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1) Mary Jacobus, “Tree and Machine: The Woodlanders” Critical Approaches to the Fiction of
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“This takes me unawares,” he said, his voice well-nigh breaking down. ‘I don’t mean that there
is anything unexpected in a gentleman being attracted by her; but it did not occur to me that it
would be you. I always said,” Continued he with a lump in his throat, ‘that my Grace would
make a mark at her own level some day. That was why I educated her. I said to myself T'll do
it cost what it may’; though her stepmother was pretty frightened at my paying out so much
money year after year. I knew it would tell in the end.

“Where you've not good material to work on, such doings would be waste and vanity,” I said,

“But where you have that material, it is sure to be worthwhile”®
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4) Thomas Hardy, The Woodlanders (London & Basingstoke; Macmillian Education, 1983), pp.
213-214 o] %8 Q142 pagent AT

5) Patricia Stubbs, Women and Fiction: Feminism and the Novel 1880~1920 (London: Methuen,
1979), p.79.
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However that might be, the fact at present was merely this, that where he was seeing John—
apples and farm-buildings she was beholding a much contrasting scene: a broad lawn in the
fashionable suburb of a fast city, the evergreen leaves shining in the evening sun, amid which
bounding girls, gracefully clad in artistic arrangements of blue, brown, red, and white, were pla-
ying at games with laughter and chat in all the pride of life, the notes of piano and harp trem-
bling in the air from the open windows adjoining. Moreover they were girls—and this was a fact
which Grace Melbury's delicate femininity could not lose sight of—whose parents Giles would have
addressed with a deferential Sir or Madam. (p.77)
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Melbury mounted on the other side, and they drove on out of the grove, their wheels silently
crushing delicate-patterned mosses, hyacinths, primroses, lords-and-ladies, and other strange and
common plants, and cracking up little sticks that lay across the track. Their way homeward ran
along the western flank of Dogbury Hill... It was the cider country, which met the woodland
district on the sides of this hill... Under the blue, the orchards were in a blaze of pink bloom...
At a gate, which opened down the incline, a man leant on his arms, regarding this fair promise

go intently that he did not observe their passing.

6) Douglas Brown, Thomas Hardy, (1954: rpt. Westport: Greenwood Press, 1980), p.80.
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‘That was Giles’ said Melbury, when they had gone by. ‘Was it? Poor Giles’ said she. ‘All
that apple-blooth means heavy autumn work for him and his hands. If no blight happens before
the setting, the cider yield will be such as we have not had for years. (p.194)
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The narrow interval that stood before the day diminished yet. There was in Grace's mind
sometimes a certain anticipative satisfaction, the satisfaction of feeling that she would be the
heroine of an hour; moreover she was proud as a cultivated woman, to be the wife of a cultivated
man. It was an opportunity denied very frequently to young women in her position, nowadays not
a few; those in whom parental discovery of the value of education has implanted tastes which
parental circles fail to gratify. But what an attenuation this cold pride was of the dream of her
youth, in which she had pictured herself walking in state towards the altar, flushed by the purple
light and bloom of her own passion, without a single misgiving as to the sealing of the bond, and

fervently receiving as her due

‘The homage of a thousand hearts; the fond deep love of one.” (p.236)
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How could she have expected any other kind of accomodation in present circumstances than
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such as Giles had provided? And yet how unprepared she was for this change! The tastes that
she had acquired from Fitzpiers had been imbibed so subtly that she hardly knew she possessed
them till confronted by this contrast. (p.372)
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“You seem to have a better instrument than they, Marty,” said Fitzpiers.

“No sir,” she said holding up the tool, a horse’s leg-bone fitted into a handle and filed to an
edge;

“tis only that they’ve less patience with the twigs, because their time is worth more than
mine.” (p.190)
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They looked in each other’s faces without uttering a word, an arch yet gloomy smile wreathing
her lips. Fitzpiers clasped her hanging hand, and while she still remained in the same attitude,
looking volumes into his eyes, he stealthily unbuttoned her glove, and stripped her hand of it by
rolling back the gauntlet over her fingers so that it came off inside out. He then raised her hand
to his mouth, she still reclining passively, watching him as she might have watched a fly upon
her dress. (p.291)
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The Woodlanders, then, is characterized by its interrogative awareness of the literary modes
within which it is working. That interrogation is crystallised in the figure of Grace. Melbury, who
is at the centre of its shifts in tone and point of view. For it is not possible to represent Grace
satisfactorily throughout as a realist heroine: rather she migrates unsettlingly between pastoral

survival, tragic protagonist, realist centre of consciousness, and melodramatic heroine.!®
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But as need hard[y be said, MISS Melbury’s view of the doctor as a merciless, unwavering,
irresistible scientist was not quxte in accordance with fact. The real Dr. Fitzpiers was a man of
too many hobbies to show likelihood of rising to any great emienence in the profession he had
chosen.... In justice to him it must be stated that he took such studies as were immediately

related to his own profession in turn with the rest. (pp.174-175)
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What people therefore saw of her in a cursory view was very little: in truth, mainly something
that was not she. The woman herself was a conjectural creature who had little to do with the
outlines presented to Sherton eyes; a shape in the gloom, whose true quality could only be approxi-
mated by putting together a movement now and a glance then, in that patient attention which
nothing but watchful loving-kindness ever troubles itself to give. (pp.72-73)

13) Boumelha, p.113.
14) Boumelha, p. 100,
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