracks and Zig-zags of the Head;
All that on Folly Frenzy could beget, :
Fruits of dull Heat, and Sooterkins of Wit. (B, i, 115-126)

—?——Er?‘& Alle] H oA B ot

Aol AY wtriA = %Wfs}z 2% AForA EF AfFEolw. oy 0]
0] AEo] Yoy o] fE o 2483 7o) 9l Nonsense precipitatez} i EdAA 9

T 4. F E£F A 014 ‘ﬂr’fl, E=E v e Pr«l v] (nonsejnse) 2. 7} 5 = glrh, =22
o] 4 (sense, reason)e] A gl AL olvrh LT 7o) Wzt ¢4 guj g 2
‘}l(B, 1,275), ®Fg-8 o F &ol o4 ‘il o] MtEF 2" &% Feh(B, iii, 225-226).

A8 FRE o] o] A& AujElz B¢} FYu)E BAGE A, =& o]Jo
JJr B TARA g A Ak Dy FYule AADEFA AAA gdstoz
st Aoleh. o]FA £ w $E(dulness)s] FHAE AT F & Aol
2 L A7 vhEY dxAolx FEAQ $5 B} LE EASz 24
A4 FE A 23A7 & =89 Erlo)z Ao Folr}, o] AL FA A 4 (inertia)

o]t}. Martin Pricex, “Dulness is less a real being than a projection of the moral intertia
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_of the man who prefers the ease of remaining what he is to the pain of becoming properly
human”elehz Betz Goh od 4uS) Fwe B, 54U Adolvh = Yo &

21) Martin Price, To the Palace of Wisdom: Studies in Order-and Energy from Dryden to Blake
(Garden City, N.Y.: Doubleday, 1964), p.225. Quoted by Patricia Meyer Spacks, An Argument
of Images: The Poetry of Alexander Pope (Cambrldge, Mass.: Harvard Univ. Press, 1971),
p. 93.
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Fo o2 2T 355 849 BEIA ok B4} A E Ak ¥ gt
Bentleye] o] 0.2 Poper} ¥4l &3} Z& AFE clt® $E9 oe@ W AAsx
ol B 9 Aolth:

...Dulness here is not to be taken contractedly for mere Stupidity, but in the enlarged sense of
the word, for all Slowness of Apprehension, Shortness of Sight, or imperfect Sense of things. It
includes...Labour, Industry, and some degree of Activity and Boldness: a ruling principle not inert,
but turning topsy-turvy the Understanding, and inducing an Anarchy or confused State of Mind.?®

hgd FAA A9 thgobd mA Adolth o $EY WA FFYL A 24 FIY
AR GAGEAA AAel A 2 veht gledd, A8 o e shge) FAA 3
A9 4% deie Fdel AAH Utk 2 FAME Cibberrt T ol A 2E it
e @Al g AEAQ A Aol

(A7) Gorgond] Fo] A Az Fo] F& F-FE
a2 s Fol dA 23 dA S FHEol 449 ‘%31 7=t
A go] gof o 2w AFol Uiy gko} & HollH F &
Alg g5 HEo], 43 xFo g4,

B3 jiged, A% F=37 HHHE A5

shvte] Z At ARE AANAR)

All sudden. Gorgons hiss, and Dragons glare,

And ten-horn’d fiends and Giants rush to war.

Hell rises, Heav’'n descends, and dance on Earth:

Gods, imps, and monsters, music, rage, and' mirth,
A fire, a jigg, a battle, and a ball,

Till one wide conflagration swallows all. (B, iii, 235-240)

olsh e A PEF B4 Cibbersl A 2o} FE e 29 AAAY b A Elkanah
Settled] meoleh. i ol %A TEel o] AL e Fz Yt

rle

(28l F FEo] Eot em—ohAE o] FA ¢y Foh:
“olA moteh, $E9 A 29 AAFo] FoAE Fobd
Ade] FA X dgo] XuAE

AT vhEE A2AE Y] FoldAE.")

A%

But soon the cloud return’d—and thus the Sire:
“See now, what Dulness and her sons admire!

See what the charms, that smite the simple heart
Not touch’d by Nature, and not reach’d by Art.” (B, iii,” 227-230)

A7) A ol A= Wordsworthe} w}atztx 2 ¢l 7t A4 w7} B2 e ojdolge £
g} u}-S-(simple heart) & 23t 9y, The Dunciad?] AA o] o go] o] £aldqtst

22) The Dunciad, p.270n.
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A7h ek ® gt o] AL v ERE oStE WSE mEeld $EI 2L
Aeleh, W& whge Ad(Nature)9] st ANE G2e g FHF ok a0 o £(Ar),
S AN =4 dotq AdE G2 Es mgolok 3t otk o)gt e FAS
A& Aote AoEol +59 & 4Aoleh o ALEAEd e B FAHAA
ZAE A A Add YA e D& F sl A2E AAN AAGE Aol

(71614 A A gl A Aol YAUA
2 A4Y dEg TEZ AAFA 28

E Y 2o A2g ARE 2z

% FAE0] @ B BB AR

¢ 232 z}ff 2 fol o2

2HEL F FoA, Txd e dEdA =
a8z apRigte o] A A4 FA}H =z
EFAE & AN Do) AF5 whSo] Ah)

Thence a new world to Nature's laws unknown,

Breaks out refulgent, with a heav’n its own:

Another Cynthia her new journey runs,

And other planets circle other suns.

The forests dance, the rivers upward rise,

Whales sport in woods, and dolphins in the skies;

And last, to give the whole creation grace, ‘
Lo! one vast Egg produces human race. . (B; (i, 241-248)

o A4 A AL TE GAY Hgd AT FHE A Aol 2t ol T @
& $EF AAY wE S0 “z.-lxu g Aelrh o FuE 2w Fz w

A elgol A o)do] FA=He] Yot

Glael 28 sheg s, AzgE 78,

“oid ol oleld Aol E o Frte 272 I,

“obgol, 2ozt % AL 2d %ol shhish Relua,

229 o) RE AFo] 27 W Sl 2 2EE AHEE )

Joy fills his soul, joy innocent of thought;

“What pow’r, he cries, what pow’r these wonders wrought?”
“Son; what thou seek’st is in thee! Look, and find

Each Monster meets his likeness in thy mind. (B, iii, 254-257)

EEAE F FAAS 28 $ET AY whE Sl o 240 g $E9 94,
Dulness= &&(Chaos)s} o] F(Night)9] o]7] o £o] ¥4 (Anarchy), & H71& 2 %
23) Emrys Jones= o| & AAstxz =93tz v}, Twentieth Century Views?] Poped “Pope

and Dulness” 3=, 2= 7o) 4], “These dunces are, in fact, like unabashed small children

Srolgks weka 9wt



oz AUz glov, Yad FAAY Ado H3& Atz dsich AL AT
A o] g Qe
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ARz FAxz, vtews qgste v
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T A ATE AFAHR AAL o vk
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Gross as her sire, and as her mother grave,

Laborious, heavy, busy, bold, and blind,

She rul’d, in native Anarchy, the mind.

Still her old Empire to restore she tries,

For, born a Goddess, Dulness never dies. (B, i, 14-18)

JAlo] thazle o] o]go] AHal oA A4 2 F9% HRE Yoz A9
244 S 9= £72 53 B4L ol T ¢A AARRel drel $E ¥
Zol 9. F, S 1 B4 AcFAEe FAAY #3E WAse SAd R
o olue) BHoz Qdd dE FHL HA Dok 237 A $E(dulness) T}
A (madness) = ¢ 747+¢ BAE AL Relvh, ZE B@dst Foivlg 3 g %»71 =
A k5ol Ak A9 $EChe Cordz 49T E & Aol wE %ol &

e FEA A4 Azhder, o] A6 $EF AY &g FAA Az HEZ, 3‘5‘%-‘?—
A A 4F Sz woz 53Ut o)FA 4AG X1°é?5}-1— Fedg 3 Ay
EE Y g £ = IEHoE & /‘}5] AAY E3e =29¢ A
ojZle] $E¢ Fa wAoltt. zEy o] G4 ¥ A%P FE Yk T 2 F
Ag o]Fd gAY $4< B4 Jesd e ZE KAH - FAH %£4 AA AHE
Zot oA vk o]AL whee FHols, of $F9 FAL Aol 2 AL, $¥°

ZH= A 4 g gle Aotk Agle] AF2 invocationo] 4], “Say, how the goddess
bade Brittania sleep,”2}5 23k AL &5 A8 FTFH FHL 9gF AAE FEA

He AQe Tshe Aotk webal The Dunciadol A A3k ol 9 %9 THo] AF A&
Az ok 2 A4 AEAd dE A 23049 $AEY AAE FeE Buw gen,
He A4 AL o A AAY FEL 449 SFez A GFo] el mAE Aoz B

dobe ol ,
o| 97 2o}r The Dunciado] QA8 59 £5(action) e kst %0l he o
22 B 4 Qe T #Y
.

Aolth® & $5% @ A #F, mE wHE ol &
]

3 379 YU E 2 FAorTE A, & A3 AAY THE 294

24) Alvin B. Kernan® o] & ul <=3 A3 S iz 9. 2% 94 A3 £59 944 (expansion-

contraction pattern)o| The Dunciad?] A7 <FAeletzm wz gt zelvt 28 F39 a3

-,% o =90l Hale ko] Z2o]}(The spread of dulness is a contraction of life.)= R )7 # &

| A9 422 ZaE Wiy Aotk Alvin B. Kernan, “The Dunciad and the Plot of

Satlre,” Essential Articles for the Study of Alexander Pope. (Hamden, Connectlcut Archon
Books, 1968), p.800 =,
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o FAQ golat Yz 9402 Fiad SAeE $5old odF BAL A
3 FE AoEA, & A% FAo dd ez FasAY 850 Uz S
ARAE o AY e FolA Wop ¥ 4 Ytk AAZ BE FFY ASF 4F3 A
£l A go] Aof the Cavez 28 sharhe} & AFel HAA AL THAAFE A%
2 o] A8 oAt ARz QB 37-43). ohhE FAH 429 AF AAHo| % A
P19l o=l A E A 3] 4 Settlee] Cibbers) 5@ 4xd T+ T304 2 + 9&
Aol

FAe e Fe] 2z A T4

2 EE EAE Y B 34 €347 R,
T Ho] Adzte]l £4 F& ololst HAAL A
2 AL gol E45s HA UiEE AN

28 ol A} Adle =& Fou)st
2ol A AFee 2l 2Py £uaddt.)

As man’s Maanders to the vital spring

Roll all their tides, then back their circles bring;

Or whirligigs, twirl’d round by skilful swain,

Suck the thread in, then yield it out again:

All nonsense thus, of old or modern date,

Shall in thee centre, from thee circulate. (B, iii, 55-60)

+E8 47}, Cibbers FA4 oz szt gt 3+ nonsensel F8)u|ql Ao 747
S 29 Az ¥ 5 Aok FYug 2¢Est HAN dep F¢ oAS g 2 g9
o 231t AR g F32 Az Ak ojAe] FFolut goz vedrk AL &
TRl gol A& FF Asehs} S fo] o WA A F=E Aol wtAstA . b
ot 3hEe) 4 $EY FAo FotE Aoz $F YxHd AUz BiE A

At & Y G4 $Eo2Y FAelm FFolch olsh o] AgEA Fre B
o 4HR $EAES U oE A& 9 mddel =hE $EY FAZ H5o} A=

Aol

(B F940] Bge dAE Ao

ZJ woe & 98 23t Anst = Sty 48 WE £l
T qdo]l 2 AN E Kol dojzmalE Ao

ffl ozfe oAz 22 52 dogich

AN & FgezRE nydel AAA

Aoz AT Az w2 e o] gd)

As what a Dutchman plumps into the lakes,
One circle first, and then second makes;
What Dulness dropt among her sons imprest

Like motion from one circle to the rest;
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So from the mid-most the nutation spreads
Round and more round, o'er all the sea of heads. (B, ii, 405-410)

59 zol &adstes o] o9 HAle] Alg= oluix= Popert An Essay on Mand A
A7l Aol AA vrte A& 28 e b AL A AY R AV AE g 5
Tof dejz Eof l A o]l Aoz HA st vHE A&t Ut

A7 AL 4 E e B TAE F gl
FE Fol no® 37E FHolE AAY !

FAol Aol & o] ¥

= 3 g, 28z = G&

AT ool st o] &g 2 AL £z |
gl e ek, & dedE 2E AdFF 23t
g WA 2L de, = 24

EE 5% BE H2Ee Pk B
FUE S FHloh, FL Al A vlaw
e 29 A Fo e 2H5e £h)

Self-love but serves the virtuous mind to wake,

As the small pebble stirs the peaceful lake;

The center mov'd, a circle strait succeeds,

Another still, and still another spreads,

Friend, parent, neighbour, first it will embrace,

His country next, and next all human race,

Wide and more wide, th‘o’erflowings of the mind

Take ev'ry creature in, of ev'ry kind;

Earth smiles around, with boundless bounty bleét,

And Heav’'n beholds its image in his breast. (Epistle N, 363-372)

55k A7 AFe WAY Zo] otk 04 wde) ARE WA FHL Aokd &
F 3oz AEAE A7 AR oA golw $FY LAtk Pope: An Essay on
Manol 4 4A7) olsh 2& FA FobHEF9 (olipsism)E F712hz A= uh gheh
G, 268). A7 A%e §F £5¢ 9% $5224 Bl oAl oZe] o4
Al JEAoz BESHE Aol T B4 WAels $EY uAL Aok F o
24 A7 AR B $EL 2L Aol @A olAF] o) EARE F, F 2
ARE HAAAZ Z A vhe Folrh. o] FoznE woz kel 1 9 Ar] 4
F& ol4e AE wod, o obd Aol g Aol so} & AR £ Aol A
224 ZE43E Aotk ool wal RF A7) AR FN2A AA YAA 2 A
RAAFZL F F 2 7 ge] 2AF e} 9] G, F SEY A AE F Ik 2= Ao
o AEA A7 AP, & $EF AAE AR E S 2 Folk obvkE 2 Y9 2
Aol 9g Aolth $FY P& olgolt ¢4, =t wdY FAL WA g 424 F
59 Holrl AFel N B o143 GFe 22 ALY Fb 1A 2R AR 4

sy e =1
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ueh gA 27 Aol 2 ARl Ashdd & A3 E 2AS Ak Aok ole] vl
ARG Ao L obF wustdA P m REEG A4 ol¥ohe FFL /XA
231 Zlolc), duigle Algte] AL 2est: Aete a2 A FAFelm AR
A7E Yoy Aol Rk, A W Il FHA HHE oA we £ g o
FE Abgolth od @ Aol & Aol maAE AL 29 whe £ e 934
Aol A T &+ 9& Aot oA FAE YutFY AeSo] FE A4
a9 ul£3 Wot Aot & F dL Aol &3 Coler1dge7]— “Dejection: An Ode” ol 4]
e AAY Aus} Fde] TYL whe &9 7 8a) YA wa o] Yo} The Dunciad
9 zAF} o vl v {5 AEEdA, “Their life the eddying of her living soul!”
olgtz &3 gleh v $EtFY AEY o 4w Aus Age LzAE ¢ ¥
B2 Aol o= &7olE Ak Wipdhrl the el AAm vk oo @
% QB £E ddo] U Aolth old uld $EY EAE L FAFZ 2 YL
oo ek, dubre A A AAE WY F3AA EA4zA, vgd, =k 23843
: W FAolmA $EY AAE ARHoz EAtE Aol

ot $%9 L oot A FYud YIS 2o @ 2ol A A4 we AR
2 q¥oz RE IS $F Fdo FRAAG. 2z o] FALL AdE £&
Bo] % o] Fo] o}F AYE Bt FAEANY $Fo] wy Tolstm vt Zelnt:

(o2 BE 949 I ot A Feot gLt
Ste Eel Aot @# Wah
FE JETE Yoot gk FAW 49
Hee Ae 254 FAd ol 2t
2% A A e 23L 255 A F4E 3z
A el 2 gl FA o gl
$AHE 455 259 AL 499 Fdlol

el 9% oS A9 BA TAE Ae] goh
EAEE FHEL $49 drAEA
91741*—1 9E AdE A2 V2o FEh

2 F3) PAAE A4 AWHL 9=
'amu Folol 28FelA 94 49 Y& AFFH)

The young, the old, who feel her inward sway,
One instinct seizes, and transports away.

None need a guide, by sure Attraction led,
And strong impulsive gravity of Head:

None want a place, for all their Centre found,
Hung to the Goddess, coher’d around.

Not closer, orb in orb, conglob’d are seen

The buzzing Bees about their dusk Queen.

The gath’ring number, as it moves along,

Involves a vast involuntary throng,
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Who gently drawn, and struggling less and less,
Roll in her Vortex, and her pow’r confess. (B, iv, 77-84)

250 o4 Salo] TolE o] BAL BE AR Aotk zund o] Rol: &
o Age Wiz ¥(inward sway) & SEG A AAL wg Fol A F43E ST
P& ZAYRE & £ ok $FS Aoz A4 A9 /4, =& Auol=, The
Dunciad®) AA %= $EA9 FRAql oz B FFFA A4olch Pope: $ET 2
AA (point of view)e WA ZAL Fitel 259 AL =ewHz & Aol @
29 Aale] A7e AA4Hoz BE AAE 2 A4 A4 wet BEete AW ¥
HA S A7t mE AAE $EY A5 Ruge Eol S Agold. w$ A4
X%olzlﬂi S E2% A7t BE FFFAT w4 AA 28 A4S Y F Rd F
Aot AAA A4 FHol AP AA Aol B Fol A EFPsn w@AAA 94, F
29 4Rz AARE do] Brke AL F FE3 Aotk FAAE AFAR] The
Dunciads] AAEL A 3AL g A= o] delx LEE B & Aotk o Ee
AAY ) oA $Fo] AT AL AAAoz ne] FE Aotk 2 39, st
4850l $Eoltt §lo 4" A FAAA B F YT, $FL A AL FAde=
s Fas £& £ @k o] 4% £3 £39 I, F A4, =

&850 §
B, Folut B B4, mE FEEE Aoy Wi TAY AAoldm ¥ 4 A
Aolth, ARd =9 wdA mE o]AL FA @A Newtond $FH9 33

(parody) A = 2 &t} Popert @49 HFAEL 2H @A 42T AL A 4Ad Z
el o] Q% it Newtons] AAE AFG Re Adold 29 oz Aol vehy
gk 719 A 3@JAE Newtong e IAE UFete A& Afolt A Newtono] 3
o 2ol A tumte AreA dehm wpn o)A ek 7ol melchdl 215-219).
Poper RE AA7 2 48 B4 Bud Yol YA £31E o] %2 £3 51 Newton
X Sxo mae] B4 ARk Aotk ol4el YA dhde] Hz $AoE o
2z AL BE Aol A AT A WA Loz Yk B @ AAS A A5 o
UA s} ol Z A2E S7ichd o] $3E 2 Eato wixAd 2 Aol oA $FH

& Poper} An Essay on Mano) A 383 A9 A4 (chain of being)?] A4} A3+
Aclel, el5EA Qe wito]l AAE + Ak T 4UE Newtond $72 5o

)24

1&g olm| A2 2Es gl

AT THL 932 2 AZAA dotrbn

443 g go]l A o] dEs ZEA =,
At AAEL 2 G9olA o] &3l

ZA = ZA 9, AAE AAY L98 AR A,
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o] Y AAE AE G —FFH Foll ? v el ?
o Hald ! wAA, mnv, AJEFlrd!)

o

Let Earth unbalanc’d from her orbit fly,
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Planets and Suns run lawless thro’ the sky,

Let ruling Angels from their spheres be hurl'd,

Being on being wreck’'d, and world on world,

Heav’'n’s whole foundations to their centre nod,

And Nature tremble to the throne of God:

All this dread ORDER break-for whom? for thee?

Vile worm!-oh Madness, Pride, .Impiety! (Epistle I, 251-258)

o] ARG AAMY st ol Pz
A EAdT YAstE A7 4L
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More she had spoke, but yawn’d—All Nature nods:

What Mortal can resist the Yawn of Gods? (B, iv, 605-606)

59 449 T FE3 = AY AeHeA Bz dXel, 2ust gz Ausd
T¢ HAZE delth. 2 AFE EE A9 (Chaos)o|s], o]RAL R rr} vle &9 &
gejol ot B o)Al oAle] BHFoR whekEE 2 Hajo] d4HI AFg. }EFH 7
q8A fgo] otvet 2 A uFA Ag PAolth, zE v $F] o] 7} sfqle
g A2od 443 o] A4S AAY ¥, F EE] Y7 E 7,&0]\:}, 250 o4
£ £E(Chaos)st ¥t (Night)e] =ojc}, o] £EL2 E WA £t o] FASHE A
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"25) Bij, 1. 15-16.
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o) Addolet. A $E A4 EEFH Y =HE2A, o] AU} e AUAE ¢
T3 AE A Ze), $EF 9 A5 st A Aholrh wEA $EY d4l9
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In vain, in vain,—the all-composing Hour

Resistless falls: The Muse obeys the Pow'r.

She comes! she comes! the sable Throne behold

Of Night Primezval, and of Chaos old! (B, iv, 627-630)

Lo! thy dread Empire, Chaos! is restor’d;

Light dies before thy unecreating word:

Thy hand, great Anarch! lets the curtain fall;

And Universal Darkness buries All (B, iv, 653-656)

The Dunciad®] ¥& AA%HE o] AAL dAggA et Ao JAzE A= g
St A wAZ, 2 FEEE £ AT BE Ao Exoha =AAY. 2y ¥
do] ExvtE Adstete AEE & & werh. £ 2 ZE Ao BUAE g¢h B
A o]z kAt moke ¢ AlAoltt, FEF EES AAE Fxs] dol glor
< 2 FelA ARz Qe Aolth. 2EL 2 A FoA = o E FE EA
T AL P25 H JAFPFT BV FE Fo ovhrb z BelA g
RE Aold. Aozt AL 4o & A, & T4 AdolH, 44 AA %Y
FAZE dES = gl o T4 AeleA dAAAY A4S 2YFAL ARste
4, F Fo] wEAE Ao dd A Aol o] £ A JAE s} The
Dunciadol A& 29 %(Night)¢} & F£3t= £E(Chaos)e 2 vepddz 2 4 ¢rh
olZo] z A J& 7], F Felch
a2y Folsts AL &4 ATl #Eeta FFFAT AL o Fo] 2335 HA)
A B2A Xihe e A F F Ave Ae A 483 Aol & AgEAE o
7ol etz gt
This, then, is the conclusion at which we arrive: the state of sleep has an ambiguous function.

In it the lack of contact with culture makes for the appearance both of our worst and of our best;

therefore, if we dream, we may be less intelligent, less wise, and less decent, but we may also be
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"be_t‘ter and wiser than in our waking life.?®
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26) Erich Fromm, The Forgotten Language(New York: Grove Press, Inc., 1951), p. 36.
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